Boston University

OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1999-04-22

La Boheme, Thursday, April 22, 1999

https://hdl.handle.net/2144/28755
"Downloaded from OpenBU. Boston University's institutional repository."



Boston University
School for the Arts
Opera Institute and
Chamber Orchestra

present Puccini’s




Character
Mimi
Roldolfo
Marcello
Musetta
Schaunard

Colline
Benoit

Alcindoro

Parpignol

Children Soloist

CHORUS

Sopranos

Christie Allen

Alison Greene
Jaqueliue Golclgorin
Katherine Jolly

Colleen O'Sl’xaughnessy
Karen Sprung

Kristy Errera

CAST

Thursda y/Sa turda Ly

Sarah Pelletier

Cover: Keﬂy Kaduce
Eric Fennell

Cover: Alan Schneider
Scott Toperzer

Cover: Ryan Kinsella
Elizabeth Monclragon
Cover: Alison Greene
Darren Chase

Cover: Thomas Hydes
Steven Humes

Ryan Kinsella

Cover: ]osh Jones
]osh Jones

Cover: Thomas Hycles
Jason McStoots

77 /1 urs./Fri.

Joshua Grossman

T
Colleen Kramer
Yeghishe Manucharian
Mark Womack

Kelly Kaduce

Aaron Engebreth

Steven Timoner

Ryan Kinsella
Josh Jones
Jason McStoots

Sat./Sun.
Tess Primack

Altos Tenors

Sandra Ecldy Matthew Deming
Colleen Firsten]aerger Robin Dull

Mary Hughes David Foley, Jx.
Suzanne Sc}xwing Daniel Lockwood

Alison Tupay

SUPERS

Alison Trainer
Suzanne Elqu
Simi Rom-Rymer
Mischa Bouvier
Verdis Robinson

Lawrence Bianco

Andrew Whitfield

Corey Moran
Alan Schneider

CHILDREN
Hilary Faxon
JOSl’luﬂ Grossman

Adam Howe

Alison Howe

Gabby Vernon-Melzer
Annie Vernon-Melzer
Maggie McGrath
Tess Primack

14

B-ZSSE‘S

Aclam Alexan&eg ;

Timothy Barone
Oshin Gregorian
Thomas Hydes
Devon E. Patane
Josef Weiss




SCENES

Yo Boléme

Act
A Garret

Act I
The Latin Quarter

Act III
The Barriére d'Enfer

Act IV
' In the Garret

Time: The late 1940s in Paris

A 10-minute intermission will follow

Acts I, Il and III

SYNOPSIS

Act ] —It is Christmas Eve. Marcelio, a painter, and Rociolio, a writer, complain about
the cold and the lack of firewood, Marcello reminiscing that it is like the heart of his
ex—girli:rienci Musetta. Rodolfo saves a chair that Marcello starts to burn i)y sacrificing
the *unfinished manuscript of his own novel, which tiriey burn act by act. Colline, a
pililosopher, joins them. Shaunard, a musician, surprises them i)y arriving with provi-
sions and money, explaining that he was hired in an English peer to play until the
peer’s parrot died and that he “piayecl for three ciays and then poisone(i the parrot.”
Benoit, the ianciior(i, comes for the rent. Tl’xey soften him with a glass of wine, and
then feign indignation at his admission of cheating on his wife, ejecting him from the
room. The men head out to the Café Momus, but Rodolfo stays behind to finish a
writing assignment. Mimi knocks at the cioor, i'xaving lost the ligi-it for her candle. She
is faint frorn tile exertion o{ climi)ing the stairs. She loses her lzey, and somehow all the
candles are blown out. In the search in the ciarl-z, Rodolfo poclzets her lzey secretly, finds
}ler cold little hand (C’Ae ge/ic]a manina) and persuades Mimi to stay to talk for a while.In
’fheir two famous arias ’chey discover that they are both artists: she, who is called Mimi

(Si, mi chiamano Mimi) is an embroiderer of roses, he is a writer of poetry. In ti1e
Rodolfo almost talks Mimi into staying

h the guys. When Rodolfo asks what
" “] wonder...... " The act ends

£am0us duet in the mooniigl'lt O soave fanciulla
a gOOCI cleai longer, but she invites lierseif out wit
could l'lappen on their return, she repiies, curioso....,

with a declaration of the excitement of love.




