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PAT'S AND HAHDY' S WOMEN

',7Q?.rBN IN HARDY' S HOVELS

A. Importance of <»omen

.Vomen play a far more important part In rrhomas ^ardy's novels

than men. Of his fourteen novels eight have a woman as the chief

character, four have men and women of equal importance, nnd two

have a man as the outstanding personality. '-Lionel Johnson srys,

"Hardy's ferbility of imagination is greatest when the fortunes of

a woman's soul are his study.' 1 His imagination sterns to be "better

suited to the creation of feminine than masculine character.

B. Women illustrate Hardy's theories of fate

.Vomen are the subjects of special catastrophe. Their souls

are exposed to awful te3ts and they are oft<-n pitilessly driven to

destruction even though thev are not bad. ?>equent ly they are

sinister agents in the story out that is not their fault, it is

their fahe. Men are naturally oad and frequently cause the suffering

of v/omen yet with the exception of Jude, Henchard, and clym their

lot is never so hard.

As women rather than men are the medium ill ustracing Hardy's

theories, by a twisting in prospective he presents them nr the

victims of a mercilens fate; as a result, men are seen in a false

glitter; they escape the tragic experience:', of women merely because

"
T ard.7 la not interested in them.

C. Hardy's understanding of women

In spite of the suffering to which his wo™en are subiectdd,

Hardy 3hows infinite understanding, compassion, and tenderness

t»Johnson, Lionel, Hit Art of Thomas Hardy
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toward the*. He grieves with all who are driven out into the storms

of life; he is sensitive to human sorrow and weeps with Tess, in

fact, her sorrows wring his heart. To all the tragedies of life

he brings a tender, delicate pity. Tie treats life personally and

never razes on as a spectator. *As Beardsley Brash says "He does

not know how to free his prisoners, but he enters the darkness of

bondage with them and wears their chains .
" Only a man with a great

heart could have written so tenderly of Mrs. Yoebright's anguish, of

Giles «<interborne» s death, and of Marty South »s sorrow, which touch-

es sublimity. Unless we realize Hardy's great compassion, we shall

never rightly understand his most "stormy protests" which rose out

of a heart overflowing with deep pity.

D. His pavers of characterization

Hardy's comprehension and understanding of women is remarkable;

his characterization of them is vivid and real. He has selected

from average humanity women intensely interesting and adventurous,

r r. Duffin, says, "He has shown that among the commonplace are men

and women with souls like Gothic Cathedrals—places of endless wonder

2
and mystery and beauty"' .veil as he knows human nature, it it

female personality that he has best depicted, and in the case of

t o women, Eustacia and Tess, he has risen to the heights of his

power in presenting the tragedy of their souls.

His estimate of woman is high. He is aware of her possibilities

but also of the great gulf lying between her possibilit ies and her

actual achievement of them. His pictures of woman's foolishness

arise out of a spirit of deep grief because of her failure to reach

* Thomas Hardy, London Quarterly Keview, April, 1928— Beardsley Srash

2 Thomas aardy, A Study of Wessax A*ovols— ^.H. Duff in, page 70





the goal she is capable of attaining* He realizes that woman fails

on account of folly and ignorance of her worth. Tess is an example

of the best, and the novelist shows her falling from these causes

and then lashes her "in a fierce hope that they (women) will shrink

from the lashes and profit. Instead of which they cry 'Poor Tessl

Brute Hardyt 1 and learn no lesson."* Although ^Q shows what fail-

ures women make, he never loses hope for them.

Hardy's method of chat»atcrization is purging by pity and

terror; as a result he portrays with special vividness women of

strong passion. He understands them and his sympathy for them is

great. Qustacla, the most passionate of all his women, he delin-

eates with a grandeur and a power which has no equal. He sees be-

neath the external the motives for her action, and, as a result, we

do not condemn but pity her and suffer with her. Again he presents

some with desires and passions starved as Marty South and Elizabeth

Jane •

E» His women universals— not types

Although the novelist deals with unimportant women in a re-

mote district, they are not types but universal s. They have charac-

teristics of individuals but the center of each is universal.

