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INTRODUCTION
1.
The Purpose of this Thesis.

It is quite probable that no periecd in Inglich literature poscesses
so rich a field for the scholar and histecrian a2z the brief reign of
Queen Amne (1702-1714). This period, the firet phase of Englend's
great century cf literature which modern scholarship has justly termed !
"Augustan," gave us Pope, Prior, Parnell, and Gay in poetry, Swift,
Defoe, Addison, end Steele in Journalism, Swift and Defoe sgain in the
novel, Dennis, Arbuthnct, Rowe, and the versatile Swift in eriticism,
Burnet in history, Berkeley, Bolingbroke, Shaftesbury, and Mendeville
in political science end social philosophy. The list of other names
eppears inexhaustable, each an eighteenth century lorgnette through
which we can view and study the history of that age. Ilowever, of the
many formg of literature which modern scholarship has utilized for the
study of the Augustan age of Inglish 1life and letters, the drams appears
to be almost totally neglected. With the possible exceptions of Rowe,

Vanbrugh, Fargquher, and Addison, the drama of Queen Anne's reign is
rassed over with only a brief word or two iu explanatory comment. Cibber,
perhaps the foremost playwright of the sge, is remembered more for his
autobiography than for his dramas.

It is not owr purpose to study the ceauges for the decline of the
drame., or the causes for its neglect by modern scholarship. From an

intellectual and literary evaluation, one may find ample justification

for its neglect. WNevertheless, it is our belief that the social




implications of the Augustan drama are too velueble to be ignored. m"0ld
Plays will always be read by the Curious, if it were only to discover
the Menners and Behavior of several Ages; and hov they slter'd. TFor
Plays ere exactly like Portraits Drawm in the Garb and Fashion of the
Time when painted."(1)

It is our purpose, then, to study the history of Queen Anne's
reign through the social implications and 2llusions of the dreme of
her day. Ve are not immediately concerned with the literature of the
drame per se. "Literature may of course be studied simply for its own
intrinsic merits. Bub it may also be regarded as one menifestation of
vwhat is ealled 'the spirit of an age'...and the philosphy of an asge is

5

tself determined to 2 very greet extent by the socizl pesition."(2)

(R

in
We heve, thanks to the efforts of medern scholarship, a broad
comprehension of the relative position of the literature and the writers
of the Augustan era. However, opinions in regard to the soeisl position
of the drems differ widely—- and that may be due to the neglect of this
form of literature by scholars. Leslie Stephen states that "the comedy
pt itself to the tastes of the

-

(of Queen Anne's pericd) had come to ada

cless vhich, instead of representing the national mﬂvwmenb, wag composed
f the more disreputable part of the town."(3) Allardyce Nicoll's view

is, "The theatre was midway between two extremes. It wag not universal

as in Shekespeare's time, and it was not aristocratic as in the time of

the Restoration; it was merely fashionable."(4)

« Wright: HISTORIZ HISTRIONICA, p. 1

Stephen: ENGLISH LITICRATURE AND SOCIETY IN THE 18TH CENTURY, p. 2

Stephen: op. cite; p. 95 )
Nicoll: HISTORY OF THE EARLY 18TH CENTURY DRAMA, p. 11
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However interesting the relative social position of the drama as
drame or as literature mey be to scholars, it is of more interest and
importance to us to glean whatever we possibly can of the social agpects
of the Augustan drama between 1702 end 1715. The poetry of Pope has
given us excellent allusions to this age. Gay, by far, excels Pope in
depicting the social 1life of the times. We are well acquainted with the
pictures of London as Steele and Addison have drawn for us in the TATLER
and in the SPECTATOR; and the literary effusions of Defoe, or the deft
satire of Swift, have etched a graphic pictorializetion of the life and
times of Queen Anme's London in our minds almost as vividly as Hogarth
has done with his paintings. And yet, the most obvious picture of the
sociel conditions of the age, the drama, has been given scant attention.

The literary end intellectual aspects of the Augustan drama have
been treated by many scholars end critics. Students of the drama and
of literature have considered various phases from viewpoints conditioned
by their interest and their respective fields. However, with the possible
exceptions of Allardyce Nicoll and Adolphus W. Ward, scercely any serious
attempt has been made to study the Augusten dreme from a historical aspect,
and even they do not profess any sociological or historical emphasis upon
the drama other than its evolution on a literary ar drametic basis.

The drama of any given age is a mirror of the times. Thet, then, is
o more plausible vehicle for cepturing the thoughts end ideas, the likes
and dislikes, and the picture of the customs and the manners of the times
than the drama? A historical approach to the drama of the Augustan sge
gives us a valid impression of London society during the reign of Anne

as they saw themselves.
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Brief Statement of Methods Used.

The social aspects of the Augustan dreme during the reign of Anne,
and its value to the history of the period cannot be solely viewed from
the plays of the time. It has been sppropriate to our purpose in this
thesis to take as broad = study of this period as was considered necessary.
The core of the studies made is forty of the representative plays which,
though comparatively unknown today, enjoyed some degree of success during
Queenfmne's day. The dramas, without exception, were 2ll presented in
London-- for during this period, London was England more than it had ever
been. In fact, the importance and sigﬁificance of the influence of
Londen upon the literature of the time is the outstanding festure of
the Augustan age.

The social and political backgrouﬁd for this thesis is in the works

of recognized authorities for this period, notably George M. Trevely=n and

W.E.H. Lecky in history, A.S. Turberville and John Ashton in the social
life, manners and customs of the age.

The general works on the drama and the history of the drama, especielly
those of Allardyce Nicoll and Adolphus W, Ward, are of extreme importance.
It was our good fortune to have been able to read = number of plays printed
during the period studied. Several works by suthors contemporaneous with
the age are of great value and interest. The APOLOGY of Cibber, the
TRIVIA of Gay, Burnet's TIMES, and the MISCELLANITS of Davies who, though
Le came at a much later year in the eighteenth century, was close enough,
however, to instill some of the atmogphere of Anne's day into his works,

heve in no smell measure aided and added to this thesis.

!




1I.
THE BACKCGROUND OF THE AUGUSTAN DRAMA
1.
The Influence of the Restoration on the Drama

The drams during the reign of Queen Lnne was in a2 period of transition.
It had, in the space cf a century, sunk intc a factor of inconsequence in
so far as literature was concerned¢. During the Elizabethsn sge, the crame
was the medium of literary expression vwhich had placed Fnglish letters
topmost in the literature cf Furope. One centuty later, during the reign
of Anne, it had sunk zo low as a literary form that it begged for recog-
nition snd was rewarded with tolerance. Modern scholars of English liter-
ature, while proud of the Shakespearian heritage in the history of English
letters, do not bother to seek reasons for spology for the linesl descendant
of the drzma of Flizabeth's day-- the crama of eizhteenth century Englend.

The reasons for the degeneracy of the drama, and its decline as a
literary ert form are meny. First we mey congider the intellectual aspect:

"The deepest thinker is not really—- though we often use the phrase--
in sdvance of his day so much as in the line 2long which the advance takes
place. The greatest poet does not write for future generastions in the
sense of nqt writing for his ownj it is only thet in giving the fulles
ubterance to ite thoughts and showing the deepest insight into their
icance, he is therefore the most perfect type of its general mental
attitude, 2nd his work is an embodiment of the thoughts which are common
to men of all generations."(1)

The playwrights of the early Augustan era were not 'deep thinkers.!

1. Stephen: cp. cit., p. 17




Rather, as & group, they were imitators. It appears that the suppression
of the drame during the Crcmwellian Commonwealth had emssculated the
intellectual virility of the stage. The last great nzme in literature
which is associated primarily with the drama before its decline is that
of Ben Jonson (1573-1637). After the Restoration, Dryden, Otway, Nathaniel
Lee, and Congreve were the loremost playwrighte who might have successfully
carried on the literary tradition of the English drama but failed to do so.
Dryden achieved fame in other forms of literature, notably poetry; Otway
and Lee did not have & chance to reveal fully their potentialities, as
both died while still young men. Congreve atiained distinction in comedy,
put the cleose connection between drama and literature had been severed prior
to hig success as a playwright. It is interesting to note that three of
the playwrights wrote tragedies.
The political saspects 1n regard to the decline of the drams during
the seventeenth century are best expressed by Leslie Stephen
"The stage, again, had been from the first, essentially aristocratic:

it depended.upon the court end the nobility and their adherents, and was
hostile both to the Puritans and the whole cla 3¢ in vhich the Puritan found
a congeniel element. So long, as in Elizabeth's time, as the class which
supported the stsge 2lso represented the strongest national aspirations of
the period, =nd 2 marlked natlicnel gentiment, the dramas could embedy a marked
national sentiment. WVhen the unity was broken up and the court opposed to
the strongest current of political sentiment, the players still adhere to
their patron. The drems comes t0 represent & tone of thought, a social

tratum, which, instead of leading, is getting more and

the great bulk of the most vizorous elements of the society. The stage is
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ceasing to be & truly national organ, and begins to suit itself to the

Ul

tastes of the unprincipled and servile courtiers who, if they sre not
more immoral than their predecessors, are wibthout the old heroic touch
vhich znnobled even the audacious and unscrupulous adventurers of the

=

Arnmada period. That is to s2y, the change is beginning which became pal-

(¥}

pable in the Restoration time, when the stege hecame simply the melancholy
dependent upon the ccurt of Charles IT., and faithfully reflected the
peculisr moralily of the small circle over which it presided. Without

taking into acecount this process by which the crgan of the nation greduslly

from the general body of the nation, it is, I think, impossible to under-
stend clesrly the transformation of the drama. It illustrates the necessity
of sccounting for the literary movement, not only by intellectual and
general causes, but by noting how special socizl developments radically
alter the relation of eny serticular literary genus to the general national
movement." (1)

Ve heve noted one of the causes-- the supsression of the stoage during
the Puritan regime-— for the decline of the drama. Its subsequent resto-
ration with the Restoration had a none too salutary effect. TFrom the
extremne of suppresgion to its reinstatement, liberty degenersted to licen-
tiousness; theme, menner, and expression developed into salaciousness.

One writer definad Resgtorntion tragedy in this fashion, "Intrigue was plot,
obscenity wit." And as the patronz of the drama were the court and its

attendants, the playwrights gratuitously wrote for their benefactors.




If the Restoration trazgedy wes considered to alrror the obscenity of
Charles II's court, the comedy was even more licentious. Its immoral
implications were augmnented with derisive scorn at the once politically
predoaminant Puritans. Comedy led the retreat from the pompous and sub-
lime tone of the Restoration tragedy. The movement was popular, and by
gradual steps the drama began to appeal to that powerful class just below

in the socisl strata from the court.

The reign of William IIT (1688-1702) was a bridge of time over which

the playwriters passed and began to sell their efforts to the middle class.

Congreve, Crovne, Vanbrugh, Farquhar, and Cibber were the chief caterers

to the wishes of the theatrs-zoers of the era. The "genteel" comedy began

to flourish "where social folly ruled and affectation reisned."(1l) However
v & 5

the majority of the middle class still clung to the slowly evaporating
Puritanical concepts regarding the drame. The Estesblished Church, too,
continued to hold & hostile attitude toward the drama. These concepts
and attitudes were the rcots of the hostility between the lax morality
of laste seventeenth century drama, its authorg, and its patrons and a
goodly proportion of the posulace of London. One of the results of thie
hostility vwas the publication in 1698 of Jeremy Collierts A SHORT VIEW
OF THE TIMIORALITY AND PROFANENESS OF THE ENGLISH STAGE.

"Collier's atback could not reform the stage. The evolution took
the form of degeneration. He could, indeced, give utterasnce to the dis-—

approvel of the stage in general, which we call Puritanical, though it

was by no means confined to the Puritans or even Protestants... The senti-

ment wes, in fact, that of the respectable middle classes in general."(2)

1. WNicoll: op. cit., p. 126
5% o« ; "'.JG._: e 87
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The drama, after the virulent attack by Collier, became "moral" not

because of Collier—-— a2lthough he accelerated the movement—— but because

a change was imminent, and because an opportunist, Colley Cibber, saw

1]

action zgainst the immorsliiy of the drama growing and public taste

changing.

2e
The Nature of the Augustan Drann

The drama of the age of Queen Anne is a more or less natural outgrowth
of the drama cof the Restoration period. There was a decided modification
in its moral tone in comparison with the frenk immorality of the preceding
two decadec, not because of the attacks wpon it by such as Jeremy Collier,
but rather in spite of them. Vhen the Restoration stoge had been in the
srocese of readjustment, the opportunity for an infusion of‘a new gpirit
and a new life by a fresh school of drametists had been neglected. The
early eighteenth century drame fell heir to the malpractices of the Resto-

ation dramatists 2nd to an antipathy incubsted in the »olitical unrest
of the times.

Technically the drama of the Restoration was in a transitory state
from the pre-Cromwellian era to the age of Anne, and yet, as a social
force, the drema from the accession of Charles II (1660) to the death of
George II, exactly one century later, was the greater transition as it
was the link in the evolvement of the modern drama and the theatre of the
Ilizabethan period.

The first phases of this social transition occured during the reign
of Anne when the playwrights ceased writing exclusively for the court and

the nobility, =nd began to recognize the nascent power of the upper middle




clags. Patronage by the aristocracy was Aegligible; Anne was not intéé—
ested in the drama, hence the royal patronage of the stage had ceased.
The political conditions of the time, the factional strife between Tories
And Whigs, prompted many a lord to simulate interest, if not material aid,
to the drama because of the advantages of propasganda from the stage. How-
ever, and this may explein the lack of 'deep thinkers' among the play-
wrights, the greater intellects were not using the drama as a medium of
literary expression. They were to be found writing for journals, or waging
a battle in prose or poetry in the political pamphlets. The rewards were
vastly greater. Where during the Festoration the drama was patronized by
the court and the courtiers, the new patronsge was at the disposal of
political factions, and their gratuity ignored the stage; the drama had
ceased to be a force.

Political pamphleteering was bringing substential returns to‘Swift,
Defoe, Prior, Addison, and Steele. The drama, stripped of whatever
intellect the great writers of prose and poetry may have given to it, was
left largely in the hands of mediocre writers. Although Steele and Addison
did venture upon playwriting, the dramatic offerings to the public of
Cueen Anne's day were left to Vanbrugh and Farquher, who carried on the
current of the light comedy of the Restoration, Rowe, undoubtedly the
best writer of the dramatists of the time, and scores of inferior writers,
chief among them being Cibber, Mrs. Centlivre, and Charles Shadwell. It
is a curiocus and interesting fact that Shadwell and Mrs. Centlivre wrote
plays which in their allusions to the immoral would have ranked them with
| the coarsest playwrights of the Restoration. Cibber and Steele became the

leaders in the drama of sentiment, which was a peculiar characteristic of




the playe of the Augustan age. Cibber deliberately strove to morzlize the
dramej; there were great possibilities in the appeal to the middle clagss.
Steele, too, became a vigorous crusader in the sentimental movement with

a purpose actuated by sincerity, not like Cibber who was motivated by the
prospects of profit.

Stesle and Cibber were comparatively successful. The moralistic tone
of the sentimental drama made a hit with the thealre-goers with its appeal
to the emotions. Literary expression and intellectual content were con-
spicuously absent, but it mattered little——- the public liked it, and
other drematists did not lag behind. They jumped aboard the "band-wagon"
and wrote what there was & market for. Imitation and adaptation followed.

With few exceptions, zlmost 211 of the plays produced during this
period were comedies. Tragedy, since the Restoration, had slmest dis-
appeared. The only good representations of tragedy during this period,
excepting those of Nicholas Rowe, were the plays of Shakespesre, and he
could not be imitzted successfully, although Rowe tried it. Rowe's
efforts, conditioned as they were by the sentimentalism and the classicism
of the times, resulted in bathetic expositions of injured and suffering
feminism, or "she-tragedies", as they are now called.

The other writers of tragedy are Ambrose Philips and Addison, who
ade his mark in the theatre with his one appealing (to the zudience)
tragedy CATO. There were several others who, perhans, are best left to
oblivion.

"Generally speaking, the theatre of the (Augustan) sge does not belong
to the central current of literature; it reveals rather the divergent or

complementary aspects of the epoch; the comedy of Colley Cibber or Steele,
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he drama of Rowe, have their place in the study of middle-class inspi-
retion, or of the dawn of sentimentalism. An exception must be made for
the correct trzgedy in which Addison, more mindful on this occasion of
the rules than of his moralising ideal, gave the most finished imitation
of the French model (CATO, 1713). In fact, the influence of the French
dramatists continues to be felt throughout the reign of Qusen Anne; the
adaptations of Racine and Corneille are numerous; and Ambrose Philips's

DISTREST MOTHER, 1712 (ANDROMAQUE), is only the most famous."(1)

1. Legouis and Cagzamian: HISTORY OF ENGLISH LITERATURE, p. 778




ITI.

THE LONDON OF QUEEN ANNE

TThen, on March 8, 1702, Anne came to the throne of England, London
wag & bustling, energetic metropolis of almost = half million people.

Commercially end politicelly, London was surging to the pimnacle as the

greatest city in the world. And when Anne died, she left a city whose
populaticn had grown to nearly three—quarters of a million, and =

indicputably the greatest city in the world,

Throughout eleven of her twelve years on the throne, Anme ruled a
nation and en empire in embryc which held and gubdued the politicel and
military amight of France. The dozen years of the War of the Spanish
Succession had seen a remarkable surge upward in literature, commerce,
and in the economic and political power of the English people. During
this sane period Great Britain had come into existence when, in 1707,
Scotland became united to Tagland.

