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sioner at Peterhouse, and took up residence on october 9,1734. 

On October 17th of the same year, he became eosin Scholar, and 

on June 27, 1735, he became Hale Scholar. 

It is from Richard West that we get a petulant sort of 

criticism of Oxford. Many features of this academic life did 

not suit him; and this.seems to have brought forth an echo of 

the same sort of sentiment from Thomas Gray, with much the 

same opinion regarding Cambridge. Both West and Gray were 

thorough scholars. From first to last they detested and fought 

against dilettantism. They approved of neither the methods of 

study nor the character of the student life. Upon this point 

West writes to Gray: "Consider me very seriously here in a 

strange country inhabited by things that call themselves Doc­

tors and Masters of Arts; a country flowing with syllogisms 

and ale, where Horace and Virgil are equally unknown." To 

this Gray replied with a picture of Cambridge which was equal­

ly unalluring, critical, and quite as descriptive of a loss of 

scholastic dignity on the part of the University. "surely it 

was of this place," wri tee Gray, "now called Cambridge, but 

formerly known as Babylon, that the prophet spoke when he said 

'the wild beasts of the desert shall dwell there, and their 

houses shall be full of doleful creatures, and owls shall build 

there, and satyrs shall dance there; their forts and towers 

shall be a den forever, a joy of wild asses; there shall the 

great owl make her nest, and lay and hatch and gather under 

the shadow; it shall be a court of dragons; the screech owl 

also shall nest there, and find for herself a place to rest.'" 
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And then at another time he writes: "When you have seen one of 

my days, you have seen a whole year of my life; they go round 

and round like the blind horse in the mill, only he has the 

satisfaction of fancying he makes a progress, and gets some 

ground; my ·eyes are open enough to see the same dull prospect., 

and to know that having made four and twenty steps more, I 
3 

shall be just where I was." 

Upon reading such statements we might at first be temp­

ted to set them down as the rather hypercritical notions of 

youths, but well knowing the manner of man into which each de­

veloped later, we cannot hold this opinion. We cannot forget 

Gray's caustic Hymn to Ignorance which came from his pen in 

later ye-ars, showing a very lasting disdain for methods of 

study as well as the subjects pursued. "Educated at Eton," 

says Mr. James Russell Lowell, in speaking of Gray's education, 
4 

"and diseducated, as he seems to think, at Cambridge." 

By these indications we are bound to believe that the 

secret of Gray's dislike for his University, as well as for 

the general run of its inmates, lay in the fact that he consid­

ered the scholarship of the majority to be exceedingly super­

ficial; and that when it came to anything at all extraordinary 

in the way of an intellectual feat or anything approaching a 

profound search for knowledge calling for a display of fine 

scholastic powers, it was found wanting. This lackadaisical 

brand of inquiry was not for him; and I believe that we may 

attribute his complete salvation from any capitulation to it 

to the astute scientific foundation and outlook upon life 

3. Ibid • vol.l, p.52 
4. Latest Literary Essays and Addresses, by J.R. Lowell • 

vol. 7, p.l4 (Houghton Mifflin, Boston 1891) 
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spirit of obstinacy (I think) love the better for it; and in-
14 

deed, what can I do else?" 

Here,- I believe, we have arrived at the root of Gray's 

dislike of his Cambridge study. He rebelled against the stric't 

and arbitrary curriculum; and seeing those classics which he so 

loved repeatedly dabbled in, but not mastered, aroused in tlim 

this "spirit of obstinacy" which led him to wish to devote him .. 

self unreservedly to them. His degree of proficiency in the 

classic- languages may best be vouched for in the terms of his 

oxonian friend, Richard west, ln his answer to one of Gray's 

letters which was penned in Latin: "seriously," remarks West, 

"you write in that language wit.h a grace and an Augustan urban-
. 15 

ity that amazes me; your Greek too, is perfect in its kind." 

These then were the early influences and ideals which 

were to produce· that poet-scholar of whom his friend, William 

J. Temple, of Trinity Hall, Cambridge, was to write to Boswell:JI 

"Perhaps he (Gray) was the moat learned man in Europe. He was 
I 

equally acquainted with t.he elegan't and profound parts of science 

and not sup.erficially but 'thoroughly ••• His time passed agree-IJ 
, 

ably; he was every day making some new acquisition in science; 

his mind was enlarged, his heart. softened, his virt.ue streng­

thened; the world and mankind were shown to him without a mask; 

and he was taught to consider everything as trifling, and un­

worthy of the attention of a wise man, except the pursuit of . 1 

knowledge, and the practise of virtue, in that state wherein 
lt> 

God hath placed us." 

14. Ibid., p. 112 
15. Ibid., p. 177 
16. Essays and Criticisms by Thomas Gray, edited by 

c.s. Northrup- (D.C. Heath & Co., Boston 1911)­
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driving force which was to culminate in Gothicism, and give him 

that satisfying liberty in freedom for flights of creative lit-

erary thought. We have his impressions of Herculaneum, such as 

he found it, in.which he gives quite an acceptable account of 

how it came to be found in 1719. He continues his epistle from 

Naples with a characteristically thorough report of the excava­

tions of his day. His antiquarian instincts had been aroused, 

and every sense seems tingling with excitement in his vivid de­

scriptions of bits of sculpture and samples of architecture 

which had been salvaged. ••one descends conveniently to a depth 

or about 30 feet by the stone steps of a theatre, that they havE 

found. One walks a good way by the side of one of its gallerief; 

one sees buildings of brick with incrustations of white marble, 

and here and there a solid column of it, some upright, others 

fallen, and lying at length ••• They have found an-·olla with 

rice, and dates in it. The first I saw none of, but they say 

it retained its hardness. The latter was as black as wood, and 

of a firmer consistence ••• Indeed the whole discovery is one or 
4 

the most considerable made these many ages." 

