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I Introduction

The Boston Center for Adult Education, sponsor of
the film, "Life at 5 Commonwealth Ave", apporached Dr.
Krasker with the problem of having it edited. The
problem was assigned to me.

I proceeded to carefully inspect and prepare the
original film for an initial preview. The motion
picture consisted of about 1350 feet of original, color
and black and white film which would take about fifty
minutes to project at silent speed.

Mr. Marshall, of the center, was helpful in supply-
ing data on the subject, at the preview.

My problem is to edit this film which is already
produced. To do this intellegently, I did some studying
and research in order to apply them in the cutting of the
film. I received my information about adult education
by interviewing the officials of the adult center, by
reading the bookelts and other printed matter available

and by personally visiting the adult center and many of

the classes.




This research resulted in a wealth of information
which was helpful in my editing of the film.
Purposes of this thesis

The purpose of this thesis is to edit the film, "rife

at 5 Commonwealth Ave" in keeping with the purposes

and plans of the Boston Center for Adult Education.

Limitations

It is not the purpose of this thesis to present
an elementary course in motion picture editings

This thesls does not propose to discuss the purposes
of adult educat;on, but rather accepts the purposes as
presented in the chgrter of the Adult Education Center.

This film was produced in an unprofessional manner.
It was not designed carefully. There was no origionsal
seript to gulde the production. Footage was added from
time to time. The final product is the usual amateur
productione. |

To save a film in the editing room is sometimes a
difficult undertakinge The writer shall not attempt to
produce a new film nor add extensively to the existing
£ilm.

The problem is to edit the film in the best possible

WaY e




Plan of study
First, I shall note the exact content of the film.

I plan to criticise the existing film,

Second, I shall propose an alteration of this film,

gilving reasons for these changes.

Third, a revised production script is included
from which the existing film shall be edited.




II Purposes of Adult Education

In order thst the film properly represent the

Boston Center for adult Education, I mede a study of

the purpgoses and plens of the organizstion.

F-]

This I

did by holding personsl conflerences with the lesders
o g) £

of the Boston Center for Adult Educatiwn, 8s well as

by resding the liters ture produced by the center.

best stestement of the

their chsrter, which I quotes

l.

The purposes of asdult ecucstlicn 2re

as follows:

To provide educstlonsl opportunities for
gdult 2en and women In order tist they moy
develop their individisl capsclties in & con-
genisl envircnment under aule leadersiiy snd

L=

thus be enslLled to contribute more eflcctively

to the betterment of the social order, 8nd Iin

pursult of

(b)
(c)
(d)

(e)

thst object
offer insfruction in the arte end

sclences;

To foater snd promote the gdult =
of socisl anc economic relstlonships;
To furnish c.ivice snd gaidsnce to
adults on problems of educebicng

To meke the acquisltion of knowledge
and skill sitbractive te adulbsg

To erect, lesse, or otierwise acquire
sultsble buildings #nd structures in
which to conduct such educstlionsl
sctivities, &and to grovide Dbooks,
libreries, furnitare, and other sup=-

4

Lucy

Pt

pur oses of the center comes from




Our Story

BOSTON CENTER for ADULT EDUCATION
5 Commonwealth Avenue BOSTON 16, MASSACHUSETTS

Fig 1



plieg for the ssme;

And genzrally to conduct an adult
educe tlonsl center so thet the lives
of adults mey be enriched and thelir
capsclties enlsrged.

To recelve, Liold, manage end disuurse
funds for the fulfilluwent of the said puirposes
end to do so end perform ell things necessory
cr EPOFerlfor the sccomplishment of these

purposes.

—
-y
L

4dditicnel ststements as to the pur

0

oges, methods,

| =k
+

-

ol

lans, &nd ldeals of the center mey be cbteineld from &

¢

Y

pemphlet celled "Qur Story", which a.-esrs on the pre-
¢eding pege of thies ménuscript.
Iy resezrch into the purposes, plons snd methods
of adult educstlon indlcsted thet 1t encompssses the
following polnts:

ls Informel educt ti.n

2.: Inexpensive educetion

3. ILducatlon appesling to people of varied uack-
grounds and Interests,
Educstlon thet 1s culturel ss well 29 occups=-

4.
tionsl.

S. EHducatbion eliminating the ides of credlts.
8. Educstion making possible social benefits.

£

7« Teaciers shoald be people Thet gre cepable of
teasching informelly instead of exclusivsly Ly the lec=-

ture method. Illetliods utilized lneclude oj.portunities

1 Teken from tlie chsrter on file 2t the DBoston Center
for Adult Educe tion.
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of learning by doing or seeing, more than by listening
to lectures.

8e Instructore should be able to inspire the stu-
dents to study further because of the interests they have
found.

The courses offered serve a great variety of inter-
ests. There are courses in square dancing, theatre worke
shop, fingerpainting, etc. Many more examples may be found
on page nine. The names of the courses are functionally
stated; for example, a course in psychology 1s called

"Exploring the Mature Mind."




LITEIATURE 1

Dll':slumnc.
1 OUT-OF pOORS
LARY BUILBIRG
ONAL FRENCH
RATURE IN MOCE

PIANG PLAYING

METALWORK
SHORT STORY wh

i SEEING THE GREA

yocABY

(€14
CON?ERS#'I’I

FAKING 8 FUR

QNVERSATIONAL ENGLISH

JSIC AS you LIKE T FIAND PLAYING LITE

ARING THE MOsT oF YOUR sOCIAL E.‘LATION‘- PﬁYCHGLOGY oF PE
ORI

IFE nnawm:. A

ANDW RO yGHT

,yrhoor pENCIL
jw PUBLY

ITING

CONUER&‘IIONA
RN TIMES

g!.ou.\r (Lbd
aMISH

N MOU
CREATIVE WRITING ._-F-‘j;\!.-
_‘O’H‘f“i.\'l':c-m![ sut

L ITALIAN
i

ASOPHIES

FIVE GREAT FHIL
cs..'l-':! 1y

2 AND

soGiaL pa

N cul onss
coLOR (L1}

LN
PN pRACHIE

nG THE aelal =
1ING -.n-ucmi=-



III The motion picture as a public relations
medium for gadult education
In Elliott's FILM AND EDUCATION, Glen Burch says:

Although the use of motion pictures for
educational purposes in schools and colleges
has been increasing steadily for more than two
decades, it is only within the past few years
that they have been used at all extensively as
an integral part of the educational programs
of adult groups. °

Gibson speaks of the uses of films for wartime
propaganda purposes.

The necessity for training millions of
men in the intricate procedures of modern

war gave the motion picture an opportunity

to prove conclusively its ability to trans-

mit thought rapidly and thoroughly. Films were

used in enormous quantities for many purposes
that parallel peacetime applications. Thus it
is that the nontheatrical film faces a great
new daye.

In keeping with the true professional policy of
public relations, the film, "Life at 5 Commonwealth
Ave." 1is an attempt to dramatize the work of adult
education and thereby increase the interest in the
courses offered and the support of its programe

Good public relations employs the medium it thinks

3 Elliott, FILM AND EDUCATION, pe 269
4 Gibson, FILMS IN BUSINESS AND INDUSTRY, p. viie.

10



best to serve the purpose in minde. The adult education
center has decided to edit this film as part of a cam=
paign to acquaint the public with its work. The motion
picture offers an opportunity for a dramatic presentation
of the classes in action. The work of the school can

be presented realistically to many audiences.

