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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory
training with a broadly-based, traditional liberal arts education at the undergraduate level

and intense coursework at the graduate level. The school offers degrees in performance,
conducting, composition and theory, musicology, music education, collaborative piano, historical
performance, as well as a certificate program in its Opera Institute, and artist and performance

diplomas. )

Founded in 1839, Boston University is an internationally recognized private research university
with more than 32,000 students participating in undergraduate, graduate, and professional
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary
centers and institutes which are central to the school'’s research and teaching mission.

The Boston University College of Fine Arts was created in 1954 to bring together the School of
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create
a community of artists in a conservatory-style school offering professional training in the arts

to both undergraduate and graduate students, complemented by a liberal arts curriculum for
undergraduate students. Since those early days, education at the College of Fine Arts has begun
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and
intellectual activity.

1954-2014

BU College of Fine Arts

Art by Laura Veckerelli, SVA




Boston University College of Fine Arts

School of Music

September 29, 2014
Boston University Chamber Orchestra Tsai Performance
Tiffany Chang and Qinging Qian-Hilkert, conductors Center

Boston University Chamber Orchestra

Robert Schumann Overture, Scherzo, and Finale, op. 52
- (1810-1856)
! ) Qinging Qian-Hilkert, conductor
f Richard Cornell Ningaloo
(B.1946)

Rhonda Rider, cello
Intermission

Modest Mussorgsky Pictures at an Exhibition, orchestration by Maurice Ravel
(1839-1881)
Promenade
The Gnome
Promenade
The Old Castle
" Tuileries
Promenade
Bydto
Promenade
The Ballet of Unhatched Chicks in their Shells
Samuel Goldenberg and Schmuyle
’ Promenade
) The Market at Limoges
Catacombs
Promenade: Con mortuis in lingua mortua
The Hut on Fowl's Legs (Baba-Yaga)
The Great Gate of Kiev

—




Tiffany Chang, conductor

Originally from Taiwan, Dr. Tiffany Chang is an exceedingly versatile conductor
emerging in the greater Boston area. Her diverse conducting experiences span the
symphonic, choral, and operatic literature, and she has worked with professional,
conservatory, and school ensembles in the United States, Asia, and Australia. Dr.
Chang received her Doctor of Musical Arts degree in orchestral conducting from
Boston University in 2013. She previously received several degrees from Oberlin
Conservatory, including a Master of Music Education, Bachelors of Music in cello
performance and music education, and minors in composition and music theory. Dr.
Chang is the founder and conductor of the New England Repertory Orchestra (NERO)
rooted in Boston and serves as Music Director/Conductor for the North End Music
and Performing Arts Center's Opera Project, conducting fully-staged productions in
Boston's historic Faneuil Hall. She currently holds the position of Assistant Professor at
the Berklee College of Music where she teaches conducting and conducts the Chamr!
Orchestra at Boston University, where she previously taught undergraduate courses
conducting and ear training.

She has conducted the Richmond Symphony and Symphony Chorus (VA), Bohuslav
Martinu Philharmonic (Zlin, Czech Republic), Astoria Symphony (NYC), Boston Youth
Symphony Orchestra, Greater Boston Asian American Youth Symphony Orchestra,
Dana Hall School of Music Summer Symphony, ALEA 1ll, Xanthos Ensemble, and
orchestras at Boston University and Oberlin Conservatory. At Boston University, she
served as Assistant Conductor for the Tanglewood Institute's Young Artists Orchestra,
Opera Institute, and the All-Campus Orchestra. While at Oberlin, she was as the Music
Director of the Oberlin College Symphony and Assistant Conductor for the Northern
Ohio Youth Orchestras.

Dr. Chang studied orchestral conducting with David Hoose, Bridget-Michaele Reischl,
and Amy Chang; her other notable mentors include Gustav Meier, JoAnn Falletta,

Ann Howard Jones, Robert Spano, Gunther Schuller, Kirk Trevor, Larry Rachleff,

Donald Schleicher, John Page, William Lumpkin, and Gabor Hollerung. Workshop
participations include the 2011 Conductor's Guild Workshop, 2010 International
Conducting Festival and Workshop, the 2010 NYC International Conducting Workshop,
and the 2008 Taipei International Choral Festival. As a cellist, Dr. Chang studied with
Amir Eldan, Hans Jensen, and Peter Reijto and taught as a secondary cello instructor

at the Oberlin Conservatory. As a composer, she studied with Amelia Kaplan and
Jeffrey Kowalkowski and has been commissioned to write for schools, chamber
ensembles, and youth orchestras. Her most recent project included a reorchestration
of Francis Poulenc's opera Dialogues of the Carmelites for performance by the

