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Founded in 1873, the School of Music combines the intimacy and intensity of
conservatory training with a broadly based, traditional liberal arts education at the
undergraduate level and intense coursework at the graduate level. The school offers
degrees in performance, composition and theory, musicology, music education,
collaborative piano, historical performance, as well as a certificate program in its Opera
Institute, and artist and performance diplomas.

In 1954, the College of Fine Arts was created to bring together the School of Music, along
with two new entities: the School of Theatre and the School of Visual Arts. The
University’s vision was to create a community of artists in a conservatory-style school
offering professional training in the arts to both undergraduate and graduate students,
complemented by a liberal arts curriculum for undergraduate students. Since those early
days, education at the College of Fine Arts has begun on the BU campus and extended
into the city of Boston, a rich center of cultural, artistic and intellectual activity.

Boston University, founded in 1839, is an internationally recognized institution of h’
education and research. With more than 30,000 students, it is the fourth largest
independent university in the United States. BU contains 17 colleges and schools, alc.
with a number of multi-disciplinary centers and institutes that are central to the school’s
research and teaching mission.
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The Two Composers November 19, 2009
The 51° event in the 2009-10 season Marshall Room
é_
Mark Berger Catapult (2006)
(b. 1977)
| Ketty Nez transit out (2009, world premiere)
'. (b. 1965)

The Old Mother of Dzhaferbeg (2008)

Peter Child Viola Sonata (2000)
(b. 1953)

Revel

Pause

: ) Lilt
~Intermission~

Charles Koechlin Viola Sonata op. 53 (1912-15, published 1923)
(1867-1950)

Adagio

Scherzo

Andante

Final

_



Marc Berger

Mark Berger, composer/violist/violinist, is very active in the Boston area ar ))s
performed with many of Boston’s finest ensembles, including the Boston Sy.
phony Orchestra, Boston Pops, Emmanuel Music, Boston Modern Orchestra Proj-
ect and Boston Lyric Opera. An avid chamber musician, he is a member of the
Worcester Chamber Music Society, Music at Eden’s Edge, a dug partnership “The
Two Composers” with pianist/composer Ketty Nez, and has been a guest artist
with the Lydian String Quartet. Mark has performed at summer festivals such

as Kneisel Hall, June in Buffalo and Tanglewood, where he was a member of the
New Fromm Players, new music ensemble-in-residence. As composer, Mark’s
works have been performed by the Worcester Chamber Music Society, New York
New Music Ensemble, Dinosaur Annex, ALEA III, Xanthos Ensemble, Music at
Eden’s Edge, QX, the Lydian String Quartet, the Third Coast Percussion Quartet,
Ensemble Permutaciones (Mexico) and the Hellenic Ensemble of Contemporary
Music (Greece). Mark has been a prize winner in the ASCAP Morton Gould
Young Composers Competition and the League of Composers/ISCM Competi-
tion and has received grants from NEFA and the Brannen Cooper Fund. Mark is
currently on the music faculty at Clark University, U Mass Lowell and Middlesex
Community College.

Ketty Nez

Composer/pianist Ketty Nez joined the composition and theory department at
the Boston University School of Music in the fall of 2005, after teaching for two
years at the University of Iowa. At BU, she directed the Time’s Arrow new music
ensemble, and her orchestral work cirrulian ice was premiered by Alea III, an-'
take time by the BU Wind Ensemble. Ketty completed, in 2002-3, a residence )}
several months at the Ecole Nationale de Musique in Montbéliard, France, p. J
to the premiere of her chamber opera An Opera in Devolution: Drama in 540 Sec-
onds, at the 2003 Seventh Festival A*Devantgarde in Munich. In 2001, Ketty spent
several months as visiting composer/scholar at Stanford University’s CCRMA
studios, and in 1998 participated in the year-long computer music course at
IRCAM. Before computer music studies, Ketty worked for two years with Louis
Andriessen in Amsterdam, and co-founded the international contemporary
music collective Concerten Tot and Met. Her music has been performed in fes-
tivals in Europe, North America, and Asia. Ketty holds a Ph.D. in composition
from the University of California at Berkeley (1994), a master’s degree in com-
position from the Eastman School of Music (1990), a bachelor’s degree in piano
performance from the Curtis Institute of Music (1983), and a bachelor’s degree

in psychology from Bryn Mawr College (1987). Current projects include a piano
concerto for the Boston University Wind Ensemble; Listen to a Wonder Never Heard
Before!, an Albany Records release in the spring of recent chamber works with
Ketty as pianist; and collaborative performances by “The Two Composers” duo
with composer/violist Mark Berger, and her duo with violinist Katie Wolfe.