A brilliant white light coming from a screen in
a darkened room has a psychological effeét; it com-
pels attention. The senses feel the magnetic pull of
the motion picture because of the newness or freahness
on the part of the gudience, the aspect of the unexpected,
the presence of the spirit of adventure and of a marked
emotional outlet, the gaining of a rich experience and
a feeling of achievement.

The average person who turns to a magazine, news=-
paper, pamphlet, book, news letter or radio broadcast
for the communication of ideas, accepts the motion
picture as another tool « It is easier to approach
the mind through the combined avenues of sight and
sound than through either avenue alone. The sound
motion picture accomplishes this two-avenue

approache

1.




During World War II, all personnel of our armed
forces were reguired to see a serles of wmotlion pletures.
These pictures were appropriately called the "Why Ws
Tight Series." Zach of these films dld a public re-
lations Job Tor the allied cause. There were seven
of these films, each having to do with & different area
of knowledge to be explained. The filus pointed outb
the varlous reasons why we were then engaged in that
war. The plctures also polnted out the barbarous
methods of the eneny and hlg 11i"Htud the herole virtues
ol ocur alliés.

The value of this type of documentary and public
relations £1lm has been stated In a study that was
made on experiments on mass communications. o

At the coneclusirn of the Buropean struggle, the
armed forces began to show 1ts persoanel another do
mentary f£ilm entitled, "Two Down and Cne to Go," oz~
plaining the defeat of the Luropean Axls Powers, and
depleting the remalining gob agalnst Japan.

Edgar Dale says, "The motlon plecture can reach

a mass audience at a low cost per person...bullds a

()]

common denominator of experlience.

-

© Iowland, Lumsds. ine, and Sheffleld, EXPERIMUINTS ON
MASS COMMUNICATIC
6 Dale, AUDI "‘-"IST:E NETHODS 1IN TEACEIRG ,f . 118.




The results of wartime military experiments show
that sound motion pictures form the most potent com-
munications medium for the transmission of thought
since the invention of the printing press. Pilctorial-

ization frequently succeeds when words fail.

19



IV List of Illm Scenes

Mow that we hoave relsted the film to the aims and

purposes which it 1s to represent, we msy nroceed with

the tesk of editing the film. TFor the sske of clarity,
I am using the well-esteblished abbreviations which
describe the contents of the Tilm. A key to these atbre=-

viations mey be found on the following .oge.

{*‘I”
].Jn

sn IV compoges an exacet record of the content

as I first found 1t.

o
Ls]
ot
iR
1
o0
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KEY TO ABBREVIATIONS

L.S. Long pnan shot
L.M.S. Long medium shot
M.S. Medium shot
C.M.S. Close medium shot
Cc.U. Close up

E.C.TU, Extreme ‘close un
C.I. Cut in

E.C.I. Extreme cut in

F.F.S, Full figure shot




Seguence # 1

Shot 1,

2,

Be

4,

Title # 1.

Title # 2.
Title # 3.
Title # 4,
Title # 5.
Title # 6,

Title # 7.

LIST OF SCENWS

l
‘!
S——

MS Peovnle walkine indoors, upstairs
MS Peonle coming out
MS Reneat
MS Tnstairs
BOSTON CEVTER FCR ADULT EDUCATION
(superimnosed on previous scenes snd
lanterns)
dissolve to
PRESENTS
dissolve to
IIFE AT 5 COMMOVWEATTH AVEWUR
dissolve to
PHOTO ASSISTANTS
D. HEWITT
L. SPECTOR
D. KEWTEDY
EDITIWG AND SPECIAL EFFECTS
PHOTOGRAPHY BY GT.ASKER
fade to

THF WINTER TERM BEGIWS WITH SENDING OUT
THE BOOKLET



Seauence # 2
Shot 1,

2

10.

15,

16.

Aissolve to

CU
CcU

MS

cTU

CT
CT
CT

CT
CcU
c1

;1

Booklet
Rooklet on table
Pan to staek of booklets on teble

Peonle mailing booklet
Pan scross table

Peonletla faces

Attaching lebels

Adherine stamps

Tvine the booklets in small nackages

Wrannine booklets in ama2ll packages
(pan~ed)

Attaching steamps
Pan to individusl stacking packages
Mail beg

Pan of dronning in nackages

ECU Hend closing meil bag

M3

cu

Mail beecs stacled

Mail bag dropped out of frame

1.



12,

T +tle # 8, BOOKLETS REOCETVED--ENROTTMENT REGINS
(superimnosed on booklets)

center wine
Seauence # 3
Shot 1. €T Handwriting on card

2. MS Peonle ground tabhle writing
(panned)

3. MS Peonle sitting

4, MS Men writing at desk

5, FCU Hand of woman--writing

6., BECU Hend of man--writine

7. ECU Hand of mnﬁ--writing (different angle)
8., CU Women handing monev to regirstrar

9. ECU Registrsr's hand receivine monevw

10, CU Registrer hards beeck chence and
aspnliecation

Title # 9, THE STAFF PUTS ON EXTRA STRAM
Seauence #4
Shot 1. CU Registrar working
2. M8 Two pirls working at desk
3. MS Peonle standing in line

4, ECU Christmas cards (panned left)



Title # 10.

Seanence #'5

Shot 1.

7.

Title # 11.

Secuence # 6

Shot 1.

2

Sa

4,

Title # 12.
Seauence #
Shot 1.

2]

v

A .

XMAS CARDS ARE SOTI.D

LS
LS
MS
ct
MS
CU
ECU

AND

MS

Peonle in hall

Card stand in lobby (panned down snd richt)
Man Jooking ;t cards

Man'a honds gelect ¢ ards

Two women a2t card stand

Women select cards

Girl's hands wran cards snd teake eash

COUTRSES GO ON

Wioman enters doorwew
Stundent at desk
Hoend with nencil on onen book

Agsocirte director coine nn steira

MODERN DAMOE T8 RFTATIV

we

Aasoeliote dAlirector cherlrg sttendance

Snirsl wine



20,

Sarmence 1’4 S

Shot 1, WMLS Modern dence elagss movineg toweard remers
(centered or one girl)

2, MS Same girl renesting action from another
angle

3¢ MS Dance cless
4, VS Side view dance class
5, CMS Girl in donce class
6. FFS Routine by girl
7. M8 Two girls in dance class
8. MCU Girl in dance class
9. MS Two gilrls

10, MS TInstructor routine

11, WS Two girls

12, MS TInstrvetor demonstrates

fade to

Title # 13, CONVERSATIONAL ENGLISH
Secuence # 9

Shot 1, MS Hsllwav, neople entering elassroom
others going down stalirs

fade to



Title # 14,

Seanence #10
Shot 1.
2
3
4,

5-

MS Class

CU Ims tructor

ECU TIre tructor

MS Pan of elass
CU Femsle student
CU Male student
CU Male student
CU Female student
CU Female student
CU Femerle student

MS Pen of class
fade out

MUSIC HCI.DS PLACE OF IMPFORTANCE AT THE CEVNTER

MS
Ccu
MS
ECTU

ECU

Gronn 2t table

Student and instructor at the nisno
Student and instructor at the piseno
Hands of student on kevbosrd

Hend of instructor on masie

2%,



Sequence ;}

k

-
*

hot

0

=+

%

Lo

Gl
.

