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could persuade her that she was standing beside him

in the centre of the map of Spainj and of an early

morning the dewy cobwebs, the hazy sparkle and prom-

%g:egftghﬁegaYidown in the garden, were Jon person-
.

Then we see Fleur after the shadow has fallen, wondering|
what she must do, Not for her any fatalistic waiting for
things to take their course! Jon has inherited a little of
his mother's passivity; Fleur must force the action, Without
telling Jon that she has learned the truth about the "family |
feud", she urges him to elope with her, She fails, as she was
to fail again years later, because, with all her clear-sight-
edness, she miscalculates on a part of Jon's nature foreign to
her own, After the interview, she goes away in a confusion of
anger, disappointment, and concern about Jon, "She had stirred
Jon up so fearfully, yet nothing definite was promised or \
arranged!"12

Her later disappointment Galsworthy lets her express in
conversation, But when The Comedy begins, she plays her part

from the first as one of the protagonists, 1In Swan Song, the |
the ebb and flow of her emotions regarding Jon have the quality
of summer fever, And finally, as she sits by her father in his

last hours, how inevitable, after all that has happened, that

her passion should be quite burned away: "Jon was ramgte from
her in that room darkened by sun blinds and her remorse,"l3 [

11 1vid,, pe 775.
12 1phid., D. 823.

s Galsworthy, A lModern Comedy, Dpi 789,
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