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In Search of Freedom 

Cheol Woong Kim 
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Wednesday 

October 8, 2008 

7:30pm 
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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 

- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 



Boston University College of Fine Arts 
School of Music 

October 8, 2008 
Tsai Performance Center 
Music and Conversation with 
Cheol Woong Kim, Piano 

FREDERIC CHOPIN 

WOLFGANG 
AMADE MOZART 

DONG CHOON 
SUNG 

Nocturne in C sharp minor, Op. Posth 

Piano Concerto No. 21 in C Major, K. 467 
"Elvira Madigan" 

II. Andante 

Chosun is One 

-Intermission-

SUNG EUN Voices Yet Unheard (video presentation) 
HAN-ANDERSEN 

CHEOL WOONG KIM Arirang Sonata (based on traditional folk tune) 

CHEOL WOO NG KIM In Search of Freedom (Remarks and Q&A) 



PROGRAM NOTES 

Nocturne in C sharp minor bears no opus number and was not published until 18 
more than 20 years after the composer's death. This was one of the last com posit , 1s 
Chopin wrote before departing Poland, which he would never see again, owing to the 
political turmoil resulting from the 1830 uprising which left him a political exile, forced 
to spend his remaining years in France. -Robert Cummings 

Piano Concerto No. 21 in C Major is one of Mozart's most popular piano concertos and 
has three movements. The famous second movement was featured in the 1967 Swed­
ish film, "Elvira Madigan." 

Arirang, a classic Korean folk song well known in both North and South Korea, is about 
a separation of lovers. Arirang is an ancient Korean word with no direct modern mean­
ing, although "beautiful darling" may be the closest translation. The lyrics speak of 
bitter longing for a departed lover. Some say that Arirang expresses something called 
"han," a profound yearning or frustration of the Korean people. 

Chosun Is One (Korean Dynasty: 1392-1910) is one of the most representative pieces 
by a North Korean composer. This piece was premiered by a North Korean pianist 
who won a major international piano competition. Upon returning from this victorious 
event, Kim II Sung asked that the young pianist enter the Tchaikovsky International Pi­
ano Competition. The pianist, fully aware of the high international standard, requested 
more practice time before entering the competition. Kim II Sung, angry that his order 
was not followed, immediately sentenced this talented pianist to 10 years of hard labor. 

CHEOL WOONG KIM piano 

Cheol Woong Kim, a piano prodigy born and raised in Pyongyang, was selected fo 
admission to the prestigious Pyongyang University of Music and Dance at the age of 
eight. He graduated as the top pianist in 1995 and then enrolled in the Tchaikovsky 
Conservatory in Moscow where he was first exposed to music banned in North Korea, 
such as pop and jazz. Despite his privileged life in North Korea as the first pianist of the 
State Symphony Orchestra and the son of a ranking member of the Politburo, North 
Korea's powerful decision-making body, Mr. Kim became dissatisfied under the repres ­
sion of the North Korean government. In order to freely listen and play the music that 
inspired him, Mr. Kim first escaped North Korea in 2001. After twice forcibly repatriat­
ing back to North Korea and after working 17 to 18 hours a day at a timber mill in China 
as a refugee, Mr. Kim finally arrived in South Korea in 2003. Since arriving in South 
Korea, Kim founded the "Pyongyang Artists Band," comprised of North Korean refugees, 
which performs regularly in South Korea. In addition, Mr. Kim performs concerts and 
speaks to audiences throughout Asia and Europe. Mr. Kim served as an adjunct music 
professor at Hansei University from 2004 to 2008 and is the Goodwill Ambassador for 
The Citizens' Alliance for North Korean Human Rights. Through his music, he hopes to 
continue raising awareness about the lack of freedom and human rights in North Korea. 
"Cheol Woong Kim" is a pseudonym used in order to protect Mr. Kim's younger brother 
and close relatives who are still living in North Korea. 



