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v1orks also the r:b . .ythms of the opening themes of the slO\"l movements seem a. 

little simpler than in the later \".rorks. 

The second. and third themes of these slot-1 movements often sho't"r a 

little more rhythmic a.ct iv·ity than do the first melodies . The same sp irit 

is present in all of them however . For instance, compare the follm,ring J3 

theme from the ade.gio of the seventh symphony vTith the sombre, intense 

melody that opens the movement. 

,' , j J \ j . 

Hm'/"here in :Bruckner 1 s sl o..,.r movements do vre find themes that compare in 

character or meaning trlth those of other comnosers of the romantic p eriod, 

for romanticism in the sense that it applies to composers such as Liszt, 

i"fagner, or even Schubert or Schumann is totally absent from the t-;orks of 

Bruckner. Bruckner ' s romanticism, it must alt-1ays be remembered stems 

mainly from an all- embracing religious fervor and rel tgious outlook on 

life, the result of his early life and training. 

It has often been saicl that t'l"hereas the slm·T movements of :Bruckner's 

symphonies represent his loftiest inspirations in a religious or mystic 

sense, his scherzos are the only movements in which he has his feet solidly 

on the ground. Certainly t h ey are the most tangible of all in a wordly 

sense . These scherzo movements at once bring to mind the peasant 






























































































































