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Boston University College of Fine Arts 
School of Music 

-presents-

FACULTY CONCERT 

BAYLA KEYES, violin 

ROBERT MERFELD, piano 

Monday, February 25, 2002 at 8:00 p.m. 
The Tsai Performance Center 

) 685 Commonwealth Avenue 
Boston, Massachusetts 



BAYLA KEYES, violin 
ROBERT MERFELD, piano 

Works for Violin and Piano by Bela Bart6k (1881-1945) 

Monday, February 25, 2002 
8:00 p.m. 

Andante in A Major (1902) 

Rhapsody No. 2 (1928) 

lassu 
friss 

Sonata No. 2 (1922) 

Molto moderato 
Allegretto 

Rhapsody No. 1 (1928) 

lassu 
friss 

Sonata No. 1 (1921) 

Allegro appassionato 
Adagio 
Allegro molto 

PROGRAM 

-Intermission -



FR'.)M THE ARTISTS 

We would like to expr1 ~ss our thanks and appreciation to Min-Sun 
Park for her enlightening notef:, for this evening's concert. By sheer 
coincidence, we found out that she is doing her D.M.A. thesis at Boston 
University on the very works we are performing on this program and 
managed to convince her to share the fruits of her research. 

Our original intention was to present the complete published works 
for Bart6k for violin and piano, but upon discovering the early (1903) Sonata 
in A minor, a sprawling, post-Lizstian half-hour long composition, we had 
to slightly re-define the project so that the concert's length would remain 
reasonable. Most likely Bart6k himself would appreciate the omission of the 
early sonata. He was incensed that his piano quintet, from the same period, 
escaped the trash-bin, and the violin sonata is not dissimilar in scope and 
language. 

In any case, we feel privileged to tackle this extraordinary body of 
literature; it is the work of one of the 20th century's great artists and human 
beir -- Bart6k was a man of true courage and uncompromising integrity. 
Thi. s revealed both in his music and his stands against fascism. His 
music is consistently human, no matter how discordant. It runs the full 
gamut of the human condition from intellectual severity to comic burlesque 
and tipsiness. The first rhapsody and second sonata were among Bart6k's 
favorite compositions and were on his program with Joseph Szigeti at the 
Library of Congress in Washington D.C. days after arriving here as a refugee 
in 1941. 

-Bayla Keyes and Robert Merfeld 

PROGRAM NOTES 

Bela Bart6k (1881-1945)-Hungarian composer, pianist, and 
ethnomusicologist-was born in Nagyszentmikl6s, now a part of Rumania. 
Since his father was an amateur musician and his mother, Paula, a pianist, 
he was exposed quite early to music. · 

Throughout his career as both performer and composer, he wrote for 
and performed with some of the most prominent violinists of the time, 
including Imre Waldbauer, Jelly d' Aranyi, Joseph Szigeti, and Zoltan Szekely. 
As a student at the Budapest Academy, Bart6k was writing in the Romantic 
style, heavily influenced by Liszt, Brahms, and Richard Strauss . This can 
clearly be heard in his compositions from that time, including the Andante, 
written in 1902 for violin and piano. 

In 1904, however, Bart6k discovered that the true folk music of Hungary 
was quite different from the popular gypsy style of Romantic "Hungarian" 
music. Through his research, he came to the conclusion that true folk music 
was,s:reated directly and unconsciously from the nature of the peasants and 
thE, e contained no artifice, which aligned completely with his own 
personality. Consequently, folk music would influence Bart6k's 
compositions for the remainder of his life, resulting in music that was much 



The Violin Sonatas Nos. 1 and 2 are some of Bart6k's most daring 
works. He wrote the two sonatas within a year of each other in 1921-22 
and dedicated them to his friend d ' Aranyi, a brilliant Hungarian violinist 
and great-niece of Joachim. One of the most striking aspects of these works 
lies in the nearly total lack of shared thematic material between the violin 
and piano. Each instrument is portrayed idiomatically, and the full range 
of pitches, dynamics, sonorities and expressive capabilities of both 
instruments are exploited. Though the sonatas clearly show a number of 
influences, including the textures of Debussy and the expressionism of 
Schoenberg, the greatest influence is that of the folk music Bart6k so 
admired . In these works, he was truly successful in integrating art music 
with folk music. Though they are some of the most complex examples of 
classical music and have been the subject of numerous analytical studies, 
they lack none of the earthy, primitive, and spontaneous qualities of the folk 
music Bart6k studied. The folk influence is evident in the rhythmic and 
metric freedoms and the improvisational, variational treatment of the 
themes. They are some of his most difficult works for both the performe~ ­

and audience, but they were surprisingly well accepted when first wri \ 
(despite the fistfight that broke out in the audience during one performance 
of the first sonata), and have since entered the standard violin/piano sonata 
repertory. 