At the time that Monsignor Baiardi, the antiquarian, was 

employed by the King of Naples to describe the antiquities of 

Herculaneum - which he did in five quarto volumes - Gray eager­

ly reviewed it and wrote his sparkling critique to Mr. Richard 

Stonehewer. There is a satirical touch. to the manner in which 

the poet describes Baiardi's treatment of the controversy over 

the true location of the ancient Herculaneum, and of that gen­

tleman's arbitrary disposition of the whole problem, in the end 

4. Gray and His Friends·- op. cit., pp. 253-257 
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suggestion. It is quite possible that Gray would have declared 

that his world sages were indispensable to him, but had he 

stood ready to utterly refute the idea that there was a certain! 

something which he could learn best from nature, would he have 

written the words we find in the preceding paragraph; cquld he 

havedeclared that it "would awe an atheist into belief wit.hout 

the help of other argument"? 

In this same .letter to West we read: "If I do not mis-

take, I saw you too, every now and then at a distance among the 

trees. You seemed to call me from the other side of the preci­

pice, but the noise of the river below was so great, that I 

really could not distinguish what you said; it seemed to have a 
14 

cadence like verse." 

So the "savage rudeness of the view" appealed to· this 

traveler. He did not wish to pass_ through it as quickly and as 

unconsciously as possible, but to stop at every _wondrous spec­

tacle as it came within his sight. The magic of the setting 
whi..,.•ic.•Uy 

proved so strong that he evenAfancied he saw West there. Was 

it possibly because Gray felt that West was delicate, knew him 

to be sensitive? Although probably Gray was not at all consci­

ously influenced by this feeling, was it perhaps a vague fore­

shadowing of the future? After West had passed "to the other 

side of the precipice" I wonder if this scene at the Grande 

Chartreuse ever crossed Gray's mind. We do not know; but at 

least, it is a beautiful theme upon which to speculate. 

While at Rome, the collections of incomparable paintings 

and sculptures did not escape him; and his notes upon them are 

14. C.S} Northrup- op. cit., p.l29 

















































The eighteenth century was a flourishing age for Italian I 

opera, but today we see many of its absurd failings, and enjoy 

a hearty laugh with· Steele and Addison through their delightful 

and sparkling little satirical skits. 

It is true that the majority of composers named by Gray 

in his collection have sunk into complete oblivion. Musical 

taste has changed and is changing constantly, and it is quite 

impossible to predict today who will be the remembered and still: 

popular composers of tomorrow. While Gray's favorites have gone 

into obscurity, his disliked Handel has come into his own. But 

Gray himself was sincere in his admiration which he tabulated 

in a way which makes us think he may have intended it to outlive 

him; and it is interesting to reflect that it is because of thij 
- II 

sincere admiration that the names of those musicians of a bygone 

age are still heard - through the manuscripts of a true music-

lover. 













































































































exults in the mazes of Erse and Scandinavian poetry, and only 

then cries out that, 11 the deepest chords in my nature have at 

last been struckt" Upon such testimony we can not fail to con­

cede that the scholarship of the poet Gray has at last culmin­

ated in an enthusiasm for Gothicism. 

Finis 





A. man' s vers·atTlTty of s-cmoTarsnip-ra--rn--no--way-more-­

clearly shown than by an examination of his library. In the 

case of Thomas Gray we deeply regret our lack of a complete 

list of those volumes which constituted his literary collection; 

yet from our examination of those books which we know he pos-

sassed, we have been enabled to gain an adequate estimate of 

the po'et' s studious inquiry into the divers branches of know­

ledge herein discussed. 

We have seen Gray as the naturalist. We have been able 

to reel how keenly he was alive "to the changes and the mani­

festations of the natural world, kept careful notes of tempera-· 

ture and weather, made elaborate lists of the arrival of birds 
2 

and the leafing and- budding of flowers." 

Through the poet's own excellent collection of manuscript 

music and musical notes, we have understood his taste for 

music, and his sensitivity to shades.of difference in the 

voices of famous musical artists as well as in the works of 

great composers. Then we know at least that 

and played the piano of his day sufficiently 

"he enjoyed music, 

to get the richesJ 
I 

artistic inspiration that the solitary dreamer can create for 
3 

himself." 

With an interest approaching amusement we have 

witnessed hie detestation of Voltaire, and of the generality 

of eighteenth centur,y philosophers, together with a large 

portion of their religious and moral conviction. Hie philoso­

phy, if we may term it as such, was purely of the Platonic 

variety from which all modern ideas, long since forced into a 

2. Bare Souls, by Gamaliel Bradford, p. 81 
3· Ibid., P• 80 

' 







·-

world of Romantic poetry which set a new rhythm in poetic 

thought and content ringing through his age, and marking Gray 

a representative of the very essence of the Romantic Movement, 

and as its great and sincere exponent. 

Thus it is through the chapters of this disquisition 

that we have considered an inspiring as well as an inspired 

scholar. Gray, through his many channels for collecting 

valuable knowledge, brought to the Movement what no other man 

of the age was either able or qualified to bring: a profound 

and enthusiastic understanding of and participation in Gothi­

cism, through the sublimity and perfection of his varied, 

natural, and masterful scholarship. 








