
Boston University

OpenBU http://open.bu.edu

School of Music Boston University Concert Programs

2013-02-09

Boston University Choral Ensembles,

February 9, 2013

https://hdl.handle.net/2144/31027

"Downloaded from OpenBU. Boston University's institutional repository."



Boston University College of Fine Arts 
School of Music 
presents 

oston University Choral Ensembles 

Concert Choir 
Daniel Gostin, conductor 

Chamber Chorus 
, Ann Howard Jones, conductor 
Justin Thomas Blackwell, piano 

Saturday, February 9, 2013 

8pm 

• arsh Chapel 



Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 

Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 

The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College. of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 





Francis Poulenc 
(1899-1963) 

Henk Badings 
(1907-1987) 

Paul Hindemith 
(1895-1963) 

Sept Chansons 

La Blanche Neige 
A peine defiguree 
Belle et Ressemblante 
Luire 

Trois Chansons Bretonnes 

La nuit en mer 

La complainte des ames 
Soir d'ete 

Justin Thomas Blackwell, piano 

Six chansons 

Puisque tout passe 
Un Cygne 
En Hiver 

Ann Howard Jones, conductor 



Ann Howard Jones, conductor 

Ann Howard Jones is Professor of Musi.c and Director of Choral Activities at Boston 
University. She conducts the Symphonic and Chamber Choruses, supervises 
conducting students in the Concert Chorus and the Women's Chorale, teaches 
graduate choral conducting, and administers the MM and DMA programs in Choral 
Conducting. Dr. Jones is also the conductor of the BU Tanglewood Institute Young 
Artists ' Vocal Program Chorus, an auditioned ensemble of high school singers which 
rehearses and performs at Tanglewood in the summer. 

Recognized as a distinguished clinician, adjudicator, teacher and conductor, she has led 
many all state and regional choruses, workshops and master classes in the US, Europe, 
South America, Canada, and Asia. She has been invited to teach and conduct at North 
Texas, Michigan State, Missouri, University of Miami, San Diego State, University of 
M. ouri-Kansas City, Southern Methodist Un iversity, and Westminster Choir College 

er University, University of Kentucky, and the University of New Mexico. 

From 1984-1998, Dr. Jones was the assistant conductor to the late Robert Shaw and 
the Atlanta Symphony choruses, where she was Assistant Conductor for Choruses, 
sang in the alto section, assisted with the Robert Shaw Chamber Singers and helped 
to organize the Robert Shaw Institute. She sang and recorded with the Festival 
Singers both in France and in the U.S. The Festival Singers were also represented in 
performances of major works for chorus and orchestra at Carnegie Hall in a series of· 
perfqrmance workshops. After Shaw's death in 1999, Dr. Jones was invited to conduct 
the Robert Shaw Tribute Singers for the American Choral Directors Association 
conferences in San Antonio and Orlando. 

Choruses at Boston University have been invited to appear at conventions of the 
American Choral Directors Association (ACDA) in Boston and New York City. Dr. 
Jones has traveled with a group of BU graduate students to Padua and Venice, Italy, 
to perform and to study. A similar trip was made to Oslo and Bergen, Norway. In the 
spring of 2009, the graduate conducting students joined Dr. Jones at the national · 
convention of ACDA in Oklahoma City, where she was invited to prepare and conduct 
the world premiere of a work by Dpminick Argento. The conductors sang in the chorus 
and assisted in the preparations for the performance. 

Among the honors which Dr. Jones has received are the coveted Metcalf Award for 
Excellence in Teaching from Boston University, a Fulbright professorship to Brazil , and 
a lectureship for the Lily Foundation. At the National Conference of the American 
Choral Directors Association on March 9, 2011, Dr. Jones was named the recipient of 
t Robert Shaw Choral Award for distinguished service to the profession, the highest 

given by the association . 

Dr. Jones is a native of Iowa, and her degrees are from the University of Iowa. 



Daniel Gostin, conductor 

Daniel Gostin is a candidate for the Master of Sacred Music degree in choral 
conducting at Boston University where he studies with Drs. Ann Howard Jones, 
Scott Allen Jarrett, and Andrew Shenton. A native of New Britain, CT, he received the 
Bachelor of Arts degree in music with a minor in chemistry from Boston College. 

During his time as an undergraduate Daniel performed in many music ensembles, 
notably as clarinetist, section leader, and executive board member for the University 
Wind Ensemble-a member of its 2005-2006 inaugural season. He sang with the 
University Chorale, being featured as a tenor soloist in its performance of Mozart's 
"Coronation" Mass and baritone soloist in Schubert's Mass No. 2 in G, and traveled with 
the group for engagements at St. Peter's Basilica and the Chiesa del Gesu in Rome .. As 
one of the first two recipients of the Boston College Advanced Study Grant for Fine 
Arts in 2008, Daniel studied conducting with renowned Boston-area conductor and 
organist David Carrier. He also founded the university's first early music ensemble, t 
Boston Collegium, which he directed from 2007-2009. Under his artistic direction, 
the Collegium performed great works of the Renaissance, Baroque, and Classical eras, 
including Charpentier's Te Deum, Bach's Magnificat, Mozart's Spatzenmesse, Haydn's 
Kleine Orgelmesse, and Handel's Messiah. The group's musical success earned him the 
prestigious Fr. J. Robert Barth, S.J., Award for Excellence in the Arts in spring 2009. 

