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THE DEVIL IN T!I: cOMaDIS OF
FRLIX TOYE DE VEGA

IUTRODUCTION: Jurpose of the Thesis

The purpose of thic thesis is to make a
general study of those gcomedins de santos of Lope
de Vega in which the devil appears as a speaking
character, endeavorin;: to present the character-
iatiecs with which this figure was presented by our
dranatist on the .Jpanish atage of his period.

The devil has clways been o very popular
character in ipain, especially in the seventecnth
century, which was pre-cminently a Catholic
century. In spite of all the efforts of the
panish Inquisition to keep the faith frec from
superstitions, the people clung Lo thelr belicfs
in astrology, magié'’, duendes and agiicrob®’.
There secun to have been an excess of credulity
and + general inclination to suspect a devil prct

whenever an apparent unexpleinaltle act wna

(1) Sammel !, Waxman: CIIAPTIRS ON MAGIC 1IN
SEANISH LITZATU LN, levae Hisprnique==Tone
(XAVIL1 .

(2) ingel ialcedo Ruiz: LA LI ZRATURA LSPAROLA,
Vol. 2, chapter 111, p.b5l=6G0
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performed. The people btlindly believed in all
sorts of pacts, apparitions, and miracles, end,
consequently, the supernatural afforded on ample
dramatic source of sure effect,

This study of the devil has been limited to
those gorediap de santos of Lope de Vega in which
the devil actually appears on the stage, either
in his own peculiar figure, or under any disguise.
None of Lope's numerous gutos sacranentalgs have
been included, for they stund in a class by thene
selves and somewhat beyond the limited scope of

this thesis,
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TIL PLAYWRIGHT: Telix “ope de Vega Conrpleo (1562«1635)

Pélix Lope de Vegn Carpio, or Lope de Vepa,
o8 he is generslly knoyn, is considered as the
crentor and founder of the genuine -3,':-'!1.1:11971 dra: .-.]'-:1 .
lle dominated the Speniph stage during almost half
a century, attaining » popularity never attained
by any other writer in sny of the world's litera-
ture, His dramatie imigination and gift of
improvisation can nleso be said to stand without a
parallel. Aecording to his own Edﬂiﬂliﬂéz:h}' 1632

Lope had already written fifteen hundred plays,

exclusive. of autos, loss, entreicses and odd yicces
of poetry. .ontalvan in his Fang Fdstwss credited
Lope with the writing of eighteen hundred plays.
There is really no foundation for such a high figure,
end we must adnit that hie plays must not have sure
passed the mark registered by Lope hinself in 1632,
for we know that he ceased writing plays a few years

before his d eatl‘ta -}

(1) Conde de schaek: JIISTURIA DB LA LIT!IATURA
B3PANOLA. (Spanish Ed.) Vol. 11, 2.430

(2) Lope de Vega: HOLOGA A CLAUDIU, and last
phrases in 7.2 10ZA DT CANTARO

(3) ochack Op. eit. Vol. 11, p.390
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- ‘ecording to k-‘itm-murice-rau;;'*}nnly four
hundred and scventy plays and four hundred gutos
have survived from this pgreat mass of writings.
ichack goes as far as to an}ﬂjﬂmt Lope probably
wrote & grend total of 21,316,000 verpses!

With much a gijantic production to his credit,

it is no exaggeration to cxll oo gl fénix de log

-

ingeni 2 g3 HANo or mongstruo d f e
'prodigy of nature), me he was so often called 1y
his contemporaries rnd followers,

Fraetic-lly every form of conponition and
almost every imgginalle theme were utilized by the
great dramatist, OUn contempleting his very pro=-
1ifie literary carecr, as srofessor Yord wvery well
su&&a.} "one is overcome with sheer amazemont at the
magnitude of his literary labors carried on desylite
the aberrations and distractions of a life of moral
turpitude. "

(1) J. Fitzmaurice-Kelly: S2AMISH LITHAATUME

(A erimer) p.66

(2) Gpe. edt. Vol. II, p.388

(3 J. Do 'y Fard: FAIN CURRCNTS IN 3SPANIGH
LITERATT S (Helt, N.Y.,1919) chapter IV, .1250
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Lope's plays, as it ia to be expected, were

1; and they present the

penerally hastily writtcﬁ
foults inherent to improvisation. "Depth of
philosophical thought was not one of his cherace
teristics; he did not attenpl abstruse philoso hie
cal problems, and therefore, with all his marvelous
fertility of invention in devising dramatic plotis,
he remains a rather superficial spirit in too any

of his piccca."{z

(1) "Y mas de ciento en horans veinticuatre
Pasaron de 1lre musas al teatro"
(Lope: HGLOGA A CLAUDIO)
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A1l of the comedies included in this study are
found in the fourth and fifth volumes of the nogni=-
ficent edition of Lope's works publisched by the
;panioh loyal /cedemy under the competent editor-
ship of i'arcelino /enéndez y relayo. The intro-
ductory notes of the editor at the beginning of
each volume have been most enlightening, and it
hes been found necessary Lo refer to them rather

of ten,

This pley published ot .aragoza in 1645,1}115
nluost a seccular play. It is usunlly classified
among the goredigs de santos probubly because of
the main cheracter, Jgn _oysdg (saint ‘oses), and

tececause of the supernatural and rcligious n: ture

of the ending.

(1) M encndes y Peluyo: Up. cit. Vol. IV
OBORRAVACIONZS PRELININARS, p./XI1l
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Lope de Vega seews to have found his insy.ira-
tion for thie play in two different prosages from
the T1os senctorw: of ‘ivadencirs’, dealing with
the lives of Jan loyscg rnd Zants Tgodors
{Theodora |,

‘geording to the lcegend, San I:o:;aﬁ WAB o
negro borm in Nthiopia. e became the alave of o
governor of the lepublic, who was forced to dise
charge him because of 1is bad and desultory hobite.
loysés then beecame a daring bandit. After lesding
a life of debauchery and crimc, he finelly repcnted
and became a monk, The devil constantly pursued
the penitent with dremms and temptations which
rade hie life miserable., The monk went to the very
extremes in penance and privation, in mn effort te
control the evil impulees of his flesh, and to free
hirngelf from his diabolical drerms. The faith and
persgverance of o;,raé'n mrde the devil envious and
impatient., lle finally appeared to the monk, and

taking & club, knocked him unconscious, The frisr

(1) Jegunda ‘arte, p.382
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was ill for a whole ycar as a consequcnce of the
tremendous blowe reeeived. oSaint isidore, the
abbot of the convent, scolded !oyscs for having
entored intﬁ a physical content with the devil,
and assured the penitent that patience and faith
are stronger than phyaical violence., e then
blessed .nylﬂh. telling him that his sufferingso
would ceasc, for it lird been the will of the lord
to husble him, and to make him realize :t.h;:t all
his toiles and parsonal valor had been of no

vail in the contest. From that moment 'ngnﬁh'
troutles end worricas about the devil ceased. Ile
becare vne of the most notalble monko of his time,
and died 19 o priest at a very advanced age.

The legend of Uants Teodora follows that of
Coysds in livadencirs's work, and althoush it has
no relation : ¢t all with the preceding legend, it
seerns to have suggested the name of Teodora in

Lope's play, cnd also a few of the incidents in

the plot.



Teodora wae born in /lexandria during the
reign of the Mmperor Zenon about the end of the
fifth century. “he married a gentleman of Ler
own class, and becamc famous because of her
beauty and kindneas, The devil became cnvious
of such loveliness, and he tried his best to ruin
the happiness of the married couple. IHe inspired
an ardent paseion in a rich young man, who fell
madly in love with Teodoru. All of the efforts
and advances of the young lover were of no avail,
lig elways was met with indirfefunua end scorn. In
despair he went to a dinbolical sorceress, who
finally brow:ht about with the aid of her magic
powers Teodor: 's downfall, ‘hen the young woman
realized what she had done, she becane greatly
ashmned of her sin, Jler repontrnce wne co aincere,
that she resolved to consecrate herself to a
religious life. OIressed as a man, she entered o
monastery, where she became famous 28 a monk. The

rect of the lcgend has no relation whatsoever with

our play.



In Tope's comedy, Teodors, the heroine, is
also from ‘lexandria., - he is loved by two nmen
at the same tine, OCne is /lexander, congueror
of the Ethiopilans. The other is Filipe, his
slave, o fell in love with Teodorz when he saw
her .iecture in the possession of Alexander.
leodora is not married, as in the original
legend, but she appears unwillingly betrothed
to Teoncio, the son of the Governor of Alexandrin,
Teodera, fearing the impending marriage,
agrees to run away with Alexander; but she is
really kidna ped by 7ilipo, who deccives his
master in e nocturnal encounter, © The fugitives
run to the mountain for refuge, and there Tecodora
discovers the true identity of her compmnion,
#i1i .0 tells the enrrpged moiden that the substi-
tution had Y een arranged by Alexander himself,
because he wrnted to mrrry another woman. Teodorn,
desirous of vengeance, assuncs the name of Cleo=-

patro, and becomes the chief of a band of robbers.



anl]lee

dhe commits all iindu of crimes, and is nlways
successful in protecting her modesty againet the
brutal desires of Filipo.

