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LIFE OF H. D.




LIFE OF H. D,

Hilde Doolittle, known throughout the poetic world merely

as #H, D,, vas born in Bethlehem, Pennsylvania, September 10,
1886, VWhen her father, Irofessor Charles L. Doolittle, becane

Director of the IFlower Astronomical Observatory at the Uni-

versity of Pennsylvania, the family moved to a suburb of Phila-

delphia wvhere Hilda attended the public school., Later she
attended a private school in VWest Philadelphia where she re-
mained unﬁil 1902 when she left to be prepared for college at
friend's Central School. In the autumn of 1904 she entered
Bryn Mawr College, but was there little more than a year when
a complete breakdovm of health forced her to withdraw.

At Bryn lMawr she had two claims to distinection:
ghe read Greek and Latin as easlly as she did French; and,

an ironic fact, she flunked English., Of the latter point she

says:
"] do recall,..how somewhat shocked I

was at Bryn Mawr to be flunked quite
frankly in English. I don't know why

or how this shocked me, I really did
love the things even when they were
rather depleted of their beauty, Beowulfl
and such like, I suppose that was one of
the spurs toward a determination to self-
expression, I do know that in some way

I was rather stunned at the time," 1

l. Glenn Hughes, Imagism & the Imagists, page 60,




During the next few years of her life, which were spent

in an attempt to regain her health, H, D, found time to write.

Her efforts were not particularly successful though a few of

her children's stories were published by a Presbyterian paper

in Philadelphia., In a letter to Glenn Hughes concerning her

work in poetry before 1911l she wrote:

+ee.0f course, I scribbled a bit, adolescent
stuff, iy first real serious, (and I think,
in a way, successful) verses were some trans-
lations I did of Heine (before I was seri-
ously dubbed "Imagist"). I think they were
probably very lyrical in their small way,
but of course I destroyed everyithingZ..eee

I scribbled later...a half dozen rather
free verses that might have been vers libre,
but I had never heard of vers libre till

I was "discovered” by Ezra Pound,"” 2

In 1911 she sailed for Burope, intending to spend merely

a swmer in france, Italy and Lngland. But London, the last

stop in her iﬁinerary, claimed her instead for years. Here she

reneved her scquaintance with zra Pound whom she had known in

Philadelphia, FPound was one of the leaders of that group of

poets who later became knovn as Imagists. Receliving en-

couragement from him, H, D, adopted poetry as her career,

has said:

", ..he was beautiful about my first authentiec

verses, "Hermes" and "Spare Us From Loveliness",
and "Acon",....,and sent my poems in for me

to kdss lunroe, He signed thenm "H, D.,
Imagiste”. The name seems to have stuck
somehow,.s 3

2. Glenn Hughes, Imegism and the Imagists, page 60.
3. Glenn Hughes, Imagism and the Imagists, page ©l.

she




R A R N ) B 4 U . Bk At il

i It was thus thet H, D, was "discovered" by Pound. But he
i

ﬁdid even nore or less for her when he introduced her to Richard
/‘ 1
'Aldington, Theilr temperaments were in perfect harmony, for both'

"
il

|

|

| set out to recapture the beauties of an ancient world, and to

| create in modern knglish a poetry which in spirit and form would
convey the Greek ideal." 4

As one would expect, they were soon married, the date

being October of 19153, How long their married life was suc-

{
cessful it is impossible to know, for this woman consistently
. . |
confines her utterances to poetry. However, during recent

vears she has lived alone at a quiet retreat in sSwitzerland,

!
I
i
and since 1931 she has been referred to as Hilda Doolittle, not
l
| as kirs. Aldington. Whether or not a divorce has been secured

I

| ig unknown to the world, ‘'he American in one might shout a

rather blatant "why" to the apparent failure of the marriage,

yet one can be sure it would go unanswered. There is a classi-}
!

cal austerity to her nature which would militate against the

bering of her strictly private life to the world, One cannot

i

i

i

|
seek to know more of her than her poetry reveals. "'y songs,'j
[

|
|

she will say, 'I give you free. The singer is his song.

|
{

! wurther seek not to know. ©The singer is no more than his sond ™!

]
Y 4, Glenn Hughes, Imagism and the Imagists, page ©2. :
i - Introduc ion to H, D. - "The Famphlet Pa%t%%.‘ j
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Life must be and must have been énAﬁnsaﬁisf&ing’exééfiéggéh
for this woman, She has suffered the greatest possible loneli-
ness, that of the spirit, not because she was incapable of

assimilating the life of today, but because she consciously and

deliberately rejected it. Yet having created a world of her own;

one suffused with the beauty and majesty of thought that once

with her, ©She has done this, however: she has made her
loneliness serve the purpose of her art, and poured out in rare

lyric poetry her strikingly individual conception of beauty and

of love and of life; she has made her world live and breath

from a printed page.

H, D. rose to prominence with Imagist movement, and was

' rightly acclaimed the most perfect Imagist., Since the 1920's

the movement has faded into comparative obscurity, but H, D,
still retains the admiration, if not the sppreciation or
comprehension, of those who first recognized her genius. She
has never been popularly acclaimed and never will be, for her
art is beyond, or at least alien to, the interests and pre-
occupations of the modern world.

In 1925 was published the COLLECTED POELS OF H., D, This

vias composed of her previous volumes: SEA GARDEN, published in

19163 CHORUSES FROL THE ITHIGENIA TN AULIS AND THE HIPFPOLYTUS

OF EURIFIDES, a set of translations, in 1919; HYLEN, 1921;

and HELIODORA AND OTHER POfLB, published in 1925. LIPPOLYTUS

TR URIZES, a complete play in verse was published in 1927.
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'RED ROSES FOR BRONZE appeared in 1951; and finally a translation

'ION OF EURIPIDES, in 1937, 1
: Two prose volumes, rALIMPSEST and fuDYLUS, were published !

ﬁ ?:in 1926 and 1928 respectively. ‘hese two books conplete her
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THE PHILOSOPHY OF H. D.




The Philosophy of H. D,

Only rarely does H., D. deliberately and obviously en-

deavor to philosophize in her poetry. These elforts have been

tremendous powver,

I " PR
| called the least successful of her poems, But they have a

an austere but all-encompassing fcith iu the

ultimate victory of all that is fine and good and beautiful in

man and in life.

In the poem, THE TRIBUTE, written shortly after the Var,

But -

. she says forcefully and powerfully:

Squalor blights and maskes hideous
our lives - it has smothered

the beat of our songs,

and our hearts are spread out,
flovers - opened but to receive
the wheel of the cart,

the hoof of the oXx,

to be trod of the sheep,

Could beauty be done to death --
though the crowd of the millions neet
to shout and slay,

though the host of the people pass
and famish in bitterness,

state by state, veople by people,

and periSh -~ W8 CIrYeseonss

Could beauty be caught and hurt

they had done her to death with thelr
sneers in ages and ages past,

could beauty be sacrificed

for a thrust of a sword,

for a piece of thin money

tossed up to fall half alloy -

then beauty were dead

long, long before we saw her Tace.

Could beauty be beaten out, -

0 youth the cities have sent

to strike at each other's strength,

‘it is you who have kept her alight. 1

1. Collected Poenms of H., D., page 89,

6.