Daniel served as conducting assistant from 2009-2011 for the Newton Choral 
Society (under the direction of David Carrier) and was featured as baritone soloist 
in its performance of Vaughan Williams's Mass in G minor. Before coming to Boston 
University he was cantor, choir section leader, and assistant to the Director of Music 
Ministry at St. Ignatius of Loyola in Chestnut Hill , as well as a chorister with the 
Choir of Men and Boys at The Parish of All Saints, Ash mont. Daniel was one of the 
inaugural Conducting Fellows for Marsh Chapel during the 2011-2012 academic year 
and currently serves. as Music Program Administrator for the Chapel Choir. He hopes 
to pursue a doctoral degree in musicology upon completion of the MSMprogram, in 
addition to continued work as a church musician. 









the 15th century saw a flowering of the chanson, with large bodies of secular vocal 
works by Guillaume Dufay, Gilles Binchois, Johannes Ockeghem and Antoine Busnoys, 
Flemish composer Josquin des Prez refined these multi-voice compositions with 
music in which the voices imitate each other, revealing the beginning of the influence 
of the Italian madrigal. Claudin de Sermisy and Clement Janequin too composed 
multi-voiced chansons, though their music emphasized a melody in the highest voice 
supported by a simple harmonization. This rhythmically vital music evoked images of' 
hunting, sounds of bird calls, noises of battle, and, of course, the pull of love. Syllabic 
settings, which allowed easy intelligibility of the texts, simpler musical values, and the 
appearance of the first French music publisher, Pierre Attaingnant, made it possible for 
amateurs to sing these chansons. 

In the late 15th century, the madrigal and chanson styles began to merge, with melodic 
imitation at the forefront of both forms, as seen in the music of Adrian Willaert and 
Jacques Arcadelt. More voices were added to heighten the imitation between voices 
and composers began writing chansons for as many as five and six voices. The Formt 
fixes disappeared in favor of through-composed pieces or other repeating forms, and 
duple meter became more standard in secular composition. 

later in the 16th century, the chanson found its full expressive power in Orlande de 
Lassus, who returned the form to a more homophonic, syllabic style in an attempt 
to set the natural rhythm of the French language, with greater note lengths given 
to accented syllables, and shorter lengths given to unaccented syllables. This more 
natural, declamatory style .of text setting gave rise to music that moved more 
unpredictably, one based on the rhythm of the text instead of on a regular metrical 
impulse that overrode the text accents. 

The French chanson, in its polyphonic form, went underground from the 17th to the 
late 19th century. The rise of the madrigal at the height of the Renaissance had shifted 
the focus of musical activity from the Franco-Flemish realm squarely to Italy, where 
polyphonic vocal music would give rise to the monodic style and eventually evolve into 
opera. However, during the 18th century, the chanson re-emerged in France as serious, 
dramatic solo song, heavily influenced by German lieder. The chanson continued 
to reinvent itself by developing into the chanson rea/iste, a popular style adopted by 
the working class of Paris' cafe culture, and made famous by the unforgettable voice 
of Edith Piaf. Ever since its revival, composers of many nationalities have adopted 
characteristics of this ancient form to create their own evocative takes on the French 
chanson. 

Claude Debussy 
Trois Chansons 

Born in 1862, in Paris, Claude Debussy was one of the first French composers to 
be called an "Impressionist," a term he did not appreciate. Debussy ended up with 
this moniker largely because his music was often built upon whole-tone and other 
non-diatonic scales that weakened the pull of a strong tonal center, exotic and rich 









Texts and Translations 

Sir Charles Hubert Hastings Parry 
Blest pair of Sirens 
Dedicated to Sir Charles Villiers Stanford and the members of the Bach Choir 
Text: At a Solemn Musick, John Milton (1608-1674) 

Blest pair of Sirens, pledges of Heav'ns joy, 
Sphear-born harmonious Sisters, Voice, and Vers, 
Wed your divine sounds, and mixt power employ 
Dead things with inbreath'd sense able to pierce, 
And to our high-rais'd phantasie present, 
That undisturbed Song of pure concent, 
Ay sung before the saphire-colour'd throne 
To him that sits thereon 
With Saintly shout, and solemn Jubily, 
Where the bright Seraphim in burning row 
Their loud up-lifted Angel trumpets blow, 
And the Cherubick host in thousand quires 
Touch their immortal Harps of golden wires, 
With those just Spirits that wear victorious Palms, 
Hymns devout and holy Psalms 
Singing everlastingly; 
That we on Earth with undiscording voice 
May rightly answer that melodious noise; 
As once we did, till disproportion'd sin 
Jarr'd against natures chime, and with harsh din 
Broke the fair musick that all creatures made 
To their great Lord, whose love their motion sway'd 
In perfect Diapason, whilst they stood 
In first obedience, and their state of good. 
0 may we soon again renew that Song, 
And keep in tune with Heav'n, till God ere long 
To his celestial consort us unite, 
To live with him, and sing in endles morn of light. 