One day Alexander fnlls into the hands of
the negro. Teodora pronises Filipo to give him
her hand if he allows her to teke her own vengeance.
#ilipo consents, but just as Teodora is about to
Xill her lover, she discovers that 'lexsnder wes
really innocent. She hates to marry the lthioyian,
btut ap she muat be faithful to her promise, she
cuts off her hand, and presents it to Filipo. Then
she runs away full of remorse for all the evil she
has done. The heroic deed of the maiden fills
filipo with tenderncss, and rs he is a Chrictian,
he repents of his past life, and Tecomes a monk at
the hermnitage uf Saint Isidore,

In the last scene Filipo appeanrs as the hermit
.‘.'nymfn, struggling with the devil, vho pierces nnd
kills him with a javelin. The salvation of the
hermit's soul is finally announced at the end of

the play by an angel,



‘s the rcader will readily perceive, the sceular
elenent in this drawa is far above the religious,

It almost seems re if the final scene with the devil
were merely introduced to justify the title of the
playill

Of the original legend, Lope utilized only the
outstanding facts, The struggles of the Uaint
againot the toemptations of the devil did not lend
themselves to dramatic portrayal. For this reason
Lope presented only the actucl phyeical encounter
between the devil and the monk, altering the ending
also for greater dronatic effect,

The devil in this ploy appears as the real
servant of God, whose ordera he was simply obeying
in torturing lloysés, Vhen the sins of the hermit
were finally pardoned by Cod, the devil became B0
enroged, that he picreced loysés with a javelin.

from the stage directions we get very little

infermation concerning the phyeical appearance of

1) 1., Meneéndez y relayo: Up. cit. Vol. 4
loc cit, p.LXVIX



=]llne

the devil, lle ip merely described r2 a m with
o javelin. Throughout the play he ie referred to
ae gl Demondo.

Lope's play was recust by Juan Jautisto
Diamante in 1674, It appears under the name "1
negro mas prodigioso™, but, according to 'enchdez
y Pclayo, the recast ie not at all worthy of the
original.

4

2. Zl Cardenal de Felen
This play which first appcared about 161al%)

deals with the legend which developed around the
life of Jeint Jerome., It is considered as one of
the poorest exampleca of the  e¢nre, and as the worst
play ever written by Lope. --uhun&zjrightly describes
it rs sinulorpente monolruosg.

To give an idea as to the extravagance of the
plot, let it suffice to say that Lope introduces
on the sta;e ro less than four saints, the emperor
Julian, the ‘postate, o married hermit, the three
(1) ».Yenéndez y felayo: op., cit. Vol 4, Loc.cit.

PoLXXI
(2) Gehack: op. cits Vol 111, p.l64
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Vagi FKings, the tnrid, lome, Spain, a lion, and a
donkey! Innunerable refercnces are made to all
sorts of outlandish to ics, and the most extrae
ordinary and supernatural scenes are presented
throughout the play. The action in the first

act takes place in Constantinople and Jerusalem.
Thence it moves to Rome and FPersis in the sccond
ret, and onds in the third in Jethlehem. It would
appear that the element of time in the play, not

te be outdone by that of the great variety of
places, must need spread itself over no lcass

space than that of eighty vears! Lope was cor-
tainly not & follower of the so-called /ristotclian
Unities, and we camot Lut wonder what our dranatist
would have done with the great opportunities offered
by our modern motion picturcs,

The sources from which Lope drew the material
for his play are many, and by no mecns elear, He
exceeded himseclf in the use of poetic license,
inventing a highly fantastic plot, and writing a
play hardly worthy of his masterful pen, I!lis most
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irmediate source probably was o popular [los
sangtorum, in which he probably found many of
the legendary incidents attributed te Saint
Jerome,

The devil takes a rather secondary part in
the play. Hé first appenrs in the first act as
gl Demopnio, complaining of Jerome's decision to
live as & hermit in the desert., IHe follows Jerome,
and awckens in his imagination thoughts of gaiety
and love; but the Christian, heedless of the
fanciful apparitions created by the Deovil, ascecnds
the heights of o roek, and offers his song to God.
This is more than the Uevil can stand, He goes
avey in despair,

In the second zct the Devil does not apycar
at all on the atage, but there arc several ref-
erences made to his power of evil.

Julian, the ‘postate, ins depicted as having

dealings with the infernal creature:
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"Sacrificer nl demonio

Julero por este suceso.

Jue soy su amizo confieso,

Y este es nayor testiionio,
sues le srerifico y doy

llonra, inelcnso y cuerpes rmertos,

.n obligsecidn estoy.
vristo no me respondiera (1)
Cono €1 me responde agui,"'*’

The dramatic cffcctivenesas of the foregoing
pasaage was no doubl greatly eanhanced by the
deepe-rooted belief of the people in sorcery amd
devil pacte. Lope exploited this credulity for
his own purposes as a dramatist, but the priest
that he wns, hie did not miss the opportunity to

drive home o lesson., .t the end of the act San

Jlercurio appears, gdous gx ngehing fashion, and
pierces Julien with a lance, /s the /Ajontate

dies, he utters Lope's own znathema againat

magicians:

"Ch, maldito ¢l houbrec sea

ue se fia de hechiceros,

De naglieros supersticiosos

Y de ordculoz incicrtos!
Adids, romano laurel,

Je voy al eterno fuego

Forque quise contrastar (2)
La barquilla de San Fedro,"

El] Act 1I, p.16B
2 nd of jct 11, p.174
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The Devil reappears towards the end of the
lust act. Je is accom nnied by the Archangel
‘laphael, whio addresses him as luzbel. The Devil
is a toy in the hands of the /'ngel. I'inphael
rebukes him for his daring to enter the birth-
place of the lerd, and tortures him, furthermore,
with the news of the foundation of the Jeronimian
order, and the organizatici of new ronasteries,
Iuzbel can do nothing other than give expressaion
to his rage upon findin: himself so overwhelmingly
defeated. He reslizes his own imlputmu;,' and
ntates his contempt and hatred for Rome, as the
sent of Saint Peter's successor, and for Spain
because of the nmation's leyalty and faith,

As o further proof of weakness and submission,
when the final tableau of saint Jerome appears at
the end of the play, the Devil promiscs never to
enter n place contalining n picture or image of the

Saint,



Yo villain ever disployed grester wenkness
and neekness then Lope's Luzbel. He was in the
hands of a Catholic priest, vho was careful to

give him his due together with accrued interest.

Se

This play besed on the life and miracles of

Jaint Fasil, scens to hove been first presented

[
at ilasencia, Spain, in 16351 According to &

Jenéndez ¥y ielayo, Lope took the material for his

play from one of the pascseges in Aivadencira's

Flog sangtorwat?’

The legend of t. Fasil is similar to the
legends of Theophilus, t, Uyprian, and faust. In
the legend of Theophilus we have the first instance
of a devil pact of which we have any record in
Christian t;l.:muia) Theophilun was & priest in Adanc,
siliecia, during the sixth century. While occupying
{1) :...;uénénde:a. ¥y Pelayo: op,cit. Ubservacioncs

Prelimincres, Vol. IV, p. LIXK
&3 4, 1623, Vol. 1, p.403
3 Dol ol@xman: CHAPTERS ON VASIC, Ch.ll,p.43.

frofensor vYarman also stotes, p.45, that thia

is the earlicst example he hes found of =
devil pact signed with blood.
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the position of "vice~duninum”, his governing
bishop died, :nd he was of fered the voconcy. le
declined the honor because of hin extreme modesty,
ond another priest was chosen bishop. Theophilus
was later deposed by the now bishop from his
position as "vicee-dominu:", snd in his despondency
he hed recourse to the black urts. Ile went to a
Jew who had greant reputation as a magiecian, After
consulting his master, the magician told Thecophilus
that the devil wuld reinstate him if he would sign
a pact abjuring Chrietianity, and denying Christ
and the Virgin lary. The pact was signed, and
fheoyhilus regeined hie loat josition. Ile was
loter seized with remorse, and after praying for a
long time, he was forgiven by the Virgin, lle still
had to be pardoned by Christ, but through the inter-
cession of ilin loly !other, the much-desired pardon
was also obtained, IThcophilus next requcsted the
return of his pacti, and three days later, while
sleeping, he saw it in a vision. \hen he awakened



- D

he found the pact on his bLreast. The }sgent-d
sinner confessed his sin to all the faithful, and
had his pact burned publiecly. Three days later,
however, he was found dead in the very church wvhere
he had received the mirseculous aid of the Virgin
Hary.