In THE GIFT she speculates on this 1ife and the next. R

I reason: |
another life holds what this lacks, i
a sea, ummoving, quiet - i
not forecing our strength - |
to rise to it, beat on beat... 2 ‘

CITIES finds her reasoning thet there are in this world a

!
few spirits of finer mold who, knowing the beauty that life ;

once held, will 1ift the world "to a beauty unrivalled yet”. |
But such poems are not typical of H, D, In her most |
characﬁﬁstic work there is no spiritual meaning, She does 1
nothing more than present, and suggests no wider spiritual }

relationship beyond what is presented. Yet there is something ﬁ

from SEA GODS the lines, f

|

|

.veViolets whiter than the in-rush {

of your own white surf,... !

;

\

i

|

and corments:
"There is no spiritual meaning, true. But so long as

there is in the reader a spiritual guality that

responds to the beauty of a breaking wave or the

r

purpose of spiritual evocation." 3

What she is offering, then, in any particular poem is aesthetic
delight.

There is further the mabter of her general "message" . [
Properly the purpose of poetry 1s simply to satisfy. But it is
a'distincﬁly American trait that from all our artists we

.Collins, liodern Poetry, bage 165

|

|

2.Collected Poens of H. D., page 20 i
° |
| |
!
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demand a message, otherwise there is little or no satisfaction. |

On the other hand, a reader cannot make demands of H. D. ; she

makes demands of the reader, IFrom the modern point of view, her
|

message suffers from two very closely related limitetions: it
is too confining, limited in itself; it is the result of a

philosophy that is utterly non-imerican.

H, D. is a Greek, living in a recreated Hellenic past, Her

artistie, cultural ideal is theirs of the one supreme quality,
perfection., ©She 1s entranced with the beauty of pure thought.

"The human mind today pleads for all; nothing is mis-
placed that in the end may be illuminated by the
inner fire of abstract understanding; hate, love,
degredation, humiliation, all, all may be eXamined,
given due proportion and dismissed finally, in
the light of the mind's vision," 4

That is essentially her phillosophy, and it is the product of
pure thought.

But what more particularly is her message? Infrequently
she has stated it in outspoken terms:

But beauty is set apart,
beauty is cast by the sea,

a barren rock,

beauty is set about

with the wrecks of ships,
upon our coasts, death keeps
the shallows - death waits
clutching toward us

from the deeps,

Beauty is set apart;

the winds that slash its beach,
swirl the coarse sand

upward toward the rocks.

Beauty is set apart , . . 5

4, Ion of Euripides by H. D., paze 124
5., Collected Poems of H. Di, page 184

!

|
|
|
i
|
|
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Beauty is set apart, nor is there ever anything fragile or

weak about this beauty., Her poems deal uniformly with that

which is beautiful not only in coloring but in strength. S5ti1l,

it is more than just earth and sky and sea; for over it, around

it, in it, there is something more, the essence of beauty - the

spirit. Time and time again she tries to tell us, to make us
feel, to make us Lnow:
Ah, could they know
how violets throw strange fire,
red and purple and gold,
how they glow
gold and purple and red . . o+ O
4Again she says in CHANCE MEETING:
eeees you did not sense the wings beyond the gate;
you could not see,
you could not touch and feel,
actually the sea-sand
and the sea~shell , , « 7
It will be noted that this beauty is that of flower, sea,
rock, soil, It is physical beauty of which she gpesks, And an
interesting note in connection with this is that there is no
direct reference ever to the beauty of the heavens,
Whether or not we agree with her point of view (for it is
that more than it is a message) is finally of no consequence.
i, D, presents the beauty she has learned from Greece. She

makes no assertions, assuming that we will demand of beauty

“only that which the Greeks were content to demand.

6. Collected Poems of H., D., page 146
7. H. D., Red Roses for Bronze, page 104

i

]
l

|
:
!
|
|
J

]
i




In her personcl poetry H. D, presents one rore point of
. L4 - X 1

view, or (if we must) one morc :essafc, It 1s concerned with i
i
lcve, numan love. ging o poen of Nossis she svates what is ]
r\
AS I e . _ . I
8. 2 I none the legss her ovn thoasht: !

is ghand and suaue |
Love neslects
o)

! has not, wer, no »wwce,
k wno lacis 4 rose, her kiss. & !
L Such is the nessece of H, D. Its maln surain is Ybeauty 1s

'set aparv.? llarrovw, the resgult ol ancient tinought become

rgtrancely new, it has voday fundanentelly no ap.eal., Bub it

st be renermbered that II. D, hao properly o messege; she has
I
‘g phnilosopny vihich unfolds itself, but she has not coue before |

| &, Collected Poemg of E. D., page 25
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It is leseg by her subject matier thean by her technigue
thet H. D, hes becone so distingulshed and acclaimed, This is,

of course, envirely in keeping with those principles of eriti-

cism Lhrougn waleh one artvist can be deemed superior o another .,

ey

It is based on the itruth thal the matter of the poet is common
to all of ug and thus only in method can there be disvinction,
Necedless to say, H., D, 1s one of ¢ '
rhyiied cacence, But such acclamatlon is amezing and a vrivbute
to her poetic geniusg, since the matiter of her poems is itself
SO UICOrTIOMN .

It has been seld that H, D. was once an Imazisty and rmust

0]

endure that name, "The technigue of her early poems gave her
monentu, both Tor her own future worlk and her public repu-

vavion. 1 The truth of that statement, unfortunate or not,

is besice the polnt, the immediete comcern being the technlcue

itselfl. Iowever, the technigue of her Imagist poetry ig with
slight varietlons also the technique of ner translations, and
of her classical poetry,

H., D.'s characteristiic nediun is Free verse, There is an
occasional and very excellent use of rhyme or zosonance ihieh
-2
hovever, 18 nob part of her poetry's inherent rhytini., IHep

methiod has been typified by such berms as "short and sharp




line division"”, "staccato movement” etc., Henry R, Fairclough
says of - it:
The style is staccato, strikingly plain and direct,
and the sentence-structure paratactic. This is the
simple manner used by children when telling stories,
but it is also employed by conswmate poetic artists,
such as Virgil, especially in moviang passages of
great beauty. =2
In her earlier work (Imagistic poetry) H. D, used a short
and sharp line division which maintained very effectively an
artistic tension, an emotional intensity. <The purpose was tvio~- |
fold: (1) to erystallize the meaning - the emotional element
of the content; (2) to exteriorize the emotional content or
guality. 4n example will suffice to meke this clear:
Mid-Day
. ool slight wind shakes the seed-pods =--
my thoughts are spent ‘
as the black seeds.
iy thoughts tear ne,
I dread their fever.
I am scattered in its whirl.
I am scattered like
the hot shrivelled seeds. 3
This methodAaims at keeping the reader's mind fastened
constantly to the physical images use@ in presentation. It
succeeds in rendering the tiniest perception distinect and

fixed exactly in the mind's eye. But the more mature work of

2. Fairclough, The Classics and Our Twentieth-Century Po?ts,
- page 94 :
5. Collected Poems of H. D., page 10 |
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H, D, shows a stronger continuity and blending of phrase and
phrase, image and image.

The God |

1L i
As I stood among the bare rocks f
where salt lay, |
peeled and flaked &
in its white drift,

I thought I would be the last ;
you would want,

I thought I would but scatter salt
on the ripe graveS... 4

and intention of the poet., Thus the poem AT TITIHACA, besides
illustrating her use of assonance, may serve as an exerple: |

Over and back, the long waves crawl i
and track the sand with foam; '
night darkens end the sea !
talkkes on that desperate tone |
of dark that wives put on ' i
when ell their love is done.... 5 {

Another element in her technique or method which is an \

Imagistic tenet, and which lends to the intensity of hexr POeS, |
is her use always of the exact word. Aé an accoﬁpaniment to %
this, there 1s no superabundance of wordé. There may be repe-%
tition of a word or phrase for some very definite purpose but }
there are no unnecessary words, wWords which are merely deco-

I
i
ratlve and external to pure emotional liberation. This phase ;
- J
of her technigue has been illustrated in the other referenoes.s
|
|
|

page 66
pase 259

4, Collected Poems of

. D,
5., Collected Poens of D

H
-

2
L4 ey
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I'ree verse is a matter of cadence, and H, D.'s cadences

are enbirely her own, Harriet llunroe says:

Her art has not the unstudied spontaneity of
folk-lore, often so beautiful in its naivete;
it is shaped by an ertist, carefully wrought

to an effect of seenming improvisation....