. vous, Yver, trop estes plein 
MaiS I , 'I ege, vent, p uye et grezl . 
oe n ous deust banir en exil. 
onv . I I . 

Point flater Je pare p em, 
sans , .
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frands Poulenc 
SePt Chansons 

La Blanche Neige 

Les anges les anges dans le ciel 
L'un est vetu en officier 
(! estvetuencuisinier 

autres chantent 

Bel officier couleur du ciel 
Ledoux printemps longtemps apres Noel 
Te medaillera 
D'un beau soleil. 

Le cuisinier plume les oies 
Ati! tombe neige 
Tombe et que n'ai je 
Ma bien-aimee entre mes bras 

A peine defiguree 

Adieu tristesse. 
Bonjour tristesse. 
Tu es inscrite dans les I ignes 

du plafond. 
Tu es inscrite dans les yeux que j'aime. 
Tu n'es pas tout a fait Ia misere, 
Carles levres les plus pauvres 
te denoncent 
Par un sourire. 
Bonjour, tristesse. 
Amour des corps aimables. 

ance de l'amour 
L., t l'amabilite surgit 
Comme un monstre sans corps. 
Tete desappointee 
Tristesse, beau visage 

But you, Winter, are too full 
of snow, wind, rain and sleet. 
We must send you into exile. 
I'm no flatterer and I speak my mind. 
Winter, you 're naught but a rogue. 

The White Snow 

The angels, the angels in the sky 
One is dressed like an officer 
One is dressed like a cook 
And the others are singing 

Handsome sky-colored officer 
Mild spring long after Christmas 
Shall decorate you 
With a fine sun 

The cook is plucking his geese 
Ah ! fall, snow 
Fall and if only I had 
My beloved in my arms 

Barely distorted 

Good bye sadness 
Hello sadness 
You are inscribed in the lines 

of the ceiling 
You are inscribed in the eyes I love 
You are not quite misery, 
Since even the poorest lips condemn you 
With a smile 
Hello, sadness 
Love of beloved bodies 
Power of love 
Whose claim to love 
Surges out 
Like a monster without a body 
Disappointed head 
Sadness, beautiful face 



Belle et Ressemblante Beautiful and Resembling 

Un visage a Ia fin du jour, A countenance at the end of the day, 
Un berceau dans les feuilles mortes du jour. A cradle in the dead leaves of the day. 
Un bouquet de pluie nue, A bouquet of naked rain, 
Tout solei I cache. the sun completely hidden. 
Toute source des sources Every fount of founts 

au fond de l'eau. beneath the water. 
Tout miroir des miroirs brises. 
Un visage dans les balances du silence. 
Un caillou parmi d'autres cailloux 
Pour les frondes des dernieres 

lueurs du jour. 
Un visage semblable 

a tous les visages oublies 

Luire 

Terre irreproachablement cultivee, 
Miel d'aube, solei! en fleurs, 
Coureur tenant encore par un fil au 

dormeur. 
(Noeud par intelligences) 
Et le jetant sur son epaule: 
II n'a jamais ete plus neuf, 
II n'a jamais ete si lou rd . 
Usure, il sera plus Ieger, 
Utile. 
Clair solei! d'ete avec, 
Sa chaleur, sa douceur, sa tranquillite. 
Et vite, 
Les porteurs de fleurs en l'air touchent de 

Ia terre 

Henk Badings 
Trois Chansons Bretonnes 

La nuit en mer 

La brise enfle notre voile 
Voici Ia premiere etoile Qui lui; 
sur le flot qui nous balance 
Amis, voguons en silence dans Ia nuit 
Tous bruits viennent de se tai re, 
on dirait que tout sur terre, est mort: 

Every mirror of shattered mirrors. 
A countenance suspended in silence. 
A stone among other stones, 
thrown from the sling by the last 

light of day. 
A countenance similar 

to all forgotten faces. 

To gleam 

Faultlessly cultivated earth, 
Dawn honey, sun in bloom, 
Runner still connected by a thread to the 

sleeper. 
(Tied by understanding) 
And throwing him over his shoulder: 
He has never been newer, 
He has never been so heavy. 
Worn, he will become lighter, 
Useful. 
Bright sun of summer with, 
Its warmth, its softness, its stillness. 
And quickly, 
The flower-carr iers in the air touch some 

earth 

Night at Sea 

The breeze swells our sail 
Behold the first star's twinkling; 
upon the waves that rock us 
Friends, let us sail the night in silence 
All noises have been stilled, 
it seems that everything on earth is dead: 
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