Londen was the center of this surge. During the reign of William ITI
(1688-1702) the Bank of Fngland had been established, the national debt

funded, and the currency stabilized by the renewal of coir

guilds and Corporation of Londeon in conjunction with the jovernment. Anne,

O
=
=
o
H
o

ccegsion, became the queen of o finsncially stalle and prosperous
nation. "Under Queen Anne... home-keeping Englishmen had more spece to

breathe in than they have now, and trade was not demoralized by excessive
competition. No attempt was made to separate class from class, and the

population was not large enough to make the bhatile for 1life almost hope-

less in the lowest section of the community. TI£ thers was less refinement
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than among ourselves, there was far less nervous susceptibility, end the
country wes free from the half-educsted class of men and women vho know
enough to make them dissatisfied, without attaining to the lerger knov-
ledge which yields wizdom znd content. To say thot the age was better !

than our owm would be to deny a thousand signs of material and intellectual

progress, but it had fewer dengers to contend with, and if there wae far

lezss weaelth in the country the people were probably more satisfied with
their lot."(1l) Commerce had expanded to Indie and the roysl colonies. i
The war had stopped the commercial intercourse with France; however, the l
government offset this by & favorable trade treaty with Portugsl (Methuen

Treaty, 1705), and also erranged favorable trade pacts with the Nether-

lands. In fact, the war wes responsible for the sharp increase of exports;

the Netherlands proved to be o great market for broadcloth, as, for example,,

|
the year 1706 merked a fifteen percent increase in the export of this '
commodity.

Agriculture in the hinterland was in a healthy state; but industry
and commerce in the other cities of England were not keenivng pzce with ths
economic srogress of the rest of the nation at large, and fallivg sharply
in contrast to the growing prosperity of London. As a matter of fact, the
smaller ports were suffering because the vast bulk of England's trade was
being carried on in London.

The factional politics of the time were intensely fervid. The bank,
commerce, religion, and the national policies of the government were

fodder for dispute. In the bitter political vraungling little quarter

was given or asked. In May 1708, just before the elections, "a run on

1. Dennis: THE AGE CF POPE, p. 23




private bankers, led by Sir Francis Chilc, Tory member of Parliament...
The incident told heavily against the Tories at election time. Patriotism
and the desire for stability ranged themselves on the side of the Whig
candidates." (1)

An example of pro-Whig propaganda from the stage concerning trade

as an issue is given to us by Mrs. Centlivre in A GOTHAM ELECTION:

"Sir Roger— (speaking to an Aldermen) I am amaz'd to find you in
the Interest of the High-Boys, you that are a Clothier! TWhat,
can you be for giving up Trade to France, and starving poor
Weavers?"(2)

In a later scene from the same play, we find religion as an issue:

"Tickup-- It is not out of any sinister End to suborn your Husbandj
no, I scorn it, I am an honest Man, and a Lover of the Church,

end will take Care the Roguish Whigs don't pull down a Hassock
cintt.

Lady Worthy-- Ay, Neighbours, Mr. Tickup's a good Churchman, mark that!

He is none of your hellish pantile Crew;-— Ch, we shall never
thrive till all these Canting Whigs are whipt out of the King-
dom;—— Ch, that I had the Jerking of 'em, I'd teach 'em Passive
Obedience, or meke the Devil come out of Tem."(3)
Tickup mouths Tory dogma; however, Mrs. Centlivre's purpose in this drama
was blunt ridicule of the Tories, and Tickup is later proven to be a
sorry and ridiculous target for the Whigs.

Socially, London was a merry city with its theatres, taverns,
coffee-houses, balls, and the hundred or so matters and affairs to take
up the time and interests of its citizens. An illustration of social
life in London is given to us by Shadwell in his THE HUMOURS OF THE ARMY.
1. Trevelyan: ENGLAND UNDER QUEEN ANKE, v. II, p. 394

2. Centlivre: A GOTHAM ELECTION, i:4
2. Centlivre: dibid., i:2
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"Major Young Fox—— ...come not within an Arm's Length of mé, and I_
will give you all the News, all the Scandal, all the Fashions,
and all the Pleasures of the Town?

Hearty and Wildigh-- Agreed then.

Young Fox—— First I left our Royal Mistress in a very good State of
Health, Reigning intirely in the Hearts of the People, whose
Representatives are doing Wonders; and by their well-timed
Zeal, and vast Supplies, shew the World they are gtill able
to Balance Europe's Power.

Hearty and Wildish—- Very good.

Young Fox-- The Taxes are paid cheerfully, there's no Discount upon
Exchequer Bills and honest Soldiers are trusted by every Body.
St. James's Coffee-House is full of grave Statesmen, whimsical
gentry and coxcombly Physicians. Young Man's is fill'd with
Military Beaus, Sea Gentlemen, and Admiraslty Clerks. Garroway's
with Knaves, Aldermen, Agents, Commissioners of Excise, and now
and then a straggling Beau. And the Court of Request with
Country Gentlemen, Petitioners, Freeholders, Sheriffs, and Poli-
ticians that hate Business. The Women of Quality have that dis-
cerning Taste of good Sense, that they always crowd the front
Boxes at a good Play; and our rakell'y young Fellows, live as
much by their Wits as ever; and to avoid the clinking Dun of
a Box-Keeper, =zt the end of one Act, they snedk to the opposite
Side 'till the end of another; they call the Box-Keeper saucy
Rascal, ridicule the Poet, laugh at the Actors, march to the
Opera, and spunge away the rest of the Evening. The Vomen of
the Town take their Places in the Pit, with their wonted Assur-
ance. The middle Gallery is fill'd with the middle Part of the
Town: snd your high exalted Galleries are grac'd with handsom
Footmen, that wear their Master's Linnen, and their Mistresses
Favours."(1)

The lowest clags in the social streta is only vaguely mentioned in
the dramas of the time. The sentimental comedy, and the very movement of
sentimentalism itself, ied away from realism. Hence, the drama of the
time had little or no reoresentation of artisans or the world of labor.
'Low! characters had almost comdletely disappeared; the drama of this age
became "pre-eminently the drama of middle- and upper-middle class society
with conversations and scenery to match."(2) The study of this section

1. Shadwell: HUMOURS OF THE ARMY, i:1l
2. Nicoll: BRITISH DRAMA, p. 286




of Augustan éociety is of E;portance ag this ciaés wﬁs rapidly becoming
politically precominant. It was the class of the merchant, the trader,
the banker, and the industrialist. And as its power grew along with its
wealth, it began to imitate the manners of the aristocracy; it went to
the theatre, or vacationed at the popular and fashionable resorts, Tun-—
bridge Wells in Kent and the mineral springs at Bath, Somersetshire.

Shadwell has mentioned a few of the fashionable spots where the men
of Augustan London whiled away their hours. The coffee-houses and the
taverns were extremely popular st this time. It has been estimated that
there were about three thousand coffee-houses in London in 1708. Some
of the more prominent coffee-houses and taverns, in addition to those
mentioned by Shadwell, were Tom's on Russell Street--Colley Cibber was
very fond of this place, as it was here that he left a goodly portion of
his earnings as a playwright and as an actor over the gaming table-—-,
Will's on Bow Street, on the cornmer of Russell Street; Button's, which
attracted the literary coterie, White's, Child's, near St. Paul's Church-
yerd-- a favorite spot for doctors and clergymen--, the Grecian at Dev-
ereux Court, where a fatal duel was fought over a misunderstanding of
an accent of a Greek word, the Rose Tavern near Drury Lane, and,
of course, the Kit-Kat Club, Steele's favorite place. Not far from
Covent Garden, Estcourt the actor opened the Bumper Tavern. It soon
became a rival to the Beefsteak Club as a gathering spot for the men of
the theatre.

The taverns and the coffee-houses were the favorite environments
of the 'wits' who produced the literature generally called after Queen

Amne. The significance of these men can best be explained by Leslie
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Stephen, who writes, "Here, then, we have the generel indication of the
compogition of the literary organ. It is made up of men of the world--
"Wits! is their fevorite self-designation, scholars and gentlemen, with
rother more of the gentlemen than the scholars-- living in the canitel,
which forms a kind of island of illumination amid the surrounding dark-
ness of the agricultural country-- including men of rank and others of
sufficient social standing to receive them on friendly terms— meeting

at coffee-houses and in e kind of tacit confederation of c¢lubs to compare
notes and form the public opinion of the day. They are conscious that in
them is concentrated the enlightenment of the period. The class to which
they belong is socially and politically dominant-- the advance guerd of

national progress."(1l)

This period in English history reached a high mark for drinking.

Thackeray has stated that the drinking in the clubs of London shortened

|
|
|
|
the lives and enlarged the waistcozts of the men of this era. Lecky, E
|
|

writing on the ssme matter, stated, "'We seem,' wrote a somewhat rhetorical |
writer in 1657, 'to be steeped in liquors, or to be the dizzy island. Ve

|
'
|
|
|
|
|
|
|
|
|
|
drink a2 if we were nothing but sponges...or had funnels in our mouths... [
i

We are the grape-suckers of the earth.'... It was remarked thet in the
reign of Anne the desire to obtain Prench wines at a ressonable rate greatly!

|
strengthened the opposition to Marlborough and the war. The amount of

hard drinking smong the upper classes was still very great, and it is

remerkable how many of the most conspicuous characters were addicted to it.

Addison, the foremost morzlist of the time, was not free from it. Oxford, |

l

whose private choracter was in most respects singularly high, is said to _l

1. Stephen: op. cit., p. 63
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have come, not infrequently, drunk into the very presence of the Queen.
Polingbroke, when in office, sat up whole nights drinking, and in the

morning, having bound az wet napkin round his forehead and his eyes, to
drive awey the effects of his intemperance,. he hastened, without sleep,
to his officiel business."(l) One of the excuses for the intoxication

of this period wag the badness of the water.(2) "Tuelling was fostered

by drunkemness, and the age was emphatically drunken...The fashionable
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have come, not infrequently, drunk into the very presence of the Queen.
Bolingbroke, when in office, sat up whole nights drinking, and in the
morning, having bound a wet napkin round his forehesd and his eyes, to
drive awey the effects of his intemperance, he hastened, without gleep,
to his official business."(1l) One of the excuses for the intoxication
of this period was the badness of the water.(2) "Duelling was fostered
by drunkenness, and the age was emphatically drunken...The fashioneble
dinner hour was five, which allowed plenty of time for steady soaking, and
for suppers, when bottles could agsin be opened... Societies for the promo—
tion of temperance would have been regarded as insene, and the law rather
encouraged than checked the consumption of excisable liguor. When gentle-
men begen sericusly to drink, ladies retired."(3)

Gin was well liked in the city, while beer was populer with all
classes, and besides it was'inexpensive. In a scene from THE ROYAL
HERCHANT, three or four boors are in a tavern. One of them gpeaks:

"0 excellent! two-pence apiece, boys, two-pence spiece. Give
the Boys some Drink there. Piper, wet your Whistle."(4)

To the hangers-on in taverns, the well-liked beer was affectionately
associated with some of the heroes of the era, not unlike our modern 'im-—
mortelizing! of some person by naming a cock-tail after him. Since his
tragic end, Sir Cloudesly Shovell (5) had affectionately been remembered
by the fleet. The following passage by Shadwell illustrates the esteenm
in which Shovell was held:

Lecky: HISTORY OF ENGLAND IN THE 18TH CENTURY, v. I, pp. 477-8
Paul: QUEEN ANNE, p. 302

Paul: ibid., pp.258-9

Norrig: THE ROYAT MERCHAWT, iii:l

Shovell died when his ship was wrecked as it was returning from a
victorious campaign in the Meditlerrenean, October 22, 1707.
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"7ip—— Tar and Tobacco are sweeter, one would think, than the excre-
ments of o Civetty-Cat...Priend Rovewell, I don't care if you
and T toss off a Can of Sir Cloudesly before we sail."{1)
el Tn B o - e Tae e - ok = A aales
But then, not every cne hsd money to sjend on drink:

"Topper--...0h, that Fortune shou'd be so liberal to such a Fool, when
nany honest Fellows git in a Coffee-House 2ll the Evening for
went of loney to go to the Tavern."(2)

Then the pleasures of the coffee-house or the tavern sated the Londen
gentlemen, the theatre was always ready and near at hand to amuse him. At
the beginning of Queen Anne's reign the leading theatres were Dorset Gar-
denz on Fleet Street, Lincoln's Inn Dields, and Drury Lane. TFeshionable

London usuelly rode Lo the theatre. "In London

eight hundred hackney carriages, the fare being

v
l —"

1ile. A more fashionable conveyance was the

three hundred licensed chairs in London, the fixed charge being one ghil-

Ul

ling. “(3) hurtly efter Anne's accession, Dorset Gardens vms cloged. It
was torn dom In 1708. IHowever, in 1705, a new thealre was opened at May-
market. It waes built by Vanbrugh, whose architectural style was ponderouc
and heevy in contrast to the light and flippant quality of his comedies.(4)
Heymarket aand Drury Lane were popular throughout the Augusten peried, while
Lincoln's Inn Fields wag 1ittle used. .
"Five o'clock w=g the time for »lays, although the ultra-fashionable
usua nlanned a late arrival in order to be conspicuous. The rush from
coffee—house to the theatre is very well described by Lady Hary Wortley

Lt

lontagu...

Shadwell: THE FAIR NU}?EV OF DEAL, i:l

1. Shadwell: 3

2. Centlivre: THE BEAUX DUEL, i:1

5« Paul: QUEEN ANNE, pp. 300-201

4. Vanbrugh was alsoc the architect vho built the n=2ssive monument to the
=

Duke of MNerlborough, Blenheim Palace.




The opere queens had finished half their faces,
And city dames already talken places;

Tops of all kinds, to see the Lion, runj;

And beauties stay till the first act's begun,

No well-dressed youth in coffee-house remain'd."(1)

And of course there was the opera. Lady Montagu has referred to it
above in a smell way. "The capital fact of this period was the introduction
and great popularity of the Italian opera. Operas on the Italian model
first appeared in England in 1705. They were at first sung in English, and
by English performers; but soon after, some Italian castrati having come
over, the principal charscters in the dialogue sung in Ttalian, while the
subordinate characters answered in English. After two or three years thig
sbsurdity passed away, and the operas became wholly Italian. In 1710, the
illustricus Handel first ceme to England, and RINALDO, his earliest opéra,
appeared in 1711. Boncini, who at one time rivalled his popularity as a
composer, followed a few years later."(2)

The London of Queen Anne did not lack for places of amusement. The
ebb and flow of its social 1life, however, was conditioned by the tastes of
the upper and the middle class. The lower classes—— forgotten men of all
generations-- were ever present but counted for little in the commercial

and social life of the city.

1. Irving: JOEN GAY'S LONDON, p. %8
2. Lecky: op. cit., p. 532
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The Streets of London.

The city of London was earnestly striving to keep pace with the growth
of England. It was in the process of gradual transformation. 014 buildings
were being torn down; new ones were being buiit. Scars of the great fire
of 1666 wers still visible in meny places, but were being removed as fast

the industry eand the wealth of the citizens of London could be applied.
The work on the rebuilding of the great lend-merk, St. Paul's Cathedral,
was almest complete.

In broad daylight, London was a comparatively sefe place, but one had
to be a poet indeed to love it at night. The streets were narrow, ill-
lighted, poorly policed, and infested with thieves, foot-pads, and rogues.
"A knowledge of fencing was part of every gentleman's education, and even
in the streets of London, it was not safe to rely upon the forces of the
lam. The streets were dimly lighted with oil lamps. The constables were
seldom nimble-minded, and not always able-bodied."(l) The terrvor of London
at night, particilarly in the latier years of Anne's reign, was a "club of
young men of the higher classes, who assumed the name of Mohocks, (and)
were accustomed nightly to sally out drunl into the streets to hunt the
passers-by and to subject them in mere wantonness to the most atrocious
outrages. One of their favourite amusements, called 'tipping the lion,!
wzs to squeeze the nose of their vietum flat upon his face and bore out
his eyes with their fingers. Among them were the 'sweaters,' who formed
a circle round their prisoner end pricked him with swords till he sank

exhausted to the ground, the 'dancing masters,! so called from their sgkill

1. Paul: QUEEN ANNE, p. 260
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in meking men caper by thrusting swords into their legs, the 'tunblers,!
whogse favouriite amusement was to set women on their heads and commit
varicus indecencies and barbarities on the limbe that were exposed. Maid
servants as they opened their masters! doors were waylsaid, beaten, and
their faces cubt. Metrons inclosed in barrels were rolled dovm the steep
end gtony ineline of Snow Hill. TWatchmen were ummercifully beaten and
their noses slit. Country gentlemen went to the theatre as if in time of

wer, accompanied by their armed retainers. A bishop's son was said to

a g

ave
o

been one cof the geng, snd a baronet was among those who were arrested."(l)

An extravagant style motif common to the men of the upper classes was

fo

lerge, full-bottomed periwig. The men of quelity, wealth, and the profes-—
sions proudly strutted about in thie fashion, a style that had been intro-

duced in the reign of Charleg IT and was not iscontinued in public until
about 1720. "hddiscn, Congreve, and Steele, met, at Button's coffee-house

n large, flowing, flaxen, wigs; Booth, Wilks, sud Cibber, when full-dressed
wore the same. Till within twenty-five years, our Tomerlanegs and Catos had
ae much hair cn their heads ss our judges cn the bench...I have been told
thet he (Booth) and Wilks bestowed forty guinezs each on the exorbitant
thétching of their heads."(2) To sally forth cn any night with a wig was

a greve risk:

"Hor is thy flaxen Vig with safety worns;
High on the ghoulder in =2 B"sk t borne
Lurks the Fly-Boy; whose Hend to Rapine tred,

Plucks off the cur71ng Homours cf thy Head."(%)
The thievery of wigs was painless in that little injury, other than
1. Lecky: op. cit., p. 482

2. Davies: DRAMATIC MISCELLANWIES, v. III, pp. 31-62
3. Gay: TRIVIA, Book III
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the loss of an expensive wig, was suffered YWy the victims. On the other
3 o

hend, the dark streets and alleys were filled with lurking and none-too-

gentle thieves who were dreaded almost as much as the sailors on shore

leave.

