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Boston University Concert Choir
Christine Noel, Conductor

Boston University Women's Chorale
Nathan Zullinger, Conductor

WOLFGANG AMADE  Ave Verum Corpus
MOZART
(1756-1791)

Coronation Mass

l. Kyrie

1. Gloria
lIl. Credo
IV. Sanctus

) V. Benedictus
VI. Agnus Dei

LIANA GUBERMAN soprano
KIRSTEN SMAYDA soprano
KRISTA MCCLELLAN soprano
_OLIVIA HAUCK mezzo-soprano
TOMMY BARTH tenor

CORY WIKAN tenor

JAY DULSKI tenor

BENJAMIN BOUTON bass

~Intermission~




GABRIEL FAURE Messe Basse
(1848-1924)
I. Kyrie
. Sanctus
[Il. Benedictus
IV. Agnus Dei

TARA DEIESO soprano
LEA MADDA soprano

NED ROREM What is Pink?

(b.1923)
I. What is Pink?
Il. The Mysterious Cat
Ill. Who Has Seen the Wind?
IV. A Pavane for the Nursery
V. Counting-Out Rhyme
VI. The House on the Hill

CRAIG HELLA Will There Really Be a “Morning”?
JOHNSON




CHRISTINE NOEL conductor

CI"I"’\e Noel is currently a second-year Doctoral student in Conducting at Bos-

ton University, where she studies with Dr. Ann Howard Jones and Professor David
" Hoose. A graduate of BU with a Master of Music in Choral Conducting, she was the
2007 recipient of the Choral Conducting Faculty Honors Award and is a member of Pi
Kappa Lambda National Music Honor Society. Ms. Noel is the founder and conductor
of the 90-member Rhode Island Children's Chorus, which has collaborated with the
RI Philharmonic, the Providence Singers, and the Boston University Choruses and will
perform at the Eastern Division Convention of the Music Educators National Confer-
ence (MENC) in March. Ms. Noel has served as Musical Director for Our Town and A
Christmas Carol at Trinity Repertory Company in Providence. She was the 1998 recipi-
ent of the Rhode Island Shinn Study Abroad Grant, and spent an academic year at the
Zoltan Kodaly Pedagogical Institute of Music in Kecskemét, Hungary. She also studied
in Italy at the Universita degli Studi di Firenze and served as Assistant Conductor and
vocal coach for two Florentine choirs, Animae Voces and Coro Polifonico di Caricentro

di Firenze. In addition to her work with the RI Children’s Choruses, Ms. Noel conducts
the Carillon Women's Chorus, is the Children's Chorus Chairperson for Rl ACDA and
serves as Assistant Conductor of the Providence Singers.

This recital is in partial fulfillment of the Doctor of Musical Arts degree in Conducting.
Christine Noel is a student of Ann Howard Jones and David Hoose.

NATHAN ZULLINGER conductor

N “!n Zullinger holds a Master of Music degree in Conducting from Boston University
ana'a Bachelor of Science degree in Music Education from Messiah College, Grantham,
PA. He currently attends Boston University, where he is pursuing a Doctor of Musical
Arts degree in Conducting. His principal conducting teachers have been Ann How-

ard Jones, David Hoose, Eduardo Navega, and Linda Tedford. He is also the Music
Director and Organist at the United Church in Walpole, Massachusetts. Mr. Zullinger
has taught or conducted at Boston University, Brown University and the University of
Rhode Island. He has recently conducted Pinkham's Wedding Cantata, Schubert's Mass
in G Major, Haydn's Kleine Orgelmesse, and Bach's Cantata 150. His conducting oppor-
tunities in the field of opera have included The Medium, Die Fledermaus, The Magic Flute,
and David and Tamar (world premiere). In October 2007, Mr. Zullinger was a conduct-
ing fellow at Chorus America's A Cappella Conducting Workshop in Minneapolis, MN.
He has previously taken part in the Robert Shaw Choral Workshop at Carnegie Hall and
the Conductor's Institute at Bard College, and performs regularly with the Connecticut
Choral Artists (CONCORA).