The first Sonata is based on the Classical three-movement sonata 
model, with a quasi-sonata-form first movement, slow second movement 
in a ternary form, and fast rondo third movement. The first movement 
begins with arpeggios suggestive of Debussy in the piano, on top of which 
floats the violin melody. Gradually the music intensifies to a section 
marked by risoluto block chords in the piano. Instead of developing the 
themes in the movement in a Beethovenian manner, Bart6k brings back the 
themes in varied restatements, a technique derived form the folk idiom. 
The second movement opens with a parlando rubato passage for solo violin, 
followed by a series of parallel chords in the piano spanning the interval of 
a tritone. This interval becomes intensified in the middle section of the 
movement, when the piano and violin battle with _repeated F-sharps in the 
piano and C's in the violin, a battle to be heightened by being repeated a 
step higher, and eventually resolving into a varied restatement of the first 
section. The third movement, after a stumbling (and falling) introduction 
in the piano, is a tempo giusto dance, full of energy and rhythmic drive. It is 
constantly accelerating, pulling back, and accelerating again until finally 
reaching its vivacissimo conclusion. 

The second sonata uses a freer two-movement form reminiscent of the 
slow-fast lassu-friss form of the Liszt Hungarian Rhapsodies, with the first 
movement leading directly and unobtrusively into the second. The two 
movements are interconnected in many ways. The first movement is q' •I 
free and improvisational, often mournful and subdued, with occasion V 
outbursts from the two instruments. The second movement is again a tempo 
giusto finale . It contains examples of the play ·ul and humorous aspects 



of Bartek's personality, depicting not only the exuberant dances of the 
peasants, but at times the exaggerated stomping of a large peasant, or the 
staggering of a peasant who has had one too many drinks at the feast. 

The two Violin Rhapsodies were written for more practical purposes 
than the Sonatas; they provided Bartek and his violinist partners with 
popular recital pieces for the less sophisticated audiences who were not 
ready to accept the Sonatas. The Rhapsodies, like the Sonatas, were written 
within a year of each other in 1928, and were dedicated to two of Bartek's 
recital partners, Szekely and Szigeti. The Rhapsodies were later 
orchestrated by Bartek, and the first Rhapsody was also arranged for cello 
and piano. They marked Bartek's return to a more accessible, 
straightforward type of composition reminiscent of the earlier Hungarian 
folk works. The Rhapsodies are arrangements of folk dances (mostly 
Romanian) collected from peasant violinists by Bartek over the years and 
set in his own unique way; his percussive piano ostinati, complex rhythms 
and accents, and stark dissonances only add to the organic quality of the 
folk dances. 

e Violin Rhapsodies both use two-part lassu-friss form of Liszt's 
Huugarian Rhapsodies. They are quite obviously virtuoso showpieces for 
the violin, and the piano is used in a more accompanimental capacity than 
in the Sonatas (though the piano parts can never be described as "easy", as 
Bartek wrote them for himself to play). The second Rhapsody makes more 
use of the piano as an equal partner to the violin, often providing not only 
rhythm and harmony, but also counterpoint to the violin's melody. 

