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Here, a desired life in music is grounded in great teaching, demandir -
performance, solid scholarship and devoted love of the art. We are <.. 

community wholly in love with the study of, creation of, performance of, 
MUSIC! 

- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 
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Thursday, March 6, 2008 at 8pm 
Tsai Performance Center 

BOSTON UNIVERSITY 
CHAMBER ORCHESTRA 

EARL RANEY conductor 

Pelleas et Melisande, op. 80 

Prelude 
Fileuse 
Sicilienne 
La mort de Melisande 

Symphony No. 101 in D, "Clock" 

Adagio; Presto 
Andante 
Menuet and Trio: Allegretto 
Finale: Vivace 

111ere will be no intermission 

The Haydn symphony was coached by David Hoose 



PROGRAM NOTES 

Gabriel Faure's suite from Pelleas et Melisande comes from the genre of incidental music 
written for spoken drama. Although rare in the present day, commissions of new music 
for spoken plays thrived in the 19th century, during which the component arts and senses 
of the dramatic stage became unusually united in focus and integration. The drama from 
which this suite derives, a love story by Maurice Maeterlinck (1862-1949)-one of the 
most innovative figures in French Symbolist drama and a future Nobel Prize winner­
took the artistic world by storm soon after its 1892 premiere. Within a decade,local and 
touring productions of the drama took place in Germany and the United States, and sev­
eral revivals in England and France arose. 

In 1892, Charles Debussy saw a performance of Pelleas et Melisande-an event with great 
artistic reverberations for the composer, who immediately began work on an operatic 
adaptation. Debussy was better at starting works than finishing them, however, and for 
various reasons the work was neither complete nor publicly performed in 1898, when the 
English actress Mrs. Patrick Campbell began preparing Maeterlinck's play for its first 
London performance. After several spurned attempts to get Debussy to let excerpts of his 
music be used in the production, Mrs. Campbell turned to a church organist and profes­
sor at the Paris Conservatoire, Gabriel Faure with her commission. 

In 1898, Faure was a noted composer and Professor of Composition at the Paris 
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~ 
Conservatoire. He was a respected teacher and busy administrator, and was even mo,~ 
prone than Debussy (a onetime student) to completing commissions at the last minute. 
He completed his music for Pelleas et Melisande only a month before its first perform­
ance. For the performance one of Faure's students, Charles Koechlin, completed the com­
position's orchestration, although Faure later thoroughly revised it. The success of the 
production and its music spread Faure's name internationally as a conductor and com­
poser; several additional commissions for the theatre soon followed. 

Pelleas et Melisande is a story of forbidden love set against the backdrop of a destiny that 
binds conflicting currents of love, revenge and chaos. Golaud, a prince, meets and marries 
Melisande. She falls in love with Golaud's brother, Pelleas, and in one of their encounters 
loses her wedding ring. Golaud, suspicious, finds the lovers together and kills his brother. 
Melisande escapes, wounded, and dies in childbirth. Symbols of creation, destruction, 
action and reaction abound; water in its many forms (clean, spoiled, rushing, falling as 
tears) is the medium for much of the shifting symbolism. 

Faure's Prelude begins calmly in the strings, and it slowly wanders in a manner later 
associated with the evasive Melisande. Woodwinds enter and carry the music to a lofty 
second theme of destiny, played by the flutes, bassoons and cellos over sustained chords 
in the strings, and to the music's first peak. Oboe and clarinet solos emerge from the cli­
max, and the horn-the calls of Golaud-sound in the distance. The horn calls grow clos­
er as Golaud approaches. With his approach, the curtain rises. 

The Andante quasi Allegretto, or Fileuse, is a spinning song that accompanies Melisande, 
a fresh view among the many spinning songs of the 19th century. The first theme, intro­
duced in the oboe, refers back to the prelude; its accompaniment hints both at the pleas­
ant and the ominous overtones of Melisande's affection for her husband's brother. The 
second theme, in the brass, represents the force of tragedy that none of the characters will 
be able to escape. As Melisande continues to spin, the two themes combine-the oboe 
itself revisited by the clarinet, as it was in the Prelude. 