This recital is in partial fulfillment of the Doctor of Musical Arts degree in Conducting.
Nathan Zullinger is a student of Ann Howard Jones and David Hoose.
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TEXTS AND TRANSLATIONS

Ave Verum Corpus

Ave, verum corpus

natum de Maria Virgine,
Vere passum immolatum
in Cruce pro homine,
Cujus latus perforatum
unda* fluxit (et)* sanguine,
Esto nobis praegustatum
in mortis examine.

Mass in C Major K. 317 “Coronation”

Kyrie

Kyrie eleison
Christe eleison
Kyrie eleison

Gloria

Gloria in excelsis Deo.

Etin terra pax

hominibus bonae voluntatis.
Laudamus te. Benedicimus te.
Adoramus te. Glorificamus te.
Gratias agimus tibi

propter magnam gloriam tuam.

Domine Deus, Rex coelestis,

Deus Pater omnipotens.

Domine Fili unigenite, Jesu Christe.
Domine Deus, Agnus Dei,

Filius Patris.

Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,

miserere nobis.

Quoniam to solus sanctus.

Tu solus Dominus.

Tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu

in gloria Dei Patris. Amen.

Hail, true Body

born of the Virgin Mary,

who has truly suffered

and was sacrificed on the cross for mankind,
whose side was pierced,

whence flowed water and blood,

Be for us a foretaste of heaven,

during our final trial.

~translation by Ron Jeffers

Lord have mercy
Christ have mercy
Lord have mercy

Glory to God in the highest.

And on earth peace

to all those of good will.

We praise thee. We bless thee.
We worship thee. We glorify thee.
We give thanks to thee

according to thy great glory. ’)
Lord God, Heavenly King,

God the Father almighty.

Lord Jesus Christ, the only begotten Son.

Lord God, Lamb of God,

Son of the Father.

Thou who takest away the sins of the world,

have mercy upon us.

Thou who takest away the sins of the world,

receive our prayer.

Thou who sittest at the right hand of the
Father

have mercy upon us.

For thou alone art holy.

Thou alone art the Lord.

Thou alone art the most high, Jesus Christ.
With the Holy Spirit

in the glory of God the Father. Amen.




Credo

Credo in unum Deum,

R.’i\ omnipotentem,

fac Jrem coeli et terrae,
visibilium omnium, et invisibilium.

Credo in unum Dominus Jesum Christum,
Filium Dei unigenitum.
Et ex Patre natum ante omni saecula.

Deum de Deo, lumen de lumine,
Deum verum de Deo vero.

Genitum, non factum,
consubstantialem Patri:

per quem omnia facta sunt.

Qui propter nos homines,

et propter nostram salutem
descendit de caelis.

Et incarnatus est de Spiritu Sancto
ex Maria Virgine. Et homo factus est.

Crucifixus etiam pro nobis sub Pontio Pilato:

passus, et sepultus est.

Et resurrexit tertia die,
secundum Scripturas.
Et ascendit in coelum:
sedet ad dexteram Patris.
Et iterm venturus est cum gloria,
judicare vivos et mortuos:
c ‘ms regni non erit finis.
in Spiritum Sanctum
Dominum, et vivificantem:
qui ex Patre Filiogue procedit.
Qui cum Patre, et Filio
simul adoratur et conglorificatur:
qui locutus est per Prophetas.
Credo in unam, sanctam, catolicam .
et apostolicam Ecclesiam.
Confiteor unum baptisma
in remissionem peccatorum.
Et expecto resurrectionem mortuorum.
Et vitam venturi saeculi. Amen.

Sanctus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt coeli et terra
gloria tua.

Hosanna in excelsis.

B

| believe in one God,

The Father Almighty,

maker of heaven and earth,

and of all things visible and invisible.

| believe in one Lord, Jesus Christ,
the only begotten Son of God,
born of the Father before all ages.

God from God, Light from Light,

true God from true God.

Begotten, not made,

of one substance with the Father

by who all things were made.

Who for us men,

and for our salvation

came down from heaven.

And was incarnate by the Holy Spirit

of the Virgin Mary. And was made man.
Crucified also for us under Pontius Pilate,
he suffered, and was buried.

And on the third day he rose again,
according to the Scriptures.

He ascended into heaven and

he sits at the right hand of the Father.