The keen rhythms of her poems respond with
lyric magic to a spirit ever acceoting nature's
rhytm—s e e e 0 6

6. H, unroe, k., D.; Poelry 26:268-275, August 1925,

*
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H, D,, IMAGIST

H, D. is known principally, and perhaps it would not be
too general to say only, as an Imagist, as the perfect
Imagist, How much she actually owes to Imagism, and, on the
other hand, how much Imagism owes to her, is a controvertible
natter, Hoviever, what evidence there is would point to the
fact that the debt is almost entirely on the side of the
movenent, i, D, was not made by Imagism, but Imagism by her.
And this brings us to a consideration of the Imagist movement
itself; its tenets, aims, and accomplishments.

Tor the purpose of this work there is little need to ente
into the history and development of the movement, except in-
cidently as it enters into the discussion of H., D, To a
degree Imagism vias a derivative or culmination - depending
on your point of view - of three French poetic schools,
Parnassians, Individuslists, and especially Symbolists. But
in its English form it is acknowledged as the creation of a
then comparatively unknown philosopher, T. E, Hulme,

In its final form it was based on, and proclaimed to the
world, these tenets:

l. To use the language of common speech, but to
employ always the exact word, not the nearly
exact, nor the merely decorative wvord,

2. To oreate new rhybthms as the expression of
new moods - and not to copy old rhythms,
which merely echo 0ld moods. e do not
insist upon free verse as the only method
of writing poetry., Vie fight for it as a
principle of liberty. Vie believe that the

individuality of a poet may often be better
expressed in free verse than in conventional

forms. In poetry a new cadence neans a new idea

!
!
|
!
|
i

{

Hi
i
il
K}
i



5 O. Y0 allow abcollue freedont irn choice of ﬁ
I of subject., It is not zood ert Lo wirite ,
!
l

badly avoutl aeroplenes and Uuuouoolleu,
I nor is it necessarily bad art to write
well about the nast, ‘e believe »nascaion- |
‘% i ately in the artistlc value of modern |
(\,' ] life, but we wish to poini out that there ]
is nothing so ur 1inspiring nor so old- ;
; fashioned as an aseronlane of the year 1911, |
! 4, To vresent an L,J_age(hel.cm the name, Imagist).
i e are not a school of peinters, SRS
believe that poeivry uhOUld render parviculars i
i excetly and not deal in vansue L,ene“a._._n ies, |
however magnificent and sonorous, It 1s fTor !
this reason that vwe oppose the COSHLC D0ST, j
\ vho secms 0 us to shirk the real difficul- |
j ties of his art, i
’ 5., To produce poetry thed is hard and clear, '
never bWWIrec nor indelfinite,
I 5, T"incl]_;\r s, of us belleve that concen- w
tration l” of the very essence of poetry. L i
!
!
|

it This was the credo of Imagism, a credo which evoiced both

leriticel praise and critical sneers - both somewnat loud, both

B
-

'someviaat 8illy. The Imngmiste themselves, champloned in this

o

Jcountry by the irrepressible Anmy Lowell, maintained that they

N

were doing mo more than restating ¢undﬂienbals of poelry whici

wrt

haa been too long forgotihen, or, at least, which had

Wdisuse. Hor were they, Great poetry of the past end the future

wrill be found 1ot in essentisl disharmony with the general pre-
icepts which the above credo enuncilates,

P

The key Ho the whole critical bpaititle waged around Imegisn

3 - . - ~o. . - . SR K%
is, of course, contained in the Tourth tenet, "to presenv an

]
. i

T b ¥ 13 3 3 -3 - - " o ar j 3 1) i s‘; {3 |
inage™. That was the great limitation of Imagism, LuS8 singl ”
i
I
I
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What is an "inage™? It is claimed that it is not imagery,é
not symbolism. 411 is resolved into this concept: Imagism is

not representation, it is oresentation; it is not a symbol

A

| of reality, it is, to the poet, momentarily rezlity. These

lines from the poem rEAR TREL might be used to illustrate the

|
| point: i
e Sllver dust |
lifted from the earth,
j higher than my arms reach,
| you have mounted,
1 0 silver,
: higher than my arms reach
| you front us with great mass... 2

This emotion of perception is presented directly, con-

1 cretely - it is the emotion felt (so say the Imagists). Con-

sidered in one sense it ic the emotion felt, But as a matter

of fundamental cormon sen#z, what we have here is merely a

manner of presentation, a poetic technique -~ what ve have is

fundamentally a representation. Presentation is effected
through the image.
Vie have, too, in connection with the image, the question

of how much the poet can accomplish with it. <The credo reads,

"to present an image", Can the poet present a complex thought
or emotion in such a manner? Consider this poer, ORLAD:

Whirl up, sea --

whirl your pointed pines,

splach your great pines

on our rocks,

. hurl your green over us,

L cover us with your pools of fir. &

i &, Uollected Poems of H. D., page 58

| 3. Gollected roems of H., D., page 81
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atal ecstasy,

a cuilveri

5 asked to bear no nwore

nsa T

an elemental force, How mueh more than such o limited burden
can an imaze carry? The ansver is rether obvious; no more, &nd
{

|

out of Tthic arises the guestion, what then is the uliimate vorth

- b

glves us

o
s}

perecepitlon,

sone excil

§$ It must be clear thet to get hold of a YeouplexW, & variety
épf successive imenes is needed, Though sore critles poly ith
Eja(imira"oion $0 such exciwles of perfect Imagism as the above, 1

i

fis o ible also to point to other examples of Imagism no less

”1e?JeCE vhich are more than en imese, whichh are =nd enfold a

sen Uencwuﬂ heavy locks
cireled with stiif

ivy-frult,

] clear
1 cut With grect harmer-stroie,
i brov, nose and moutlh,

y'Ss térious and fer-distant

TTOm 71/ SSNSC eeoves
And in a moment
you have alitered this;
) beneath 1y feet,
Ve N0 suirens tq
ainst the deep

hav

SR

"D
-

Collected Poens of H.

+the roclks

purple Tlover-erbers....

0

T images - in epparent violailon of the letier of
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But Imagism is not to be judged finally by the tenets it
propounded, but rather by the poetry it produced. HSo let us
turn now more directly to the Imagism of H, D, °

While Imagsism limits itself only in the mode of presen-
tation, the Imarsism of H, D, has a further limitation - one
that is strictly of her own making - that of subject matter.
One general statment may, I think, be made: whabever may be
the particular subject matter of a poem, L, D, is usually
dealing, in the broader sense, with the emotion of perception.
This will become clear throush the illustrations of har work,
Wwhich are presented in reference to other points,

But there is something more, something vital and amazing
about the subject matter itself. "H, D, is never indoors. Her
feet. know harsh rocks but never the ordered harshness of pave-

5]
ments,.” There is g wildness, a pagan or Greek spiritual and

physical thrilling to elementel things in this »oetry. BShe is
a lover of the beauties of nature; of the flowers on the hills,
in the valleys, among the rocks, along the seacoast - beauty
that is strong, and beautiful not only in itself but in its
strength. She wants no part of the stiltec¢, artificial, the
cultivated beauty of a man-tended nature. oShe says in
SHELTERED GARDEI:

I have had enough.

