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Introduction,

Types, whether social or literary, are the product of an

age of convention. They are the result of customs grown artifi-

cial, of strict conformity to a model. When a number of indivi-

duals begin to act, speak, and dress in the same way, or when

society begins to attribute to a group of individuals traits and

characteristics common to all, types result. Conformity to type

is the antithesis of individualism; it marks an age in which

habits and customs have become crystalized; it represents a so-

ciety that is imitative. Conventionality, artificiality, imita-

tion, conformity - these are all necessary to the formation of

type. Such an age was the eighteenth century in England,

Certain conventions in literature, like the Italian corn-

media dell' arte, the Spanish picaresque drama, the French bour-

geois comedy, the English sentimental comedy, or the heroic drama,

give rise to conventional types of character. The Italian pro-

duced harlequin and pantaloon; the Spanish gave the picaroon and

gracioso; the age of Louis XIV, in France begot the foplihg and

the bourgeois gentilhorame; the English heroic play presented the

"hero" and the "heroine," the lovelorn man and lovelorn woman.

These types are in reality handed down from one age and

country to another. The "miles gloriosus," for instance, de-

scended from Plautus to the Italian in Dolce' s Capitano , or

passed into iihe French and Spanish drama through Francesco
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Andrelni as "Capitano Spavento." In France he is Faillebras in

Baif 's Le Brave , or in Remy Belleau's Capitaine Rodomont . In

England he is present in the "Herod" of the early morality plays;

in Ralph Roister Doister; in Falstaff of Henry IV ; in Bobadil of

Every Man in His Humour. In the Restoration drama the "Hero," on

the one hand, and the "Wicked Man," on the other, present the two

sides of the "miles gloriosus." Finally, the type appears again

in the swaggering Irish soldier of the eighteenth century.

For the earliest type characters represented in comedy we

must go to Menander Aristophanes. Athenian comedy writers held

us up to ridicule the social and literary peculiarities of their

time. On the Greek stage was the "cheeky slave", who loved to

crack jokes and play pranks. He was in some respects like

"Merygreeke, " in others like a "Dromio." In The Birds he was re-

presented as a cunning sharper - "an impudent, rascally, but in-

dispensible type.""^" Another common type was the "heavy father"

who, though he assumed the right to admonish and reprimand, was

duped by the clever slave, or was made to fall into the very fol-

lies against which he had warned his inferiors. The courtesan,

the parasite, the cook, and the smooth-tongued lawyers were other

types that constantly appeared in Athenian comedy. Social condi-

tions then, as afterwards, were conducive to such types. The "self-

conceited cook" took occasion to parade his culinary ability;

the "parisite" constantly invited himself to your host's or your

own dinner, much to your annoyance, or was sure to appear unannounced

1. "The theatre of the Greeks" - 1887, John W. Donaldson,
p. 89. Ed. 1875.
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on your threshold with his idle jests and witless antics. The

lawyer was frequently parodied on the Greek stage. Says Professor

Moulton: "The proceedings of the law-courts are continually before

us, and we are familiar with the ways of the smooth-tongued ad-

vocates and the insolence of the lawyer-youths.""*" The boastful

soldier was a natural product of Greek wars, and a common type

in Greek comedy. Asia and Egypt offered service and good pay to

any number of Greeks who would become mercenaries. Here was a

chance for adventure and promotion for many restless Athenians

and citizens of other Greek towns; and when they returned with

full purse, swaggering tongue, and strutting gait, they became

ready material for travesty or satire. Comedy is in no age or

country free from such type characters, since society usually

reacts in some way to abolish the fruits of its own follies.

It was natural enough that Latin comedy should pick up

the stock characters of the Greek, just as the Latins imitated

Greek literature in other respects. We find, then, among the com-

mon stock or type characters of Plautus and Terence a repetition

of what we found in Athenian comedy. In the Prologue to Eunuchus

Terence says: "The Colax is a Play of Menander*s; in it there is

a Colax (flatterer), a parasite, and a braggart captain If it

is not permitted us to use the same characters as others, how can

it any more be allowed to represent hurrying servants, to describe

virtuous matrons, artful courtesans, the gluttonous parasite, the

braggart captain, the infant palmed off, the old man cajoled by

2
the servant about love, hatred, suspicion?" Not only was it con-

1. "Ancient Classic Drama"- R.G. Moulton. p. 325, Ed. 1898.
2. Prologue to "Eunuchus," Terence.
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venient for Plautus and Terence to copy what was ready at hand,

and what would serve their purpose to amuse Roman audiences, but

these stock characters must have been as common in the society of

Rome as they had been several hundred years before in Athens,

Cicero's treatment of the "silly old man" in De Senectute shows

how one of the stock characters of Latin play-wrights was common

to the society of the time. He called the "old man""'' a favorite

character in Roman comedy, "having a part in almost every comic

drama extant," In Poenulus Plautus presents the boastful soldier,

who slays sixty thousand fleeing enemies with his own hands,

Plautus also employs the fake doctor and the miser, who appeared

first in Menander, and later in Moliere and Shadwell,

Italian comedy is likewise built up, to a considerable ex-

tent, by type characters. Colmo's Rabbi oso and Dolce' s Capitano ,

of the early sixteenth century, are the boastful captain brought

down to more recent times. The Bugbears is a sixteenth century

representation in Italian comedy of Latin types- the foolish fa-

ther, the saucy servant, the fake doctor and others,

Latin influences are, in their turn, manifest in Spanish

and French comedy. In the Spanish "Matamore" we have the boastful

captain; and in the "eternally duped pantaloons," the foolish old

man of the classic drama. In Moliere are represented several

distinct Latin types. Moliere portrays the foolish old man in

Arnople or in Argon, and the saucy servant in Martine or Toinette.

Other Classical types he represents are the gossip, the pedant,

and the fake doctor. Otto Fest says that Plautus and Terence

"first of all and ever gave the tone to and inspired the French

1. "De Senectute"- Cicero, Sec. IX.
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comedy writers," He adds that the Italian comedy also exerted

influences on the French, Whether the ancient types came into the

French through the Italian commedia dell' arte, or came directly,

it matters little in the present discussion; what we are interested

in is that the same types appear in both French and Italian com-

edy, that they are highly conventional, and that they are present

in periods when literature in general was conventional.

It was natural for the vogue to reach England. Types are

especially plentiful in certain writers of Elizabethan comedy,

Merygreeke in Ralph Roister Doister partakes of the nature of

Artotrogos, the Plautine parasite. Parolles in Alls Well That

Ends Well is likewise a later version of Plautine "miles,"

Zantippa in Peele's Old Wive * s Tale is a type of the shrew so

common in ancient comedy. In Ben Jonson, however, we find the

widest representation of types; for types are characteristic of

comedy of manners. The famous Bobadil of Every Man in His Humour

pairs well with Parolles; Mrs. Otter in Epicoene is a second

Zantippa; and Corbaccio in Volpone is very like the foolish "Old

Man" of classical drama. Moreover, Jonson anticipates type char-

acters as represented in the eighteenth century English comedy.

Morose in Epicoene Is father to Surly of Sir Courtly Nice , or to

Manly of The Plain Dealer , or to Sullen of The Beaux Stratagem ;

La Foole appears again in Cimberton of Steel's The Conscious

Lovers , or in Mac Sycophant of Macklin»s The Man of the World. In-

deed, this Sir Amourous La Foole, a "lavish beau to the ladies,"

is a good antecedent to Sir Fopling Flutter, perhaps the most famous

type character in the Restoration Drama.

1. Dissertation - "Auf Der Miles Gloriosus im Drama des
Klassischen Alterturas und des Franzosischen Mittlelsters,

"

p. 41, 1897. Otto Fest,
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In the study of foreign type characters as represented

In the Restoration and Eighteenth Century English Comedy, cer-

tain problems appear for solution: how England was peculiarly

adapted to the development of type characters in English comedy;

how international relations contributed to the formation of such

characters; why types of one nationality or of one singularity

predominated during the Restoration, continued into the Eigh-

teenth century, passed, and gave place to some other type; and

why certain types disappear near the middle of the century,

only to recur in the latter half or near the end.

International relations - now with Franch, then with Hol-

land; at one time with Ireland, at another with Scotland or Ger-

many or Italy or America- would focus the attention of the English

public, and of English writers, upon the people of those countries

respectively; and If the international relations were strained as

in time of war, or were all-absorbing for religious reasons or

because of economic stress, or were affected even by the unusual

ebb and flow of humanity between England and her neighbors, a con-

sciousness of race personality or national idiosyncrasy mighttake

concrete form in certain national types* The imagination of art-

ists is always most active in the presence of the unsual or the

heterogeneous or the discordant. Images are efforts of the mind

to evaluate peoples, and the actions of peoples, about us; these

imagines, often recurring, persistent in form, are soon convention

alized and so become types. Thus it is that the strees and strife
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of the eighteenth century, the constant clash of nations, the in-

termingling of nationalities, the contrasts of personalities, the

differences of habits and customs, at a time when the individual

in England was asserting himself as he had not done before, were best

suited to the formation of types, both native and foreign, London

was the stage of this variegated world: and the native of London

was the observer. Observation, imitation and conformity were pe-

culiarly characteristic of the late seventeenth and the early

eighteenth centuries. This is shown by the rise and growth of

science after Spinoza, who died in 1677, The scientific point of

view was a natural reaction to social conditions, and a harbinger

to the neo-classical age that was soon to follow. This scientific

trend, then, which got its start in the latter half of the seven-

teenth century, was doubtless a product of the same habit of mind

as started the social trend of the late seventeenth and early

eighteenth centuries. We may say accordingly that type is the

result of a habit of classification, of organization, of discrim-

ination, of a consciousness of social interdependence; and these

qualities characterize England in the eighteenth century. For a

hundred years after the Restoration, life in England went through

a series of rapid changes. These changes were partly political,

partly economic, partly social, partly religious; but they were

reflected in the manners of the people, and accordingly, in the

art and literature of the time. To its early years we give the

name classical; but classical means conformity and convention.

The classical age of Greece and Rome produced type characters





in literature, as does the classical age of England. Both are

ages of realism; both strive to give to the product of their im-

agination a concrete form. In art this means sculpture or por-

trait painting; in society it means caricature; in literature it

means the "character" essay, the novel of manners, the drama of

strongly conventionalized tragic heroes and heroines, or of as

strongly conventionalized comic characters. These characters in

comedy, when conventionalized and accentuated, form the "types"

of the eighteenth century English comedy, which is our subject of

discussion.

Political conditions in England during the eighteenth cen-

tury, and in the relations of England with other countries, were

peculiarly adapted to type formations. Within the space of fifty

years, extending from the reign of Charles II, to that of George I,

England was ruled by four monarchs of foreign birth - for we may

well speak of Charles II as foreign, since he began his sojourn

in France as a mere child, and was French in all his tastes and

leanings. In fpct, from 1660 to the nineteenth century only Queen

Anne was wholly English, for James II may be called Scotch;

William and Mary, Dutch; the Georges, German. Under these rulers

the attention of the English public was attracted to the particular

country ajid peoples from which the King came. The relations of

England with her King's countries, respectively, would be close

and varied; officials and hangers-on in his court would be favor-

ites from his native l^nd; travelers from that land would increase

in London. In short, these foreigners in London, now French, now

Scotch, now Dutch and finally German, afforded the London populace
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a ready source of amusement and the London play-wright fit charac-

ters for his stage. The niches these peoples filled in London,

their occupations in the city, their odd customs and manners, were

readily adaptable to type presentation.

The presence of these foreign monarchs must have been a

constant source of irritation to the English people. The more

patriotic chafed under foreign rule; certain Englishmen who were

displaced, either in political, church, or industrial positions,

by foreigners were incensed; the intrusion likewise of exotic

manners in action, speech, and dress made the Londoner uneasy.

To retaliete, the natives resorted to lampoons and caricatures,

of the intruders, to ridicule, or even to violent physical en-

counters in public places and on the streets. Although Charles II,

in 1660, was received in London with much enthusiasm, we must

attribute the attitude of the people in this case to the fact that

they were ready for any change of government, and that they very

probably did not realize how un-English the King had become.

We cannot disguise the fact that the English people had long

hated the French, a feeling which was moreover, mutual. Bastide,

speaking of the century before, says: "The History of relations

of Prance and England in the past is a record of painful endeavors

of the two nations to come to an understanding. " Early in the

seventeenth century HenrylV of France observed that "The English

p
have an extraordinary hatred for us;" and the French envoy,

Courtin, declared "they hate us," though French literature and

French fashions were "in highest favour in England."

1. L' Influence Franqais en Angleterre eu XVIIe. Siecle.
Introduction, p. VII.

2. Letter to M, de Beaumont. 1640.
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It was not, however, only the French whom the English people

hated, and whose dislike led to caricature as types in English com-

edy; the English entertained a hostile disposition toward practic-

ally every other foreign people. Quarrels with these nations which

led to wars; religious disputes and persecutions; commercial and

industrial rivalries which threatened English supremacy - these and

other causes operated to keep up strained relations.