He shall come again with glory

to judge the living and the dead;

and of his kingdom there will be no end.

| believe in the Holy Spirit,

the Lord and Giver of life,

who proceeds from the Father and the Son
who together with the Father and the Son
is adored and glorified,

who spoke to us through the Prophets.
And | believe in one, holy, catholic

and Apostolic Church.

| confess one baptism

for the remission of sins.

| await the resurrection of the dead,

and the life of the world to come. Amen.

Holy, Holy, Holy,

Lord God of Hosts.
Heaven and earth are full
of thy glory.

Hosanna in the highest.



Benedictus

Benedictus qui venit Blessed is he who comes .
in nomine Domini. in the name of the Lord. ‘)
Hosanna in excelsis. Hosanna in the highest.

Agnus Dei

Agnus Dei, Lamb of God,

qui tollis peccata mundi: who takest away the sins of the world,
miserere nobis. have mercy upon us.

Agnus Dei, Lamb of God,

qui tollis peccata mundi: who takest away the sins of the world,
miserere nobis. have mercy upon us.

Agnus Dei, Lamb of God,

qui tollis peccata mundi: who takest away the sins of the world,
dona nobis pacem. grant us peace.

-translation by Ron Jeffers
What is Pink?

What is Pink?

What is pink? a rose is pink

By the fountain'’s brink.

What is red? a poppy'’s red

In its barley bed.

What is blue? the sky is blue
Where the clouds float thro'.
What is white? a swan is white
Sailing in the light.

What is yellow? pears are yellow,
Rich and ripe and mellow.

What is green? the grass is green,
With small flowers between.
What is violet? clouds are violet
In the summer twilight.

What is orange? why, an orange,
Just an orange.

4

-Christina Rossetti

The Mysterious Cat

| saw a proud, mysterious cat,

| saw a proud, mysterious cat

Too proud to catch a mouse or rat—
Mew, mew, mew.

But catnip she would eat, and purr,
But catnip she would eat, and purr.
And goldfish she did much prefer—
Mew, mew, mew.




| saw a cat—'twas but a dream,

| saw a cat—'twas but a dream

\ ‘}corned the slave that brought her
Cre =

Mew, mew, mew.

Unless the slave were dressed in style,
Unless the slave were dressed in style
And knelt before her all the while—
Mew, mew, mew.

Did you ever hear of a thing like that?
Did you ever hear of a thing like that?
Did you ever hear of a thing like that?
Oh, what a proud mysterious cat.
Oh, what a proud mysterious cat.
Oh, what a proud mysterious cat.
Mew ... mew...mew.

-Vachel Lindsay

Who Has Seen the Wind
Who has seen the wind?
Neither | nor you;
But when the leaves hang trembling
The wind is passing thro'.
Who has seen the wind?
Neither you nor |[;
But when the trees bow down their heads
) The wind is passing by.

-Christina Rossetti

Pavane for the Nursery
Now touch the air softly,
Step gently. One two... .
I'll love you till roses

Are robin's-egg blue;

I'll love you till gravel

Is eaten for bread,

And lemons are orange,
And lavender's red.

Now touch the air softly,
Swing gently the broom.
‘Il love you till windows
Are all of a room;

And the table is laid,
And the table is bare,
And the ceiling reposes
On bottomless air.




I'll love you till Heaven

Rips the stars from his coat,
And the Moon rows away in
A glass-bottomed boat;
And Orion steps down

Like a diver below,

And Earth is ablaze

And Ocean aglow.

So touch the air softly,

And swing the broom high.

We will dust the gray mountains,
And sweep the blue sky;

And I'll love you as long

As the furrow the plow,

As However is Ever,

And Ever is Now.

-William Jay Smith

Counting Out-Rhyme

Silver bark of beech, and sallow

Bark of yellow birch and yellow
Twig of willow.

Stripe of green in moosewood maple,
Colour seen in leaf of apple,
Bark of popple.

Wood of popple pale as moonbeam,
Wood of oak for yoke and barn-beam,
Wood of hornbeam.

Silver bark of beech, and hollow
Stem of elder, tall and yellow
Twig of willow.

-Edna St. Vincent Millay

The House on the Hill

They are all gone away,

The House is shut and still,
There is nothing more to say.