1 gasp Tor breatiee..

I have had enough --

border-pinks, clove-pinks, waz-lilies,
herbs, sweet~cressSe...

5. Harriet Lonroe; Foetry, 4August 1925, V. 26, page 268




0 to blot out this garden

to forget, to Tind a new beauty
in some terrible

wind-tortured place. 6

And the question that keevs recurring about this and every

| phase of H, D.'s work is what does 1% mean, what part has it in

her philosophic perspective? Certainly it is no mere artificial
adopted attitude, DBecause her poetic attitude is always ob-
jective -~ an evidence of her artistry - she is always difficult
to int#éroret. It is, perhaps, a part of her romanticism, her

eternal seeking beyond us for something more fundamental than

| this age has to offer, her condemnation of our mechanistic

civilization.

"T have had enough.
I gasp for vreath.”

H, D,'s development as an Imagist consists ol two phases.
The Tirst of these is concerned with her proiiciency in the use
of the image. She was not, though her development was rapid and
even astounding, the "perfect Imagist” at all times in her
early work. The ™tool edge" had to be sharpened, refined,
pefore she became truly this. '

At times her images were overdrawvn; there was over pre-
cision of reference between perception and image. This early
weakness is apparent in THE CONIEST;

Your stature is modelled
vilth streight tool-edge:

you are chiselled like rocks
that are eaten into by the sea.

6. Collected Poems of H, D., page 25

;26.
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| With the turn and grasp of your wrist
b and the cords stretch,
: there is a glint like worn brass.

The ridge of your breast is taut,
1? ‘ and under each the shadow is sharp,
\ ; and between the clenched muscles

i of your slender hips.

from the circle of your cropped hair

i there is light,

i ~ and about your male torso

and the foot-arch and bthe straight ankle. 7

But her touch became more sure, more true. LO3S, a later
| poer, aptly illustrates this phase of her development. She is
j

’ H

again describing a warrior:

! Your feet cut steel on the paths,

i L followed for the strength

of life and grasp.

L have geen beautiful feet

but never beauty welded with strength.
1 marvelled at your height.

YTou stood almost level

with the lance-bearers

and so slight

And I wondered as you clasped
your sholder-strap

at the strengith of your wrist

and the turn of your young fingers,
and the 1ift of your shorn locks,
and the bronze

of your sun-burrt NeckK......

and the sharp muscles of your back
which the tunic could not cover --
the outline

no garment could deface, 8

‘he second ovhase of i, D.'s development is within the con-
finements of imagism itself. 1in this respect it hcs been
31’ | Trom the short lyric to the long. Stated in another manner, it

is her development from the use of the single image to the use

! 7. Uollected Poems of H. D., page 15
8. Collected Poems of H, D., page 29.
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of a succession of images.

i na S o c 2 ] 5 1
: SEA ROSE™ is one of her earliest and most simple

I Imagistic poems:

Rose, harsh rose,

marred and with stint of petals,
meagre flower, thin,

sparse oi learl,

more preciocus

s than a wet rose

! single on a stem --

I you are caught in the drift. |

Stunted, with small leaf, ‘
you are flung on the sand,
i you are liited

in the crisp sand

that drives in the wind, ¢

|

! Here is the second part of the poem GARD:iN in which the
| :

{

% poet's sensation of sunmer heat is perfectly comunicated:

: 0 wind, rend open the heat,
! cut apart the heat,
| rend it to tatters.

Fruit cannot drop

through this thick air --
fruit cannot fall into heat
that presses up and blunts
the points of pesrs

and rounds the grapes.,

Cut the heat -- |
plough through 1t, |
turning it on elither side

of your path. 10

'he emotion of sensation here is no deeper nor more comn-

plex than the emotion of perception revealed in the 1lyric

guoted previously. The poem - the above is but the second

part of it - is merely longer. That is an interesting and

9., Uollected Poems of H. D., page 3
10.L0llected Poems of i, D., page 34

e




significant fact. 1imagism as it is exemplified by i, D, the

most perfect Imegist, has always remained narrow in scope,

though the voens may be somewhat longer in her later books, the

enotion sustained at greater length.
while these poems, and many others might be considered
fragmantary, there is a completeness of thought and expression

to wmA GODS that is noteworthy not only for that completeness,

but also as it illustrates her use of the succession of images

in securing a longer sustained emotion and a somewhat deever

| realized though limited emoition.

‘hey say there is no hope--

sand -- drift -- rocks -- rTubble ol tihe sea =-
the broken hulk of a ship,

hung with shreds of rope,

pallid under the cracked pitch.

they say there is no hope to conjure you --
no whip of the tongue to anger you =--

no hegte ol words

yvou must rise Lo refut€eee.

But we bring violets,
great masses - single, sweet,
wool-violets, strecam-violets,
violets from a wet marsh....
Yellow violets gold,
burnt with a rare tint -
violets like red ash

: among tufts of grass....

. VWie bring the hyacinth-violet,

‘ .sweet, bare, chiil to the touch -
and violets whiter than the inrush
of your ovm white surf,

For you will come,

you will yet haunt men in shipS...

you will answer our taut hearts,

you will break the lie of men's thoughts,
and cherish and shelter us., 11

11. Collected Poem of i, D., Da ¢ 42

2.3
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| This was the ultimate that pure Imagism could work in the

LN

7 hends of &, D, And an image was not enough to create the

emotion she presented., Hather she was compelled to use a
succession of images. &She transcended the writteh lav, and yet{
z
there’cén be nowhere found a poem which Retter fypifies the
| pest that lmagism had to offer,
H, D, was recognized even by the Imagists thenselves ag
the finest lmagist poet. Her language is élear—cut, concen-

[E3 R}

trated. he poems themselves are as rull of fragility and yet
of strength as the beauty she presents. ©She possesses a hyper-
sensitivity to beauty that at tines almos%zoverwhelms her.,
"This beauty is too much for any woman”,

While all other imagists of note at some time wrote aboutb

Imagisn, i, D, alone was silent, presenting her case for
Inagism solely through her noetry. 1t reveals all of the best
and most significant elements of the novement. <There is this
which should be said o: aer: she made Imagism, It had many

i| adherents and a few very Iine exXempliiiers. bBut where others

| were, perhaps, from the movement, H. D was very decidedly more

than the movement. 3She was not, as has been so commonly stated
the finest poet that Lmagism produced; she was ( and though it
might seem merely another umanner of phraseology, it is a

significant one) the finest poet that produced Imagistic

poetry.,.

12, Collected poems of 4, D., page 108




Her work in‘Imagismkisvbest exXenplified in thé'volumes
SEA GARDEN, and YVHE GODj though HED ROSES FOR BROLZZ contains
much that is purely and simoly lmagistic.

Inagism as g moveuent dates from march, 1915 (when its caseé
was Tirst presented to the public through the medium ol rUOBTKY)
to april, 1917, when the fourth and last real lmagist anthology,
was published, Since then lmagism as a movement, a conscious
and deliberate movement, has not existed. Lt has exhausied
itself. 1t was, in retrospect, no more than a revolt against
the shallow ovut voluminous romanticism of its day. Lt orfered
nothing new, but much that had been long forgotten. <“he
essential truths it recalled to proninence were liore than mere
lmagisn, transcended it, and have Tound exemplification in the

best wpoebry of the succeeding years. Jlmagism as a novement is

guite definitely dead.