] Peter Child

Pe ‘hild is Professor of Music and a MacVicar Faculty Fellow at MIT. He was
bc. England in 1953 and has lived in the United States since enrolling at Reed
College through a junior-year exchange program. Child’s composition teachers
include William Albright, Bernard Barrell, Arthur Berger, Jacob Druckman and
Seymour Shifrin, and he received his Ph.D. in musical composition from Bran-
deis University in 1981. Child was American Symphony Orchestra League-Meet
the Composer “Music Alive” composer in residence with the Albany Symphony
Orchestra in 2005-08 and is presently composer in residence with the New
England Philharmonic. Child’s music has earned awards and commissions from
Music of Changes, the Fromm Foundation, the Harvard Musical Association,
Tanglewood, WGBH Radio, East and West Artists, the New England Conserva-
tory, the League/ISCM, and the MIT Council for the Arts, as well as two Compo-
| sition Fellowships from the Massachusetts Artists Foundation. He has also been

| awarded fellowships by the Watson Foundation, the MacDowell Colony and the
. Composers’ Conference, and four ‘New Works’ commissions from the Massachu-
setts Council for the Arts and Humanities. Some of his music has been recorded

| for the New World, Albany, CRI, Neuma, Centaur and Rivoalto labels. He is the
recipient of the 2004 Levitan Prize in the Humanities at MIT for his work on mu-
sical analysis. Child has written for orchestra, chorus, voice, computer synthesis,
and various chamber groups. His music has been prominently featured on the
Lontano Festival of American Music in London (2006, 2008) and performed by
United Berlin (Germany), Ensemble Lontano and the BBC Singers (UK), Interen-
semble (Italy), Speak Percussion (Australia), the National Symphony Orchestras
of Uzbekistan and Kazakhstan, and by new music ensembles throughout the US.

In' %ram Notes

| Catapult was commissioned by Middlesex Community College in 2006 and rep-
resents the first commissioned piece that I wrote for myself to perform. For sev-
eral years I had felt the need to divorce the composer from the performer within
myself in order to develop a musical language that was uninhibited by my own
habits and technique. Catapult represents my first attempts at re-opening that
door. The work consists of two types of opposing music— the first utilizing a
driving pulse and the second utilizing a layering of 3 unrelated tempi to destroy
any sense of pulse. The sections of firmly grounded rhythm are contrasted by
sections which seem to float independent of any common pulse, yet these two
opposing gestures are unified throughout by a consistent harmony —a single
6-note chord structure that defines the entire harmonic content of the work. One
additional anecdote that may be amusing —the piece was composed mostly dur-
ing the hours of 10pm —midnight. During this timeframe, a downstairs neighbor
would consistently let her little dog out just below my window, and then conse-
quently scold the little animal by shouting, “Bridget! No!” Ihadn't realized until
well into the composition that the rhythm of these interjections had become the
Primary motive of the piece! Catapult was premiered at Middlesex Community
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College with the composer performing along with pianist Carmen Rodriguez-

Peralta. -
—Mark | }r

transit out is a transcription for violist Mark Berger, of in transit, written the
summer of 2009 for the violin/piano duo of Wolfgang David and David Gomp-
per. This work reflects several levels of musical and textual meaning. Having
read the writings and listened to the field recordings of Béla Bartdk’s ethnomusi-
cological research on the music of various cultures of East Europe and Asia Mi-
nor, [ was drawn not only to the sheer sonic qualities of the songs themselves —
melos, rhythm, timbre—but also by the fact that every song is a window into
an ongoing story. Most of the melodic material is loosely based on the opening
stanza of Bartok’s annotations of a Turkish folksong from Asia Minor, voicing the
essence of desire: “how should I praise such a beauty: she mingled her hair with
golden twine.” In a brusque and rhythmic manner, and eventually dominating
the musical discourse, are quotations of my own setting of Bosnian folksong, The
Old Mother of Dzhaferbeg (from my work for piano and violin or viola, Postcards
from the 1930’s). The text of this second song, also inspired by Bartdk’s annota-
tions, recounts the lurid tale of a jealous old mother wrongly accusing her beauti-
ful daughter-in-law of an affair, and the resulting murder of the innocent woman
by the enraged husband. My setting of Old Mother features the textures of the
kemence fiddle accompaniment (in the violin or viola part) in addition to the vo-
cal line. In transit out, the piano mimics the kemence, and the (Western) viola the
wailing voice.