Through broken walls and gray
The winds blow bleak and shrill:
They are all gone away.

Nor is there one to-day
To speak them good or ill:
There is nothing more to say.



Why is it then we stray
A-wind that sunken sill?
i ‘are all gone away.

And our poor fancy-play
For them is wasted skill:
There is nothing more to say.

-Edwin Arlington Robinson

Will there Really Be a “Morning”?

Will there really be a “Morning"?
Is there such a thing as “Day?"?
Could | see it from the mountains
If | were as tall as they?

Has it feet like Water lilies?

Has it feathers like a Bird?

Is it brought from famous countries
of which | have never heard?

Oh some Scholar, Oh some Sailor,

Oh some Wisemen from the sky!
Please to tell a little Pilgrim

Where the place called “Morning” lies!

-Emily Dickinson




PROGRAM NOTES

WOLFGANG AMADE MOZART ‘
Ave Verum Corpus

Composed in June, 1791, in the final months of his life, Mozart's Ave Verum Corpus (K.
618) was written to celebrate the feast of Corpus Christi. It was dedicated to his friend,
Anton Stoll, chorus master of the parish church in Baden, where it was first performed.
Mozart's serene and brief setting of this Eucharistic hymn is only forty-six measures in
length and is scored for chorus, strings, and organ.

Mass in C Major K. 317 “Coronation”

In 1779, Mozart returned home to Salzburg from an 18-month tour of Mannheim and
Paris. He had embarked on this journey with his mother, in the hopes of securing
well-paid employment so that the family could relocate. Their efforts proved unfruit-
ful, as Mozart was offered only one position, which he declined; however, the trip had
far-reaching emotional consequences for Mozart: While in Paris, his mother took ill
and died suddenly. On his way back to Salzburg in late 1778, he extended a proposal
of marriage to a singer, Aloysia Weber, whom he greatly admired. She refused his offer
and he eventually married her sister, Constanze. In spite of these personal set-backs,
the trip was not entirely without benefit. In Mannheim he was exposed to a virtuo-
sic level of instrumental playing that greatly influenced his approach to composition
thereafter.

Upon his return to Salzburg, Mozart's father, Leopold, successfully petitioned Prince-
Archbishop HeironymusColloredo for his son’s reappointment as organist to the S‘P"‘*‘.
burg court. In1779 Mozart composed Mass in C Major (“Coronation”), K. 317 for  }
ter Sunday. (The work was later called “Coronation” because it was likely performed
for the coronation of Leopold Il in Prague in 1791). The same period also yielded the
Missa Solemnis, K. 337, the Vespers settings K. 321 & 339, and Regina coeli, K. 276.

Mozart was constrained by Archbishop Colloredo’s requirement that Mass settings be
under forty-five minutes in length. In a letter to Padre Martini, Mozart explained:

“Our church music is very different to that of Italy, all the more so because a complete
Mass ... even the most solemn ones, when the Prince-Archbishop himself presides,
may not last more than three quarters of an hour. One needs particular training for
this kind of composition. At the same time, a Mass must use all the instruments—
trumpets, timpani, etc.”

Mozart skillfully met the archbishop’s demands and set the entire Mass Ordinary text
in a 25-minute work. While many composers compress the length of the Mass by set-
ting multiple sections of text simultaneously, Mozart achieves his brevity by eliminat-
ing certain Mass traditions, such as the customary fugues at the close of the Gloria and
the Credo movements. He also avoids extended sections by featuring the soloists as a



quartet rather than writing aria-like movements. Finally, the lengthy texts of the Gloria
and.Credo movements are presented in homophonic declamation.

The)pening choral statements of Kyrie are separated by stately, dotted rhythms in the
strings. This introductory section, marked maestoso, gains its majestic quality not only
in the rhythm, but also through the use of brass and timpani. The contrasting middle
section features a lovely exchange between soprano and tenor, who quickly defer back
to the chorus for the final statements of Kyrie in this short movement. The Glorig, in

a fast, triple meter, is rich with orchestral color and driving rhythms. The chorus and
soloists alternate throughout the movement, which features only brief contrapuntal
sections. The climactic “Amen” provides an exhilarating close. The Credo opens with
energetic string figures, contrasting use of dynamics, and text declamation in the cho-
rus. A dramatic color and texture change occurs in the Et Incarnatus Est and Crucifixus
sections when the tempo is slowed and the chorus sings homophonically under oboes
and muted violins. After a solemn “et sepultus est,” the opening material returns on