Boston University Chamber Orchestra and Opera Institute. Dr. Chang's academic

and musical performances and entrepreneurial spirit earned her the prestigious 2013
Kahn Career Entry Award, Pi Kappa Lambda Prize for Musicianship, Theodore Press ))
Scholarship, Ernest Hatch Wilkins Memorial Prize, Boston University’s Conducting
Award, and Oberlin Conservatory Dean's Merit Scholarship. She remains a member of
the Conductor's Guild, Oberlin Chapter of Pi Kappa Lambda, National Scholars Honor
Society, American String Teacher's Association, and Australian Band and Orchestra
Directors Association.




Qinging Qian-Hilkert, conductor
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Qinging Qian-Hilkert is currently an orchestral conducting doctoral candidate at
Boston University studying with Professor David Hoose. She is the assistant conductor
to the Union Symphony Orchestra in North Carolina.

‘Mrs Qian-Hilkert's 2014 National Music Festival concert recordings including John
‘Williams' Escapades, Kurt Weill's Little Threepenny Music, and Richard Wagner's Die
|Walkure - Wotan's farewell will be released in North America and Europe via NPR
music radio later this year. She has conducted numerous orchestras in addition to

| conducting many operas at the Boston University Opera Institute, the San Francisco

| Conservatory Opera Workshop, and the Shanghai Opera, including Mozart's Don
Giovanni, Le nozze di Figaro, Benjamin Britten's Peter Grimes, Verdi's La Traviata,
Puccini's La Bohéme, Berlioz' Béatrice et Bénédict, Offenbach’s La Grande-Duchesse
de G&rolstein and Bernstein Trouble in Tahiti. She has conducted both professional and
stu ); level orchestras, including the Shanghai Opera, Shanghai Symphony Orchestra,
Shanghai Philharmonic Symphony, Shanghai Conservatory Symphony Orchestra,
Cyprus Symphony Orchestra, Vienna Community Band, Boston University Symphony
Orchestra and the San Francisco Conservatory Orchestra.

Mrs Qian-Hilkert has a Masters of Music in Conducting from San Francisco
Conservatory. She has a Masters of Music and two Bachelors of Music from Shanghai
Conservatory of Music in Orchestral Conducting, Piano Performance and Audio
Engineer in Composition and Recording Art. She has also studied voice and percussion
performance. She has performed widely as a pianist, harpsichordist, and percussionist.




Rhonda Rider, cello

A founding member of the Naumburg Award winning Lydian Quartet, with whom she
played for over twenty years, Rhonda Rider is now a member of the celebrated piano
trio Triple Helix. Ms. Rider's chamber music and solo recordings have been nominated
for Grammy Awards and cited as Critic's Choice in both the New York Times and
Boston Globe. As a chamber musician she has won numerous prizes at Banff, Evian,
Fischoff and Portsmouth Competitions. As a soloist she won the Concert Artists

Guild Award as well as an Aaron Copland Recording Grant. She has performed at the
Kennedy Center, Lincoln Center, Corcoran Gallery, Wigmore Hall (London), Symphony
Space, Library of Congress, Los Angeles County Museum of Art and has been a
guest artist with the Boston Chamber Music Society and St. Paul Chamber Orchestra
Chamber Music Series. Dedicated to the performance of “new” music, Ms. Rider has
premiered and recorded works by such renowned composers as John Harbison, Lee
Hyla, Yu-Hui Chang, Bright Sheng and Elliott Carter. )
Ms. Rider has given numerous masterclasses at schools including Yale School of Mus&
Oberlin Conservatory, New England Conservatory and Princeton. She has served as

a panelist for the National Endowment for the Arts, the American String Teachers'
Association and Chamber Music America. She has also adjudicated at the Concert
Artists Guild, Stulberg and Fischoff Competitions.

During the summer months, she performs and teaches at festivals including
Music From Salem, Green Mountain and ARIA, and is the cello coach for the Asian
Youth Orchestra in Hong Kong. Each June she holds a Cello Seminar dedicated to
contemporary music in Salem, New York.

