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tional lore and material folk culture are rapidly 
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current exhibitions at participating museums and art 
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published as the Annual Proceedings of the Dublin 
Seminar for New England Folklife. Dublin Seminar 
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with the Program in American and New England 
Studies, Boston University. These activities are sup­
ported through registrations, sales of educational 
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and private donations. 
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Editors' Introduction 

The articles published in this volume are selected and edited 
transcripts of papers presented at the sixth annual conference of the 
Dublin Seminar, The Bay and the River: 1600-1900, held at the Con­
cord Antiquarian Museum and at Concord Academy, Concord, 
Massachusetts, on the weekend of June 13 and 14, 1981. The two-day 
program addressed the general question: to what extent, if any, was life 
and culture in coastal Massachusetts and the Connecticut Valley 
shaped by local or regional influences? As its title suggests, The Bay 
and the River: 1600-1900 was based on the premise that "regional" 
characteristics could be perceived at relatively small increments of 
distance and space. In common usage by first-generation New 
Englanders after 1631, "The Bay" distinguished the Massachusetts 
coastal settlements around Boston from those at "New-Plymouth" 
and at "Piscataqua"; after 1636, "the River" identified the new Con­
necticut plantations; "the Islands," those at Aquidneck. Geographical 
code words not shared by the world at large (or even by correspondents 
in Virginia, the Caribbean, or England)i the terms seem to convey the 
horizons and local perspectives of people aware of their own special or 
distinct place at the level of neighborhoods, parishes, towns, and coun­
ties. The terms suggest, too, that regional variations in American 
culture thrived in much more intimate components than is suggested 
by encompassing terms such as "southern/' "middle Atlantic/' and 
''northern.'' Indeed, the questions that the conference planners hoped 
to address assumed that "the Bay" and "the River" were cultural 
realities. Were sub-regional cultural enclaves as coherent as the major 
geographic ones? Was regionalism more succinctly manifested at a 
popular level of culture (speech, dress, everyday household objects, 
agricultural life) than at the level of high-style architecture, decorative 
arts, and furnishings? Did the Connecticut Valley serve as a New 
England parallel to what European ethnohistorians have termed 
"relic" or "relict" areas? Did regional differences in material culture 
parallel linguistic differences? 

It soon became evident, however, that not all scholars were in agree­
ment on the initial premises (and the implied corollaries) on which the 
conference was based. The broader underlying issues that emerged (but 
which were not explicitly addressed) concerned the dynamics and 
structure of cultural transmission and cultural cohesion in pre­
industrial America: is the concept of regionalism an accurate or even a 
useful hypothesis for understanding American culture? At what 
distances can "regional" characteristics be isolated and identified? Do 
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topographic features (coastlines, uplands, river basins) shape the 
dispersal of regional characteristics? Traditional theoretical models 
based on the movement of ethnic, religious, or cultural groups and on 
urban/rural and coastal/interior dichotomies were assumed by some 
speakers without question but were challenged by others who claimed 
that much of what has passed for "American" or "regional" may be 
little more than accidental echoes of previously existing rural and 
urban phenomena in England and Europe. Another revisionist point of 
view postulated that geographically defined regional enclaves - such 
as they existed - were penetrated at a relatively early date by cultural 
and commercial centers that brought urbane, high-style tastes to the 
heart of agricultural New England. 

The Seminar program (see page 144) emphasized those topics that 
most succinctly revealed the existence or absence of cultural 
differences in these two regions, while at the same time examining 
peripheral localities such as the northern Connecticut River, Long 
Island, and Mount Hope and Buzzards bays in order to see these 
differences in perspective. 

The first paper challenges one of the major premises on which the 
conference was based. Robert F. Trent's summary of his most recent 
research on New England joinery of the seventeenth century takes a 
revisionist position that argues that multi-generational craft traditions 
and shop-based craft networks - and not county or colony-defined 
aesthetic zones - explain the existence of local and regional 
similarities in furniture decoration, design, and form. Regionalism -
at least from the viewpoint of seventeenth-century joinery - is seen 
by this scholar as a function of occupational consolidation: it was 
natural for second- and third-generation joiners who had completed 
their apprenticeships to relocate in communities that were relatively 
near their own town of origin and where patron acceptance of the shop 
style in which they had been trained was already established. 

