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BOSTON UNIVERSITY 
College of Fine Arts School of Music 

MUIR STRING QUARTET 
. in residence at Boston University 

PETER ZAZOFSKY violin 
LUCIA LIN violin 

STEVEN ANSELL viola 
MICHAEL REYNOLDS cello 

with EDWIN BARKER double bass 

Friday, February 1st, 2008 at 6:00pm 
CFA Concert Hall 

855 Commonwealth Avenue 



Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 

- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 



BOSTON 
UNIVERSITY 
COLLEGE of 

Fine Arts 

FELIX 
MENDELSSOHN 
(1809-1847) 

Friday, February, 1st, 2008 at 6:00pm 
CFA Concert Hall 

FACULTY RECITAL SERIES 
MUIR STRING QUARTET 

in residence at Boston University 

PETER ZAZOFSKY violin 
LUCIA LIN violin 

STEVEN ANSELL viola 
MICHAEL REYNOLDS cello 

with EDWIN BARKER double bass 

Quartet in A Minor, op. 13 

Adagio-Allegro vivace 
Adagio non lento 
Intermezzo, Allegretto con moto-Allegro di 

molto 
Presto 

ANTONIN DVORAK Bass Quintet in G Major, op. 77 
(1841-1904) 

Allegro con fuoco 
Scherzo, Allegro vivace 
Poco andante 
Finale, Allegro assai 



PROGRAM NOTES 

Much has been written about the phenomenal talent of young Felix Mendelssohn, cre­
ator of songs, sonatas, cantatas, a symphony, "A Midsummer Night's Dream" and the 
Octet, all before his seventeenth birthday. As with Mozart, tributes to Mendelssohn's 
prodigism sometimes trivialize the enormous effort that went into writing these master­
pieces. That study is clearly reflected in his Quartet in A Minor, which Mendelssohn 
wrote in 1827. This is a loving tribute to Beethoven, who died that same year, and in it 
we find numerous references to the Master's middle and late quartets, which were con­
sidered the work of a cranky old man, too deaf and sick to write coherent music. In cre­
ating this quartet, eighteen year old Mendelssohn stood in opposition to prominent eld­
ers such as his father, Von Weber, and Spohr, who's historical judgement persisted for 
more than one hundred and fifty years. 

To me, the most remarkable aspect is the way in which Mendelssohn established a syn­
ergy between Beethoven's strategies and his own artistic sensibility. You are aware of 
the near quotations, from Op. 59 #1, 74, 95, 130 and most prominently 132, but it all f 
"sounds" like the precocious young composer. We hear the elfin, "Puckish" Scherzo, , 
the classic beauty of his Adagio non Lento, a real Lied Ohne Wort. . 

As the Motto of his quartet, Mendelssohn does use words, borrowing a song that he 
had written months earlier - "Frage" - Is it true? The idea comes from Schubert, 
("Death and the Maiden") and the cadence of these words mimics Beethoven's own 
"Muss es ein?" The poem, by Mendelssohn's friend Johann Droyson, asks a lover's 
question, and Mendelssohn waits until the end of this quartet, and his sunniest har­
monies, to answer it. 

- Peter Zazofsky 



Lied Op. 9 "Frage" 

Is it true? Is it true? 

that over there in the leafy walkway, 

you always wait for me by the vine-draped wall? 

And that with the moonlight and the little stars 

you consult about me also? 

Is it true? Speak! 

What I feel, only she grasps -

she who feels with me 

ai,__ ays ever faithful to me, 

eternally faithful. 

"Frage" translated from English by Wen-Hsuan Lin 



MUIR STRING QUARTET 

The Muir String Quartet, in Residence at Boston University, begins its 29th anniversary 
this season. It has long been acknowledged as one of the world's most powerful and 
insightful ensembles, distinguishing itself among audiences and critics with its "exhila­
rating involvement" (Boston Globe), "impeccable voicing and intonation" (San 
Francisco Examiner) and "unbridled musicality" (American Record Guide) . 