In the reign of Charles II there was no military clash with

France, for, we may be sure, Charles would do nothing to exasperate

the land of his adoption. There were, however, internal forces

which absorbed public interest, and formulated a public opinion

of France and things .French. The royalists' bitter disappointment

because the "Declaration of Breda" did not return to them their

confiscated lands; the protestant sects' anger because the King

favored general toleration to catholic and protestant alike;

Charles's secretly joining the catholic church; the fear of Cath-

olicism which led to the "Test Act;" the "Popish Plot;" the rumors

of a French invasion to establish Catholicism in England; the quar-

rel of Charles with his ministers over his profligacy and his mis-

use of the taxes; the rise and activities of the Whig and the Tory

parties - these and other great enactments and movements kept the

relations of King and p eople strained. The people feared Charles.

They suspected his motives. They distrusted his French ways, French

court, French leanings. They denounced the depravity of Englanc.is

whole Frenchified court. Even the law courts became corrupt.

Lecky tells us that in no age or country had "State trials been

conducted with more flagrant disregard for justice and decency,
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and with a more scandalous subserviency to the crown," than during

the reign of Charles. But Charles insisted on appointing Frenchmen,

as far as he could or dared, to positions under him. The Queen*

s

almoner was Cardinal D'Anbigny; Louis de Duras commanded a regiment

of guards; Nicholas Lefevre became head of the Royal laboratory;

Blondeau engraved the English coins; Falvalliere was the King's

2
engineer.

Nor were the acts of James II, Charles's successor to the

throne, less calculated to estrange the English public from him, and

to cherish their hatred for things French. His cruelty in case of the

"Bloody Assizes," and his "succession of acts of unpopularity," showed

too clearly that he intended to follow in the footsteps of Charles, so

far as indifference to the public and friendship for France and Cath-

olicism were concerned. Furthermore, the people, themselves never

entirely just or discriminating, hated France the more because she

became the King's protector when, as a refugee, he carried the infant

heir to Paris on the invasion of William of Orange, and entered into

a plot with James to restore him to the throne by means of French

armies. The war which France now, 1690, made on England in the

Interest of James, was soon drawn upon by the writers of the time.

Shadwell has this dialogue between a Jacobite Alderman, Sir Humphry

Maggot, and a city wit, Whachum:

"Maggot - "Look you the King of France will have the greatest

Fleet in the world at Needles by February."

Whachum - "But those French do so burn Houses, Churches, Barns, Men,

1. "A History of England in the 18th. Century"- Edward
Hartpole Lecky. Vol. I p. 9 1892.

2. "Rene Mezandieu" Angliae Notitia, p. 154.
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Women, and Children that I am afraid they'll do a great deal of

hurt." 1

We learn from Lecky that during the Revolution there was a "hatred of

foreigners deeply rooted in the English mind," and that the "hatred of

Irish and of French were leading elements in popular feeling against

James," This hatred increased until in a few decades a Frenchman

might be called "French dog" twenty times as he passed along the

London streets, the "most forcible insult that can be given to any man."

We must not suppose that English animosity toward France was

due to the faithlessness of Charles and James alone. Strained relations

had existed, perhaps, since the loss of Calais, 1558, At any rate, the

strained relations kept alive a spirit of resentment, of ridicule,

of caricature, which afforded material to the English playwrights.

This spirit is shown in plays of the time. Belon ridiculed French

4
cowardice in The Mock Duelist . The wars from 1690 to 1713 afforded

many pretexts for such ridicule, or other vent of spleen upon France.

In Sir Barnaby Whigg a character cries, "The Turk, the French, the

M 5
Moors, nay the Devil will have us." Note the association,, In a

later play Durfey makes Berneice, a woman character,, say to Captain

Darew, "none of your Culverin shot here, good Captain, you had better

use it against the French." Thomas Dilke speaks of the invention of

a "fiery Machine that shall invisibly roll under Water for some Leagues,

1. "The Scowerers, " III, i, Thomas Shadwell, 1691*
2. "A History of England in the Eighteenth Century," Vol. I, p. 21,

Edward Hartpole Lecky, .189
3. "Letters of Monsieur Cesar de Saussure to His Family," Feb. 1726.
4. II, i, Peter Belon. 1675.
5. II, i, Thomas Durfey. 1681.
6. "The Marriage Hater Matched," III, ii, 1692.
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then burst with that tremendous Violence, that shall rend the French

Fleet to Atoms. ""^ Mrs .Centlivre often draws on the French wars for

material. In one of her plays, Belair associates the "Mischief of

the Turks in Hungary" with "The French in Flanders;" in another,

Sir Richard predicts that his race

"Shall the Pride of France and Spain pull down,
And add their Indies to the English Crown;"

in a third, Colonel Feignwell "headed a regiment of the bravest

4fellows that ever pushed a bayonet in the throat of a Frenchman."

Patriotism must have run high during these years of war with Holland,

Spain, and France. Foote has Frenchmen "caper higher and run faster

than they have done since the battle of Blenheim." Throughout the

eighteenth century dramatists loved to parody French fighting. Mrs.

Cowley regrets that so many "stout well-built young fellows" should

be "masquerading, and cutting courantas here at home," instead of

making the French caper "to the tune of their cannon." 6 Burgoyne,

whom we know as the English general that commanded the British troops

in the American Revolution, has Peggy "hate the French as a true

English woman." From Doran we learn of a riot that occured in 1753

when Garrick was about to produce The Chinese Festival , because of

Qhatred for the French with whom England was at war. From the

Critical Review of the time we learn that The Chinese Festival , which

"drew all Paris after it," was a failure in London. The populace

1. "The Lover's Lucky II, i. 1696.
2. "Love at a Venture," I, i. 1706.
3. "The Basset Table," IV, i. 1706.
4. "Bold Stroke for a Wife," V,i. 1718.
5. "The Englishman Return'd from Paris," II, i. 1756.
6. "The Belle's Stratagem," IV, i. 1781.
7. "Lord of the Manor," III,i. 1780.
8. "Annals of the English Stage," II, p. 186.
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"could not help owning its beauties," and the fashionable people

supported the entertainment; but the head-strong mob became quite

furious, and converted the habitation of laughter' and play into a

dreadful field of battle, because "among a great number of dancers,

there happened to be a few French." The writer adds that the ballet

was never again exhibited.
1

Let it be noted that in 1756 the "Seven

Years 1 War" with France was begun, and that in 1777 France was again

drawn into conflict with England over America. Strained international

relations are rich fields for dramatic exploitation, and for the por-

trayal of foreign characters in drama.

Political conditions within England before and during the

eighteenth century were also fit fields for type-character formation,

and play-wrights made use of these conditions. The situation early

in the reign of George I gave rise to two political parties, the Whig,

and the Tory. The very names of these parties are, in either case,

due to national prejudices. The word "Whig" is derived from "whey"

which poverty obliged the Scotch to drink, and was used first in

contempt of the Scotch Presbyterians in England; that of "Tory,"

from the name of an Irish robber, and was first used by Oates at

the time of the "Popish Plot," and then was applied to the Irish

Catholic friends of the Duke of York at the time of the "Exclusion

2
Bill." The antipathy between the two political parties was, from

the first, very bitter, and each tried "to render its opponent

odious to the public by personal abuse." As tools in the hands of

these factions, there appeared at this time two very effective pol-

itical forces, which also became literary forces, and eventually

show a close relation to the treatment of type characters in the

1. Vol. I p. 184.
2. "England in the Eighteenth Century"- W.E.H. Lecky.

Vol. I p. 21.
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drama of the time* These were caricature and "the press." According

to Thomas Wright, caricature had its birth in Holland, prior to 1688.

At any rate, it rose to its highest point of influence and power in

England in the early reign of George I, and had for its supreme ar-

tist, William Hogarth. The other tool in the hands of the parties was

"the press," which wielded great influence, especially for evil.

By means of a scurrilous press, and by means of highly grotesque and

suggestive cartoons, the two parties carried on their campaigns of

abuse, and the public sat back to enjoy the spectacle, which was itself

in many ways very like low comedy. A multitude of low libels and sed-

itious papers were sold on the streets for a half-penny. One of these,

showing "A Dialogue between my Lord B- ke and my Lord W n"(Bol-

ingbroke and Wharton), is preserved in the British Museum. Soon the

parties resorted to raising mobs composed of High-Churchmen against

the Presbyterians and other sects, and the church was drawn into the

travesty. Finally the stage itself was solicited by one or another

faction to spread its propaganda. Prologues, or the plays themselves,

contained sentiments of allusions that drove the masses to riot.

Farces were actually acted, championing one or the other party.

Sometimes caricatures were drawn on the Frontispiece of plays to be

exhibited in shops or represented in action on the stage. Soon pulpit

and stage locked horns, and various churchmen might find themselves

characterized in one or another journal. The graphic representation

of the time in caricature as developed by Hogarth, eventually made

character presentation on the stage the bolder and more vigorous.

Leading statesmen became the butt of opponents in satire, lampoon,

1. "Caricature History of the Georges"- Preface. 1876.
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caricature, and dramatic delineation. Stage was completely drawn

into the political turmoil. Writers took sides and sought patronage

through this means, using their art as favor or threat. On the other

hand, saysBeljame, "the protection accorded them is based on politics."

Walpole, Pultney, and others were in turn parodied before the theatre

spectators. The stage, the press, and the pen were determined to

fight Walpole and the government, and his corrupt acts gave them

cause. "They opposed any measure of his, no matter how good or bad,"

2
says J. Churton Collins. The gross immorality of English politicians

like Walpole, at this time was a constant cause for jest. Soon the

desire of moneyed classes to enter politics afforded another element

in the confused comedy. If we add to these the throngs of Scotchmen,

Welshmen, Irishmen, Frenchmen, Germans and Dutchmen that entered

London as prisoners, refugees, allies, artisans etc., to be reviewed

by the play-wright and populace, we can appreciate how rich was the

field for caricature, and hence for character portrayal and type

representation on the stage.

We next come to the consideration of economic conditions.

Economic conditions, both such as prevailed in England to attract

foreign immigrants, and such as obtained after the foreigners entered

England, afforded dramatists a field of endeavor. The English gener-

ally had been a simple people, whose religious belief opposed any

tendency to display in dress or home decoration, and whose tenacious

habits were satisfied with roast beef and strong ale in the way of

food. The coming of Charles and his court, therefore made this rude

simplicity stand out in sharp contrast with the elegance and osten-

tation of the French. Charles's retinue, • moreover, included men of

1. "La Publique et Les Hommes de Lettres," en Angleterre au
18 Siecle. Chap. IV p. 339.

2. Voltaire, Montesquieu, andRousseau in England, 1908, p. 146.
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various professions who mingled with the London populace, seeking oppor-

tunities for positions in the crafts or in business, French tailors

were now sought to set the fashions and to make the clothes of men in

upper classes; and English writers now began to inveigh against French

fashions, instead of English "fine Kersey hosen and mean slop," The

English, we are told, "do not trouble themselves about dress, but leave

that to their womenfolk,"^ Even as late as 1757 the English felt that

French fashions were corrupting "the manners and principles of English-

men," A print by one Boitard ridiculed the rage for French fashions

by depicting "Four tackle-porters staggering under a weighty chest of

British Night Clothes." It was called "The Imports of Great Britain

from France," The economic effect of these changes must have been

greater than we can now see,

French cooks, dancing-masters, tutors, and others now sought

positions, and were in demand 0 After Saint Bartholomew's Day a con-

siderable number of French refugees had fled to England, but they had

been simple artisans whose work was in demand, and who were soon

assimilated. After 1660, however, there was a constantly increasing

immigration of Frenchmen of every degree, and the economic effect

was marked, Lecky relates how the value of houses in London doubled;

coal quadrupled; the value of customs tripled; letter postage multip-

lied twenty fold. The value of land rose more than three hundred

2
per cent, Wright says that "swarms of milliners, tailors, mantua-

makers, frisers, tutoresses for boarding schools, disguised Jesuits,

quacks, valet-dechambres, etc." entered London from France,

1. "Letters of Monsieur Cesar de Saussure to his family" Feb. 1726.
2. "A History of England in the 18th Century" Vol. I p. 210,
3. "England Under the House of Hanover"- Thomas Wright, Vol.

II, p. 252,
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In addition to the French men and women who invaded England,

were the huge quantities of French goods that followed immigration,

most of which were used by the. Frenchmen in London themselves, or

were disposed of to English men and women who were already aping

the new fashions. Chests of beauty-washes, pomatum, l'eau d'Hongrie,

L'eau de creme, French wines, French fabrics, gloves, shoes, trinkets,

jewelry - anything was displayed that would dazzle the eyes of would-

be purchasers. To such vast quantities did these French goods in-

crease before the eighteenth century had far progressed, that many

of them were prohibited. Then smuggling was resorted to. The Admir-

alty Court was constantly engaged in trying cases in which French

wares were brought into England in the guise of Spanish, Dutch, or

Swedish merchandise. The dramatist Farquhar has a character report

how his "ship the Swan is newly arrived from St. Sebastion, laden

with Portugal wines," and that "a tidewater has the face to affirm,

*tis French wines in Spanish casks, and has indicted me upon the

statute.""
1
" According to Charlanne "numerous Bordeaux merchants fre-

quented London" because "the Bordeaux wine merchants, the Rouen

printers, the Paris glove-makers, could not always trust their

English agents when some difficult question arose."2

Economic revolution, however, continued with the constant

increase of French refugees. At the "Revocation to the Edict of

Nantes" between 50,000 and 100,000 French Protestants entered England.