The Sicilienne, easily the most songful movement in Faure's score, provides a welcome 
relief from the emotional intensity and looming destiny wrapped into the plot and the 
previous music. Faure originally composed it for the play Le Bourgeois genitlhomme, incor­
porated it into Pe/leas et Melisande to highlight a single moment of carefree love in the 
play: Melisande's loss of her wedding ring. Flush with carefree romance, she cares not; 
for once, the heavy symbolism of the drama recedes into the background. 

The last movement of the suite, Molto adagio, forms the entr'acte to Act V of the play, a 
moment that presages Melisande's death. The funeral music includes an arpeggiated 
motive taken from Chanson de Melisande, (a song composed for the play but not includ­
ed in this suite), a musical idea that identifies the victim. The funeral music marches inex­
orably, reaches a tremendous climax, and recedes into the mist. 

* *** * 

Franz Joseph Haydn composed his Symphony No. 101 in D, "Clock," in 1793 and 1794, at 
the height of his fame and creative powers. It is the ninth of what would eventually be 
twelve Salomon or London symphonies. As with its companion works of the 1794 
London concert season, Symphonies No. 100 and 102, it was begun the preceding year in 
Austria and finished during Haydn's annual return to London. 

T]: - st movement begins with an Adagio in D minor, far from the brilliance of D major 
th. ill follow. This somber and spare opening moves very slowly, a spooky line in the 
low instruments climbing up toward the sustained notes above and rising dramatically 
from piano to forte and back in just four measures. The intense, if plain, opening con­
trasts sharply with the galloping and excited music that, with a tum of the hand, brushes 
it aside. The whole movement is the perfect marriage of sophisticated and fluid composi­
tional technique and spirited and witty imagination. 

The second movement, the Andante, gives the larger work its later soubriquet "Clock". In 
2/4, the movement begins in G Major with an 8th note rhythm that runs almost through 
the entire piece. Although the melodic and harmonic construction of this rhythm varies 
throughout the piece, it is always offset from music with coinciding 8th note rhythms. At 
the opening, the rhythm begins with the pizzicati and stac.cati of the 2nd violins, celli, 
bassi and bassoons, then passes between the different parts of the orchestra. The larger 
form of the movement is a hybrid resembling a rondo, but programmatically can be 
understood as a set of different close-ups on the gears of a clock: some of the clicks are 
entirely regular, some dotted, some double or triple time, and -so forth, representing the 
different mechanisms and sizes of gears. Haydn strips the texture down several times, 
along with the dynamics, including a long and terrifying silence for the entire orchestra; 
after, the instruments enter in succession (in a foreign and unexpected key), only to be 
stripped down again, built up, and finally allowed to die. With the exception of the single 
measure of rest, the clock is stopped only by the movement's three closing chords. 
Notably Notably, Haydn's manuscript score indicates that the movement originally ended 
on a single loud chord; after noting the audience reaction (used as it was to pronounced 
cadences to signal applause), Haydn changed the ending to a much more refined and 
subtle version. 

The third movement, Menuetto allegretto, is one of the most expansive minuets in 
Haydn's symphonic writing. This dance movement ranges from the regal and stately to 
the downright silly. At the beginning of the trio the strings pulsate without direction or 
parr ar interest, and the flute, beginning a little late, twitters oblivious of the unchang­
ing . ony beneath. Or is it the strings who are unable to provide the proper harmony 
for tt1 flute line? The whole orchestra bursts in impatiently, but their effort is short-lived, 



and the distracted music resumes, now an only slightly less aware than before. 
Eventually all become confused enough that only a long silence can repair the disarray. 
Unlike the silence in the second movement, where everyone holds his breath, this 
moment is a great relief. Trying again, the ensemble collects itself and closes with a 
thoughtful and poignant tum. The bracing minuet then returns. 