Ms. Rider is currently the Chair of Chamber Music and on the cello faculty at The
Boston Conservatory. She is also has a wonderful group of interesting cello students at
Boston University.




rogram Notes
(Qverture, Scherzo and Finale, op. 52

| |n 1840, the year of his marriage, Schumann expressed his happiness in the
 extraordinary lyrical outpouring of more than a hundred songs. 1841 was a year in
which he concentrated on orchestral music. He wrote a Fantasy that was to become
the first movement of his Piano Concerto, the two symphonies that were to be
‘published as Nos. 1and 4, and this Overture, Scherzo and Finale, which is a kind of
informal symphony with no slow movement.

' The speed with which it was written is astonishing: less than five weeks elapsed from
the first sketch, begun on April 12, to the completed orchestral score, finished on

May 8. In his household books, he refers to this major orchestral work as a “Suite.”
On/agcember 6, 1841, Mendelssohn's assistant, Ferdinand David, conducted its first
pe'. ance, by the Leipzig Gewandhaus (“Drapers’ Hall”) Orchestra. The original
version of the D minor Symphony, which we know in a later revision as Symphony No.
|4, was first performed at the same concert, but listed on the program as Symphony No.
2. At its first performances, it was received coolly.

Schumann withdrew the D Minor Symphony for revision, and in 1842, after extensive
revision, published the Overture, Scherzo, and Finale, with the reference to “suite”
completely dropped from its title. He could have composed a slow movement for

Eit and converted it to a symphony, but decided against that. Schumann apparently
‘knew that the unconventional form of this work was a problem, and at one time even
thought to disguise it under the title Symphonette, an unfortunate diminutive that he
‘quickly dropped. In the summer of 1845, he revised the score again, making most of
his changes in the finale. The new version had several performances, including one the
omposer conducted; the music was finally published in 1846.

Schumann stressed the work's unique “light, friendly character” to his publisher;

to Clara, his wife, he described its first section as “tender, merry. . . siren-like." He
aimed to give it a feeling that was less serious than a symphony although, as in some
| Symphonies, he linked the movements thematically. The Overture begins with an
introduction, Andante con moto, that leads into the graceful Allegro main section of
‘the movement. The quick, rocking Scherzo, Vivo, has a short contrasting central trio

' Section that is recalled near the movement's end. The animated Finale, Allegro molto
Tivivace, closes the work with joyous vigor.

© dso.org

 Ningaloo

Off " Northwest coast of Australia, just north of the Tropic of Capricorn lies the
Ni o reef, the longest contiguous coral reef, at 1000km, in the world. (The

Great Barrier Reef is longer, yes, but not contiguous.) It is the dominant marine
feature opposite a desert landscape that is not spectacular, but is original, relatively
Untrammeled, unspoiled. It is a place of mystery and of unique soundscapes. The
first ideas and sounds for this work for cello and orchestra came to me in that place.
Ningaoo thus joins several other works of mine with origins suggested by landscapes
and with place names in their titles. (e.g. Cochiti, Dosewallips, etc.)




The West Australian landscape and the character in it: avian, fish, reptilian, marsupia|
and mammalian (including the occasional human) were suggestive to me of those
“figure-ground" relationships that are central in putting a solo instrument against an
orchestra. Those characters became protagonists in the dramas of everyday existence.
hunting, escaping, resting, watching, feeding, competing, or simply being in the place.
Two characters in particular came to form the main ideas of Ningaloo: one a repetitive
territorial claim, the other a lyrical song. These | was able to transform into the major
thematic ideas.

The work is in a single movement with many different sections and episodes of
different proportions. Structurally, Ningaloo is built around a central aria, in a
traditional three-part form: lyrical, explosive, and lyrical again. The pre-aria sections
are dominated by the lyrical, the post aria episodes by the explosive. The repetitive
figures in both the solo cello and the orchestra are derived from the territorial song of
the chiming wedgebill, a familiar bird throughout Australia. Much of what is danc 2])
and sharply rhythmic has its origins in this idea. The cello harmonics, most clearly at
the conclusion of the work, have their source in the song of the pied butcher bird. As
primary motivic ideas, these are subjected to variation and transformation throughout
and are not attempts at a literal rendering of these sounds into music (which would be
impossible).

Ningaloo was commissioned by the New England Philharmonic, Jeffrey Rink Music
Director, for the cellist Rhonda Rider. The first performance, at Sanders Theater in
Cambridge, was given on May 21, 1993.