By 1750 the influx had become so great, that Spital Fields was almost

wholly occupied by French silk manufacturers. "The making of silk,

1. "The Constant Couple" I i.
2. "L» Influence Franc,ais en Angleterre au XVII e Siecle."
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cambric, glass, pottery, paper, woolens, tanning, damasks, velvet,

baize, clocks, musical instruments, felt hats, toys, etc,, owe their

origin to French refugees in different parts of England',' says Lecky,
1

Foreign immigrants also improved the soil, started scientific gardening,

and introduced unknown plants.

That the economic conditions ensuing from this incursion of

French people would displease the native English, goes without say-

ing. The English resented the presence of so many foreigners, espec-

ially if they had lost positions because of the French. De Saussure

writes: "it is almost dangerous for an honest man, and more particul-

arly for a foreigner, if at all well dressed, to walk the streets,"

and adds that he probably would be "bespattered with mud, and have

2
dead dogs and cats thrown at him." Mantesquin found the English

attitude very unpleasant. "Even the University men showed bad man-

ners, and the women were unresponsive and repellent." The English

were, however, not always the aggressors, for the French weavers,

for example, often caused riots at seeing servants and country people

in Indian chintzes and Dutch printed calicoes instead of in French

fabrics. Hence laws were enacted in 1719, to prevent the displacing

of English weavers. Furthermore, the English people were stirred up

at the great invasion of French workmen and servants, fearing that

these foreigners might, in case of war, form a strong French army

in their very midst. Patriotism thus came to the support of the

populace. A "Weekly Essay" complains how "French servants have

1. "History of England in the 18th Century"- Lecky. Vol.1,
p. 208.

2. "Letters to his family," Feb. 1726.
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the Honour to be preferred to the chief Places, while those of our

own nation must act the inferior Parts or none at all." The article

continues, "I am confident that English servants can equal them in

all Things, except fawning and impudence.""*"

The natural method of retaliation for Englishmen in these

cases was ridicule, satire, and caricature. There is preserved a

print of a "cask of French cheese being raffinie," and a boy is

represented as stopping his nostrils, beinggreatly offended at the

2
hout-gout." Another caricature is of "several emaciated high Liv»d

epicures familiarly receiving a French cook, and acquainting him that,

without his assistance, they must have perished with hunger." Besides

these lampoons, some humorous (but at that time perhaps thought quite

3
serious) articles were written. A book called Verral' s Complete

System of Cookery contrasted the English and French culinary art.

It writes as follows:

"Good animal food is always productive of good rich
chyle; rich chyle well concocted, will afford good spir-
its; and good spirits are a main ingredient in courage
and intrepidity. You have, doubtless, heard the song
called The Roast Beef of Old England: you likewise know,
that in good Queen Bess*s days, the ladies of honour
breakfasted upon cold beef and strong ale, and were such
viragos, that they snapped their fingers in derision at
the Spanish Armada."

Similiar articles appeared to ridicule French fashions, French manners,

and French men and women generally. Religion was another element in

the intricate condition of eighteenth century London. The eighteenth

century was a period of religious turmoil. It was a period of contest

first by Protestant denominations to keep in check Catholicism as

1. "The Gentleman* s Magazine," Mar. 1744.
2. "England under the House of Hanover," - Thomas Wright,

Vol. I, p. 352.
3. "The Critical Review", p. 288, 1764.
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augmented by French increments after the Restoration; and, secondly,

by the English government under William to crush Catholicism in

Ireland. It however expanded by 1690 into a contest between Episco-

pacy and Presbyterianism in Scotland, which drew England into the

conflict. In every case the English cause prevailed; but it kept

religious hatred rife throughout the century, and fomented intense

hatred on the part of the French, Irish, and Scotch people toward

England.

The spirit of this estrangement is well shown in the drama

of the Restoration and early eighteenth century; and after James II

came to the throne, rumors floated about London as to how "Monsieur

(the King) will make your souls suffer, "•* obviously in an effort to

convert protestants to the popish religion. Farquhar has a French

priest attempt to convert an English servant, who is obstinate.

"Sir," protests Scrub, "I v/ont be saved your way- I hate a priest;

I abhor the French; I defy the devil. Sir, I am a bold Britain,

and will spill the last drop of my blood to keep out popery and slav-

2ery." As French servants and French adventurers in England increased,

the native population became apprehensive; it feared lest these aliens

become so many secret agents for the catholic governments of France

and Spain. To this fear must be added propaganda by refugees from

France and Ireland. French ministers like Satur, Soritie, Du L'Augle,

and other Frenchmen like Bibo and Justel printed pamphlets in England

against the religion and government of France. People talked "fiercely

in London coffee-houses" of all that was happening in France, and

many thought it was "in consequence of England's having a Catholic

King." James, France, and Catholicism were the common subjects of

1. "Jacobites' Hopes Frustrated." 1690.
2. "Beaux Stratagem." IV i. 1707.
3. "L* Influence Franqais en Angleterre" au XVII e Siecle p. 106.
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discussion. The most ridiculous and fanciful stories were told,

namely, that part of the French nation was shut up in the Bastille,

and the rest reduced to beggary© Writers in France according to

these reports were "set up in the Pillory," These conditions, it

was supposed, would be repeated in England, English people would

soon have to "trot about in wooden shoes, a la mode de France" -

a fine theme for caricature and comedyl The statement added, that

Monsieur would soon "make your souls suffer as well as your bodies,"

afforded opportunity for punning, a trick to which the English

glibly resorted. In time refugees, like the Huguenots, joined

with different English sects. Some of them held with Scotch Pres-

byterians; others joined the Catholics; a few leaned toward Episco-

pacy. Heated discussions arose. Thus there developed by 1688

three great passions - attachment to the throne, attachment to the

church, and the dread of Catholicism.

If the protestant churches had shown vitality after the

Restoration and during the early eighteenth century, if they had

been militant, aggressive, the religious unrest would probably

have become violent and destructive, and have given rise to a lit-

erature similar to that of the "Civil War" under Cromwell - abusive

tractates of violent protest. There were, however, no fixed policy,

no dominant purpose, and no outstanding leader on either side.

Puritanism was helplessly discredited, and so became an object of

ridicule. It became a rich field for exploitation by writers, and

the clergy barely escaped being treated as comic types, as was the

Irish priest.

Social conditions in England were, however, a still richer

and a more direct field for exploitation by play-wrights . The
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English people, generally, settled back into a state of indifference

in social matters, perfectly willing to be directed and guided by the

fashionable but corrupt court, "it is to be hoped," said a writer of

the time, "this once wise and sober nation will awaken from its

Lethargy."
1
Addison condemns the popularity of vice, of levity, of

impiety, of buffoonery; he trusts that laughers may some day "in

their turn become ridiculous."

"There's an old Dame - Pox on her, ^
An old morose, damn'd grinning Jade, call'd Honour — "^

This is the kind of social conscience which aroused Jeremy Collier

to his denunciation of the stage; but the stage merely held the

mirror up to society. It was a society in which profanity passed for

wit, obscenity for polite conversation, a tweak by the nose for keen

repartee. Gambling, faro-banks, masquerades, and riotous amusements

occupied the time of gentlemen of the court. Eefore the beginning

of the eighteenth century, newspaper "ads" were insolently printed

to supply mistresses. Adultery became almost a mania among the fash-

ionable. Divorces had taken an appalling increase. A woman showing

a willingness to enter into polite conversation with a gentleman

newly met, was in danger of receiving soon after from the man a

billet-doux, in which he boldly asked her to form a liaison with

him. The gallant might still approach a lady with "votre valet

bien humble I" as he bowed low; and she would respond with "votre

3
esclave, Monsieur, de tout mon coeuri" for the mania to ape the

French had not been lost. Yet men, and even women, sank to unbelieve-

able brutality in court, at plays, and even in church.

1. "Creation." Blackmore, Preface.
2. "A Plot and no Plot." Dennis, 1697.
3. "Sir Courtly Nice." Crowne. II i. 1685.
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The people worshipped baubles. Aristocratic precedents,

standards, customs were held up to the admiring eyes of an eager,

imitative populace. Yet every social standard was unreal and fic-

titious - a mere conformity. The oldest son of rank was to uphold

the dignity and perpetuate the vanity of the family. He was heir.

To him fell the property. Younger sons, however, must also live

up to family standards; hence let country be burdened and "profes-

sions degraded" to furnish posts, mere sinecures, for these younger

scions. Aristocratic institutions must be preserved, however fic-

titious the standards. If a young Lord could increase his income

in no other way, he took to gambling. Charles James Fox at four-

teen was taught by his father, Lord Holland, how to gamble, and

lost no less than £140,000, which his father had to pay; yet Pox

later held an important position in the government. Furthermore,

young boys were left to the corrupting influences of their tutors,

who introduced their tender charges to all the frivolity and bru-

tality of Parisian high life. Together tutor and boy spent their

time "over toilette, or at the boudoir of women of fashion, whose

principles were no more delicate than their own, lisping scandal

«1and gallantry." The court thought gallantry essential to its

caste; yet the King called his ministers "rogues, scoundrels, im-

2
pertinent fools, stinking, choleric blockheads." Even Walpole de-

based himself with such language. Statesmen held that conscience

was fit only for children; that good and evil were not essentially

different; that honesty was merely synonynmous with simplicity.

The manners and dress of the court were constant objects of

study and imitation by all the would-be fashionable. The nobleman

1. "England under the House of Hanover." Thomas Wright.
Vol.11 p. 258. 1848.

2. "Social England." H.D. Traill, p. 184. 1894.
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paraded himself, his family, his attachment at court, his manners,

his power, his dignity. He spent his time on dress, at the gaming

table, at the play, at the masquerade; but wherever he might be,

his one aim was display. In public places - park, theatre, and even

churches - he sat where he could best be seen, struck poses that

would best display his form and clothes, and ogled the women. The

King often set the pace. Evelyn described Charles as whiling away

his time in parading himself in rich but fantastic foreign costumes;

"His Majesty put himself solemnly into... the Persian
mode, with girdles of stripes, and shoe-strings and garters,
into buckles, of which some v/ere set with precious stones,
resolving never to alter it and to leave the French mode,
which had hither to obtained to our great expense and re-
proach."

Shadwell fittingly describes these fops on display:

"Sparks who with brisk Dress and Me in,
Come not to hear or see, but to be seen.
Each plumes himself, and with a languishing Eye,
Designs to kill a Lady, by the by."

These gallants were mere bundles of vanity, of pride, of folly, -

silly, "huffing things," or "walking mercer's shops" they were

facetiously called. Such frivolities were, of course, aped by

young gallants of different rank. One of these was George Villiers,

Duke of Buckingham, whom Dryden described as fiddler, rhymer, beau,

wit, politician, chemist, soldier, buffoon; as skilled in riding,

fencing, dancing, and repartee.

The beau, of course, existed before the time of Charles II;

and he also survived the eighteenth century; in Leicester who

knelt before Queen Elizabeth to have her help him on with his robes;

1. "Diary" Oct. 18, 1666.
2. "Epilogue to the Squire of Alsatia." 1688.
3. "Absolom and Achitophel." 11.550 ff.
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in the Earl of Surrey who loved elaborate clothes, embroideries, and

jewels; in Raleigh, whose clothes were of the costliest fabric and

richest color; and in others, the gallant was already a part of

courtly display. Thus Villiers, Sir George Hewitt "(Beau Hewitt)",

Lord Dorset, De Graramont, Sir Charles Sedley, and others were merely

heirs to a line of fops who had preceded them a hundred years.

Indeed, some of the very creators of beaux on the stage - Congreve,

Etherege, et. al. - were themselves classed among the dandies of

their time. In fact, "Beau Hewitt" was the model of "Sir Popling

Flutter," that prince of foppish creations in the late seventeenth

century comedy. Stherege also loved gay dress - silks, velvet,

ribbons, lace, plumes, gems. He was moreover, an associate of Buck-

ingham, and one of the finest gentlemen about court. The fad did

not die early. Throughout the century the dandy appeared from time

to time on the streets of London in the person of some gentleman of

the time. John Hill, a physician, naturalist and author, about the

middle of the eighteenth century took on airs of a fashionable

gentleman, displayed himself at theatres, aped the manners of the

earlier fops, and sought the favors of ladies of quality. "Beau

Nash" who lived to see George III on the throne, was a soldier,

lawyer, and superintendent of public works; yet he v/rote rules for

elite occasions, dressed in elaborate fashion, and was called

"Knight of Bath," The name applied to a group of fashionable men

over whom he presided. Then we must not forget Lord D* Orsay, the

Frenchman, who made a second conquest of London society with his

retinue of French servants much as did Charles in 1660; and, indeed,

"Beau Brummell, who lived at the beginning of the nineteenth century.
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By the middle of the eighteenth century society had so dot-

ed on foppish types, that Macaroni, as the fop was then called,

-

from the habit of eating at his club the new food, macaroni, which

was newly imported from Italy - was the word for everything fash-

ionable. There was the "Turf Macaroni," the"Parade Macaroni," the

"Macaroni Dancing-Master," the "Scholar Macaroni,"'*" and even the

"Grub Street Macaroni." A play written 1773, called The Macaroni ,

ended with these lines:

"The world's so Macarony'd grown of late,
That common mortals now are out of date;
No single class of men their merit claim,

?
Or high, or low, in faith 'twas all the same."

