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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its O' 
Institute, and artist and performance diplomas. 

In 1954, the College of Fine Art!? was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 

Boston University, founded in 1839, is an internationally recognized institution of higher 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, along 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 
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LUBBOCK HIGH SCHOOL WESTERNER CHORALE 
Robin Dent, conductor 

0 Lux Beatissima 

March 27, 2010 
Marsh Chapel 

Howard Helvey 

arr. John Rutter Tomorrow Shall Be My Dancing Day 

Kate Aufill, soprano 

.. Alice Parker Hark, I Hear the Harps Eternal 

BOSTON UNIVERSITY CONCERT CHORUS 

Emani Aguiar 
(b. 1950) 

Michael Hennagin 
(1936-1993) 

Pavel Chesnokov 
(1877-1934) 

Peter Hamlin 
(b. 1951) 

Benjamin Britten 
(1913-1976) 

Kirke Mechem 
(b. 1925) 

Salmo 150 

Psalm 133 

Nathan Zullinger, organ 

Blagoslovi, dushe moia, Gospoda 

Before I Go My Way 

Laura Manko, viola 

The Ballad of Little Musgrave and Lady Barnard 

Emily Howe and Kira Winter, piano 

The Lighthearted Lovers 

Jamie Hillman, piano 

This recital is in partial f111fillme11t of tile Doctor of Musical Arts degree. 
Joshua Hmvki11s Na1111estad is a sh1dent of A1111 Howard Jones. 



BOSTON UNIVERSITY CHAMBER CHORUS 

Jonathan Dove 
(b. 1959) 

Einojuhani Rautavaara 
(b. 1928) 

Stephen Paulus 
(b. 1949) 

Aaron Copland 
(1900-1990) 

Simpson, arr. 

COMBINED CHOIRS 

Charles Hubert 
Hastings Parry 
(1848-1918) 

"Ring Out, Wild Bells" from The Passing of the Year 

"Suite" de Lorca, Opus 72 

Canci6n de jinete 
El Grito 
La luna asoma 
Malagueii.a 

Nick Foster, tenor 
Caleb Williams, bass 
Rachel Hippert, soprano 

Pilgrim's Hymn 
The Road Home 

Mary Henriquez, alto 

Old American Songs 

"Long Time Ago" 
"At the River" 
"Zion's Walls" 
"Ching-a-ring Chaw" 

Hold On! 

I was glad when they said unto me 



Ann Howard Jones, conductor 

Dr. Ann Howard Jones is a professor of music and Director of Choral Activities at Boston 
University. Recognized for her expertise in conducting technique, choral and vocal peda­
gogy, rehearsal procedures and performance practice, Dr. Jones has delivered presenta­
tions at the national convention of the Music Educators National Conference and lectured 
on rehearsal techniques at the International Federation of Choral Music Symposium. She 
has been a guest faculty member at the universities of Missouri, Miami, Drake, San Diego 
State, Missouri at Kansas City, Michigan State and North Texas. She delivered a lecture 
on score preparation for a professional training workshop at Carnegie Hall, and the fol­
lowing year she was invited to prepare the chorus for Charles Dutoit's performance of 
Stravinsky, Poulenc and Faure at Carnegie Hall. She was invited by Chorus America to 
lead a workshop for conductors of children's choruses on the campus of Northwestern 
University and in San Francisco with the San Francisco Girls Chorus, and she was invited 
to lecture on vocal technique in the choral rehearsal at Juilliard. Dr. Jones has also con­
ducted the Mormon Tabernacle Choir in live broadcasts. She has served on panels for the 
Chorus America National Convention in Washington, D.C. and for the Conductors Guild. 

E y acclaimed as a conductor, her guest conducting appearances have included 
m all state, district, regional and festival choruses. She has conducted the Boston Uni-
versity Symphony Orchestra and Symphonic Chorus in the Verdi Requiem in Symphony 
Hall, which the Boston Globe called "stirring" and "memorable." Dr. Jones conducted the 
Buffalo Philharmonic Orchestra and Chorus, the Boston University Symphonic Cho-
rus and Orchestra's performance of Britten's War Requiem for the 2004 Eastern Division 
Convention of the American Choral Directors Association, and the 2006 BU Symphonic 
Chorus and Orchestra performance of Vaughan Williams' Dona Nobis Pacem in Carnegie 
Hall for the inauguration of Robert Brown, the current president of Boston University. 

Dr. Jones was Assistant Conductor for Choruses with the Atlanta Symphony Orchestra 
from 1984 to 1998, where she was closely associated with the late Robert Shaw, Music 
Director Emeritus and Conductor Laureate. She was the first Conductor of the At-
lanta Symphony Youth Chorus. She served as Musical Assistant with the Robert Shaw 
Chamber Singers and Festival Singers, whose performances led to numerous recordings 
on TELARC and critical acclaim at Carnegie Hall. As one of the organizers of the Robert 
Shaw Institute, she assisted Mr. Shaw in the musical preparations for the Institute, which 
rehearsed, performed and recorded in France from 1988 to 1994. 

Among the awards Dr. Jones has received are Boston University's coveted Metcalf Award 
for Excellence in Teaching, an award based on peer evaluation of work in the classroom 
and student letters of support, and an invitation to lecture for the Lily Foundation's con­
ference on the humanities. 

In March of 2009, she was invited to conduct chorus and orchestra in the Vaughan Wil­
liams Dona Nobis Pacem and Cenotaph, a premiere by Dominick Argento, at the National 
Convention of American Choral Directors Association in Oklahoma City. 