the text “et resurrexit.” As if to reaffirm his “belief,” Mozart repeats the words “Credo in
unum Deum” at the close of the movement. The Sanctus, also marked maestoso, gives
way to a celebratory, triple-meter Osanna. The Benedictus features a gentle solo quar-
tet, which appropriately contrasts the energy of the subsequent Osanna. The Agnus Dei
features the work's only extended solo for soprano. Mozart brings the work to a close
by repeating the theme from the soprano solo in the Kyrie in the Dona nobis pacem, thus
ensuring a sense of unity for the listener.

-Christine Noel

GABRIEL FAURE (1848-1924)
Messe Basse

Gabvriel Fauré was the foremost French composer of his generation, as well as a noted
organist and teacher. The Messe Basse was begun in 1881 while Fauré was vacationing
in southern France. Fauré and his student André Messager each contributed several
movements to create Messe de Pecheurs de Villerville for the women's choir in the local
parish. This setting was performed under the supervision of the two composers in the
small fishing village where it was written. In 1906 Fauré revised the work, replacing
Messager's movements with several of his own and deleting some entirely. The result
was the Messe Basse, which means “Low Mass.” In the Roman Catholic tradition, this
is a Mass for which there is very little or no music. Fauré set just four sections of the
Mass: Kyrie, Sanctus, Benedictus and Agnus Dei. The score calls for a choir of women's
voices singing in three parts, two parts and in unison, at various times. There are also
notable soprano solos in Kyrie and Benedictus. For this performance the organ will be
supplemented by double bass. Listeners who are familiar with Fauré's Requiem and
art songs will recognize his particular gift for melody and unexpected chromatic turns.
The Messe Basse has a simplicity of spirit and scoring that is unigue in its innocence
and straightforwardness of text and line. Although it may be compared unfavorably
(and unfairly) with the Requiem in terms of scope and deptbh, it holds its own pleasures
as a chamber work of balance, proportion and clarity.




What is Pink?

Ned Rorem occupies a unique place on the American cultural scene. Not only is he
renowned as a composer, but also as a diarist. Among his published books are th¢
ground-breaking Paris Diary and New York Diary, as well as collections of essays on
music. Although most listeners identify Rorem as a vocal composer (specifically, a
composer of art songs), he is also known for his instrumental works. His orchestral
suite, Air Music, won the 1976 Pulitzer Prize. Most recently Rorem has received wide
recognition for his opera based on Thornton Wilder's Our Town. He lives in New York
City and Nantucket.

What is Pink? is a choral song cycle for treble voices with piano accompaniment. It
was originally commissioned by the American Boychoir, in collaboration with several
other children’s choirs. Rorem divides his voices into one, two, and three parts. The
six movements vary in mood from questioning to comedic to bittersweet and, finally,
resignation. Rorem's formative years as a composer were spent in France, where he
absorbed the music of Debussy and Ravel. He sees himself as French by nature, and
his music bears the print of that connection in its crisp lines, extended harmonies and
slightly detached manner.

Will There Really Be a “Morning"'?

Will There Really Be a ‘Morning’? is a setting of Emily Dickinson’s poem by Austin-based
conductor and composer Craig Hella Johnson. Johnson is the founder and artistic di-
rector of Conspirare, a professional chamber choir, and artistic director of the Victoria
Bach Festival. His poignant, direct setting of Dickinson's words is a perfect coda to two
pieces that are models of clarity, simplicity and innocence.