These fops filled the theatre, dallied with the orange women, played

cards in the boxes, jested with the actors, and generally annoyed the

audience. Play-wrights as well as spectators, were, of course,

annoyed by these intruders, some of whom discussed play-wrights,

others intrigues; some rapped people on their backs, twirled their

hats or canes, and looked demurely as if they were innocent.

Otway advises as to what one may expect at the play any

afternoon:

"Thou shalt... at the theatre exalted in a Box, give Audience
to ev'ry trim, amorous twisting Fop of the Corner, that comes
thither to make a Noise, hear no Play and to show himself."3

We find that men and women of good society had simply abandoned

themselves to excess of gallantry, flippancy, and pleasure. It was

this condition at the play that "The Spectator" so justly condemned.^

To add to their attractiveness the gallants decked themselves

1. "Universal Magazine." June 1772.
2. "The Macaroni"- Epilogue - Robert Hitchock. 1773.
3. "Friendship in Fashion." 1678.
4. No. 65.
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with fringes and ruffles of lace, with rich fans, scented gloves, and

embellished stockings. Then too, they carried pocket mirrors, silver-

jeweled snuff-boxes, gold-headed canes, and jeweled swords. Their

complexions were improved with apricot paste, aromatic oils and other

cosmetics. About their whole person was a stifling odor of fragrant

perfumeso These commodities of frivolity were imported from France.

"By the fashions, figure, and colour of the clothes," says The Gentle-

man' s Magazine , "We may form a judgment of the sentiments and qualities

nl
of the mind." The English indeed believed that French dress was ind-

icative of the valor and civility of the French people, until they

beat the French in war, and so gradually abandoned their slavish

imitations. English merchants even assumed French accents, or tried

to pass for Frenchmen, in order to sell their wares the better.

Often they employed French exaggerations in the advertisement of their

wares. They sold "incomparable perfumery drops," the "most delectable,

fragrant, and odoriferous perfume in nature;" which were, in addition,

prophylactics against disease of the head and brain; which "comfort,

revive, and refresh all senses, natural, vital and animal;" and which

"cheer the heart, and drive away melancholy." They were, in effect,

so exquisite, so "admirably curious and delicate," that nothing could

pcompare with them. This frivolity later called forth a large amount

of caricature. The gallant was called a "fribble." But the folly

was so deeply rooted that it did not pass until the nineteenth century.

Women shared this ridiculous orgy of fickleness. Society of

the time seemed to believe with Lord Chesterfield that women should

be treated as they were, for it "can never give them greater opinion

1. "The Gentleman's Magazine." Feb. 1731. p. 56.
2. "Anecdotes of the Manners and Customs of London in the

18th Century"- James Peller Male aim, 1810.
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of their beauty" than they had before. Indeed, women became more

extravagant than the men, who had set the pace; nor did they lag

behind in wasting time over toilette or in the boudoir, "lisping

scandal and gallantry," and playing at "pautin," a game of paste-

board puppets. As their fancy sickened with one novelty, it took

up another* Fashions and toilette occupied most of the day; social

diversions, the night. Pope's "Belinda" illustates truly enough the

extent of the cr?ze; and in Addison's Miss Clarinda, the folly is

likewise satirized. It took no less than five hours to complete a

woman's toilette. Soon came the hooped petti-coat, then the huge

hat, and then the outrageous manner of wearing her hair. The hoop-

petticoats grew larger and larger, more and more fantastic. With

their oval shape and immense projections on the sides of the body, they

were facetiously likened to a donkey with a pair of panniers. Not

satisfied with these monstrosities, modistes soon added French pock-

ets, which "were held very indecorous," and then began to cut the

skirts shorter and shorter. Finally the neck and shoulders were

worn bare, as if they had been robbed of their coverings to provide

more goods for the hips. Lampoons appeared about these costumes:

"Your neck and your shoulders both naked should be
Was it not for Vandyke, blown with chevaux de-frise,

Hake your petticoats short, that a hoop eight^yards wide
May decently show how your garters are tied,"

Not content with this size and expansion there were added immense

projections in front made of linen and gauze, and called buffonts;

then at the back, below the waist, an equally ugly, large, and rid-

iculous bulge was added. As if in defiance of all jokes, lampoons,

1. "Correspondence of Le Comte de Dominges." Vol.11 p. 240
Ed. 1810.

2. "Rape of the Lock." Canto I No. 323.
3. "Lampoon" written 1773.
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and caricature made at their expense, women not only continued the

outrageous mode, but now added hats of such enormous size that they

were called "Mademoiselle Parapluie. ""^ This mode began in 1787.

A more ridiculous fad than that of dress or hat was that of

wearing the hair. The fashion was probably suggested by a "kind of

one-horse chair or cabriolet" introduced, like most fads of the time,

from France. Head-dresses were fashioned after its shape and immense

size. A bit of verse called "A Modern Morning Writ," 1757, lampooned

the mode

:

"Nellyil why, where' s the creaturegfled?
Put my post-chaise upon my head."

Various materials like, tow, hemp, pomatum, etc. were used to build

the hair into a high tower. Over this was stretched upward the hair,

augmented perhaps with a mass of false hair, until the structure

often reached two feet above the head. This mass was puffed, and

curled, and frizzed, and embellished with lofty plumes and flowers.

Lines written in 1768 describe this ridiculous foppery:

"When he views your tresses thin
Tortur'd by some French friseur;
Horse-hair, hemp, and wool within,
Garnish' d with a diamond skewer;
When he scents the mingl'd steam
Which your plaster 'd heads are rich in,
Lard and meal, and clouted cream^
Can he love a walking kitchen?"

To make such a tower splendid and impregnable required hours of ef-

fort, and the help of an expert; hence the structure was left un-

changed for weeks at a time, and its interior became a fit retreat

for vermin. Consequently, strong perfumes were used plentifully to

1. "Caricature History of the Georges"- Thomas Wright. 1876.
Vol. II p. 312.

2. "Costume in England"- Fairholt. 1849.
3. "A New Foundling Hospital for Wit." Ode. 1768. See also -

"Caricature History of the Georges" - Thomas Wright,
pp. 254-5. 1876.





kill the bad odors arising from the mass. An account is given of

a head that was -unchanged for nine weeks in the summer. When

opened, the head was disgusting in its condition."

It would be interesting to follow one of the male apes of

fashion through a typical day of time killing. The coffee-house

was established at an apportune time to afford a rendezvous for dis-

play and diversion to London gallants. At the Mermaid, Cock, Devil,

White's, Will's, Dick's, the Kit -Eat Club, etc., the elite met,

drank the new liquors - coffee and chocolate - played games of

hazard, talked politics, gossiped about society and scandal, and

made themselves generally conspicous by the smartness and richness

of their dress, the sparkle of jewelry, the long plumes and fringed

gloves, and the scent of cosmetics and orange-water. At night they

filled the theatres, or continued their rounds of club or coffee-

house. These loungers strolled and shifted from club to club, hour

after hour, "to get over the insupportable labor of doing nothing;"

they were blessed with a means of livelihood without labor. It is

interesting to note, as E.A. Roscoe observes, that these idlers

ended their customs with the eighteenth century, and "belong to it

wholly in temperament, in manners, and in mode of life." Walter

Besant follows two such parasites through the course of one day.

At Inn-yards they drank wine with a company; at Bagnigge Wells

they had a "gill of red-port;" at an Inn near St. Paul they took

a pint of Lisbon; at Highgate they ordered dinner with a bottle

of wine; on Hampstead Hill they bought a bottle of port; they visited

Ranelagh and Vauxhall, where tea was served; now they returned to

1. "London Magazine." Aug. 1768.
2. "Spectator." No. 54.
3. "The English Scene in the 18th Century." 1912.





Bagnigge Wells, where a bowl of negus was ordered; next they were

at Kensington Gardens for a dish of coffee; then they went to "The

Temple of Flora" to drink a bottle of wine; finally they ended at

Bermadsey Spa Garden, where they indulged in a cherry brandy."*"

This was the experience of one day. The merrymakers consumed a

large and varied quantity of drink. One wonders what turns the con-

versation took during this long, idle perambulation.

Bath was a popular place for dandies and fashionable women

if they ever left London. We remember how in Humphrey Clinker

Squire Bramble writes; "Every upstart of fortune, harnessed in the

trappings of the mode, presents himself at Bath, as in the very

2
focus of observation© " Hither the nouveau riche came to watch and

to ape princes and dukes. Here ladies of fashion could exlibit

their clothes to best advantage. Here, also, literary men found a

rich field for the study of character, of manners, and of dress.

Here Fielding, Smollett, and Jane Austen got materials for their

novels; here Fielding, Foote, Sheridan, and other dramatists could

analyze temperaments, motives, poses, and acts to be reproduced on

the stage. Mrs. Barbeau wrote Swift in 1736, "My son, who is learn-

ing to paint, goes on well, and if he is in the least approved of,

in all probability he may do well at Bath, for I never saw a painter

that came hither fail of getting more business than he could do."

Here Baker, Lawrence, and Gainesborough painted much. Gainesborough

spent fourteen years at Bath. And we know that Baker, Lawrence,

and Gainesborough painted characters in conventional poses and

settings, which are suggestive of type characters as represented

1. "London." Walter Besant. p. 391, 1903.
2. "Humphrey Clinker - Smollett'J Letter of M. Bramble to Dr.

Lewis, p. 53. The Dalquhurn Ed. New York. 1908.
3. "Bath." Barbeau. English Ed., p. 287.





in comedy. Nowhere were characters of a greater variety to be

studied; nowhere^ was there a better place for the formation and

discrimination of types characteristic of the eighteenth century,

for here foreigners and natives mingled freely, and were in holiday

mood. Merchants, enriched by the plunder of India; planters and

negro-drivers from America; profiteers who had fattened on war

profits; usurers, brokers, jobbers - all crowded this paradise of

pride, vanity, and presumption; they "discharged their affluence

without taste or conduct, through every channel of the most absurd

extravagance." One wonders whether it was the "fribbles of court

circles emulating these human fashion plates, or these in turn

imitating the "fribbles."
1

Travel also contributed not a little to the social and liter-

ary conditions of England in the eighteenth century. Had Charles

not fled to the French court and been brought up there, England

would perhaps never have abandoned herself to a reign of fashion

as she did after Charles's return. But it was a usual thing for

Englishmen of the upper classes to travel on the continent. Lit-

erature is full of accounts of such travels, and of the effect such

absence from home had on the travelers after their return. "Little

gad" spends a half-year in France and Italy. His periwig he bought

in Paris, his cravat in Venice, his gloves in Rome, his waist-coat

2
in Naples, his sword in Milan." Etherege not only imitated Moliere,

but had visited him in Paris; hence "L'Etourde," "Le Depit Amoureux,

and "Les Precieuses Ridicules" meant much more to the writer of

"The Comical Revenge" and "The Man of Mode" than they would other-

1. "Humphrey Clinker." Letter of M. Bramble to Dr. Lewis,
Dalquhurn Ed. p. 54.

2. "The Fortune Hunters'." James Carlyle, HI, ill, 1689.
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wise have. The visit enabled Etherege to understand Moliere '

s

characters the better, and thus to model his own types after the

French the better. The Paris atmosphere was doubtless more con-

genial to the comic muse; Paris lacked the coarseness of beefeating

London; in Paris the rude and boisterous notes of discord still

present after civil war in England, were absent, Foote shows this

difference between London and Paris

:

Buck - "Ah, quelle difference I The ease, the wit, the badi-
nage, the persiflage, the double entendre, the chan-
son k boirel 0 what delicious moments have I passed
chez madame la duchesse de Barbouliacl"

Thus even in the middle of the eighteenth century the atmosphere

of Paris was very different from that of London. The effect of

this travel was not always for the best, no doubt; hence there was

much lampooning and satirizing of "Frenchified" and "Italianated"

Englishmen:

"Trav'ling has so much improv'd our Beaux.
That each brings home a foreign tongue or - nose."

We must not think, however, that this travel was in the

direction of the continent only. Frenchmen, Italians, and other

continentals visited London. From these visits the non-traveling

public could observe the difference between Frenchmen and the heavy

English. Then too, French literary men had long been accustomed

to visit England. In the sixteenth century Ronsard, Du Bartas,

Jacques Grevin, BranOme, and others crossed the channel. Like-

wise in the seventeenth century London was honored with visits by

Boisrobert, Voiture, Saint -Amant,Theophile de Vian; and Saint-

's

Evremond lived in England many years. The Count de Grammont was

1. "The Englishman Returned from Paris." I, i, 1736.
2. "Harlequin Horace: or the Art of Modern Poetry" (A Satire

on Pope, Rich, Dennis, et al.) 1731.
3. "L* Influence Franqais en Angleterre au XVII e Siecle.

Charlanne. p. 28. 1906.
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also quite closely identified with English life of the Capitol.

Besides these, as we have already shown above, there were the dan-

cers, fiddlers, tailors, friseurs, valet de chambres, cooks, etc.,

to say nothing of fake-doctors and other quacks, who flocked from

France to London annually. It was a veritable May Fair - a wealth

of material from which play-wrights might select the types they

wished.