Joshua Hawkins Nannestad, conductor 
Joshua Hawkins Nannestad is a doctoral student of _choral conducting a~ Boston Univer­
sity, where he studies _with ~nn Howard !ones, Davt~ Hoose, an? De~lnlS Shrock. He is 
engaged in these studies wlule on sabbatical from Milford (MA) Pubhc Schools, where 
he has taught early elementary music, led the high school choral program, and served 
as Music Director of the Milford High School Theater Workshop for the past nine years. 
During his tenure, Milford choral ensembles have performed in King's Chapel, Boston; 
Mechanics Hall, Worcester; Symphony Hall, Newark; Norfolk Opera House; and St 
Joseph's Oratory, Montreal; they have appeared in concert with the American Boychoir, 
New England Brass Band, Claflin Hill Symphony Orchestra, and Synergy Brass Quintet, 
and in workshops with the St Olaf Choir and Simon Carrington. Mr. Nannestad also 
serves as Director of Music at the First Parish Church of Westwood, MA, which maintains 
an active program of worship, a concert series, and has commissioned new choral works. 
Mr. Nannestad earned degrees in music education from Saint Olaf College and Gordon 
College, received the Allen Lannom Award for young conductors from Massachusetts 
ACDA and the Richard Kegerreis Scholarship from Eastern Division ACDA, and he con­
ducted the Northeast Massachusetts Junior Festival Boys Choir in 2006. He is the lucky 
husband of Joanna Hawkins Nannestad and father of Miriam, who turns three tod 

This recital is in partial fulfillment of the Doctor of Musical Arts degree in C/10ral Conducting. 

Lubbock High School Westerner Chorale 
Lubbock High School, the flagship school of Lubbock, Texas, is the oldest high school 
in the city. The Lubbock High School choral program began in 1918 as a "music class" 
which eventually developed into the current program serving over 200 singers in five 
choirs, and offering courses in AP Music Theory and IB Music. The Lubbock High 
School Chorale, under the direction of Robin Dent and Carolyn Hefner, is an auditioned 
group of sixty singers. Each student maintains passing grades and teacher recommenda­
tions in order to retain membership in the Chorale. 

The Chorale's rich history is highlighted by performances, festivals, and contests 
throughout the United States including Nashville, San Francisco, and New York City as 
well as churches and concert halls in Austria and Norway. The Westerners have been 
invited to sing twice at Carnegie Hall, most recently under the direction of John Rutter, 
and as an invited choir for the Texas Music Educators Association Convention in San 
Antonio, Texas. 

The Chorale has earned countless Sweepstakes awards, First Division ratings, Best in 
Class designations and invitations to dozens of festivals. The Chorale earned a Sweep­
stakes Award at the University Interscholastic League Concert and Sight-reading 
Competition two weeks ago, forty-two First Division ratings at Region XVI UIL Solo & 
Ensemble, seventeen gold medals at the Texas State Solo & Ensemble event, and placed 
numerous students in the District, Region, Area and the Texas All-State Mixed Choirs. 

The Chorale performs on school concerts and special events in the city of Lubbock 1e 
Ch~ral Department is proud to inspire students to excel vocally, encouraging the ~ 
~herr own musical pursuits toward degrees at major universities and a lifetime of musical 
mvolvement. 



coNCERT CHORUS 

sairno 150 
Brnani Aguiar 

r.audate Dominum in sanctis ejus. 
Laudate eum in firmamento virtutis ejus. 
Laudate eum in virtutibus ejus. 
Laudate eum secumdum multitudinem 

rnagnitudinis ejus. 
Laudate eum in sono tubae. 
Laudate eum in psalterio et cithara. 
Laudate eum in tympano et choro. 
Laudate eum in chordis et organo. 
Laudate eum in cymbalis benesonantibus. 
Laudate eum in cymbalis jubilationis. 
Qmnis spiritus, laudet Dominum. 
Alleluia. 

Psalm 133 
Michael Hennagin 

Behold, how good a thing it is, 
and how becoming well, 
Together such as brethren are 
in unity to dwell! 
Like precious oil 
that down the face did flow, 
Ev'n Aaron's face, and to the skirts 
did of his garments go. 
As Hermon's dew, the dew that doth 
on Sion's hills descend: 
For there the blessing God commands, 
life that shall never end. 

-from the Scottish Psalter 

Blagoslovi, dushe moia, Gospoda 
Pavel Chesnokov 

Blagoslovi, dushe moia, Gospoda. 
Blagosloven esi Gospodi. 
Gospodi, Bozhe moi, vozvelichilsia esi zelo. 
Vsia p emudrostiyu sotvoril esi. 
Slav\.: ospodi, 
Slavb. orivshemu vsia. 

Psalm 150 

Praise the Lord in his sacred places, 
praise him in the fim1ament of his power. 
Praise him for his mighty acts, 
praise him according to his excellent 

greatness. 
Praise him with the sound of the trumpet, 
praise him with the psaltery and the harp. 
Praise him with the timbrel and the dance, 
praise him with strings and pipes. 
Praise him with high-sounding cymbals, 
praise him with cymbals of joy. 
Let everything that has breath praise the 
Lord. 
Alleluia. 
(trans. Maria Guinand) 

Bless the Lord, 0 My Soul 

Bless the Lord, 0 my soul 
Blessed art thou, 0 Lord. 
My Lord, thou art very great. 
In wisdom hast thou made all things. 
Glory to thee, 0 Lord, 
who hast created all. 