- Richard Cornell

Pictures at an Exhibition

In 1874, Modest Mussorgsky was immersed in the composition of his huge opera,
Khovanshchina, when he received word of a memorial exhibit of works by the artist
and architect Victor Hartmann, who had died a year earlier. Hartmann had been a
close friend of the composer, and after visiting the gallery where his late companion’s
pictures were displayed, Mussorgsky resolved to pay his own tribute by writing a set
of piano pieces inspired by the drawings. In early June, he wrote to art critic Vladimir
Stasov, the organizer of the exhibition: “My ‘Hartmann’ is boiling....Sounds and ideas fil
the air, and | can barely scribble them down fast enough.” This report can scarcely be
doubted. Mussorgsky worked with remarkable speed, completing the lengthy score on
June 22.

The finished work represented ten of Hartmann's images, a format which might have
made for a loose suite of unrelated movements. But Mussorgsky prefaced his musical
pictures with a prelude in which he imagined himself, as he described, “roving thrO""h
the exhibition—now leisurely, now briskly—in order to come close to a picture thc ‘)95
attracted [my] attention.” The theme of this “Promenade” unifies the composition: It
forms the subject of several interludes between movements and reappears in two of
them—mysteriously in Catacombae and triumphantly in The Great Gate of Kiev.

Pictures at an Exhibition was performed infrequently during Mussorgsky's lifetime. But
in 1922, conductor Serge Koussevitsky commissioned French composer Maurice Ravel




to orchestrate the music. Ravel's arrangement was inspired even when unorthodox:
the presentation of the mournful melody of Il vecchio castello by the saxophone is as
effective as itis unexpected; the folk tune heard in Bydlo is both ponderous and lyrical
when sung in the high register of tuba.

The music is sufficiently suggestive that the individual “pictures” require but a little
description. Tuileries is the famous gardens in Paris, here portrayed with children at
play. Ballet of Little Chicks in Their Shells derives from Hartmann's sketch of decor for a
diversion by Marius Petipa, the renowned choreographer at the Imperial Theater in St.
petersburg. Samuel Goldenberg and Schmuyle is a composite of two figures Hartmann
drew near the Warsaw ghetto. Mussorgsky, who owned these drawings, described
them as “two Jews, one rich, the other poor,” and they seem to be quarreling. Baba-
Yaga, the subject of the eponymous The Hut on Hen'’s Legs (Baba-Yaga), is a witch
l familiar in Russian folklore. She lives in a dreadful hut adorned with human skulls, and
which walks through the forest on giant chicken legs. The finale depicts Hartmann's
Vde ’or a majestic stone arch to be built over a small chapel in Kiev; Mussorgsky
imagihes both the church—we hear a traditional Russian hymn and ringing bells—and
the great arch sheltering it.

© Paul Schiavo




BOSTON UNIVERSITY SYMPHONY ORCHESTRA

Violin||
Christine Shen,
concertmaster
Rachael Schlosberg
Sarah Ibbett
Danielle Wilson
Jing Sun

Sungho Jung
Yong Xiang Ren
Courtney Chang
Zelin Wang
Kevin Coxon
Cheuk Man Ho
Su Yin Chan
Samuel Durben
Meiying Piao
Samantha Bates
Shin Hye Noh
Glenna Cureton

Violin 1l

Grace Kwon,
principal

Michael Hustedde
Chae Young Yeom
Alexandra Fucheck
Qirui Wang
Nathan Ullberg
Xian Gong

Xue Chen

Daniel Faris
Madeline Erickson
Natalia Goldstein
Maya French
Marco Sun
Carmen Ang
Amalia Zeitlin
Ruta Nikitska

Yu Gu

Viola

Samuel Kelder,
principal

Hyobee Choi
Andrew Waid
Colin Webb
Yazhou Wu
Alexandra Buettner
Samantha Uzbay
Nicole Kootz
Yoni Battat
Andrew Goo
Georgina Lodge
Zhao Lin Wang

Cello

Monica Luat,
principal

Daniel Dickson
Yun-Yun Lin
Rochelle Lewis
Talija Kristapsons
Anna Byington
Chris Healy
Brandon Chang
Cherry Kim
Joohyeok Lee
Alex Yang
Carolyn Regula
Lisa Yasui