"] Eailor-- Well, now we have got rid of the Rum Dulke, being in a
very merry Humour, let us put it to a Vote whether we shall bheat
the Majyor and the Corporation, and drown the Constable; or shell
we ravish all the Women we mect with, and unwindow the Houses?

2 Sailor-— Let us revish first."(1)

The unsung herces cf the Augustan age undoubtedly are the much-beaten

and cruelly sbused members of the Watch. Elksnah Settle delighted his

callous sudience with the following few lines from his THE CITY-RAMBLE:

"Rinaldo-- I must beat the Watch, T have long'd

~1
wWeel

or it these three

]

Antonio-— We'll beat the Tovm t00..."(2)
Steele echoed the public opinion of the Watch in his LYTNG LOVER:
"Young Dookwit-— Hands off, you dirty midnight rascals. Let me zo, or—

Constable~- Sir, what were 7ou running so fast for? There's a man
killed in the Carden, and you're a fine gentleman, and it must

X
be you— for good henest people only beat one another—

Letine~— Nay, nay, we are all in a fair wey to e
Simon uﬂd all.

in
Constable—- Hands off, rascals, you said just now-- do you know what
a constable is?

Young Bookwit—- The greatest man in the parish when all the rest are
asleep."(3)

The lot of those poor unfortunates, usually from ths lowest classes of
London socicty, was to be sympathized with. The fear in which impressment
1. Shadwell: THE FAIR QUAKER CF DEAL, iii:®

2. BSettle: TIE CITY-RAIBLE, ii:4
3. Steele: THE IXIHG LOVER, iv:

) B
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was

4 ey

e Te

held is expressed in & threat by Sir Jeaslous Trefficlk to Whisper in
) 7 Sl per

£« Centlivre's THE BUSYBODY:

"...And let me not catch you no more Puppy-hunting about my Doors,
lest I have you press'd into the Service, sirrah."(1)

There have been, and still are, specific sections of London which have

perticuler significance to scholars. Fleet Street and Paternoster Row

have housed the book trade for generations. Billingsgate, nct fer from the

and

and

.
fail

SEC

the

ower, has given & word to the Imnglish language. Here dwelt the coarsest

lowest of London's dwellers. OSmithfield, Holborn, St. James, Newgate,
Bedlam sre 211 familier to us. £nd no student of Augustan London can
1 to recognize Haymarket, Covent Garden, and Drury Lane.

It is, if not = curious matter at least en interesting one, that these
tions of the city in the vicinity of the theatres sunk in the regerd of

tdecent'! and 'moral' citizens. It sppears as though the dreme contam-

inated the locality where the play-house was sgituated. Covent Garden, es

the

face

ini P
il

follewing illustration by Shadwell reveals, was considered cne of he

cet notoricus sections of the city during the reign cf Anne.

"Worthy——...But how does all our Deal Angels?

Rovewell—— ﬂh,, the few virtuous Vomen sre ag proud end inseclent as
they used to be, snd the Whores you left ten Months since, are

ad with Robtenness, and joung Strums supply the Rooms. This
a monstrous Place for Wickedness! ...You Gentlemen of the
Novy are great Incouragers of Sin, and traffic mightily in thst
Sort of Merchendise; end for your Money, receive as lasting
French Diseageg here, as any you can meet with in Covent-Gerden,
or in the Hediterranean."(g)

well evidently did not have a high opinion of the morals of Ingland's

tsea dogs.! Hig disdein cf Covent Garden, however, msy have been pardoned

ty the petriotic denizens of that section of Loncen for his reference to
1. Centliwvre: THE BUSYEODY, ii:Z

o

Shadwcll: M WATD AUATER OF DEAT., is]
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disecases as French. The cozrse immorslity of Covent Garden is ssnten-

4

tiously vivid in a leter scene from the geme comedy. Jiltup, one of the

&+

"atrumg® from Covent Garden is speaking to Flip about her sister-in-cheme,

Jennw:

"Jiltup--...Thisg young Lady and I were brec up Play-fellows together.

o

1 = 4

Flip—— NHot at her Game, I hope.

|

Jiltup—— Oh!l yes, sir; we were such Intimates, two such sworn Friends,
that our Delights, cur Joys, our very Lives were wound together.

¥lip-- There, vhere, my pretty Lady-bird, was thy Acquaintance with
that Play-fellow?
L

Jiltup—— At London, sir.

Flip—— What Pert of London?

Jiltup—— The Neighbourhood of Covent-Garden.

Flip-- Sink end Sodom!™(1)

The rakish besu of the pericd and the man-sbout-towm, spent & great
deal of time in and about Covent Garden. Stecle precticslly lived there.
Of course, there wag the theatre, and the taverns. Yet the chief asttrsc-
tion wag the 'ladies.!

Mle dare not, even to avoid Reproach,

When ylere at Thite's peep out of = Hackney-Coach

Nor with a Friend at Hight, our Fame regarding,

With Glass drawvm up, drive about Covent-Garden.

If poor Town-Ladies steal in here, you rail,

Though like chaste Nune, their modest Looks they veil;
With this Decorum they can hardly gain

To be thought virtucus, even in Drury-Lane."(2)

The lofty scorn which the Iiterati held for the nouveau riche is

expressed by Steele in THE TENDER HUSDAND, when Captain Clerimont, after

e lengthy conversetion with Bridget Tipkin, daughter of a Lombard Street

1. Shadwell: THE FAIR QUAKER OF DEAL, v:2 !
2. Vanbrugh: THE MISTAKE, epilogue




merchant, ssys:

"I am surprised, Madam, at the Delicacy of your Phregse—— Can ‘
such expressions come from Lomberd Street?"(1) '

- . . . . |
Lombard Street, during the eighteenth century, was & busy hive of tradesmen,
|

merchentes, and orivate bankers, all waxing prospercus and seeking an entre

=1

inte the higher bracket in the sgocisl strata by fswming subservience to

the titled, and by ddngling the lure of fet dowries along with their .
daughters as a means of crashing the select circle of 'lords! and 'sirs.! “
If anything, the drama of this period is an exceedingly candid pictori- |

alization of the social conditions and sections of London.

1. ©Steels: THE TENDER HUSBAWD, ii:l
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Iv.
THE SOCTAL ASPECTS OF THE LONDON THEATRE
l.
The Problems of the London Theatres.
"A very geood description of the theatre of the time is to be found
in =8 satire called THE PLAY-HOUSE by T.G., Gent.:

"Hear to the ROSE where PUNKS in numbers flock,

To pick up Cullies to increase the stock;

A lofty Fabrick doeg the sight invede,

And stretches round the Place =z pompoug Shade;

There sudden SHDUTS the Neighbourhood surprize,
And THUND'RING CLAPS, and Dreadful HISSINGS rise."(1)

Thoever T.G., Gent. may hove bern, he ably abets the sssertion made in the

previous chapter that the theatre in Queen Amne's day had, if not a de-~
morelizing, at least a degrading effect upon the viecinity vhere it was
located. If we are to take his description at face value, the theestre
of the early eighteenth century compares to the proverbial 'hoiler fac-
tory! of today.

It behooves us at this noint to deviate into the history of the
drama. "It muet not be presumed, of course, that the audience, suddenly
in a few yeers, chenged its entire chnracter, or that even in the last
portion of this period the atmosphere of the theatres was of the middle
class rather than the sriztocratic. If anything, the air of eighteenth
century London wes more 'feshionable' than it had been before; and only
too many of the richer class aped the manners and the vices of the People
of Quality. All that can be said is that the body of the spectetors was

larger than it had been, that the middle class was growing in importance

1. Trving: i




and power, and that the close comnection between Court and theatre was
for ever shsttered."(l)
Although, as Allardyce Nicoll points out, the theatre-goers had

increaszed, the theatres were invaribly aand constently in debt. The
patronage of the court had ceased; and the theatres atv the beginning of
this period furiously competed for the patronage of the public. Dorset
Gardens was totally abandoned within a yeer following Anne's accession.
The surviving two theatres, Lincoln's Inn Fields and Drury Lane, did not
prosper. Apperently the public would not nor could not support both
theatres. Verious devices were resorted to, notably by the P.T. Barnum
of the age, Christopher Rich. One of the devices was the subscription
Cibber gpeaks of It in his APOIOGY, "While the stage was recovering its
former (favor), a more heonourable mark of Fevour was shewn to it then it
has lnown before or since to have receiv'd. The then Lord Hallifex (2)
%as not only a patron of the Men of CGeniug of his time, he had likewise

a generous Concern for the Reputation and Prosserity cof the Theatre, fron
vhence the most elegent Dramatick Lebours of the Learned, was dramm up
and addressed to that Noble Lord for his Approbation and Assistance to

5

raise a publick Subscription for Reviving three Plays to have three Ticke

for the first Day of each Play for his single Payment of Three Guiness."(3)

The struggle to show & creditable prefit by the managers of the the-
atres became hopeless when, in April 1705, the new Haymarket Theatre was

opened. Thomas Betterton, the great actor, who was alsc the menager of

l. Nicoll: op. cit., p. 8

2. Charles Nﬂqta"u, one of the Whig Junto, =nd one of the ablest poli-
ticians and sate smrn in Englich history. Pope said, "He was fed
with ¢ CEWCathﬂ

3. Cibber: AN !LPOLDG‘I FOR THE LIVE OF C.C., v. IT, p.4
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Lincoln's Inm Fields, gave in. His was a losing fight, and his theatrs

¥
|-

~
ws

ea;

I

thereafter gave sporadic performences. Drury Lane mansged to

L

1 ]

doors open to the public by drastic economies, and by the introduction

of novelties to amuse the spectators between the acts. Cibber reletles

how some sconomies were instituted at Drury Lane, "The Stege has, for many

years, 'till of late, groan'd under great Discouragements, which have been

very much, if not wholly, owing to the Mismensgement of those whe awkwardly

-

govern'd it. Great sums have bzen ventur'd upon empty Projects and Hopes

. a

of immoderate Cains, and when these Hopes fail'd, the Loss has been tyran-
nically deducted out of the Actor's Sallary."(l) The 'mismenagement! Cibber
refers to is the menager, Christopher Rich. Cib-er whimsically tells of
Rich's method in deducting from the thin salaries of the Thespians. "Not
but our good lMagter was so ghy a Tyrent as ever was at the Heed of a The-
atre; for he gave the Actors more Liberty, and fewer Deys Pay, than any

of his Preadecessors: He would laugh with them over = Bottle, and bhite
then (2) in their Bargeins: He kept them pooxr, that they might not be
able to repel; end sometimes merry, that they might not think of it: A1l
their Articles of Agreement had a Clause in them that he was sure to creep
out of wviz. their respective Ssllaries were to be paid in such manner and
proportion as others of the same Comzany were paid; which in effect made
them all when he pleas'd but United Sharsrs of Loss and himself sole Pro-
prietor of Profits; and this Loss or Profit they only had such verbal

Lecounts of as he thought proper to give them. 'Tis true, he would some-

times advance them Money (but no more than he lmew at most could be due

=

1. Cibber: op. cit., v. I
27 i.e. "cheat"




them) upon their Bonds; upon which, whenever they were mutinous, he would

threaten to sue them. This was the Neb we dsne'd in for severzl Years:

3

ut no wonder we were Dupes, while our Master was a Lawyer."(1)
The huge theatre at Hnymarlet short became mansged by Owen Swiney
’ = v o

vho, in the face of the competition, became bankrupt. Rich sold out his

patent in Drury Lane to Wilks, Booth, and Cibber and went over to the
Haymarket where he immediately instituted the crowd-getting practices
which he hed introduced with some smell success at Drury Lane. These

practices—— but let Cibber tell us about them-- "At the same time the

Patentee of Drury Lane went on in his ususl method of paying extrzordinary
Prices to Singers, Dancers, and other exotick Performers, which were con-

stantly deducted out of the sinking Sallaries of his Actors: 'Tis true

his actors might not deserve much more than he gave them; yet...it is
plain he chose not to be troubled with such es visibly deserv'd more: For
it seems he had not purchased his Share of the Patent to mend the Stage,
but to make money of it: And to say the Truth, his Sense of every think
to be shovm there was much upon a Level with the Taste of the Multitude,
whose Opinion and whose Money weigh'd with him full as much as thet of the
best Judges. His point was to please the Majority, who could more easily
comprehend any thing they gaw than the dsintiest things that could be gaid
to them. But in this notion he kept no medium...(and only had)...so hope-
ful a Project of making the Receipls of the Stage run higher than all the
Wit and Force of the best Writers."(2)

Rich was a showman. The stage to him was merely an expedient agency

Cibber: op. cit.

s VoI, p« 252
ibid., v. IT, p. 6

™
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to be exploited for profit. It is no wonder, then, that the drama bzsgan
to sink after a vallant attempt to recover some modicum of its past
Zlories. The resultant pandering to the ribeld tastes of the Augustan
theatre-goers was not wholly-due to e moral depravity in the playwrights.
Samuel Johnson, writing three decades later, said:

"Ah, let no censure term our fate our choice,

The stage bult echoes back the public voice;

The drama's laws the drama's patrons give,

For we that live to please, must please to live."(1)

Cibber reveals Rich's method of pleasing the public. "About ths same

time...he put in Practice ancther Project cf z2& new, though not so bold a

Nature (as pubtting elephants on the Stege); which was his introducing a

Set of Rope-dancers into the same Theatre; for the first Dey of whoss Per-
formence he had given out a Play in which I had a material Part: But I
was hardy enough to go into the Pit and acquaint the Spectators near ume,
that I hop'd they could not think it a Mark of me Disrespect toc them, if
I declin'd acting upon a Stage that was brought to so low a Disgrace as
ours wes like to be by thet Day's Entertainment."(2) |
Another thorn in the gside of the drama of the early Augustan era was
the opera. The actors of the "legitimate" drama feared it as a rival to
their efforts. It was popular for e time; its novel core of mélodious

songs appealed to the tastes of a number of London's fashionable society.

Swiney, and later Rich, tried to capitalize on its populerity, but, although

it somehow menaged to be performed through the period, it did not, however,
attain any great degree of success for its promoters. "The difficulties
against which the new entertainment had to struggle were very great.

1. Johnson: IRENE, prologue
2. Cibber: op. c¢it., v. II, p.7
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SR .
| Addison opposed it bitterly in the SPECTATOR.(1) The partisans of the

| regular drama denounced it as an absurd and mischievous novelty. It had

r
i
|
|
i
|

|
1
lto encounter the strong popular prejudice against forelgners and Papists.
EIt was weakened, by perpetual quarrels of composers and singers, and it was

|

!supported by a small and capricious circle of fashionable society."(2
Cibber's comments on this form of entertainment are intsresting. His

opinions concerning the zingers are amusing to us. "There is, too, in the |

very Species of an Italian Singer such an innate, fantastical Pride and

Coprice, that the Government of them (here at least) is almost impracti-

cable. This Distemper, as we were not sufficiently warn'd or apprized of,
threw our musical Affairs into Perplexities we imew not easily how to get
out of. There is scarcely a sensible Auditor in the Kingdom that has not
gince thot Time had occasions to laugh at the several Instances of it: Butb
what is more rediculous, these costly Canary-Birds have infested the whole

Body of our dignified Lovers of Musick with their childish Animosities."(3)

Ttalian opere:did not have = sole monopoly on this species of the-

atrical entertainment durinzg this period. There were several Engligh operas

written and performed—— all dismal failures. Even Addison tried his

1. '"Then this new-fangled cperctic enterteinment was brought into conser-
vative Britain from across the sgea it became quite the vogue, much to

1 the sorrow of so critical en authority as Addison. It was a sorrow

. >
to0, which he expressed in season and out, and so we are not surprised |

) W 4 § < P

i when he announces in the SPECTATOR, his design 'to deliver down to |
i posterity 2 faithful account of the Ttalian opera, and of the gradual |
progress which it has made upon the English stege,! for 'there is no i
question,' he thinks, 'bub ocur great-grandchildren will be very curious !
to know the reason why their forefathers used to sit together like an 1
F
I
I
i

audience of foreigners in their own country, and te hear whole plays
acted before them, in a tongue which they did not understand.'®
Robins: ECHOES OF THE PLAYHOUSE, p. 157)

Lra o}

2. TLecky: op. cit., p. 532
3. Cibber: op. cit., v. II, p. 88
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versatile Iiterary skill at this form. In March 1707, his operas, ROSAMOND,
y presented a2t Drury Lene. It suffered the same failure as the other
English operas. One critic wrote, "ROSAMOND was a dismal failure; barely

it struggled through, and mounted the stage, on purpose to frighten all

Englend with its abominable Musick."(1)

The regular dramn, during this intense period of competition, became
more diggolute while it anachronistically strove to keep a2 moralizing tone.
Cibber refers to the competition of the regular drama and the "spectacles"”
and also the reasons for the apparent vulgarity of the regular drsma.
"This, therefore, is that remarkable Period when the Stage, during my Time
ipon it, was the least reproachable: And it may be worth the publick
Observation that One Stage msy... very landably support itself by such
Spectacles only as are fit to delight a sensible People; tut the equel
Prosperity of Two Stages has always been of very short Duration. If there-
fore the Publick sghould ever recover into that true Taste of that Time,
and stick tc it, the Stage must coxe into it or starve; as, whenever the
general Taste is vulgar, the Stage must come down to it to live."(2)

The taste of the sudience of Queen Anne's day was vulger. "The age,
es is perfectly evident, still delighted in scenes such as had been dis-
played by Etherege and Wycherly (3). Obvicusly there was but little
definite change in the morals of the people =t lasrge. There was a con-

sciousness in the hearts of all, save the most fenatic, that 211 the

Societies for the Reformation of Menners were but hypocrisy writ large...

e

Nicoll: op. cit., p. 228

Cibber: op. cit., v. I, p. 88

Ttherege(1624-1690) and Tycherly(1640-1715) were two of the intellec-
tually briliiant but morally lax dramabists of the Restoration,




The gallants end the beaux in the pit and boxes, they knew, had not altered.
Cymicism in this contection appears repeatedly in the dramas of the time.