-Psalm 103 



Before I Go My Way 
Peter Hamlin 

Hear my prayer 0 Lord, 
And give ear to my cry. 
Lord, you have been our refuge 
From one generation to another. 
Before the mountains were brought forth, 
And the land and the earth were born, 
From age to age you are God. 
You turn us back to the dust and say, 
"Go back, 0 child of the earth." 
For a thousand years in your sight 
Are like yesterday when it is past. 
You sweep us away like a dream; 
We fade away suddenly like a dream; 
In the morning it is green and flourishes; 
In the evening it is dried up and withered. 
Hear my prayer, 0 Lord, 
And give ear to my cry; 
Hold not your peace at my tears. 
For I am but a sojourner with you, 
A wayfarer, as all my forbears were. 
Tum your gaze from me that I may be glad again, 
Before I go my way and am no more. 
Hear my prayer, 0 Lord. 

-Psalms 39 and 90 

The Ballad of Little Musgrave and Lady Barnard 
Benjamin Britten 

As it fell on one holy day, 
As many be in the year, 
When young men and maids together did go 
Their matins and mass to hear, 
Little Musgrave came to the church door, 
The priest was at private mass 
But he had more mind of the fair women 
Then he had of Our Lady's grace. 
The one of them was clad in green, 
Another was clad in pall, 
And then came in my Lord Barnard's wife, 
The fairest amongst them all . 
Quoth she, "I've loved thee, Little Musgrave, 
~ull long and !"°any a day." 
So have I lov d you, my fair lad ye, 

Yet never a word durst I say." 
"But I ~a~e a.bower at Bucklesfordberry, 
Full damtily it is <light, 

4 



If thou went hither, thou Little Musgrave, 
'fhou's lig in my arms all night." 

With that beheard a little tiny page, 
By his lady's coach as he ran. 
says, "Although I am my lady's footpage, 
Yet I am Lord Barnard's man!" 
'fhen he's cast off his hose and cast off his shoon, 
Set down his feet and ran, 
And where the bridges were broken down 
He bent his bow and swam. 
"Awake! Awake! thou Lord Barnard! 
As thou art a man of life! 
Little Musgrave is at Bucklesfordberry 
Along with thine own wedded wife." 
He called up his merry-men all: 
"Come saddle me my steed; 
This night must I to Bucklesfordb'ry 
F'r ver had greater n.eed." 
Bu · e they whistled and some they sang, 
And some they thus could say, 
Whenever Lord Barnard's horn it blew, it blew 
Away, Musgrave, Away! 

"Methinks I hear the threstlecock, 
Methinks I hear the jay, 
Methinks I hear Lord Barnard's horn, 
Away, Musgrave! Away!" 
"Lie still, lie still thou little Musgrave, 

. And huggle me from the cold; 
'This nothing but a shepherd's boy 
A-driving his sheep to the fold." 
By this, Lord Barnard came to his door 
And lighted a stone upon 
And he's pull'd out three silver keys, 
And opened the doors, each one. 
He lifted up the coverlet, 
He lifted up the sheet: 
"Arise!, Arise, thou Little Musgrave! 
And put thy clothes on; 
It shall ne'er be said in my country 
I've killed a naked man. 
I have two swords in one scabbard, 
They are both sharp and clear; 
Take you the best, and I tl1e worst, 
We'll end the matter here." 
The first stroke Little Musgrave struck 
Heh t Lord Barnard sore; 
Thcl: stroke that Lord Barnard struck 
Little usgrave ne'er struck more. 



"Woe worth you, my merry men all, 
You were ne'er born for my good! 
Why did you not offer to stay my hand 
When you saw me wax so wood? 
For I've slain also the fairest ladye 
That ever wore woman's weed, 
So I have slain the fairest ladye 
That ever did woman's deed. 
A grave, a grave!" Lord Barnard cried, 
"To put these lovers in! 
But Jay my lady on the upper hand, 
For she comes of the nobler kin." 

-anonymous, from the Oxford Book of Ballads 

The Lighthearted Lovers 

Fair Iris I Jove and hourly I die, 
But not for a lip, nor a languishing eye; 
She's fickle and false, and there we agree, 
For I am as false and as fickle as she. 
Fair Robin I Jove and hourly I die, 
But not for a lip, nor a languishing eye; 
He's fickle and false, and there we agree, 
For I am as false and as fickle as he. 

We neither believe what either can say; 
And neither believing, we neither betray. 
'Tis civil to swear and say things, of course; 
We mean not the taking for better or worse. 

When present we love; when absent agree: 
I think not of Iris, nor Iris of me. 
(I think not of Robin, nor Robin of me.) 
The legend of love no couple can find, 
So easy to part or so easily joined. 

-John Dryden and Kirke Mechem 

CHAMBER CHORUS 

Ring Out, Wild Bells 

0 Earth, 0 Earth, return! 

Ring out, wild bells, to .the wild sky, 
The flying cloud, the frost light: 
The year is dying in the night; 
Ring out, wild bells and let him die. 



Ring out the old, ring in the new, 
Ring, happy bells, across the snow: 
The year is going, let him go; 
Ring out the false, ring in the true. 

Ring out the grief that saps the mind, 
For those that here we see no more; 
Ring out the feud of rich and poor, 
Ring in redress to all mankind. 

Ring out the want, the care, the sin, 
The faithless coldness of the time; 
Ring out, ring out my mournful rhymes, 
But ring the fuller minstrel in. 

Ring out old shapes of foul disease; 
Ring out the narrowing lust of gold; 
Rir ut the thousand wars of old, 
R.r the thousand years of peace. 

-Alfred Lord Tennyson 

"Suite" de Lorca 
Texts by Federico Garcia Lorca 

Candon de jinete 

Cordoba. 
Lejana y sola. 
Jaca negra, luna grande, 
y aceitunas en mi alforja. 
Aunque sepa los caminos, 
yo nunca Hegan~ a Cordoba. 
Por el llano, por el viento, 
jaca negra, luna roja. 
La muerte me esta mirando 
desde las torres de cordoba. 
jAy que camino tan largo! 
jAy mi jaca valerosa! 
Ay que la muerte me espera 
antes de llegar a Cordoba! 