-Min-Sun Park 

THE ARTISTS 

Described as "a charismatic soloist of expressive generosity and 
technical elan," violinist Bayla Keyes is an ardent champion for a wide 
range of classical and contemporary repertoire. A seasoned performer on 
the international touring circuit, having played over one thousand concerts 
as a founding member of the Naumburg Award-winning Muir String 
Quartet, Ms. Keyes currently concertizes throughout America as recitalist, 
soloist with orchestras, and as a member of the contemporary music 
ensemble Boston Musica Viva and the acclaimP.d piano trio, Triple Helix. 
Recent concert highlights include the BankBos on Celebrity Series, 
Brandenburg Concerti with the Boston Chaml: er Music Society, the Fromm 
Series at Harvard University, Bargemusic and Joan Tower's Birthday 
Concert in Town Hall in New York City, solo recitals in Pittsburgh and 
Boston, a series of recitals presenting American works at Boston University, 
prP ieres of concertos by Bernard Hoffer, John Crawford, and Richard 
F . , ger, and a recording of Michael Daugherty's "Lex," a dazzling 



showcase for electronic violin. With degrees from Curtis Institute and Yale 
University and her first professional experience with Music from 
Marlboro, Chair of the String Department at Boston University and Ms. 
Keyes naturally extends her musical commitment to education; she is 
Artistic Director of the Interlochen Chamber Music Conference. Her piano 
trio, Triple Helix, is in residence at Wellesley College. Ms. Keyes has 
recorded for Video Artists International, Ecoclassics, CRI, Musical Heritage, 
EMI-France, Sony, Koch, Bridge, and New World Records. She plays a 
Gennarius Gagliano made in 1740. 

Born in New York City, Robert Merfeld began his piano studies at an 
early age with Leonid Hambro. He graduated from the Oberlin 
Conservatory as a student of Emil Danenberg and received a Master's 
degree from the Juilliard Sch• >ol as a scholarship student of Beveridge 
Webster. While at Juilliard, l te pursued art song accompaniment with 
Viennese tenor Hans Heinz and also worked in the studios of Jennie Toure], 
Oscar Shumsky, and Leonard Rose. 

Mr. Merfeld was a founding member of the Apple Hill Chamber Pia; 
with whom he toured nationally and internationally for over twenty 
years. He participates regularly in collaborative recitals throughout the 
United States with artists such as violinists Stanley Ritchie and Arnold 
Steinhardt, and vocalists Dawn Upshaw and Lucy Shelton. He has 
performed at Aspen, Ravinia, Caramoor, Marlboro, and New England Bach 
festivals. Mr. Merfeld has performed concertos with many orchestras 
including the national orchestras of Costa Rica and Bolivia, the Dartmouth 
Symphony Orchestra, and the Brandeis University Orchestra. 

Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has 
appeared on National Public Television, and has been a frequent performer 
on WGBH-Boston and WXQR-New York radio stations. He is currently on 
the piano and chamber music faculty of Boston University and Boston 
University's Tanglewood Institute. 



-
Thursday, February 28 
8p.m. 

Wednesday, March 13 
8p.m. 

Thursday, March 14 
8p.m. 

Monday, March 18 
8p.m. 

Wednesday, March 20 
~p.m . 

Tuesday, March 26 
8p.m. 

UPCOMING EVENTS 

Boston University Symphony Orchestra 
David Hoose, conductor 
Yuri and Dana Mazurkevich, violin 
Tsai Performance Center 

Faculty-Guest Artists Concert 
Concordia String Trio 
Tsai Performance Center 

Faculty Concert 
Maria Clodes-J aguaribe, piano 
Tsai Performance Center 

Faculty Concert 
Jules Eskin, cello 
Ethan Sloane, clarinet 
Virginia Eskin, guest artist, piano 
Tsai Performance Center 

ALEA III 
Theodore Antoniou, director 
Tsai Performance Center 

Boston University Chamber Orchestra 
David Hoose, Orchestral Director 
Tsai Performance Center 



Contributors to the College of Fine Arts Music Programs 

200,000 + 
Surdna Foundati on, Inc. 

100,000 + 
The Estate of Mary Gannam 
Suzanne Winston 

50,000 + 
G.C. Andersen Family Foundation 
The Blount Foundation, Inc. 
The Clowes Fund 
Mr. and Mrs. Richard l. Hay 

in memory of Timothy Edwin Hay 
Trust for Mutual Understand ing 

10,000 + 
Mr. Edward Avcdisian 
The Cricket Found,1tion 
Dr. and Mrs. Robert E. Dressle r 
Fidel ity Investments 
Esther B. Kahn Charitable Income Trust 
National Endowment for the Arts 
Virginia E. Withey 
Avedis Zildjian Company 

5,000 + 
Mr. Antonio M. Ga lloni 
Mr. Mark Kroll 
Marjorie McDonald, M.D. 
The Presser Foundation 
Renaissance Musical Arts, Ltd . 
Zalc·Dclaware, lnc. 