Winner of the 1981 Naumberg Chamber Music Award and 1980 Evian International 
String Quartet Competition, the Muir first appeared on the scene in 1980, and was 
greeted with rave reviews and an extensive feature in The New Yorker. The quartet was 
also featured on the internationally acclaimed PBS broadcast, In Performance at the White 
House, for President and Mrs. Reagan. Formed in 1979 following graduation from the 
Curtis Institute of Music, the Muir String Quartet's principal chamber music teachers 
were Felix Galimir and members of the Guarneri Quartet. 

In its commitment to advancing contemporary American music, the Muir Quartet ly 
had commissioned works written for them by such distinguished composers as Joai· 
Tower (Night Fields), Sheila Silver (From Darkness Emerging), Richard Danielpour 
(Shadow Dances and Psalms of Sorrow - featured on CBS Sunday Morning), Richard 
Wilson (Third String Quartet), and Charles Fussell (Being Music - based on poetry by 
Walt Whitman). The quartet also gave the World Premiere performance of the Native 
American collaborative work, Circle of Faith, featured on National Public Radio. 
Recently premiered works include those by esteemed American composers Richard 
Danielpour (Feast of Fools - for bassoon and string quartet), Lukas Foss (String Quartet 
No. 4), Ezra Laderman (String Quartets Nos. 9 and 10), and Joelle Wallach (String 
Quartet No. 3). 

The Muir Quartet has been in residence at Boston University's School of Music since 
1983, and coaches students of the String Quartet Workshop at the Boston University 
Tanglewood Institute. The Muir has also given master classes at schools nationwide, 
including the Eastman School of Music, the Curtis Institute, and the Shephard School of 
Music at Rice University in Houston, Texas. For over a decade, the quartet has taught, 
coached, and administered the Advanced Quartet Program at the Summit Institute for 
the Arts and Humanitites in Utah, formerly the Snowbird Institute, now in Park City, 
Utah, where the Muir works in tandem with composer Joan Tower. 

In keeping with the quartet's namesake, the great naturalist, explorer and Sierra Club 
Founder, John Muir, the quartet donates proceeds from its much-touted EcoClassics 
CDs to a variety of environmental and conservation organizations. Its recording of the 
Beethoven Quartets (Op. 132 and the Grosse Fugue) on this label received a 1995 
Grammy nomination. The most recent EcoClassics release is a mixed repertoire CD 
with flutist Carol Wincenc and baritone Douglas Webster. The Muir can also be heard 
on a recording for DDA/Qualiton and EMI, for which it received two Grand Prix du 
Disque. 
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EDWIN BARKER double bass 

Edwin Barker is recognized as one of the most gifted bassists on the American concert 
scene. Acknowledged as an accomplished solo and ensemble player, Mr. Barker has con­
certized in North America, Europe, and the Far East. 

Edwin Barker has performed and recorded with the Boston Symphony Orchestra, the 
Boston Symphony Chamber Players and with Collage, a Boston-based contemporary 
music ensemble. He is also a frequent guest performer with the Boston Chamber Music 
Society in Boston's Jordan Hall. Edwin Barker performed the world premiere of James 
Yannatos' Bass Concerto (which was written especially for him) with Alea III and subse­
quently with Collage. He was the featured soloist at the New England premiere of 
Gunther Schuller's Bass Concerto, conducted by the composer, with the Boston Pro Arte 
Chamber Orchestra. Mr. Barker graduated with honors from the New England 
Conservatory in 1976, where he studied double bass with Henry Portnoi. That same year, 
while a member of the Chicago Symphony, he was appointed at age twenty-two to the 
pol'; ·on of principal bassist of the Boston Symphony Orchestra. Mr. Barker continues to 
tc d perform internationally with the Boston Symphony Orchestra and the Boston 
Symphony Chamber Players 