Cordoba. 
Lejana y sola. 

El grito 

La e.. e de un grito 
va de monte a monte. 
Desde los olivos 

Song of the Horseman 

Cordoba. 
Distant and alone. 
Small black pony, large moon, 
and olives in my saddlebag. 
Although I know the roads, 
I will never arrive in' Cordoba. 
the plain, through the wind, 
Small black pony, red moon. 
Death is watching me 
from the towers of Cordoba. 
Oh, what a long road! 
Ah, my valiant little horse! 
Oh, how death awaits me 
before arriving in Cordoba. 

Cordoba. 
Distant and alone. 

The Scream 

The ascent of a scream 
goes from mountain to mountain. 
From the olive trees 



sera un arco iris negro it will be a black rainbow 
sobre la noche azul. over the blue night. 
jAy! Ahh! 
Como un arco de viola As the bow of a viola, 
el grito ha hecho the scream has caus·ed the 
vibrar largas cuerdas long chords of the wind 
del viento. to vibrate. 
jAy! Ahh! 
(Las gentes de las cuevas (The people of the caverns 
asoman sus velones.) bring out their oil lamps.) 

La luna asoma The Moon Rises 

Cuando sale la luna When the moon comes out 
se pierden las campanas the bells are lost 
y aparecen las sendas and impenetrable paths 
impenetrables. appear. 

Cuando sale la luna When the moon comes out 
el mar cubre la tierra the sea covers the land ·~ 
y el coraz6n se siente and the heart feels like an 
isla en el infinito. island in infinity. 

Nadie come naranjas No one eats oranges 
bajo la luna llena. under the full moon. 
Es preciso comer fruta One should eat fruit, 
verde y helada. green and frozen. 

Cuando sale la luna When the moon of a 
de cien rostro~ iguales, hundred equal faces comes out, 

la moneda de plata the silver coin 
solloza en el bolsi!lo. sobs in the pocket. 

Malagueii.a Song of Malaga 

La muerte Death 
entra y sale enters and leaves 
de la taberna. the tavern. 

Pasan caballos negros Black horses 
y gente siniestra and sinister people pass 
por los hondos by the depths 
de la guitarra. of the guitar. 

Y hay un olor a sal And there is a smell of salt 
y a sangre de hembra and of female blood 
en los nardos febriles on the feverish plants 
de la marina. of the seashore. 
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Pilgrim's Hymn 

Even before we call on Your name 
To ask You, 0 God, 
When we seek for the words to glorify You, 
You hear our prayer; 
Unceasing love, 0 unceasing love, 
Surpassing all we know. 
Glory to th.e father, and to the Son, and to the Holy Spirit. 
Even with darkness sealing us in, 
We breathe Your name, 
And through all the days that follow so fast, 
We trust in You; 
Endless Your grace, 0 endless Your grace, 
Beyond all mortal dream. 
Both now and forever, and unto ages and ages, 
Amen. 

-Michael Dennis Browne 

The Road Home 

Tell me where is the road I can call my own, 
That I left, that I lost, so long ago? 
All these years I have wandered, oh when will I know 
There's a way, there's a road that will lead me home. 

After wind, after rain, when the dark is done, 
As I wake from a dream in the gold of day, 
Through the air there's a calling from far away, 
There's a voice I can hear that will lead me home. 

Rise up, follow me, come away is the call, 
With love in your heart as the only song; 
There is no such beauty as where you belong, 
Rise up, follow me, I will lead you home. 

- Michael Dennis Browne 

Old American Songs 
Aaron Copland 

Ching-A-Ring Chaw (Minstrel Song) 
choral arrangement by Irving Fine 

Ching-a-ring-a ring ching ching, 
Ho - · g-a-ding kum larkee, 
Ch1• -ring-a ring ching ching, 
Ho a ing kum larkee. 



Brothers gather round, 
Listen to this story, 
'Bout the promised land, 
An' the promised glory. 

You don't need to fear 
If you have no money, 
You don't need none there, 
To buy you milk and honey. 

There you'll ride in style, 
Coach with four white horses, 
There the evenin' meal, 
Has one, two, three, four courses. 

Ching-a-ring-a ring ching ching, 
Ho a ding kum larkee. 
Ching-a-ring-a ring ching, 
Ho a ding kum larkee. 

Nights we all will dance, 
To the harp and fiddle, 
Waltz and jig and prance, 
"Cast off down the middle." 

When the morning- come, 
All in grand and splendor, 
Stand out in the sun, 
And hear the holy thunder. 

Brothers hear me out, 
The promised land's a-comin', 
Dance and sing and shout, 
I hear them harps a-strummin'. 

Ching-a-ring-aching ching cbing ... 

At the River (Hymn Tune), choral arrangement by R. Wilding White 

Shall we gather by the river, 
Where bright angel's feet have trod, 
With its crystal tide forever 
Flowing by the thrown of God. 

Yes we'll gather by the river, 
The beautiful, the beautiful river, 
Gather with the saints by the river 
That flows by the thrown of God. 

Soon we'll reach the shining river, 
Soon our pilgrimage will cease, 
Soon our happy hearts will quiver 



With the melody of peace. 
Yes we'll gather by the river, 
The beautiful, the beautiful river, 
Gather with the saints by the river 
That flows by the thrown of God. 

Zion's Walls, choral arrangement by Glenn Koponen 

Come fathers and mothers, 
Come sisters and brothers, 
Come join us in singing the praises of Zion. 