SUNG EUN HAN-ANDERSEN 

Su· n Han-Andersen began her career as a pianist and teacher, performing 
ext-. ively in North America and England as a solo pianist and chamber music player. 
She studied composition at the Juilliard School, Pre-College Division with Andy Thom­
as, Tanglewood Institute with Dr. Robert Sirota, and at Boston University with Theodore 
Antoniou . She also holds a master's degree in piano performance from Manhattan 
School of Music. Her piano teachers include Maria Clodes, Constance Keene and 
Antony di Bonaventura. In addition, she earned an MBA in Finance from the Leonard 
N. Stern School of Business at New York University. As a management consultant, she 
worked for A. T. Kearney and Price Waterhouse in London and New York. Currently, 
Han-Andersen serves as President of The G. Chris Andersen Family Foundation and 
The C. George Van Kampen Foundation. She is also a member of the Dean's Advisory 
Board of the Boston University College of Fine Arts, a member of the Board of Trustees 
at Boston University, and a member of the Board of Directors of the New York Philhar­
monic. 

THE NEW YORK DEMOCRACY FORUM 

A partnership of the Foreign Policy Association and the National Endowment for 
Democracy 

Founded in 1918, the mission of the Foreign Policy Association (FPA) today, as it has 
been throughout its 90-year history, is to serve as a catalyst for developing awareness, 
ur tanding of and informed opinion on U.S. foreign policy and global issues. Through 
its anced, nonpartisan publications and programs, FPA encourages citizens to partici-
pate in the foreign policy process. 

The National Endowment for Democracy (NED) is a bipartisan institution located in 
Washington, D.C. that supports grassroots democratic initiatives in over 80 countries 
around the world. The Endowment, which through its grants program has assisted 
every major democratic movement in the world since its founding two decades ago, has 
become an international center for the dissemination of democratic ideas through its 
Journal of Democracy, the Reagon-Fascell Fellows Program, and the World Movement 
for Democracy, an international democracy network that it founded in 1999. 



COMMITTEE FOR HUMAN RIGHTS IN NORTH KOREA 

The Committee for Human Rights in North Korea (HRNK) is the leading US-base 
bipartisan, non-governmental organization in the field of North Korean human rig 
research and advocacy. Launched in 2001, it was created to focus the wo rld 's 
attention on human rights abuses there. It seeks to provide governments, individuals, 
NG Os and policymakers with strategies fo r improving the rights of the North Korean 
people. HRNK has published reports, including the groundbreaking Hidden Gulag: 
Uncovering North Korea 's Prison Camps; Hunger and Human Rights: The Politics of Famine 
in North Korea; and, under the sponsorship of Vaclav Hacel, Kjell Magne Bondevi k, and 
Elie Wiesel, Failure to Protect: A Call for the UN Security Council to Act in North Korea. 
These are HRNK's guiding objectives: 

~ Close North Korea 's gulags: Up to 200,000 people are believed to be 
imprisoned without due process, under inhumane conditions, for political 
reasons; an estimated 400,000 have died in such camps. 
Open North Korea's borders: North Korea and China must cease criminalizing 
the act of leaving North Korea without permission; the rights of those fleeing 
North Korea 's political persecution must be respected; escapees are political 
refugees who must not be forcibly repatriated. 
Inform North Korea's Citizens: HRNK seeks to find new ways to provide in 
formation to the North Korean people, especially via radio and other med ia, 
ending their forced isolation. 
Foster good economic principles: Encourage companies investing in North 
Korea to develop a code of conduct, similar to the Suillivan principles that 
were applied in South Africa to protect workers and other citizens. 
Promote Access throughout North Korea : We insist that human rights 
organizations and independent media be given access to North Korea, t 
ending the information blockade that has prevented the true picture of 
conditions in North Korea from being known; we demand that humanitarian 
relief to the North should be monitored to verify relief is reaching those most 
in need. Assistance to North Korea should be linked to tangible improvements 
in the regime's human rights records. 

Support the promotion of Human Rights in North Korea 

Send donations payable to 
The U.S. Committee for Human Rights in North Korea to: 

Committee For Human Rights in North Korea 
1025 F Street, NW Suite 800 
Washington DC 20004-1409 

Use your major credit card on the Paypal link at 

www.hrnk.org/donate.html 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
~_,OMING EVENTS AND PERFORMANCES 