A more traditional point of view is taken by Myrna Kaye whose 
paper identifies the work of Joseph Hosmer of Concord, a country 
cabinetmaker working ''twenty miles from the Bay. 11 Implied in her 
study are two points that bear directly on the unanswered issues facing 
the conference: first, that Boston-area furniture makers developed a 
coherent, recognizable, interpretation of the English Chippendale 
style; and second, that a country variant of the Boston style, 
characterized by over-building and stiffness, developed in the central 
Middlesex County towns of Concord, Fitchburg, Groton, and Billerica. 
A corollary to these points is that variants of the Boston style (such as 
Hosmer's) were a function not only of the copyist's skill as craftsman 
but also of the distance between the copyist and his model - in this 
instance twenty miles. 
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The third essay approaches regionalism from still another view­
point. Tracing the 1790-1820 clockmaking careers of the brothers 
Jedediah and Jabez Baldwin in Hanover, New Hampshire, and in 
Salem, Massachusetts, Philip Zea concludes that at this time in 
American history and at this socio-economic level of culture, dif­
ference in taste and in consumption patterns prevailing in coastal 
Massachusetts and the northern Connecticut River Valley are best 
measured in the quantity of persons enjoying luxury goods rather than 
in the quality of style of the goods themselves. Patronizing craftsmen 
of equal skill and sophistication, clock owners in Hanover and Salem 
differed only in the greater number of the latter. 

The two essays on architecture are framed along similarly 
innovative lines. Amelia F. Miller's discussion of scroll pedimented 
doorways stops short of postulating a Connecticut Valley aesthetic -
the traditional assumption of American regional studies. Identifying 
and documenting the characteristics of Georgian doorways found in 
central and western Massachusetts and in central and coastal 
Connecticut, she suggests that this unique style developed out of a 
combination of circumstances that included, first, the reputation of 
journeymen house carpenters hired by wealthy valley patrons to live 
and work on a temporary basis; second, the ties of blood and 
apprenticeship relationships among the house carpenters themselves; 
and third, what appeared to be a stylistically permissive setting 
generated by isolated communities. By contrast, William N. Hosley, 
Jr. 's study of urban architecture on the New England frontier begins 
with the suggestion that lines of communication, rather than 
geographical proximity, may have been the principal agent of cultural 
cohesion. Focusing on the ecclesiastic and domestic architecture of 
Windsor, Vermont, a key commercial town in the northern 
Connecticut River Valley, Hosley reinforces Zea's thesis that 
regionalism in federal-period New England - regardless of its 
existence before - succumed to rural urbanism. He demonstrates this 
with the example of Asher Benjamin of Greenfield, Massachusetts, 
who had introduced the latest neoclassical architectural designs into 
the Connecticut Valley, and who continued to perform at the top of 
the profession after moving his practice to Boston. The last three 
essays in this collection tum from material culture to literature and 
social and religious history. All three generally reaffirm the traditional 
urban/rural hypotheses of regional studies. Richard Swiderski traces 
successive variants of the ballad "Springfield Mountain" from the 
original 1831 version composed inthe Connecticut Valley town of 
Wilbraham, Massachusetts, to its parody on the mid-nineteenth­
century Boston stage, and thence to its continued survival in the valley 
into the twentieth century in non-parodied form. His conclusion 
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suggests that rural characteristics such as conservatism and piety 
survived despite the penetration of urbanism and industrialization into 
some Connecticut Valley towns and indeed may have been 
strengthened in relative terms by Boston's big-city growth. Kevin M. 
Sweeney's paper on a leading family of "River Gods" - the 
Williamses - is one of several studies undertaken by this scholar on 
Connecticut Valley subjects, and is a classic statement on regional 
cohesion and identity. It confirms what has long been suspected 
through material culture studies such as William Warren's 1976 
exhibition at the Wadsworth Atheneum, Bed Ruggs, that important 
linkages existed between eastern Connecticut and the entire 
Connecticut River. This same linkage is seen again in the final essay 
that discusses the geographical range of variant psalm translations by 
Isaac Watts and by Nahum Tate and Nicholas Brady sung by New 
England church congregations. This essay additionally suggests that 
even in the highly articulate and organized domain of religious 
practices, some of the same regional perspectives that were shaping 
tastes in decorative arts also influenced the choice of metrical psalms 
sung by coastal Massachusetts and Connecticut churches. 