O fathers don't you feel determined to meet within the walls of Zion. 
We'll shout and go round the walls of Zion. 

"Long Time Ago," transcribed by Irving Fine 

On the lake where droop'd the willow, 
Lon time ago, 
Vt the rock threw back the billow, 
Bi; er than snow. 

Dwelt a maid beloved and cherish'd, 
By high and low. 
But with autumn leaf she perish'd, 
Long time ago. 

Rock and tree and flowing water, 
Long time ago, 
Bird and bee and blossom taught her 
Love's spell to know. 

While to my fond words she listen'd, 
Murmuring low 
While to my fond words she listen'd, 
Murmuring low, 
Tenderly her blue eyes glisten'd 
Long time ago. 

Program Notes 

CONCERT CHOIR 

The first four works, along with "I was glad when they said unto me" at the 
cor - sion of the evening, are settings of psalm texts by lesser-known composers 
oi ; twentieth century. Emani Aguiar (born in 1950) is a conductor, composer, 
musicologist, and violinist who trained in his native Brazil, Argentina, and Italy. 



He is a staunch advocate for the music of his native country, both by conducting 
contemporary Brazilian music and by devoting his research to that of the colonial 
period. Salrno 150 (1993) has a simple, direct tonality with rapid bursts of text over 
ostinato-like structures. 

Michael Hennagin (1936-1993) was a versatile American composer who trained 
and taught in many areas of the country. Originally from Oregon, he studied music 
in Los Angeles (where he also wrote film and ballet scores), Southern Illinois (where 
he studied electronic music), Curtis Institute in Philadelphia, at Aspen with Darius 
Milhaud, and at Tanglewood with Aaron Copland. His teaching career started as 
a composer-in-residence in the Detroit Publii: Schools; he was for twenty years a 
professor of composition at the University of Oklahoma. He composed symphonic, 
concert band, chamber, choral-orchestral, theater, and television music. He is re­
membered for several choral works, notably his partsongs "Walking on the Green 
Grass" and ".Under the Greenwood Tree," and this Psalm 133 from 1988, with its 
long, lyrical vocal lines over a gently syncopated rhythm and compound meter. 
This psalm has been famously set by several composers of the modem era, Sl) as 
Leonard Bernstein and Tarik O'Regan, but Hennagin is unusual in setting all •e 
verses. 

Pavel Chesnokov's setting of Blagoslovi, dushe moia Gospoda, from his All-Night Vig­
il, opus 9, is for four-part women's chorus. A single line of chant, doubled at the oc­
tave, altenates with rich homophonic harmony. Chesnokov (1877-1944) taught cho­
ral conducting at the Moscow Conservatory and was choirmaster at the Cathedral 
of Christ the Savior, and by the age of 30 had written more than 400 sacred works in 
the Russian liturgical style that had stretched 125 years from Dmitiri Bortniansky to 
Sergei Rachmaninoff. After the revolution of 1917, however, Chesnokov's world was 
demolished both literally and figuratively-he was forbidden to compose sacred 
music, and the Cathedral was demolished to make way for a monument to social­
ism (which was never built). He did continue to write and perform secular music at 
the conservatory, but composed far less in the last half of his life than in the first. 

Peter Hamlin is chair of the Music Department at Middlebury College, where he 
teaches composition, theory, and electronic music. He studied at Eastman School of 
Music with Joseph Schwantner and Samuel Adler, earning a PhD in composition. 
"Before I Go My Way" was written in 1997, while Hamlin was on the faculty of St. 
Olaf College. He describes the circumstances surrounding the work: "I was writ­
ing a piece for the St. Olaf Choir when I learned of the sudden death of one my best 
friends, Leslie Ann Grove, a Norwegian professor at St. Olaf, and young mother 
with a husband and two young children. This piece is a response to the terrible sad­
ness we all felt-the idea is to find comfort in the Psalms, and the viola represents 
Leslie's soul still with us and a sense of hope and memory amidst sadness." The 
opening measures feature substantial divisi and overlapping entrances and exits, 
imitating electronic effects with strictly classical forces. Such contemporary s s 
alternate with chorale-like petitions, with the omnipresent viola commenting, _..,­
menting, and complementing. 



"I was glad when they said unto me" was composed for the 1902 coronation of 
Edward VII, and is the best-known work of British composer C.H.H. Parry (1848-
1918). The anthem, drawn from Psalm 122, includes a central fanfare which must 
be rewritten slightly at each coronation, depending on the name and gender of 
the new monarch; this section in generally omitted when the monarch is not 
present, which is presumably the case tonight. The majestic writing for organ, 
antiphonal choral sounds, and the imagery of Jerusalem create a quintessentially 
British sound. While this work was created at the start of the twentieth century, it 
actually belongs to the previous century as a crowning point of Victorian English 
church music. 

Benjamin Britten, a towering figure in twentieth-century music, scarcely needs 
introduction. However, this work for men's chorus, "The Ballad of Little Mus­
grave and Lady Barnard," is quite unusual. This folk tale, which Britten found in 
tl. ·· ford Book of Ballads, dates from the early 17th century, when it was known 
a&· attie Groves." Variants of both the text and the tune (not used by Britten) 
spread throughout the English-speaking world, from which came the American 
folksong "Shady Grove." Britten's composition was spurred by a request from 
English prisoners of war at Offlag Vllb in Eichstaat, Germany during World War 
II; he somehow delivered this dramatic entertainment to the camp, which the 
prisoners' chorus premiered in February 1944. 