Olivia Rainoff
Jeffrey Chew
Katherine Haroldson
Garrett Maring

Bass

Alexander Goodin,
principal

Michael Lewis
Peter Walsh
Zachary Camhi
Andrew Coccoli
Harrison Klein

Flute

Jennifer Davis
Lily Josefsberg*”
Cholong Kang#
Hayley Miller

Oboe

Anna Bradford
Peter Lewnard”
Erin Shyr*

Sara Simpson
Kai-Chien Yang#

Clarinet

Nicholas Brown#
Cheongmoo Kang*
Joohye Kim
Shanon Rubin
Chenyi Xing”

Bassoon

Daniel Beilman
Debra Egan*
Hillary Erb”
Kevin Grainger#

Saxophone
Jason Saetta#

Horn

Hui-Yi Lee#t
Ho Yin Li

Rory Onishi
Hanan Rahman
Joseph Scriva*
Yuan Tian"

Trumpet

Neal Andrews*”
Boone Constantinides
Rebecca Oliverio#
Marisa Youngs

Trombone

Kristoffer Danielson*
Levi Schmitt

Michael Tybursky#

Daniel Vaitkus 5
Juan Zuiiga®

Euphonium

Nathan Galerstein#

Tuba
Kameron Clayton”
Steven Fulginiti#

Harp

loana Comsa”
Maria Ren
Szu-Ning Tai#

Celesta
Ahra Oh#

Timpani
Andrew Johnson*
Seo-Young Lee#

Percussion
Graham Atherton
Caitlin Cawley
Andrew Johnson#
Seo-Young Lee”
Chang-Chun Tsai
Carley Yanuck

* Denotes principal in
Schumann

“ Denotes principal in Cornell
# Denotes principal in

Mussorgsky )

Ensemble Managers
Andrew Waid
Matthew Scinto




Ensmble in Residence: Muir String Quartet

Hugo Wolf - Italian Serenade

Leos Janadek - String Quartet No. 2
(“Intimate Letters™)

Antonin Dvofak - String Quartet

in C Major No. 11, Op. 61

Free and open to the public.

Monday, October 6 8pm

Tsai Perfomance Center
685 Commeonwealth Avenue ggg&g}\y]
Boston, MA .




Global Music Lunchtime Concert Series
Boban | Marko Markovic Orkestar

N
Join us for what is sure to be a rousing
performance by father and son trumpet
duo Boban and Marko Markovic.

Enjoy a blend of Balkan and Gypsy
sounds with blasts of brass backed by

the duo’s “Orkestar!”

Free and open to the public.

Wednesday, October 8 8pm

Tsai Perfomance Center
685 Commonwealth Avenue S)S?VSI:TRSE
Boston, MA _




Guest Artist Recital: Tien Hsieh, piano

Works by Franz Liszt (1811-1886)

Winner of the Roy M. Rubinstein
Award and the Los Angeles
International Liszt Competition, pianist
Tien Hsieh visit Boston University to
perform an all Liszt program.

Free and open to the public.

Monday, October 20 8pm

CFA Marshall Room
885 Commonwealth Avenue
Boston, MA

BOSTON




Friends of the College of Fine Arts

We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to
the College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and
exhibitions, all of which directly benefit the talented young artists of Boston University.

For more information about how you can join our growing list of supporters, please contact us at 617-353-5544
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor

community!

We thank the following donors for their generous support during the 2014-2015 fiscal year*:

$1,000,000 to $4,900,000
The Estate of Bernard G. Schwartz

$250,000 to $499,999

Andrew R. Lack (CFA'68) and Betsy K. Lack

Jane L. Pappalardo (CFA'65) and A. Neil Pappalardo
Schwab Charitable Fund

Andrew Stanton and Julie N. Stanton

Luo Yan (CFA'90) and Hugo X. Shong (COM'87,
GRS'92)

$100,000 to $249,999

Anonymous

SungEun Han-Andersen (CFA'85) and G. Chris
Andersen

Jack Kent Cooke Foundation

Jack N. Spivack

$25,000 to $49,999

The Estate of Harvey Bostock

John S. Fawcett (CFA'61) and Jacqueline M. Fawcett
(SON'64)

Mary Ann Milano-Picardi (CFA'66) and Angelo
Picardi

$10,000 to $24,999

Anonymous

Betsey Brown

Philip T. Chaplin

Maria Clodes-Jaguaribe (CFA'76)

Clovelly Charitable Trust

AZ di Bonaventura Greene

Peter di Bonaventura (CGS'78)

Sarina R. di Bonaventura Birsh

Nancy Livingston (COM'69) and Fred M. Levin, The
Shenson Foundation

Dori Newman (CAS'69) and Eugene J. Haley
Nina C. Tassler (CFA'79) and Gerald S. Levine
(CFA79)

William H. Trayes (DGE'48) and Roswitha Trayes

$5,000 to $9,999

Bank of America, N.A.