October 9-12 2008 Ellsworth Smith 

Thursday, October, 9, 6:00pm 

Friday, October 10, 9:00am 

Friday, October 10, 8:00pm 

Saturday, October 11, 2:00pm 

Saturday, October 11, 7:00pm 

International Trumpet Solo Competition 

Round 2 
Featuring works by Mendez and Haydn 

Tsai Performance Center 

Round 3 
Featuring works by Eben and Telemann 

First Church, Cambridge 

Round 4 
featuring works by Henderson and Hindemith 

Tsai Performance Center 

Round 5 
featuring works by Krzywicki 

Tsai Performance Center 

Judges' Recital 
and announcement of finalists 

Tsai Performance Center 

unday, October 12, 8:00pm Final Concert 
Boston University Trumpet Ensemble 

Boston University Symphony Orchestra 
Boston University Wind Ensemble 

Prizes to be awarded at the conclusion of the concert 

October 9, 7:00pm 

Tsai Performance Center 

Xanthos Ensemble 
CFA Concert Hall 

For more information on our events, please contact our office at (617) 353-3341 . 

CFA Concert Hall, 855 Commonwealth Ave. 
First Church, Cambridge, 11 Garden Street, Cambridge, MA 

Tsai Performance Center, 685 Commonwealth Ave. 



BOSTON UNIVERSITY SCHOOL OF MUSIC 

Founded in 1873, the School of Music combines the intimacy and intensity of cone 
tory training with a broadly based, trad itional liberal arts education at the underg 
ate level and intense coursework at the graduate level. The school offers degrees in 
performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 

In 1954, the College of Fine Arts was created to bring together the School of Music, 
along with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those 
early days, education at the College of Fine Arts has begun on the BU campus and ex­
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 

Boston University, founded in 1839, is an internationally recognized institution of 
higher education and research. With more than 30,000 students, it is the fourth larg­
est independent university in the United States. BU contains 17 colleges and schools, 
along with a number of multi -disciplinary centers and institutes that are central to the 
school's research and teaching mission. 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Chris Santos, Director of Development and Alumni Relations 
Jean Connaughton, Public Relations/ Marketing Associate 
Colleen Walsh Powell, Alumni Officer 
Molly Hirsh, Development and Alumni Relations Associate 

SCHOOL OF MUSIC ADMINISTRATION 
Andre de Quadros, Director, School of Music 
Mary P. Squiers, Executive Operations Officer 
Tracy Rider, Director of Admissions and Student Affairs 
Anthony Enslow, Executive Assistant 

SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 



-
FRIENDS OF SCHOOL OF MUSIC 
Frie ds of the School of Music are a select group of people who, through their annual contributions, believe in 
the .> rtance of supporting gifted student musicians through their educational activities, events, programs, 

· rmances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help 
the talented young artists of Boston University. 

The College thanks the following donors for their generous support during the 2007-2008 fiscal year. 

$1,000,000 and above 
Anonymous 
Ms. Judith R. Harris 
Dr. Jahn Silber 

100,000 to $200.000 
Mr. and Mrs. Herman Miller 
Mr. and Mrs. Loren S. Miller 
The Estate of Faye G. Stone, Esq. 

$25,000 to $99,999 
Aram and Jasmine Chobanian 
Mr. Stewart F. Lane and 

Ms. Bonnie Comley 
Surdna Foundation, Inc. 
Ms. Virginia E. Withey 

$5,000 to $24,999 
Anonymous 
Drs. Jahn A. and Harriet S. Carey 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mrs. Elayne Russek 
Mr. Philippe Schwab 
Mr. Pierre R. Schwab 
Ms. Gael Towey 
The Ushers & Programmers Fund 
Dr. d Mrs. Ernst Hans van Metzch 

~ to $4,999 
The ASCAP Foundation irving Caesar 

Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Larry G. and Ann Howard Janes 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 

$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 
Remainder Trust 

Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 
Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 
Ms. Maureen I. Meister 

Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyl lis Elhady Hoffman 
Mr. Dmitri llyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 

$500to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Mr. and Mrs. Salvatore Cania 
Mr. Roger C. Davidson 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret. ) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 

Professor Joel Sheveloff 
Mr. Douglas Edward Stumberger 
Mrs. Nancy L. Trentini 

$250 to $499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 

Jahn Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 

This list represents donors who have generously supported our programs for the past twelve months, as of February 19, 2008. Due to 
program deadlines, some donor names may be absent from this list. We thank you for your understanding. 