Mrs. Lovejoy in Baker's THE FINE LADY'S AIRS (Drury Lenme, 1708), on being

pressed by Sir Harry, gives utterance to thoughts that must have been
in the minds of many:

"Wag ever snything so impudent? he's a charming Fellow tho!,
and two hundred a year is a charming Allcwance too.-— But

i

Virtue! Virtuel!-- oh! that I had 1liv'd in good Xing Some-
body's Days."(1)

Drury Lane was closed by crder of the Lord Chamberlain in June 1709,
beczuse of some grievous offense by Cibber to 2 member of the aristocracy.
Cibber promptly went to the Haymerket Theatre, while William Collier (mo

relotion to Jeremy) succeeded Cibber in the management of Drury Lane, which

Cibber noted a réason or two for the poor attendance at the dramatic pre-
sentations there. "There were two different Accidents that drew Numbers
from our Audicnces before the feason ended; vhich wag another Compeny
permitted to act in Drury-Lane, snd the long Trisl of Doctor Satcheverell
in Westminster Hall... During the Trial of Satecheverell ocur Audiences

were extremely weeken'd by the better Rank of Pooplels attending it; while,
at the same time, the lower Sort, who were not equally edmitlted to that
grand Spectacle, 2s eagerly crowied into Drury-Lane to & new Comedy call'd

THE FATIR QUAKER OF DEAL."(2)
the 'lower Sort! that Cibber speaks cf in his APCICCI. Drury Lane, at this
time, undoubtedly prospered while Charles Shadwell's THE FAIR QUAKER OF

. Nicoll: op. cit., pp. 159-1€0
. Cibber: op. tit.,; v. I1. pp. 21-84

0
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DFAL was being presented, but one has but to read this play to realize
the truth of the assertions that this period was, in genersl, one of
coarse, vulgar tastes. In its efforts to glean a crediteble baslance
of profit, the theatre stooped lower and lower. Jeremy Collier's pen
end tongue continued to inveigh passionately against the immorality of
the London stage, as did others. However, ithe blasts of criticism were
ineffective—— and the drama continued on its dissolute wey, giving its
* =

customers what they wanted, for only by doing so cculd the theatre mans

to keep its doors open.

c"
(=1

e
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2.
The Augustan Audiences.

The sudience at the theatre during the early Augusten age ig an
interesting study in mob morelity. It was, if larger then a theatre
audience of the Restoration, nolt one vhit better behaved. The gallery,
ge e rule—— and it was a rule—- was f;lled with the lowest segment of
Tondon's social strate, the pit with ladies of the tovm and gallents vho
uced +the thestre as a place for assignation. The boxes were filled (if
the house was full-- sand this, according to the lements of Cibber, wes
rare) by the people of quality, or the wealthy parvenus and their wives.
"There seems to heve been a charming absence of self-restraint among the

setrons of the drame, between the disturbences so often created in the
oz 2

upper gellery by the servents of the aristocratic visitors, and the talking,

walking about the theatre, and general wani of consideration among the
tquality! themselves. The 'plain people' in the middle class of life, who
were given to neither coquetry, gallantry, not good clothes, sncd their
guiet, studious superiors whe went to the play for the play's seke, must
have 1aunched meny & gecret, but neverthelezs fervent anathems against the
frivolous disturbers of their peace. But democracy was not as potent &
factor in the theatre as out of it, and the nolsy zirs and graces of the
women, the staring, the drivelling goselip and impertinencé of the men, ths
flirting with pretty orsnge-girls (1) and the genersl arrogance of upper-
tendom, went on unchecked.m(2)

Riots at the theatre were not uncommon. Gay, young bucks of the

higher classes went to the theetre not so much to be entertained by the

1. The duty of the orenge-girls was to serve refreshments between the acts.

2. Rohing: FCHORS OF THE PLAVHRISE, . 86
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performance as to amuse themselves by hissing the actors, or hooting the
play off the stage. One of the comnon expressions of the time wes "Fire
the housel™, which meant en ensuing riot and the destruction of scenery,
an overturning of seats, anything for the mere "sport" of the thing. The
very loose tone of the plays invited this. "The profligacy of the thectre
during the generstion which followed the Restoration cen herdly be exag-
gerated, and it continued with little abatement during twe reigns. The

herecter of the plays was such that few ladies of respectability end

Q

sogitlion ventured to appear st the firs

1a
Fos o
H
m

resentation of a new comedy,
and those whose curiosity triumphed over their delicacy usually came
segled-~ a custom which at this time became very'commén and led to grave
abuzes...In the reign of Anne the reformation was much aided by the Qro-
hibition of masks in the theatre."(1)

Cibber in his APOLOGY said this about the spectators, "It is no wonder

that young People of Sense (though of low Fortune) should be so rarely

4

found to supply & Succession of good Actors. Why then may we not, in some
measure, Impute the Scarcity of them to the wanton Inhumenity of those
Spectators, who have mede it so terribly mean to appear there?"(2)

Judging by the above comments, "fashionable" ‘society during the reign

of Amne was not a well-behaved soclety in the theatre. "Although it im—

proved as time went on, the behaviour of eighteenth century play-goers was
apt to be rough and unmemnerly, and disapprobation of = performance was

shovm emphatically and forcibly. Lord Mangfield once laid dom the law

of hissing. 'Every man,' he declared, 'that is= at the plsyhouse has

1. Lecky: op. cit., p. SE8
2. Cibber: op. cit., v. I, p. 80




right to express his approbation or disapprobation instantaneously, accord-

ing as he likes either the acting or the piece; that is the right due to
the theatre, an unslterable right.!'"(1)

The rabble in the galleries did not ease the tribulations of the !
dramatists, menegers, or the actors—— to say nothing of the other spectators.
During the period when the theatres were debt-ridden and furiously com-
!peting for the petronage of the public, Christopher Rich instituted an-
other practice, or device, in an effort to increage the attendance of the

1

"better" people. "To balance this Misfortune (i.e., the lack of patronage),

he was resolv'd at least, to be well with their Domesticks, and therefore

cunningly open'd the upper Gallery to them gratis! Tor before this time

ino Footman was ever admitlied, or had presum'd to come into it, till after

|
|
|
|
i
ithe fourth Act was ended: This additional Priviledge (the greatest Plague

|
that ever Play-house had to complain of) he conceiv'!d would only incline

them to give us a good Word in the respective Families they belong!'cé to,

but would naturally incite them to come all Hands aloft in the Crack of

from all full Gallery above, while cur thin Pit and Boxes bhelow were in the
i
| utmost Serenity, this riotous Priviledge, zo craftily given, and which from

|
|
|
|
|

our Applesuse: And indeed it so far succeeded, that it is often thunder'd {
|
i
|

| Custom was at last ripen'G into Right, beceme the most disgraceful Nusance

I

| that ever deprecisted the Theatre. How often have the most polite Audiences,

in the most affecting Scenes of the best Plays, been disturb'd and insulted

by the Noise and Clamour of these savage Spectators?"(2)

The gallery was not content to be merely hoisterous. Sometimes, as the

1. Turberville: TNGLISH MEN AND MANNERS IN THE 18TH CENTURY, p. 401
2. Cibber: op. cit., ve II, p. 223
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following vignetle of theatre "decorum" in Queen Anne's time shows, tokens

%of approval or disapproval-- mostly the latter—- were thrown (or hurled) at ||
i
¢ 1|

! the actors.

|
|
: "Ann Barwick, having occasion'd a Disturbance at the Theatre Roysl in |

Drury Lane on Saturday Night last the 5th of February, and being thereupon

teken into Custody, Mrs. Tofts (1), in Vindication of her own Innocency, !

lsent a letter to Mr. Rich, Magter of the said Theatre, which is as followeth.||

SIR, I was very much surpriz'd that Ann Barwick, who was lately [
my servent, had committed a Rudeness last night at the Play-house,
by throwing of Oranges, and hissing when Mrs. 1' Epine the i
Ttalien Gentlewoman Sung. I hope no one can think it was in the
least with my Privity, as I assure you it was not. I abhor such
Practices, and I hope that you will cause her to be prosecuted,

that she may be punish'd as she deserves. i

I am, Sir, Your Humble Serveant, '
KATHERINE TOFTS

To Christopher Richj; Fsq.; at the
Theatre Royal, Feb. 6, 1703"(2) |

Not 211, however, was clamor and riot at the theatres. One coculd
think, from what has alreody been written, that the pley-house was con-

tinuously in sn uproar, vhen the truth is that it was not a continual prac-

I

‘tice. There was some sgense of good behavior smong the spectators, else the
|

iitheatres would have closed completely. The audience, on & corporate basis,
was none too highly intelligent. The growing numbers of the middle class
and the gelleries demanded to be enterteined. Their tastes were low. "It
is not to the Actors, therefore, but to the vitiated and low Taste of the

Spectators, that the Corruptions of the Stege (of what kind soever) have

1., Mrs. Tofts was England's outstanding operatic performer. We suspect
that she was in "privity" with Ann. Profescional jeslousy can go to
extremes.

1
|
|
I
E ©, Ashton: ©SOCIAL LIFE IN THE REIGN OF ANNE, v. II, p. 6
i
|
|
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| However, the loftier tone and spirit of the tragedy held little appeal to

[
' appeal to the coarse tastes of the spectators. In fact, burlesque increessed

| entertainment to the greatest height."(3)

| 3, Aitken: RICHARD STEELE, p. xliii.

been owing. If the Publick, by whom they must live, had Spirit enoﬁgﬁ to
discountensnce and declere ageinst all the Trash end Fopperies they have
been so frequently fond of, the Actors and the Authors, to the best of their
Power, must naturally have serv'd their daily Table with sound and whole-
some Diet."(1)

The low nature of the drama of the early Augustan age was, in a large |
measure, conditioned by the taste, or rather lack of taste in thg audiences
which attended the performsnces. The tragedies of the perlod did not, as a
rule, have to stoop to the vulgerity of the crowd. This, in particular, is
noticeable in the great popularity of Shekespeesre. Another factor for the
"cleanliness" of the tragedy was the type of audience. Women of guality

were present more at tragedies than at comedies. Swift, in his THOUGHTS ON

VARIOUS SUBJECTS, wrote, "It is observed that the ladies frequent the trag- }

edies more then the comedies." The reason for this, he added, was "that in

tragedy their sex ic deified and adored, in comedy exposed and ridiculed."(2ﬂ

i
!
the theatre-going public of the day. That may be one of the reasons for the!
13

almest negligible number of tragedies produced during this perilod.

Burlesque and novelty made its appearance and sn instsnt hit with its

repidly after 1710, keeping pace, as it were, with the degenerating taste
for good drams among the play-goers of Queen Anne's London.
Richard Steele had an optimistic outlook; he hoped for a regeneration

of the drama by the people themselves, that it was in them "to raise this

1. Cibber: op. cit., v. I, p. 112
2+ Nicoll: op. cit., p. R4
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V.
DRAMATISTS AND THE SOCIAL NORALITY
1e
The Sentimental Drama.
Allardyce Nicoll, writing of this age, observed that "The influence

of Jeremy Collier, along with the influence of the sentimental comedy,
created a spirit antegonistic to the production of the fine comedy of the
previous age...The dramatists (of the ﬁestar&tion) were purely intellectusal,
purely cynical, purely circumseribed within their own narfow circle. In
the eighteenth century ware and patriotism came to give men other thoughts.
Fmotion was creeping into the world of intellect...The gallants were meeting
with the citizens and acquiring new ideas. Thils the immorality was there
ag of old, the free, untrammelled cynicism had disappeared. There was no
dominant tradition, no consuming purpose, to guicde the steps of the drame-
tists in one direction."(1)

The drams, then, of this time was in a state where il had to seek its

.own milieu. "No one claimed for the stage, in Queen Amnne's time, that it

was a virtuous profession, or expected actors and actresses to be bound by
the principles of average decorum. Their principle was that those who live
to please must please to live. That the stage had a mission, or any other
object than the amusement of the public, would have been regarded es =

priggish paradox. It was not meant for puritans, persons, or young ladies,

nor wag it recruited from the upper and middle classes of society."(2) The

very nature of the period, the absence of any tengible resources for the

subsidy of the theatre, created a sgpecies of drama which was purposeless.

1, Nicoll: op. cit., p. 161
[ 2]
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The mxﬁurts of the dramatiste of the age were directed at one goal-——filling
the pit and boxes, and in pursuence of this gozl, the sentimentel drame,
the most noticeable characteristic of the era, emerged. Its morslizing
eppeal, its appeal to the emotions, and its mesgerness of intellect gained

favor with the jublic. But to keep this favor, the drama stooped to the

the drama into almost a century of purposeless transition, unless we except

-

the bourgeois or domestic traogedy of the mid-cighteenth century which had
its roots in the sentimental drama of the early fugustan period. The plots,
or the themes of plots were thinner than the attendance. Both, drama and
audlence, reacted on each other; the drama sunk lower in its morsl tone

(the moralization in the sentinentsl comedy was inverisble drasged in during
the last act after the first four acts had wallowed in immorsl innuendo);
znd the pley-goers, children of the time, enjoyed it and demanded mere.
Why not? "Plays were writtsn with more sentiment than had been employed in

Pegtoration days, and the dialogue was far lesg sophisticated. On the other

hand, the pleaywrights and producers found more than cne wey of catering to

=

the vulgar, and whet the dialogue lecked in spice was made up for by entr!
acte dancers imporbted from the Continent, or by pretty young actresses

dressed in boys! attire. The modern leg-show (though it has evolved con-

siderably since) is of eightecnth century origin.t(l
Draoma as literature had passed; it had become a pagtime for the spec-

te and prowmoters had become the cbedient servants

of those who paid their guiness and ghillings at the box-cffice. And as

1. Hughes: THE STORY OF THE THEATRE, p. 191

—_—————
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|tLL social base of the theatre-goers breadened and lowered, the drems cof
|th day did likewise.

Comedy flourished. The grest change in it was reflected by the ab-
sence of the intellectunl c;l*cusn ess of the I
love, pity, repentance, happy endings—— domincted the drama of the time,

being sugercoated with saut for the lower intellectusl standerds of the

sudience. The number of comedies written and acted cduring this period

tude. It was an appeal to the fast-growing middle class whose socizl

position had s& yet not been assured, but who had the money.

0

poet by accident, he tock a perfect measure of the public taste, and he

imew his colliecgues as he knew the pit and boxes. He could fit himself

- puited to the tzl=nt cof sach. The result is

=]
| el
(9]
[

and them with parts

1

thet his pleys are no more than delicetely coised machines, which run

smocthly encugh on the stage, but creak horribly in the study."(l) Ifrs.
Susennsh Centlivre (16672-1722), who "was content to achieve theatricsl
effectiveness with 1ittle hesitation as $o methods,"(2) rivalled Cibber
not in quality-— both had little in their dremas-- but in quantity. She

was cne of the most prolific dramatists of the era. Others who eare com-

1(16878-1707, Sir John Venbrugh (1666-1726), and Charles Shadwell (d. 1726).

l

ﬁPote (1674-1719) , hardly any able writer of tragedy existed during this

1. CAMERIDGE HISTORY OF ENGLISH LITFRATURE, v. VIII, p. 200
o 314w T o A

ilice i -

Negtoration. Emotionalism—

reveols how the drama had come to adapt iteelf to the tastes of the multi-

The foremost authors of comedy during this period are: Colley Cibber

1671-17E7), "a born men of the theatre. An actor by temperament, = comic

peratively well known to us are Richard Steele (1678-1729), CGeorge Farguher

Tragedies continued to be written, but with the exception of Wicholas
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period. "Rowe mey be regrrded as the principal representative of tragedy

e

n the 'age of Pope,' but hic respectable wori showes a fatal degeneration
from the gorgeous 'tragedy'! of the Elizebethans."(l) Rowe was easily the
ocutstanding vwriter among the playwrights, and though his tregedies show the

influence of the sentimentelism of the time, he, in his literary skill,

belongs to an earlier zge--~ he combined the excellence of literary expres-

1 - .

gilon with the drama in an atlempt to recapture the lost literary tredi

tions
j of the drame. Of the other writers of tragedy, and they sre only a scat-

| tering handful, little can be said. Ambrose Philips (1671-1749), Aaron

;Hll‘ (1684-1748) , John Olémixzon (1673-1742), and two women, Urs. Trotter,
!a d lrs. Menley contributed trogedies to the early Augusten stage. Their
efforts are of little censequence and it is best, perhaps, that they remein

LI}

mere names in our thesis. They did not sppeal to the audience of Queen

Anne's day, but were tolerated to have "their brief hour upon the stage"
end be heard nc more.
Addison (1672-1719) is the author of the one play which has lived

-

down to thc present day, not on the stage or as literature, but ss 2 matier

historical interest. His play CATO was hailed as the greatest trogedy

Hy

o

written during the early Augustan period by the sycophantic critics who

were conditioned Ly the political controversies of the time. Although it

ie celled a tragedy, it is nothing more then a limpid imitetion of a clag~

had this to say sbout it, "CATO, as I think no one can deny, is a good
specimen of Addison's style, but, except a few proverbial phrases, it is

|| dead."(2) CATO was the most successful drame of the time— it had a then

1. Dennis: op. eit., p. 104
| 2, Stephen: op. eit., p, 885

gical trzzedy. Buchan celled it an zcademic essay in Greek tragedy. Stephen
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phenomenal run of {twenly-nights—— bul its success was due less to its in-
1trinsic merit as a play than to the political significance which the Whigs
and Tories attached to it.