—Ketty Nez

7:30pm on Monday, December 7th 2009 E

Boston University Chamber Orchestra

Zachary Bruno, Richard Cornell,
and Geneviéve Leclair, conductors

Samuel Barber Adagio for Strings

Charles Ives Central Park in the Dark
Giacinto Scelsi Quattro pezzi (su una nota sola)
Igor Stravinsky Apollon musagéte

Admission is free and open to the public
Concert Hall, 855 Commonwealth Ave.
Boston, MA




My Viola Sonata was commissioned by the Harvard Musical Association for my
1 olleague Marcus Thompson and pianist Judith Gordon, who premiered
Y ce in February, 2000. The opening flourish of the first movement, Revel, is
3‘” for the remainder of the movement: It establishes the movement’s exhila-
. rated tone and its harmonic orientation, and it presents as chords a sequence of
notes that are developed in linear, motivic ways later on. The middle movement,
j Pause, is reflective and inward in feeling. An opening unaccompanied melody
‘draws on the soulful, cantabile essence of the viola. This melody returns twice,
I !tranSformed but easily recognizable and interspersed with episodes oriented
~ more toward the piano. The final movement, Lilt, takes its name from the brisk,
] ! rhythmic character of the music, with its constant changes of meter and orienta-
tion toward irregular 5 and 7 beat patterns. The mood here returns to the joyful
mood of the opening. I began to work on this sonata while I was on sabbatical
leave in England, the first time I had lived in Britain since I left at age 20. This

was an exhilarating experience, and the prevailing mood of the Sonata is I think
in part attributable to that.

—Peter Child

: 4 ) 7:30pm on Tuesday, December 8th 2009

Boston University Symphony Orchestra
David Hoose and Tiffany Chang, conductors
Edwin Barker, bass

| Guiseppi Verdi: Overture to I Vespri Siciliani

| John Harbison: Concerto for Bass Viol and Orchestra
(Boston premiere)

Robert Schumann: Symphony No. 2 in C, op. 61

Admission is free and open to the public
Tsai Performance Center, 685 Commonwealth Ave.
Boston, MA
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Known to the music enthusiast of today for having orchestrated, at Debussy’s
request, his ballet Khamma in 1912-13, Parisian composer Charles Koechlin's .
musical thinking shows many similarities, including a fascination with sonc

ity, polytonality, flexible references to octatonic and whole tone collections,

ear for enticing orchestral timbres, and a melos reminiscent of chant. Extremely
prolific, his works numbered to op. 226, in all genres, including solo, chamber,
orchestral, and even several film scores. He achieved a larger reputation as
theorist and teacher (which professions he resorted to for financial reasons),
and sadly, only by the end of his life did compositions begin to gain deserved
recognition. Like Debussy, Koechlin studied with Gabriel Fauré at the Paris
Conservatoire. Along with classmates Maurice Ravel and Florent Schmitt, he
established in 1909 the Société Musicale Indépendante, for the purposes of pro-
moting new music. Always curious and supportive of contemporary musical
developments of younger composers, he became president of the French section
of the International Society for Contemporary Music.

The Viola Sonata ends a period of early maturity, during which Koechlin was
developing a highly unique, eclectic style which included a focus on coun-
terpoint and modality (from intensive studies of J.S. Bach) and polytonality.
First of four movements, the opening Adagio asks for a scordatura retuning of
viola’s lowest string downwards. The piano idiom here, a low-register flow-
ing accompaniment featuring open fifths and fourths, and bell-like sonorities,
recalls Debussy’s earlier piano prelude La Cathedrale Engloutie (1910); interest-
ingly enough, both works are in C major. A rollicking, relentless Scherzo, in
moto-perpetuo style, features the occasional the play of duple against pervasive
triple beat subdivisions. Long stretches of repetitive, diatonic triadic arpeggia-
tion, to this listener, foreshadow the psychedelic trance-like textures of works
minimalist composer Philip Glass —indeed, by nature Koechlin was uncompro-
mising and unworldly, an escapist who sought the mysteries of the universe
nature, the night sky, dreams, fantasy, and classical mythology. Rich polytor
chords of the Andante harmonize the chant-like melodic lines, as first ‘sung’

by the viola. Dramatic sweeps mark the Final, in ever larger swelling climaxes
alternating, and occasionally combining, sonorities from the opening bell-like
motive outlined by fifth and octave leaps, with rapid roiling passagework which
accompanies scalar melodic lines.