The final work also details infidelity from a 17th-century perspective, but with 
much happier results. Kirke Mechem (born 1925) is an American prolific in 
many musical gemes, including recent operatic projects John Brown and Pride and 
Prejudice. He is best known, however, for his choral works and his first opera, 
Tartuffe, which was premiered in San Francisco in 1980 and has since seen over 
100 productions in six countries. "The Lighthearted Lovers" is the composer's 
arrangement of a coloratura soprano aria from Tartuffe, "Fair Robin I Love." The 
aria and chorus are based on a John Dryden poem of 1690, "Fair Iris I Love." 

CHAMBER CHORUS 

"Ring Out, Wild Bells" from The Passing of the Year 

British composer Jonathan Dove is consistently acclaimed for his extensive cata­
logue of choral works and operas. His anthem, "The Three Kings," was composed 
on a commission from King's College for the annual service of Lessons and Carols. 
"Ring out, wild bells" is the final movement of the seven-movement choral cycle 
frn- uble choir and piano, The Passing of the Year. The texts of the cycle are from 
a i ty of poets, including William Blake, Emily Dickinson and Thomas Nash; 
Tennyson's verses on the coming of the New Year are reserved for the finale. 



"Suite" de Lorca 

Born in Finland in 1928, Einojuhani Rautavaara composed his "Suite" de Lorca in 
1973. A collection of four poems from famous Spanish poet Federico Garcia Lorca, 
the work was originally written for unaccompanied children's .ciloir. Throughout the 
suite, Rautavaara paints Lorca's eerie text through the use of unrelenting ostinato 
patterns, compact dissonances, and screams. A prolific composer, Rautavaara has 
a large body of choral and vocal works, as well as numerous concerti, symphonies, 
pieces for chamber ensembles, and eight operas. A lover of Lorca's poems, he is also 
currently working on an opera based on the Spanish poet's texts. 

Pilgrims' Hymn and The Road Home 

Stephen Paulus is one of the most sought after composers in the United States, hav­
ing received commissions from the New York Philharmonic, Cleveland Orchestra, 
Atlanta Symphony Orchestra, the Dale Warland Singers, and numerous other e -

sembles. Within his compositional output, his choral music has achieved pai.1 ar 
renown. "Pilgrims' Hymn," on a text by Michael Dennis Browne, is an excerpt rom 
his opera, The Three Hermits. A more recent composition, The Road Home, weds a 
tune from Southern Harmony to a three-stanza original poem by Browne, harmo­
nizing it in the neo-Romantic simplicity that is his hallmark. The soprano solo in the 
final verse highlights the powerful poetry, "There is no such beauty as where you 
belong; rise up, follow me, I will lead you home." 

Old American Songs 

"Long Time Ago," "At The River," "Zion's Walls," and "Ching-A-Ring Chaw" are 
excerpted from the two volumes of Old American Songs arranged by Aaron Copland. 
This quintessentially American composer selected each piece from a unique collec­
tion or source: "Long Time Ago" is typical of 19th-century parlor songs, "Ching­
A-Ring Chaw" has its origins in amateur minstrel shows, and "At the River" and 
"Zion's Walls" are reflective of the revivalist spirit sweeping the country during 
the same time period. Copland originally scored these arrangements for voice and 
piano, later orchestrating the accompaniments. Transcriptions and choral ver-
sions have been prepared over the years by other notable composers, including 
Irving Fine. The premiere of the orchestrated second set of Old American Songs was 
premiered by Boston University's own Grace Bumbry under the baton of Copland 
himself. These pieces exemplify Copland's love of the American folk tradition. 

Hold On! 

( 
Eugene Thamon Simpson has enjoyed a long and distinguished career on thE: 1-
ty of Rowan University. His voice students have participated in prestigious national 



competitions, while his choirs have consistently been praised for their musician­
ship and skill. Simpson's arrangement of the African-American spiritual "Hold 
On!" is consistent with the older spiritual settings of Hall Johnson and William 
Dawson. The spirihial itself contains references to the hard physical labor of 
the slaves ("Keep yo' han' on the the plow"), important biblical figures ("Noah, 
Noah, let me come in"), and the exhortation to "keep on climbin'" toward a bet­
ter life. 

- Program notes by Benjamin Bouten, Thomas Barth, and Nathan Zullinger 

Boston University College of Fine Arts 
School of Music presents 

Boston University Symphony Orchestra & Symphonic Chorus 

at Symphony Hall 
David Hoose and Ann Howard Jones, conductors 

Tuesday, April 6, 2010 I 8:00 pm 
Pre-Concert Discussion with Professor Joel Sheveloff, 7:00 pm 

Nanie Alto Rhapsody Schicksalslied Piano Quartet in G minor 
(orchestrated by Arnold Schoenberg) 

Tickets I Box Office I Symphony Hill 
$25 general admission. $10 student rush. www.BostonSymphonyHall.org 301 Massachusetts Avenue, 
available at the door. day of performance. or 617.266.1200 Boston 111ltld 



BOSTON UNIVERSITY CONCERT CHORUS 
Soprano Alto Bass 
Emily Baker Kirsti Esch Ben Bouton 
Caitlin Brett Brittney Freed Michael Convicer 
Rebecca Cunha Stephanie Gray Tom Curry 
Jessica Guglielmo Jamie Hillman Peted~ramo 
Emily Hudson Emily Howe Joseph Kenney 
Tung Lee Janette Martinez Matthew Konrad 
Katie Marcincuk Alexa Rinn Jacob McDonald 
Caitlin McVeigh Jayne Swank Nate Zullinger 
Tavia Merchant Lidiya Yankovskaya 
Michelle Murphy Margaret Virzi 
Mariya Shoteva Joshua Hawkins 
Abigail Smith Tenor Nannestad, conductor 
Crystal Taber Jamie Hillman 
Katrina Tammaro Michael Melkonian Jamie Hillman, 
Kira Winter Joseph Pratolongo Emily Howe, Kira V 
Kirsti Esch R. Joshua Reynolds and Nathan Zullingt.. 