SYNOPSIS

Act II—Christmas revelers, ven&ors, shoppers, and street urchins crowd the Streetq
the Latin Quarter in Paris. The toy merchant Parplgnol gets the attention Of the
c}uldren The Lohemlans malee then: way to tl'xe Cafe Momus, wl'lere Jd‘ley are joined B

Mimi and Roclolfo RodoHo mtroduces Mlml, and Mimi models the hat he lms just
laough’t for her. As tl'ley are about to make a toast, Musetta appears with her Current

wealtl'ly old suitor, Alcindoro and causes a scene to get Marcello’s attention, m{‘lrlat

ing her old lover and scandallzmg her new one. She breaks a glass, sings her Fa*hOus
Waltz Song (Quaua/o m en vo) revelmg in her power over men, and shrieks that she is in /
pain from her new shoes. She sends Alcindoro off to get another pair, and is re- united

W1t1'1 Marcello anc] his fnends WllEIl ’c}le ]3111 comes, Musetta arranges for tl'le waiter to
comlnne the lnns and present them to Alcmdoro on }115 return, then leaves W1t]1 t}]e '
young people, joining a paratle ,
Act ITI—Near the toll gate to the city, Marcello and Musetta live at an Inn, where he
paints signs and she sings. Mimi comes to find Marcello to get his advice about | 1er
relatlonsl'up with Rodolfo, which has been 1mp0551]:>1e recentl due to Rodolfo’ s un-
founded jealousy. Marcello advises that they separate, and even though Mimi knows I
that they love each other, she agrees that it would be best. When she learns that Rodolfo

is there and about to come out of the Inn, she hides. She overhears Rodolfo speal-z of

his passionate love for her, admit his jealousy, and also something far worse: he cannot

bear to see Mimi dying and feels that his poverty is contri}:)uting to her illness. In a fit
of coughing and weeping, Mimi comes out of hiding. She tries to say goocﬂaye in the
famous aria (Doua/e lieta usci al tuo gn'c]o d'amore....... addio, senza rancor) “goocli\ye,
without rancor.” But as she talks about having her things sent, teﬂing him to keep the
bonnet he }Jought for her, the two of them decide to wait to separate until Xpril, when
it is spring. Marcello catches Musetta ﬂirting and the two of them battle while the
other lovers reunite.

Act IV—Marcello and Rodolfo goacl each other about tl'xelr ex- glrlfnends, each pre-
ten&mg not to care. Colline and Schaunard Lnng bread and herrlng. The men humor
themselves, pretending to be wealthy nobles at a fabulous feast and ball, where they
dance and duel. Musetta interrupts their levi‘cy, saying Mimi has coHapsecl on the stairs
and that she fears she is clying. Rodolfo rushes to get her and tl'ley all try to make her
comfortable. Aslaing Marcello to fetch a doctor, Musetta gives him her earrings to sell
to pay the fee and leaves in search of a muff to warm Mimi's freezing hands. Colline
leaves to sell his beloved old coat, saying one last goo&hye in his aria Vécchia zimmarra, |
senti, and urges Shaunard to give the lovers some privacy. Mimi and Rodolfo share a
few moments alone, remem]aering their first meeting in this very same room. MarCt‘”"
returns with medicine, Musetta with a muff which she pretends Rodolfo Lough‘c. As
Colline asks Rodolfo how Mimi is cloing, Rodolfo replies “vedi, é l‘rauqui//a, ” “Bee
she is comforta]ale," l)u’c turns to tense wl'lispers and Marcello's carag'gio, “1’1ave cour”
age,” preparing him for the worst.



A MESSAGE FROM Sharon Daniels
DIRECTOR OF OPERA PROGRAMS

here has never been any question that our opera audience would be enthusiastic

t La Bohéme. Every venture into the standard repertoire in recent years has
L : well attended and en‘cllusiastically received. In a university setting, however,
ﬁ one as unique and purpose{:ul as our Opera Institute, one waits a 1ong time to
duce this gdem of the operatic repertoire.

ere are many considerations:

ing: One of our expressecl qurfoses (both for our audience and, more impor-
ntly, for the pedagogical needs of our young singers) is to schedule a balance of
es, languages, and periods in our choice of repertoire.

rdability: La Bohéme is a huge production with three sets and “lots of bodies” on
The resulting l)u(lge’cary Challenge translates into an artistic one for our young
gners whose creative o]ajectives must include both relevance and practicality.