The legend of St. Taoil secms to be but a
Spanish adaptation of the old Theophilus legend.
The popular lcgends of ‘rey Gil and Gt. Cyprian
werc aleo variations of the same theme. The CGil
legend was cffcetively dramntized early in the
seventeenth century by ' ira de Jesecua in his
Laclavo del Demonio, and the legend of Jt. Cyprian
wan later utilized by Calderon in his much discussed
Zdzico irodinieso.

211 of these legends were peculiarly adapted
to the tastes of the Sponich audiences of tne _.eriod,
They present striking si dleritiocs, and were c¢vie
dently derived fron & comuon source. 8 Frofeessor

Fuchanan states in his schelarly edition of escua's
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=2l -gelavo del Demonio, all these legends cen be
limited to a fixed forrula in which we find: "the

signing with bleod, the smie saving power of
Grace exercised by the |lussed Virgin, the conse=-
gucnt renunciation of the devil, and cuuvern_iun."{l}
In the legend of .t. Jasil we find a loman
aristoerat called rroterius, whose daughter was
determined to make a vow of chastity. OUne of hise
slaves, at the instigation of the enviou: dewil,
fell in love with the moiden. fAealizing the
mpauihinir of his desires, the slave went to a
necromancer, asking for his help in the attainment
of his desires. - The magician put the slave in
relations with the devil, The latter agrecd to
fulfill the servant's wishes, provided he oigned a
pect abjuring Christ and the sacrament of Faptism,
The pact was signed, not with blood, however, and
the devil started his nefarious task, Ie inspired

in the maiden an ardent passion for her slave, ond

(1) Profeasor Puchanan's Up. cit. Introduction,i.13



iroterius was finally forced to consent to the
marriage. verything was later discovered when
it wvus fTound thal the servant would never enter n
church., The disconsolate wife appealed to Seint
Iagil. Through fervent prayers the osaint reconciled
the sinner with the Church and obliged the devil to
return the pact, which fell fluttering amidst a big
crowd that had pgathered to witnces the miracle.

In lope's play, Froterius appears under the
nane of Heraeclio, and his daughter is called
Antonia. The erring servant is ratricio. le cone
feoses !11ﬁ devil pact when his wife, finding it
strange that he should never enter a church, cone-
fronte him with a crucifix, Through the intercession
of hip wife, ratricio repentn of his sin and willingly
appears before Lt. Dasil, The osaint advises 'atricio
to pray, and to do penance, JIhe devils mortify the
soor usinner, aad in two occasions they nearly kill
him, but whenever ‘atricio sees himgelf in drnger,

he finds safety in calling upon Jt. Tasil., The Saint
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is finally successful in driving the devils away,
cnd in fercing them to return the written sgree=-
ment,

In this comedy Lope presente several diabolical
figures on the stage. In the {irst sct he presents
the Devil diegulsed as a hermit, teupting with
flattery two hermits who dwell in the desert, The
temptation fails, and the Devil rune eway after
discovering his identity. Ihie is th: first play

of tho period in whioch we find the devil disguised

as a hemsit. In another 'll':l,f. m éiﬂh]ﬂ{”tha

devil also appears digguiscd as a mendigant monk,

(1) Tais play is also attributed to Lope de Vega,
but I have not becn nble to locate a co,y.
z-‘;“ D seeus to have served as & besis
or o ,}1&.; of the seventeonth century,
v&m ,often attridbuted to
Tuis de :elﬂontﬁ furmdez. Poth plays present
o rather satirical conception of the devil,
God forces Satan to dis,uise himeelf as & -
“ranciscuan friar, and to sreach and labor for
the welfare of the order es a punishment for
attacks against the pious friara, The rela-
tionship between these two plays has been care-
fully studied by ‘@o¢ Houanet in the introduction
to his Ffrench tronslction of L diablo prodicrdor.
(le Disble rrédiccteur, Alphonse Jicard et Filw,
Paris, 1920]
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The Devil next aypears at the end of Act I,
lle comes to anewer the summons of Patricie, who
hes a letter of introduction froxw the necromancer.
satan is depicted as very distrustful of the
yronises of man; nothing but a written agrceuent
can satisfy him, Io is rightly distrustful, for
«ven under such conditions we have seen how easily
he is cheated in the transsction by ‘ratricio and
Tapilio!

Grtan summons one of his ansistants, Jaquiel,
and orders him to possess himeelf of /Antonia's
slave and nonfidan£. in order to inflame the heart
of the maiden, Conseguently, in the sccond szct
-agquiel speaks through the mouth of Sabina. Antonia
elready feecls an undefinuble voral teorture, rnd
Zaquiel, in tho rflec of Gabina, forces her to admit
that this feelin: is nothing tut lowve for her slave,
fro. now on, ratricio appears acconpanied Ly the
Devil, who tells him whit te dec and what to cay to

be succeesful in his underteking.
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~atan ia presented as full of wilee. uhen
lleraclio discovers hic daughter's love for the
slave, he writes a note to .t. lesil asking his
advice, 'but the devil through a clever trick
manages to prevent lasil from reading the mossace.
‘'eraclio at last is forcued Lo consent to the
marriage, and then the devil goes away to attend
Lo other urgent mattera.

In the third act . tan and another devil a_pear
threatoning and torturing -utricio, wio has alresady
repented of hie sinas., .aten is enra ed. o tells
1-'nt.ric16 that he is the one who cane te him request-
ing his &aid, and therefore Le 1s now in duty bound
to keep his end of the bargain, Fatricio's refusal
only serves to increasc the devil's wrath. At the
sugpestion of the other devil who asecompenies him,
setan twice trico to kill Patricio, but in bLoth
inotances is driven away by the unexpected appear-

gnce of St. Ieeil,
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Towards the end of the act Satan appears
again with other devils, claiming his man from
Oaint Fasil, /11 his rcasoning is of no avail,
and Iasil insists on the return of the pact,
The pact Tinally falls down fluttering amidst a
huge assenbled crowd, and Satan and hie devilse
flce to the desert, proricing to revenge theme
selves on the followers of Jasil.,

As Graf very well ﬂr:ﬁilj

"In questa istoria, rinorrrta

con qualche diversitd da Giacomo da
Voragine ¢ da altri, chi fa la pin
trista figura non .armi sia il
diavolo, il qunlc, cvendo fedelmente
mantenuto le sue promcsse, vuole con
rogione che 1'altro poatteggiatore
frecia 1o stesso. 11 suo diritto &
pieno ed inoppusnabile, e Jan lYasilio
non yud syogliarnelo, oe non cerpendo;li
la scrittura che lo sancioce,”

In thie play, as well '8 in the preccding,
there is not » single clue as to the physienl
appearance of the devil when he is on the stage
undi sguised,

(1) Arturo Graf: IL DIAVULO (Fratelli Trevis,
Jilano 1890) Ch, V1I1I, p.229
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4. E1L B ]

This ploy is almost as great a2 dramatic
fimsco ms 3l Cardensl de lelén. Lope attempts to
depict the whole life of .it. Froneis of Assissi,
and presents a succession of unrelated scenca and
cvento based on legendsary anccdotes, The result
is & plot entirely lackin: in unity and dramatic
effectiveneas,

In this comedy the devil is represented by
Lugbel, & name, like thnt of ILucifer, applied to
the chief of the rebel angels, He is jealous of
-aint Francis because thc saint is to secure the
chair which the former lost in Heaven. Luzbel
attenpts to lead him into temptation, rnd to bring
about hie sudden derth, tut all his efforts are in
vain., ot. Pfroneis is alwaye triumphant, and his
piety bocomes a fertile scced in the hearts of his
followers.