Chris Walters pianists 
CoryWikan 

BOSTON UNIVERSITY CHAMBER CHORUS 
Soprano 
EmilyCania 
Tara Deieso 
Elissa Edwards 
Rachel Hippert 
Suzanne Karpov 
Joanna Lynn-Jacobs 
LeaMadda 
Shannon McAuliffe 
Megan McCamey 
Kirsten Smayda 
Kira Winter 

Alto 
Erin Coffey 
Bridget Duval 
Elizabeth Evans 
Emily Harmon 
Olivia Hauck 
Mary Henriquez 
Emily Howe 
Belinda Paige 
Laura Pincus 
Jayne Swank 
Anna Woodbury 
Lidiya Yankovskaya 

Ann Howard Jones, conductor 
Christopher Walters, assistant conductor 
Justin Thomas Blackwell, pianist 

Tenor 
Andy Clark 
Nicholas Foster 
Terrence Henderson 
Jamie Hillman 
Christopher Maher 
Xavier Nuiiez 
DanOmphroy 
Christopher Walters 
Timothy Westerhaus 
CoryWikan 

Bass 
Tommy Barth 
Benjamin Bouton 
Edward Cleary 
Basil Considine 
Stephan Griffin 
Joshua Nannestad 
Thomas Weaver 
Justin Werner 
Caleb Williams 

r, 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Tuesday, April 6, 8:00pm 

Monday, April 12, 7:30pm 

April 15, 16, 17, 7:30pm 
S~nday, April 18, 2:00pm 

Saturday, April 17, 7:30pm 

BU at Symphony Hall: 
"The Restless Spirit: Music of Johannes Brahms" 

David Hoose and Ann Howard Jones, conductors 
Symphony Hall 

Faculty Recital Series 
Dark, Sultry, & Eccentric 

Michelle Lacourse, viola 
. Martin Amlin, piano 

Tsai Performance Center 

Boston University Mainstage Opera 
Carlisle Floyd, Susannah 

William Lumpkin, conductor 
Sharon Daniels, stage director 

Boston University Theatre, Mainstage 

Xanthos Ensemble 
works by Boston University Theory 

and Composition students 
Concert Hall 

Tuesday, April 20, 7:30pm Muir String Quartet 
In Residence at Boston University 

The Beethoven Cycle, Part 6 
Metcalf Trustee Center 

Tuesday, April 20, 7:30pm Boston University Wind Ensemble 
David Martins, conductor 

Robert Sheena, English horn 
Tsai Performance Center 

Thursday, April 22 World Music Concert 
Folkloric music and dance from Ghana and Surinam 

Steven Cornelius, director 
Room 167 

Boston University Theatre, 264 Huntington Avenue 
Concert Hall, 855 Commonwealth Avenue 

Tsai Perfonnance Center, 685 Commonwealth Avenue 



FRIENDS OF THE COLLEGE OF FINE ARTS 
we are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporti11g 
gifted students in music, .theatre'. ai.td tlte visun! arts through their generous contributio11s. Gifts to the.College of Fine 
Arts fund imporlnnt capztal mztrntzves, educ~t1011al outreach, ~vents, programs, perforn1ances, and exl11b1twns, all of 
which directly be11efit the talented young artists of Boston. University. 
Tize College thanks the followi11g donors for their generous support during the 2008-2009 fiscal year.• 

100,000 to $200.000 
SungEun Han-Andersen 

$25,000 to $99,999 
Theodore Antoniou 
Roger C. Davidson 
Andrew R. Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
Loren and Noanie Miller 
Herman and Joane Miller 
John Silber 
Surdna Foundation, Inc. 

$5,000 to $24,999 
Elizabeth A. Archer 
Berkshire Taconic Communitv 

Foundation, Inc. " 
John A. and Harriet S. Carey 
Oovelly Charitable Trust 
J. David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Neil and Jane L. Pappalardo 
Helen Uffner Vmtage Clothing LLC 
111e Ushers & Programmers Fund 
Dr. and Mrs. Ernst von Metzsch 

$2,500 to $4,999 
The ASCAP Foundation Irving 

Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena Ilyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Luo Yan 

$1,000 to $2,499 
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Lauren Ambrose 
Cathy Barbash 
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Bose Foundation, Inc. 
Fred A. Bronstein 
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Richard W. Ekdahl 
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Thomas C. Farrell, Esq. 
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Steven G. Friedlander 
Richard and Susan Grausman 
Herbert P. Gray 
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Gudjonson Hennannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gcsiak Kelley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
Lillie M. Kumar 
Eli Lilly and Company 
John E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 

$500 to $999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore J. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 

Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Powles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 
Nina Lopez Clariond 
Robert Maganuco 
Mary Meier 

Raymond·Mui 
Jane M. Musky 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence Pollans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Schofer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szym.;,,,ki 
Richard E. Van Deusen and Carol 
Nadell · 
Ira Yoffe 

$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bame! 
Jane Bernstein 
Paula J. Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul J. Depoo, Jr. 
Linda Anne Dohaney 
Peter F. Donnelly, Jr. t 
John W. Fish, Jr. 
George S. Forbes 
Laura Giannitrapanl 
Lynne M. Harding 
John Tobias Hecht, Esq. 
Julia A. Hennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. James E. Klingler 
Dr. and MTS. Saran Kraichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H. Milburn ill 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kaipo Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatter 
Tctsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 