Perhasps the greatest reason for the lack o

this ceriod was the popularity of Shekespeare, Ancther tragic playwright
whe wee in greet favor during this period was the Restoration dramstist,

‘Thomas Otway (1651-1685), whose trag ;edies, THE ORPHAN and VENICE PRESERV'D,

rivelled Shakesgeare on the stage, more for the sentimentalism and the

|patriotism which the play-goers attached to them, than for their merit.

The popularity of Shakespeare can be best judged by the following

i0f 2 total of 190 totel performances at Drury Lene during the seeson, 1702~

1704, there were 65 tragedies presented, and of this number, 20 were by

i1Shakespeare. The following season, at the same theatre, there were 193

he seagon, 1708-1709, saw 1Z tresgedies of
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This period had a representation of women Cramstists. Mrs. Centlivre
hes elready been mentioned. However, a few more words concerning her plays
would not be esmiss. Her comedies did not psrallel the sentimentalism of
the time. Rather, her comedies approximsted the moral loxity of the Res-
toration. In this she was not alone; Vanbrugh, Farqguhar, and Charles Chad-
well wrote comedies where the morsl tone weas almost negligible. If any

wes to be noted, it was purely a concessgion to the strait-lesced reformers

of the age, notably the Society for the Reformation of Menners. Shadwell,

facte from Allardyce Nicoll's HISTORY OF THE EARLY FIGHTEENTH CENTURY DRAMA.

performances of which 28 were tragedies, and 20 of them were by Shakespezsre.

f 181 total performances at Drury Lane.(l1)
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the very lest cpeech in the plgy, in wh

"Let these, who

o

f‘.ﬂ

a tesr-bedeved audience.

a U U-.u.lu

But the moral-- Rowe

B —."n

ich Belmore, the wronged husbend,

ter having gazed with crucshed degpair at the

gad Exsmpls know,

&; thu b;okca ha;rﬂﬁﬁc Vorrs
teach their Cnllfrep, in succeeding TlMLm,

No common Vengesnce waits upon their Crimes,

Then such sever
From

1. Rowe: JANE SHORE, vi

e Reonenta
Want, from Sheme, and an untimely CGrave."(1)

mee could not seve
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2.
The Morality of the Drana.
The morcolizaotion in the drams of the age turned the theatre into a

school, where sentiments that touched the emotlions of the spectators were

mouthed by actors whe tore "passion into threads" znd rented in = way to

meke the judicious grieve. Addison notes that the bombast of the actors

0

oL

-

this period produced "such sentiments as proceed rather from a swelling

then a greatness of mind."(l) And Addison had ample cause for his griev-

snce; his punctilious clessicism was offended by the open references to the

1

Imnoral. "It is,” he mourns, "one of the most unaccountable things in our

age, that the lewdness of the theatres should ke so much complained of, and

so little redressed. It is to be hoped, that some time or other we may be
Fed

et leigure to regtrein the licenticusnesz of the theatre, and malke it con-
3

tribute its assictance to the advancement of morality and to the refor-

The morality of his age was a curicus one. The drams alone was a
sroblem, but it was faced with problems of its ovn. The competition of the
opera hag been mentioned in an earlier chapter. There were, however, some
other rival entertainments and amusements which appealed to the people.
"There were three Bear-gercens in the time of Queen Anne, one in Hockley,

Clerkenwell, one in Marybone TFields abt the back of Scho Sgusre, and one in
3 o 4 2

H

Tuttle (Tothill) Fields, Westminster. This wes & sport of long-standing
populerity among Fnglishmen."(7)
Another curious insight into the morality of the London citizenry
. Robing: op. cit., p. 89

1
20 ibi‘:‘l-’ _1_3. 9:
5. Irving: op. cit., p. 294




Guring the reign of Anne wag 2 favorite public haunt vhich offered "enter—

tainment" to its spectators the year round. "One of the features of London

n

life in Gay'es time which is ept to shock us with its blstant callousness,

is the attitude of people, all the people apparently, toward the in-
gone...All vhose nervous organism was in any wey ebnormal were thrust into
the horrors of Bedlam. And Bedleam wes cne of the sights of the cityl It
continued to be a favorite promenade until 1770, at which time the revenue
vas four hundred pounds 2 year 'from the indiscriminate admisecion of wie-
itors.!'"(1)

8till another favorite haunt of the populace of London, vhere no

admission was charged, was Tyburn vhere, between 1701 and 1712, two Lun-

dred and forty-two persons were hanged.(2) "Nobody thought of the crim-

inal law ag a reforming agency. Punishment was mere vengeance, though the

~

gellows was not found to deter the criminal classes from

L]

fear of th
coining, or sheep-stealing, or highwey robbery. Indeced wer, end duels, |

and aggassination and smallpox, end the courts of jJustice seem to have

o

familiarized people's minds with the ides of death until they becezme =2lmost
cellous, and almost indifferent.n(3)

The social morzlity of the fachionable people of the time can be summed
up in its attitude toward the people of the lowest classes, as Mrs. Cent-
livre expressly illustrates in THE BEAUZ DUELL:

"Toper—— I should thinlk, Sir William, these honest People thet wear no
Swords, very hermless, beczuge they carry no Instrument of Mis-
chief about 'em.

Sir Milliam Mode-- Instruments! Their very Hands, their dirty Clotheé,

1. Irving: op. cit.; p. 296

2. Leadem: HISTCRY OF ENGLAND (1702-1760), p. 502
3. Paul: op. cit., p. 202
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are Instruments of Mischief."(1)

| ;
| Steele also expresses this attitude in THE LYING ILOVER. The scene is New-

|‘i
gate Prison:
"Storm— Pray, sir, is that your footman?

Young Bockwit—— He is my friend, sir.
g 3

Storm— Look you, sir, the only time to moke use of a friend is in an
extremity. Do you not think you could not hang him and save
yourself?1(2)

During this ers, lewéness and vice paraded under the cloak of oft-
mentioned reforumation. "The comedies of Cibber, Vanbrugh, Mrs. Centlivre
+.«20d other playwrights of -the first half of the century, were full of

outepoken allusions to the sexual... The gentimental comedies did not in

m

this respect differ notably from contemporsry satiric ones; indeed Richard

L

teele himgeTf confessed the sceming impessibility of writing plays without
selaciousness. (SPECTATOR, No. 51)"(3) Addison agreed with Steele vhen he
stated, "Impossible, no pley will take, that is nol adapted to the pre-
veiling menners. Bubt to flatter the age is not the way to reform it."(4)
Cibber, of course, blamed the spectators. In his APOLOGY he refers to the
vulgar taste of the audience when he adds, "In this Light, therefore, sll
the Abuses of the Stage, all the low, loose, or immoral Supplements to wit
..;are so palpably owing to the deprav'd Taeste of the Multitude."(5)

Swift, though he hed little love for mankind in general, blamed the

dramatists. He was the greatest opponent of sentimentelicm and the drama-

1. Centlivre: THE BEAUX DUEL, iwv:il

2. Stecle: THE LYING LOVER,iv:4

Z. Bernbaum: THE DRAMA OF SENSIBILITY, p. 81
4. Robins: ope« cit., p. 93

5. Cibber: 0pe Gty Vo I, Pu 80

iets who, according to him, had defiled the stage. "It is worth observing,"
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exclaims heatedly to Carefil
ETCIL

CXCLE LIS

-

" e ~1 e Daame Iy CY¥a, ~

Do you teke my Breeding i, Of

. TS : ~vdrnarer o LI Pe P > ¥ e : 5

in Tedlsm, to cndengsr my Life for your ﬁ"uﬁ er? IT.D, L—t her g
I'2 parry en Actres: lmvr* more Hopes of her Virtue.®

Although ilitary prowess of its
goldiers, to them in thes dramss
¢? the VYime, were 1ittlz to Dbe proud of from & moral stendpoint. Chadwsll's
S PTHE ABMY are inbteresting, but we can't condemn
the entire eray from them.

wTildish-— What wee the Heagon of your Coming into the Army, Friend?

ides, having had =z Bagtard la
guery in uhe Country,; wae afrai
1F f ldle'r,"(..)

to me, T hed
of teing hengt'd

i e
o,

Ll

The leet act cf this comedy shows two condemned criminsls speaking to each

- 2 L im 3 £ Toe e =1
ng to me is a strange thing, I'a like a Tigh

out of Tater— '“ﬁ*l't know vhether I chould Rer g
before I'm Cond or after.
? Criminal—— Ah, the sooner you begin the betier, T
loundy many to asnswer for, now thenk my Stars £

an
not nuch troukl'd, I have only the Common Army Sins, of Whoring,

Drinking, Thieving, Murder, lie at my Door."(4)

1. Centlivre: THE BEAUX! DUIL, ivil

2. Chadwell: I HUMOURE OF THE ARMY, i:1
2. ibid.

4, ibid., v:1

aind sentiment sre ouly too numeroug in the




52

plays of Queen Amme's time. Ve could ineclude mamy more illustrations, but

5

herdly deem it necessery. TVhat, one may ask, does vice parading under the
cegis of the thestre reveal of the age?
dremas an index of the lax moral condition of London society?

themselves prove anything to that effect? OQur amswer cannot be given un-

equivecally in the affirmative as the theatre was not truly representative

of g11 the classes nor the majorily of the citizens of London. And yet,
history recordc that "the two Houses of Convocation, in a re-resentation

to the Queen in 1711, dwelt strongly on the immorality of the drama.
placed its degreded condition among the foremost causee of corruption of

K
che

nge, end it is remarkeble that although English play-writers borrowed

o
-

e

k

~ largely from the Prench, the English stage was far inferior to that
of France in deccrum, modesty, and morality."(l) The evidence of history
appears to uphold our belief that the drame is a fairly accurate and re-
liable source for = picture of the times.

"Addizon

Yot 211 the drama of the early Augustan era wss immoral.

and Sieele, who contributed in so many ways to turn the stream of fashion
in the direction of morality, did something at least, to introduce French
decorum inte the English drema, Beth of them wrote plays, which though »f
ne great merit, had their hour of noisy popularity, and were at least
serupulously moral."(2) Steele's THE LYING LOVER, and Addison's CATO had
a.touch of moral sublimity.

gentiment was mired with lewdnesz in the dramas of the other

of the eras, Addison, as the following passage from a scene in CATO

"

Te CEF"—: on

.

cit., pp. BZ8-6Z9

Iz the oubtspoken immorality in the

Do the plays

Swift
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ghows, did not nor would not stoop to the low level of the immoral "mor-
clizers." In this scene, Marcia is bent over the dead body of Sempronius

vhe is dressed in Juba'g clothes. Marecia, thinking that the dead Semp--

Miarcia--...0h, Juba, Jubal

Jubte (aside)—- That mesns that voice? Did she not call Juba?

O

Marcia-— He's dead, and never knew how much I loved him!
Lucia, who knows but his poor, bleeding, heart
Amicdst its agonies, remember Marcia,

And the last words he utter'd csll'd me cruel!l
Alas! he knew not, hepless youth, he knew not,
Marciats whole soul was full of love and Jubal

Juba (aside)-~ Where am I? Do I live? or =m indeed
That ¥arcia thinks? A1l is Elysium round mel"

Juba then comes forward, and Marcia, surprised and delighted, blushes,

admits her love, and the scene ends with Juba exulting:

"Let Caesar heve the world, if Marcis's mine."(1)

One can just picture the gcene: a morel play throughout, serupulously

Pree from wenton allusgiong, clegsically correct, and with a packed houce

t of howling Whigs and Tories— not to mention the upper gellery— vhy, the

the success of the play was due less to its lack of immorality or ite pro-

-
i
M
4
<
o
]

|

i

iﬁudience nearly blew the roof off with their wlld acclamation. However,
Iprietv as a clasegically correct tragedy, rather than to the politica
!Df the day. |

As a mirror of London society, the drama did not only portrsy some

aspects of the immorslity of the time, it also served as a "school." The

earnegt crusade of Richard Steele against dueling found expression in his

comedy THE LYING LOVER. In the following excerpt from the pley, Young

1. Addison: CATO, iv:®
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Bocokwit and Latine are digcussing Lovemore vhom Young Bookwit thinks he

killed in a duel:
"Latine-- Did you not expostulate before the action?

Toung Bookwit~— He would have don't; but I, flushed with the thoughts
of duelling, pressed on— thus for the empty preise of fools, I'm
solidly unhappy.

Letine-~ You teke it too deeply. TYour honour was concerned.

Young Bookwit—- Honour! The horrid application of that sacred werd
to a revenge asgainst friendship, law, and reason is 2 dammed last
shift of the damned envious foe of the human race. The routed
fiend projected this, but since the expansive gloricus law of
Hesven came down—— Forgive."(1)

Elkanah Settle decries the vice of drunkenness. In an inter-scene
from his THE CITY-RAMBLE, where the second act had portrayed 2 coarze,

roistering group of drunkerds, the Common-Councilmen's wife asks her hus-

band:
"Well, how do you like this crew of Madmen?
Common-Councilman—— Oh, well enoughj; Drunlenness is its owm Looking-
Glass. And the very Picture of Sin is half enough to convert the
Simmer. I find no Fault in the Representation of that Vice upon
the Stage."(2)
This play of Settle's was an earnest effort to justify the drams as
a school for reforming society's faults and vices, which other dramatists
held =28 a purpose in the prologues of their plays, but forgot the moment
the first act begen until remcrse or = troubled conscience suddenly re-
called their purpose in the final act.

-

ostensibly to expose the

0

Cibber and Mrs. Centlivre both smwote play
folly of gambling. {(Cibber, in this connection, did not practice what he
przached-— but then he seldom did.) M"There were geming houses for those

l. Steele: THE LYING LOVFR, wil
. Gsttle: THE CITY-RAMBLE, inter-sct ii-iii
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vhe liked them, =znd no attempt wes made to check & viece which nDublic lot-
] i i

terics under the senction of the Legislature directly encoursged. The

expenses of the war were provided by loans, taxes, and lotteries. Bubt bet-

ting, though common enough, was in those dsys the pursuit of idlers ratl

S Irather

than as it afterwards became, the relaxation of stetesmen... Ag %

LaGes

thoze tables which existed, it would have had to bs done by the army."(1)

Cddly, Mrs. Centlivre's THE GAMESTER contains one of the finest pronun-
ciementos of any plsy which we were privileged to read. Valere, speaking

to his servant, Hector, says:

Y,..Where is the Tmmorality of Gaming—— New I think there cen
be nothing more moral-— It unites Men of 2ll Ranks, the Lord and
the Peasant— the Haughty Dutchc.u, alc'i the City Dame-— the
Nerquis and the ‘Footman, all without Digtinction pley together.
ind sure that life can ne'er offensive prove
That teecheth Men such peasceful Waye of Love."(2)

1. Paul: op. cit., p. 270
2. Centlivre: THE GAMESTER, iii:l

o shubtting
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VII
THE SOCIAL ASPECTS OF DRAMATIC SATIRE
1.

The Drama end Society.

£ the charecteristice of the early Augucsten drame was moral-

izetion end smotional uplift through the sentimentalism of such dramatists

as Cibber, Rowe,

end Steele, the epproach of this reformistic spirit was,

to say the least, quaint. "The businecs of comedy," Vanbrugh wrote in

.l:l

vindication o

THE RELAPSE after the attack ageinst the immorality of the

stage by Jeremy Collier, "is to show people whet they should do by repre-

senting them upon the stage doing vhat they should not do...Ffhat I have done

12 in penerel a dizcoursgemant of vice znd folly. T am sure I intended 1t
g i b=l F

and I hope I he

zceused of writ

ve perfoimed it."(1l) Vanbrugh, for example, hardly can he

ting centimentsl drame; the drame to him wes e wespon for

leshing the society of his time. His actusl purpose, contrary to what he

had written in

PROVOKED WIFE,

defence of THE RELAPEE, was oteted in the prologue to THE

vhich, though not of this pericd (it was wrilten in 1697),

&:gvcpviatf1ﬂ ssserts his position in the drama of the day:

"17is the intent and business of the stage
To copy out the follies of the age,

To hold to every men & faithful glsss

And show him of vhat species he's en ass."(2

Other pleywrights followed Vanbrugh, and socigl satire hecome an

.

e-pegeive core in the dremas of this pericd. Cibber, in the prologue to

TIF CARELESS HUSBAND, stetes the position of the new comedy:

nof all the Vices of the Age,

e et e s e e e




And Shoals of Fools expos!d upon the Stage,

How few are lagh'd thet call for Sztire's Rage!
Thet can you think to see our Plays so full

0f madmen, of Coxcombs, and the drivelling Fool?
Of Cits, of Sherpers, Rekes, and roasring Bullies
Cf Cheats, of Cuckolds, Aldermen and Cullies?
Wou'd not one swear, 'twere teken for = Rule,
That Satire's Rod in the Dremetick School,

VWes only meant for the incorrigible Fool?