Chet Douglass and Joy Douglass

Fidelity Charitable Gift Fund

Ann and Gordon Getty Foundation

Frank J. Hoenemeyer and Louise C. Hoenemeyer
David Carlton Kneuss (CFA'70)

Jayna M. McLaughlin (CFA'70)

Penny Peters (CFA'71)

Amy Totenberg and Ralph G. Green

Jill Totenberg (CAS'69) and Brian Foreman

Nina Totenberg (COM'65, Hon. 11) and H. David
Reines

$2,500 to $4,999

The ASCAP Foundation

Beverly W. Abegg (CFA'64, GRS'68) and Gerald

L. Abegg

Richard F. Balsam

The Estate of Frank Bartlett

Mildred B. Beane (CFA'64, CFA'84, SED'95) and Earl
R. Beane (STH'67, CAS'63, STH'68)

Barbara E. Braun (CFA'72) and Anthony Braun

Peter Eliopoulos and Maria Allen

Jack Esher

Tony Goldwyn and Jane Musky (CFA'76)

Richard I. Grausman and Susan Grausman

Donald B. Haller and Susan Z. Haller

John F. Harrington (CFA'85) and Kerry E. Harrington
Mercia M. Harrison

Lindsey V. Humes (CFA'79)

Dr. Ann Howard Jones

Thomas F. Kelley (CFA'59)

Joy L. Mclintyre

Michael W. Merrill (LAW'76) and Chou Chou Merrill
The Presser Foundation

Robert W. Woodruff Arts Center

The Ushers & Programmers Fund

Ellen Yates and John Yates

$1,000 to $2,499

Anonymous

Brandon G. Bagwell

Anthony J. Barbuto (CFA'97, CAS'97)

Marissa Bergman

Francesca R. Blanchard (CFA14)

Fred A. Bronstein (CFA'78) and Liz Bronstein
David N. Burnham (CFA78)

Canyon Ranch Institute

John A. Carey

Richard D. Carmel Charitable Remainder Trust
Michael C. Chiklis (CFA'85) and Michelle E. Chiklis
Aram V. Chobanian and Jasmine Chobanian

Saul B. Cohen and Naomi R. Cohen

Frank A. D'Accone (CFA'52, CFA'S3)

Edna L. Davis (CFA'64)

Richard W. Ekdahl (CFA'51, GRS'54) and Doris R.
Franklin

Cynthia K. Fertman (CFA'65) and Arthur Fertman
(SDM'64)

Judith M. Flynn

Brian E. Geraghty (CFA'76)

Nancy M. Hartman (CFA'52)

Judith R. Hoff (CFA'65) and Marcian E. Hoff
Phyllis Elhady Hoffman (CFA'61, CFA'67) and Robert
J. Hoffman

Daniel V. Holman and Maureen A. Holman

Joan F. Horton (CFA'69)

Jimmie L. Jackson (CFA'73, CFA'76) and Mary L.
Jackson

Renate S. Jeffries (CFA'64) and John W. Jeffries
Jewish Community Foundation of Orange County
Benjamin E. Juarez and Marisa |. Canales

Ellen B. Kazis-Walker and Don L. Walker o
Sandra J. Kendall (CFA'55)

Robert E. Krivi (CFA'70) and Gwen G. Krivi

June K. Lewin (CFA'61)

William R. Lyman (CFA'71) and Anastasia S. Lyman
(CFA'72)

Joan B. Malick (CFA'65, SED'70)

Linea K. Murray (CFA'80, CAS'73) and Robert A.
Murray (CAS'72)

Courtney Nelson

Andrea Okamura (CFA'82) and Jeffrey T. Chambers
F. Taylor Pape (CFA'70) and Haddon Hufford
Dennis S. Poe and Milja R. Poe

Julie M. Rosenberger

Leila Joy Rosenthal (CFA'64, CFA'65, SDM'79)
Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell
Kenneth D. Rudnick (SMG'50)