The devil docs not appear on the stage until

the second act, Ilic comen acecompanied by a character
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symbolizing the Tlesh, The devil urgen her to
tempt the praying Francis. Luzbel and the Flesh
stay on the steg e only for a short time. At the
instigation of thc devil, the "lesh suggests to
the hermit evil imageo and desires. She then
goes out with Iusbel, both confident in the
success of the temptation. Their hopes, however,
are not well founded, The teuptation fails, and
‘roncis obtrinse his first trium.h over the devil,

luzbel rpperrs later in the act accompaniecd
by two other devils, UJaint Frmmeis is praying at
the top of & high cliff. The devils try to kill
him by throwing him dowm from the rocky height,
but oaint Francis drives them sway with the sinmple
ejoculation:

"Jesus, Jesus, mil voces Jemis digol”

ot rceonciled with his inebility to overcorne
‘rancis, the devil re:ppesrs with the Flesh in the
middle of the third ret. e tells her that victory

can be obt - ined only after p reistent toile and
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struggles, and that it is for her to contend to the
utmost if she wants to conquer the Saint, The Flesh
gains coursge, and again teupts Francis with the

su gestion of physical delights. The Saint realizes
he is being teupted, and in order to overcome the
power of evil, he disrobes and throws himselfl
against the thorns of & thicket of green brembles,
e blosd that spatters from his body ie then
mircoulously trenaformed into roscs, The devil,
enraged at this predigy, (oes away to preparec a

last crttempt againet the life of Snint Francis,

A new character, lioracio, appears next on the
stage. The devil approoches him disguised an a
troveler and under the assumcd neme of Vicoldn, Jle
tells Horacio thot hio old enemy, Viterbo, is plotting
against his life, lie adds that Viterbo hrne alrecady
disprtched & mon to pet !loracio's castle on fire,

In order thet he mcy be rble to recognize and crp-
ture the incendicry, zbel gives an exnct desceription

of 5t., Francis' appearsnce. Instesd of Saint Fraoncis,
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foracio's soldiers cepture another friar, Junipero,
who is the comic simplcton of the play. The error
is finally discovered, #nd his life ie spared.
The customary apotheosis finishes the play.
As we sh-ll see later, Lope utilized this
same character, Jun{pero, in snother of his plays,
utilizing the comic eimplcton rs his main cherscter.
Luzbel is presented in this plry rs sn envioun
nnd weak ereature. Lope fails to depict him as
reclly resourceful, for the devil's tricks ore very
gimple, and by no merns worthy of his disholiesl
powers. Iuzbel meets defeal after defeat from
beginning to end, !He certainly is no rmteh for

Jaint Francie,

6. A2 " L -
This play is concerncd with two cheracters

already utilized by Lope in his comedy Bl Serafin
Dumeno. They are Uaint Frencis of Assiesi ond Fray
Jun{pero. irint Anthony of Padus slso appears in
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the play, but he has only a mere incidental
conncction with the main . lot. Judging from
the title and contents of the ploy, one may
infer thrt Lope's chief urposc wns to write
the story of Fray Junipero, who was associated
with Saint Francis.

ray Junipere is o rustic simplcoton. To-
gether with his comicsl pranks, Lope is careful
to weave n rather roncntic love story which
arouses interest snd kecps the plot of the play
moving, The plsy hes severrl passages abounding
in humor, and, in spite of a few exagger-tiona,
it moy well be considercd a good farcicel comedy
of the period,

This play might be regarded as r sceond prrt
of g;ldg;ngin Humano, were it not for the fact that
severrl incidents nre duplicutdﬂ. One of the incie
dents in the ;lay is concerned with the frlse
recusaation of the devil which nerrly led to the

execution of Fray Junfpuro. This has already been
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treated in the Serafin Humano, snd in the later
play it appears with some slight variations.

Perhaps Lope meant his Truhin del Cielo to
be a second part of his Uerafin, tut not having
the originsl ot hand, he probably was not sure
of the ground covered in the earlier plsy. At
the end of the Iruhdn del Cielo, Lope promises o
second prrt. This may heve been lost or never
written.

The devil in this play is presented as the
enemy and hater of humility. He comes in during
the second act dressed 28 » galan. He is enrsged
on seeing himself outclessed bY such an ignoramus
o8 Fray Junipero. He wishes to dezzle the frisr
with the elegence of hie gppearance, snd to
torment him by telling him dos pessdwsbres. Junipero,
nevertheless, recognizee the devil in spite of his
disguise, and forces him tc go away very much peeved
ot being celled

"Pelén peleodo,
(ue no tienes blanca ni cornado."
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Later in the act an gndemoniods is brought in
to be exorecised by Saint Franeis, The devil speaks
for the girl, cnd has a lengthy srgument wdth Saint
Freneis, As in the _errfin Humeng, the devil is
jerlous becmuse he lmows that the Seint ia to
ocoupy the chair the former omce hed in Heaven. lle
tells Froncis thet he will do all he csm to _revent
the huible son of a merchant fro: obtesining the
seat formerly occupied by the chief of ﬁhﬂ rebellious
angels:
"Volveré a poner mi sills
donde ¢l ciclo se asonbre,
Porque ios no lo d€ al hombre,
Y al hombre que mfs se humilla,™
Jaint Froneis requests the devil to deprrt
from the girl's body, 'nd with ¢ demonstration of
humility, he attempts to force him to go away. The
devil resists, ond Francis threatens to cell
Junfpero to his aid. At the mention of the sim,lecton,
the devil rushes cwany, for he ccinot atesnd Jun{pcro's
uncontirolled folly:

"De sus humildes locuras
luyendo rl inficrno voy
‘ue no lo puecdo esperar,”
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The devil'e atteupt =t vengeance comes in
the 1lrat nct. Ie falsely sccuses Junipero of
plotting apgainst the life of a nobleran. The
friar is captured, but belfore the execution takes
place, the falochood is discovered snd Junfpurn'a
life is spured. The rerder will remember thot in
the ggggzig,ﬂhmang, Tunipero was captured only
bocaune he wos miasteken for deint Freneis. Guch
repectitions snd vrriations are to be expected from
an author wdth such & gignntic repertory ss thot of
gl ponstryoe de Lo mnturcleza.

Lope did not improve the chiracter of hie
devil, He is Jjust as Jjerlous, im.otent, unfortunrte,
snd unsuccessful ro in the earlier play, and hes by
no menng improved in resourcefulness,

6. san Nicol! Tole

This play was jublished at Jaragoza in 1641,

and aceording to | enindez y PFeloyo it was written

after 1618, The plot is based on the life of Jaint
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Migholas of Tolentino., Lope's mmin source seems
to have been Hivodeneirr's Flos Sgnetorum. L)

There is also the probability of Lope hoving been
influenced by a2 poem written by a contempornry and
friend of his, Don Fernunde de ielgado y Camnrgo.
Ihis poem entitled Z1 santo milogroso suguptuniong
san Jicolds de Iolentino was published in ladrid
(Imprents Real) in tho year 1628, O(ur dremntist
wrote for it » laundatory poem,

Lope's ploy hes received a grest decl of
pevere criticisms from different sources., Ticknor
erlle it "very strange rnd extravagant® snd "eof the
rudest hu:.mr."{m The play is reslly another of
Lope's dromntic ficecos., It is intermingled with
r mage of unrelated incidents, nd it io unques-
tionsbly extravegant, The humer, however, mry well
be regarded as picrresque rother than rade, It ie
really choracteristic of the epoch.

El; Vol. 111, ».36-38

o) HISTOUY OF SPANIGH LITIA TUHE (1863 ed.)
Vol., 111, p.247



The Devil nmekes his first appearance in the
play during the first act. Under the disguise of
a mask he approaches Uraino, Nicholss' nephew,
end tells him thet his lody fedr ia walting for
him at her home. The young lover falls in the
trap, vnd lets the Doevwil guide him to the house.

¢ soon ra8 he arrives, Ursino impetuously climbs
to o window., Ile diecovers o horrible skeleton,

and fells dead on the sircet, The lesvens suddenly
open, and the Supreme Iribuncsl spperrs wherein is
being conducted the tricl of Ursine's soul. The
Devil demande his prey, broing hie elaim on the
fact that Ursino died in nin without confesaion

or repentsnce, Justice carries on the prosecution,
and Terecy pleads for the defense, For & moment

it secms es though the Jevil would win his case,
but the Virgin liary herself appears in Ureino's
defense, Jhe pleads his crse, and finully obtrins
fromn the Judge that Ursino be not condemned to

eternel demnation, but to iursatory, =8 a recogni-

tion of the mny v:l.frtuun snd devout prayers of hio
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uncle. The Devil becornes furious at the triwnph
of the Virgin, ond he gocs awny swearing to take
vengeonce on icholas,

In the second act tie Devil reapgpears
accompanied by the Flesh., JNicholas hra already
become an Augustinisn monk, !¢ wishes to do
penance and to torture his body. The Flesh, at
the instigation of the Devil, rebukes Nécholas,
and tries to dissuade him from doing penance, but
"her temptation f=ils, The monk executes his penconce
by lashing his body wdth ¢ chrin composed of twentye
five links, The Devil hns to sdmit his defest, md
as #n excuse for his m:-ny misfortunes, Lope mrkes

hin sayi

"Desdichado soy,
!no éno lo tengo de ser
i Dios me aborrece tanto?"
The next episode in which the Devil takes part
does not come up until the middle of the third act.
Nicholrs, who has alrerdy given evidence of holincsas,

rppears mending his tunic. He sings, and hic song
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is answered by a chorus of angels, The Devil
appears and manifests his annoyance ~nd disgust

at such e supernaturnl snd miraculous spectacle,
Men a long scene follows in which Nicholas

speaks to his tunic as he mends it, He narrates
the story of creation, rnd the fall and redenp-
tion of man. This soliloquy is now and then
interrupted by the Devil with several asidcs full
of witticisms. The monk is called away from his
task, and the Devlil tr-keo advantage of his absence
to steal the picce of cloth with which Nicholas wrs
mending his tunie, The jurpose of the Devil is to
irritete the penitent, mrking him guilty of the
gin of wrath. The frier returns, snd instead of
displeying wrath at the disrppenrance of the cloth,
he expresses his satisfaction, rerlizing thet the
lost article mey heve been of service to somechedy
else. The Devil once more bocomes enrnged rt the

pntience nnd gentlences of "icholrs, snd he goes
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away exclaiming in snger:

"Pues no podemos por nqui engdherle,

Demos en darle prlos, golpes, coces.