Ly P

Group at table

wipe to

claronsts

e playing claronsts

MCU Pan arcund muslc class; students at
work

CU Student playing instrument

4
b
)

an around room

CU Two people consulbtlng
1S  Pan of students playiag
CU Student

¥S  Anothew Instrument

fade

THE MOORS ROTH NOW SERVIS AS THE SETTING TFOR

o
.

€A

&

"NHAT 1Y NETIGHBOR BELIEVES™

IS Group at table wrltlng (camera pans
briefly)
¥MS Dlscussion wlth clergyman

i 0 Ay g
108 B a2 uman

LS Pame table with group



TITLE # 16

TITLE # 17

Se

mTmr o 1"‘:‘
=

oAl

i i t
uance iy

fle]

4

Shot 4

NIDST THE ZURITEERS

3 e

LibD

™MOTT
ICU

;-
Luo

Woman's head
Group
Iiead

Kan at dealk

AYD

Table with pottery

Group at pottery table

93,

One man worklng with pottery

Hands

van working with

Pottery

-

Pan of ¢lass

fade %o

y 10
RN

TINKERING

Man Tixing radilo
Redlo class

Wi
o



mTOT o

s it 4 B o1 j':‘! lg
squence i

Shot

(85

o

&=}
.

o

-

20

o It
TITI‘-—I ]’f

a5 4

Sequsnce

mTOT® JE
f 508 ol o B ) 1

21

DE

A¥D UPHOLSTIERY TARES PLACKE

Class [ixing chairs

Class fixing chalrs

CU Hands workilng on chalrs
ECU Hands stltchlng

ECU Hands stltching

15 General group working
CU ixing chalrs

iS Flxing chairs

cu

on sprligs

L5 General class

fade to

CEIZER 20TH AXD IT!S

CU Woman ralses glass ln
WAS AT THE CENTIR

toazt



Sequence ;f

Shot #

o HPApp L
Qe‘-ih::i.lce i

Table

Table (snother view)

Passlng out goodles

Hall with people (high angle)
Group of children

WITE A SCCTC CCENT

Bag plpe players

Bag plpe players
Chlldren dancing Scotch resl
hildren dolng Sceotch dance

ne

s

Woman playing bagpl
Children dancing
Children dancing
Dancers'! feet

llan playing bagplpe
Children dancing

Chiléren danclng

o

Children [lunlsh dance and take bow

Scotch group leave scene

g,



TITLE #

Sequence
Shot

mTDT T L
TITLE I

ol

Seguence

Shot
Sequence
Shot

25
7
i

i
i

N A
I

i

"
W

i

ATD IRISH JIG

ﬁn
=4

1.

2

e

=
. | ond

%]
L 3

IS Gilrls dancing
X8 Feot of dancers

LS Dancling girls
IS Glrls danclng
CU Dancer's fect
IS Girls dancing

S Dancers' Tfeect

AROL SINGLEERS

S Singers (dlfferent angle)

IS Singers (Same as
group
Fal i

3 Pan of audience

dlamond wipe

'8 Pan of children sing’

13 Children siuglng showlng

heads

CU Little boy singlig

.
[

clrele wipe

")

‘J&t

o Al ' Yy * e
S Audlence applaudling

first shot)

( top vi S'v'-:')

¥

o

P—

Ll

J8CL8

of

2,
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TITLE # 25 A HANUKFAI SERVICI
Shot # 1, CU Six pointed star
2. M5 DMan at star draped table with cnndles
5. CI5 Man at star drapsd table spesking
4o I3 Another wan at same table

Se niCU Same

Shot ;# 1. MNCU Man signlng book

2s wdS Lady filling
O CU ILady's hands [1lling punch cups

(reverse angle)

4, 15 People looking at exhlibilts
S« N3 People looking at other exhlbits



(7]

Sequence i

4

Shot #

¢n > €A oo
. [ l- .

er]
.

E.

Woman with paintings in background
Ven loocliing at mounted sketches
Baclk of man's head

Same (another angle)

{woman crosses frame)

DRAWING AND PAINTING (names llsted)

Drawing of wan

Drawing of woman

Board with four drawings
Portralt of wowman
Portralt of man

Portralt of wan

teeth type wipse

Wcu

Two pairs of hands at work sketching
Hands sketchlng
Pan from sketch to model
Hand at drawlng board
Fan of class
Instructor with student

Instructor



29.

8. U Student

« B Pan of class and insbtructor at

0

work
teeth tyuve wipe
Sequence ;7 206

Shot # 1. LS Wood statue with sign

P VEFPY . —_— - - YR
CU (slgn) WOODCARVING TIIOVAS H. GRAY

[ #3.
pedt
=
)
ct
[Ru]
.

S CU voodecarvings
fade to
shot # 4, 5 Students 1o class
5. CU Kale student workiug
6. CU Female stucdent working
7« CU ILiale student working
CI Hands of man worklng

9. CI 1Hands of another man worklag

19. CU Woma

]

11, CI Hands of woman at work

Sequence j 27

Shot 7 1. NS Board with many pilctures



Sequence

=i "
Shot r

£}

Y

=3 oD
L3 -

)
.

camera pans to pleture beards and

plctures mounted on wall

Tl
=)

(9]

[
=

-—

Pleture on wall

Picture of mountains with sheep

shepherd

Plcture of country scene--summer
Picture of country scene--winter
Picture of waterlfalls

Plecture of clouds

Picture of waterfront scene
Two others pletures

3t111 two other plctures

apiral wipe

CU

Pan from desk to hands sketchln;

g

to man's head

8

Art Instructor and students
Instructor with student

Pan of class members and stops at one
Hands sketching

Pencil gulded by fingers over paper

Female studsnt at work

Same=--reverse angle



9. CU Studentt!s hand at work

i

10. ZCU Same

11, IS People in class
exposure fade

Sequence # 30
Shot # 1, CU Poster of dancing

2. BCU One part of poster

3. MS Couples dancing
shot ls panned badly-whlle 1nstructor
goes 1n and out of frame

4, LCU Mest of couple danclng

.

