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Suite, Op. 25 

Praludium 

Gavotte 

Musette 

Intermezzo 

Menuett 

Gigue 

PROGRAM 

Arnold SchoenberS! 

• 

The Suite is completely dodecaphonic in construction with all movements based 
upon the same row. Although Schoenberg on at least one occasion denied any 
significance to the title, it is inte.resting to note that the first four notes in the 
retrograde of the row outline the BACH motif. This motif occurs noticeably 
at many points. · Furthermore, each movement adheres to the basic charac ­
teristics of its type, the rhythm of the Gavotte and the G pedal point of the 
Musette being particularly noteworthy. The Menuett is a strict minuet and 
trio form . 

Davidsbiindler, Op. 6 Robert Schumann 
The Davidsbiindler is a set of eighteen character pieces unified by a sinJ;?;le 
motif . This motif, which occurs in the first measure, is taken from a com­
position by Clara Wieck-interestingly , also her Op. 6. Two editions of the 
Davidsbiindler exist, the second containing Schumann's final decisions. Some 
textual changes were made, but the primary differences occur in the program­
matic treatment of the two. In the earlier edition each piece is signed with 
an F or an E, Florestan, the extrovert, signing the more virtuosic pieces and 
Eusebius, the introvert, signing the more intimate pieces. Also in the first 
edition are certain extramusical comments, such as "Hereupon Florestan 
stopped, and his lips trembled sorrowfully." The programmatic elements were 
eliminated from the second edition. The Davidsbiindler introduces several 
themes which Schumann uses in later works. A theme from the third piece. 
for example, appears in the Promenade from Carnaval. 

Partita in E Minor 

Toccata 

Allemande 

Corrente 

Air 

Sarabande 

Tempo di · Gavotta 

Gigue 

lNTERMISSION 

.T ohann Sebastian Bach 

- -
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The Partita in E Minor appeared with five other partitas in 1731 as Part I 
of the Klavieriibung. This was the first work published by Bach. Since Bach 
published relatively few of his works, he apparently held these in high esteem. 
The Partita in E Minor is an extensive work which derives much of its mate­
rial from the opening two measures of the Toccata . The Toccata is free, en­
compassing an extended fugue based on the opening motif . The openinJ;?; 
motif is again obvious in the Sarabande, but is now highly ornamented. The 
concluding Gigue is in duple meter, rather than in the more usual triple meter. 

Les sons et les parfums tournent dans l'air 
du soir 

Feux d'artifice 

Claude Debussy 

Debussy treated the piano not as a percussive instrument, but as an instrument 
of illusion. Blurring of tonality, structure , and rhythm produce an effect 
somewhat similar to that of a pain ting by · Monet or Renoi r. L es sons et /es 
par/urns tournent dans· /' air du soir, from the first book of Preludes, illus­
trates this effect . The title comes from a line of poetry by Baudelaire. 'the 
complete poem, Harmonie du · s~ir, was sec in a song by ·Debussy . Feux 
d' artifice., from the second book of Preludes, is actually something more than 
a prelude; it is more of a virtuoso rhapsody, and a brilliant portrayal of the 
fireworks of July 14 · with a fl.eetirig reference to the Marsellaise at the end . 
These prelu_des were written only ten to fifteen years before the Schoenberg 
Suite . 

Eleanor Carlson received the Bachelor of Music degree from Oberlin 
Conservatory of Music and the Master of Music degree from Indiana Uni­
versity. She graduated with distinction from both schools and was elected to 

the honorary society, Pi Kappa Lambda. Miss Carlson received a German 
Government Grant to study in Munich, Germany , under Friedrich Wiihrer 
and is presently studying for the Doctor of Musical Arts degree under :Sela 
Bi:iszi:irmenyi-Nagy. Miss Carlson has taught at Mississippi College and is 
currently teaching at Emmanuel College and the New England Conservatory 
of Music. 

This program presented in partial fulfillment of the requirements 

for the degree Doctor of Musical Arts 
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