Yo le hemos de dejr» hmsts materle.”

when the Devil reappears, he is accomprnied

by lions, snckes, snd other re tiles and vermin,
Seint Nicholss is praying in his cell by the
light of an o0il lamp, The emraged Devil brecks
it. The monk continues lLis prayers, =nd the
lasp is mirsculously restored to ite plrce as
if nothing hed happencd to it. This is more
than the prntience of the Devil can stend, He
sttocks Nicholrs, trying to ki1l him with his
tremendous blows., The other monks of the convent
become nlormed ot the turmlt heord in NWicholast
cell, snd they rush to his help. The ace:.na then
becomes & comic burlescue in which the Devil is
finrlly forced to fle2 by =~ frirr who cheses him
with & large holy water sprinkler. lécholrs,
nevertheless, becomes lame as a result of the

Dewil's attack.
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The rest of the play in concerned with the
final eplisodes of the Snint's life. In the
closing scenes he gppears ascending to !leaven
with the souls of his parents, whom he hrd just
rescued from rurgatory.

In this plsy Tope has given us snother
portrayal of an unfortun: te devil who meets
defert after defert, Ile is not given r chance
in hise pursuit of Nichol:rs, nnd even the Luprene
Iritunal fails to treat him feirly! He eon do
nothing against the celestirl powers, rnd, as he
hinselfl declares, God mikes him suffer because he

deapises hin wvery much,

. AS zro Ros:ubuco.

This comedy, firet printed in 1612, in the
lercers porte de 1os coneding de Lopo de Vega, has
come to us greatly rutil-ted and changed. Lope
presents in it a series of extravagrnt and imsginery

epieodes wound around the. life of Jednt Penedict of
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ralermo. 7The scoular elemcnt in the play is by
far of grernter dramntic volue than the religious,
In fact, it may be asscrted with endéndez y FPelryo,
that the religious element hre ruined s play which
in the first sct appearcd s a rather promising
comedy of mmnners.

Two devils a.perr on the stage at the end of
the second nct, beating an cnemy of Lsint lenedict,
They loter unexpectedly appe:r shouting for help
to put out & houne on fire. There is really no
need for these figures in the plry. vidently
Tope's purpose in introducing his two devils was
to create loughter rnd to pleanse the mudicnec.

They ru_all:; rﬁs two ridiculous caricotures of the
followers of .ctan,

The pl:y us & whole is unwor thy of the suthor,

and merite no further consideration in this otudy.

8. Zl_inimal Frofetla

There is doubt as to the date snd authorship



of this play. Jeme critics assign it to !ira
de Jescua, but Jenéndez y relsyo strotes that
rlthoush the play may have been later nltered
and recest by Lope's followers, he originelly
wrote itEl)

The plot deals with the life of Usint Julianm,
1t may heve been inspired in one of the many
ancient legends of the Ccnts Romanorun series
which beocame connccted with the life of the seint.
,chack atateaz}thrt "the play comes from o legend
found in Iollandi, geto -:inet. 2,974, ed. Juto,
Jacobus de Vorrgine, lLegcndc Aurea, Hist. 2, and
'icente Bell. Jpeg. higt. 9.115, rnd cvlso in Jgsta
Lomanorum, chepter 18." According to Mendndez y
relnyo, o good verasion of the legend con be found
in Gegpta Romsnorum, herausgeben von Hermenn
Uesterley, lerlin, 1872, ».3511=31Z,

Julian, a wealthy young nobleman, kille a deer
in the forest. DBefore the cmimsl dies, he prophesiecs
(1) Op.Cit. Vol., lv, OBSERVACIONES PRELIMIN/ALS p.CcVl

(2) HISTORIA DB LA LITER-TUWA, Vel. 111, footnote on
P.166
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that Julirn is to kill his porents in a hunting
prrty. Astoniched at the horrible prophecy,
Julisn runs away from hone in an effort to urevent
the porricide., His strug:le is in vain, rnd his
efforta serve only to lead him into committing the
very crime he wishes to prevent.

This legend, of rn cvident fatalist origin,
receives wvery effective drrmatic trertment ot the
hends of Lope., It gives snple room for a dis-
cussion of the doctrine of free will (libre plhvdr{uj,
and our dremnatist does not muiss his opportunity. In
all the ploys discusscd Tope supports thio doc tranup:
In this perticulsr plcy he defends it in the speeches
of some of his characters, but the outcone of the
play would seen, st lenst to n certain degree, to
disprove his theory. (ne of hiu characters makos
the statement that free will is o gift of God to
men, that they may better be able to protect them-

selves befor: evil comes to their door; snd rnother

(1) It is only through the power of the free will
thnt the devil is wvery often rendered im.otent.
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goes as far nas to say that lleaven is powerless when
pitted against the frec will of the individu: 151}
;Taverthulaaa. in spite of all thc strength of
Juliin's will, the jarricide dictated Ly fate or
llecven was finelly consumcted, If fate was thus
triumphant over the _ower of free will, how can
Lope reconcile this with his views in favoer of

the doctrine? It would speem conclumive that he

has feiled to prove his cape. This is not surpris-
ing, for =8 has rlresdy been stated, depth of
philosophicesl thought is not a charscteristic of
Lope, Julim's free will was of velue only to
prevent his demmation, btut proved of no avail in
preventing the hateful rurder,

The firat two wcts of the play are entirely
seculsr, the supernetural not being introduced until
the very loal act,

Julian, ufter having conmitted the horrible
perricide goes to llome to obirin the Jope's absolu=-

tion. He becomes r wandering hermit, and fin«lly

(1) Act I, p.398-399, Vol.IV, ed.cit.



e

settles at Calabria. fere, hiding his identity,
he establishes » hospit-1l for the poor.

lecause of Julirn's penance and charity, the
Devil becowens fearful of losing his soul, =nd he
decides to go to Julirn's hospital to rnnoy him,
and to make him realize th/t his salvation is
impossible.

The Davil first eppenrs on the vtage disguised
ns a mendicrnt potient whou Julisn hinself ie
carrying to the hospitel on his shoulders. Jeveral
minor incidents follow in which the suthor mekes
the best comic use of the odoriferous feelzebub,
After arriving at the hospital, the Devil is
tormented with the nmy pravers and praises of God
he hears there,

The story of Julisn's prrricide has becoue
very popular, and it hro scrved 2s a theme for a
welleknown ballad, Shortly cfter the arrivel of
the Devil at the hospitel, & voice is heard einging

the doleful song. A lively discussion follows anong
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the inmates of the hospital, and the Devil takes
odvantege of t‘.&_aiu opportunity to exgress his belicf
in the utter imposeibility of salvation for the
soul of such a brutsl murderer, Julien is deeply
impressed by the words of the Devil, ond he stays
alone with him to discuss the matter further,

Julian alleges that the parricide ignored the
identity of his victins when he committed the crine,
and that this ought to Ve in his faver. The Devil
pronptly replies thet ignorrnce doesm not excuse
gin, snd thst in this perticulesr cese the murderecr's
sin was gre-ter because is victims were not in
grace when they were killcd, ond, consequently, they
were suffering in hell. Juliem is thrown on the
verge of desperation when he hears that his prrents
heve been condemncd to eternsl demnntion because of
his own crime, The Devil sniles because he secs
his vengeance necr, ~nd revenge on r soul mesns to

hin revenge of Gudslj

(1) Act 1II, p.424
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In order to complete his tesk with o suitelle
elimex, the Devil bringe « vision before Julirn's
eyes, The wretched simner cces his unfortunate
perenta suffering in hell, anathemrtizing their
criminrl son. Desperation seizes Julian, but in
spite of nll, he dois not give up his hope in the
mercy of God, snd uxnliinu{jJ

“Pues éa Dios puede cesecr
La misericordin? ¥No,
forque = faltar, bien se yo
ac ae hebis de condener
La mayvor porte del mundoj
Puecs 8i en JYion piednd me hrlln,
Fuerza es8 ¢l menifestella;
Jero si yr en el profundo
stoy, etcdmo ho de veler?
Mns hasta que deseeida
sté el rlna de 1n vida,
Yorfiar hrota wvencer.