Mr. Barker was invited to inaugurate the One-Hundredth Anniversary Season of the 
Boston Symphony Orchestra with a solo performance of the Koussevitsky Bass Concerto, 
a performance the Boston Globe praised as having possessed "everything that makes 
great artistry - tone, technical equipment, temperament, repose, a keen sense of rhythm, 
and fine conception." Other solo engagements include appearances at Ozawa Hall at 
Tanglewood, the Festival of Contemporary Music at Tanglewood, Carnegie Recital Hall's 
"Sweet and Low" series, and recitals at major universities and conferences throughout the 
world. His other engagements have included solo appearances with the Boston Classical 
Orchestra as well as with the Boston Symphony Orchestra in Boston and in Europe. In 
July 1995, Mr. Barker was chosen by Maestro Sir Georg Solti to lead the bass section of 
the United Nations' orchestra "Musicians of the World," an orchestra which comprised 
prominent musicians from the world's finest orchestras. 

Mr. Barker is an Associate Professor at the Boston University Collge of Fine Arts where 
he teaches double bass, orchestral techniques, and chamber music. His other major teach­
ing affiliations include the Boston Symphony Orhcestra's Tanglewood Music Center, 
where he is Chairman of Insturmental and Orchestral Studies, and the National 
Orchestral Institute at the University of Maryland. 

Edwin Barker's solo CD recordings include Three Sonatas for Double Bass on Boston 
Records, James Yannatos' Variations for Solo Contrabass, on Albany Records, and the recent­
ly released Concerti for Double Bass, on GM Recordings, which includes bass concerti by 
Gunther Schuller and Thodore Antoniou. 

Edv · arker's other double bass teachers have included Peter Mercurio, Richard 
Ste~ , Angelo LaMariana, and David Perleman. 



Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 

Wednesday, February 6th, 8pm 

Friday, February 8th, 8pm 

Tuesday, February 12th, 8pm 

Friday, February 15th, 12pm 

Tuesday February 19th, 8pm 

February 21st-24th 

Tuesday, February 26th, 8pm 

ALEA III 
SCOTT WOOLWEAVER viola 

JOHN MCDONALD piano 
DEBORAH BOLDIN flute 

ELIZABETH ANKER contralto 
Works by Antoniou, Bourland, Breschnik, Clark, 
Kalogeras, Merryman, Orenstein, and Pinkham 

Tsai Performance Center 

Bach Competition Winners concert 
LESLIE LEVI violin 

CHEN LIN viola 
ZOYA TSVETKOVA violin 

MIYUKI YAMAGUCHI violin 
CFA Conce.r'" Jll 

Boston University Symphony Orchestra 
DAVID HOOSE conductor 

HECTOR BERLIOZ Symphonie fantastique 
DONALD SUR Lacrimosa 

BELA BARTOK Suite from "The Miraculous Mandarin" 
Tsai Performance Center 

Lunchtime Concert Muir String Quartet 
in residence at Boston University 

BELA BARTOK Quartet No. 4 
CFA Concert Hall 

Boston University Choral Ensembles Concert 
Marsh Chapel 

Boston l!niversity Mainstage Opera 
WOLFGANG AMADE MOZART The Magic Flute 

ALBERT SHERMAN guest stage director 
WILLIAM LUMPKIN conductor 

Boston University Theatre 

Boston University Wind Ensemble 
DAVID MARTINS conductor 

DON LUCAS trombone 
STRAUSS Vienna Philharmonic Overture 

STRAVINSKY Octet for wind Instruments 
MASLANKA Trombone Concerto 

JAGER Epilogue: "Lest We Forget" 
TICHELI Symphonv No. 2 

Tsai Per/ ormanc · ter 
\ 

Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 

Marsh Chapel, 735 Commonwealth Avenue 
Boston University Theatre, 264 Huntington Avenue 



Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac­
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st­
century facility that suitably showcases their talents. We are grateful to the donors who have com­
mitted their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 

Read and Andrea McCaffrey Faye G. Stone, Esq. 

$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 

100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 

$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 

FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu­
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
Uni,.- ·ty. 

$10,000 to $49,999 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Mr. SungEun Han-Anderson 
Ms. Virginia E. Withey 

$5,000 to $9,999 
Boston Organ & Piano 
Oovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 

$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 

$1,000 to $2,499 
Dr. Apostolos A. Aliapoulios 
The ASCAP Foundation 
Richard D. Carmel Charitable 

Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone, Ph.D. 