While the conference program addressed a wide variety of subjects, 
important aspects of regional studies were omitted. The conference 
planners looked in vain for papers on regional dialects and on everyday 
or vernacular culture. Most lecture proposals addressed culture as it 
was intersected at elite and middle-class levels of society - in other 
words, the educated and wealthy - understandably, because this is 
where the artifactual, demographic, and documentary evidence 
survives. Nevertheless, important clues that regionalism thrived at the 
level of the common man do exist. There is Sarah Kemble Knight's 
1704 observation that Connecticut Colony women "follow one 
another in modes; that You may know where they belong ... " a 
compelling suggestion that women's dress differed at a sub-regional or 
even town-to-town ,basis. There is Benjamin Tappan's surprise in 1769 
after his move from Worcester County to Northampton, 
Massachusetts, that checked shirts were "the mark of a Connecticut 
River man." This publication should therefore be seen as a reflection 
of current directions in American studies and in museum scholarship 
and not as an answer to the recurring question of whether a naive 
culture patterned on the lines of English or European peasant 
yeomanry ever existed in New England. Nor does it answer whether 
such a culture can be reconstructed by historical archeology or by new 
approaches and methods in the evaluation of surviving artifacts, 
archives, and contemporary culture. These questions will be addressed 
by future conferences. 
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The Bay and the River: 1600-1900 was the first time since the 
founding of this series in 1976 that the Dublin Seminar convened at a 
place other than its original meeting site in Dublin, New Hampshire. 
In making this transition, the Seminar received generous assistance 
from the Concord Antiquarian Museum under its former Director, 
Mrs. William F.A. Stride. We are especially grateful to the Museum 
and its members - particularly Mrs. Robert Lyon, Dr. and Mrs. 
Seymour DiMare, Mrs. Barbara S. Krickl, and Paula Christman - for 
help with conference preparations and refreshments, and for the use of 
meeting facilities. As it has in the past, the Dublin Seminar received 
welcome support from the Program in American and New England 
Studies, Boston University, through its Director, James A. Henretta; 
from Robert Taylor and Nanette Gonzales of Boston University's 
Design and Printing departments; and from Patrick Gregory, 
Supervisor of Boston University Scholarly Publications. The Seminar 
is also indebted to the Society for the Preservation of New England 
Antiquities for the loan of a high chest attributed to the Concord joiner 
Joseph Hosmer displayed on the weekend of the conference. Robert F. 
Trent, William N. Hosley, Jr., and Robert B. St. George helped define 
the goals of the conference and develop the lecture program. Robert F. 
Trent, Arthur Krirn, Donald R. Friary, Richard M. Candee, and Bettina 
A. Norton assisted with the editing of this volume. Last and most 
important, we would like to thank the speakers who contributed their 
time and expertise to the occasion and whose participation made the 
conference possible. 

Peter Benes 
Jane M. Benes 
Concord, Mass. 

September 1982 
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Style, Technology, and the Craftsmen: 
Assessing Regionalism in 

Seventeenth-Century New England Joinery 

Robert F. Trent 

'' . . . the provincial edge clarifies the events at the 
center . .. " 

George Kubler- 1 

Artifacts are by definition both a concrete reality and an abstract uni­
ty. They defy dissection because analysis makes necessary the use of 
abstractions and because we are forever barred from the reality of the 
object's maker and first owner and from the successive realities to 
which the object belonged and which the object contributed to over the 
years. However, we can make some headway by accepting these 
limitations and attacking various attributes of the object, all the while 
acknowledging the artificiality of this procedure. The three categories 
here being imposed on our legacy of joined furniture from seventeenth­
century New England are style, technology, and the craftsmen, three 
aspects that have received a great deal of attention over the last fifteen 
years. 

Although many regional studies of New England joinery and joiners 
have been undertaken since 1966/ no overall assessment of the field 
has been made. Numerous obstacles prevent such a review. First, all 
the regions of New England have not been covered. Second, the nature 