They have elemental material which belongs to all people in all

places and at all times. Although many of his women have charac-

teristics in common, Hardy's powers of differentiation are great

and each stands out as an individual different from the other,

differences in degrees of impulsiveness also make Hardy's heroines

individual. He Plves us women of passion, petulance, and perversity

« Thomas tiardy, A °tudy of -essex A*ovels— O.h. Duffin, page 79
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anl in contrast to those others of reticence, patience, and re-

straint. The violent natures are always revolting; the quiet ones

are more refined and suffer in silence,

p. Qualities of Hardy's .omen

Their resemblances are marked. Most of them are clever,

practical, vivacious, charming, and dignified; they are seductive;

they seldom marry the right man; they are lacking in balance; they

have individual and egoistic instincts in a reaction with circum-

stance. They are sometimes unmoral but never bad for they have an

instinctive elemental purity of nature. Even Eustacia is not impure

but she errs by caprice. Most women have no souls; they are not

concerned with morals; they have some principle of conduct but their

obedience to it is unreasoned and involuntary; they are instinct

led. liVomen are not the moral forces to balance men for with men

lies the moral strength.

All Hardy's women are passionate. They feel the powers of sex,

the will to produce life moves them, and so they play with men.

Their capriciousness is their obedience to this emotional impulse.

The sexual attraction forms the chief motive in Hardy's tragedy, in

fact, the problems of the love instinct are almost an obsession with

him. Troubles arising from ttiis cause are constant. Reserves

often hinder but do not control the love instinct in women of in-

tellect. Sue and Ethelberta are the only two who could be called

distinctly intellectual although most of hardy's women have brains.

They are, however, usually led by their emotions rather than by

their intellect.

They are lovers of pleasure, and the happiness of the moment

blinds them to the disasters of the future. They desire intensity

of experience in the present rather than future satisfaction. As





a result, thou*? its of death scarcely occur to women, and the pa-

thos Is all the deeper when they die as in the case of ^lfride

Swancourt, Teas, and Mis a Aldclyffe. Yet when misfortune and

sorrow come to them, they bear it with a silent stdeism and ar

endurance which is surprising considering how simple and weak

some are. Ahia quality is greatest in Tess and wi&rty South.

Insincerity often brings misunderstanding among men and women.

So ^ustacia fail»--she cannot act to avoid mistake and she can-

not face the consequence of her error. Sometimes woman recoils from

her purpose. Hlfride has made up her mind to tell Knight of her

relations with Smith but she cannot bring herself to do it. Tess,

in the same way, recoilfl from telling Clara of Alec. They are also

often unable to succeed in their chosen field. Bathsheba determines

to manage her estate alone, but fails. Ethelberta also fails in

her desired enterprise. Some heroines prove disasterous to their

lovers but usually the women suffer intensely because of their

lover's or husband's cruelty, injustice, or selfishness.

Such are the general qualities of Hardy's women. Before we

can study representative heroines and the way Pate deals with them,

we must consider somewhat the novelist's attitude toward life and

some general characteristics of his tragedies.

Other gharacterist ics of Hardy' s Tragic Novels

A. Religious and philosophic views

Hardy's religious views are atheistic and pessimistic. A

blind, supernatural force with no moral characteristics controls

destinies. Human effort is futile because a relentless Pate is

beyond man's control. Mis is a philosophy of determinism for there

is no freedom of the will and all acts of seeming volition are re-

ferred to a law of necessity. Destiny or the destroying power is

not merely external; the main tendency which characters must obey





eventually exhibits itself in the characters themselves as well

as externally- wiey have some weakness, disability* or instinct

which inevitably becomes the chance for the power of the world

finally to a33ert itself against them. Hardy's determinism re-

sults in a materialism. He suggests a power bullying mortals, but

there is no suggestion that this power may only hold our mortal

body* A determinism that continued beyond the grave would be

horrible to contemplate, yet a determinism that only expresses

itself in cruelty leads to dispair if there is no thought of •

future rectification. In some of his novels, the author inclines

to the idea that the rods who control human destinies are con-

sciously cruel or asl ep or neglectful • In Tes3 of the p'TTrber-

villas he aslrs where providence is that Tess is made to suffer so.