The Finale (Vivace) opens with two repeated string sections that are simultaneously at 
ease, full of joy, and barely able to contain a lurking explosion of energy. Eventually it 
comes. After several lighthearted excursions, the music crashes headlong into D minor; 
finding a way to twist out of the storm, the music only finds itself in a miniaturized and 
delighted fugue. The fugue is soon abandoned and the first violin is left alone to sail on 
top of rising gestures in the woodwinds and horns. With an exuberant clatter, the whole 
orchestra reenters the fray, and all drive to the final joyous cadence. 

-Basil Considine 

Basil Considine is a PhD student in musicology and theory 

EARL RANEY conductor 

Earl RanelJ is a first year MusM at BU in Orchestral Conducting. 

Earl Raney is an Assistant Professor of Music in Performance at Wheaton College where 
he is Music Director and Conductor of the Great Woods Chamber Orchestra and the 
Southeastern Massachusetts Wind Symphony. Mr. Raney is also an Adjunct Professor of 
Music at Atlantic Union College where he is Music Director and Conductor of the 
Atlantic Wind Symphony and Atlantic Union College Symphony Orchestra. Balancing 
a dual career as conductor and trumpeter, he is well-known as the Artistic Director and 
solo trumpet of the award-winning Epic Brass Quintet. Since founding the Epic Brass 
in 1983, Raney has given over 1600 concerts in 46 states, with appearances at the 
Kennedy Center, Weill Recital Hall and Carnegie Hall, among others. Internationally, 

---

Mr. Raney has performed in fourteen countries. Deeply committed to music education, 
he has served as Director of the Thayer Performing Arts Center and continues to perform 
as guest conductor and clinician at colleges and high schools throughout the 
country. During the summer he directs the Epic Brass Summer Institute for Brass 
Players. 



DAVID HOOSE conductor 

David Hoose, Director of Orchestras at Boston University's School of Music, is also 
music director of two Boston musical institutions, the Cantata Singers & Ensemble, and 
Collage New Music. From 1994 to 2005, Mr. Hoose served as Music Director of the 
Tallahassee Symphony Orchestra. 

Professor Hoose was awarded the 2005 Alice M. Ditson Conductors Award, given in 
recognition of his commitment to the performance of American Music; his recording of 
John Harbison's Mottetti di Montale, with Collage, was a 2005 Grammy Nominee; he 
also received the Dmitri Mitropoloulos Award and, as a member of the Emmanuel 
Wind Quintet, the Walter W. Naumburg Award for Chamber Music. Professor Hoose's 
recordings appear on the New World, Koch, Nonesuch, Delos, CRI and GunMar labels. 
His recording with the Cantata Singers of Harbison's Four Psalms and Emerson has 
recently been released by New World Records, and his recordings of chamber works by 
Donald Sur and of Peter Child's opera, Embers, are forthcoming. 

Professor Hoose has conducted the Chicago Philharmonic, Singapore Symphony 
Orchestra, Saint Louis Symphony, Utah Symphony, Korean Broadcasting Symphony 
(KBS), Orchestra Regionale Toscana (Florence), Quad Cities Symphony Orchestra, Ann 
Ar~ ··Symphony, Opera Festival of New Jersey, as well as at the Warebrook, New 
H'. hire, Monadnock and Tanglewood music festivals. In Boston he has appeared as 
gues conductor with the Boston Symphony Chamber Players, Handel & Haydn 
Society, Back Bay Chorale, Chorus Pro Musica, Fromm Chamber Players, Dinosaur 
Annex, Auras, and many times both with the Pro Arte Chamber Orchestra and with 
Emmanuel Music. 

Professor Hoose has been a guest conductor several times at the New England 
Conservatory, and he has conducted the orchestras of the Shepherd School at Rice 
University, University of Southern California, and the Eastman School. For the past two 
summers, he has served on the faculty of the Rose City International Conducting 
Workshop, in Portland, Oregon. Conductors whom he has mentored at Boston 
University now serve in a wide variety of distinguished professional positions, from 
music directorships of college and youth orchestras, assistant and associate conductor­
ships of major US orchestras, to music directorships of professional orchestras and 
opera companies. 



BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
Heather Braun, concertmaster 
Oksana Georgieva 
Jude Ziliak 
Esther Nahm 
Katherine Roussopoulos 
Tess Varley 
Birdy Chou 
Ike Yato 
Madeleine Jansen 
Margaret Allen 

Violin II 
Zoya Tsvetkova, principal 
Miyuki Yamaguchi 
Daniel Broniatowski 
ShyangPuri 
Alison Shipton 
Yuiko Nakano 
Leslie Levi 

Viola 
Sharon Bielik, principal 
Jessica Lipon 
Laurel Yu 
Kiara Perico 
Erin Kirby 
Yuan-Chun Liu 
Zachary Brezon 
Brianna Pesce 
Graciela Briceno 
Farrah O'Shea 

Cello 
Nicholas Hardie, principal 
Hanui Kim 
Ester Chang 
Kathryn Dawson 
Janel Zarkowsky 
Andrew Chae 
Hannah Matthews 
Lauren Hunt 
Edward Vigneau 
Jason Domingo 
N ailah Conner 
Bo-Min Son 
Isaiah Gage 

Bass 
Tristan Sutton, principal 
Reginald Lamb 
Tyler Shepherd 
Bridget Sprouls 

Flute 
Melissa Guadalupe 
Samantha Gelfon 
Meghan Miller • 
Jessica Nelson+ 

Oboe 
Tamsin Johnston • + 
Alicia Maloney 

Clarinet 
Amy Campbell 
Kelley Medcalf • 
Giacomo Smith + 
Jonah Zimmerman 

Bassoon 
Brandon Finley • 
Jacqueline Wilson+ 

Hom 
David Jones 
Clarissa Nemeth • 
Dmitri Sullivan 
Elise Taillon-Martel + 
Adam Weber 

Trumpet 
Stephen Del Ross 
Jonah Kappraff • 
Jessica Lordi 
Casey Tamanaha + 

Harp 
Meghan Caulkett + 

Timpani 
John Beder+ 
Weichen Lin• 

+ Principal in Fuare 
• Principal in Haydn 

Orchestra Personnel Manager 
Joy Grimes 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Tuesday, March 18th, 8pm 

Monday, March 24th, 8pm 

Tuesday, March 25th, 4pm 

Thursday, March 27th, 8pm 

Friday, March 28th, 12pm 

Faculty Recital Series 
JONATHAN BASS piano 
Tsai Performance Center 

Alea III 
Celebrating the Young and the Restless 

A Young Composers' Workshop 
THEODORE ANTONIOU, conductor 

Featuring new works by Justin Casinghino, 
J oomi Park, Petros Sakelliou, 

Luiz E. Casteloes, Zeltia Montes Munoz, 
Marc Chan, Dimitrios Bakas, and James Radford 

Tsai Performance Center 

Theodore Antoniou: Celebration and Tribute 
Featuring Performances by BU Faculty and 

the Boston University Chamber Orchestra 
CFA Concert Hall 

Faculty Recital Series 
A Latin Celebration 
Maria Clodes, piano 

Villa Lobos Alma Brasileira 
Villa Lobos Impressoes Seresteiras 

Villa Lobos Cirandas 
Granados Goyescas 

Santoro Sonata Fantazia No. 4 
Tsai Performance Center 

Lunchtime Concert 
Muir String Quartet 

In residence at Boston University 
DAVID DEVEAU piano 

DVORAK Piano Quintet in A 
CFA Concert Hall 

Monday, March 31, 8pm Collaborative Composition Project 
A joint initiative from the Collaborative Piano and Composition(Th.eory Departments 

featuring works written and performed by students from the School of Music 
Co-Directed by Professors Shiela Kibbe and Martin Amlin 

Tsai Performance Center 

Tsai Performance Center, 68:; Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 



Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac­
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st­
century facility that suitably showcases their talents. We are grateful to the donors who have com­
mitted their support to this project. 
$1,000,000 and above 
Anonymous 

Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 

Ms. Judith R. Harris 

100,000 to $999,999 
$50,000 to $99,999 
1675 Foundation 

Aram and Jasmine Chobanian 
David and Lisa Rich 
The Estate of Faye G. Stone, Esq. 

]. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 

FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu­
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 

$50,000 and above 
Surdna Foundation 

$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 

$5,000 to $9,999 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H . Trayes 
The Ushers c!r Programmers Fund 

$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 

Dr. Richard W. Ekdahl 
Mr. David L. Feigenbaum and 

Ms. Maureen I. Meister 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Professor Phyllis Elhad y Hoffman 
Mr. Dmitri Ilyin 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Mr. John E. Loveless 
McFadden Family Foundation 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Aveqis Zildjian Company 

Larry G. and Ann Howard Jones $500 to $999 
Robert E. Krivi Dr. Apostolos A. Aliapoulios 
Marshalltown Development Foundation Ms. Elizabeth H. Bower 
The Presser Foundation Mr. and Mrs. Salvatore Cania 
Renaissance Musical Arts, Ltd. Mr. Roger C. Davidson 

Dr. Edna L. Davis 
$1,000 to $2,499 
The ASCAP Foundation 
Kim and Mary Lou Bradley 
Ms. Sandra L. Brown 
Richard D. Carmel Charitable 

Remainder Trust 
Frank A. D' Accone, Ph.D. 
Mrs. Margaret May Darnen 
Mrs. Ann B. Dickson 
Mr. William E. Earle 

Ms. Deborah K. Delano 
Dr. Michelle Goodwyn, LLC 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Lindsey V. Humes 
Dr. Jimmie L. Jackson 
Mrs. Marian H. Kent 
Mr. and Mrs. Robert J. Maganuco 
Ms. Joy L. Mcintyre 
John S. Minkowski, M. D. 

Professor Joel Sheveloff 
Mr. Douglas Edward Stumberge1 
Mrs. Nancy L. Trentini 

$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Dr. Fred A. Bronstein 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Wesley Harris Citron 
Mr. Donald R. Clauser 
Congregation Rodeph Sholom 
Lisa and Michael Coran 
Mr. Norman Elia 
Mrs. Carolyn B. Fowles 
Cantor Rebecca Garfein 
and Mike Gellman 

John Tobias Hecht, Esq. 
Ms. Julia A. Hennig 
Mrs. Colleen Smith Katsuki 
Mrs. Theodore Kwan 
Mr. And Mrs. James L. Loeb 
Mr. William S. McMillan 
Mr. Barrie Mosher 
Mrs. Claudia E. Nimar 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Ms. Patricia R. Slotnick 
Mr. and Mrs. Mose W. Stuart Ill 
Mr. and Mrs. Manuel C. Weinberg 
Mrs. Eileen Yeater 
Mr. and Mrs. Robert A. Youmans 