For more information on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris 
Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, 
MA 02215, at 617-353-2048 or ccsantos@bu.edu. 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
I 

STRINGS Renee Krimsier flute Jerrold Pope* MUSIC EDUCATIO 
Steven Ansell viola• Don Lucas trombone * Maria Spacagna Richard Sunbury• 
Edwin Barker double bass• Richard Menaul horn Bernadette Colley• 
Cathy Basrak, viola Craig Nordstrom clarinet Diana Dansereau • 
Bonnie Black pedagogy• Elizabeth Ostling flute HISTORICAL Andre de Quadros • 
Lynn Chang violin Ken Radnofsky, saxophone PERFORMANCE Jay Dorfman • 
Jules Eskin cello Richard Ranti bassoon Aldo Abreu recorder Andrew Goodrich * 
Edward Gazouleas viola Thomas Rolfs trumpet Sarah Freiberg Ellison Patrick Jones * 
Raphael Hillyer viola Mike Roylance tuba cello Ron Kos* 
Marc Johnson cello Matthew Ruggiero Laura Jeppesen Warren Levenson 
Bayla Keyes violin * bassoon viola da gamba Sandra Nicolucci * 
Michelle Lacourse viola* Eric Ruske horn * Christopher Krueger Anthony Palmer 
Lucia Lin violin • Robert Sheena English Baroque flute William Pappazisis 
Malcolm Lowe violin horn Catherine Liddell lute Chris Parks 
Dana Mazurkevich violin Ethan Sloane clarinet* Martin Pearlman Evan Sanders 
Yuri Mazurkevich violin* Samuel Solomon Baroque ensembles * Karen Snell 
lkuko Mizuno violin percussion Robinson Pyle John Wallace * 
John Muratore guitar James Sommerville horn natural trumpet 
George Neikrug cello++ Linda Toole flute Marc Schachman 
James Orleans double bass Lee Vinson percussion Baroque oboe CONDUCTING 
Leslie Parnas cello Jane Starkman David Hoose * 
Ann Hobson Pilot harp Baroque violin, viola Ann Howard Jones • 
Barbara Poeschl-Edrich PIANO Peter Sykes harpsichord * David Martins 
harp Jonathan Bass 

Michael Reynolds cello • Anthony di Bonaventura• 
Rhonda Rider cello Maria Clodes-Jaguaribe • MUSICOLOGY OPERA INSTITUTE 
Todd Seeber double bass Linda Jiorle-Nagy Richard Bunbury * Judith Chaffee 
Roman Totenberg Victor Coelho• Phyllis Curtin++ 
violin++ Steven Cornelius Sharon Daniels• 

Michael Zaretsky viola COLLABORATIVE PIANO Brita Heimarck • Frank Kelley 
Peter Zazofsky violin * Shiela Kibbe • Thomas Peattie • Ruth Benson Levin 

Robert Merfeld Joshua Rifkin * William Lumpkin • 
Andrew Shenton• Adam Mclean 

WOODWINDS, BRASS, Joel Sheveloff * Jim Petosa 
and PERCUSSION ORGAN Jeremy Yudkin * Betsy Polatin 
Laura Ahl beck oboe Nancy Graner! Christien Polos 
Ken Amis tuba Peter Sykes * COMPOSITION Jeffrey Stevens 
Jennifer Bill saxophone AND THEORY Nathan Troup 
Peter Chapman trumpet Brett Abigana Allison Voth* 
Geralyn Coticone flute VOICE Martin Amlin * 
Dorio! Dwyer flute Michelle Alexander Deborah Burton * 
Terry Everson trumpet* Sarah Arneson* Richard Cornell* STAFF PIANISTS 
John Ferrillo oboe Penelope Bitzas • Joshua Fineberg • Michelle Alexander 
Richard Flanagan Sharon Daniels * Heather Gilligan Eve Budnick 
percussion Emma Dassori Osvaldo Golijov Jodi Goble 

Joseph Foley trumpet James Demler* Samuel Headrick * Phillip Oliver 
Timothy Genis percussion Gary Durham David Kopp* David Richardson 
Ian Greitzer clarinet Simon Estes * Rodney Lister* Lorena Tecu 
Ronald Haroutounian Jodi Goble Ketty Nez* Noriko Yasuda 
bassoon Phyllis Hoffman • John Wallace• 

John Heiss flute Frank Kelley Steven Weigl * Department Chairmen 
Gregg Henegar bassoon Susan Ormont represented in bold 

•Denotes full-time 
faculty 

++Emeritus 
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College of Fine Arts www.bu.edu/cfa 