As if too Vice and Folly were confin'd

To the vile Scum of himen Kind,

Creatures & Muse should scorn: such abject Trash
Leserves not Satire's bt o Heangmen's Lech.
+vofor Datire neler wag mesnt to mske wild Monsters tame.
Ne, Sirs—

We'd rather think the Persons £it for Plays,

Are thoge vhose Birth and Education says,
Theytve every Help thet should improve Mankind
Yet still lives Slaves to & vile teinted Mind;

.

. s« For Pollies sprout like Weeds, highest in Fruitful Cround.m(1)

Cibber's prologue is an interecting commentary of the resgerd the

"hetter® people had for the "scum of humsn Kind." However, true to hiz

purpose, Cibber's conecdies becane plctures of goclely in none too favorable

a light. Was Cibber ciacere in his expressed Jurpose to reform and mor-

nlize? We rrther doubt thiz. The writers of the periecd, regardless of

vhat form their literary
And socisty, then a8 now, found a great deal of eatisfzction in ceeing
itgelf lampooned. The writers fed this satisfaetion by catering to the
testes and humor of its reading public and, of course, the »lsy-goers.
The lower c¢legses were seldom satirized; they were, rather, bittarly
and scurrilously assciled, as you may gather from Cibber's prologue. T
vag the complecent groun, the fashionsble eople, and the ricsing midlle

clags who bore the brunt of the satirical jibes of the dramatists of this

eriod. fNne is gpt to ssgk vhy wes it that the dremz, which wag supported

1. Cibber: THE CARELESS HUSBAND, prologue

o

effusions took, wrote what there was s marke: for.

i




(if 2t all) by this class, should lough at it? Several reasons immediztezly

present themselves: first, this class w2z, =28 a rule, not sz intellectuslls

slert =¢ the aristocracy or the literary group; secondl;, and by far the

sreater reason, the middle class egobistically felt thet it hed achieved

of the Fg@——ﬁl torted ond derided on the =tage.

The drama ef this jeriod iz filled with barbe directed at the people

Q

£ "guality" who came to the theetre for amusement, entertainment, and
becouse 1t weeg the proper thing to do. The niddle class of the Nuesn Anne
period had a propencgity for aping the aristocracy. An example from the
works of Mrs. Centlivre follows:

"Alpiew—— The Park is 2leasentest in ths Morniag, the Air is very
thinlc goj the sweetness of the Park is at

-+

U
Eleven, when the Beau-llonde mrnke their Tour there; 'tis an
unpolish'd Curiosity to walk when only Birds cen see me."(1)

cF
=
|-
-

In another comedy, Mrs. Cen

A Monkey! Dear Madem, le
best of them all. Oh how I love the 1little Miniatures of Man."(2)
Steele, in his THE TENDER HUSBAND, satirizes the middle class and, in

yrticular, the reading of romances by its ladies. "The rest of the piece
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"Captain Clerimont— The leasantest Part of the History will be after

: THE BASSET-TABLE, i:1
: THE BUSYBODY, iv:d
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Z. Aitken: Gps Clliey De XV

L me see it; I can tame 2 Monkey as the
EN




e p—

Marriage.

Bridget Tipkin-—- No! I never yet read of a Xnicht &

vhat e
or Tournement after Wedlock—'tis not to be e:* ccted—— Then the

Tusbond begine, the Hero ends; the generous
tures is conswun in Nuptial Torch. I don't Xnow how

T s
Tesra= & o=~ e (O -
WBTE QNG 4dyaen 1

The growing prosperity of this eclass brought in its wake many practice:

wedllin P&

hitherto agsociated only with the higher class. Divorce, for example, vacs
juite rare, and still is anong the people in the lower sccial brackets.

However, te the middle class cf Queen Anne's time, divorce was no longer a

Muzury® te be Indulged in only by the pecple of quality. The little heated

debate bstween Ferguhar!s iirabel and his Orisna is illustrative of this:
Wiirabel-— I'11l keep as many Misbresses as I have Coach-horsesd.
Orionn—— And I'11 kze> as meny Gallante as jou have Groome.

bt R 1 Tagelk e o R - — L - * = o o | - -
Wirebel-- But, sweet Madam, there iz such =2 thing as Divorce.

Orizna-— But, sweet 8ir, ©
n, and spars 'ﬂ."‘u."(?)

1ere iz such a thing as Alimony, so divorce

The distoste that the pleywrights had for those of the "fashionable®

who attended the drama's rival for the patronage of the London thestre-goer
-~the opera--ig voiced by Shodwell in his THE HULIOURS OF THE ARY:
"Victoria— Pray, Sir, whot new entertaining Musick have you in Fnglandf
Major Young Fox-- As To new .;ongs, Madan, thers is an Abundance of
e = ‘h

*t~~--1“-n Tuneg: ZEvery Body thz

cl

50,

tho! not cne in a .IL.:u“.r.'&:'l imows ‘-ﬂa en to do ‘.,, end 'bheir under-
gtanding of the Langusge, mekes 'em ignorant of the Business;

betwesn the Tune, and the “*or'cls, they go away as Lmedl_led, as

a Libertine from a Preshyterien meeting. “(5)

Stesle's THE TENDER HUSBAND wag a2 deliberats piece of raillery

1. Steele: THE TENDER HUSEAND, div:4d
2. TFarquher: THE INCONSTANT, iv:4d
> "|=

THE HUMOURS OF THE ARNY, ii:l
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middle class. IIis srologus is s masterpiece of

"...But now our British Th
Drolls of all Kinds, a vas
Fruitful of Folly and Vic
Cuckolds, and Cits, and

Rough country Sguires a
Of every fashion gentls
And Punks of different Characters we meet,
As freguent on the Stage as in the Pit."(1)

on

1 unthinking Hogt!

it shows

Bawds, and Pimps, Beasus:
re found in every Shirs,
1'|

]
(0]
~“

The match-made marriages so common during this period received some
attention by writers end drematists. "Marriages of a more lawful kind were
generally conducted on buginess principles. Young women were expected to
accept the husband selected for them by their parents or gusrdians, and the
main object considered was to gain a good settlement."(2) We find a refer-

ence to these marrieges in

3

C

"Lady Sadlife—- But, consider, Sir, vhalt a perpetusl Discord must =
forced Marriage produce.

Sir Wilful-— Discord! pshaw, pshaw! One lan makes as good a Husband
as another. A month's Marriage will set 211 to rights, I warrant
you. You know the old Saying, lying together mekeg Pigs love."(2

Ever since the atback against the immorality of the stage by Collier,

the hostility between the raeformers and the dramatists had increased. "01d+

mixon, in his HISTORY, accurately astimated the effect of Collier's attack.
Neither the actors nor the poets,! he wrotes, 'much rsgarded it. There was
a little upon them at first, but it wore off, and this attempt to reform
them was the sport of what wit they had in their plays, prologues, and epi-
logues.'"(4) Whenever possible, the dramatists of the time never failed

to heap scorn and abuse on the self-elected guerdians of the public morals.

Steele: THE TENDER HUSBAND, prologue

«. Dennis: op. cit., p. 12

Cibber: THE DOUBLE GALLANT, v:2

CAMBRIDGE HISTORY OF ENGLISH LITERATURE, v. VIII, p. 191 ff.
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1 Rowe refers to them in his epilogue to TANFTTLANT:
", ..Time wag, vhen busy Faces were a Jesgt
Then Wit and Pleasure were in most reques
Fhen cheerful Thezatrec with Crowds were gractd:
But those good Deys of Poetry are past;

Now sour Reformers, in an empty Pit,

YWith Table-Books, as at a Lecture, sit,
To teke Notes and give Evidence 'goirgt Wit..."(1)

ccusation and counter-sccucation, RBowe, to judge by his epi- |

o]

|
!
’In an age of
|
i
|

-

To gein your favour, we your ruleg ohey,
Mnd treat you with a cral piece to-day;
; So moral, we're afrzid 'twill demn the pley."(2)

!
| |
I logue, blames the reformers for the empiy itheatres. Vanbrugh is not as
‘ gentle as Rowe in his reference to the reform sceiety: 1
"You dread reformers of an impious Age, '
‘ You awful cat-s-nine tails to the stage,
This once be just, and in our cause engoge. ’
i
|
| |
i

3 A

| Mro. Centlivre burlesques the Society for the Reformaticn of Manners

|} iz TII¥ CTOLIN HFIRESS, when Pon Sancho goes thrcugh o series of ludicrous |

contortions:

"Don Sancho--Evermore, Sir, when you sece a Men wear his Hat thus (pul-
ling lt ou both ides), he's a Projec a Projector, 8ir, or a
Member of the Society for the Reformation of Mammers.™(Z)

Ty

This understendable antagonisgm betveen the dramestisis and the reformers

.r

went on throughout the seriod, sroviding pleasure, laughs, and cat-calls

¢

at the mers mention of the weord reform.

The critics vho pass judgment on the =ffectiveness or the merits of
X d
e play were sz popular with the dramatiste of the Augustan age as they are

ith the playwrights of todsy. !

"Our Author fears the Criticks of the Stage,
Tho, like Earbﬁzlans, gpere ner Sex, nob Agej

. Rowe: TAMERLANE, epilogue l
Venbrugh: THE TALSE FRIWID, prologue '
« Centlivre: THE STOLEN HEIRESS, ii:l

Ll
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the

i
o

some good-natured ridieule

She trembles at thoge Censors in the Pit,

Who think good Nature shews e Want of Wit:
Such lalice, 0! What Muse can undergo it?

To save themselves, they always damn the Poet.
Our Author flies from such a partial Jury,

Az wory Lovers from the Nymphs of Drury."(1)

dig

Society, the reformers, and the critice were not the only groups to
be satirized on the stage; the professions came in for their ghare. In

a scene from A GOTHAM ELECTION, the bock-sellers of London are exposed to

by Mrs. Centlivre.

"lallet—"...My third son is & Bookseller, = notable Fellow, he lives
in London; he is a Kind of Wit too, they ssy, #nd mekes Verses:
- - o e

Then he has =n acdmireble Knack at quecking Titles. Perhaps you
mey know what thet is, Sir; but for my Part, I do not, I confess,
understend it; but they tell me he gets an old good for nothing
Book, he cleps a new Title to it, and gells of the whole Impres-
gsion in a Week."(2)

The profession of law did not escepes the swinging lash of setire from

Pt -

stage. Charles Johnson, in THE' SUCCESSFUL PYRATE, one of the most

kling and witty comedies of the period, has Poregl say:
"Lawyer's Tongues hzve made more Beggers than Luxury or Dice.
Naturs produces nothing that is immortal but a Chancery-Suit.,
How meny noble Estates have I kmown ground to Death between the
Millstones of the Law, while an old Dunce in a Carf pores thro!
his falge Eyes,to discover whether the good or bad Success of
the poor Subject's Couse depends upon the doubtful Tittle of an
i or = deficient to an 1."(5)

Centlivre: THE VIOUDER, prologue

Centlivres A COTHAM ELECTION, i:8

Johnson: THE SUCCESSFUL PYRATE, ii:l
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of the day, the non-conformist

The Religious Faiths and the Drama.
The church in the London of Queen Anne was relegated to a2 minor though

inconceguential position. The people gtill attznded service but the

fervor which had convulsed Fnglend in the seventeenth century was gone.

upper middle clags in the majority, as well as the greater portion of
aristocracy, were adherents to the Establiched Church. Attendance,

n, of many of the people of quality end fashicn wes due less, it seema,

conviction thaan to habit. And, of course, there was the Occasional

Conformity Act of 1711. "The law itself was calculated to excite contempt

for the most solemn of religious services. 'I wag early,' Swift writes to

Stella, 'with the Secretery (Bolingbrolke), was gone to his devotions
end to recelive the sacrament. Several reles did the same. It wes not for

ty, but for employment, according to Act of Parliament.!"(1l) Neverithe-

less, in no drema that we were privileged to read, have we noticed any
obvious satire directed at the Church. The other religicus denominations,

on the other hand, came in for more then an ordinary amount of satire.

"In Lhe good old deys of ghostly ignorance,
d e

How did cathedrals rise and zeal advence!l
The mevrj monks said orisons at ease,

Large were their meals, and light their penances
Pardons for sins were purchascc with estates,
And none but rogues in rags died reprobates.
And now the pious pageantyy's no more

And steges thrive as churches did before."(2)

CI’}S—

Thile the fashiconable socliety was being caricatured the drematists
o o

denominations to the Church of England were

evise used as butts for dramatic satire—-at times bordering on the

Dennig: op. eite, pe 9
Lecky: ops Cit.; 2. BZ2




viciocus——7ith the h: agorobation of the frivelovs hebitues of the droma.

Quite naturally, the Cetholics bore the brunt of "setire's rod," becouse

patrictic and "liberty-loving" England wes fighting despotic and Catholic
FPrance. In the following briefl scene from THE BEAUX' STRATAGIYM, Farquhar
gives expression to the patriotism of the English snd their hatred of Cath-

olic France:
- "Foigard-~ Save you, Master Scrub!

Scrub— Sir, T won't bc saved your Wgy--I hate ¢ Priest, I abhor the

T'rench, and I de the VCVI Slr, I oin & bold Briton, and will
gpill tue last D:op of my Blood to keep out Popery end Slavery."(1)
Two more pesseges from the same play illustrate Farquher's spparent animus

towerd the Romen Cetholicsg, and, of course, his appreciztion of the attitude
o Lma .
of his esudience:

"Boniface—-0 8ir, he's z Priest, and Cheplsin to the Frech 0fficers

Aimrell—-Ts he o Frenchman?
Bonifzce--Yes, Sir, born at Bruseels.
Gibbet (a rogue and a highwayman)—A Frenchmen, znd a Priest! I won't

in his Cempany, Eir; I have a Value for my Reputetion,

The following is from another scene in the sane

end Scrub are

discusging Gipsey, Scrub's heart-beat:

T T ik R TR . S e = Rl i
‘Archer——And this Prisst, I'am =fraid, has converted the Affectiona of
,,,,, 0, SR
JOuIr GipBEy.
R I ey i S e N i A TR = s
Serub--Convertedl aye, and psrverted, my dear Friend, for I'n afrzid
- ez o T mon = 2 -4
he hes made her & Whore and a Papist."(3)

Nor was Vanbrugh more felicitous in his regard toward the Catheolics

rass——...che has e'en determined to turn Papist, snd bid the World
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Lucy— lo!

The self-denial and glo

Vanbrugh:
Centlivre:
Centlivre:

Stecle I

preceded
iﬁ oover.

Eteele:

terrivlel =z Papist?n(1)

where f"o'fc:r“‘-“'| Briton ssys to Freg
v, ..Ah, Frederick, your Priests are
eauty for their omm Droper use, and

*

i PR -
tc create Decires; =
D b |

o
Perdong &t a dearer Pate."(ﬁ)

OTHAM ELECTION, Mrs. Centlivre combineg anti-Catholicism with politics

ndly vhere swarms of Nung and Priegts daily curge your
Country, by Bell, Book, and Candle, There ynu_nuﬁt pray for its

Destruction too.

Had I been ‘“°1ﬁ3'd to that

defenceless Meid zlone; yet I'd have
Soul, Gy'd before I wou'd have

Stesls ably sowed inzsidious propege
s by an appenl to the religious preju’i

to THE TENDER HUSBAND

tongues unl
Ths Songs (theix
And 'tig hizh Mass,

omy restrainb

THE CONFLDERACY, dv:l
THE WONDER, 1:1
A GOTHZ! ELECTION

ers to the politiea il
tHe summer elections =f 1706

AT

TE T TENPER J.JL.JJ.,J,_-.-J,

b ldad L

e adds her views on the Roma

nd inflame Acco:ﬁ’L, that they mey p

glisve the Design you speak of; a Nunnery!
L

nda ogeinst the

ces of his audience in

renceg concerning
when 0—

Rogues;
it only

they immure
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Heaven!
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day is caught by Farguhar in THE RECRUITING OFFICER:

t‘-lez-, Man? no Inmdation nor
your Father rose from the Dead,

Plume--Then you are marrisd, surely?
mad, or turning Methodist?" (1)
Nor do the Queskers escape the witty Jjests of the drama. In the brief

ene thot follows, from Mrs. Centlivee's THE BEAUX' DUEL, Toper and Care-

BCen
ful are discussing lrs. Plotwell, & woman whogse reputation is a mite chady,
although Careful does not know Plotmell is disguised as = Qusler.

"Careful--I protest,
7ell), she se
I_r;m_q;_, will improve my Tstet’—‘,
Daughter. I like a religious Woman.