B. Coincidence, chance happening, nnd other strange devices-

''ardy's use of coincidence is in accordance with his theories

of determinism. There is an internal and external compulsion in .

the novelist's Dlots and the external frequently takes the form of

coincidence, Chance happenings , an I other strange devices.

nor/ever, these never seem forced or incredible and can always

be explained. Smith and ^night each going independently to claim

Ifrlde jonrd the same train on which is her coffin. Knight ttdWf

love to ilfride on the same rocks on which Smith proposed to her

and there she discovers her lost earring and so Knight learns of

her previous affair. Jude, at the inn dreaming of a pure, ascetic

life, looks up and discovers Arabella bebind the bar. There is not

a novel in which Hardy does not use this method excessively. Some-

times a slight coincidence has any lisns'nc"»ous roruVr.s • because

Fanny Robin ^oec to the wrong cnur»ch, a series of mis.'ortunes

follows

,
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Chance hapnenings which are not exactly coincidental also

happen to alter events* Twice in Teas of tVio pMTrbervllles they

bring about a crisis. "he slaying of Prince by the nail von is

the cause of Tess's introduction to Alec. The letter Tess writes

to "lore r?oes under the carpet, thus causing the terrible scene

of the revelation on the wedding night. mischance berins ' rrs.

Yoebright » s sufferlng

•

In Tens of t- e D< Urberville3 an appalling effect is obtained

in a simple and natural way. The stranger pointing "Thy damnation

slumbereth not" puts a comma between each word as if to rive time

to drive the meaning home. A grim picture of cuporst it ion Is seen

in The lieturn of the Native when .Susan llunsueh, with o wax image

pierced with pins, a hot fire, and The uord*s Prryer repeated

bnc
1

"wards, tries to bring evil on 'Ustacla»

C. Attitude to Life

"
Tardyj preoccupied with the graver issues, presents life as it

is without any perception of its possibilities, so his view is

pessimistic. • Ha never sees a future state, for aceordlne? to him

human creatures are not related to Infinity, liot ono of h!s

characters ever looks beyond earth or ir, co -i'ortod bT any thought

of the future. "lllia^ Lyon Phelps says, "If a church member

had the same respect for Hardy* s opinions as he has for his art, he

would instantly be obliged to give up his church, religion, Hod,

hope and faith in this life or the next."

L. Humana helpless sports of circumstance

Life is a futile strurrle between will and destiny. 7 en and

women are the helpless sports of circumstance falling into tragedies

shaped for them by some force • hich is usually indifferent to their

*New York Times, Feb. 4, 1920
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misery or happiness • The tragedy of Hardy's novels is the resistance

to necessity or destiny. A laudable desire is doomed to be futile,

but we enjoy the brave assertion of the desire. There are only a

few bri/rht spots in the great tragedy of existence • * Life is

hard, unhappy, and, worts of all, a vain, mocking thing because of

the spirit of the ironic Immortals.

2. Depicts life as he s es it

Hardy is honest in his depiction of life for the irony and

tragedy of his 3tories is the irony and tragedy which he has found

In life, Although he has little hope for humanity and little faith

in it, he has infinite compassion and a heart that crie3 out in

its angui3h and pity for the victims of Fate. His pessimism is

caused by his great sympathy for human beings.