S. liCU Feet of other couples go in and out

frame (panned)

(53]
3

S Three couples dancing

7. I

Cl

Feet of a couple

3. N3 Couples dancing--emphaslizling one

in front (Note: screen directlon raverse
9. ICU Same
12. 118 Sane

1ll. NS Anothsr couple
12. CU TFest of dancers

13, NS Same couple dancing

=3

(&



CU TFeet {(not centered)

MCU Three-guarter view of couple (pannsd)

&

e el o]

¥LS Dance floor shot (sereen direction
raversed)

IS Another ccuple danciﬁg

CU Feet of different couple

1S Three-quarter Ifigure of couple
dancing

HCU 85till another couple dancing

%> Couples dancing

CU Feet of another couple

k8 Couple Ganclng

IS Shot Into mlirror of couples danciii;

bk
w

able wlth Jewelry displayed

CU SIGN HANDWROUGHT JEWELRY
CU Silver bracelet

CU Plece of Jjeswelry

CU Another plece of Jewelry

dlamond wipe

B,



4

Sequence ir

Shot #

Sequence #

a

3Shot 3

1
o

S TWoman worklng at table
WCU Three Women

ECU Plsce of work

CU Hands at work

CI Another scene

IiCU Woman working at bench

CU Another woman worklng at bench

CI TFingers at work

o~y

CI Another view of same shot--hands

f-]

[

plck up ring and pans to face o
LICU Woman working
spiral wipe out

BACK OF ALL THIS IS "THE BOARD"

2

apiral wipe Iin

IS Pan ol board

1CU Woman on board speallag
CU Sane

M5 Secretary at board meetlng

CU Same

-‘ JI C‘ 1._' 1 .'i-

KCU Three wmembers at board meeting

(woman knitting)



TITLE #

TIT

-
]

—

™=

2

o

4
il

€A

A

2]

[ae]

7
8.
O.
i0.
11l.

195

<0.

34,

Enitting

f=)

L]
r

C lian on bosrd

CU Woman who was knltting

CU Ian

11U Nr. Sam Gould and board--camera
pans to board members at left

U lir. CGould

S5 Three other hoard membsers at
separats table

CU Voman

CU lan

Cu Another

13 Three members of board at seperate
tahle

1.CU Two other members of board &t
table

IS QOther meabers 2 beard
13 Same scene at another angle

fade out

WINTER PASSES, AND IN THEE SPRING...
ANTLRE LIGHTS
{superlmposed on lanterns and then lanterns)

fade out



TTT]

Laguencs

Shot
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ESE ARE A FEJY SCENES FRQM THE PREMIER
PRODUCTION

1S Tull figure shot of woman dancing

'3 Voman dancling

CU ZSame

MS Pan of group of glirls on stage
S Two girls danclng

e o ol AL o

¥S  Thrae irls danc LOE

-y o e R F= T T P o - =

8 TFull figure of glrl dancing

5 Pan of glrls dancling
HCU Three-quarter flzure of glrl goes

out of frame and others come 1n with

W3 Tour glrls danclng around trees

-~

I3 One girl danclng--goes out of

frame and two others cowe lao--orlglnal

glrl returns

2CU Girl's face

<y
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Shot #

6.

8,
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3
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.

(93]
-

CU Girl
CU Another girl

figure wlpes across frame

¥LS Glrls dancing on stage

S Voman at pilano slde view
3 DBack view of woman playiang pilano
CiS Angle view showing Tace of woman
at nlano

CU BSlde view of woman's face at
plano

CIi3 Repeat of previocus CL3

CI IHands at keyboard

ﬁLSIRe&P angleo-=-girl

curtain closes
LS Yoman on stage id costuue (play)

M3 Cuts to man on stage with wonsun--
pan to man

GU IHan

HLS Cuts to two cther people on stage

wilth origlnal woman



Sequance

-

ot

Sequence

2
i

"
Shot

Sequence

0]
.

ca

i g 8

CU Another women
U llsn--pan to originsl womsn
LS Two women

MS Two women

MS 1Ilan end woman on stege in cocstume

-2

K8 Men wslks scross with woman
CU Man

CU &nother women

LIS Stage with four sctors

teeth wipe

M8 Two girls ound mén dsneing
8 CSesme--gnother angle

MCU Teet of dancers

LS Group singing--pen to HS of lecder

CU Hen in group

CU Pan of grouwp



Sequence j;

Shot #

10,
1l.

40
1.
Se

B

=
@

HS Originel pirl sitting

curtesin closes

S Bsllroom dsncers
:lI: {_ S‘? JHQ

cU G

e

12
i

|-

dsncers
CU @Maces of couples

IS Couple dancing

g£irl on

U Pan of wmald in sciion

L]

~Y

COUCIL

on floor

>3,
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Sequence ;i 42
1] R T ] T—_— -
Shot 7 1. 1CU Man 8t desk--instruc tor

2. CU INan's fsce

3¢ S Croup with instructor

4, IS Pen of groap to rigut
E. S Pan of group to left and right

across the frame wipe

Shot # l. MCU Circle pon of another group

2 CU Viomen

3« CU Instructor

4., CI Hendwrlting

5. CU Vomen writing--pén to gnother student
6. CU Instructor

TITLE # 36 CREATING

. CU Hends tsking spart plsster mold
2¢ CU IHsrde removing clsy from plester
3. CU Same--another sngle

4, CU 1Ineide of pleaster mold dlsplayed



TITLE # 37 DISCOVERING

Sequence j# 45
Shot # 1l LS Through doorwsy to classroom
2. M8 Instructor demonstrs tes
3. CU DPemonstration
4, (CU Another demonstrastion
S. CU Repest
6. MNCU Pen wmembers of class

7 CU Instructor
8« CU Student
9. (U Another student
10. CU Different Student
11. CU Other student
12. LS Through doorway to clsssrcom

exposure fsdeo:ut

P |

Sequence # 46

b

Shot # l. CU Instructor lecturing--panned to mem-
bers of class
2. ECU Instructor

3« CI Hend polntlag 1n vook

4. LS Through doorwey of classroom
spirel wlpe
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V Critical Analvysis of the Originel Film

Technical Proficiency

Lighfinp is not consistent. Some parts of the
film are dull and indistinet, while other parts are
brightly illuminated.

Photography is monotonous and proceeds at an unin-
spired pace, Many scenes are not in sharp focus and the
film itself is jerky. Photographlc cliches and too many
stock shots do not help to reslize the flexibility of
the medium. There appears tobe little consistency in
rendition of colar, Titles are omitted in various
places,

Because of the above flaws, ané becesuse the film
contains much unrelated msterial, it is far too long
and dragged out., The matter presented does not create
the illusion of reality.

The most importent nart of a motion picture is
pre=planning, little of which is evident in the film
under discussion. A complete and detailed serint should
be used, but sueh a seriont shonld have enomgh flexibil-
ity to allow for minor chances. Had some cereful plan-
ning been employved, many of the flaws in this film,

which have been pointed ount s2bove, conld heave bheen

el e




43.

avoided, Camera stons and sterts would have heen ent
out, and the indiscriminate use of wiones, which detrescts
from the produection, would not heve apneared, Fore-
thounght wonld have indicated that the production be made
at sound speed, in the event that sound micht be added -

at a later dste.




VI The Recommended Alteration of the Film Scenes

The original film displseve 1ittle or no evidence
of editing. The writer will attemnt to show, in this
chanter, how the film could be altered to aschieve pace
and emphesis in the film story.

The pece of the %1]m ie extremely monotonous. Bv
dynamie cutting, a greater illusion of motion could be
achleved, For examnle, in the treatment of the sequencey
"Xmas with a Scotch Accent", +he shots sre as long and
glowly paced as the other parts of the film. In order
for this sequence to achieve the tempo of the dance,
the scenes should be cut nrocressively shorter to convey
the tenslon of the dence to the viewer. Equsal time and
treatment of secuences should be varied and the unwise
utilization of effects shonld be minimized. It is & far
more common fanlt for o film to dreg than to move too
briskly.