Kerry F. Loughman 
Andrew B. Zimmerman 

•This list reflects donations made between J11ly 1, 2008, and June 30, 2009. If yo11r name has been omiHed from this Ii~• •ase 
contact CFA at 617-353-5544, so that we can correct 011r records. 
t deceased 

For more information about how you can. join our growing list of supporters, please contact 11s at 617-353-5544 or make a dona­
tion online at IU11JW.bu.edu/cfa/alunmilgivi11g-back. We wo11ld love to welcome you into our donor community! 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Gabriel Langfur, trombo11e 
Steven Ansell viola • Don Lucas trombone• 
Edwin Barker do11ble bass• Richard Menaul !tom 
Cathy Basrak viola Suzanne Nelsen bassoon 
Bonnie Black pedagogy • Craig Nordstrom, clarinet 
Lynn Chang violin Toby Oft, trombone 
Jules Eskin cello Elizabeth Ostlingflute 
Edward Gazouleas viola Ken Radnofsky saxopllo11e 
Raphael Hillyer viola Rid1ard Ranti bassoon 
Marc Johnson cello Thomas Rolfs trumpet 
Bayla Keyes violin• Mike Roylance tuba 
Michelle laCourse viola • Matthew Ruggiero 
Benjamin Levy double bass bassoon 
Lucia Lin violin • Eric Ruske /iorn • 
Malcolm Lowe violin Robert Sheena 
Dana Mazurkevich violin ErigUsli 11orn 
Yuri Mazurkcvich violin • Ethan Sloane clnrinrt • 
Ikuko Mizuno violit1 Jason Snider horn 
John Muratore guitar Samuel Solomon 
George Neikrug cello++ percussion 
James Orleans do11ble bass James Sommerville 110m 
Leslie Pamas cello Linda Tooteflute • 
Ann Hobson Pilot liarp Lee Vinson perc11ssion 
Barbara Poeschl-Edrich ,,,.. PIANO 

t Reynolds cello• Anthony di Bonaventura • 
Rider cello Maria Clodes-Jaguaribe • 

Todd Seeber double bass Linda Jiorle-Nagy 
Roman Totenberg Boaz Sharon • 
violin++ 

Lawrence Wolfe do11ble bass COLLABORATIVE PIANO 
Michael Zaretsky viola Shiela Kibbe • 
Peter Zazofsky violin • Robert Merfeld 

WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Granert 
Laura Ahlbeck oboe Peter Sykes• 
Ken Amis tuba 
Jennifer Bill snxoplrone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah A meson • 
Doriot Dwyer flu te Penelope Bitzas • 
Terry Everson trumpet• Sharon Daniels • 
John Ferrillo oboe Emma Dassori 
Richard Flanagan James Demler• 
percussfon Gary Durham 

Joseph Foley trumpet Simon Estes • 
Timothy Genis percussion Phyllis Hoffman • 
Ian Grcitzer clarinet Frank Kelley 
Ronald Haroutounian Matthew Larson 

bassoon Susan Ormont 
John Heissfl11te Jerrold Pope• 
Gregg Henegar bassoon Maria Spacagna 
Renee Krimsier flute 

SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
]. Casey Soward, Mauager of Prod11ctio11 and Performance 
Diane McLean, Stage Manager 
Shane McMahon, Recordi11g Enginter 
Ephraim Eric Roberson, Scheduling mid Programs Coordh1ntor 
Kris Sessa, Librarian 
Martin Snow, Keyboard Teclmician and Restorntiot1 
Roberto Toledo, Head Recording Engineer 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt eissner, Dtan ad interim 
R . Dodson, Director, Sdcool of Music 
Ji , Director, School of T11eatre 
Lyn ;>.lien, Director, Sclcool of Visual Arts 

HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Diana Dansereau • 

cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich .. 

Christopher Krueger Lee Higgins• 
Baroque flute Patrick Jones• 

Catherine Liddell lute Ron Kos• 
Martin Pearlman Warren Levenson 

Baroque ensembles • Roger Mantie • 
Robinson Pyle Sandra Nicolucci • 

11atrm1l trumpet William Pappazisis 
Marc Schachman Chris Parks 

Baroq11e oboe Evan Sanders 
Jane Starkman 

Baroque violin, viola CONDUCTING 
Peter Sykes harpsidwrd • David Hoose• 

Ann Howard Jones• 
MUSICOLOGY and David Martins 
ETHNOMUSICO LOGY Dennis Shrock choral lit. 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Brita Heimarck • Helena Binder 
Thomas Peattie ... Judith Chaffee 
Joshua Rifkin"' Phyllis Curtin++ 
Andrew Shenton• Sharon Daniels • 
Joel Sheveloff • Melinda Sullivan-Friedman 
Jeremy Yudkin • Frank Kelley 

William Lumpkin• 
COMPOSITION Jim Petosa 
AND THEORY Betsy Polatin 
Brett Abigana Christien Polos 
Martin Amlin • Jeffrey Stevens 
Deborah Burton • Nathan Troup 
Richard Cornell • Allison Voth• 
Joshua Fineberg• 
Samuel Headrick • STAFF PIANISTS 
David Kopp• Michelle Alexander 
Rodney Lister• Eve Budnick 
Ketty Nez• Phillip Oliver 
John Wallace• Lorena Tecu 
Steven Weigt • Noriko Yasuda 

Area Heads 
represented in bold 

• full-time faculty 

++ Emerih1s 

SCHOOL OF MUSIC 
Richard Cornell, .Associate Director 

CHAIRS 
~fartin Amlin, ComposWon and TI1eory 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, Ensembles 
Patrick Jones, Music Education 
Jeremy Yudkin, Musicology and Etluromusicology 
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