—Ketty Nez




BOSTON UNIVERSITY SCHOOL OF MUSIC
% OMING EVENTS AND PERFORMANCES

Sawutday, November 21, 7:30pm Xanthos Ensemble
Concert Hall

Sunday, November 22, 7:30pm Boston University Baroque Orchestra
Martin Pearlman, conductor

Concert Hall

Monday, November 23, 7:30pm Faculty Recital Series

Simon Estes, bass-baritone
Tsai Performance Center

Thursday, December 3, 7:30pm World Music Concert
Room 167
December 5, 6, 7:30pm Winter Opera Program

Boston University Opera Institute,
Opera Theatre and Opera Workshop
Concert Hall

Monday, December 7, 7:30pm Boston University Chamber Orchestra
Zachary Bruno, Richard Cornell,

and Genevieve Leclair, conductors

Concert Hall

|
'I‘»,)day, December 8, 7:30pm Boston University Symphony Orchestra
David Hoose and Tiffany Chang, conductors
Edwin Barker, double bass
Tsai Performance Center

Friday, December 11, 7:30pn{ Student Composer’s Concert
Concert Hall

Saturday, December 12 Electronic Music Concert
Joshua Fineberg, director

Marshall Room

For more information on our events, please contact our office at (617) 353-8790.

Room 167, 855 Commonwealth Avenue
Concert Hall, 855 Commonwealth Avenue
Marshall Room, 855 Commonwealth Avenue
Tsai Performance Center, 685 Commonwealth Avenue
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FRIENDS OF THE COLLEGE OF FINE ARTS

We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sur g
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the Collegr
Arts fund important capital initiatives, educational outreach, events, programs, performances, and exhibition:
which directly benefit the talented young artists of Boston University.

The College thanks the following donors for their generous support during the 2008-2009 fiscal year.*

100,000 to $200.000
SungEun Han-Andersen

$25,000 to $99,999

Theodore Antoniou

Roger C. Davidson

Andrew R. Lack

Stewart F. Lane and Bonnie Comley
Mary Ann Milano

Loren and Noanie Miller

Herman and Joane Miller

John Silber

Surdna Foundation, Inc.

$5,000 to $24,999

Elizabeth A. Archer

Berkshire Taconic Community
Foundation, Inc.

John A. and Harriet S. Carey

Clovelly Charitable Trust

J. David Copeland

Bette Davis Foundation, Inc.

Elizabeth B. Ellis Foundation

Edward J. FitzPatrick, Jr.

Ann and Gordon Getty Foundation

Larry G. and Ann Howard Jones

Margaret S. Lindsay Foundation

Montgomery Symphony Association

A. Neil and Jane L. Pappalardo

Helen Uffner Vintage Clothing LLC

The Ushers & Programmers Fund

Dr. and Mrs. Ernst von Metzsch

$2,500 to $4,999

The ASCAP Foundation Irving
Caesar Fund

Richard F. Balsam, M.D.

Mr. and Mrs. Saul B. Cohen

Chet and Joy Douglass

Mr. and Mrs. Thomas A. Dubbs

Michael Goldenberg

Dmitri and Elena Ilyin

David Kneuss

Phoenix Symphony Guild

The Presser Foundation

Renaissance Musical Arts, Ltd.

Luo Yan

$1,000 to $2,499

Cathy M. Altholz

Lauren Ambrose

Cathy Barbash

Elise R. Baum

Bose Foundation, Inc.