Golley Cibber wrote in 1756 that these Frenchmen of lower

caste "must certainly enrich our nation," but he regretted that

they soon put on "the habit of a Gentleman; "^ for Cibber was appre-

hensive of this incursion of Celts, fearing that they would gain

possession of English commerce, and would thus deprive England of

much of her wealth and power. This fear was expressed by other

English writers, and was one reason for the ridicule which was

heaped on Frenchmen, and the treatment of them in drama as comic

types. Defoe saw and regretted this English attitude. "The whole

English nation," he wrote, "is a mix-up of Romans, Danes, Saxons,

Normans, Welsh, Scots. From hence I only infer that an Englishman,

of all men, ought not to despise foreigners." He was especially

provoked at all the lampoons and ballads against foreigners.

English writers were, however, fair in this, that they for-

mulated types also of their own eccentric peoples, and caricatured

their clumsiness, stupidity, and folly. They exhibited to the

amusement of English spectators the Sir Tunbellies, the Betty

Hoydens, the Miss Prues, the Sir Novelties, and others. Besides,

1. "Two Dissertations on the Theatres." Part II.
2. "Explanation." Preface. 1893-1903.
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as Crowne avers, a fault of the British was that "they hate no man

more than he who abounds in that, for which they wou'd have them-

selves esteemed."
1

The English have always been divided between a

"wish to admire and a tendency to detest us," says Bastide.

In tracing in England during the eighteenth century the

social conditions that contributed to the treatment of foreign type

characters in comedy, we must not overlook the rise of woman, and

her gradual assuming of a responsible position in affairs. The

eighteenth century was in England a period of changes, and among

the changes woman gained greater freedom, greater power, greater

opportunities. Conditions among the middle classes were becoming

better; money became more plentiful through commerce and manufac-

ture; servants were plentiful for house-work, since foreign women,

as well as men, were flocking to London. Thus, relieved of the

cares in the home, many English women sought life outside. The

result was women's clubs, tea-gardens (for fortunately tea, like

coffee and chocolate, had been recently introduced into England),

and shopping. Card-playing became a mania with women at home and

in the clubs; tea drinking by women was growing into a fad, as was

coffee-drinking by men; and shopping became an absorbing diversion

with women, - often with no thought of buying, - for they were becom-

ing almost as foppish, and quite as bent on display of clothes and

person, as were the French dandies whom they imitated. These women,

feeling their emancipation more and more, would enter, whole-souled,

into the amusing spectacle of display. The effect must have been

amusing to men and women alike. Woman was coming into her own; and

1. "The Country Wit." In Dedication of The Country Wit to
The Right Hon. Charles, Earl of Middlesex. John Crowne.
1675.
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and where this obtains, comedy must result, for she meets man on

equal footing. In "The Maid of Oakes," we have this statement;

"Civility may he very proper in a mercer, when one is choosing a

silk, but familiarity is the life of good company .this 5s great-

est improvement the beau monde ever made...I mean that participation

of society, in which the French used to excel, and we have now so

much outdone our models ...Our men and women are put more upon a

footing together in London, than they ever were before in any age

or country. ""^ Greek comedy had treated women "with copious abuse,"

for the Greeks assumed their inferiority; English comedy of the

eighteenth century treated them more like equals, and English com-

edy, therefore, became more social. The reason why these comedies

in higher life are so pleasing was that women were introduced to the

2
stage and were fond of dramatic representations.

To be sure, woman still lacked education to compete fully

with man as a comic character; but schools for women were being

established. To these every tradesman sent his daughter to be

educated, "not in the useful attainments necessary for humble life,

but in the arts of coquetry and self-esteem, in short, the arts of

a lady.""
5

In this capacity the young woman was already aping

delightfully the foppery of the elite-, In these schools she

learned a smatter of French, a bit of painting, dancing, and a

few other fripperies, but especially the newest art of dress.

Relieved of physical labor, moreover, mother and daughter now

1. "Maid of Oakes", John Burgoyne. II, i, 1774.
2. "New History of the English Stage." Fitzgerald. Vol. I,

Chap. IV 1882.
3. "Anecdotes of the Manners and Customs of London During

the 18th Century." James Peller Malcolm. Vol. II, p. 328,
1807.
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could cultivate the little ailments coincident with an indolence to

which they were not bred up. Thus they must flock to watering-places

"Spas" and "Baths" were so fashionable, and of course a sure cure for

their troubles. Hither all flocked to drink of the waters and to

bathe in the medicinal pools. Even wives and daughters of low

tradesmen got the crage, and helped to fill these resorts.

Moreover, at these watering places were found the best mar-

keting for unmarried women. The English have been called a match-

making nation. Why else did ambitious mothers go to Spa or Bath

than to make good matches for their daughters? Novels and dramas

of the century are full of these subtle little plot-weaving designs

to ensnare the desirable male. In ball-room, drawing room, at din-

ner, in the country, the theatre, the church there was ever busy

this maternal diplomacy. But then, are not the most English com-

edies of manners written during the eighteenth century based on

some such maternal "scheme and ambush" in behalf of daughter?

This is the result of the new social mingling, of the desire by one

class to rise to a par with another class. Here, then, are women

usingtheir wits in a contest with men; and when women meet men in

such conflict on equal footing, the situation is ideally comic.

To appreciate the richness of this social intermingling and

asparation as a field for comedy development, and as a source of

comedy types, we must consider the state of society from which some

of these people emerged during the Restoration. The lower classes

were ignorant, dirty, brutal. Such as were respectable and indus-

trious, were perhaps puritanic and retiring, virtues which would
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exclude them from social consideration. Many were improvident,

lacked every quality that made for social progress. They drank to

excess, spent their nights in brawls, and filled alms-houses and

jails. Crime was common among them. "Corruption of the governing

classes, and bitter social and religious antagonism among the people

themselves, caused a sense of disillusionment through England.""'"

People therefore did all that puritanism had formerly opposed; they

played with madness. With peace came a reaction; a new prosperity

followed. The presence of people from other lands in ever increasing

numbers soon gave these lower strata of life in London a new in-

terest, a new outlook on life. There was novelty here. A varieg-

ated world was in their midst. The unruly turbulence of a common

"ale-house" may have been shocking; but the stupidity, pride, con-

tempt, and indifference of upper classes, their vices, coarse jests,

and profanity, did not raise them in the estimation of the lower.

An array of class against class was the result; a feeling by the

lower ranks that, after all they were about as good as those who

held themselves superior, naturally followed. Thus the lower or-

ders ridiculed but aped the upper; the upper ridiculed and disdained

the lower, but could not shake them off. Everywhere were classes

mingling, jostling, noting. Every day was a May Fair. We have

here in actual life the C omedy of Errors , the Much Ado about

Nothing . Here was a fine field for type study; and play-wrights

from Etherege and Shadwell to Sheridan, were not slow to take ad-

vantage of it.

1. "Cambridge History of English Literature." H. V. Routh.
Vol. IV p. 381.
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The most Important social class, so far as our study is con-

cerned, was, however, the middle class - for a middle class was tak-

ing shape and asserting itself after the Restoration. This has been

called the most important fact in English history during the eight-

eenth century.
1

This class, as Leslie Stephen observes, was begin-

ning to read, and to read what it liked. It showed the boldness,

energy, ambition, egotism, and originality of the pioneer in any

2new field. Lecky tells us that before the close of the seventeenth

century, there was in England an "almost uninterrupted material

prosperity," due to the reclaimation of waste lands, the develop-

ment of colonies, and the freedom from serious wars. In this pros-

perity the new middle class took a prominent share. Besides, as

wealth and success came, came also new avenues for social climbing.

Gentlemen in England began to bind their sons as apprentices to rich

merchants, and intermarriage of the aristocracy and merchant class

followed. Wealth became the step to a title. Then prosperity

brought extravagant tastes, and tastes had to be indulged. Now

even the merchants* clerks had "their fine night-gowns; their choc-

olate in the morning, and their green tea two hours after; turkey

polts for their dinner; and their perfumes, washes, and clean linen,

equip them for the Parade." The common Englishman began to realize

that England belonged to him; that the King had little pcKer; that

the people ruled England;" that wealth is the greatest of all level-

ers;" that the humblest shop-keeper could grow rich, could send his

son to Oxford or Cambridge; that to become Lord Mayor or Lord Bishop

1. "The Life of Wesley," C. T. Winchester.
2. "English Literature and Society in the 18th Century,"

Leslie Stephen, Chap. IV passim, 1903 o

3# "Anecdotes of the Manners and Customs of London during
the 18th Century," J. Peller Malcolm, Vol. I, p. 237

.
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was within the reach of any capable, ambitious young fellow.

From these changes it would seem that castes in England

were breaking down, and with the caste system, also formality, con-

vention, conformity; that thus types must in consequence themselves

vanish. This did not, however, follow. Where social classes were

strongly marked, as in Spain, Germany, and Russia, type characters

in literature were lacking. Nowhere is consciousness of a caste

system weaker than where the caste system is strongest, for people

are so accustomed to their station that they rarely think of rising

out of it; and nowhere is it so little understood, and so little

thought of, as where rank is strongly marked. Intercourse is nec-

essary if human beings are to understand each other: such under-

standing is necessary to humor; and humor is necessary to the for-

mation of characters into comic types. In Germany of the eighteenth

century, for instance, where caste chiefly lived, married, and visited

with its own caste, literary types are wanting; in England, where the

fusion of all classes, each with the other, was general, where the

lowest aspired to be highest, and often became so, types were every-

where recognized, in Germany the lower strata knew the upper so

little that they stood in awe of them; in England they knew the

upper so well that they laughed at them, and both became conscious

of the ludicrous situation. Besides, since types are the result,

in part, of extravagance in fashions and manners, they oa.n obtain

best where there may be such extravagance, i,e., such deviation

from the norm. In Germany fashions were fixed with the "stubborn

circumvallation" of rank, and. were nugatory in their influence;
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in England they changed with the caprice of leaders, and ever had

their swarm of worshippers- cluster about a common shrine - little

conventions, petty formalities, harmless diversions, the very mat-

ter from which comedy grows. This contest of the low with the high

toward a leveling, like the contest of women with men for equality,

created an impish spirit of mirth, for it broke down artificial

barriers - barriers once held adamant, but in fact so unreal as to

arouse mirth when they fell, Don Quixote had returned to storm

windmills. The "high and mighty" did not indeed like this irreve-

rence; but it lent amusement to the multitude; it inspired optim-

ism and good cheer in the ambitious masses.

What effect did this kaleidoscopic society have on the stage?

We may answer this in part by showing first what effect the stage

had on this society. In a highly organized and stratified society,

each stratum will get from the play those elements which enter most

intimately into the experience of that stratum; cultivated audiences

would appreciate high comedy and the masses would prefer the farces

of Harlequin, We wonder, however, judging from the character of

eighteenth century comedy, whether the play was really "the thing"

that occupied the spectator's attention at the theatre. In com-

menting on audiences at Opera during the eighteenth century - and

the same must have held true more or less at plays - Hazlitt dec-

lares that the men in the pit cared neither for ballet nor for music.

They were "solely thinking how they themselves look, whether their

coat is of the right cut, their cravat properly tied, and whether

their next neighbor is good enough for them to speak to,""^" If the

1, "Company at Opera"- Wm, Hazlitt. London 1889,





pit was so absorbed in its own appearance, what can we say of the

boxes? As for the women, continued Hazlitt, they "loll and laugh

and stare without meaning, * In the lobbies, moreover, intrigue,

dress, gossip, insensibility occupied the women. The Critical

Review , 1756, took a very pessimistic view of the theatre spec-

tators, saying that London "indulges the most paltry entertain-

ments, and that at these the people looked on in passive indolence."

It quotes Cibber as saying that only idle amisement took most spec-

tators to the theatre - "humour, leisure, indolence, or fashion."

The greatest absurdities often won the greatest applause. Such

was the effect the stage had on the public. It served as a place

for display - to see and be seen. It indeed held the mirror up

to nature; and in the mirror the play-wright himself saw what needed

only to be reflected, and reproduced in drama, to please his pub-

lic. Accordingly the dramatist held up to view the virtues and

vices of John Bull; and in the design an array of characters,

manners, and fashions pass before us.

Thus did the conventions of the eighteenth century take

form; thus were the court, society, and the home revealed; thus

their habits, their dress, their aims, were set forth in essay,

novel, and drama.

We may well consider the relation of essay and novel, as

well as of drama, to our discussion of eighteenth century types.

The essay is indeed a contemporary in the period under discussion.

It took its rise in the sixteenth but flourished in the seventeenth

century; and it was perfected as a literary type in the eighteenth,

by Defoe, Steele and Addison. It was itself a form, convention, or

1. "Company at Opera." Wm. Hazlitt. London, 1889.
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type. Moreover, the eighteenth century essay was, first, skillfull

in portraying characters; and, secondly, skillfull in portraying

characters of certain odd traits or proclivities. The characters

of the de Coverley Papers, for instance, are as sharply drawn as

are dramatis personae on the stage. Sir Roger, Captain Sentry,

Mil Wimble, the Parson, Will Honeycomb — each has his own eccen-

tric bent which marks him as a man apart, as a member of a distinct

type. It was the "mental atmosphere," says Roscoe, which united

these" livid types" into living beings. They seem, therefore, to

have been created as types, before they were made human. In other

words, they are in keeping with the general tendency - conformity

to type - so common to that age. We might designate these charac-

ters as human beings of certain interests, occupations, or profes-

sions who were set up as typical of those interests or occupations,

Each was thus made representative of a class. Sir Roger was the

typical country squire; Freeport, the typical merchant. In each

case the author makes his character act before us much as does the

character in drama, for he so vividly and vivaciously describes the

character, that we all but hear him speako Like the comedy of man-

ners, the essay aimed to criticise by skillfull portrayal, but not

to preach; it was literary and artistic, but not didactic - not

primarily so.