But what of H, D,? I say, as a mere lmagist she too i C

dead to all but the connoisseur. ‘‘he highest triopute that can
be paid to her in this respect is to say: H. D. will not ve

remembered because of her lmagism, but Imagism because of H. D,

|
|
%

i
|
!
|
1
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|
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b, CLASSICILST
"loday? Yeguerday? Greelr vime is 1like all Greck niracles.
Years gain no permanence nowr impermeanence by a line ol
curloils NMUIbEers....."1
H.V, in her eavliest work was purely and sinply Imeglstic,
there belng but Little reference to the Greelt, However, as poen

-

succee@eu poem there was more and nore explicit reference to

Vnhings Grecian: the use of Greel thenes, Greek nemes, Greslk

o

conceptions of art ond besuty. It was no mere artificlal, ped-

oJ)
.
+h

antic attitude and treatmenst that weg Involved, for ¢

of supexrficlelities, aimless gropings, and loud but somehow

-

shallow poetry, she experi ed the pangs of spiritusl star-

what haé the presenv, the “lost generation®,

b
ot
o
o |
o
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ultinehely Trom Classicism, And .U, found rather eerly in her

rpoetic career that Clagsicisn could and 4id ot

longings, Lt was not that .U, became a Classicist in
mete spiritucl sense, buit so far as her artistic perspectlive via
concerned she did becone definitely a Classicist. Fope, ililton,
and America's dward L. Robinson - o name buis three - were
Classicistes; and yet thelr Classiciom - or gso it seems ©0 ne -

was one of technique, of method only,

1. Heb,, THS TOW OF WUxiPILES, page 127,

‘vetion, hexr ertistic nature dencnded sonething steady, something

'Po offer? If it had anything, 1t was, nevertheless, nobt wihat she




There is more to that of H, D. There is & spiritucl element, a
pirilosopiile attitude, that is certainly not American, notb
Buropean; which is, if it has any affinity, Greek.

She hes e spiritual kins vitn the Hellenic ertistic

5
[N
Kw]

ildeals; but at the same itime, in the broader sense, no ultimete
comprehension o Greel: life. \ie cannow suoaecu¢vel" completely
undsrstond and eppreciste an evoch, a world, bthat is no longer
phiysically existent; we cannot truly Decome Greeks. Habits,
custons, perspectlves become hazy, meaningl gg, and, in wihole
or in part, losit, as year succeeds year, epoch supplents epoch.
The most that any individual can do is to achieve that state of
personality, perspective, and expression whicn a nodern coi-
sciousness Jjudges to be that of anqthqr, 2 npast mode end phi-
losophy of living and tna inli nge e D, achieved this, and is
therefore called a Greek, ©She is not of us, not of any gen-
eration or race other than what we and she consider Greek,
Where she became an Imagist through associatioﬁ with that
group which took its name Trom 1ts most flaunted tenet, she be-

ceme a Classicist from temperament, from spirit. But what was

it definitely that Hellenic culture held for her? .... An ar-
tistic ideal, Perfection! "For this new culture was content,

ags no culture had been before, or hecs been since, frenily with
one and but one suprene queliiy, perfectvion.” 2
And the Hellenic past held more than that, much more, The

Greeks possessed a majectlc simplicity., They realized the

o
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|ysteries of the earth and in the earth, 4and H, D, was thet

-y

mich of a Greek before she beczie known to us as one. ILet her

\

h

W spealk of hersell, of Classicisn:

"They said:

| she is high and far and bvlind
| in her high pride,

i but now that my head is bowed
in sorrow, I find

she 1s most kind,

Vle have teaken life, they seid,
blithely, not groped in a mist
Tor uﬂln s vhat are not --

are 1T you will, dut bloodless --
why ask happiness of the dead?

; and 1y heart bled,

i Ah, could the* knov

hovw violets throw strange Tire
rec and vurple and gold,

how they zlow

gold and purple and red

.

where her feet tread.m" &
It was {the middle portion of her work, her middle period -
and mViEH - in which she ves so clearly

the volumes, I GOD,

a Classicist. IHere her subjects are uniiowly Greelr - Adonis,

Pyemalion, Kurydice, Demeter, Thetls, Lede, Lvedne, Helilos,

And tnese gols, these peownle are not dead, but temporarily

| resurrected, They are living, vitel; for they are Greek and she

| is Greek, and she 1ls living actlvely in the past with then, or

(shall we say?) they are living in the wresent with her,

There is a method through whichi she makes this true, Tor

-

exemple; Thetis is not written about, she swveaks for hersell -

for H, D, inpersonstes Thetis., The poet performs the double

task of being (if the contradiction of terms will be permitted)

j)

e

objectively subjeciive., It is o part of her general method,

5. Collectec poens of H. D., page iz,




this iden 1Wildlcavion of self with the subject of & varvicular

poerl,

1t

follovs:

"He had asked Tor irmorial life

in the old days and had grown old,
now he had aged apace,

he asked Tor nhils youth,

and I, Thetis, granted hin

freedom under the sea

drip and welter of weeds,

and drift of the fringing gress

the gift of the never—witnorln; ross,
and the {lovering reed,

and most,

beauty of Tifty nereids,
¢1oau1u of nine,

L one of their least,
yet great and a goduess,
srauted Pelius,

love under the sea
beauty, grace infinite...”

>

is, perhops, tire thet we turn to the more technical

and obvious elenents of Classicisn whiech 7, D.'s vork evidences,

Imediate

There a

in whole

brought
tive, U

suzgest

lis blen

l; the gues "Just what is Clagsicism??

c}
)
|
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&1
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re certain staterents vhich help to explain 1t, either

or in warv,
The fundanental Clesasicel impulse ig 1oderation.
understending and refinement
ly ssserts 1ts »ighte: and exeludes whaievelr cannot be
Lo 1ts test; all {rnat is obscure, redundant or dsiec-
00 prominent or oo unobirusive Lor its nart, or viileh

s unCignified or repellent associstion. Unity of Torm

ded with eclecticism in subject...” 5

D
e - - - A - - ““AZO Vé
tyles, by merford, nage =U/
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|
|
J‘ 5. " Clacsicism is the detached and balanced pre-
\

1e relatlion of values irrespective of tem-

]
~-
,_.J

‘mentation of 1if
iperamant and personal philosoply, the subordination of ithe ari-
ﬁlst ovn enotvlons and morsl purvoses to the Torm and weality ol
bhi“ ovin creavion.’ © |

i These gtatements concerning Classicism serve to show the
Pluua nental elements of it. The Classicel artist maintaeins a
xcotoclou 17 dlrected discipline upon his subject.
§

But, in addition, let there be noted these tenets of luag-

|

!

! . . ) A '
principle vhat concentration is the very essence ol poetry., Dis-
!

‘regard the mavter of the insge and there is a rather close re-

of Imagism made it necessary that the ITmagist be a master of the

and became a Classicist, It was & aradual process in line with

e

Jler development as an Imag

fqoanuonea entirely the use of the inmege; it does mean,however,

(I}

;T,nau she becane less dependent on it as a sdle ncans of presen-

1

%ailon. The Imegist credo reads in part, Yo present an inage.’

Fl"

b L]

Tn reality that means o present through an imapge. H.D. as a

ij

It

Clas

0]
[~te

cist does not in this manner linmit her node of

{ i

6., H.P. Collins, ilodern Yoetry, page 10C.