l. George A. Kubler, "Time's Perfection and Colonial Art," Spanish, French, and 
English Traditions in The Colonial Silver of North America (Winterthur, Del.: Henry 
Francis du Pont Winterthur Museum, 1969), p. 8. 
2. Benno M. Forman, "The Seventeenth-Century Case Furniture of Essex County, 
Massachusetts, and its Makers" (M. A. thesis, University of Delaware, 1968); idem, 
"Boston Furniture Craftsmen 1630-1730" (unpub. ms., 1969); idem, "Urban Aspects of 
Massachusetts Furniture in the Late Seventeenth Century," in Country Cabinetwork 
and Simple City Furniture, ed. John D. Morse (Charlottesville: University Press of 
Virginia, 1970), pp. 1-33; idem, "The Osborne Family Chest Rediscovered," Historical 
New Hampshire 26, no. 1 (Spring 1971): 26-30; idem, "Mill Sawing in Seventeenth­
Century Massachusetts," Old-Time New England 60, no. 4 (April-June 1970): 110-30; 
idem, "Continental Furniture Craftsmen in London 1511-1625," Furniture History 7 
(1971): 94-120; idem, "The Origins of the Joined Chest of Drawers," (forthcoming); 
Patricia E. Kane, "The Joiners of Seventeenth-Century Hartford County," Connecticut 
Historical Society Bulletin 35, no. 3 (July 1970): 65-85; Patricia E. Kane, Furniture of the 
New Haven Colony - The Seventeenth-Century Style (New Haven: New Haven Colony 
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of inquiry has changed with time, in that later researchers have paid 
more attention to carpenters, coopers, shipwrights, and other allied 
woodworkers than did earlier ones. Third, the number of major 
monuments and attributions is growing at a prodigious rate, not only 
through discovery of new objects, but also through reassessment of ob­
jects that have been in museum collections for decades; without ques­
tion, students of the field working today are the beneficiaries of a half­
century of neglect by curators and aesthetes besotted with the suppos­
ed (and non-existent) glories of Queen Anne and Chippendale. At any 
rate, despite recent progress, a' 'Grand Synthesis" will have to wait for 
the late Benno M. Forman's catalogue of seventeenth-century and 
William and Mary furniture in the Winterthur Museum collection and 
for further regional studies of English furniture by Anthony Wells-Cole 
of Temple Newsam House, Leeds, Yorkshire. 3 Certain observations 

Historical Society, 1973); Patricia E. Kane, "The Seventeenth-Century Furniture of the 
Connecticut Valley: The Hadley Chest Reappraised," in Arts of the Anglo-American 
Community in the Seventeenth Century, ed. Ian M. G. Quimby (Charlottesville: 
University Press of Virginia, 1975), pp. 123-48; Robert F. Trent, "The Marblehead 
Pews," Annual Proceedings of the Dublin Seminar for New England Foll<life ( 1980): 
New England Meeting House and Church: 1630-1850 (Boston: Boston University, 1981), 
pp. 101-11; Robert F. Trent, "The Joiners and Joinery of Middlesex County, 
Massachusetts, 1630- 1730," in Anglo-American Community, ed. Quimby, pp. 123-48; 
Robert Blair St. George, "Style and Structure in the Joinery of Dedham and Medfield, 
Massachusetts, 1635-1685," Winterthur Portfolio 13 (1979): 1-46; Robert Blair St. 
George, The Wrought Covenant - Source Material for the Study of Craftsmen and Com­
m unity in Southeastern New England 1620-1700 (Brockton, Mass.: Brockton Art Center 
and Fuller Memorial, 1979); Robert Blair St. George, "American Classic No. 2," Maine 
Antique Digest 7, no. 3 (April 1979): section C; William N. Hosley, Jr., and Philip Zea, 
''Decorated Board Chests of the Connecticut River Valley,'' Magazine Antiques 119, no. 
5 (May 1981): 1146-51; Richard M. Candee, "Wooden Building in Early Maine and New 
Hampshire: A Technological and Cultural History 1600-1720," (Ph.D. diss., University 
of Pennsylvania, 1976). 
3. Wells-Cole has been partly or wholly responsible for the following: Oak Furniture 
from Yorkshire Churches (Leeds: Temple Newsam House, 1971); Oak Furniture from 
Lancashire and the Lake District (Leeds: Temple Newsam House, 1973); Oak Furniture 
from Gloucestershire and Somerset (Leeds: Temple Newsam House, 1976); "Oak Fur­
niture in Dorset: Some Introductory Thoughts," Furniture History 12 (1976): 24-28 and 
plates 5-10. Wells-Cole's work is summarized in Victor Chinnery, Oak Furniture - The 
British Tradition (Woodbridge, Suffolk, England: Antique Collectors' Club, 1979), pp. 
454-98. Chinnery presents new material on Salisbury (pp. 448-54) and repeats previous 
work on Aberdeen (pp. 460-67). His presentation on New England furniture is largely 
based on Robert F. Trent, ed., Pilgrim Century Furniture (New York: Main Street Press 
and Universe Books, 1976). 
4. Among the more noted examples are Richard Lawrence Green, "Fertility Symbols on 
the Hadley Chests," Magazine Antiques 112, no. 2 (August 1977): 250-57; John T. Kirk, 
"The Tradition of English Painted Furniture - Part I: The Experience in Colonial New 
England," Magazine Antiques 117, no. 5 (May 1980): 1078-83; Kirk, "The Tradition of 
English Painted Furniture - Part II: The Colorful Context in England," Magazine Anti­
ques 18, no. 4 (October 1980): 738-47; Kirk, "The Tradition of English Painted Furniture 
- Part III: Fourteenth through Nineteenth Century," Magazine Antiques 119, no. 1 
(January 1981): 184-97. 
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can be made on the basis of such data as we now possess, however, and 
the need to make them is brought to the fore by gross simplifications 
and outright errors that infest popular literature on the subject. 4 