The eighteenth century novel, like the essay, falls into

distinct types. We have epistolary novels, sentimental novels,

lachrymose novels, Gothic romances, novels of manners, French ro-

mances. In the novels of Fielding the characters are formal and

conventional, coming from much the same mold as do the characters

1. "The English Scenes in the 18th Century." p. 158, 1912.
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in Addison 1 s or Steeled essays. There is Mr, Allworthy, who

reminds one of Addison's great-hearted country gentleman, Sir

Roger, there is the typical roaring fox-hunter, Squire Western;

there is the pedant Thwackum. Even Goldsmith must treat types,

as in the case of the fop Beau Tibbs, in his essay The Chinese

Philosopher , and the Vicar, Mr. Primrose, in The Vicar of Wakefield .

As did the novel of the eighteenth century, so also the

drama fell into distinct types - sentimental comedy, lachrymose

comedy, comedy of manners. As did the essay and the novel, so

the comedy exhibited on the stage the typical characters of the

time, even as it did in the time of Ben Jons on. The thsatres of

the time were little "passing shows," glimpses of London herself.

Thither all classes flocked; there they took stock of themselves;

they were the center of social London. On the stage London society

every day met with those that were "as ridiculously affected as Lord

Foppington, as stupidly vicious as Lord Brute, as fawning as Lord

Plausible, as impertinent as Novel, as impatiently fond as Limberman,

as treacherous as Maskwell, as superstitious as Foresight, as subtle

as Volpone, as humours ome as Morose, as silly as Sir Martin, as hypo-

critical as Tartuff, and as jealous as Fondle-Wife." 1 "Ralph the

Historian" speaks for his own time; he saw it. Each of his dramatic

characters represents a type of London citizenship. As in Jonsonian

comedy, each individual marks a distinct trait of character, each

shows a type of English people. Mr. Waterhouse calls the eighteenth

century comedy a continuation of the Jonsonian; "both," he says,

"are incarnations of humours." 2 Both

1. "The Taste of the Town: or a Guide to All Public
Diversions." by "Ralph the Historian," p. 78, 1731.

2. "Anglia," XXX, 1907, Osborn Waterhouse.
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are periods of extravagance, of artificiality. There was the

extravagance in sentiments, extravagance in taste, in dress, in

manner, in speech; extravagance in emotions. It was an age of

emotions run riot, an age that had lost control of itself, and

was struggling to regain its feet; but while people were groping

and stumbling in an effort to regain themselves and to rise,

their oddities were picked up by witty dramatists and portrayed

on the stage. "Artificiality of sentiment and expression causes

a decay of comedy .... and types accompany decline of comedy,""1"

says Professor Routh; and The Critical Review of 1760 held that

"Comedy.... has ever excelled in those periods when a people

just begins to rise." Thus, during the eighteenth century,

both in the decline of society and in society's attempt to

regain itself, the field was ripe for type representation.

Comedy of manners is the name that applies to all com-

edy of the period, for all comedy, to a greater or less degree,

represents the artificial, conventional manners of the time.

Sentimental comedy is a type that shot off from the comedy of

manners, and is characterized by fine sentiments, lofty ideals,

aphoristic precepts, and a moralizing that is, perhaps, some-

what maudlin. It begins with Colley Cibber's "Love's Lost

Shift," 1696, and was considered a great success at the time,

for it was held a "new glorification of goodness of heart."

The sentimental school progressed slowly, and finally ended

with Kelly and Cumberland in the latter half of the century.

Sentimental plays finally became so tragically pathetic that

they crowded out every trace of reality. The type also became

so fixed and formal in time that play after play scarcely

1. "Cambridge History of English Literature" - H. V.Routh.
IV. p. 381.
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deviated in technique or character delineation, "Three types

of character almost invariably appear" - the hero, a sort of

"edition de luxe" of the medieval Sir Galahad, 1 and, probably,

the writer's ideal young man; the heroine, who seemed constantly

in trouble; and the old gentleman, who was a sort of echo of the

"old-man" stock character in Plautus. Kelly and Cumberland

employed a fourth type, the foreigner - Jew, Irishman, or Scotch'

man, - whom they determined to defend against what they held to

be unjust ridicule by spectators of the past. Hence "Teague"

is no longer an Irish scoundrel, but a self- sacrificing hero;

"Sandy" is now not a scheming sycophant, but an honest, phil-

anthropic idealist; "Isaac" ceases to be the thieving usurer,

and appears a self-appointed benefactor of humanity. These

reconstructed types now moralize on human responsibility; and

the other characters of the play reward them with encomium.

The characters in many of these plays finally become so soft

in fibre as to be mere sugar-coated replicas of characters in

the old Morality plays; their will gives way to "spasmodic

impulse." These plays finally become a mere drowning of the

stage in tears.

Finally the English public tired of the sentimental

and lachrymose. "The Sublime of a Shakespeare, the Tenderness

p
of an Otway, and the Humour of a Vanbrugh," also being repre-

sented "to empty benches," the drama almost disappeared from

the stage of London, People now flocked to Harlequin shows

,

to tricks of Gypsy or buffoon, to the tumbler and the pantomine,

1. "V/aterhouse in Anglia," XXX. 285,
2. "Letter to Lord Talbot." James Miller, 1729.
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resurrections of the pantaloons, scaramouche, or medical

quack. Rich conceived the idea of acting Harlequin as a

"relief for tedious mythological dramas then played.""*" The

Harlequin was popular in Paris in the earjy eighteenth century,

and had already got a hold on English spectators. These shows

mark the low taste of theatre-going London, According to

Disraeli, "The Harlequin must he modeled as a national char-

acter, the creature of manners; and thus the history of such

a Harlequin might be that of the age of the people whose genius

he ought to represent." Let it be noted, that Disraeli calls

the Harlequin a "Creature of manners," a designation which make

the type conform well with the age. It had arisen in Italy as

a low buffoon, later assumed more power and individuality, and

finally had sunk back again into low buffoonery. In England

it was represented at its best.

No doubt the theatre audiences themselves served as an

excellent field from which to select human types for plays.

If we are to judge from the statements of "Ralph the Histor-

ian," the theatre was in itself a "Passing Show" of interest.

The crowding of the pit by pater familias with his whole

family from Cheapside or Ludgate Hill, all of whom indulged

in snatches of bread or meat at intervals during the play,

when "Shakespearean climaxes" were"neglect ed for the Leg of

4
a cold Pullet, or a Naples Biscuit," was at least novel; the

noisy yo^lng dandies who "hired Swords at some neighboring

Cutler's, in order to appear as Gentlemen," gave a touch of

1. "Annals of the Convent Garden Theatre"- Henry Saxe
• Wyndham. Vol. I p. 16-18, 1732-1897.

2, "The Pantomimical Characters." - Isaac Disraeli,
Vol. IV. p. 189, Ed. 1823.

3, "The Taste of the Town." Vol. V p. 139, ff.
'

4. Ibid.
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the martial; the gallaats from "the other end of the Town," call-

ing out in jest to the neighboring boxes, or even to the actors

on the stage, to show their own wit and to attract attention,

would add zest to the occasion; women of different classes, to

show how clever women had grown, pressing themselves into your

acquaintance, and communicating to you the secrets of the whole

family, must have satisfied the most curious spectators; the young

daughter's tattle about the latest scandal or the newest fashion

or the last game of cards, would fittingly complete the "variety

show." 1
"What, after all, are Cleopatra 1 s Misfortunes to an ill

2
run at Quadrille, of Basseti tho f all the world was lost for Love?"

and we may answer, what indeed? "An assembly at my Lady Hazard* s -

a Drawing-room Night - a new Gown to be shown there - or an Appoint-

ment at Mrs. -- or at Madam -— or at my lady—--" well these are

essentials in "Vanity Fair." Then certain young Bucks must pass

their time behind the scenes, or obstruct the view of the audience,

or interfere with the actors, thinking that the glare of the stage-

lights would make their powder, brocade, and embroidery show to

greater advantage. Thus one class could see the absurdities of

another and be amused; and thus the play-wright could see the absurd

ities of all, made clearer by juxtaposition and contrast, and could

select from each class such typesas seemed most representative.

If all men were boastful soldiers, the "miles gloriosus" would

probably not have been recognized as a type; but the modest

and unwarlike ancient gentleman, out of dislike for this class

of man, had him exhibited on the stage that society might join

1. "The Taste of the Town," op. cit .

2. Ibid .

3. Ibid*.
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in ridiculing the monster.

But the taste of the time was to sink still lower. "Have

we not had a greater number of those unmeaning fopperies, mis-

called entertainments, than was ever known to disgrace the stage

in so few years?" asks The Critical Review inl758. This period-

ical calls them "patch-work pantomines, masquing mummeries,

ribaldry, buffoonery, nonsence, puppet-shows, idle amusements

for children and holiday fools." Added to this was the mania

for dancing. In 1702 pantomine dancers appeared at Drury Lane,

in what was called The Tavern Bilkers . In 1717 a variety of

dancers was introduced from France, Soon matters became so

bad that the reputable theatres were deserted. "The actors,"

Cibber remarked, "were very near being wholly laid aside, or..,

their labor was to be swallowed up in the pretended merit of

p
singing and dancing." Then the Italian dancers were added.

They showed such great agility and expressive action, look,

and motion, that they excited much surprise. The Gentleman 1 s

Magazine , however, thought it "beneath the character of a

Britain to wish to see his Countrymen endued with such Genius,"

In addition to these, "dumb- shows :
' had been introduced sometime

before, which showed "how much Folly and Stupidity prevailed

over Reason and good Sense," we are warned by The Gentleman'

s

Magazine. ^ "Harlequin, Morris Dancers, and Ballad" were "pre-

ferred to the noblest and instructive entertainments, the

Magazine adds. Now came Turkish rope-dancers, "hairy woman"

shows, and ape dancers, the last "gallantly clad a la mode."

1. "Letter in the London Chronicle," signed "Theatricus,"

Vol. XV,
2. January, 1717, ibid .

3. "Gentleman's Magazine," 1741.
4. Ibid., 1732.



(

*



-51-

Taste seems now to have reached its lowest ebb. By 1744 Harle-

quin and jugglery finally degraded legit inate drama to mere farce.

For a time short farces like Foote's held the stage. Then, with

these farces as a model, there was a slow but gradual return to

real drama. Foote used his farces to satirize the tendency of

the times, to treat "on the stage in comedies and pantomines,

as objects of satire, the passing events. ""*" Thomas Wright

p
called Foote the "great theatrical caricaturist of the age."

The tendency to formalize, conventionalize, and make

typical was carried to absurdity during the eighteenth century.

It may have been by way of satire on the folly itself; but at any

rate, we now have the theatre divided into architectural details

to conform with classes of spectators. "Ralph the Historian"

gives us the following outline:

"First, then, I shall strive to bring the several

Degrees that compose a regular Audience, to bear upon the

Parallel with the four principal Orders of Architecture.

Under the Dorick and Ionick, I comprehend the Pit and

first Galleries, I looking upon them as the most plain,

solid and substantial Basis of an Audience, intermix 'd

with some People polite, and of good Fashion, who resemble

the Ionick: Then the Dorick, allowing of some Asses or

Goats Heads in the Corinth, by way of Ornament, that

refers to the critical Part of the Order; Boxes being

some steps higher, and altogether formed in a genteeler

and more elegant Taste than the former, I fix them as my

1. "England under the House of Hanover," Vol.11, p. 351,
Ed. 1848.

2. Ibid.
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Corinthian, that Order being very beautiful and design'

d

much for Shew: Then the upper Galleries answer exactly

to the Composite, and that Order differing from the Cor-

inthian chiefly by the Capitol, I judge it thus: that

part which is modest, I borrow from the Ionick in the Pit;

the other is entirely Corinthian, either as they belong

to that Order in the Boxes, or as their Capitols are gen-

erally cast in that Brass.

"The Pit then in the Play-Houses, and the first Gallery

in the Opera, are supported either by some of our most

substantial, plain, sober Tradesmen, their Wives, and

Children, in Dorick Style, or by Officers of the Army,

Members of Parliament, and Gentlemen of good Character

and pleasant Fortunes in the Ionick; with a few Criticks

who are divided betwixt the two. By gentle Assent, I soon

arrive at the Station of the Corinthian Order, which in-

cludes the Pit and Boxes at the Opera, and Front and Side

Boxes at the Play-House, with some inconsiderable Stragglers

behind the Scenes, and the Flying Squadron, who scorn to

be settled anywhere. We look upon the Natives of this

Region, as so many small Divinities; the Ladies, from

the Lustre of their Jewels, and the ^ower of their Eyes;

the Men, from the Fame of their Places, Titles, and Fortunes.