‘ism: poetry that conteins the exect word, that is hard znd clear,
.
thiat does not deal in vague peunersglitvies, that 1llustrates the

Jlationship hetieen Imgagism and Classicism, ind just as the tenets

he point at which H.U,., ceased to be purely and simply an Imasils
|

rigt. This does not mean to say that she
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| This poem illugirstes more than one important fach. A8 an
Imegigt ., D, presented the {lowers

| and seldom 4A1d she deal with personalities. Bub as a Clasgsicist

she 1s concerned with people, real and inaginary, with th oughts,

anC with legends. Her field is Dbroader, deeper,

14 nore de-

ar
! thar
| or

nending here, The necesgity for something moreﬁ asomething

besides, Imagisi was due to subject metter, in thiz respect.

What I am trying to show iz that I, D., having becone a

Clausicicet, did not therefore cecse 1o be an Imasgist, Ier uce

mnore skill. The inage was not "the all in all” as Imagisnm

~s

very Tine vart) of her voetic ecvulpument,

n rore ways than

}—a

He D, ig a oarticular kind ol Classicisy

one., IHer artistic range, uer crivistic pnilosoohy are Classical
i .
in so far =g an accentable internatlonal use of that term 1

< s . P S e al
concerned. Dut her Classicism is greater than this because si1€

7. Collected Poems of H. D., Doge 172,
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iz not only Classical so far as method is concerned, but Greek |
|
!
|
!
|
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;_:

. in spirit, On the obther hend, her obssrvetions are esssuticlly
'emotional, and ner Classicism vecunically resulis from her

i

 irpersonal and detached manner.

|
Hore delfinitely, the Tollowing poern is illustrative of thisi
|
phasge of H., D.'s worl, containing as it does the most ciharac 5
|

fterisbic elements of her Classlcilsm

Evadne i'
I Tirst tastea under Apollo's lins
love and love sweetitness,
I Ivadne

ir is made of crisp violetbs
or hyacimth which the wind combs back
across sonie roclk shell;

I bvqane

was mete of the god of ligh

=

i alr was cris P to 1y mouiih
g -bne 1Jovcr o? Lhe crocus,

cx0s88s Wy cheexl, ) |
0ol ag the gilver CILeSS

0 Broto's bhanit: . |
bevvieenl 1y ch in and Gl O&‘LE- |
his month slipped OVer alld over, J

S+till betveen w: armn glﬂ dhoalder,

I feel the brush O+ his hair, o

end my hands tee the gold they book

acs Lhey ‘,‘ ~ndered over &l over

twiat f)I‘e'W a_‘;};x.._;_ﬂ]—l ox "'OllO\ Tlowers., S

Ixoetly what the poeil couveys is, perhaps, irrelevent; ror

tﬁat vinieh I ind speci? ically may be somethilng other than what

~

But that & feeling or aesthetic delight, to o

another finds.,
greater or lesser desre®, in an almoss supernstural beauty is |

arouscd, cannot be genilGte. |




vhether or not the poem is signilficant is ﬁﬂitﬁ & dlfféf
matter. H, P, Collins haes this t0 say of BVADIL:

"But I doubt if one might not claim for .ViDID a
nore truly classical tone, a nearer aporoxination to
the clessical ideals of QeJéchmcnt, restiaint, calrmess
moderation and balence thean for most gncient - and so
Ta fortiorli” riogt modern - litverary expression of
sinilar scove. That its technicel method is most purely

and

Lt is only one out of meny poemns by I, D, thet share the
ame qualitie° but 1T thie much may be conceded to
EVEDNE, to vmicn I eri convinced that no nodern vwriter
has producel o reserlblance eitner in spirit or wmetlthod;
tiien o critic vie is not ready positively to PalbtalL,
and oe‘ons.rate, uhau SZVADILS 1s an ln31\11¢Lc~nu pleleil

can deny & real importence to guch unilgueness.,™ ¢
It heg been selid vhot . D. is go thoroughly Greek thatb
shie has been able to use the exclemavion "heu" without exciting
comment. FProfessor Faircloush says of her:
"Indeed, a @reck scholar, after a perussl of her worll,
notv buw concl@ae thet in Greel poetry end art H, D. lives
and moves and has her being. B0 comnlevely ig she
suifuged with the Greslk s»irit that only the use of the
vernacular will ofien reming the c¢lutvcueu reader that
he is not reacding a Greelr poet.” 10
ile the concern go Tar in the counsideration of

BU.JG 3 \‘u

<t

intensely classical seens

been With

0 ne

PTelckva:

to adm ib

-

T

of 1no doubt.

S S LS

IPr‘
t

objeciive, there is a fTurther »piase of her Classicisn vhich is
i
I
intringicelly subJective, and which mey pest be designated &s ﬁ
ner "personallsn". LU was only in her classical poevry that :
1
.. . s . . i
sne could Indulge in purely subjective expgresgsilon, since q
|
1
Inegilsm condemned poetry that was subjective -- indeed, "pew- ”
sonalisn' vias that vhich the Itarsists most feared. Q
I
i N . , . e
This Derzonal poet vhich ig Tound for tlhe iwzwv port in h
i
the LLLIOLDCILL voluwne, ig narked bHy much the same Cdar”cbvriSbLCS
i
- . V- os oo |
. Colling, IloCern Pooiry, dasc 194 |
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of super-imvosed phrasing, which 1s external to pure emoticnel

liberation. There is always ihe impression ol restraint, sided

in part by her usge of the exact word, and in part by her Iree

phase of her Classicism is its spiriv, & richness and eijpan-

ivional strength
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siveness of personal fee

by her consumale technicel instincts.

| Advieve in both H, D.'s Imagistic poetry and objecltive
Classical peoetry there wos an uawritten note of spiritual long-

ing -- for what it was not entirely clear; but 1t seemed to be au
lonq“‘ for perfection, the overwhelming beauty and sitrenzon oI |
| itual perlfection, But the unwritien song could only be

1

Evaguely Telt, never completely reazlized by the readsr. 50 thers
|
‘came insistently the apparently unanswversble cuestion, "Whait is
'in tnis woman?"' But the unanswerable becomes, I thinlc, somewhet

‘ﬁm.

ansviered through the personal poetry of the HELIODCRA voluuae,

Those posgsessing vhat is most commonly termed a ronantic

|
|straein have ever founé in Mlove" thelr greatest subject, and

I thils wag no legs true of H, D, And in keeping with her usual

ST

m

n often vo vhe Hellenic pe

O

avtbitude she turns Tor inspireti

i Thus Sappho becomes one of her chici sources oi iasplratlon,

{
?
li - . .
) frequently I, D, takes Sappile Iraiients weworliing them
|
ifreely and in impascioned vein,

i
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Is it bpiwt

-
love = wour lo Zeky
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Is 1% bitter
love %o vyouw lover
if he cyove it
for & new Favorite?
WI0 ¢l say,

or ls 1% sweei?