Casting: We needed two full casts of young singers with the vocal tecl'mique and
sical sophistication to meet Puccini’s technical demands comfortably, who were
ready to meet the challenge of integrating singing, movement, and acting.

guage: In a program that includes acting training as a priority, we waited to

onest contact with the text, inclucling appropriate o]:)jectives and acting choices.
the sake of our audience, we have instituted supertitles, and are indebted to
on Lyric Opera for lending both technical expertise and projectors for our first

ative Team: Finally, we needed a creative team who lenew how to communicate
lligl'lest professional and artistic standards to young singers and designers while
ing with the extensive musical, emotional, and prac‘cical demands in a collabo-
e manner. In this regar&, I want to thank Boston University alumnus and
ew York City Opera Director Albert Sherman, whose stage direction joins
illiam Lumplzin's musical direction and con&ucting and Allison Voth's prepara-

b to form just such a team.

, waited. It's time. Enjoy.

SpPECIAL THANKS

al Assistance with Supertitles: Scott Wallace, Steve
Consultant and Set-up: Karla Kelly; Construction:
Lisi Oliver of Raymond Street Translation,

"grams: Christie A“en; Speci
dteiner at Boston Lyric Opera;
n Scl’lneider; Translation and Slides:
aton Rouge; Slide Projectionist: ]111 Brunelle



SYNOPSIS

Act II—Christmas revelers, venclors, siioppers, and street urchins crowd the streets of
the Latin Quarter in Paris. The toy merchant Parpignoi gets the attention of the
children. The bohemians make their way to the Café Momus, where tiiey are joined i)y ‘
Mimi and Rodolfo. Rodolfo introduces Mimi, and Mimi models the hat he has just ‘;
i)ougiit for her. As ti'xey are about to make a toast, Musetta appears with her current
weaiti‘ly old suitor, Alcindoro and causes a scene to get Marcello’s attention, infuriat-
ing her old lover and scan(iaiizing her new one. She breaks a giass, sings her famous
Waltz Song (Quaua/o m en vo) reveling in her power over men, and shrieks that she is in
pain from her new shoes. She sends Alcindoro off to get another pair, and is re-united
with Marcello and his friends. When the hill comes, Musetta arranges for the waiter to
combine the bills and present them to Alcindoro on his return, then leaves with the
young people, joining a parade.

Act III—Near the toll gate to the city, Marcello and Musetta live at an Inn, where ile‘
paints signs and she sings. Mimi comes to find Marcello to get his advice about her
relationship with Rodolfo, which has been impossii:)ie recently due to Rodolfo’s un-
founded jealousy. Marcello advises that tiiey separate, and even tiiough Mimi knows
that tiiey Jove each otiler, she agrees that it would be best. When she learns that Rodolfo
is there and about to come out of the Inn, she hides. She overhears Rodolfo spealz of
his passionate love for her, admit his jeaiousy, and also sometliing far worse: he cannot
bear to see Mimi (iying and feels that his poverty is contriiJuting to her illness. In a fit
of coughing and weeping, Mimi comes out of iii(iing. She tries to say gooclLye in the
famous aria (Dona/e lieta usci al tuo gn'a/o d'amore....... addio, senza rancor) “goo«i]oye,
without rancor.” But as she talks about i'iaving her tiiings sent, teiling him to izeep the
bonnet he i)ougilt for her, the two of them decide to wait to separate until 'Apr]l, when
it is spring. Marcello catches Musetta ﬂir’ting and the two of them battle while the
other lovers reunite.

Act IV—Marcello and Rodolfo goa(i each other about their ex-girifriends, each pre-
tenciing not to care. Colline and Schaunard ioring bread and i'ierring. The men humor
tilemseives, pretending to be weaitiiy nobles at a fabulous feast and i)aii, where tiiey
dance and duel. Musetta interrupts their levity, saying Mimi has Coiiapsed on the stairs
and that she fears she is ciying. Rodolfo rushes to get her and ti'iey all try to make her
comfortable. Asieing Marecello to fetch a doctor, Musetta gives him her earrings to sell

to pay the fee and leaves in search of a muff to warm Mimi's freezing hands. Colline

ieaves to seii his i)eiove(i oic] coat, saying one last goocii)ye in his aria Vecchia zimmarra,

senti, and urges Shaunard to give the lovers some privacy. Mimi and Rodolfo share a i
few moments alone, rememi)ering their first meeting in this very same room. Marcello
returns with medicine, Musetta with a muff which she pretends Rodolfo inougiit. As
Colline asks Rodolfo how Mimi is doing, Rodolfo replies “ved}, é tranquills,” “See,
she is comfortable,” but tumns to tense whispers and Marcello’s coraggio, “have cour-

age,” preparing him for the worst.




A MESSAGE FROM Slzaron Danie]s
DIRECTOR OF OPERA PROGRAMS

There has never been any question that our opera audience would be enthusiastic
al)out La Bobéme. Every venture into the standard repertoire in recent years has
been well attended and enthusiasticauy received. In a university setting, however,
even one as unique and purposeJEuI as our Opera Institute, one waits a long time to
Produce this gem of the operatic repertoire.