During the Time of the Representation the Ladies are so

employ' d in finding out all their Acquaintance, Male and

Female, lest a Bow, or Curtsy should escape them; criticizing

on Fashions in Dress, whispering cross the Benches, with
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signifleant Nods, and Hints of Civil Scandal of this, and

that, and t'other Body... While the Belles are ogling the

Beaux and the Beaux admiring themselves, the Affairs of

real Moment are entirely neglected."^

All this is, of course, purely whimsical. It means nothing, and

yet it shows how the eighteenth century thought. It shows the

tendency to classify, to order, to formalize, to typify. We

wonder whether the "few Criticks" mentioned in this account

were not play-wrights who went from theatre to coffee-houses,

drawing-rooms, and clubs to discuss the classes of humanity,

their fads, fancies, and follies, to fit each man into his

respective type, and to reproduce him on the stage the next

week; for "Ralph the Historian" tells us that "the Chocolate

and Coffee-Houses , the Drawing-rooms, the Assemblies, the

Toilets, the Tea-tables are the Judgement-Seats where Poetry

and Music are try'd." At any rate, certain types represented

on the stage were drawn from real life; for we learn that the

"elderly lover," Flint, in The Maid of Bath, was a Mr, Long,

and that "Major Mathews," a sort of Don Juan at Bath, was the

original of "Major Rocket" in the same play.

Type characters would probably not have become so popular

and so general had there not been so many superbly gifted actors

ready at the moment to personate them. The types were con-

ceived from time to time to fit the particular personality

or ability of some great actor. As early as 1663, James Nokes

was called by Charles II to play the fop in Sir Solomon, a

1. "The Taste of the Town - A Guide to all Public Diversions
"Ralph the Historian," Chap. V, 1731.

2. Ibid.
3. "Samuel Foote," 1771.
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burlesque on L f Ecole des Femmes, when the King wished to enter-

tain the Queen-mother at Dover. Cibber, from 1691 to 1713,

originated nearly eighty characters, chiefly "grand old fops,"

impudent lackeys, and foolish old men, the characters that he

could best impersonate, chief of which were Sir Courtly Nice,

Shallow, and Fondle-Wife. Mr, Mountford was another famous

"fop" actor. Doggett acted Irish parts, especially the more

vulgar and farcical, from 1691 to 1713, in which he completely

lost his own identity for the "brisk, vain, rude, and lively

coxcomb, the false, flashy pretender to wit."
1

Macklin, him-

self an Irishman, was best in the Scotch Sir Pertinax, and in

Irish characters, and so was in great demand at Lincoln's Inn

Fields up to 1731. Mr. Robert Boddeley was noted for his for-

eign personages, the Jew, the Welshman, and the Frenchman, in

acting which he excelled,, One of his was the Welsh "Dr. Druid,"

in Cumberland's Fashionable Lovers . Lacy was the favorite actor

of Charles II in the Irish "Teague" parts. His role was for-

eign types - French, Scotch, and Irish.

Among the women actors we find the same to obtain as

among the men. Mrs. Mountford, from 1682 on, was the best

coquette and country dowdy on the stage. Nell Gwyn enacted

certain little sparkish parts superbly, and the play-wrights

constantly created parts for her, because of her immense pop-

ularity. Mrs. Bracegirdle and Mrs. Oldfield were two actresses

for whom parts were created; and Kitty Clive, who acted up to

1769, was excellent and versatile in the roguish chambermaid,

the hoyden, etc. Then we must not forget Peg Woffington,

1. "Hours with the Players," Dutton Cook, 1883.
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whose forte was Lady Townley and Lady Betty Modish, Some of

these actors and actresses were also play-wrights; accordingly,

it was only natural for them to create the characters which they

could best enact.

The tendency to form types that characterized the cen-

tury, is further illustrated in the drawings and paintings of

the time. Among these, Hogarth's were preeminent. What drama-

tists did on the stage, Hogarth did with colors. He visited

the coffee-houses, the taverns, the theatres, and the public

gardens, just as did the play-wrights of the time, to study

English life: and he depicted this English life, its humors

and its eccentricities, for the amusement of the English pub-

lic, much as did the play-wrights. He drew. the French dancing

master and fencing-master, or quack doctor and quack lawyer

as examples of peculiar types of London life. Walpole spoke

of him "rather as a writer of comedy with a pencil than a

painter.""** Another writer asserted that Hogarth "composed

comedies as much as Moliere; that he was more true to char-

acter than Congreve; that each of his personages was as

"distinct from the rest, acts in his sphere, and cannot

be confounded with any other of the dramatis personae." 2 Still

another writer called Hogarth's "comedy... as well drawn as

anything in Moliere." We thus find him compared by his con-

temporaries, with Moliere, the great French creator of types,

with the man who, perhaps, influenced the eighteenth century

English tendency to type treatment. Speaking of his own work,

1. "Anecdotes of Painting," Vol. IV, 1771.
2. "introduction to Hogarth's London," Henry B. Wheatly.
3. "Gray's Inn Journal," February, 9, 1754.
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Hogarth said: "Let the figures in either pictures or prints,

be considered as players dressed either for the sublime, - for

genteel comedy, or farce, - for high or low life. I have endeav-

oured to treat my subjects as a dramatic writer; my picture is

my stage, and men and women my players, who by means of certain

actions and gestures, are to exhibit a dumb show.""^ He accord-

ingly thought of himself as a dramatist. He used color instead

of language to exhibit his characters; but his characters are,

none-the-less, as true to types of contemporary English life as

are those of Etherege, of Steele, or of Sheridan,

We may mention "Punch" as another example of eighteenth

century types depicted in color. "Punch" is a distinct echo,

if I may use the phrase, of the Italian Pantomimical characters,

of Harlequin, Scaramouche, etc., of those types among Italian

lower classes that lent their influence later to English treat-

ment of foreign types in comedy. The silent gestures of "Punches"

figures are as full of wit and humor, as expressive of thought,

as indicative of character, as were the spoken sentences and

bodily poses of comedy actors. These caricatures of Hogarth,

"Punch," and others, were very popular during the eighteenth

century; during the last quarter of the century they became

a veritable rage; then they died away after the reign of George

III, to be revived later in the nineteenth century*

The eighteenth century tendency to formulate types

is also exemplified in other fields of art - portrait painting,

classical architecture, formal gardens. The portraits of

1. "Introduction to Hogarth's London," H. B. Wheatly, 1891.
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Gainsborough, Reynolds, Lawrence, and Romney are representations

of certain social types of time. They portray a distinct class

of contemporary English life. These portraits as painted, and

as set in their backgrounds, could not have obtained at any

other period, any more than modern cubism, impressionism, fu-

turism, obtain in any period except one of "jazz," of crude

sculpture, of free verse. Each is typical of the time.

Formal gardens are a distinct eighteenth century type,

an expression in external nature that runs parallel with the

eighteenth century way of impressing its individuality in the

portrayal of human nature, of literary forms, and of portrait

painting and caricature. The century liked outward form; it

liked pose, balance, symmetry; it liked to arrange, to order,

to fashion, to classify; it liked to follow models. It was this

proclivity of the age that made it group peoples, foreign and

domestic, as it did in its comedies. In its formal gardens

it followed the balance and symmetry of classical architecture;

it arranged details in the same order of rank and straight line.

It sought simplicity. The age liked to adjust things, that it

might better regard them, the better evaluate them, for the

eighteenth century loved to set a price on things and on

people alike. Criticism, caricature, satire - so character-

istic of the time - all prove the fact.

The tendency to designate character as well as type is

likewise shown in the names selected for persons in drama,

novel, or essay. In the essay, Tom Folio is parodied as a

learned collector of books; Young Reptile must ever "mind
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what passed;"
1
Tom Varnish, bright and smooth, "talks as well

as any man in England;" Will Honeycomb is "very ready at that

sort of discourse with which men usually entertain women;"

4
Mrs, Spitely has "somthing to tell" about Mr, Froth; Lady

5
Hectic has a fever because her monkey jumps from a window.

The novel follows the same method of character naming: Jon-

athan Wild's career was wildness itself; Dr. Slop was a blun-

7dering physician; Roderick Random follows the random course

Q
of vagabond sailors; even Dr, Primrose was just about what the

9
name implies. The novel of character must have been influenced

by the essay of character; it was a vitalized type of the con-

ventional character essay. The drama of the time naturally

followed the same vogue. In fact, it anticipated the essay

10
and novel in the use of the common conventions. Fondle-Wife,

11 12 13
Feignwell, Lord Foppington, Sir Courtly Nice, Sir John

14
Brute, even Mrs, Malaprop±0 are labels to show how the dram-

atist will have each act in the play.

This tendency to label the character, as well as to

fix the type, is also found in the titles of and the names of

periodicals during the century. We have, for instance, the

periodicals called "The Growler," "The Whisperer," "The Wanderer,"

1. "The Tatler," No. 132,
2. Ibid . No. 244.
3. "The Spectator," No. 2.
4. Ibid. No. 323.
5. Ibid .

6. "THe~Life of Mr. Jonathan Wild the Great," Fielding, 1743.
7. "Tristram Shandy," Sterne, 1760.
8. "Roderick Random," Smollett, 1748.
9. "The Vicar of Wakefield," Goldsmith, 1766,

10.
u
7"4e Old 3&ch«lo-r:' Centre ,

/6?3.
11. "A Bold Stroke for a Wife," Mrs. Centlivre, 1717.
12. "The Relapse," Vanbrugh, 1696.
13. "Sir Courtly Nice," Crowne, 1685.
14. "The Provok'd Wife," 1697.
15. "The Rivals," Sheridan.
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"The Observer," "The Lounger," as well as "The Tatler," "The

Spectator," "The Idler." Each name is to be significant, in

a way; but each shows primarily the prevailing tendency to

symbolize in a name the character that is designated by the

name.

Finally, the representation of type characters in eight-

eenth century English comedy was, perhaps, influenced by the

practice of "Character" writing. This vogue of writing had

reached its height in the seventeenth century in the persons

of Bishop Joseph Hall, Sir Thomas Overbury, John Earle, and

Samuel Butler. The personages represented as the "Characters"

in these essays were chosen from far and wide; they represented

men in various activities, and varied interests. These "Char-

acters," moreover, also described the types so common on the

comedy stage of the time - the tailor, the hypocrite, the saucy

boy, the usurer, the parisite, the "Fantastic," the drunken

Dutchman, the French cook, etc., etc. Let us consider Over-

bury 's "Courtier" and Butler's "Fantastic." Both are char-

acters very like the French "fop" of the eighteenth century.

Overbury' s "Courtier" is a highly dressed, highly perfumed

individual; "he smels, and putteth away much of his judgement

about the situation of his clothes. He does not rise until

ten o'clock; his mind is filled with love intregues; he ad-

mires nothing but beauty." 1 Similarly, Butler's "Fantastic"

is "sure to be the earliest in Fashion; he is a French dandy

transferred to English soil; he "speaks French as Pedants do

2
to shew his Breeding;" he is a sort of walking dress model

1. "Picturae Loquentes, or Pictures drawne forth in
Characters,"

2. "A Fantastic," from "Characters," Samuel Butler, 1667-69.
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for others to imitate; he apes the fop in his very steps,

Overbury's "Courtier," furthermore, paints, pads himself, and

struts; he assumes an affected, euphuistic speech; he "lives

in the flame of love;" he "sighs sweetly and speaks lamentably;"

he is very fond of the dance. Earle's "Idle Gallant" is a

character of the same stamp, Mr, R, Thayer called the writing

of "Characters" "a Kind of Wit much in Fashion"
1

in the seven-

teenth century. We may judge of the popularity of this type

of literature by the fact that Overbury's book went through

fourteen editions before 1632, and Earle's through six in

five years. This popularity may have suggested to dramatists

an equal popularity for type characters in drama; for the "Char-

acters" as treated in these early essays are very like those

types found in the Restoration and eighteenth century drama.

The same may be said of Ben Jonson and other writers of the

late sixteenth and early seventeenth century,

1. Preface to "The Genuine Remains," in Verse and Prose
of Mr. Samuel Butler, 1759.
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French Types as Represented.

Type characters are not indigenous to any race or soil.

They are as ubiquitous as humanity itself. As literary influences

pass from one country to another, and as people migrate, they

carry type characters with them. In the new land the type is

likely to he more marked, for he comes among a people that is

different from those whom he left. The silly old man, called

"heavy father" on the Latin stage, undoubtedly appeared still

more silly to the Italian audience. Likewise, the Matamore,

when transferred to the French stage, had an added element of

humor, in that he was a Spanish or an Italian instead of a

French captain. So also the French types, when they appeared

in London, were fit subjects for comedy, not only because they

were strange characters, but also because they were foreigners.

One of the reasons why foreign types, as represented in

English comedy of the eighteenth century, were adopted on the

English stage, was the aping of things foreign by the English

people generally. Probably 1347 was the date when French cus-

toms were first copied in England - the time of the capture of

Calais. For another hundred years, however, Italy was most

instrumental in shaping English society. This was brought

about by travel in Italy, and also by books, such as Castig-

lione's II Cortegiano , which incorporated all the rules of

conduct and dress for ladies and gentlemen. Indeed, the habit

had grown so strong that even as late as Elizabeth, Ascham and

Lyly protested against the wholesale aping of the Italians.
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Italianated-English, like hyphenated-Americans to-day became

a term of contempt. The Englishman seemed dissatisfied with

everything English. Dekker, speaking of the English courtier,

says that his doublet was French; his breeches, Italian; his

cloak German; nothing but his face was English.