1,000 + 
Mr. J.P. Barger 
Mr. And Mrs. Eugene L. Brown 
Cagg Foundation 
Dorothy D. Cameron 
Mrs. Elizabeth D. Campbell 
Mr. Douglas D. Collins 
Lucile L. Dahlstrom 
Mr. William E. Earle 
Dean S. Edmunds Foundation 
Janet C. Fisher 
Carol Gebhardt 
Ann and Gordon Getty Foundation 
The Marvin & Eleanor Goodman Foundation 
Charlotte Good wyn 
High Meadow Foundation 
Phyllis Hoffman 
Mr. Noel S. JacksonThe Kaplan Foundation, Inc. 
The Kaplan Foundation, Inc. 
Mr. Edwin C. Laird 
Professor Emerita Ruth R. Levine 
Professo r Wi lliam E. Lord 
Montgomery Symphony Association 
Ms. Maria M. Pinckney 
Herbert Schilder, D.D.S. 
Mrs. Joan B. Schi lder 
Ms. Helen j . Steineker 
Mr. Ca rl H . Stiehl 

lJJD-ttontin11ed 
Mr. and Mrs. Arnold Strashun 
Phoenix Symphony Guild 
Mrs. Anne Marie Soulliere 
Mr. Charles Stakely, Jr. 
Mr. Norman E. Turner 
The Gilbert P. and Martha A.D. Verbit 

Foundation 
Bob and Anne Woolf Charitable Foundation 

in memory of Dr. Alan Mark Roberts 
Mrs. Marthanne Verbit 
Ms. Craigie A. Zildjian 

500+ 
Ms. Phyllis Curtin 
Mrs. Ann B. Dickson 
James P. Galas, Ph.D. 
The Halcyon Foundation 
Col. Capers A. Homes, USAF (Ret.) 
ILC Industries Foundation, Inc 
Dr. Ann Howard Jones 
Mrs. Anne D. King 
Ms. Rebecca Korn 
Mr. Steven W. Lewis 
Ms. Beatrice S. Rose 
Ms. Helen Salem Philbrook 
Mr. Ronald I. Sibley 
Mr. and Mrs. Mose Stewart Ill 
Dr. Rosa Stolz 
Mr. and Mrs. M. Taylor Dawson, Jr. 
Young Musicians Foundation 

250 + 
Estate of Constantin Ala jalov 
Brookline Library Music Association 
Ms. Sandra L Brown 
Ms. Beth S. Chen Buslow 
Ors. John and Harriet Carey 
Ms. Dorrit P. Castle 
Mr. and Mrs. Miller Bonne r Engelhard t 
Ms. Lucille K. Friedson 
Ms. Anne Germanacos 
Nomi P. Ghez Foundati on 
Mrs. Susan Grausman 
Mr. and Mrs. john D. Hagen 
Mr. Randolph G. Hawthorne 
Mr. and Mrs. James E. Klingler 
Mr. john E. Loveless 
Miss Margaret A. Metcalf 
Rabbi and Mrs. Lewis Mintz 
Ms. Mary T. Newport 
Dr. Edna L. Davis 
Mrs. Carolyn B. Fowles 
Mrs. Marian Kent 
Mr. Herbert F. Levy 
Mr. and Mrs. James L. Loeb 
Ms. Diane Pettipaw 
Mr. James G. Serdy 
Ms. Elisabeth P. Thompson 
Students of Roman Totenberg 
Ella Reiss Urdang 

Contributors lo the Music Programs belong lo a special group of people responsible for the support 
of educational activities, events, programs, performances and many other departmental needs. 

You can help support these talented young artists by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215 or call (617) 353-8783. 

Due to program deadlines, some donor names may be absent from this list. Thank you for yv. 
understa nding. 