There are many considerations:

];ming: One of our expressed(lpurfoses (]30’(11 for our audience and, more impor-
tan’cly, for the pedagogical needs of our young singers) is to schedule a balance of
styles, anguages, and periods in our choice of repertoire.

A.gom/aéijiiy: La Bohéme is a huge procluction with three sets and “lots of bodies” on

stage. The resulting l)u&getary cl’lallenge translates into an artistic one for our young
(lesigners whose creative o})jectives must include both relevance and practicality.

- Casting: We needed two full casts of young singers with the vocal technique and
musical sopl’listication to meet Puccini’s technical demands comfortably, who were
also ready to meet the cl'lallenge of integrating singing, movement, and acting.

Language: In a program that includes acting training as a priority, we waited to
have our Italian Conversation Program in place so that our singers could make
honest contact with the text, inclucling appropriate objectives and acting choices.
For the sake of our auclience, we have instituted superﬁtles, and are indebted to
Boston Lyric Opera for lending both technical expertise and projectors for our first
suih effort.

Creative Team: F‘inally, we needed a creative team who knew how to communicate
the highest professional and artistic standards to young singers and designers while
dealing with the extensive musical, emotional, and practical demands in a collabo-

s

rative manner. In this regarcl, [ want to thank Boston University alumnus and

. New York City Opera Director Albert Sherman, whose stage direction joins

- William Lumplzin's musical direction and conclucting and Allison Voth's prepara-
tion, to form just such a team.

We waited. It's time. Enjoy.

SPECIAL THANKS

Programs: Christie Allen; Special Assistance with SupertitleSZ Scott Wallace, Steve

Steiner at Boston Lyric Opera; Consultant and Set-up: Karla Kfillyi Constrlict%on:
Alan Schneider; Translation and Slides: Lisi Oliver of Raymond Street Translation,

Baton Rouge; Slide Projectionist: Jxﬂ Brunelle
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Tue BosTtoN UNIVERSITY OPERA PROGRAMS

The Boston University Opera Programs in the School of the Arts Music

Division are composed of the Opera Institute and Opera Worlzshops. The Pro-

grams are under the guidance of Director of Opera Programs Sharon Daniels, Ar-

tistic Advisor Phyﬂls Curtin, Head Coach Allison Voth, coaches Je{{rey Stevens

. and ]1]1 Brunelle, Coach and Conductor William Lumplzm and dlstmgulshecl mem-
lJers of the voice faculty, guest artists, and staff.

The Opera Institute, started in 1987 ]ay then-dean Phyllis Curtin, is a

nonclegree professional training program for the advanced singer preparing for an

’

operatic career. Chosen lay special audition, twelve singers are given free tuition and
s’cipencls for an innovative and intensive two-year residency that provicles the crucial
transition between student training and professional performance.

Advanced singers from the Opera Worlzshop work alongside Opera Insti-
tute singers in acting and movement classes, and form a casting pool for two full-
scale productions in the Boston University Theatre, performances of chamber op-

eras as part of the Fringe Festival, and several opera scenes programs.

E

Would you like to be added to our mailing list?
Please fill out a slip provicled lny the ushers.




BostoN UNIVERSITY OPERA ORCHESTRA
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ALBERT SHERMAN, Stage Director

One of America's most gifteci directors, ALBERT SHERMAN has worked at a
number of opera companies, inciuciing Cincinnati (Die Zauéen‘]o"te}, Kentucizy Op-
era (Don C’ar/os}, Columbus ( The Merry Widowand LElisir d ‘Amore), Dayton Opera
(Cosi fan tutte and L'Elisir d amore), Anciiorage and Augusta (71 he Merry Wives of
Wnalsor), Chattanooga (La Traviata, Pag/iaccianci Die Zauﬁen‘]o"fe), Portland (Don
stqua/e}, Sarasota (’ The Bartered Bride and Die F]ea/ermaus), West Virginia Sym-
Pl’lOI‘ly (Fé/staz@, Lyric Opera of Dallas (f/ Barbhiere di Sivig/ia and feua/c/ir;gore) and
the Aca(iemy of Vocal Arts in Piiila&eipi'iia (Die Zauéengé'te).

Mr. Sherman has been on the (iirecting staff of the New York City Opera
since 1982, and has staged revivals of Canz/ia/e, Die Zauéergé'te, Don Giovanni, Le
Nozze di Figaro, La Traviata, The Mikado, and The Tarn of the Screw. In 1998, he

,created a new staging for Il Barbiere di Siw'gﬁa.