The more immediate source of English manners and customs,

however, was the Louis XIV period of France. CharlesII had spent

his youth and early manhood at the French court, amid the splen-

dor of that extravagant age. There he tried to relieve the ennui

of his care-free existence by means of theatrical diversions;

and there he indulged his taste and fancy in elaborate dress.

There it was also, says Louis Charlanne that the royal exiles

preferred French and Spanish comedy to all others."
1"

With the return of Charles to England in 1660, England

was to enter a new era, literary and social. During the first

few years, Spanish comedy proved more ready and adaptable to

English wants and tastes than did the French. It was copied.

The result was a play of surprises and intrigues - a piece of

incidents rather than character. The Spanish furnished plots;

the French, manners. This Iberianated-French product found a

congenial atmosphere in London. We find repeated in London

what had taken place in Paris when Spanish influence was first

felt there. Destouches gives us a picture of the French court,

the unscrupulous favorite, and the "intrigante" as copied from

the Spanish: -

"Toujours reveur toujours forinant quelque project
Accable de bienfaits, et jamais satisfait.
Pour s'elever sans cesse, il met tout en pratique
L ! Amour m6me en son coeur cede a sa politique.

1. "L» Influence Franqais en Angleterre au XVII e Siecle^"
Part II, chap. IX, p. 482.
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Car c'est un courtisan plein de manage et d'art,
Dont l'air et les discours sont pares d'un beaufardl

This French taste for Spanish plays of intrigue followed Charles

and his court to London, and furnished their entertainment there

The Spanish play soon, however, gave place to a comedy inspired

by Moliere and other French play-wrights.

Court entertainment was not, however, the only thing

imported from France. There was such a demand in England for

French commodities that duties on imports were repealed, and the

London shops were stocked with French wares, especially of wear-

ing apparel - laces, embroideries, fans, gloves, in profusion*

Then came the Frenchman himself: first servants, valets, and

tutors; then a flood of others - adventurers, and men seeking

new fields for exploitation or employment. The novelty at first

amused the insular Britain, long chafing under Puritan restraint

and ready for anything new. The French and their wares were

received with acclamation. London became a new Paris, Says

Charlanne, "English merchants assumed French accents and tried

to pass for Frenchmen in order to sell their wares." The

"uniform gray tint" of Puritan severity was put off and for-

gotten. Lest the common people be taken for Puritans, even

they aped their betters. Apparently, the chief end was to be

as fashionable as France.

Out of this social array, brilliant, fashionable,

extravagant, and wholly artificial, was born a variety of

characters which in due time were represented on the London

1. "L'Ambitieux et 1 » Indiscrete, " I, i, 1737.
2. "L ! Influence Franqais en Angleterre au XVII e Siecle,'

Pt. I, p, 45, 1906.
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stage as typically French, and also as typical of certain French

hangers-on or petty employees at court. Among these were the

maid, the valet de chambre, the footman, the cook, the barber,

the dancing-master, the tutor, the doctor, and, above all, the

fop. As will be shown later, these characters, when formed into

types, had associated with them some trait or tendency that was

distasteful to the English, but perhaps true to the class of

Frenchmen that frequented English shores for many years after

the Restoration. Thus the valet is set forth as officious; the

footman, as impudent; the dancing- master, as amourous; the

doctor as a faker; the barber as a bold adventurer,

A large number of the English comedies for many years

after 1660 had among their dramatis personae one or more of

these types, A character more frequently displayed than any

of these, however, and one which was aped and personated even

by valet, tutor, dancing-master, and others, was the fop. This

tailor's model or dandy was the most distinctive, the most

characteristic, outgrowth of the Louis XIV court as transplanted

to England, We will therefore give him first consideration in

the discussion.

The fop may be variously defined as a foil and a coxcomb;

a conceited pretender to wit and wisdom; one superlatively vain

of his appearance, dress, or manners; a dandy, an exquisite.

He is, in short, a fantastical excrescence of a super-convent-

ional court. There were women fops as well as men. In fact, the

fop was not limited to England or France; the whole continent
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had its fickle, capricious imitators of French courtliness.

Even Germany became foppish, M. Antreau in Le Port-a-l' Anglois,

1718, shows us the Frenchified German:

-

"Un Allemand franchise est au point que je souhaite. II
prend, ici, avec le terns, ses degres de politesse, et
quelque fois meme de galanterie."

In 1727 another French play presents a German girl and her rela-

tive, an officer, as follows :-

"je n'en puis plus. Bon Dieu, qu'ils sont plaisancei
La Baronne surtout qui vent faire l'aimable.
Quelle affect at ionl Quel accent effroyablel
Ciell Comme elle est coeffeel Et son cousin Riter
Qui parle son jargon, est encor mis d'un air"....

Not only was the fop ubiquitous, but he also continued long on

the stage. In England we find his career on the stage from

Etherege's She Would if She Could, 1668, to Frederick Reynold's

Notoriety , 1793.

The fops were usually young sprigs of gentility - tutors,

valets, barbers, and country squires. Except in the case of

Sir Fopling Flutter in Etherege's Man of Mode and Lord Fopp-

ington in Vanbrugh's The Relapse , the fop was not a major

character in English comedy. Usually he was not important

enough to affect much either the complication or the resolu-

tion of the plot. Often he was merely a love-agent or some

other link-personage. He carried letters and messages whereby

other characters became involved and clashed; but as a direct

means to the denouement, his influence was not great. His

purpose was to amuse, to add zest to the entertainment.

Comedy of manners does not, after all, emphasize plot structure;

its interest lies in situation and incident, in character and

wit combat.

1. "L' Impertinent Malgre lui," - Boissey, I, i #
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The return of Charles II and his court was not the

only incentive to the treatment of the French fop in English

comedy. Social conditions in London were conducive to the same

end. Travel in France by Englishmen was common. The elite of

England had flocked to France, Paris, the center of luxury

and elegance, was their rallying place. The English courtier

could there copy manners and dress in a congenial atmosphere.

Besides, there was the French exile in London, who brought the

taste of Paris with him. These expatriated foreigners afforded

several type characters, in addition to the dandy, to English

comedy. Wars between France and Holland, and between France

and Spain, during the reign of Louis XIV, and after, caused

many Frenchmen of all classes to seek refuge in England,

Play-wrights speak of this fact. "Monsieur" in exile sees no

reason why fortune should be kinder "to de Anglis chevalier

dan to de French Marquis;"'
1
' and in Monsieur Tonson a little

"Monsieur" sent by the Marquis de Courey to England for safety,

is called "one of those pretty emigrants we have lately im-

o
ported from Paris with other French toys." Fickle men of

fashion would be the very ones to try to escape the rigours

of war in France by fleeing to London.

The English were quite ready to adopt French manners

and customs. It was the fashion to do so. In fact, not to

imitate, cast suspicion on a person; he might be a Puritan,

There had been enough restraint during twenty years of

1. "Sir Harry Wildair," - Farquhar, III, i, 1701.
2. "Monsieur Tonson," W.T. Moncrief, Act I, i,
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Cromwell's rule. The civil war had emancipated the individual

Englishman enough to make him chafe under restraint. Why should

he not be gay and elegant in the midst of a brilliant circle

where each day fetes succeeded fetes, where the elegance of

the court made assaults of elegant coquetry, where gentlemen

assumed airs of fine taste in the choice of their costumes,

the fine dresses that came from Prance?"
1
" As at the court of

Louis XIV, we now see in England "men and women playing the

fool deliciously" - pomp, court-airs, court dresses, laced

ruffles, jewels; the struts, the bows, the perfume. Happy

time! "Enviable time to think of l" 2exclaims Hazlitt. England

lost her plainness. It had been an age of crudeness. "Those

who traveled abroad regretted the absence of refinement in

English manners."^ At once the Englishman became a prig in

dress and manners. What I did he address you in a coat not

worth looking at? What a shabby wretchl says a man at a dance.

"The macaronis were imitated at more or less distance by all

who affected the 'ton."
4 "We are naturally prone to imitate

the French in their fashions, manners, and customs, let them

be ever so vicious, fantastic, and ridiculous," we read in

5The Rehearsal .

One type of French fop may be classed as the foolish

old man. He is not, indeed, the pantaloon of classical com-

edy, for he differs from his forbear of "the lean and slipper 'd

with spectacles on nose," who was content to act the part of

1. "Memoirs du Chevalier de Grammont" - Hamilton, Vol.1, ChapVI.
2. "Lectures on Wycherley" - Congreve, et al, 1889.
3. "Social England," H.D. Trail, p. 184.
4. Ibid , p. 479, 1894-97.
5. "The Rehearsal," George Villiers, 1672.
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an old man, in that he simulates the young bucks of gallantry

He might be called the pantaloon in an age of manners; for in

England the "old fool" was often more flippant than his son.

So we find the old dandy of Etherege, Sir Frederick, woo prett-

ily, play the gallant, and indulge in witticisms about women."*"

We have old Lackbut, December in his face and heels, but May

in his fancy dress, who admires the newest French fashions,

is always the most tawdry of the company, and loves operas,

2balls, and masquerades. These men believed with Lord Chester-

field that it is boorish to accost a friend on his approaching

marriage with: "I wish you joy." One should say rather:

"Believe me, my dear sir, I have scarce words to express the

joy I feel upon your happy alliance with such and such a family."

They would, like Lord Doricourt, go into ecstasy over a pair

of eyes: "She should have spirit I fire J l'air enjotle. . .why,

I have known a French-woman indebted to nature for no one

thing but a pair of decent eyes, reckon in her suite as many

counts, marquesses, and petit-maitres as would satisfy three

dozen of our first-rate toasts."

It did not perhaps come amiss, this fact that the English

so aped the French, if we are to accept evidences of English

backwardness and crudeness. In fact, England as a whole does

not seem to have improved her manners much even late in the

century, Wycherley, in 1673, ridiculed her backwardness.

"Why," says Monsieur, "his tailor lives within Lydgate, his

4valet de chambre is no Frenchman, and he has been seen at

I'm "Comical Revenge," I, ii, 1669.
2. "A Bold Stroke for a Wife" - Mrs. Centlivre, I, i, 1718.
3. "The Belle's Stratagem," - Mrs. Cowley, I, ii, 1781.
4o "The Gentleman Dancing Master," I, i.
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noon-day to go into an English eating-house." Wycherley goes

on to say of the Englishman, that he could not dance, nor

sing a French song, nor swear a French oath, nor speak in

French; and that he did not carry about a snuff-box. In fact,

he spoke "base, good English with the hoine-bred pronunciation."

This does not at all seem a discreditable shortcoming to us

to-day; but to a courtier in the time of Charles II, it must

have appeared unpardonable* The only remedy for such crude-

ness was tutelage in the French school of courtliness. Let

the boorish Britain go abroad; then note the change, "What

a great revolution in this family I" cries Miss Tittup.

"We went out of England a very awkward, regular, good English

family, but a half year in France, and a winter in Italy,

have ripened our minds to every refinement .
"^ After a hun-

dred years, England still lacks French finesse. The adaman-

tine Anglo-Saxon seems to have taken on a polish slowly.

The French were willing to admit these imperfections

of the English. In a French work of 1764, a character,

Delonaville, observes: "If we only call to mind all those

virtues which they (the English) are ignorant, and all those

vices which they posses, the sum total will be that they are

2
not only savages, but savages of most barbarous caste."

The French were also willing to act as tutors to their un-

cultured neighbors. Count Piermont sees how this may be done:

"People de fashion in both countries vil ve ver soon les

1. "Bon Ton," - Garrick, I, i, 1775.
2. "Side-Lights on the Georgian Period," - George Paston,

(a book in the British Museum.)
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m©mes; at present, voila de difference: un Anglais est trop

brusque, too rough; un Franqais, puet-etre trop poll; but dat

de faults sur cote-droit, on de right side. Jack Bull is von

guinea too heavy; et un Franc, ais, entre nous, peut-etre, un

Louis - d'or too light; now to make a de balance even, scrape

de English, or vat you call sweat a de English guinea, et

augmentez le Louis d'or, and you give polish to de one and

the proper weight to the other.""*-

This aping of the French was, no doubt, quite a local

matter, restricted almost entirely to London, and perhaps

largely to court circles. Whatever the restriction, however,

the eighteenth century in England was an age of high society;

it was based on the French, It produced a literature of man-

ners, and a comedy in taste and keeping - a comedy of artif-

icial and external display, and a comedy whose dramatis personae

crystalized in types. To this society the display of dress was

of paramount importance, even as comedy of the time represents

it and this love of display began with the Restoration, In

this age, and in these brilliant circles, gentlemen with

assumed airs of fine taste lamented like the cavaliers of

Grammont in not receiving in suitable time for the court ball,

the fine dress that came from France. Periwigs, cravats, hats,

feathers, snuff-boxes, cosmetics - anything that reflected

his person in the mirror to his own satisfaction - these oc-

p
cupied the courtier's time. Dress and pleasure were the

only objects fit for the "soul of a fine gentleman," said

1. "He Would be a Soldier," - Frederick Pilon, III, i, 1788.
2, n L' Influence Franc, aise en Angleterre au XVII, e Siecle,"

Charlanne, Pt. II, Chap. IX.




































































































































































































































































































































































































































































































































































































































