Takayoshi Shimada (CFA'67)

Judith P. Skagen

Jonathan Solari

Ann Sonnenfeld

The Spector/Kost Family

Catherine L. Stein

Nancy R. Stone (CFA'74)

leff Strabone

Douglas E. Stumberger (CAS'85)

Ming L. Tchou

Gael Towey (CFA'75) and Stephen J. Doyle

Richard E. Van Deusen (CFA'60) and Carol Nadell
George T. Wein (CAS'S0)

Thomas Wolf

George P. Work and Dawn Work-Makinne

Craigie A. Zildjian (SED'76)

B

*This list reflects pledges and donations made between July 1, 2013 and June 30, 2014. For a complete list, visit www.bu.edu/cfa/alumni/giving-back.
If you believe your name has been omitted from this list, please contact us at 617-353-5544 so that we can correct our records.
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Boston University College of Fine Arts

School of Music

STRINGS

* steven Ansell viola *

Edwin Barker double bass *
Cathy Basrak viola

Lynn Chang violin

Wesley Collins viola
Daniel Dofia pedagogy, chamber *
Jules Eskin cello

Carolyn Davis Fryer
double bass

Edward Gazouleas viola
Bayla Keyes violin *
Michelle LaCourse viola *
Benjamin Levy double bass
Lucia Lin violin *

Malcolm Lowe violin

Dana Mazurkevich violin
Yuri Mazurkevich violin *
Ikuko Mizuno violin

John Muratore guitar

Neikrug cello ++
rleans double bass
.. Mra Poeschl-Edrich harp

Michael Reynolds cello *
Rhonda Rider cello

Karen Ritscher viola

Todd Seeber double bass
Laurence Wolfe double bass
Michael Zaretsky viola
Peter Zazofsky violin *
Jessica Zhou harp

WOODWINDS, BRASS, and
PERCUSSION

Ken Amis tuba

Jennifer Bill saxophone

Peter Chapman trumpet
Geralyn Coticone flute

Terry Everson trumpet *

John Ferrillo oboe

Timothy Genis percussion
lan Greitzer clarinet

Ronald Haroutounian bassoon
John Heiss flute

Gregg Henegar bassoon
Renee Krimsier flute

Gabriel Langfur bass trombone
Don Lucas trombone *

Mark McKewen oboe
Suzanne Nelsen bassoon
Toby Oft trombone

Elizabeth Ostling flute
Andrew Price oboe

Ken Radnofsky saxophone
Richard Ranti bassoon
Thomas Rolfs trumpet

Mike Roylance tuba

Eric Ruske horn *

Robert Sheena english horn
Thomas Siders trumpet
Ethan Sloane clarinet *
Jason Snider horn

Samuel Solomon percussion
James Sommerville horn
Richard Stolzman clarinet
Linda Toote flute *

PIANO

Maria Clodes-Jaguaribe * LOA
Gila Goldstein

Linda Jiorle-Nagy

Pavel Nersessian
Konstantinos Papadakis (SI)
Boaz Sharon *

COLLABORATIVE PIANO
Michelle Alexander *
Shiela Kibbe *

Robert Merfeld

ORGAN
Peter Sykes *

VOICE

Michelle Alexander *
Michael Beattie
Penelope Bitzas *
Eve Budnick

Sharon Daniels *
James Demler *
Gary Durham

Lynn Eustis *

Phyllis Hoffman *
Matthew Larson
Betsy Polatin (theatre)
Bonnie Pomfret
Jerrold Pope *

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen
viola da gamba
Christopher Krueger
baroque flute
Catherine Liddell lute
Douglas Lundeen natural horn
Scott Metcalfe
Martin Pearlman
baroque ensembles * SAB

Robinson Pyle
natural trumpet
Marc Schachman
baroque oboe
Aaron Sheehan HPvoice
Jane Starkman
baroque violin, viola
Peter Sykes harpsichord *

MUSICOLOGY

Marie Abe * HL

Victor Coelho *

Matthew Cron (SI)

Brita Heimarck *

Lewis Lockwood (SII)
Rebecca Marchand (SII)
Thomas Peattie *

Joshua Rifkin *

Andrew Shenton * STH/SOM
Jacquelyn Sholes*

Patrick Wood Uribe * LOA
Jeremy Yudkin * (SI)