Fred A. Bronstein

Janyce Ingalls Broude

Richard D. Carmel Charitable
Remainder Trust

Dr. and Mrs. Thomas R. Castle

Frank A. D’ Accone

Margaret May Damen

Edna L. Davis

Teresa Del Piero

William E. Earle

Richard W. Ekdahl

Marie V. Falabella

Thomas C. Farrell, Esq.
Judith M. Flynn

Steven G. Friedlander
Richard and Susan Grausman
Herbert P. Gray

Lady Mercia M. Harrison
Gudjonson Hermannsson
Blake W. Hinson

Phyllis E. Hoffman

Joan F. Horton

Lindsey V. Humes

Ellen B. Kazis-Walker

Dean and Elizabeth Kehler
Tom F. Kelley and Irene Gesiak Kelley
Kendrick, Jackson & Kearl LLC
Robert and Gwen Krivi

Lillie M. Kumar

Eli Lilly and Company

John E. Loveless

The Reverend Dr. Joan B. Malick
Margaret M. Martin

Walt C. Meissner

Noble Ford Productions
Andrea Okamura

F. Taylor Pape

Poppies & Posies Events LLC
Sandra Lee Rowsell

Ivan D. Schwartz

Amy Abrich Shemin

Wenger Corporation

Avedis Zildjian Company

$500 to $999

The Estate of Constantin Alajalov

Apostolos A. Aliapoulios

Amy Lynn Barber

Elizabeth H. Bower

Mr. and Mrs. Salvatore J. Cania, Jr.

Ellen Carr

Christopher E. Chalsen

Ann B. Dickson

Alan R. Dynner

Debra Dion Faust

David L. Feigenbaum and
Maureen Meister

R. Terrell Finney, Jr.

Carolyn B. Fowles

Frank C. Ginsberg

Michelle Goodwyn

Mr. and Mrs. Richard A. Hobbs

Colonel Capers A. Holmes, USAF(Ret.)

Jimmie L. Jackson

David T. Lifland

Nina Lopez Clariond

Robert Maganuco

Mary Meier

Raymond Mui

Jane M. Musky
Anne Neely’

James Noone

Mia R. Oberlink
James A. Petosa
Lawrence Pollans
Pauline A. Rowe
Kenneth D. Rudnick
Marvin Y. Schofer
Margaret Spillane
Roberta S. Steiner
Patrick J. Szymanski
Richard E. Van Deusen and Carol
Nadell

Ira Yoffe

$250 to $499

Diane T. Abel

Joan Adams

Sylvia G. Alimena

David A. Bamel

Jane Bernstein

Paula J. Bishop

Jody Briggs

Joan C. Cavicchi

Beth S. Chen Buslow

Mitchell E. Cohen

George Darveris

Mr. and Mrs. Paul J. Depoo, Jr.

Linda Anne Dohaney

Peter F. Donnelly, Jr.t

John W. Fish, Jr.

George S. Forbes

Laura Giannitrapani

Lynne M. Harding

John Tobias Hecht, Esq.

Julia A. Hennig

Mr. and Mrs. Scott M. Himes

Renate S. Jeffries

Mr. and Mrs. James E. Klingler

Dr. and Mrs. Saran Kraichoke

Mr. and Mrs. James L. Loeb

Linda Machiz-Kilimonis

Michelle C. Mendez

Mr. and Mrs. Frank H. Milburn III

Joel and Claudia Nimar

Maureen O'Neill

Andrew Lewis Price

Debbie Prost

Ellen Redican

Craig Franklin Schreiber

Kaipo Schwab

Bernard G. Schwartz

Janet T. Schweiger

Mr. and Mrs. Robert N. Slotnick

Carol E. Strittmatter

Tetsuo Tamanaha

Theresa Pease Walker

Virginia E. Withey

Kalman W. Zabarsky and
Kerry F. Loughman

Andrew B. Zimmerman

* This list reflects donations made between July 1, 2008, and June 30, 2009. If your nanie has been omitted from this list, please
contact CFA at 617-353-5544, so that we can correct our records.

1 deceased

For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 or make a dona-
tion online at www.bu.edu/cfa/alumnil/giving-back. We would love to welcome you into our donor community!