8 Junto, divino Dias;
0 volvedre & lo que fuf
intes de nscer, o aqui
leance el _erdén de vos,"

Juli-n's prayer is nnowered, Christ, disguised
r2 a child, comes to the hospitel in search of

shelter rnd rest, The uniknown child wins with his

T T O
{." Act 311: P«420



kindness the confidence of Julirn, who confenses
with snguished heurt thont he is not expecting
solvetion because through his own sin his parente
vre suffering in liell, Christ then reassures the
sinner, telling him thet he is mistoken, and that
his illusion is only th: result of fu;.-.r: his
parents cre in Furgetory :nd not in Hell. Christ
next discovers his true identity, »nd prescnts a
vision in which Julian actu lly sees his parents
in furgetory. He hears Christ ennouncing to them
the v they sre finally to be rescued through the
mercy of God, ns & recompense for their undescrved

prraintent pensnce of their

P

ngaaseination nnd the
5OnN,

The vioion venishes, rnd the Devil then cone
plains of Christ's attitude., He emphstically
raserts thet it is not ' t »11 frir for our Jsovior
personslly to come down to carth to rescue a soul
-.v‘-w.iclh boenuse of ita crine slready bLelongs to licll.
To this Christ gru'n:ptly enswers that Julien's
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penance and love for Him hove been in excess of

his sin, and that thus he is worthy of a magnanisous
perdon, The Devil enraged atl his unexpected defert
descends to the realms of hia kingdorn,

In the ending of his pliy, Lope doce not follow
the original legend, Christ is supposed to heve
eppecrred to Julisn as a lepcer ond not 8 a child,
The sublime leauty of tho scene which de.licts the
leper hzs been of ten repreduced in pictures and
loass windows, end it in oepid that the contem.la-
tion of a gless window in the Cpthedrnl of louen
ins ired Flauberi to write his Jggonde da Jeint
Julien 1'qggqg;y;;g;51}ﬁiuuhert followa the logend
cnd reproduces the leper scene, but Lope probably
subotituted the child in accerdance with the old
drometic precept thet forbids the presentesiion of
repusnont things on the stage.

(1) Lcuvres de Sustave lrubert, Lontes:

Yaris, Lemerre, 1an3. P« T9=138 (Jee i, Mencndez

y Peleoyo, Up.cit., Vol. Iiv, Cuservociones
Preliminaren, p.GTIII
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The Devwil depicted in this ploy ie o rather
intereating figure, Lope hendles him cffectively,
Placing him in difficult rnd ridiculous situations
that are evidently intended to Frente loughter on
the part of the »udience.

idver since the Middle ‘ges thoere hos been great
discussion smong the believers of the devil r8 to
the food this ereature rerlly consumes, Although
Lope does not settle this _oint in his play, he
hinte at the fact thet the devil dﬁea not feed at
+11 on food intended {or hwnrn consumption. Ile
uses this ss the basis for one of hism conie scence
=t the hospital, Juli:n hce ordered boiled cggs
for the mendicant, but the devil refuses them, :nd
he cleyerly lets = hun:ry servent take aodvantage
of hia ebstinence. g i1 explanation the devil
naye:

*'{ hombre, rmmigo, aunque es tan rera,
Ningn manjrr apetece.”

In the list of chrracters the devil cppears
a8 the custon:ry demonio, tut during the dinlogues



he is often referred to vs Ieclzebub and fytill:s.
Iach fun is poked at his foul smell, Lo e's
devils usunlly walk on to 'nd eff the stoge in all
kinds of disguises, but in this perticulcr plcy,
le¢lzebub rppears only once, lHe comen din{miuad
n8 a beggar to accomylish his task, snd when he
frila, he goes back to his court,

Althou;h the devil is also defeated in this
play, it really cannot be asserted that he rcceives
unfair treatment, ns in other pleys we have alrendy
discussed, Apparently he hed ho pert in Julian's
crime, and Julismn wvas under no obligation to him,
leelsebub was counting his chicicens before they
were hntched, #nd we cannot blame Zepe if he tringo
Christ down to earth to prevent the evil apirit

from attaining his longed-for rovenge.

9. sJan Isidro labrscdor de ladrid
This comedy, first published in 1617, seems to

have bteen very populer in the seventeenth century.



The plot deals with the legends surrounding the
life of .eint Iaidor, prtron saint of )edrid,
lope's mcin cource of insgjir-tion, probably was
the Vide ¥ milogroes del pgloriogo on lsidro
labrador, couposed by Jusn Didcono towards the end
of the thirteenth centu.ry;l)‘f.opa alse wrote two
cther ploys connected with the life of Jaint
Isidor; La nifiez de 3an IZgidro, und Lg juventud de
Sen Isidro. T(hese two plrys are not included in
this study.

In the eerlier plry the devil is included
rmong = rather lerge crst, He firat oppears in
the sccond act wolking around the fields of Isidor,
The devil unexpectedly :icots .nvy, snd questions
her n8 to the renson {or her préescnce there. -he
answers thnt she hes conc because she hates Isidor,
#nid she is tryinz to bring evil upon him. !Invy
wishen to secure the devil's help, rnd in order to
make him envious, she srys thant she thinks it is

(1) u. :’enc'ndez.y Palayo. Up. cit, Vol, IV
OBRSEXHV/CION .3 PARLIKINIRIS, Pp«CXXI
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not at all fair for a rcre peasent like lsidor to
T to Heaven while Tmcifer is in Hell, This
statement has thc desired effect. The devil
beconcs angered, and he yrouises to hél_p Invy in
her struggle against the future saint,

In the third act the devil and nvy eagain
appear prying on Ioidor. The Zaint has already
performed several miracles, [e now gives a new
eign of his supernatursl power by making a spring
gush out of & rock at the mere touch of his goad.
This serves only to increamse the envy md wrath
of the devil. !lc wishes to mmddle the weoters of
the spring, bvut he io stopped by lnvy. She tells
him that perhape it io betier not to dare the
attenpt, for it might bring upon then bad conse=
quences, onvy then suggests the use of other
tricks, rnd the devil in desperation goes for help
to la lepntirc. The new «lly cppears later with
“nvy ond the devil at ¢ publie celebration. They
talk of Isidor's wife, J'.'.é':jr. who is living in a
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convent far awsy from her husband., They falsely
say thut she has ecorne a bad and licentious woman.
Their purpose is to make lsidor hear the news,
They expect him to beco ¢ irpatient at the thought
of his lost honor, and thus to open the wuy for
his subsequent wrongdoing. They do not reslise
the power of the Seint's neekness, Vhen Isidor
hears of his dishoneor, hc offers it to God ams
atonement of the many offronts of mankind:
"Yo la pongo, -eifor bBueno,

A cuentn de muchas vuestras,

Puea por tantos culpops nuestras,

Us visteis de afrentns lleno."

The secd of doult has been planted, never-
theless, in Isidor's heart. Ile wishes to find out
the truth, and so he starts on a long journey
towsrds llary's convent. Jn sngel comes down fron
Heaven to worn Jinry of the impending danger. She
comes out to meect her husband on the rosd that

lends to the town, She hiolts ot the bank of a
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wide river, and when she sccs her husband on the
other side, she mireculously crosses the river
by floating on her own u-ntle., Isidor marvels
at the prodigy, and realizes that his wife is
innocecent, .nvy, Falsehiood, md the devil, are
¢1tnaue:u of the heppy rcunion of the saintly
spouses, The wicked trioc [inally rushes away
when a band of pilgrims up.ears with “rosses and
preyers. - The devil reco nises his own defent,
end os he goes away, lope mnkes him say,

"Isidro, no quiero 1nim
Contigo: iroundido estoy!”

The extreordinery Lhird act of this play
extenda through a perioed of over forty yesra, At
the very end of the play, there appears on the
stage the sepulchre of . int Isidor, who has il een
dead for forty years. There is an oil lamp burn-
ing in the tamb, and the Devil tries to put it
out. !/ims efforts are of no aveil, for therec is

an sngel in charge of this lamp, snd he comcs down
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to fix it every Saturday. <hile at the sepulchre,
the poor devil is unforturn: te enough to witness
several posthumous miracles of the saint. Iucifer
is furious, but, reali-ing his impotency, he rune
awry exelaiming:

P essssesisnnss LOCO Me torna

51 wer que tanton milagros

aga un houbre gue con toscas

barcas pisa lon cielos

FPara piserme lv hoce,."

[he devil depicted in this play is the usual
unfortunate and weak creature we so often meet in
lope's plnys., He seems to be moved mainly by
envy end wrath, end even his rlliance to lg
e end la dnyidic fails to mcke him » worthy

competitor of the hurble peasant!