There ig a hesitanlt note,

cecble to Ii.
"bhe less
pover of
unexplained
Tihe verses of tae
sth s thu

wpliration deals ncs

1. Collectec Poems of M. D,

2, i, R, Fairclousi,

mnore smeet,
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rely wich Trasments
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Tie Classics
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vaint sco—lTo ers,

sive buck
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a 1otve of unsurencss
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azarent, as

onal feeling. And yet, {rom soie |
i
point or view .ne citotement nogs |

once 'Yhurning
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|certainly not 'molten fire', vie 00110 gsz)y, @nd not without soue
!justific ation, "In comparison with what?!

|
|
g It might be argaed thatv this phecse of II. D.'s Classicisn,
|
 her "personalisni, 1s not truly subjective It miznt be argued

that the voems ere objecuvive, thev here Ho0 i, D, hes telken

i

|

D lhenes ihet so Tar as che herself is concernee are unot porsoncl,
{

|

i

i but which she aevelops ag thougin she were the clharccier her
2

poetlic mind concelves., DBut at least it would have to be cd-

!
I
r}uitted thiat this
|

of ner voetie

o cerinite personality, eliher real or legendary, thet I, D,

3

! G ST

;13,;e1501 ted, 4NG thousil 1T May seerm ©0 be Turther bessing of
;:

j TUTE RATN and CILLicE

|
i
{ o . 4 “
} tne guestlon, how can gueh poems os O
’\
| !:LEEEIEG be expleined in sucl & Monner., By far the bevter so-
| “ lutlon would seent to be that H, D, 1s spesking lfor and of H. D
: i . *
i
il - 2 - NS ~ a G T AT e ety b e .
r In the love posis called TO/LW Wi TIRANUS she siriles |

a deeply personal not |

£ I nad been & b

!

4 I. ’ .

| I would hava worsnllued your srece
ﬁ L x011g have flung my worzhiy

! before youwr Iﬂet,

p

uld have Tollowed apart
, glad, renl with an ecstasy ’
j to watchi you turn

| vour great head, sew
g bhlc“, derk with iis
| burned and vwroushid

i like the olive stalk, i
and the noble cihin .
and the throat. }

ey
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ﬁhe :agy hosts, your slaves, |
rriors end serving nen

cokLCu ond tiie flaone
; he h

i L W . LICT
aries sudden ond swilt and Tyree

thau T ;
as with ewvaciile ol polden resin :
and cones ané the locls Tiung free

Like the cyaress ll:Du, x
bound, causznt shellen cna loosed,
bound, ceusit »iven and bound
and looscned

af In rein of
or wind full 1

e

B0, vhen you had risen ' |

rror all itne leuvhargy of love and Lis eat, ¥

you. woild heve swmoned e,

we clone,

and found my hancs,

beyond &ll the hencs in the world,

cola, cold, cold,

intolerably cold and sweet, O |
I
t
[
]

inclilude

=l

As e move Cirect ewarwle of her "pergonealigml
‘here a poent which is an expregsion of her distagie Ior The 1m0GeTn
vorld cnd chso of her wonder at e mirscle of the love of

peyson and of interests whicl: sne cherec with sldinguvon (a love

1Te lcf::

I |
"4, Collected Foemg of I, D., pase 8¢ [
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had for H. D, low that

)
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Jlove she gought periect

vere her
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next volwae of poetry.,

but the promise Ves nowv

Clc. ai

S01% s

Thne
ir

bla

that bhlez
CLILOG luﬂ‘:

e wo are lefit:
blenlk wall,
a

tine world,
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o met v
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love
the
ion,
in the wilderness
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and none oi the DOCL"‘V ves equal

ﬁuOClOuu
:

jJ. ) previous worl.

J Ieh attention and oy
ﬁ)Grsonalism" of H, D. In
her Classilclem is so small

4, Collected Poems of H, D.,

l wer

restingz-vlace.

}.._I

d?edal paths
5Licvous stone,
stood alone? 4

shovw Lhe tremendous

5T L - 113N A e D
wag Lhe only subject Ior

vrecominant one, A
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jcomparison with her other work 1t might scen ©oo nmuen, rore than
1ls necescory o worthvwihile., DBut some justifilcation may lie in
the feact thet this phase of her Clessicism znd o H, D, is an
iD jintenrely interesting and enlightening ohage or her worl, reveal-

ing more of the poet directly thwn all the rest of her poetry.

limited in scope,
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But even norec than whis

it is amons the Tinest poetyy that she hes vroduced. It has a
\

irichness and exoansivenes [ feeling, a bechnically producecd

[0}
O
et

sension, ané withal a restroint that xeeps 1t frow beconing

‘gentinental. The essence of the natier probably lies in the

‘ il

%fact that che is conseciously and purposefully revealing herseldl.
,

Her "personalisn™ is uncuestionzbly a notable ohase ol her

|

digtineuished Clasgicisin,

| The significance of H., D.'s Classiclsm agide Irom puwely

ersonal inverests ig, I thiniz, nil. For a few, those demanlidg“

|

|

‘ 1 Lead B v ;e anel Thooe Prever Tevr Who DY
C auu.a.Cm..‘. SLe Il(L\LI‘(l 107 _}_/O@ [P ane vnose ore TeyVs ¥l J

I

itemperament are cble to share thet intense love Tor things Greex

it

so deeply instilled in her, H. D. has iremendous significance.

|
i
i
i
l

wrran ot

|

i

l

i

!
'Her technigue wes clessicsl, and superimvosed upon bhat was her }
Greeir milieu, Being co utterly individuel, she permits of no |
folloviers, no imitotors. As a Classicist, she has not had, and |
s

|

jerparently will not have, any influence on the course ol ;oeviye.

Perhapes theat is unfortunatle.
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In her transletions as elsovhere . D, evinces -n irmiti-
ke

Gavle siiill. Indeed, it hes been caild thet her reputation is

S O i L S e g s N e P SR N PRSP St . - N -
srectest Tfor her transiotions. But to point o eny perticula

one mizgnt oo

C'

vty £ e G0
A CHS S SRS URE I

LOCTITY LT Lo cnlLirely Tle 21, vliere are JEIVC Lad

ly -hrec incs

revroduction

Ginol Wit no Lliov.enticn ol

e Thrt which 1ls an outrisnt reciyzstion i'rom
the orig.nal masvericl, ond whlch is the ex-

sression of a new enosrament.

The translations of H,D. fell very cedinitely into the

L] Y m . FUENRy IR T S,
avn velis merely litersl

third catesory. She @:akes no

rether, she Jives s gsunmething living eno votal, beor-

‘I‘l.r}]an as O_“ h_ S O _p SIraon il i 'L‘rY . i‘.J.l CD—

omissnons in her trenslcliions -Te not really
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! And egains:

I have hecyrd --
‘ L mysell heve seen the floating
i ind nothing will ever be the sene --
‘ The shouvs,
Troving

1

I

‘he ha voiceg within
i I stand epart, with an army:

i -

the nou

. iy nind is graven with ships., S
| By Tar the best of her trinslations is that vh

published in 1937, the ION Oy LURIE

hes

crplete Greel drema that H.D.

O

s gripping in its tremendous

compledeness of her language, and to the alforementi

ness of her presentation in transletions. She says

i method here:

|

| The brolen,

have chogsen to translate the two-line dial

I throvshout the play, ic the exect cniithesis

! Orl"lnql. Though concentrating and¢ translati
‘ tines, ten vords, with two, I have endeavored

il

|

! reacs og sugtained nerrative, 4

|

| Jy weay of illustretion of this point, there

‘conversaulion between Ion and hreousea, while lL.reousa
|
non the altar steps in the temple of Fhoibos fearing
h

Lon's hand:

i

PIiDE5, This was al

ships

ce.

translation

intensity due largely to the

oned stari-

of her

relamatory or evocabive vers-livre which

ofue
of the

ng sore-

d, in no

vay, to depart from the Luuninb..... The orizinsl

Tollove &

croucnes

i freouga - I an safe with the god;
| Lon - vhatv ig the god to jou?
’ rreousa -~ ny body is his,by Iixnu,
f Lo - Who vould heve illed hils priest;
j nreousa - you are your Tather's, not his;
A Llon - L vias always Lis near-3501;
i iLreousa - you viere - but ny dey has coneg
Ion -~ you are his in crime, I, in beauty;

~reousa - I fought the enery of my own cliy;

i - L ca ﬂe, aidn't I, with a
IS I JLU--J-Lu, pace R AR

ot NI Vsl NS y Déage il
L woow ) Ty
Doe HeDo, R , bage 10L

L I

shiy axig? 5

1
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i Various critics have remaried on the fact that the irony

.80 cheracteristic ol luripides is always lacking in H.D.'s
‘translations of higs works. In the notes accompanying this
Lr nsletlion she comes 1o her owvn defense:

In spite of the so-called rationalists, and the rwueh
guoted critiec with his 'irony is lurking at every

? cornert!, I prefer to belleve thel the poet speaks

‘ through his boy-pries Ton, with iiis ova vibrant

.