Style 

No single furniture style in fact prevailed from 1620 to 1690, but we 
can separate the complex realities of period practice into late medieval, 
mannerist, and baroque influences. In particular, two separate and suc­
cessive mannerist traditions fed into the design of New England fur­
niture. "Mannerism I," as it will be called, is a carved ornament style 
introduced into England by Continental craftsmen beginning in the 
1560s (Figure 1), and "Mannerism IT" is an applied ornament style first 
brought to England by Continental craftsmen in the early 1600s 
(Figure 2). Craftsmen transmitted these two styles within England at 
different rates of speed, and the two styles overlapped and intermingl­
ed in many areas. And the two styles and hybrids thereof were brought 
to New England at various times by craftsmen from various parts of 
England. 

This raises a critical point: during the lifetime of the first generation 
of New England settlers, such furniture styles as were practiced here 
were directly dependent on the English regional origins of the in­
dividual joiner. This is hardly a remarkable statement, were it not for 
two factors: regional styles in England were highly differentiated, and 
shop practice in New England seems for the most part to have been 
conservative of forms and decoration, rather than innovative. What is 
more, stylistic change in New England before the 1690s took the form 
of gradual evolution of established styles. There was little stylistic in­
put from the kinds of sources art historians are trained to look for: pat­
tern books, informal drawings, works by other craftsmen, and the like. 

Who were these so-called first-generation craftsmen? This is not an 
easy question to answer, but the expression "first-generation" is 
generally defined as those craftsmen born and trained in old England. 
This definition excludes the sons or apprentices of craftsmen born in 
England but trained in the New World. It includes those craftsmen 
who came to New England after 1660, notably William Searle, Thomas 
Dennis, and the unknown Gloucestershire craftsman who settled in 
Portsmouth, New Hampshire, and fashioned two surviving chests 
dated 1684 (Virginia Museum of Fine Arts) and 1685 (Museum of Fine 
Arts, Boston). 5 

5. The two Portsmouth examples are illustrated in St. George, "American Classic No. 
2," figs. 1 and 4. 
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Insofar as the number of these first-generation craftsmen is concern-
ed, it is not great, about one hundred fifty joiners: 

New Hampshire and Maine . . . . . . . . . . . . . . . . . . . . . . . . z 
Essex County, Mass. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 10 
Suffolk County, Mass. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 16 
Middlesex County, Mass .......................... 20 
Plymouth County, Mass., and Rhode Island ........... 28 
New London County, Conn. . . . . . . . . . . . . . . . . . . . . . . . 2 
New Haven Colony .............................. 17 
Hartford County, Conn. . . . . . . . . . . . . . . . . . . . . . . . . . . . 13 
Hampshire County, Mass. . . . . . . . . . . . . . . . . . . . . . . . . . 6 
Long Island . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 20 

These figures are approximate, but they do concern concrete instances 
of transmission. 6 

This small group of joiners is of critical importance. After the initial 
years of casting about and assessing the environment and prospective 
towns in which to work, most of the joiners settled permanently and 
became patriarchs of craft dynasties, in two senses. All took appren­
tices. Some also trained sons in their trade. The roots of later New 
England "regional" styles are to be found in this juncture, the New 
England apprenticeship of the second generation, which can be dated 
from 1630 to 1655 for those who trained with joiners of the Great 
Migration and from 1660 to 1680 for those who trained with joiners 
who came after the Restoration. 