A native of Richmond, Virginia, Mzr. Sherman graclua’ceci from Boston Uni-
versity, where he received his Bachelor of Music in Voice and his Master of Music in
Opera Production and Direction.

WiLLiamM LuMpkiN, Conductor

William Lumpizin is the coach/conductor for Boston University's Opera
Programs, where his credits this season include conclucting Dido and Aeneas and
The Vi//age Singer. He is also associate conductor for the Boston Lyric Opera,
where he served in the recent prociuction of Roméo et ]u/iette. In a(iciition, Mr.
Lumpizin is on the seasonal music staff for Opera Theatre of St. Louis, where he
returns annuaiiy as assistant to the music director/associate chorus master and as
the cover conductor. His other credits include serving as associate pianist/assistant
conductor for Los Angeies Opera’s prociuction of Xerxes, Don Pasqua/e, Le nozze di
Egaro, and Un ballo in maschera. He has also served as music (iirector/conziuctor
for the UCLA Opera and principai coach/assistant conductor of USC Opera. Most
recentiy, he served on the proiessionai staff at Oberlin Opera Theater. Also an

’xperiencecl collaborative pianist, Mr. Lumplein has appeareci in recitals with such
artists as Sari Grui)er, Rociney Giiir-rey, ]uiianna Goncielz, and Riciiani Clement.



ALLISON VOTH, Prmczpa/ Coach/Chorusmaster

Miss Voth is on Jr‘aculty of Boston University's Opera Institute as head coach for
mainstage procluctions as well as for the School for the Arts Music Division, teach-
ing both English and French diction. A well-respected coach both in Boston and
New Yorlz, Miss Voth has worked with Boston Lyric Opera, Chautauqua Opera,
Boston Aria Guild, The Verismo Opera of New Jersey, Manhattan School of Mu-
sic, and the Athens Music Festival. Miss Voth is also an active recitalist and cham-
ber musician who has toured with Lucine Amara of the Metroplitan Opera, as well
as appearecl with such groups as Alea [1I, The New Music Consort, The Group for
Contemporary Players, and the National Orchestral Association Orchestra New
Music Project. A champion of new music and a producer of multi-media events,
Miss Voth is co-artistic director for the newly formed Red Crow Performance Group.
Miss Voth can be heard on CRI recordings.

BostoN CHILDREN'S OPERA

JENNI HARRISON, General Director Davip BUDGETT, Artistic Director

Boston Children'’s Opera, “Children performing opera for chﬂ&ren," has over 380
singers per year, seven to fourteen years of age. The season consists of three main
pro&uctions and four two-week summer programs, presenting sixty performances a
year. All operas are composed ]3y artistic director David Bu(‘lgell, u’cilizing tradi-
tional operatic style of ensem]ale, aria, and recitative in music in the classiéal style.

Boston Chilclren's Opera has performe& in %n%ez; The Ballad 01( Baﬁy Doe, Tosca,
Falstatf, and Carmen with Boston Lyric Opera; in Hansel and Gretel with a col-
laborative procluc‘cion between Opera New England, the Boston Aria Guild, and
Longwood Opera; in three televised procluctions with the Massachusetts Corpora-
tion for Educational Telecommunications with Boston Lyric Opera and Opera New
Englan&; and in Boston University's production of Britten's A Midsummer JVig/]t o
Dream. Acting appearances include 7he Merry Wives of Windsorand The Padrone
with New England Conservatory Opera Theatre and LElisir d’Amore with Boston
Lyric Opera. Boston Children's Opera has also appeared on WCRB-FM and on
Hea/tﬁy Kids, a nationaﬂy televised show on the FX channel. The 1998-99 season
includes ]?{p Van Winé/e, Robin Hooai and Cinc/ere[/a, four two-week summer operas
- kumpe/stz]ts]eiu, Hansel and Grete], Treasure Island and The Pied Pzpef - | perfor—
mance in New England Conservatory's A Midsummer /Vig]zt% Dream, and a feature
on WHDH//Channel 7's - Boston Common. For further information or to sing
with BCO please call 617/628-0063.
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BosToN UNIVERSITY SCHOOL FOR THE ARTS

Advisory Board
Saul B. Cohen
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Aclministration

Bruce MacCom]aie, Dean
Pl'xyllis Ho{'['man, Director, Music Division
Roger Croucher, Director, Theatre Arts Division
Alston Purvis, Director Ad Interim, Visual Arts Division

Walt Meissner, Associate Dean, Administrative Atairs
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The School for the Arts welcomes your suport to help continue these concerts.
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