BOSTON UNIVERSITY SCHOOL OF MUSIC

s¥ Renee Krimsier flute HISTORICAL MUSIC EDUCATION
St ell viola * Don Lucas trombone * PERFORMANCE Richard Bunbury
Ed. rker double bass* Richard Menaul horn Aldo Abreu recorder Bernadette Colley
Cathy Basrak viola Suzanne Nelsen bassoon Sarah Freiberg Ellison Diana Dansereau *
Bonnie Black pedagogy * Craig Nordstrom, clarinet cello André de Quadros *
Lynn Chang violin Elizabeth Ostling flute Laura Jeppesen Jay Dorfman *
Jules Eskin cello Ken Radnofsky saxophone viola da gamba Andrew Goodrich *
Edward Gazouleas viola Richard Ranti bassoon Christopher Krueger Lee Higgins *
Raphael Hillyer viola Thomas Rolfs trumpet Baroque flute Patrick Jones *
Marc Johnson cello Mike Roylance fuba Catherine Liddell lute Ron Kos *
Bayla Keyes violin * Matthew Ruggiero Martin Pearlman Warren Levenson
Michelle LaCourse viola * bassoon Baroque ensembles * Roger Mantie *
Benjamin Levy double bass Eric Ruske horn * Robinson Pyle Sandra Nicolucci *
Lucia Lin violin * Robert Sheena natural trumpet William Pappazisis
Malcolm Lowe violin English horn Marc Schachman Chris Parks
Dana Mazurkevich violin Ethan Sloane clarinet * Baroque oboe Evan Sanders
Yuri Mazurkevich violin * Jason Snider horn Jane Starkman
Tkuko Mizuno violin Samuel Solomon Baroque violin, viola CONDUCTING
John Muratore guitar percussion Peter Sykes harpsichord * David Hoose *
George Neikrug cello ++ James Sommerville horn Ann Howard Jones *
James Orleans double bass Linda Toote flute MUSICOLOGY David Martins
Leslie Parnas cello Lee Vinson percussion Victor Coelho * Dennis Shrock choral lit.
Ann Hobson Pilot harp Steven Cornelius *
Barbara Poeschl-Edrich PIANO Brita Heimarck * OPERA INSTITUTE
harp Anthony di Bonaventura * Thomas Peattie * Helena Binder
Michael Reynolds cello * Maria Clodes-Jaguaribe * Joshua Rifkin * Judith Chaffee
Rhonda Rider cello Linda Jiorle-Nagy Andrew Shenton* Phyllis Curtin ++
Todd Seeber double bass Boaz Sharon * Joel Sheveloff * Sharon Daniels *
Roman Totenberg Jeremy Yudkin * Melinda Sullivan-Friedman
violin ++ COLLABORATIVE PIANO Frank Kelley
Michael Zaretsky viola Shiela Kibbe * COMPOSITION William Lumpkin *
Peter Zazofsky violin * Robert Merfeld AND THEORY Jim Petosa
Brett Abigana Betsy Polatin
WOODWINDS, BRASS, ORGAN Martin Amlin * Christien Polos
and PERCUSSION Nancy Granert Deborah Burton * Jeffrey Stevens
Laura Ahlbeck oboe Peter Sykes * Richard Cornell * Nathan Troup
Ken Amis tuba Joshua Fineberg * Allison Voth *
Jennifer Bill saxophone VOICE Samuel Headrick *
Peter Chapman trumpet Michelle Alexander David Kopp * STAFF PIANISTS
G Coticone flute Sarah Arneson * Rodney Lister * Michelle Alexander
L wyer flute Penelope Bitzas * Ketty Nez * Eve Budnick
1 erson trumpet * Sharon Daniels * John Wallace * Phillip Oliver
I rillo oboe Emma Dassori Steven Weigt * Lorena Tecu
Richard Flanagan James Demler * Noriko Yasuda
percussion Gary Durham
Joseph Foley trumpet Simon Estes *
Timothy Genis percussion Phyllis Hoffman * Area Heads
Ian Greitzer clarinet Frank Kelley represented in bold
Ronald Haroutounian Matthew Larson
bassoon Susan Ormont * full-time faculty
John Heiss flute Jerrold Pope * *
Gregg Henegar bassoon Maria Spacagna ++ Emeritus
SCHOOL OF MUSIC PRODUCTION DEPARTMENT DEPARTMENT CHAIRS

]. Casey Soward, Manager of Production and Performance

Diane McLean, Stage Manager

Shane McMahon, Recording Engineer
Ephraim Eric Roberson, Scheduling and Programs Coordinator

Kris Sessa, Librarian

Martin Snow, Keyboard Technician and Restoration
_ Roberto Toledo, Head Recording Engineer

COLLEGE OF FINE ARTS ADMINISTRATION

Walt Meissner, Dean ad interim

Robert K. Dodson, Director, School of Music
Jim Petosa, Director, School of Theatre
Lynne Allen, Director, School of Visual Arts

Phyllis Hoffman, Chair, Department of Applied Studies and

Performance

Richard Cornell, Chair, Department of Music Studies
Ann Howard Jones, Chair, Ensembles
Patrick Jones, Chair, Department of Music Education

_
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