What are some of the principal stylistic themes to be rehearsed from 
this information? Why be so concerned with mere demography? To 
begin, the identification of the Boston and New Haven joinery schools 
has permitted the identification of the major London joinery tradition 
of the 1620 to 1660 era, a remarkable achievement.7 These two New 
England towns each supported two shops founded by London-trained 
workmen: the Mason and Messinger shops of Boston (Figure 3) and the 
Russell and Gibbons shops of New Haven {Figure 4). The Boston shops 
provide us with the somewhat fortuitous situation of New England's 
major urban center recapitulating the style of England's capital. Joiners 

6. No formal study of New Hampshire and Maine joiners has been made. The figures for 
New London County are from Minor Myers and Edgar DeN. Mayhew, New London 
County Fumiture 1640-1840 (New London: Lyman Allyn Museum, 1974), pp. 106-32. 
The Hampshire County figures were provided by Philip Zea, whose research is as yet un­
published. The Long Island figures are from Dean A. Failey, Long Island Is My Nation -
The Decorative Arts eiJ Craftsmen 1640-1830 (Setauket, N. Y.: Society for the Preserva­
tion of Long Island Antiquities, 1976), pp. 222-68. The other figures are derived from 
sources quoted in footnote 2. 
7. Forman, "Origins of the Joined Chest of Drawers. 11 The attribution of certain New 
Haven case pieces to the Russell/Gibbons shops is the author's, based on information in 
Kane, New Haven Colony. 
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Figure 1 CUPBOARD. Probably Ipswich, County Suffolk, England, 1600-1650. Oak, 
walnut, West Indian boxwood, padauk. H: 77¼ 11 (196.2 cm) W: 68 11 (172.7 cm) D: 21 ¾ 11 

(55.3 cm). Museum of Fine Arts, Boston, Helen and Alice Colburn Fund (1980.295). 

from many regions of England, including Lincolnshire, Lancashire, 
Norfolk, Wiltshire, Somerset, and the Isle of Jersey, were working in 
Boston at various times throughout the century, but Ralph Mason 
(1599-1679) and Henry Messinger (here 1641-1681) each trained four 
sons in the joinery trade and thus by sheer force of numbers came to 
dominate the joinery trade of the town. 8 Similarly, William Russell 
(1612-1649) and William Gibbons (here 1640-died 1689) withstood 
competition from craftsmen from other English regions, perhaps 
because their patrons, like those in Boston, were also heavily London 

8. Forman, "Boston Furniture Craftsmen," nos. 1, 10, 17-20, and 32-35. 
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Figme 2 CHEST OF DRAWERS WITH DOORS. London, England, 1625-1665. Oak, 
with walnut and other exotic woods and bone. Dimensions not available. Temple 
Newsam House, Leeds, Yorkshire, England. 

in origin. Russell and Gibbons do not seem to have trained sons, but 
clearly they trained a number of apprentices who perpetuated their 
style into the eighteenth century. 9 

In the 1660s the works of these two London schools of New England 
joinery were outmoded by new fashions in London, but by New 
England standards they remained avant-garde for all practical purposes 
until the introduction of the William and Mary style in the mid-1690s. 
And while the works of the Boston shops reflect the highest standard of 
bourgeois-level design· and workmanship, particularly as regards in-

9. Kane, New Haven Colony, pp. 81 and 84. 
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Figure 3 Joinery attributed to the Mason/Messinger shops, turned ornament at­
tributed to the Edsall shops. CHEST OF DRAWERS WITH DOORS. Boston, 
Massachusetts, 1640-1670. Oak, pine, cedar, chestnut, walnut, maple, lignum vitae, 
and two unidentified exotic hardwoods. H: 48'l8 " (124.4 cm) W: 453/s" (115.3 cm) D: 
23¾" ( 60 cm). The Yale University Art Gallery, The Mabel Brady Garvan Collection 
(1930.2109). 