The length of the film should be 1imited; the mesgss-
age will still be maintained by the resnlting imorovement
of both the ouality end imnect of the film, The omission
of mechanical errors snd revetitious meterial will not
detract from the content. It would be well to serupu-

lonsly observe the rule, "one 111lnstration is as pood as




45,

fifty," 28 well as to maintain a ten to ore ratic of
classes to entertainment workings of the subject,
Mr., Spottiswoode, in FILM AVD ITS TECHNIQUES, savs:
In cutting, it is very much easier to de=-
seribe what is bad then to define what is cood,
This is because cutting is a matter of artistie

percention, and with each film it ie necessary
to make different judements."2

It would be advisable to ret=in the btest shots and
reshoot this film with a new scrint. But, since this
procedure 1s not firancially possible, the utiligation

of the bulk of material now on hand becomes necessary.

2 Page 107.




KEEY TO ABRREVIATICNS

The abbreviations used sre identical with those
already exnlaired in an earlier portion of this pavner,

with two additions:

P. Qs PICTORTAT, CONTINUITY
by Gasgkill and Englander
0., I. One illustration is as
pood a8 Fifty rule.
The accompanying serint will 1ist the film scenes
on the left side of the nase and the recommendations
for corrections and additions on the richt where necessarv,
Sequences will be set avart in order to facilitate

adecuate comment for each sequence as a whole,




Scene Deserintion
MS Peonle walking indoors,
upstalrs
MS Peonle coming out
MS Renest

MS Unstairs.

TITLES

BOSTON CENTER FOR ADULT
EDUCATION

(superimnosed on previous

scenes end lsnterns)

dissolve to

PHOTO ASSISTANTS
L, SPECTOR
D, HEWITT
D. KEVNEDY

EDITIVG AND SPECTAL EFFECTS
U. ROSENBERG
I.. GLASKER

PHOTOGRAPHY
GLASKER

fade to

Recommendations

?.G. chapters 1 and 10

Titles =2re pood, but
the photographing of
beginning titles on 2
roller would have been
more economical and
saved valuasble screen

time.

47



TITLE

THE WINTER TERM BEGINS WITH
SENDING OUT THE BOOCKLET

dissolve to
cU Booklet
cu Booklet on table

cu Pan to staek of booklets
on table

MS Peonle mailine booklets
(nenned across table)

cU Peonlels faces
CT Attaching 1sbels
CT Adheringe stamns

CcT Tving the bhooklets in
small nackages

GT Wreannid ne the hoonlktlets in
amall vpackapges (panned)

CI Attaching stamns

cu Pan to individual astacking
packages

CU Mail bag

cU Pan of drovoning 1in peackaepes
ECU Hand closing mail bag

MS Mail bags stacked

CU  Mail bep dragered out of frame

P.C. chanters 4 =nd 8.
0.I. rule

Aetion is repested

and drewn out.

Dynamie cutting shounld
be utilized to extreme

in this semence,

43,



49

TITLE

BOOKLETS RECEIVED - EVROLLMENT
BEGINS
(suverimnosed on booklet)

center wine
cT Hand writing on card

Establishing shot
MS Peonle around table

(panned) absent,
S Peonle sitbing P.C, chavters 4 and 8,
MS  Man writine a2t desk 0.I. rule
ECU Hend of womsn writing Jump action
ECU Hand of man writing Reestablishing shot
absent.

BECU Hand of men writing
(new angle)

CcU Woman handing monev to
reci strar

ECU Registrar hands back
change and anpnlication
TITLE
ITHE STAFF PUTS ON EXTRA STEAM
CU Registrar working Entire seauence shonld
MS Two girls working at desk be excluded.

MS Peonle standine in line Lacks pictorisl continunity.



RCU

Xmas cards
(panned left)

TITLE

XMAS CARDS ARE SOLD

LS Peovle in hall

MS Card stand in lobby
(panred down and richt)

MS Man looking a2t ecards

CU Man's hands select cards

MS Two women at card stand

CcT1r Women select cards

ECTU Girl's hends wran cards
and t=ake cash

TITLE

AWD COURSES GO COWN

MS

S

CI

Woman enters doorway
Student at desk

Hand with nencil on
onen book

P.C. chapter 8

Some shots seem to
have no relation to
seonence,

0.I. rule

Reestablishing shot

omitted

Omission of first and
third shots of this
secuence wonld not 1m=

pair its qguelity.

=Y =7



MS Associste director going
uwonstairs
TITLE

MODERN DAWCE IS READY

MS

MS

MS
MS
CMS

FFS

MS
MCU
MS
MS
MS

MS

Agsociste director checks
attendsnce

anirsl wine

Modern dance clasgs in
action moving toward
camera, Centered on

one girl.

Seme girl reveating
scetion from another
ancle

Danea clags

Side view of dance class

Girl in dence class

Routine bv girl

Two girls in cless

Girl in dence class

Two girls

Instruetor dones rontine
Two girls

Tnatrnetor demonstrates

fade to

This shot is out of
place.

Move title to precede
action

Title needed here to
identifvy action,

Effect not wisely ucsed.

Good establishing shot.

Shorten shot
P.C.chenter 4

Dynamie cutting could
be emploved to advantage
in this seonence.

Camere shonld follow
action centered on one
individuel for good
pictorisl continuity

Repetition ghounld be
omitted

Shots #4, 6, 7, 8,& 9
eliminated, 0.7, rule.
P.C., chanter 3

Reeatablishing shot
absent

34



TITLE

CONVERSATIONAL ENGLISH

mMS Hallway with people
entering classroom and
others going downstairs
fade to

MS Class

cu Instructor

ECU Instructor

MS Pan of class

cU Female stndent

CU Male student

CU Male student

CU Male student

CU Female student

CU Femn 1e stundent

CU Female student

MS Pan of class

fade ont

P.C. chenter B

0.IT, rule

=3



TITLE

MUSIC HOLDS PLACE OF IMPORTANCE A
AT THE CEYTER

MS Group a2t table

cuU Stundent and instruector
at piano

MS Same

BECU Hands of student at
keyboard

BECU Hand of instructor on
masic

MS Group st table
wine to

MS Two persons nlaying
instruments

CcU Same

MCU Pan around music elass
gtudents at work

cU Student nlayving instrument
MS Pan sround room

CU Two peovnle consulting

MS Pan of students playing
CU  Student nlaying

MS Another student »plaving

(About two feet of unusable
footage)

fade (%)

Camera stons and startsa
Should be eliminated to

avoid film jumn on screen.

Employ dynemiec entting

to increase temvo,

P.C., chanter B
Some pans do not seem
to be well planned or

illustrative.