-Nathan ZuIIinp;r




BOSTON UNIVERSITY CONCERT CHOIR
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E. JCania
Brittney Freed
Liana Guberman
Jessica Guglielmo
Katie Marcincuk
Krista McClellan
Margaret McGrath
Michele Murphy
Kirsten Smayda

Alto

Jessica Chatterton
Erin Deskin
Elizabeth Evans
Olivia Hauck
Jennifer Kane
Caitlin McVeigh
Lidiya Yankovskaya

Tenor

Tommy Barth

Jay Dulski

Joesph Pratolongo

R. Joshua Reynolds
Christopher Walters *
Schulyer White

Cory Wikan

Bass

Benjamin Bouton
David Castillo Gocher
Edward Cleary
Michael Convicer
Tom Curry

* managers

BOSTON UNIVERSITY CONCERT CHOIR ORCHESTRA

Violin |

Zoya Tsvetkova,
concertmaster

Lisa Barksdale

Emily Chao

Violin Il
Jude Ziliak

JP‘)'e Lee

Cello
Nailah Conner
lan Gottlieb

Double Bass
Brent Edmondson

Oboe
Sarah Hassen
Jesse Barrett

Horn
David Balandrin
Daniel Doyle

Trumpet
Jared Tanner
Joshua Rzepka

Timpani
Luke Short

Organ, Rehearsal
Accompanist
Timothy Westerhaus

BOSTON UNIVERSITY WOMEN'S CHORALE

Soprano |

Emily Baker

Tara Deieso

Lea Madda

Tavia Merchant
Katrina Tammaro

Soprano |l

‘Caitlin Brett

Kirsti Esch

Kara Fleishaker
Elizabeth Smith *
Brittany Sokolowski
Angela Spignese

Mezzo-soprano
Emily Hudson
Jennifer Kane *
Laura Pincus

Lidiya Yankovskaya *

* managers

Accompanists

Robert Mollicone, piano

Timothy Westerhaus,
organ

Brandon Mason,
double bass

Jamie Hillman,
rehearsal pianist




BOSTON UNIVERSITY SCHOOL OF MUSIC

UPCOMING EVENTS AND PERFORMANCES ‘
October 18-November 2 Fringe Festival
Trouble in Tahiti

GRETHE BARRETT HOLBY guest stage director
WILLIAM LUMPKIN music director

Tobermory
BILL FABRIS stage director
WILLIAM LUMPKIN conductor

Recital Meets Theatre
OPERA INSTITUTE singers
BU Theatre, Lane-Comley Studio 210

Tuesday, October 21, 7:30pm Boston University Chamber Orchestra
Copland's Clear Vision

ZACHARY BRUNO conductor

GENEVIEVE LECLAIR conductor

EARL RANEY conductor

JAMES DEMLER baritone

CFA Concert Hall

Thursdsay, October 23, 7:30pm Boston University Symphony Orchestra
DAVID HOOSE cond )yr
Tsai Performance Ceriter

Saturday, November 1, 7:30pm Guest Artist Recital Series
PETER HILL piano

CFA Concert Hall

Monday, November 3, 7:30pm Faculty Recital Series
ED GAZOULEAS viola

JULIANNE LEE violin
PEI-SHAN LEE piano
Tsai Performance Center

BU Theatre, Lane-Comley Studio 210, 264 Huntington Avenue
Tsai Performance Center, 685 Commonwealth Ave.
CFA Concert Hall, 855 Commonwealth Ave.




BOSTON UNIVERSITY SCHOOL OF MUSIC

Fc )d in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in
performance, composition and theory, musicology, music education, collaborative
piano, historical performance, as well as a certificate program in its Opera Institute,
and artist and performance diplomas.

In 1954, the College of Fine Arts was created to bring together the School of Music,
along with two new entities: the School of Theatre and the School of Visual Arts. The
University's vision was to create a community of artists in a conservatory-style school
offering professional training in the arts to both undergraduate and graduate students,
complemented by a liberal arts curriculum for undergraduate students. Since those
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity.

Boston University, founded in 1839, is an internationally recognized institution of higher
education and research. With more than 30,000 students, it is the fourth largest
independent university in the United States. BU contains 17 colleges and schools,
along with a number of multi-disciplinary centers and institutes that are central to the
school's research and teaching mission.

CO! LEGE OF FINE ARTS ADMINISTRATION

W eissner, Dean ad interim

Anare de Quadros, Director, School of Music

Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts

Patricia Mitro, Senior Assistant Dean, Enrollment Services
Stephanie Trodello, Assistant Dean, development and Alumni Relations
John Amend, Assistant Dean for Finance and Administration
Ellen Carr, Executive Director of External Relations

Chris Santos, Director of Development and Alumni Relations
Jean Connaughton, Public Relations/Marketing Associate
Colleen Walsh Powell, Alumni Officer

Molly Hirsh, Development and Alumni Relations Associate



FRIENDS OF SCHOOL OF MUSIC

Friends of the School of Music are a select group of people who, through their annual contributions, believe in

the importance of supporting gifted student musicians through their educational activities, events, proga
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts Ip

support the talented young artists of Boston University.