terior finish and neatly executed joints, the works of the Russell/Gib­
bons shops reflect a different, lower level of London design and 
workmanship, a peculiarly urban combination of heavy, stylish or­
namentation with poor materials and workmanship. They possess 
much the same proportions and moldings seen on Boston work, but 
they also sport a variety of geometric ornament in the fomi of checker, 
diamond, and serrate inlays executed in alternating walnut heartwood 
and sapwood. These inlays, not seen in Boston work, lend the facades 
of New Haven case pieces a distinctly decorative pattern not entirely 
in keeping with their architectural character. New Haven case pieces 
are fashioned of extraordinarily thin riven wood, joined with an 
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Figwe 4 Attributed to the Russell/Gibbons shops. CHEST OF DRAWERS WITH 
DOORS. New Haven, Connecticut, 1680-1710. Red oak, black walnut, cedar, and pine. 
H: 363/8 " (92.4 cm) W: 443/s" (112.7 cm) D: 22¾" (58 cm). Museum of Fine Arts, Boston, 
Edwin E. fack Fund (1980.274). 

economy approaching the limits of structural safety. In the middle of 
mighty stands of oak, the Russell/Gibbons shops maintained the prac­
tices associated with the persistent scarcity of wood in the Home 
Counties, testimony to the strength of shop practice and the 
master/ apprentice bond. 

Ancillary to London work from Boston and New Haven are several 
schools of New England joinery that reflect Mannerism II. Case pieces 
of Salem, Massachusetts, executed in the Symonds shops, represent a 
less advanced version of the applied ornament aesthetic, sometimes 
alloyed with carving of the Mannerism I aesthetic. John Symonds 
(born before 1595-died 1671), founder of the shops, came from Great 
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Yarmouth, Norfolk, near Norwich, second port of the realm and 
another center of Dutch and north German refugee influence. 1° Case 
pieces from southeastern Massachusetts, while not so clear in their 
English regional origins, probably derive from the style of either a ma­
jor urban center in County Kent, whence came many of the settlers of 
Scituate, Massachusetts, or of Worcester, whence came both Thomas 
Little (here 1630-1672) and Kenelm Winslow (1599-1672), both of Mar­
shfield, Massachusetts, and both prime contenders for the master of 
the "serrated molding" sty le of joined case furniture (Figure 5). 11 

Finally, in Cambridge, Massachusetts, John Taylor (here 1638-1683), 
whose origins are unknown but who probably came from either Lon­
don or County Kent, founded the dynasty of Harvard College joiners 
and executed a number of heavy London-style cupboards whose turned 
ornament may have been supplied by a Boston tumer. 12 

Most New England joinery schools seem to derive from provincial 
areas of England where Mannerism I held sway until relatively late in 
the seventeenth century. The unknown Gloucestershire workman of 
Portsmouth, New Hampshire, has already been cited above. More 
might be said about William Searle and Thomas Dennis (Figure 6). The 
question of separating out the individual contributions of these two 
closely allied joiners need not detain us here, but both undoubtedly 
were born and trained in Devon, near the great West Country capital of 
Exeter. 13 Although his research has not yet been published, Anthony 
Wells-Cole of Temple Newsam House has discovered convincing proof 
for a school of masonry and joinery in Exeter, founded by a master 
named John Deymond who was trained in the Southwark school of 
London and influenced by work executed in the Prodigy Houses 
erected in the West Country late in Elizabeth's reign. Deymond's prin­
cipal works are funerary monuments and fixed church woodwork in 
towns immediately surrounding Exeter, and he evidently managed a 
large workshop whence his style spread throughout much of Devon, 
Dorset, and Somerset. William Searle (1634-1667) and Thomas Dennis 
(1638-1706) are a full two or three shop-generations removed from 
Deymond, but their relationship to him is unmistakable. 14 

Four other Mannerism II shops deserve mention. John Thurston 
(1607-1685) of Dedham and Medfield, Massachusetts, has recently 

10. Forman, "Essex County," pp. 42-50. 
11. St. George, Wrought Covenant, pp. 25-55. 
12. Trent, "Middlesex County," pp. 126-33 and figs. 1-5. 
13. Trent, Pilgrim Century Furniture, pp. 55-96. 
14. Wells-Cole has an article on some aspects of the Deymond shop forthcoming in Fur­
niture History. 