10, [} Rus ielo
This play, dealing with the life of g llermano

Eroncigco gdel Nifo jegus, presents » curious combi-
nation of seculsr nnd religious eclencnte. It sbounds
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in a rather cheap and coarse humor, evidently ill
adepted to & religious play. The plot is brsed on
personal recollections of Lope, who even went to
the extreme of attempting apporently, to idealize
the uncleanlineces and pungeont smell of hie rustic
ond sinple hern&li

The author called the play o frugicomedis,
snd published it in the Jgcimnoetave parte of his
collection (lldrid 1623). The comedy bLeceme very
popular, and it scems to have even geined the
favor of thilip Il1J and | rnrpuerite of Austria,
These sovereigne gave liitlec encoursgement to
theatricsl productions, :nd they probebly frvored
Lope's play because of the flattery it bestows
upon them2)

The hero of the conedy is a rustic sirpleton
called Proncisco. =arly in the first act he
stupidly kills with his sling-shot »n forest-keeper.

(1) Act II, p.264
{2) Aot I1l, p.26B=-269
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In order to save Francisco from the gallows, his
father sends him out of town. The booby goea into
a distant villoge and occures a position as : ssise
tant to the clurch sacristun. Franciaco io so
stupid, that when ordered to toll the bells for a
funcrel he would ring & merry peal, and when
ordered %o ring a peal, e would toll a knell., Ile
cannot even learn to light = lamp, and the greatly
disgunted sacristen isc forced to discharge hin,
Francisco appesls in his prayers to the Child
Jesus., Asking for advice as to the best way to
serve ilim, he hears & mysterious voice soying:

Riirve o muchoa
Y agrodards a uno."

The poor simpleton believes thnt to serve

' many is to serve the poor in a hosgspitel, thus
pleasing one,=-=God., Jlc goes to the priest, and
through his intercession he secures a position

in a hospitel. At the hospital, Francisco, becruse

of the stupid way in which he carries out his
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ordera, is constantly annoying and irrit-ting

the doctor in charge. In spite of Francieco's
many foolish blunders in rduinietering druge and
medicines, his prtients clways mirsculously
regover, [he mirsculous power of the simple ton
increcses hivw reputation, nd he suececeds in
Leconing a Carmelite monk. ‘fe builds asylums snd
hospitals, crring for the poor with solieitude,
generosity and kindness, 'e finelly dies a9 a -
saint in ladrid,

The devil does noet i ., enr on the stroge until

the lrat cot of the ylay. ie comes in accomprnied
by la Soberbig. e tells -her that this mnn Frene
ciseo hurts him even more than fauwl or Anthony, for
these two 8 _nto give hiu nailes thrt are not derogo-
tory, such as .avifer, leelzebub, srince of Jarimess,
tut suzgestive of 1is great diabolicnel power.
Mroncisco, on the contr ey, scornfully corlls him

gl fiflogo !the scub). Srancisco, moreover, Lecause

of his grert love +nd dovotion for the Child Jesus,
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is snfe from the devil's clutches. La Joberbis
incites the devil not to ive up 90 cas.ly, but
to fight Francisco to the very cnd. To this he
agrees, but rt the same time he plainly states
th:t he knows =11 his power will be of no avail
srinst Freneisco. They then both go off the
stage.

The devil rppears loter in the nct, serving
the author for expesitory purpoees. The audience
is informed that Francisco has gonec to Valencia.
fle hrs delivered the citly Cfrom r pestilence, has
started to build ~n asylun, ond has geined great
renorn becruse of his charity. Trancisco then
enters with mevernl of iis followers, and the
devil stande sside., H: becomes furious when he
herrs Francisco rgain referring to hin as gl tifogg:

"o tiMoso! Yo gue fuf
1 lucaro cque sali
Con ¢l albal"
what enrages the devil most ie to think that

sueh an ignorsnt fool :8 Froncisco hss greater
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power over him than many wise men. e plans an
attagck on Trancisco, tut the monk smells » rat
and chases the devil -way, calling hinm gl %ifiosg,
and showing him an imege of the Child Jesus dressed
8 a pilgrim, When the dev.1l sees the image he
rushes awny saying:
' “fmir quicro, que imagino,

segin le terwo Juez,

ue Cristo sepgunda vesz

Viene al rundo peregrino.,”

The devil does not atry rwey wory long, 'le
returna to the stage conpluining because “rrnecioco
has sdded nnother hospital to the lict of his cood
deedo. The devil is angry and impatient. He
orders his pipnigters to throw down the hospital
while he personally nttocks Franecinco, A great
twault follows, but the devil is finally driven
rway by Frencisco, who threstens to whip him with
his cord.

Lope later brings the devil baock on the stage

sccompenied by lo Joberbig. Through their dinlogue



he tells the audience thnt Francisco is now in
“adrid; his ch ritable acis huve been mmltiplied,
and he hrs prophesied hio own death. The devil
continues sngry sgainet the monk, for he persiste
in ealling hinm g} tifioso. The scene then puddenly
phifts to the Srint's chamber. Here the devil
finally cores, urged by lo Joberbia, planning to
torture Frracisco in hie lost moments. The monk
recognizes the devil, rnd once more he humilistes
hinm with the secornful nose of Lifigno. The devil
rerlizes his defeat rnd exclnime:

"iVenciste, simple prator!

ii{ndone! Soberbia wven,

cessessesREEBIU s LIRSS

soberbia mfc
Jaja con:igo al inflerno.”

The devil lacks throughout the whole play the
usual dering of his bravado spirit., Jle is really
depicted as a wenk and pensimistic crecture. le
rerlizes his own im.otency, and he would not hrve
drred to mrke a single attempt ageinst ¥rinelsco
hed it not been for the instigations of la Joberbia.
Lope mrkes use of the devil meinly for expository
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purposes, artifiecinll; fostcring the development
of his plot with the devil's monologues snd
dinlogucs, Uur drrmatiost winted to include so
many incidents in his play, that it woe imposseille
for him to present them nll on the stage, and he
thus was forced to haove recourse to norration.
l.ope perhaps chosc the churacter of the devil to
deliver the long expository passages beoruse the
words on the devil's 1iys heve © tinge of bitter
garcasm, Ihis undoubtcdly wes plersing to the
audience, 'md kept up the interent,

In closing we mny add thet in this conedy,

a in noat of his religious uluys, Lope is crreful
to depiet the inherent ferr that the devil hra for
Christ amd his Virgia lHother:

"Cuando sale el TFifo
Lleno de wunorcs,

Y es Jorir la 1un:.[1]
uzbel se esconde.”

(1) Aet I11, p.273
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There in doubt as to the authorship of this

play, sttributed by sorc critics to Luis Vélez de
Gucvara, In the list of Lope's comedies vhich
apperred in .1 Feregrino en su patrir (1618) there
is o= play entitled ILg Jrdre Icres: de Jesus, which
may have been the play in cquestion. . ‘enéndez y
felryo included the play in his edition of lope,
expressing doubt as to the authorshipy, but stating
that the style resembles lLope's more thon thrt of
any other writer of the pecriod,

This comedy is r ri ther mediocre plny bened on
episodes in the life of .cint Thercee. In the first
et Theresa apears puroued by her mony sulitors.
The young lady wishes to moke -« wow of chastity,
but her fether tries to force her into nn unwelcone
marricsge. Thereso's will prevedils, rnd ot the end
of the set she ronounces her fin:sl determinition to

enter ¢ convent,
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in the second act Theress supears as a nun,
she is seriously ill, snd her soul is about to
depart from her body. A curtoin is drowm ond

Justice, Saint “ichanel, und the devil appesr,

The Guardian Angel and the devil are in litigation

as to the rightful owncrshipy of Theresa's soul.
'he devil acts ns the prosecuting : ttorney, de-
mrnding juotice. The ‘nel, rs counsel for the
defenac, d-ﬂli'l’lndﬂ merey. while the litigation ie
in process, o priest in the convent begins to
pray for Thercsa's reccovery. I[is prayers are
heord by Justice, and she decides to restore the
soul to ite body:

““uchio puede conuigo un honbre justo;

fues gque no ha muerto, desecle otro teruino;

Vuelve a su cucr,o otrn vez el nlun,

ue est gurrdadr prre grondes cosos.®

The devil insists on 18 demands, stoting

that Theresa's derth hrd clrecdy been decreed, and

that it is not fair to postpone the cxecution of

the sentence., The devil's argusento are of no nvail,

The suit is decided sgmsinat hin, cnd he goes awey

promising to eccuse trouble.
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Theresa mirseulously recovers from her illness,
and speaks to the priest concerning the strange
vision in which she sees herself tried. The devil
is prying around, snd he immediately suggests a
re:ly to the priest. The good man tells Thercsao
not to pay eny atiention to such visions, for they
are simply the work of the devil:

"“uchas almzo ignorantes
sefiorn, se han condensdo,
Forque llevor se¢ hrn dejndo
De ilusiones semgjontes,”

Thie trsk sccomplished, the devil goes away
saying:

"Yo no tengo mis que hacer."