>
angd ! Iy mmm 7T

orivale Business, she converted
taing bul the Light of the Sairit,

Toper——You can't be better metch'd, if she has not too much; Yesterday
I carried her to wait on a Relation of g that hes a Parrot, and

the

The Presbytsrians are pricked at in o comely of Cibber's, THE DOUBLE
GALLANT, in = scene which shows one of the meens by whi ch the fashionable

"heau monde" smussd itzelf:

WAtell—-—, . Now, whot I beg of thee, dear Clerimont, is this: Mrs. Juno,
ag I told you, heving done me the Honour of a civil Visit or tw
at my Lodgings, I must needs borrow thine to enitsrtain Mrs. Venus
in; for if the rival Goddesses should meet and clash, you know
there would Dbe the Devil to do between then.
Clerimont—Tell, Sir, my Lodgin
.}

very private and very sober

1. TFerguhar: THE RECRUITING OFFICIR, i:l
o, (Centlivre: THE BEAUX! DUEL, iii:4




Presbyterian; if she suspect your Design; you're blom up,
depend upon't.m(1)

-

The Jews as

m

religious group were not severely teken to tssk by the
drama. However, the "Shylock" tradition had beceome firmly estsb

0

the minds of the people of England, and whatever references we have to the

Jews in the drames of this period, are concer
methods. As a class, or 2 raciel group, the Jews were ill-tolerated by the

English, and the dramas of the time are filled with examples of the low

esteem in which the Jews were held. Mrs. Centlivre appears to be the most

frequent "jibe-caster" st the Jews. In THE EUSIDCDY, Charles Gripe seys

to 8ir Francis:

"Hay, t&en I pity you; for the Jew, ﬁg Tather, will no more part
with her and Thirty-THousand Pounds than he v*ode acquire to keep
me i‘rom star va.nb."(a)

And again, in the same play, Marplot spesks to Mirands:
ny Hedam! sand you like a cruel hard-hearted Jew value it no

1e8,
ore. n(v)
Al &

8+i11 another example of Mrs. Centlivre's anti-Semitism (if one cares to

call it that) is to be noted in THE GAMESTER. Yalers, his father Sir

Thomas, and Valere's servant, Hector, are together:

"Yalere—-Money, Sir, is an Ingrediszht absolutely necessary in = Lover:
& Hundred Guineas would accomplish my Design.

(-'_l

Hector (eside)—As T guess'd

—At your old Trick again-— Ho, moj; I have beesn toc often
a '1th y*hr fair Preomises.

Valere—Try me this Time; lend me but Fifty

Sir Thomes—HNo.

1. Cibber: THE DOUBLE GALLANT, ii:l
2. Centlivre: THE BUSYBODY, i:l
2. 1ibid., iii:b




Sir Thomss—-No.
Hector--Hard-hearted Jew."(1)

The drametic satire wan not confined to the faults and foibles of
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eligions denominstions othar

1 the Church of Englend. In the sphere of polities, the drama of Queen

the opportimity to contribute its share to the political turmoils of the

time. But we ghall come to that presently.

e T = T VATIRICIMTED 2.
1. Centlivre: THE GAMESTER, i:l
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THE PCLITICAL ASPECTS OF THE DRAMA
1,
The Drama and Politics.
The pericd, 1702 to 1715, was a time when the reletionsghip between
the litersry and political clacses was closer than it haed ever been before.

was a characteristic of the time. The dajyc of royal or noble patron-

'5
ct
5
I
i
m
O
F

new order. "Grub Street" had ccme to qt%y. The more Fo
literery srofession received recognition and political sinecures for ser-
vices to either the Vhig or Tory factions. One idealist--we heve forgotien
is neme--ctated that the Age of Anne was a golden sge for writers; that
literary merit received recognition and reward by state patronage. The

est Intellects in the literary profession wers being subsidized by the
political parties, and as @& result political pamphleteering beckoned to
writers. Patronasge by the aristocrascy still existed, but this aid to the
hard-precsed men of letierc was merely an evaporsting trickle. TLiterary
skill was no longer (if it ever had been) 2 me=ns to wealth. However, with
the growing prosperity of the naticn, more money wac being spent for books;
the reading public wes growing.

The drams suffered more severely than any other form of literature
because 1t alsc lost the patronage of the court, snd also because of the
clsfevor it engendered during the Restoration vhen it became sn innocuous
echo of the profligacy of Chsrles IT's court. The atlack ageinst its im-
moral eand profemne nature did bub sink
vagt mejority of London's citizenry.

rene made a half-hearted bid for the subsidy of the
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court. It failed because fnne did not ceare for it. The success of the
writers as mzlleable tools in the hands of the political factions prompted
the dramaticts to vie for subsidies and recognition from the Whigs or the
Torieg. Their efforts were unevelling; the drematists, 28 a rule, lacked
the intellectual depth of {hose writers who Twrned to the pamshlet or the
jeurnal.

Mevertheless, the drams of the nericd, living in an age when London
and Englsnd were convulsed with growing paing, has left many interestin
glanceg into the history of the period vhich, hitherte, have been 21l but
ignored by scholars.

The theme of oride in Fngland, in Queen Anne, and in the political
heritege of BEnglishmen is ever present in the cedicatiohs, prologuec, and
epilogues of the drames of the age. NQueen Anne, for exomple, is eulogized
by Willian Taverner:

A vertuous r‘ueaﬂ Aith her bright glcrlfuﬂ Court,

01311 give- the Muse her Theme, aand shall the Muse support.
A “u@en will 7 Heart and Tongue 135,139,

And vertuous & EVery generous 3_e

The ﬁrlcu of Watur“ 15 the British Fair;

e 2im 2t Angels vhen we copy Her.™(1)

Unfortunately for the hopes of Taverner, Mne was ncl cdisposed 06
support the Muse, although she did not disparage the efforts of the Muse
to pick vhatever threads of inspiration it could from her or her "glorious"

I
court.

Perhaps the best illustretion of the identification of Fnglish patrict
iem with Quecn Anne is to be found in the following humcrous scene from

~aats

LLAE

ner:

i

1. Tewver

I'j Ih IC'-_-:'_IE-_ H

THE FATTHFUL FRIDE OF GRANADA,




tite, Thomas Appletree, and

Sergeant Kite--Hey, Boys! crs livel drink, sing, dance
and play,—— ttis impo hew we live; we are all

Thomas~-No, Sergeant, I'll be neo Emperor.
Tito Moo

Al

Thomags—I'11 be a Justice of the Peaco.

Thomeg--Ay, wouns, will T.

Kite—Done; you are a Justice of the Pmc:. , and you (to Costar) sre
g King. And T'm 2 Duﬁa, & rum s, ant I?

Coster—--Ay, but I'1ll be no King.

Costar—I'11 ba a Quesn.

Kite--A Queen?

Costar—-Aye, of England; that's grecter than any

Kite—-Bravely said, Faith! Huzza for ths Queen..."(1)

Then in January 1707, the Act of Union, univins Scotland and Englend

was ratified, Parguhar, sick with an illness which was soon to culminste

Lolly L8L4 =l

i it ey =1 st w Feundatare wreolscs s Jte avan]ls . T

in his death, wrote a laudatory prologus in his excellent comedy, THE
o o AT f ST, nO_it, e s ] [ TR 5, PECT - PRTID PR L. .-, o

BREATX' STRATAGEM(?), which opened at the Heymarket in March, 1707.

1. Ferguher: THE RECRUITING OFFICER

2. "The latter wes written under poculiar circumstances that contrasted in
2 pathetic way with th: t:iuughnnt recesblon accorded it. Thm conedy
. S S S
LAy 0l \..-,.. __‘.'1i_,
Wdering how the menm-~

I prospect before

iler which one of

1058t felicitous plays was conceived and devel-
aueﬂ the nuthor sven then would not live to see the

]
P, I PEE 4 .
end of its run." {(Robhins:




"But now, when Paction sleeps end Sloth is fled,
And all our Youth in active Fields are bred;

TWhen thro' Creat Britain's fair extensivs Found,
The Trumps of Fane and the Notesz of Union zound;
Then Anne's Scepter points the Laws their Course,

1

And her e: M?lf“ ~iveas her Precepte Forces
There sco iz Room for S:*.ti:“,: ALl cur Lays
riumph or of Praise..."(1)

N

*—d
0
e
1 Hy-

Iugt bz our ZSongs of
e o : ot e v F 3 s T g Fad F A
In zn serlier oge, Forjuher would have been amply repaid for his snco-

-

ainas and patriotisa. £Ls it was, he received ncthins bub the adairation

of his fellowsz and the sppreciation of scholars =t ao much later date.
Ghortly after the presentabtion of his play, Tarjuhar died penniless, leav—
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in exemple of the British pride in themselves and th

olzsaued fron

1Colonel Fainwell-Pardon me, Sir Philip, this Island has two things
superior Vo ell natlons under the Cun.

g |
|-te
H

1 - ~=1 e
» Philip—Ayt wha

3 Ay T 8 - e e T e
Painwmell--The Ladies, and the Lews."(2)

In snother drema, Mrs. Centlivre continues this strain--this {ime from a
oro-Thig vicw-point:
"Priendly--lay I not hope szome Shere in your Esteem?

faining, Love, I'm not to be caught thaet Wayj;-- This Day
g and I chuse you for my CGuardian,-- snd if you can
ne 1 U‘:’:'GJ.O‘_'\.E'J.?I“ roofg of your being an honegt

AL ?.1._-,_..;‘:, ':’._.I.'.‘J'"\_;-: b.';: i 9. Lover Rl s -._'t.i“}-;—"

or of her Leys =nd Priv that youtd
ng of my Portion, in De

T f SIS, QY 7
gt Perkin (T} and ths Pope
I

jour Hands the nex

e,
(6]
-

1. THE EEAUL' STRATAGHE!, prolozue

P A BOLD CTRC)ZI: TOR A TIIEE,; iisl

S Jeumeg II, who 15 known to us 2z the "Old Pretender.”
4, & GOTHAL I‘T,_,CT'?"_?ET, i:8

T
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ide of Englishmen in their nation tvhen his

HUMOURS OF THE ARIY, =oy

v eall all Mankind,
never supsorits un : elways stends
the honest man, be he Tur;, Jew, or Infidel."(1)

The Tutch, however, did not agree with Shodwell. They were quite

gure that the Feglichmen failed to support them vhen, guite unkmom 4o

Dutch, the English were nzgotlating 2 peace with Frence. TYet, Shadwell!

hed previously mentioned how the export of Inglish broadceloth rose becau

-

f the demends of the Wetherlands market.

lace from the Wetherlends—- the Mechlin gual

=1 neraphe 3348
cuz JO HE I'E = Sris 1o

much of it was to

uGlGly?" revurain
Ingland brought reams of it. Farguher thougsat that the practice meri

4 .
comment from the s

e. Melinda, speaking to her maid, Luecy, in THE RE-
CRUITING OFFICER, casuslly remarks:

tAy, Flanders Lzce is a congtant Present from the Officers t6
th"'w Women. They every Year bring over a Cargo of Lece, to

cheat the (Queen) of fhcv\ duty, and (her) subjects of their
Honesty."(2)

this pericd, wes the selling of commissicns. Chedwell brings this mette
to cur aotiention in THE FAIR QUAKER OF DEAL:

1. Shadwell: THE HIMOUBS OF THE ARMY, 1:2

2. Parguyher: THE RECRUITIRNG ﬁPFEC_h, i 6

e

=

rerds sounded English ears.
One of th te attending the War of the Spanish Succession wes the
expanding comme intercourse betwsen the lMetherlends end Ingland., We

3e
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your Conversga
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Mizen--Te thersfore scon~
dalize 8 Management of “the
Navy—Boar o tualling Office;

tell the were ten Years ago barefoot,
sre now Twenty~Thousand Pound men."(1)
and the same comedys

T T . o (Y i b -
ubenant Bagy—If #loFuolc hinder .
. 4
c2lly Imbosition to his comnander who had

up from c“n:'_r}—-‘nq; ) § o obody will buy

1
e L MR

worked his w
of them. tr( \

A

during this pericd was the

the = borourh chicahery lasted into century. Parquhar
e
- - o et
= Caughber)
L) I d R s Pl b B |
Cherry—(enters)} D'ye call, Father?
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Defele-~-T am glad tc hear it, Piracquo-- 'tis diffieult indeed to
breed Fection in a Ccuntry, vhere there iz no Religion for
Pretence."(1)
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Forguhar, it

The glory of Blemheim was celebrated in song, story,

L
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Cherles TI =ras
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sed by Ferguhar

everythin
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Dutch

whole
the

at

the Duke of

a
oL

-

=
e1x

empbucus attitude

the Dutch deputies

is

foreign Torts are but beheld and seiz'd,
English Hearts tumultously are pleag!
we, whose sole Subsistence ﬂurﬂl" flows
From Minds in Joy or undisturb'd PeJOq

Shall we behold each Face with Pleasure flo?,
Unthankful to the Armg that made it s0?7(1)

letty Wodish—Don't you hear peoplq sey, the King of TFranc
his

Conguests to the breaking of his Tor&."(?)

ginning of the Wer, 1little love was held by the Engl

time, however, they were allise with o common cnemy
disrespect and scorn felt by the Eaglish for their Dutch sllies

in THE THCONSTANT

adrii o dosd

e

; among them is soj

(J

Bl

safe Lo assume, would have been 2 bit more sharp.

In THE CARELESES HUSDAIID, Cibter refers to Louls XIV and his disn

oW

the Dutch, and vice versa. The Anglo-Dubch wars of the Cromwellien s

ion Treaties, a perfidy in the eyes of all patriotic English-

s
28 WMC3bu

were still fresh in the minds of the people of both coun-

I'|'l1.-\ he

expres-

Miirebel (speaking to Duretete)-— A Dutch woman's tco com3zet; nay
i 2 Dutch man ig ugﬂ““, a Dutch

woll—

squat, 2 Dutch horge is round; a Tutch dog is chort, =
gship is broad-bottomeds and, in Jhort, one would swear the
product cf the Country were cast in the seme Mold with
Cheegesg.' ( )

oward the Dutch did nct last too long,
Marlborough had widely publicized the obatruction-

during his campaign in the low countries,

and the drama

throughout the year following Marborough's great victory. The Duke was

1l. Cibber:
2. Cibber

[

. Farguhar:

SHE YIOU'D AND SHE VIOU!'D NOT, epilogue
THE CARELESE HUSBAND, iii:l

THE INCONSTANT, i:2




at the height of his popularity. qteele in THE TENDER HUSBAWD refers to

Merlborough's smashing victory in a scene where Captain Clerimont says to
Pounce:

"That's true——but the General mskes such Haste to finizh the War
t:'lgt we ,...‘.J:T ﬂ"‘";- ;':‘,‘3;‘" be eoon "\1‘b D‘F' 'F"'l"‘l‘nr\ .ﬂ(l)

aLD O L1101

Agein in the same play, Bridget Tipkin voiceg the sincere admiration of

r 1

Steele for Marlborough-—the Dulke wasg the hero of Steele!s heart--when she

ur General--He has put all my ancient
he hag pulled dowm Cyrus and Alex—
Crand."(2)

"I shall never forget
Heroes out of Uo;:tm“ =
ander, as much as Louis 1

Farquhar's epilogue in THE RECRUITING OFFICER haes the best reference,

by far, to the victoricus arms of England. It is, with due humility on
out part, & "gem of purest ray serene" in the extravegent tones of its

proud patriotism.

"Beat the Grensdier's Merch--raw, raw, rew.--Gentlemen, this
Pilece of Music, called an Overture to J%ttlﬁ, s composed by

a famous Itallan master, and wes performed with wonderful suc-
cess ;ﬁ the great ouurﬂu of Vigo, °ﬂ397“aﬁbar"h (3), and Blen-
heim (4), it came off with the applause of 211 Furope, excepting
Frence: The French found it toe rough for their “"lﬂchu:““ﬂ "(5)

The coimplacence of the English in themselves, and their pride in the

consciousness of Englich greatness which wes agsured after the war, is ex-

presged by Mrs. Centlivre in THE WONDER:

1., Steele: ;u..l.. TENDER HUSBAND Ly 01

2. ibid.

3. The citadel guarding and defending Donauvor which Merlborough suc-
cessfully stormed and captured on July 2, 1704

=

4, This battle, fought on August 13, 1704, immcritslized Marlborough when
he ably led and directed thﬂ troops of Inglond and the Allisnce in a

A

A2 mnm Irous _"C"Ll’..'.. :t‘ J.‘.,—- ﬂ"‘_-ﬁc,l q.'w-—-r mde-[- Ma;

LE M a ]~ =]

ard.

- —

5. Marguhar: THE RECRUITING OFFICER, epilogue
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suffering Virtue, as even demanded two almost irreconcitiable Parties to
enbrace and join in equel Applause to it."(1) To which Pope added "Amen"
when he wrote concerning the unsnimity of the parties at the pley:

"Envy itself i

cdumb, in wonder lost,
And fections 3! 0

8
trive who ghall applzud him mosh."