New England Joinery 19 

Figure 5 JOINED CUPBOARD WITH THREE DRAWERS. Duxbury, Massachusetts, 
1650-1700. Red oak, white pine, white cedar, and maple. H: 58" (147.3 cm) W: 50¾" 
(127.6 cm) D: 23%" (59.7 cm). Museum of Fine Arts, Boston, bequest of Charles Hitch­
cock Tyler (32.258). 

been identified as the master of a productive shop tradition (Figure 7) 
on the basis of documented pulpit or desk panels made by Thurston's 
apprentice, John Houghton (1624-1684) for the Medfield church in 
1655. In addition to nailing down an important group of works, the 
identification of Thurston's roots in County Suffolk has allowed us to 
recognize the distinctive S-scrolls often seen on Suffolk work, as for 
example on the Wells family box (Long Island Historical Society) or 
the Merwin family chest (New Haven Colony Historical Society) .15 

William Buell (here 1630-1681) of Windsor, Connecticut, came from 
County Huntingdon; his work is identified by a carved box that de­
scended from him (Oneida County Historical Society, Utica, New 
York); related examples are in the Garvan Collection, Yale University 
Art Gallery, and the Metropolitan Museum of Art. 16 Thomas Dane 
(here 1635-1676) from Bedfordshire settled in Concord, Massachu-

15. St. George, "Style and Structure," pp. 40-41. The Merwin family chest is fig. 6 and 
the Wells box is fig. 29. 
16. Kane "Hartford County," pp. 78-79 and fig. 11. William Buell's son Samuel 
[1641-1720) was also a joiner, as were his grandsons Josiah (1681-1732) and David (died 
1749). All were of Killingworth, Conn. See Robert F. Trent, Hearts e,J Crowns (New 
Haven: New Haven Colony Historical Society, 1977), p.97. 
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setts, and probably came to New England as a servant of the Reverend 
Peter Bulkeley; two major monuments identified with his shop are the 
Hunt family chest (Concord Antiquarian Museum) and a box dated 
1698 (Winterthur Museum). 17 Finally, an important East Anglian shop 
tradition was founded in the New Haven Colony by Thomas Mulliner 
(working 1625-died after 1658), who came from Ipswich, County Suf­
folk. 18 

The abstract carving seen in these documented examples, and on 
many undocumented objects as well, is occasionally found associated 
with the later applied moldings aesthetic on the same objects, as noted 
above in connection with the Symonds shops of Salem. In some cases, 
there is reason to posit an admixture of the two aesthetics taking place 
in New England. This may have been the case with works associated 
with Peter Blin (here 1675-1725) of Wethersfield, Connecticut, 19 and 

17. Trent, "Middlesex County," figs. 6 and 7. 
18. Kane, New Haven Colony, p. 11 and fig. l. See also Failey, Long Island, p. 33. 

19. Houghton Bulkeley, "A Discovery on the Connecticut Chest," Connecticut 
Histori.cal Society Bulletin 23, no. 1 (January 1958): 17-19. 

Figure 6 Attributed to William Searle (1634-1667). JOINED CHEST WITH DRAWER. 
Ipswich, Massachusetts, 1663-1667. Oak and pine. H: 251/s" (61.3 cm) W: 47" (119.4 cm) 
D: 20¾" (52.4 cm). Pri.vate collection. 
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Figure 7 Attributed to John Thurston (1607-1685). JOINED CHEST WITH DRAWER. 
Dedham or Medfield, Massachusetts, 1640-1685. Red oak and hard pine. H: 31 ¾" (179. 7 
cm) W: 47¾" (121.3 cm) D: 21" (53.3 cm). Private collection. 

with the group of chests described as ''Type I'' Hadley chests by 
Patricia E. Kane20 (the so-called "Hartford" chests of the Reverend 
Clair Franklin Luther). 21 More about this will be said below. 

This discussion has been about joinery shops founded by specific in­
dividuals from specific locations in England, not regional styles. These 
shops were the basis for regional styles. By the 1680s, the training of 
two or more shop-generations of apprentices and their subsequent dif­
fusion can in some cases be said to have created regional styles, but the 
geographic unit of these regions is generally speaking not large. Our 
practice has been to investigate the documents and furniture schools 
pertaining to one political unit, usually a county, but historically the 
diffusion of a shop's style was within close compass of the master's 
shop. We can demonstrate this by investigating the movement of pro­
bable apprentices from two shops. 

20. Kane, "Hadley Chest Reappraised," pp. 86-88. 
21. Clair Franklin Luther, The Hadley Chest (Hartford: Case, Lockwood & Brainard 
Co., 1935), pp. 32-37. 




























































































































































































































