The College thanks the following donors for their generous support during the 2007-2008 fiscal year.

$1,000,000 and above
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Drs. John A. and Harriet S, Carey
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Ms, Gael Towey
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Ms. Sandra L. Brown
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Mrs. Ann B. Dickson

Mr. William E. Earle

Dr. Richard W. Ekdahl

Mr. David L. Feigenbaum and
Ms. Maureen . Meister

Mr. Leon Earl Fernandez

Mr. Blake W. Hinson

Professor Phyllis Elhady Hoffman

Mr. Dmitri llyin

Mrs. Ellen B. Kazis-Walker

Mr. and Mrs. Dean Kehler

Mr. John E. Loveless

McFadden Family Foundation

Ms. Andrea Okamura

Mr. Kenneth D. Rudnick

Dr. John Silber

Mr. Charles A. Stakely

Ms. Helen J. Steineker

Ms. Courtenay Brandreth Symonds

Avedis Zildjian Company

$500 to $999

Dr. Apostolos A. Aliapoulios

Ms. Elizabeth H. Bower

Mr. and Mrs, Salvatore Cania

Mr. Roger C. Davidson

Dr. Edna L. Davis

Ms. Deborah K. Delano

Dr. Michelle Goodwyn, LLC
Colonel Capers A. Holmes, USAF(Ret.)
Ms. Lindsey V. Humes

Dr. Jimmie L. Jackson

Mrs. Marian H. Kent

Mr. and Mrs. Robert J. Maganuco
Ms. Joy L. Mclintyre

John S. Minkowski, M. D.

Professor Joel Sheveloff
Mr. Douglas Edward Stumberger
Mrs. Nancy L. Trentini

$250 to $499
Mr. Samuel H. Adler
Professor Martin Amlin
Anonymous
Dr. Fred A. Bronstein
Ms. Joan C. Cavicchi
Ms. Beth S. Chen
Mr. Wesley Harris Citron
Mr. Donald R. Clauser
Congregation Rodeph Sholom
Lisa and Michael Coran
Mr. Norman Elia
Mrs. Carolyn B. Fowles
Cantor Rebecca Garfein
and Mike Gellman
John Tobias Hecht, Esq.
Ms. Julia A. Hennig
Mrs. Colleen Smith Katsuki
Mrs. Theodore Kwan
Mr. And Mrs. James L. Loeb
Mr. William S. McMillan
Mr. Barrie Mosher
Mrs. Claudia E. Nimar
Mr. Craig Franklin Schreiber
Mr. Bernard G. Schwartz
Mes. Patricia R. Slotnick
Mr. and Mrs. Mose W. Stuart Il
Mr. and Mrs. Manuel C. Weinberg
Mrs. Eileen Yeater :
Mr. and Mrs. Robert A. Youmans

This list represents donors who have generously supported our programs for the past twelve months, as of February 19, 2008. Due to
program deadlines, some donor names may be absent from this list. We thank you for your understanding.

For more information on how you can support the Boston University College of Fine Arts and School of Music, please contact Chris
Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston,
MA 02215, at 617-353-2048 or ccsantos@bu.edu.
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5 s
steven Ansell viola *

Edwin Barker double bass*

Cathy Basrak, viola
Bonnie Black pedagogy *
Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Raphael Hillyer viola
Marc Johnson cello
Bayla Keyes violin *

Michelle LaCourse viola *

Lucia Lin violin *
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin *
|kuko Mizuno violin
John Muratore guitar
George Neikrug cello ++

James Orleans double bass

Leslie Parnas cello
Ann Hobson Pilot harp
Barbara Poeschl-Edrich
harp
Michael Reynolds cello *
Rhonda Rider cello
Todd Seeber double bass
Roman Totenberg
violin ++
Michael Zaretsky viola
Peter Zazofsky violin *