Pope vae not toe sincers in his sraise of the dreams. It was dull
-

full of platitudes and epigrams that had

e
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tic's viewpoint. "Addison has proved that he could draw 2 life-like char-
acter in hie representation of Sir Roger de Coverley, but the dramatis

» vho act a part, or are supposed to act one, in Cato, are mere

grsonee

dumaies, made to express fine sentiments. There is no flesh end blood in

them, and owing to the dramatist's regerd for unity of place, the play i

o

full of sbsurdities. Yet Cato was received with immense applause. It

i
x

regerded from a political aspect, an§ both Whig ané Tory strove to turn
the drema to perty account. 'The humorous end violent cleps of the Thig
party,' Pope writes, 'on the cne gide of the %heatr&, were echoed back by
the Tories on the other; while the aﬁthor sweated behind the scenes with
concern to find their applause proczeding more from the hand than the
esd.'"(2) However, Pope wrote the prologue to CATC, and as the theme of
the pley provided him with ample scope for his literary gymnastics, it was
enly quite natursl that slmost each line of his prologue was seized upon
by a full theatre of partisan Tories and Whigs for any allusions to the
political tempestuousity of the day. The Whigs soared into dizzying

heights during the prologue vhich, among other things, menticned points

1.2

dear to the Thigs—-amid the hisses of the Tories. One, of course, was the

. Cibber: op. cit., ¥v. II, p. 26
& 8¢ o0p. citey p. 129
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1e Ttalian opera. And 21l trues Thigs wers bitterly opposed
to the opera which they had inverisbly denounced ag Popish and ”repcu—— of
2ll things! YEngland for the English" was their concept of patriotism.
The Tories, meanvhile, had sat through the prologuc and jeered. They were

not one whit less English then the Whigs. "The idesl of the country party,

which ruled the roost from 1710 to 1714, was that zood old England should
eat English beef, drink English ale, and live on English corn.™(1) Their
turn ceame when the play gen, "Although," writes ibber, "Cato seems
oleinly written upon what are called Whig principles, yet the Torys of that

rl-
|
1
5
=
LiL)
0
c.l-

time had Sense enough not tc teke it as the les tion upon their

Aéminigtration; but on the contrary, they seem'd to brandish and veunt their
corobetion of every Sentiment in favour of Liberty, vwhich, by a publick
Act of their Generosity, was carried so high, thot one Day, while the Plsy

vas acting, they collected fifty Guineas in the Boxes (2), and made o Pre-

(| LI}

sent of them to Bocth, with this compliment—TFor hiz honest Opposition to

| a perpetusl Dictator (%), and his dying so bravely in the Cause of Lib-

erty."(4)

To our dispassionate view, we think that the greater enterteinment

onn

1. Paul: op. cit., p. 266

o, WAfter & fortnight of this entertoinment, a Whig Lord wrote to his
privste friends recording cf his co1versvtlon with the Tory Lord Chan-
cellor's son: 'I asked him how he liked our play. "Your plsy!l my Lord,

'3is ours," says he; "at least yom will a21low Catoc to belong to us, by
resson HMr. Booth is one of us." Very good, quoth I, take him in God's
name: you purchased him at the rate of fifty-four guineas.'®

(Trevelyan: ZINGLAND UNDER QUETH ANNE, v. III, pp. 252-2

7. The "Dictetor" referred to was the Duke of Marlborough, who Nﬂd de-

manded the Captein-Generslship for 1life from Queen Anne to insure that
high office to be above party bickerings. This was refused; the ;" ople
had not forgotten the example of Oliver Cromwell.

2, Cibber: op. eit., v. 1T, pe 150
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was to be noted nolt on the stage as Cato mouthed declamatory reams of

£ 4L

verge, but rather the puerile sntics cf the gartisen spectators who, not
in an emiable mood as Cibber states, but in boisterous contention filled
the theatre for twenly successive nights——a rescord "run" for the periocd.
The success of CATO, the, is to be viewed from = political stand-
point. "The party thet had won the war (Whigs) end the party that hed
dicteted the peace (Toriss) were both there in force to do honour to the

bard. The tragedy wees in the fashion of the time and wae scelaimed as the

e}
=]
{8

greatest of Addicon's works: to posterity it seenms of hig feeblest, in
spite of = few passagee of real dignity not unworthy of the man who had

written 'The spscious firmsment on high.'"(1)

7
cn
H

] Trevelyan: op. cit., v. III, p. @
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VIII.

CONCLUSION

The study cf the histery of Faglend, and g

so well lmown te ugh the

oy

irteresting

-n—vs‘-
Lol

The study of hi

along a wide, quaint avenue. Now znd then,

L1

little lane thet leads one off this wide ave
antique shop or gerden. In our case, 1t was

theatre in Nuezn Anne's London
A not too quaint idea occurred to us thot
view en ege in Pnglend's gloricue history,

by careful attendence upon the drams of that
curpriced.
the reign of Anne, tho

The drama during

medium of
light into the sceiel morslity

on & broad and general bacig

sbicularly s period that is

provided many
that cage.
o 8 tour

interesting

mey be likened

oy

ons ey

=nues ond carries ove o an old

found our little

perhaps we could be able to

which hes long esppealed to us,

day. Ve have been pleasantly

ugh not all-inclusive of all the

phoses and aspecte of & society, has, at leact, a comparatively reliable
picturs of certain aspects that are fragmentary ot best. For exsmple, ve
have made ebsolutely no mention of that very important =spect of 211 goci-
eties in 2ll ages~-education. In a few of the drames which we were priv-
ileged %o read, there were some allusions to sducetion, but 211 were of an
uncomplimentary nature, not to education itezelf, but to the pedantry of the
times. Cibher, in one of his playe, refers Lo & teacher as "an ignorant

3 piage, 3
Canting, Hypocritical Pedant."(1l) Scholars were the butts of good-natured

v o g

jeots, 28 the following excerpt from one of

"Wictoris—...0h!l =nd there's anocther
Penelope about Bookwit) makes the

1. OCibber: INJUR'D IOVE (Niccll: op. cit.

Steele's plays reveals:

thing--2 scholar (spesking to
beat hushand in the world.

, 2. 186)
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they ere the most lmowing?
Victoria—INo, becsuse they are the least knowing.™(1)
Another zspect of society that is of major concern to all ages and &1l

seoples——heelth—ususlly finds the dramatist of the early Augustan period
referring te the physiciesn es & rascsl or knave. The profession of med-
icine heg come 2 long way since Queen Anne's dey. Venbrugh revsels some-
thing of the medical practices of the time:

"Toledo—Let me seej——-a Dollar you say? Bub suddose I'm wounded?

Lopez——ny, you shall be “at to no extracrdinery Charge upon that: I
P r .

have been . 1o a Barber, end will E" your Surgeon myself.t(P)

-Lly

"Press (to Clarissa)--Madam, you see Masgter'sg o 1ittle — touched
thet'e 211, Twenty Cunces of Blood let loese, weould get all

=i

Interesting as of thz gncizl 1life in London in the
reizn of Qusen Anne are to us, we could net <f nececsity include more than
we already have. And even so, we feel that 1lititle has been bold.

The outstanding fact which have gethersd in our study of this period
is the spperently low meral standerd of the fachioneble sociely. Drama
doon Gremz is filled with zllusions to the sexmal; John Cay, in his first

and portrays Chaucer in a comedy that

tut the fact

LYING LOVER, ii:l
MIETAEE, wil

o Yontbmieh= TUT OONTEDE ﬁ 844 <re O
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the following two or three decades efter CAID had tslsh the tomn by storm,

te

ot bouching humenitsrion appeal featured the

ind humanitarirnisn in o

Peal drama on the high plane which had brought Tnglish letters to the

ing struggle. In Januery 170Z, Rowe's THE FAIR PRNITENT was presented
at Lincoln's Iun Fields Thealtrs with a2 cagt that ineluded the greateczt
(=]

names on the English etage of that time. Betterton, whose name is still

mn

revered amnong gscholars of the drama, played the part of Horatio, Mrs. Barry

alista, while tlie daghing Powell was Lotharig, ©

part of our language. At the same time, Thomas Baker's comedy, TUNBRILDCE

wes precented at the rival theatre on Drury Lane. Paker's comedy

was one of the most salaciocus in the early yesrs of Anne's reign. And yet

in the casst, found itself running e poor second teo the smubty comedy at
Trury Lane in drawing thsz attendance of pley-goers.
The tregedies of this period, excepting Nowe's, were ineipidly wezk.

2 b

Shakespeare; end even he begen to squirm his hallowed bones in his grave et
Stratford-on-Avon when the mediocre pleyrright, Cibber, begen to sdaspt and
chenge his plays. Ve have previcusly menticned something about the writers
af trag Suring thiz era; one feet, however, wes not menticned, and that

L TICEE m‘, Gl Al

was the practice of the pleywrights in meking acdaptations from earlier and

5 R e s e Ty g TU S P 2 At At T I =
wccessful writers. "Vanbrugh vwes in the habit, a habit which did not die
of edeotine pleve from the French, snd hisc most succescful piece,
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1. PeEul:s op. cit., 2. 18
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prosaic and prose parfect, and how this belance of forées, d“n“ﬁnﬂ to let-
their primary inspiration but 2erfecting them within a certain
scope, delicately poised, for about & quarter of o century, and was then,

by elements both political and spiritual, disturbed."(l) Dennis emshasizes

the influence of London itself. "In the go-called 'Augusten age! this in-

e

fluence would have been felt more strongly than in ours, since the range of
men of letters was generally restricted to what was called the Towmn, they
vrote for the critics in coffee-houses, for the ncoblemen from whom they

I |

expected patronage, and for the political party they were pledged to sup-

port."(2) The drams for manifold reasons was 6i?regarded in the generous
allocation of money, or for good positions for the dramstists under the

government. Addison, Steele, and Rewe (3) held some good positions wnder
the government at diverse {times. However, it was less their dramss than
heir other literary works which sgecured for them political sinecurses.

From the evidence in the wvery nature of the plays themselves, the dispen-
sers of political patronege were not exactly fools! The drams had to shifd
3 1t introduced a lowering moral tone with cach successive per-

o

formance, keeping pace and sometimes outrumning the dissoluteness of the

abituez of the theatres. Nevertheless, the political factor was present,
if only to gother the crumbs which the political pamphléteers dropped.
Tard geys that during this time "elements of political and religiocus
pertisenship (in the drema) exerciced no important influence upon the prog-
ress of English comedy as & literary spscles, though as a matter of fact,

their admission...(rendered) its mirth coarser sand {infused) an extreneous

1. Elton: THE 1U“JS AN AGES, p. 290
%. Dennis: Op. cite,

. lO -
Z. Rowe was for thr’: yeers the under-secretary to the Commissioner of
the Peace during thies period. (Dennis: op. cit., p. 6)
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element of crueliy of purpose."(l) In general, the drame was but one facet
which reflected the literary expression of the time. "Speaking broadly,
and allowing for exceptions, the literary merits of the Queen Anne time are
due less to invention, fancy, end wit, to & genius for satire exhibited in
verse and prose, to a regard for correctness of form end to the sgensitive
avoidance of extremes. The poets of the period are for the most part with-
out enthusissm, without passion, end without the 'fine madness' which, as
Drayton seys, should possess a poet's brain."(2)

e

We have noted that in our study of the religious setire of the period
through the drema, the politicel elements were not, as = rule, slways pre-
sent or apparent except in the case of the Romen Catholics. The umost in-
veresting feature, disregording the literary, political, and religzious ag-
sects was the andience. As a study in the nob morality of the period, we
have considered the bourgeois gallery ot the theatre, but it was by no means
representative of the lowest classes. The significance of the social as-

pects of the Augusten drame is to be measured by the audiences of the ers

as much as by the pleys themselves. This vwaz a factor of secondary impor-
tance when we first began ocur study, but it proved lo be of major wvaelue.

In conclusion, this thesig, attempting to correlote
literature of the period from one direct scurce, has been by nature an

experiment. We hope thet it will some day cevelop into 2 fuller and more

[ T S

ccmplete treatment of the history of Queen Anne's period from its humble

origin as an interesting idea.
pe Citey ¥« III,; pe 505
e Clbes Pe B

t
b
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DIGEST OF THE THESIS

The cdrame during the reign of Anne wes a natural outgrowth of the

les-
toration dramz. It had, howsver, inherited the animogity of the more up-

right elements in the society of London who had come to regard it zs merely

-

o
=
]

{41]

the plaything of the court. lax morslity of the court during the reign
of Charles II hed been reflected in the dramas of his time. Then Charles IT
died, the drama continued on its dissclute weys, pleasing 2 smsll and witty
audience which hed been = servile appendege to the court of the Restoration.
After the accession of William ITII, a different tone developed in the plays;
the pleywrights had noticeably stooped dowm to the class which was openly
hostile to them et first, but which, with the growing prosperity of Eng-
lend, was finding itself sought after becouse of its economie power. Grad-
ually & change became nanifest in the drama; it ceased portraying sublime
and exalted ch&racters or exhibiting buffoons for drematie wit and ridicule,
zad began to woo the patronsge of this class——the micd

to the dissoluteness of the Festoration, bubt also to the lomwer intellectusl

o}

aentality of its new spectators.

Conzeguently, the immorzlity in the plays of the period offended meny

e

iscontent and disapprobation grew wmtil it resulted

T

¢ the immorrlity of the stage by Jeremy Collier. The
drama after Collier's attack did not reform; it mede a gesture towsrd re-
formation. This gesture regulted in the growth of sentimentalism. Sen-
timentelism made en instant appeal to its newer auditors, and under the
cguise of teaching morelity by exposing the vices of society, the playwrights

saraded more immorality to the people vho demanded still more.

F

F;
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whip unspari

——strangely

u

¢clasg. The stage bec

now

The plays of the

P}

unsavory conditlons

of certain sections of

-

gsentimentaliem in the dyozma of this era. It 7as a
ngly used on relifion, politics, the city itself, end

enough--the spectators who were, by and large, of the middle

mirror upon which socis

e

ame

and then to catch a humorous and sometimes vicious reflection of itself

¥ amusing.

time 1"r:o“*'r-‘c, attention to the faults of scciety, the

the eity, and the moral degrada-

ty trod, gezing down every

3

tion of the age.

This attention, focused az it was at the bad rather

than

and the

.
England and its

tribulations, the opera made its appea

glory of English arms, of E

the.good slements of London's gocial life, had = deteriorating effect upon
its spectators, rether than a reformistic one. But the drama of the time
wes not concerned with social betterment; it wented to o amuse, entertain,
and profit.

This age found the dreme underfoing many trying misfortunes. There '
were too few play-goers to support more than one thentre adequately, and, |

2lague the regular drama as & rival for the patronage of the
hew, with varicus novel and bizarre introductions to the
moters, the drama managed to exist, continuslly pendering
of its spectators to keep itself out of debt-—vhich sesmingly was
less venturs.

The stage was Intensely English and patriotic during this pe
Englend was fighting France. The plays were jingoistic,

English herces, and of the
r the rest of the world.
nothing nmiore, in mosgt insta

arance at this time to
public.
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exultant pasans of praise. It was only after the Peace of Utrecht (171%)
that the English drema became a toy for the political parties, and that was
short-lived when the Hanoverian dynasty ascended the throne of England.
CATO, the oubtstanding politicel drama of the period, has remasined the out-

standing drama of this ers.

In general, the drema of the early Augustan period was isolated from

o

he main stream of English letters. The best minds in the literary srofes—

sion had turned their efforts to other channels of literary effort. Swift,
Defoe, Pope, Prior, and a host of others turned to prose or poetry. The

journel and the 20litical pamphlet were the “L"TZ""t'lTldl?‘l"" literary forms of

K

themselves, the
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heir intellects, and
only in rare instances did they venture intc the drama, The outstanding

journalists who enjoyed some degree of success in the drama were Addison

he thought of the pub-
lic of this time was concditioned by the wri he journals who met in
coffes-houges, mingled with all ranks of society, gained and spread ideas
vhile the dreme ranted innocuousgly, having lost its once great favor with
the public of England. The drame became no longer an integral part of the

[}

litersture of England--henceforth, it became but & fragmentary contributor
to the vaster concept of English history and civilization through the medium

af 1literature.




101

APPINDIX

I
°
=
[-te
i
cr

- P:-—'I Place At 'Dy:.‘n-“.--.*-,nnﬁf. .

a L Lo U -S4 LViillGisv v e

IT, Bibliography:

Special Works in “the Drana.




102

II

LIST OF DRAMAS

Dramatist Play Tvpe Performed at:

Cato Tragedy Drury Lane

Centlivre, Mrs. Susanneh (16672-1723)

The Beaux! Duel Comedy Lincoln's Inn Fds.
" Stolen Heiress " L L
" Gamester n n L |
" Bagset-Table u Drury Lane
W Busybody roon
Marplot in Lisbon n L
The Perplex'd Lovers Ly LA
" Wonder " n "
A Gotham Flection Farce
A Boléd Stroke for a Wife Comedy

Cibber, Colley (1671-1757)

She Tou'd and She Wou'd Not Comedy  Drury Lane

v
The Careless Husband n noon
Perollo and Izadorra Tregedy LU
The Comical Lovers Comedy  Hegymarket
" TLedy's Last Stake " "
" Double Gallant o h
Ximena Tragedy Driwy Lane

The Inconstent Comedy Drury Lane
" Recruiting O0fficer " LA
" Besux' Strategen L Haymarket
Gay, John (1685-1732
The Wife of Bath Comedy  Drury Lane

Johnson, Charles (fl. 1715)

The Successful Pyrate Comedy  Drury Lane

The Roysl Merchant Comedy Drury Lane

Apr.,

June

s

Nov.
Dec.
Dec.
Feb.
Dec.
Nov.
Nov.

Mey

Nov.

Jime

1713

1702
1702
1708
1705
1709
1710
1711
1714
1715
1717

1702
1704
1705
1707
1707
1711
1712

1703
1706
1707

171z

1712

1708




Dramatist Play
Philips, Ambrose (1671-1749)
The Distrest Mother
Rowe, Nicholas (1674-1719)
smerlane
The Fair Penitent
n  Tragedy of Jane Bhore
Settle, Elkansh (1648-172%
The City-Ramble

Shadwell, Charles (d. 1726)

The Fair Queker of Deal

n  Humours of the Army

Steele, Richard (1672-1729)

The Lying Lover
"  Tender Husband

Taverner, William (f1. 1710)

Tragedy

. Drury Lane

Drury Lane

Drury Lane
n n

Drury Lane
L n

The Faithful Bride of Granada Comedy Drury Lene
n

* Maid the Mistress
Trotter, Mrs. Catherine (fl. 1708)
Reveolution in Sweden
Venbrugh, Sir John (1666-1726)
‘ The False Friend

t  Country-houce
"  Confederacy

-

1 Migteke
Walker, William (£1. 1705)

Merry or Do Worse

Tragedy

Comedy
Farce

Comedy
"

Comedy

Haymarket

Drury Lane

Haymarket
n

Lincoln'ts Imm ¥ds.

Dec,
Jen,
Feb.

Aug.

Feb.
Jan.

Fab.
June
QOct.

Dec.

Nov.
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1711

1702
1708
1713

1711

1709
1712

1703
1708

1704
1708

1706

1702
1708
1708
1705

1708
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