Follow un shots lacking
leaving series of unre-
1ated materisl,

P.C. pares 3, 20, % 28



TITLE

THE MOORS ROOM NOW SERVES
AS THE SETTIVG FOR "WHAT
WY NEIGHBOR BELIEVES"

MS Group at table writing
(brief pan)

MS  Discussion with eclergyman
cU Clergyman

MS Seme table with group
{out of focus)

BECU Woman's head
MS Group
CcU Head

LS Man at desk

TITLE

WMIDST THE BURNERS AWD BOIT.ERS
wipe to

TITLE

POTTERY

MS Table with nottery

MS Grouo at potterv table

MCU One man working with
nottery

CU Hands

M3 Man working with nottervy
ECU Pottery

MS Pan of class

fade to

>4,

Establishing and re-
establishing shots
were omitted,:

P.C. chapter 8

Static scene, little
motion shown

P.C.illustration
facing pege 24,
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TITLE

RADTIO TINKERING

MS

Radio c¢lass

MCU Man fixineg radio Very good - belleve
MS Redio class this to be best se-
CH  Men fixing radio ouence of film,
LS Groun at table Shot #3 0.I. rule
fade to
TITLE
AND TIPHOLSTERY TAKES PI,ACE
TS (Clasas fivine echeairs
MS Class fixing & airs
Good seguence
CU Hands working on chairs

ECTT Hands stitehing

ECU Hsnds stitehing 0.I. rule
MS General groun working Out of focus
CU Fixing chairs

MS Fixing cheirs

CU Working on sorings

LS

General class



TITLE

DECEMBER 25th AWD TITS

cu

Women reises gleas

TITTE

XMAS AT THE CEVTER

children

MS Table

MS Table

(&1 Passine out poodies

LS Hall with peonle
(high angle)

LS Gromp of

TITLE

XMAS WITH A SCOTCH ACCENT

MS

MS

MS
VS
MS

MS

Bégnine nlavers

Feet

Bagpipe vleavers

Children
reel

Same

dancing seoteh

Woman plaving bagnine

Children
Children

Children
talte bow

dancing
dancing

finish dance and

Omit = extra shot

0.T, rule

Very good ghot

0.I. ™Mmle

Dynamic cutting and
shortening of shots
with more back and
forth euntting wonld
egive grester illusion
and temno of dencing

0,I, rule

Se,



TITLE

AVWD IRISH JIG

MS Girls darcing
MS  Feet of dencers
1.8 Dencing girls
T3 Airls dencing
CU Dencer's feet
MS Girla dencing
MS Dancer's feet

M3 Andience annlauding

TITLE
CAROT. STNGERS

MS Sinrers

MS Sincers (different ancle)

Ms Singers (same as first
shot)

mMs Top view of leader and
oToun

MS Pan of andience
Adismond wine
MS Pan of children sineine

ms Children sineing showing
baclk heads

cT Tittle boy singing

Movement of word JIG
in title is excellent
somnle of ston motion
photogravhy

Dynemie cutting and
shortenine of shots with
more back and forth ent-
tineg wonld ecive preater
illnasion and temno of
dencing.

Shots #2, 4, % %
0.T. rule

0, T, rmle

Vot & eood shot

Reestabl ishineg shot
conld well be ntilized
here

51,
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cirele wine out
TITLE
wine mmwiselv nsed

A HANTIKKAH SERVICE TS
INCIL.UDED

cirecle wine in
c1r Six pointed gtear

MS Man at star draned table
with eandles

CME Seme
shots #4, 5, * 9
ms Another man at teable 0.T. rule
MCTT  Seme
MS Man plaving niano
MLS Meon sineing at pnieno
MCU Man ginging
WMI.8 Men sineine ot niono
.8 Peonle in hell
Red part of fade and

exnorure fade (red) perforations shonld
not be inelnded,



TITLE

VEW YEARS TOLLOWS AND
IT'S...0PEN HOUSE

MCT

MS

cu

s

LS

ma

MS

cu

Man sineging from book

Ledy £illine pimeh
eun e

Iady's honds (re-
verse engle)

Peonle looline at exhibhita

Prormle Tooltine ot other
exhibits

Woman with nainkine in
backeround

Men looltine at monnted
alretehesn

Back of man's head

Same (new angle)
Woman erosses frame

Bstablishing and re-
establishing

Sho-[—g aTe abaent

0.T. rule

Shert title needed
here to ldentify
women

Short title needed
here to identify
man

Other sction dils-
tractine from
center of interest



POSTER TITLE

DRAWING AND PATNTING
(1ieting of names)

MS Board with art work
CU Drawling of man
CU Drawinge of woman
MCT  Board with four drawings
CU Portrait of women
cU Portrait of men
cU Portrait of man
teeth tvoe wive

WMCU Two neir of hands at
work sketching

CcU Hand sketching

cU Pan from sketch to
model

CU Hand at drowing board
MCU Pan of class

MS Instruetor with student
cU Instructor

cU Student

mMe Pan of elass and instructor
at work

teeth twvne wine

0.7, rule

The nse of one or at
the most two 1llustra-
tions of each artist
should be shown in
this secuence.

Eetablishing shot
could be well utilized
here,

P.C. ehanter B

0.T. »le

Shorten lenpth of
shots to incresse
tempo « dvnamic
cutting

o,



LS Wood steatune with sien

MCU  (Sien) WOODCARVING
THOVWAS H, GRAY

cU Woodearvings

fade to
S Students in class
CU Male stndent working
cu Female student working
cu Male student working
CI Hands of man working

cT Hands of another man
wnwking

cU Womsn
ot Hands of woman at work
cT Woman
MS Ole as

fade to
MCT Peovnle examining tools
MS Three sketches on board
MS Four sketches on boards
MS Che st with sien ond nietures
cU Flowers in vese
MCTT Table and large picture
CuU Same

MS Board with fienre sketeches
(panned downm)

fade to

Good esteblishing shot

0, T, rule

0.T. ™Mle

General mild dvnearniie
cut Lo inerease
temno

Readable title could
he well used in this
secuence

0.I. rule

Sien too amell to
read, Wot & cond
title

P.C, page 3

b1



mMS

MS

CcU

cT

611

CU

cU

MS

MOTT

MS

CcI
ECT

MCU
MCU
CU

ECU

MS

Board with many pietures
(pan to nieture bosrds
and nictures mounted on
wall)

Pictnre on wall

Pieture of mountains
with sheep and shenherd

Pieture of country scene
in summer

Pileture of winter country

scene
Picture of waterfalls

Picture of clounds

Piecture of waterfront scene

Two other victures

Two more nictures
soiral wive

Pan frim desk to hands
sketehineg to mean's

head

Art instrunector and
atndents

asme

Pan of olasa memhers
atons at one,

Hands sketching

Pencil gnided by firpers
over naner

Female student at work
Same - reverse angle
Student!'s hand at work
Same

Peonle in elass

2.

T +tle needed here
P.C., chenter 8

Exeescive manv direc-
tioned nan»ing

0, T. rale thronch-
ont seguence

Title needed here

P.C. chanter 8

P.C. page 3

P.C. chanter 9



exonogure fade

cU Poster of dencing

BCT One nert of poster Exnosure not good

MS Counles dencing Shot is badlvy vanned
in manv directions

MCT Feet of dancing counles and instructor goes

in and out of frame.
MCTT Feet of other counles

Bad vanning while
MS Three counles denecing feet go in and out

of frame
VMO  Feet of 2 counle

MS Counles dancing emvha- Screen direction is
sizing one in front reversed

MOTT  Same P.C. chanter 9

MS  Same (pan follows action) Good sereen direction

S Arnother counle :
0.I. rule
CU Feet of dancers

Baclkrs of many couples

ws Same counle dancing passing between camera
and subject not good -
CU Feet distracts from sction.