\ WINDS, BRASS,
anu “tRCUSSION
Laura Ahlbeck oboe
Ken Amis tuba
Jennifer Bill saxophone
Peter Chapman trumpet
Geralyn Coticone flute
Doriot Dwyer flute
Terry Everson trumpet *
John Ferrillo oboe
Richard Flanagan
percussion
Joseph Foley trumpet

Timothy Genis percussion

lan Greitzer clarinet

Ronald Haroutounian
bassoon

John Heiss flute

.Gregg Henegar bassoon

Renee Krimsier flute
Don Lucas trombone *
Richard Menaul horn
Craig Nordstrom clarinet
Elizabeth Ostling flute

Ken Radnofsky, saxophone

Richard Ranti bassoon

Thomas Rolfs trumpet

Mike Roylance tuba

Matthew Ruggiero
bassoon

Eric Ruske horn *

Robert Sheena English

horn

Ethan Sloane clarinet *

Samuel Solomon
percussion

James Sommerville horn

Linda Toote flute

Lee Vinson percussion

PIANO
Jonathan Bass

Anthony di Bonaventura *
Maria Clodes-Jaguaribe *

Linda Jiorle-Nagy

COLLABORATIVE PIANO

Shiela Kibbe *
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes *

VOICE

Michelle Alexander
Sarah Arneson *
Penelope Bitzas *
Sharon Daniels *
Emma Dassori
James Demler *
Gary Durham
Simon Estes *
Jodi Goble
Phyllis Hoffman *
Frank Kelley
Susan Ormont

Jerrold Pope *
Maria Spacagna

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison
cello
Laura Jeppesen
viola da gamba
Christopher Krueger
Barogque flute
Catherine Liddell lute
Martin Pearlman
Baroque ensembles *
Robinson Pyle
natural trumpet
Marc Schachman
Baroque oboe
Jane Starkman
Barogque violin, viola

Peter Sykes harpsichord *

MUSICOLOGY
Richard Bunbury *
Victor Coelho *
Steven Cornelius
Brita Heimarck *
Thomas Peattie *
Joshua Rifkin *
Andrew Shenton*
Joel Sheveloff *
Jeremy Yudkin *

COMPOSITION
AND THEORY
Brett Abigana
Martin Amlin *
Deborah Burton *
Richard Cornell *
Joshua Fineberg *
Heather Gilligan
Osvaldo Golijov
Samuel Headrick *
David Kopp *
Rodney Lister *
Ketty Nez *

John Wallace *
Steven Weigt *

MUSIC EDUCATION
Richard Bunbury *
Bernadette Colley *
Diana Dansereau *
André de Quadros *
Jay Dorfman *
Andrew Goodrich *
Patrick Jones *

Ron Kos *

Warren Levenson
Sandra Nicolucci *
Anthony Palmer
William Pappazisis
Chris Parks

Evan Sanders

Karen Snell

John Wallace *

CONDUCTING
David Hoose *

Ann Howard Jones *
David Martins

OPERA INSTITUTE
Judith Chaffee
Phyllis Curtin ++
Sharon Daniels *
Frank Kelley

Ruth Benson Levin
William Lumpkin *
Adam MclLean
Jim Petosa

Betsy Polatin
Christien Polos
Jeffrey Stevens
Nathan Troup
Allison Voth *

STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver

David Richardson
Lorena Tecu

Noriko Yasuda

Department Chairmen
represented in bold

* Denotes full-time
faculty

++ Emeritus



SCHOOL OF MUSIC ADMINISTRATION

André de Quadros, Director, School of Music

Mary P. Squiers, Executive Operations Officer

Tracy Rider, Director of Admissions and Student Affairs
Anthony Enslow, Executive Assistant

SCHOOL OF MUSIC PRODUCTION DEPARTMENT

J. Casey Soward, Manager of Production and Performance
Diane McLean, Stage Manager

Shane McMahon, Recording Engineer

Eric Roberson, Scheduling and Programs Coordinator

Kris Sessa, Librarian

Martin Snow, Keyboard Technician and Restoration
Roberto Toledo, Head Recording Engineer

BOSTON

UNIVERSITY

College of Fine Arts

www.bu.edu/cfa