Mrs. Margaret May Darnen 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Dr. Jimmie L. Jackson 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis--Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mdnnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 

$500 to $999 
Ms. Elizabeth H. Bower 
Mr. Roger C. Davidson 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joy L. Mcintyre 
Ms. Maureen Meister 
Mr. Robert M. Pease 

Professor Joel Sheveloff 
Mrs. Nancy L. Trentini 
Wilson Butler Architects, Inc. 

$250 to $499 
Mr. Samuel H. Adler 
Professor Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa and Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish, Jr. 
Ms. Julia A. Hennig 
Mr. and Mrs. Robert Knauss 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 

This J .resents donors who have generously supported our programs for the past twelve months, as of November 
14, 2C ue to program deadlines, some donor names may be absent from this list. We thank you for your under-
standing. For more information on how you can support the Boston University College of Fine Arts and School of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola' 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin• 
Michelle LaCourse viola' 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin' 
Ikuko Mizuno violin 
John Muratore, guitar 

Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling.flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Ifoylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
Lee Vinson percussion 

George Neikrug cello++ PIANO 
James Orleans double bass Jonathan Bass• 
Leslie Parnas cello Anthony di Bonaventura• 
Ann Hobson Pilot harp Maria Clodes-Jaguaribe• ' 
Barbara Poeschl-Edrich harp Linda Jiorle-Nagy 
Michael Reynolds cello' Randall Hodgkinson 
Rhonda Rider cello Victor Rosenbaum 

HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 

viola da gamba 
Christopher Krueger 

Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 

ensembles* 
Robinson Pyle 

natural trumpet 
Marc Schachman 

Baroque oboe 
Jane Starkman 

Baroque violin, viola 
Daniel Stepner 

Baroque violin 
Peter Sykes harpsichord• 

MUSICOLOGY 
Victor Coelho' 
Paul Harris• 
Brita Heimarck' 

Andre de Quadros• 
Joy Douglass 
David Hebert• 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
William Pappazisis 
Evan Sanders 
Steven Scott 
John Wallace• 

CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 

Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin' 

Thomas Peattie' 
COLLABORATIVE PIANO Joshua Rifkin' 

OPERA INSTITUTl 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels' 
Frank Kelley 
Ruth Benson Levin 
William Lumpkin' 
Adam McLean 

Shiela Kibbe• Andrew Shenton• 
Robert Merfeld Joel Sheveloff' 

Jeremy Yudkin• Jim Petosa 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 

ORGAN 
Nancy Granert 
Peter Sykes• 

Jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander 
Geralyn Coticone flute Sarah Arneson• 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet• Penelope Bitzas• 
John Ferrillo oboe Sharon Daniels' 
Richard Flanagan percussion James Demler' 
Joseph Foley trumpet Gary Durham 
Timothy Genis percussion Simon Estes• 
Ian Greitzer clarinet Kyle Ferrill 
Ronald Haroutounian Jodi Goble 

bassoon Phyllis Hoffman• 
John Heiss flute Frank Kelley 
Gregg Henegar bassoon Susan Ormont 
Daniel Katzen horn Jerrold Pope• 
Renee Krimsier flute Maria Spacagna 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 

COMPOSITION 
and THEORY 
Martin Amlin' 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell' 
Joshua Fineberg• 
Lukas Foss 
Samuel Headrick• 
David Kopp• 
Rodney Lister• 
Ketty Nez• 
John Wallace' 
Steven Weigl' 

MUSIC EDUCATION 
Richard Bunbury• 
Bernadette Colley• 

Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth• 

STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 

'Denotes full-time 
faculty 

Department Chairmen 
represented in bold 
++Emeritus 

SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restora•' ­
Roberto Toledo, Head Recording Engineer · 
Chris Wilson, Recording Engineer 

Janine Rinke, Acting Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assistant• 

Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 

Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music• 
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BOST()N 
UNIVERSITY 

COLLEGE of 

Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 

617.353.3350, www.bu.edu/cfa 