COMPOSITION
AND THEORY
Vartan Aghababian
Martin Amlin *
Deborah Burton *
Justin Casinghino
Richard Cornell
Joshua Fineberg *
Samuel Headrick *
David Kopp *

Mary Montgomery Koppel
Rodney Lister *
Ketty Nez *
Andrew Smith
John Wallace *
Steven Weigt *
Jason Yust *

MUSIC EDUCATION
Richard Bunbury *
Susan Conkling *
Diana Dansereau *
André de Quadros *
Jay Dorfman *
Andrew Goodrich ~
Lee Higgins *

Ron Kos *

Roger Mantie *
Donna Nagle (SI)
Sandra Nicolucci *

CONDUCTING
David Hoose *

Ann Howard Jones *
Scott Allen Jarrett
Kevin Leong (SI)
David Martins
Jameson Marvin (S11)
Scott Metcalfe

OPERA INSTITUTE
Phyllis Curtin ++
Melinda Sullivan-Friedman
Matthew Larson
William Lumpkin *
Laura Raffo

Jim Petosa (theatre)
Betsy Polatin (theatre)
Emily Ranii (theatre)
Jeffrey Stevens *
Nathan Troup

Allison Voth *

STAFF PIANISTS
Michelle Beaton
Anna Carr

Phillip Oliver
Brendon Shapiro
Lorena Tecu
Christina Wright
Noriko Yasuda

VISITING SCHOLARS
Pei Chien

Xiaolong Feng
Ziaolong Liu (SII)
Yang Liu (SII)

Hui Tian

Chen Wang

Keju Wang

Department Chairs
represented in bold

* Full-time faculty

++ Emeritus

HL - Humanities Leave
LOA - Leave of Abscence
SAB - Sabbatical

S| - Semester |

SII - Semester Il

SCHOOL OF MUSIC DEPARTMENT OF
PRODUCTION AND ENSEMBLES
J. Casey Soward, Assistant Director for Production and

Performance

Michael Barsano, Manager of University-Wide Ensembles

SCHOOL OF MUSIC

David Kopp, Associate Director of Academic Affairs
William McManus, Associate Director of the School of Music for

Music Education

Phyllis Hoffman, Executive and Artistic Director of The Boston

Michael Culler, Head Recording Engineer

wson |l, Scheduling and Recitals Coordinator
A Gangler, Librarian
Ac oldberg, Director of Athletic Bands
0§hin Gregorian, Managing Director of Opera Institute
Diane McLean, Stage Manager
Shane McMahon, Recording Engineer
Alix Saba, Manager of School of Music Ensembles
Martin Snow, Keyboard Technician and Restoration

University Tanglewood Institute

SCHOOL OF MUSIC EXECUTIVE COMMITTEE

Richard Cornell, Director ad interim School of Music

Phyllis Hoffman, Executive and Artistic Director of Boston
University Tanglewood Institute

Ann Howard Jones, Director of Choral Ensembles

David Kopp, Director, Graduate Studies, Associate Director of
Academic Affairs

Michelle LaCourse, Chair, Applied Studies

Shaun Ramsay, Assistant Director for Admissions and
Student Affairs

John Wallace, Director, Undergraduate Studies

William McManus, Associate Director of the School of Music for
Music Education

COLLEGE OF FINE ARTS ADMINISTRATION
B?ﬂiamfn Juarez, Dean, College of Fine Arts

R}Chard Cornell, Director ad interim, School of Music
Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts



Join us for upcoming performances:

Monday, October 6, 8pm

Ensemble in Residence: Muir String Quartet

Peter Zazofsky, violin | Lucia Lin, cello | Steven Ansell, viola | Michael
Reynolds, cello

Tsai Performance Center

Sunday, October 26, 8pm
Faculty Recital: Gila Goldstein, piano
CFA Concert Hall

Wednesday, October 29, 8pm
Faculty Recital: Bayla Keyes, violin
Tsai Performance Center

Saturday, November 1, 8pm

Faculty Recital: Andrew Shenton, conductor
with Boston Choral Ensemble

Marsh Chapel

Monday, November 10, 8pm
Faculty Recital: Ed Gazouleas, viola
Tsai Performance Center

CFA Concert Hall, 855 Commonwealth Avenue
Marsh Chapel, 735 Commonwealth Avenue
Tsai Performance Center, 685 Commonwealth Avenue

BOSTON
UNIVERSITY