Boston University School of Music Faculty 

Strings 
Steven Ansell v iola• 
Edwin Barker bass 
Lynn Chang violin 
Iseut Chuat cello 
Peter Clemente gui tar 
Andres Diaz cello 
Jules Eskin cello 
Bayla Keyes violin" 
Michelle Lacourse viola" 
Lucile Lawrence harp 
Carol Lieberman violin 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin" 
John Muratore guitar 
George Neikrug cello 
J a ;)rleans bass 
Le. / arnas cello 
Michael Reynolds cello" 
Todd Seeber bass 
David Soyer cello 
John Stovall bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin" 

Woodwinds, Brass, and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 

' Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet• 
John Faieta trombone 
Richard Flanagan perrnssion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ralph Gomberg oboe 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone• 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 

· Charles Lewis trumpet 
Richard Mackey horn 
M· Martin flute 
TI. Martin clarinet 

Richard Menaul horn 
Michael Monaghan saxophone 
Craig Nords trom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoo n 
Eric Ruske horn• 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet• 
James Sommerville horn 
Richard Svoboda bassoo n 
Linda Toote flute 
Charles Villarrubia tuba 
Jay Wadenfphul horn 
Douglas Yeo trombone 
Jacques Zoon flute 

Historical Performance 
Stephen Hammer baroque oboe 
Mark Kroll harpsichord" 
Christopher Krueger baroque flute 
Carol Lieberman baroque violin 
Alice Robbins viola da gamba 
John Tyson recorder 

Piano 
Anthony di Bonaventura • 
Maria Clodes Jaguaribe" 
Tong-ii Han• 
Robert Merfeld 
Horia Mihail 
Linda Jiorle-Nagy 
Konstantinos Papadakis 

Collaborative Piano 
Roland Jaeckel 
Shiela Kibbe* 
Robert Merfeld 

Organ 
James David Christie 
Nancy Granert 
Gerald Weale" 

Voice 
Sarah Arneson* 
Penelope Bitzas• 
Claudia Catania* 
Kendra Colton 
Phyllis Curtin 
Sharon Daniels" 

(continued) 



(Voice co11ti1111ed) 
Phy ll is Ho ffman• 
Fra nk Ke lley 
.J oan na Levy 
.J oy Mc int yre • 
Susan Ormonl 
Arn y Sc hneider• 
Will iam Sha rp• 

Opera In stitute 
Ph yll is C urtin 
Sha ro n Dani e ls * 
Willi am Lumpkin* 
C hr is ti en Po los 
C hri s tian Sm ith 
Jeffrey Stevens 
All ison Voth* 

Co nducting 
Davi d Hoose• 
Ann Howard Jones • 
Dav id Mart ins 

M usicology 
Jo hn Da verio • 
Elizabeth Se itz• 
Joe l Shevc loff* 
Lisa Urkevic h* 
Jere my Yudki n• 

Theory and Composition 
Marti n Amlin• 
Theodore Anto n io u• 
Whitman Brown 
Ri chard Corn ell* 
Lukas Fos s• 
Charles Fussel I* 
Jo hn Goodman • 
Samuel Headrick* 
Ludmilla Lei b man• 
Marj orie Merryman• 
Te tyana Ryabchikova 
Tison Street 
Gerald Weale* 
Steven Weigt• 

Music Education 
Andre de Q uadros• 
Joy Douglass 
An n Howard Jones• 
Ka th eri ne Leaman 
Anthony Palmer 

* Denotes full- li me faculty 

Boston University College of Fine Arts 
Jeffrey Babcock Ellen Carr 

Dean 
Walt Meissner 

Associate Dean 
Jo hn Daver io 

Director ad interim. 
School of Mu sic 

Roger Meeker 
Co-Director ad interim, 
School of Th eatre Arts 

Eve Mu son 
Co-Director ad interim, 
School of Th eatre Arts 

Al ston Purvis 
Director ad interim , 
School of Visual Arts 

Na ncy Lewi s 
Assistant Dean 

Pa tricia M itro 
Assistant Dean, 
Enrollment Services 

Boston University College of Fine Arts 
855 Commonwealth Avenue 
Boston, MA 02215 

Assistant Dean , 
External Relations 

Karla C inquan ta 
Alumni Officer 

Advi sory Bo'ard 
Jason Alexander 
Edwin G Fischer 
Judith M . Flynn 
Nancy Reis Joaq ui m 
Esther B . Kahn 
Stewart F. Lane 
Mi chael Melody 
Stephen M. Mi ndi ch 
Rona ld Sampson 
Anne-M arie Sou lli ere 
Ra lph Vern i 

(617) 353-3350 
www.bu.edu!cfa 

' •, 