Later in the play Theresa reccive: authorizae
tion to establish the order of the barefooted
Carmelites, Her sister hos secured = building
that con serve as a convent. The building, however,
is badly in need of repairs, mnd there are not funds
enough to oy the workmen. ‘uzbel sece an impend-

in; denger in the new convent, snd he comes up with



his assistunt, Aatsrot, deterrnined to demolish
the walls of the building:
Jouonig--

"isstarot criga en el suelo
Lo casa de estz rmjorg
Dote priesa, quc recelo
ue & mi pesnr hz de ser
teemaras de su ciclo,”

Theresa secures cclestisnl nid for the cone
struction of her convent. Jhe comes personally
to supcervise the work of her leborers, who :re
no others thrn ongels in disguise. The arrival
of such powerful workmen thwarts the devil's

plans:

Lemonio:

"Recogidos artesanos
Del cielo a trobajrr vienen;
.49 intenton mzlen vanos,
iues a hocer 1lan igleais vionen
Loa obreros soberonos.

Del cielo deben de ser;

oy con mis trazas concluyo;
ucho tengo que tener."

spterot:

"Ya no podenos hacer
Nladn; Imzbel, mye."

11 H
"lluyo." {Vanse)
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The devil thus adrsits his own defenat and goes
away. He does not appcar again in the play.
The last aet of the comedy is concerned with

the narration of the great deeds of Jaint Theresa,

A few of hur mirsecles anre prescnted on the stoge,
and the play ends with her decth,

As usual, whether right or wrong, luzbel is
presented in thi; Play un losing his suit. The
scene of the trisl reminde us of the trial depicted
in Lope's covedy san Nicolds de Tolentino' ) In the
previous trial the devil is defeated by the power
of the Virgin limry, whilst in this play, the proyer
of a rightful man is enough to frustrate the devil's
wishes,

As in the case of other saints, the devil
pursued Thui-em, not because he saw any chince of
gaining her soul, but hccause of the meny souls he
realized the JSaint would snnteh from him,

e have alrendy scen that the building of

convents, churches, or hospitsls clways annoys the

(1) ef. p.35
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the devil, and that when he is enrsged he does not
hesitate to engage in » physicnl encounter. In
spite of hie physiecel power, he is always defeated.
In the second act of the play the devil comes on
with Astarot ready to throw down the walle of the
future convent, but the heavenly lrborers are oo
strong an enemy to contend with,

If one were to jud; e the authorship of the play
by the portrayal of the devil, one would not hesi-
tete to nosign it to Loye de Vega. The devil in
thias comedy seens to te the came unfortunate rascrl

po often met in the ploys previously discussed.
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The plays discussed in this ustudy are typical
gomedios de scntos of the seventeenth century, To
the modern rerder they apperr as queer and extravo-
gant, to say the least, mnd perhaps rightly so.
They are so radierlly different fron L&pn'u goculap
plays, that rt times it is really herd to think of
him =8 the author of so many drroatic failures,
Nevertheless, we must not be too severe in our
criticisus of this phese of Lope's prolifie output.
A conpideration of the epoch =nd the conditions
under which this genre cove into being will crhaps
hely to 2 better understending of Lope's position,
e gonedige de santos developed from the early
mysteries of the iliddle Ages. Um grect church
solemnitiecs nnd on feast doys of popular saints,
these gomedigg were plryed before large Catholie
audiences. As the plays rimed bot: to pleanse and
instruct the mcsses in religious ~ffairs, the play-

wrights considered themselves obliged to depict
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faithfully 11 the accepted logends and incidents
connected with the lives of the saints, and, more-
over, to present on the stage all the miracles
attributed to the different u:-intngl} l.ope really
cncountered serious obstincles when he began writing
this elass of plays. The legends, mirseles, and
ancedotes of the saints were very popular in this
period, and a Spanish audience would never have
tolerated a religious play constructed along
different lines, Lope wanted the favor of the:
crowda, and to zttein it he was thus forced to
follow tradition blindly:

-o-apqq-...-.-a-a--;-‘ﬂlﬂm-ld“inﬂ that

the wrath of & sested Upaniard in ine-

moderntie, when in two hours there is not

presented to him everything from Oencsis

to the lapt Judrment, I deem 1t most

fitting if it be for us here to please hi,

for us to af.g.lunt everything so thet it

succeeds," ' ~’

As regards the devil, we have alresdy seen

that Tope, =8 a Catholiec priest, decls with him

f{1) Jehack, op.cit., Vol.III, p,16l-162

(2) Lope de Vegn: Arte mlm'.e. Qﬂmmﬂ_ﬂ%i en
t Hﬁ ,,E. {1607 ) 1ish tronslation
arret ark's Zuropesn Theorigs of the
Drome, pe%1
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from the viewpoint of the Catholic dogma, always
depriving the evil o irit of r single chance of
' success,

Throughout the different plays, Lope's devil
is depicted as sn angry, proud, wnd jealous
creature,==-the encigy and hater of purity, piety,
and humility, The devil hates Rome as the seat
of Jaint Jetor's suceessor, and dpain, becaune of
thie nation's loyolty 'nd fpith. In suite of his
pride, .he is often willing to 'unmble himself in
order to attain his wicked aims, At times he is
full of clever tricks, but in syite of them all he
is always defeated.

To revenge himeelf on God, the devil is con-
stontly attenpting the pcrdition of souls. e
reclizes th-¢t his powers are in vain against the
faithful chosen by llcaven., He ursues then not for
the sake of their own pouls, but because of many
other souls thut might be sncotched from his claws

through their exanple and pious intercession,



The celesti-l powers and the lorce of the free
will always render the devil im_.otent, Iile is at
times impatient rnd easily cxcitable, and when all
other means fail, he does not hesitate to enter
into physical combat with lLis encmies. The devil
hurte his victims, but he nover succeeds in killing
them, e is always chased way before completing
his task,

The building of convents, churches, hos_itals,
and asylums mortifies the devil greatly. He leoks
upon these institutions as d:ngerous rivals, He
trice by all means to destroy them, but they resist
his attacks rnd stand fir 1y through the power of
divine intercession.

Although the devil in one of the pleys is
driven away by the simple ejrculation,

"fesus, Jesus, mil veces Jesiio djﬂa!'{l}
he generally does not seen at all afraid at the

sound of the names of God, Jesus, or !ary. In

[1} cf. i’nﬂ
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fact, he hiunseclf often refers to them without
hesiteney. Nevertheless, the devil is at all times
depicted as instinetively [learful of the power of
Christ and the Virgin lary. !e attributes his

many misfortunes to the fuet that God despises

him very much,

The d-;il ig twice presented demanding justice
at the Supreme Tribuncl during the trial of & soul.
In one case he is defeated Ly the intercession of
the Virgin, and in the other through the influence
of the prayers of an upright man,

The devil assures 1l sorts of disguises in
his attempts to lend his victima into temptation,
end we see him coming on the stage as a gglin, under
a mosk, as a hernit, as a traveller, ond as a
misereble mendicant. ‘hen he ayperrs under no dis-
cuise, we belleve he is the conventifil theatricel

devil with his horms and tailll)

(1) Lope faila to give in his stage directions any
clue as to the appearance of the devil when he
comes in under no disguioce.



The devil is portrayed as unwilling to partake
of food intended for humen conswaption, and his
foul smell is the source of severaul coulc passages.
In the 1list of charactcrs he generally appears as
el demonio, but in the course of the plays he is
cgsigned a proper name, The namnes applied b Lope
to the devil are the popular ipanish appellatives:
Luzbel, Satands, Ielgebll, iptillas, «nd gl Ilifioso.
Iuzbel (lucifer) seems to be the devil prefcrred by
Lope, for he uses this nnae in most of his plays.
Luzbel at times appeoars with sssiatents, and in two
plays they are given proper nomes: Zaguiel end Aptrrot.
Iope's depiction of the devil is in conforaity
with the Catholic dogma and the populny belliefs
derived from the !'iddle /ges. !lis gomedicp de srntos
are woven around the lives rnd niracles of saints,

with episodes and inecidents broed on populer lepends

usually found in common Jlo8 -gnctorun of the seriod.
Tope contributed the first devil peet play of
(1)

the scventeenth century--lg Sran Colwma Fogosa.

(1) See poge 18
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It was bosed on the legend of Sednt liasil., This
legend seems to e & Spanish adaptation of the
welleknown Theophilus legend. Lope's play was
followed Ly lescua's 1 goclavo dgl demenig., based
on the legend of Frey Gil, 'nd Calderon's L
sagica prodigiasa, dealing with the legend of
Jaint Cyprien, All these lu*enda_ara variations
. of the same theme, rnd scen to have origincted in
o common gource. They all present the signing of
a devil pact, the consequent repentance of the
sinner, the greoceful intervention of Divine
powers, the renunciation of the devil, and the

f
final conversion. 1)

(1) Gee page 21
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