This list represents donors who have generously supported our programs for the past twelve months, as of February 
19, 2008. Due to program deadlines, some donor names may be absent from this list. We thank you for your under-
standing. For more information on how you can support the Boston University College of Fine Arts and 8 of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University Col f Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
sTRINGS Don Lucas trombone• HISTORICAL Andre de Quadros• 
Steven Ansell via/a• Richard Mackey horn PERFORMANCE Joy Douglass 
Edwin Barker double bass• Richard Menaul horn Aldo Abreu recorder David Hebert• 
Cathy Basrak, viola Craig Nordstrom clarinet Sarah Freiberg Ellison cello Patrick Jones• 
Bonnie Black pedagogy• Elizabeth Ostling flute Laura Jeppesen Warren Levenson 
Lynn Chang violin Richard Ranti bassoon viola da gamba William McManus• 
Jules Eskin cello Thomas Rolfs trumpet Christopher Krueger James Merenda 
Edward Gazouleas viola Mike Roylance tuba Baroque flute Sandra Nicolucci• 
Raphael Hillyer viola Matthew Ruggiero bassoon Catherine Liddell lute Anthony Palmer 
Marc Johnson cello Eric Ruske ham• Martin Pearlman Baroque William Pappazisis 
Bayla Keyes violin• Robert Sheena E11glish horn ensembles• Evan Sanders 
Michelle LaCourse via/a• Ethan Sloane clarinet• Robinson Pyle Steven Scott 
Lucia Lin vio1i11• Samuel Solomon percussion 11atural trumpet John Wallace• 
Malcolm Lowe violin James Sommerville horn Marc Schachman 
Dana Mazurkevich violin Linda Toote flute Baroque oboe CONDUCTING 
Yuri Mazurkevich violin• Lee Vinson percussio11 Jane Starkman E. Wayne Abercrombie 
Ikuko Mizuno violin Baroque violi11, viola David Hoose• 
John Muratore, guitar PIANO Daniel Stepner Ann Howard Jones• 
George Neikrug cello++ Jonathan Bass• Baroque violi11 David Martins 
James Orleans double bass Anthony di Bonaventura• Peter Sykes harpsichord• 
Leslie Parnas cello Maria Clodes-J aguaribe' 
Ann Hobson Pilot harp Linda Jiorle-Nagy MUSICOLOGY OPERA INSTITUTE 
Barba Poeschl-Edrich harp Randall Hodgkinson Victor Coelho• Judith Chaffee 
Mi eynolds cello• Victor Rosenbaum Paul Harris• Phyllis Curtin++ 
Rh, 'der cello Brita Heimarck• Sharon Daniels• 
Todd Seeber double bass COLLABORATIVE PIANO Thomas Peattie• Frank Kelley 
Roman Totenberg violin++ Shiela Kibbe• 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky violin• 

ORGAN 
WOODWINDS, BRASS, Nancy Granert 
and PERCUSSION Peter Sykes• 
Laura Ahlbeck oboe 
Ken Amis tuba VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Sharon Daniels• 
Richard Flanagan percussio11 James Demler• 
Joseph Foley trumpet Gary Durham 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Kyle Ferrill 
Ronald Haroutounian Jodi Goble 

bassoo11 Phyllis Hoffman• 
John Heiss flute Frank Kelley 
Gregg Henegar bassoon Susan Ormont 
Daniel Katzen horn Jerrold Pope• 
Renee Krimsier flute Maria Spacagna 
Lynn Larsen horn 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy R ' er, Director of Admissions and Student Affairs• 
Ant! slow, Exewtive Assistant• 
Chri:. os, Director of Development and Alumni Relations 
•-indicates employee of the School of Music• 

Joshua Rifkin• Ruth Benson Levin 
Andrew Shenton• William Lumpkin• 
Joel Sheveloff" Adam McLean 
Jeremy Yudkin' Jim Petosa 

Betsy Polatin 
THEORY and Christien Polos 
COMPOSITION Jeffrey Stevens 
Martin Amlin* Nathan Troup 
Theodore Antoniou• Allison Voth* 
Deborah Burton• 
Richard Cornell* STAFF PIANISTS 
Joshua Fineberg• Michelle Alexander 
Lukas Foss Eve Budnick 
Osvaldo Golijov Jodi Goble 
Samuel Headrick* Phillip Oliver 
David Kopp• David Richardson 
Rodney Lister* Lorena Tecu 
Catherine Nez• Noriko Yasuda 
John Wallace• 
Steven Weigl* *Denotes full-time 

faculty 
MUSIC EDUCATION Department Chairmen 
Richard Bunbury* represented in bold 
Bernadette Colley• ++Emeritus 

SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
}. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engi11eer 
Chris Wilson, Recording Engineer 
Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 



BOSTON 
UNIVERSITY 

COLLEGE of 

Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 

617.353.3350, www.bu.edu/cfa 