Vot centered
MCU 3/4 wiew of counle porned
Beginnine of pan is

MLS Dance floor shot good but reverse of
pan direction does not
M8 Another counle deaneing adhere to P.C., chenter 8,

Sereen direction is re-
c1 Feet of a different com le versged. P.C. chanter Q.

M3 3/4 figure of couvle dancing Comment on last shot:
out of foens =nd not

MCU Another couple lighted to hest advan-
tage., PAINTING WITH
MS  Counles dancing TIGFT page 62 "Mirror
Tlluminstion" fig.125
cu Feet of snother couple & 126,

MS Couple dancing

MS Shot into mirror of
connles dancing,



s ree
Ll

cu

CU

Cl
i

Silver bracelet
clece of Jewelry

Another plece of jewelry

dlesmond wipe

Women workling at table
Three women

Three women

Eiece-of work

Hands 2t work

Another scene

Women working &t bench
Fingers at work
Same~-snother sngle
Hends pleck up ring snd psns
to face

Women workling

spiral wipe out

0. I. rule
shortening of ghots
dynemlc cutting

Title cculd be
utilized here

Camere movement
- lal

Pe Co chapter 4

roor jJumo cubs

4,



TIHEE

BACK OF ALL THIS IS "THE BOARD"
gapirel wipe in

S pan of bosrd

MCU Women on bogrd spesking

CU  Same

S Secretery st bosrd meeting

cu Same

LICU Threz members of board
(Womsn memuer

CI Xnitting

cvU lan on board

CU TWomen who wos kanlttlng
CC iién

MCU Ian end bosrd--pan to leflt
648 Sane man
uS Three other members gt

separate table

CuU Woman
6419 en

Another msn

(@
c

=
r__
Al
[

Turee bosrd members a8t teble

effect not well
utlilized
+Cs chapter 8

Camere movenent
Camera movsmend

underexpoged

Camera movement
Some explenatory

titlea could be

well used in thils

sequence.

5.



CU Two other GLoard members

at teble
MS Other members of Losrd
1S  Seme--new angle

fade oat

mT ™
T

I

WINTER PASSES AMD IN THE

Dol an
LANTERY LIGHTS Good effect but not well
(superimposed on lsntern snd planned
then lsnteris)
fade out ‘
TLTE
{BRE ARE 4 FEW SCEUES IROM TIE Note:s It ls sugges ted

o B ™ ™ T M b - 7 : T T
PREMIER FRODJCTION that these SCRNES FROM

I Osidandt & 28

- o P W | Fo DRty e, IR ) L 7 T ¥y TR B T RN r T
-»:S - bl.l. i .A-;:_l'u\ 28 2LOL Lo 1\'-'0.-.11& n il X .._--u-'_'_r'._'. g 50 1: he IIO-:
- L i g - -~ TV
denclng be limited Lo the ITEY,
T _— o 4 oy - = - P |
8 Sane ag gteteld In the tltle.

cU Same (Bge -~c monbage of

i4CU Same gquick cuts, in kecplng
s ran of group of girls on witl thie 1C to 1 retion

steo ge of sctlvity to entertal
us Two girle donciag ment, Dyncmic cutting
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e
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whh Wt

ALeRY]

- r

T

4

-~

deahed

T~
Al

Three girle dsncing cou

Fy

Full figure o

spiral wige
fen of girls

Girls deneing with trees

Girls dsnecing sround
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VIT Editing the Film

To do the necesrary editing, the following ecuip-

ment was reguired:

l. An editing table

2. An editing viewer

5. Two rewind arms

4., A splicer

5. Film scraver

6. Film cement

7. Bright colored grease pencil

8. Black film lacquer for blooning

9. A scissors

10. 1India ink for marking on leaders
11. Stiekers for marking effect instructions for

the laboratory

12. Film racks to clipo scenes in secquence

13, White cotton gloves for handline film
14, Bits and nieces--such as paper clips, rubber

bands, masking tape,

Figure 7 shows a typical non-professional editing

set-un, and is illustrative of the equipment in use,




48,



Work Print
The work »nrint is used to edit and combine the
various pnicture scenes of a motion picture irto the
desired form. A work nriﬁt is simply an inexvensive
prirt of all the uncut ofiginal film. The main reasons
for using a work oprint are:
1. To save the origirsl film from un-

necessary harmful handling.
2. The work print ean be ent, spliced end

re-snliced disregerding blooping.
3. Errors in the original cen be minimized.

Cutting and hanging the original

With the work »nrirt completed, the origi sl scenes
cen be cut, nmbered, and hung on the film rack in se-
ouence. The entire uncut secene shonld remain intact
until the final mstehing is to be done.

Matching Work Print to the Uripinal:

With the completed work orint as a puide, the ori-
ginal is mateched exsetly from the begin-ing of each frame
of the work prirt to the same frame in the original. The
original is then cut end svliced after the last sprocket
hole of the scene,

Caution must be excercised in leaving sufficient

space and instructiors for leboratory effects.
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Blooping

Blooping, a@s the term ls used in thies thesis, mesns
the s8polying of film lacquer wilith & flne brush to the
splice In the originsl film to meke thet splice less obe
vious 1n the finlshed product. Terfect eplices should not
be blooped. The fllm should be blooped where toc much

emulsion 1le screped end 8 trsnslucent spece 1s visible.

Sceresning of Finished Product

At various intervels, in the cutting :rocess, the
work print ls yrojected on e screen st the aspeed at which
the finished preoduct wlll be viewed. These screenings
are necessary to determine:

l. Elctorizl continulty
2. Tempo

3. Comgosition

4, Euvlildup

2. TRatlo

frojection time

&
-
L]

It would be 8 good plen for tae editor to conesult s
third Far%y for his opinion. The sponsor's point of view
at sereenilngs wlll arffect the finlished product.

The screening of & work print, with or without dis-
logue, requires the constent pley of lmeginotion. An

editor should ever be on the alert to plsn his cutting in
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order to teke greatest possible creustive asdvantage of the

]

various sound elements which cen cnly be added st Fo

s lat

{

One of the keys to good plcture cutting 1s the in-

telligent snticipation of sound.

With the finsl &pproved screening of the work print

ma tehing the original, end blooping, the film

s
n

gsent to
the labore tory for printing.

The adequacy of the finlighed job 1z determined at

he end of the process--the projection of the relesse

print before sn audlence.




VITIRevised Production Seriont

This script achieves pvacing and emphasis in several
wWave,

A ceneral rule of pacine is that the cutting of
scenes pnrogressively shorter in a sequence results in an
inereased tempo. <This inereasesd temno, produced by dyf
namic eutting, conveys a heigﬁtening of tension to the
viewer,

By test projection of the work print in successive
cutting stapes, it ean be noted which scenes need fir ther
dynamic or cortinuity cutting or »nadding, and how much
18 reouired for each oneration.