X ,
| ' supera bundence of ecstasy oe'o e @ niracle; the sun

o rizes, 6

. mth translation with notes is, perhaps, more interesting

.for the notes than Tor the play. But let ithis not detrect from

tthe play itself; it is mazde only because beczauce in these notes

we Tind - a rare occaslon - .U, spealking and revealing herself.

411 the unutierable longing for that lost time (lost to us) that

ishe has bullt up agein in her mind, recrested in &ll its gloxy

: .
e .

10t "oreetest aesthcotic mirecle of @ll time, welding of beauily
and strength, the absolute achievement of physical perfeciilon
i 7

- - . .

by the spirit of mah¥, all this 1s sumied ud for her in the one

| When the work of H.u, is finelly estimated, aivention must

‘be given o her transletions. This very fact will undoubtedly

A
1

jnain for her a higher place in the field of literature than

v B, U T).L_LW“ oo 10,
v 12 RS
1 R s D& T 3zw,

vord, Ion., is novhere else, these notes make that entirely clear.

if eny individusl ever was,
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CTILER VORI by H.D.

In 1927 was publiched H.D.'s only

2
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e
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long

I
1
d PPORIZES, Tn spirit it is

irawa, HIFFOLYTUS 18

=ﬁowever, this effort cannot compare with LOL,

branslation, Her typlcal method in drama,

The play is

ers,

|
I
i
i In
i
|
|
i

AlTred Lhreymbors hes

osrose, pub in prose poetzy,

her first progse efrort, ig dividce

-

neu rlus, on the other hand, is

it would be best to say

e xperimental. At any rate they evinece none of

1., coston, Housaton wifilin Co., 1944,

§1ich is s0 characteristic of her poetry. Lhey
|

a later

inveres

sald, "The stories ars vr

style clearly hew

é into

any particulsr velue, Perhaps

thet

‘ ; p
B. N, " " v, lozs.
}:f). H ) 2 17 i1 , l‘.’f(:;().
4, £1Tfred wreymborg, Our Singins Svrennti, vage 547,

three

erTy apoa

TIOTK

“hob of very oualri

ting only in

so Yar as it is unusual, an odcity really, and it must be re-
legated Lo a minor po lon among her works,
the Tield of prose she has wriliten o pleces YU

and PALLPLE3Y , which have but one dlstinguishing chiaracter-
istic - that they could have beeh writien by no one else, One

oW, "

|

|

}"H pparchic’, which deals with war in Rome( 75 B.C.); "ilurexn?,

|

e o A . S e . s -

rwalcn deals with Var ond post-ilzr Lonceon(lCle - 1¢0C;; and the
Ilame " which concerns the elcavator's Lgyot(1925).

a sbory of ancient CGrecce,
in 211 fair-
that her prose efforts are nerely

concentration

rently

it iten

|
|
|
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The poetvry of H, D. hes been colled

_7"

3 L8 ta

even gone so far &5 to sy it

If only hor purely Imagistic poetry wos beins considered

S

»oint to the ¢ nuapber of

ics, especially Tthos HSLI0DORA volume! Such

riticisnm can be only the result ol e fallure to "get™ H, D,

T

154

» P

ault lies not entirely with the for 1t ie after cll a

=)

soeb,

"oetting” any poet., No amount of technical enelysis

c&

ct

11 teiing

That is her constant thene,

implicitly, statved., She has

one cannot forece zn entrance

it., Yet that world can but inevita necompa

4]

~
w2

fa)

ﬁone's whole vision. YBecuty is set apari.® The resder mu

i
I Il in

(“'
n_)

5

him

igeld epart from all his world before her's can talke

uBut Tinelly beiween poet and reader there is little or no dis-
; '

itinction, end her realization 1s no more than that of the reader.
x IT one word could be used to sum ugp all her poetry that i
&word would be "beauty". But - "bDeauty is set avariv., So this E
! !
onetrf oi H, D, iz sel gpart. And ac one must seek be.uty only E
(‘l”lt-l enchsnted eyes, S0 too rust one gseel I, D, :
i Tew lyric poets have succecded so well in volcing oure i




thaq literally chokes in

lecstasy. In the creation of beauty

its sheer loveliness, I, D. adnits of no superior, nor even an

euwal, arons American poets. It is part of hewrself, ol hecr very

'i. \nuuare that she mives us, evincing e loveliness of spirit whiech
helps relieve the opdressing pessimism of the modern world, ¥Who

‘else could reslize "how violets throw siran e fire”?

In ¢ll probability H.D., will ultinmotely be classed a

C)
(5]
| #2]

T -

lmlnor poet, Lot that technically she has many if any faulis, buv

i
l
i
i

tne nastter of her

'Cﬁ

\
|
ry falls ©o arouse widespread appreciation l
f
.

...... -

The oulstanding weskness oif her poetwy is thet it is touched :1u

-
:LA.

‘t

fug, Yet 1t is ironie that this woman wiwo is the zreatest

1

|

i

‘o temperanental love of flowers, Which is not common ©o 11080 of
!

i

i Imanist, the grectest Clasgsicist, the most insplred itranslator,

|

! !
lvho has been present in imerica must be recopgnized ounly as a |
[ |
tminor poet. LYerhaps the answer 1s contalined i1 that senlence; (
she has been only physically nrescent, syiritually she s besn %

,of anotaer world,

| So T mav gay,
| "I died of living,

having lived one hour”;

80 they may say,

| gshe diled soliciting |

illicit Tervour'; ' }
L
]
f
|

:

t

s 80 you may say,

c i K 3T
nGreel Tlower; Greek ecsiasy

reclalms Lorover

. one Vo died
I following
!D I intricate songs' lost measure.m 1

o
a.f

1. 1. D., Red Roses For Bronze, pase 89. i
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"he “orks of II.U

Sea Garden. London; Constable: Boston - Houghton 1ifylin, 191

Teliodora and Other Poems. Boston: Houghton xirflin, 1924, L

ted Poems of H.U. Ilew York: Boni & Liverign®t, 1925. |

I1.D. (A selection from her poems in "The Pamphlet Poets™) ;

itlevr Yorlk: Simon & Schuster, 1926,

mre .o,

Palimpsest. Boston: Houghton iifilin, 19z6.

Hipvolyvtus Wemporizes. Boston: Houghbon IALflin, 1927.
{

Hedylus. 3Bogton: Houghton 1IAfTlin, 1928,
Red Roses Tor Bronze, Boston: loughton IHifflin, 1931.

Zon of Buripides. Boston: Houghton Lifrflin, 1957.

-
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1
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CoxX, ieile~- The FPoens of Sappho. Few York: Charles Scribner's,
|
|
B
sons, 1935, N
|

DEUWLs0H: Babette - This ilodern Poetry. New York:ilorton,l855.
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