3. novelist often in revolt

The novelist never suF^ests a placid nccoptance of the ills of

life; ho is often in revolt, taking sides with humanity am Inst the

Olympians. He ha3 never talc en away the belief in the usefulness of

f-e human strurcile, in fact throughout his novels there are many

utterances sympathetic with the reforming spirit. Tess is a

challenge to the world to revise a cruel social code.

4. Offers no consolation for ills of life

Hardy o. fers no false consolation for the ills of life. He

has no philosophy of suffering. It is not a process whereby the

soul i3 hammered into shape. Kather than a consolation ha urges

a determination to look at the worst as well as the best, to "ake

tie most of what is riven and not grumble, to be gentle to each

other since j/rto Is so harsh } aid bo^he moderate In our claims of

life.
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5. Shows the beauty and Interest in life

The novelist's reflections on life are not gay, yet they are

not dispirit in- . ".'iss I£acdon£ll" says, "The only really dispirit-

ing thing in the world is cynicism and though satire and bitter

Irony ar3 frequent with n*« Hardy, of cynicism he utters not a

v;ord« The tragic, his deepest note, is furthest of all from fcho

cynical, for it recognizes in the fragile, battered thing called

life the stirrings and impulses of greatness. Life is not little.,

nor cheac, nor easily found out, and its path is lined with in-

terest • " Hardy has shown that life is strong enough in interest

to make it worth living and that it is full of beauty as well as

Interest* So although he has spoken almost exclusively of the

sadness of life, 'by proving the interest and beauty of the world,

he has taken the worst part of the curse away.

G. Optirisn shown in nobility of human nature

A ray of optimism is also seen in the nobility of huv'an nature

and the greatness of the soul, now grandly do they suffer and what

heroisms they showl r 'r. 'onrdsley Brash says that Hardy shows a

love which unfolds a great optl Ism. !He trnows love that »hopeth

all things, heareth all things, believeth all things', ^or Hardy

writes of lovers who look on tempests and are never shaken, who love

on dlsplte the 3 ins and follies of the beloved and reveal a love

that never faileth."

D» Irony of ?ate

Hardy's Thole doctrine is built on the irony of Pate, and

^i.e " a- -or of gag !;erbrldge , Tho Return of the Native , and JUde the

Obscure are special studies of this doctrine.

* Macdonnell, Annie, Thomas -ardy p. ^12
1 The London Quarterly review, *pril, 1903





' e greatest irony is that the human will thinking itself free is

bound* The novelist seems to he governed by one law which is that

the desirable shall osvar happen, t?ie undesorvable and unexpected

always* For this reason he may not be true to Ufa but he is

truer than the sentimentalist who always has a happy ending, thus

contradicting the basic fact3 of life.

A3 Viyette lies dead in Swithlfl 1 s arms, he looks around and

sees Tabitha Lark. *hy should she be there? This Is Hardy's art

with delicate suggestions of irony. wo pa a think that Ifrude

died loyal to them and discover on her tomb that she was the wife

of Lord Luxellian. The same ironic spirit speaks the terrible

closing lines in Tess of the p'Urberviiles » Fate play3 nany other

jests. Clym writes asking -histacia to return, but hi3 letter is a

few minuter too late. Swithin* on his way home after mailing his

manuscripts, buys a magazine in which he finds his discovery has

been made by another.

E. Mature

There is something distinctly pa<?an in Hardy's view of nature

and his superstitions about places, things, and persons* He pre-

sents the grandeur and awe of the region a nd venerates its dead.

An QXamplo of this Is found in T'.e "avor of Cnsterbrldge when the

novelist describes the ampitheater and its surroundings. lie shows

the glory of antiquity and the richness of inheritance. Nothing

passes into nothingness is his teaching*

We cannot -read many of 'lardy 1 s novels without noticing the

•elation between nature and man. In all the novels except Jude

^'he Obscure nature la a tremendous force more than a mere back-

ground for human action. It is a personality now aiding, now at

war with human beings. ttcmetimea it is a fellow sufferer with

man, again the novelist is impressed with its cruel^" but most
























































































































































































