Many edditiors, deletions 2nd minor changes are
effectad as thig opersatior is repesated. Pursved to a
noint where the product i1e co-sidered generslly asccept-
able after s dozen or more screenings, the work vrint
justly earns its name and usually looks the worse for

wear.
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X Guide for the film

A film gulde is desireble for seversl ressons, Those
wishing to show the fllm msy, through the film gulde,
eagily learn sowmetliing aboubt the film, the pufpose of 1ts
production, suggestions for follow-up &nd discusslon.

The film gulde 1s also velugble In thet 1t eliminstes
repes ted previews, thereby saving time.

The writer suggests the following gulde for the

film.

Whet the film shows:

"LIFE AT 5 COMMONWEALTH AVE® brings to the screen
--in action--the Boston Center for Adult Tducetion.
Eere 1s sn efrfective portrayal of the cheracteristic
gctivities, customs, entertsinment, and wide variesty of
cources whlchh go into the mokeup of the center.

The fillm begins with the malling of the booklet,
the enrollment of students, gnd the ssle of Christmes
serda. Next, some of the courses are sihown in sctusl
progresa. The wide varliety of activlity et the center
1s demonstreted by the Christmss enterteinment, a
henukksh service, and the New Years Open House. Art
is the next aspect explored by the film, end is repre-

sented in mony phsses, sich drawing, pelating, and
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woodcerving. Naeny types of dance instruction are eavered,
The scenes from the premier production show conclislvely
the =killls which meny students have scquired 8t the
canter.

The conclusion of the film sets forth the msinaims

£

of the Boston Center for Adult Educstion--"to provide

the environment in which sdults may téeke sert in the

most exciting &.ventures there are, of bthinking, cresting,

cove "

jon
e
)

'3

Inge e

(2]

stlons for using the film:

w0

ugge
l.plen the fllm presentstion. Prepere the sudlsnce
and meke sure thet soeciflic purposes for seeing this
film have been clesrly establlished.
. This film wes plenned to...
-=tell & slmple =tory sbout sdalt education
st the Doston Center
-~=explain how esdults enlsrge thelr knowledge
at the center
--ghow liow the people st the center enjoy
festivities
--degcriie some of the things 2dults lesrn
at the center
-=provide sn experience that wlll give gres ter

meaning to resding, inspire ideas for story-
telling.
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2. Fresent the fllm immedlstely after .specific object-
ives have been formualsted.,
3. Follow up with 8 discussion immedistely after the
film presentation to..
--de termine the degree to which purnoses were
gcconplished
-~utilize new questions or interests stimu-
lated by the film as springbosrds for further

actlvities.
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X The Budget

Herein lg sn estimste of the spproximete cost of
producing this project, as of thlis dste, slince prices

are subject to change.

It is assumed the resder will do hls own work pro=-
viding trensportstion, postage, equipment or the use of
seme, and 8ll other necessary physicsl services.

List of estimsted expenses l1nclide:

1., Work print in black end white & & .05 per ft. $67,50
(aboit 13E0 feet)

2. Expendible editing msterilsl 3. 00

3. Black and whlte film for additiﬁnal shots
and titles @ §7.00 per roll 14,00

4. Answer print in color (about 600 feet)

TOTAL $174.50




x Findings and Conclusions

Since Edward Liuybrldge suceeded in capbturing the
movements of a galloping horse durlng 1372-1878, paviag
the way for the development of the motion plecture,
editling has grown as a part of this development.

The motlon picture, long used for educational pur-
poses, has vecome an lncreaslngly useful communlcatlons
tool. |

Thls project has dealt with a fllm produced with-
out an original script. Yo produce a f£ilm in thils way
is like building a house wilthout first planning the
detalls. Pre-planning is most important--Lt should be
complete belore any productlon is attempted. The script
should not be so statlc as not to allow for minor chranges.
Adhering to the script would help reduce the amcunt of
wasted tire and £ilm.

An 1llustration should he gself-explanatory, with
printed aCCOmpanimeﬁt, in a sllent film. Dynamic cut-
ting can generate a multltude of icdeas in filmlc space,
while continulty cutting deplets an unlnterrupted flow
of action. A £1lm should have a definlte pace and
climax. Usually, the average nublic reléticns fillm

running longer than 20 mlnutes tends to distract from




the Tilm subject, decreases in audlence interest.

Orlginal footage should not be projJected, because
scratehed [1llm 1s not correctible in the {lanal printing.
The work print should be used exclusively uatil the
Final fine cuttling and the approval of the sponsof.

The sound motion plcture £ilm, better than any
other medluri, can convey the purposes of an organization
to the audlence whlch that organization wishes to reach.
To quote lir. Spottiswoode, "New elements of time and
rhythm, new problems of terseness derived from working
with so condensed & medium, are there to consider." 6
The motion picture may well be consldered a condensed
form of audlo-visual communications.

In thls paper, the writer has attempted to show

he necesslity for all the processes involving good
editing procedure. Iirst, an exact listing of the Lllm
context was noted. Then the scenes were listed again,
with reasons for alteration and cutting sdded. In

the final revised script, all correctlions have been
made, with tiltles and shots listed where necessary.

It 1s the author's opinion that 1% would have

been an easlier task to do an entire new production with

o

complete script than to edit the exlsting film. Some

6 Ipid, pe:329.




of the reasons for this opinlon are:

--Time consumpbion, for edlting the 1350 fezt
of orlglinal film or producluz a 400 foot
new productlon, would have been abvout the same.
(About 80 to 80 working hours,)

--Expense would have been about the same for
either process.

--4 better production would have been possible
wecause mechanlecal errors could be minimlizsd
or eliminated in the sscond Tilm.

-=The £ilm ¢éould ve photographed at sound, in-
stead of silent, film speed; 24 frames per
second instead ol 16 frames per second, with
the possibility of adding a sound track at a
later date, Usually, non-theatrical filc
producers shoot at sound speed with the ex-
pectation of addling & sound track to mest pany
television and modern mobtlon plcture require-
ments.

This thesls has attempted to 1llustrate the editing
problems of a 16mm sllent motlion plcture film, and the
most effeétlve productlon possible within the time and

Fal

financlal limits and those of the deslres of the sponsor.
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XII Glossary

In view of the fect thet this thesis is primsrily
intended for jersons with o motlon plcture bsckground,
the suthor refers others to Gipson's PILME Il EUSINESS

AND IRDUSTRY, and 2pottiswoode's FILM AND ITS TECHNIQLLS,

for glossaries of film terms. "Nomencls ture for motion

picture film used in studios snd .rocesgsing lsborstories,"

may be found in Offenhsuser's 181 MANTAL.
To incluce a deteiled glossery of the f£llm terms
mentioned in this thesis would merely be a repetltiun

o tid

of the nore complete works cont:sined in the bosks men-

tioned above, save for the few terms that sre not con-
2ined therein.
-~Plctorlel Continulty

The proper development and conrection of motion
pleture sequences to create & smodtily joined, coherent
motlon pleture story.
-=amers Stzrts

First few Zrsmes of fllm thst 1ls ised Lefore the
cemere ettains running speed.
-=Camere Stops

ILest few fremes used of g shot before the couers

stops comple tely.
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