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Founded in 1873, the School of Music combines the intimacy and intensity of
conservatory training with a broadly based, traditional liberal arts education at the
undergraduate level and intense coursework at the graduate level. The school offers
grees in performance, composition and theory, musicology, music education, collaborauve
piano, historical performance, as well as a certificate program in its Opera Institute, and
artist and performance diplomas. '

In 1954, the College of Fine Arts was created to bring together the School of Music, along
with two new entities: the School of Theatre and the School of Visual Arts. The
University’s vision was to create a community of artists in a conservatory-style school
offering professional training in the arts to both undergraduate and graduate students,
complemented by a liberal arts curriculum for undergraduate students. Since those early
days, education at the College of Fine Arts has begun on the BU campus and extended
into the city of Boston, a rich center of cultural, artistic and intellectual activity.

Boston University, founded in 1839, is an internationally recognized institution of higher
education and research. With more than 30,000 students, it is the fourth largest
independent university in the United States. BU contains 17 colleges and schools, along
with a number of multi-disciplinary centers and institutes that are central to the school’s
research and teaching mission.
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DAVID MARTINS conductor

David J. Martins is Adjunct Professor of Music at Boston University and Professor of
Music at the University of Massachusetts, Lowell, College of Music. He has degrees from
the Eastman School of Music and the University of Lowell College of Music and was a
recipient of a Berkshire Music Festival Tanglewood Fellowship.

Professor Martins balances orchestral and chamber venues with an active teaching and
conducting schedule. He is the Music Director of the Boston University Wind Ensemble,
University of Massachusetts Lowell Wind Ensemble and Rhode Island Philharmonic
Youth Wind Ensemble.

Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, which
during his tenure of ten years performed at the National Conference of the Association

of Concert Bands and commissioned numerous compositions. During the past several
years, he has been in demand as a guest conductor and has conducted Festival ensembles
throughout the Eastern United States. Since the summer of 1999, he has served on the fac-
ulty of the Boston University Tanglewood Institute as Director of Wind Activities for th~
Young Artists Orchestra and since the summer of 2005, has conducted the Boston Uni ))
sity Tanglewood Institute Wind Ensemb]e. i

A member of the clarinet section of the Rhode Island Philharmonic and Boston Classical
Orchestras, Professor Martins appears frequently with the Boston Pops Esplanade Orches-
tra, Boston Symphony Orchestra and the Boston Ballet Orchestra. He has also performed
with the Springfield Symphony, ProArte Chamber Orchestra, Boston Modern Orchestra

Project, Alea III, Musica Viva, Monadnock Music Festival and New Hampshire Symphony
Orchestra.

In past years he has toured with the Philharmonia Hungarica Orchestra of Germany on
their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has performed six
tours throughout Greece and Russia as soloist and member of the contemporary chamber
ensemble, Alea IIl. He can be heard on orchestral and chamber recordings on the CRI,
Koch, Titanic, Gasparo and Albany labels.

PROGRAM NOTES

John Williams (b. 1948)
The Cowboys Overture

John Williams was born in New York and moved to Los Angeles with his family in 1948.
There he attended UCLA and studied composition privately with Mario Castelnuovo-Te-
desco. After service in the Air Force, Mr. Williams returned to New York to attend the Juil-
liard School, where he studied piano with Madame Rosina Lhevinne. While in New York,
he also worked as a jazz pianist, both in clubs and on recordings. He then returned to Los
Angeles, where he began his career in the film industry, working with such composers as
Bernard Herrmann, Alfred Newman, and Franz Waxman. He went on to write music for
many television programs in the 1960s, winning two Emmy Awards for his work. In J>n-
uary 1980, Williams was named nineteenth Conductor of the Boston Pops Orchestra s

its founding in 1885. He assumed the title of Boston Pops Laureate Conductor, followitg
his retirement in December 1993, and currently holds the title of Artist-in-Residence at
Tanglewood. One of the most popular and successful American orchestral composers of
the modern age, John Williams is the winner of five Academy Awards, 17 Grammys, three
Golden Globes, two Emmys and five BAFTA Awards from the British Academy of Film
and Television Arts. Best known for his film scores and ceremonial music, Williams is also




anoted composer of concert works and a renowned conductor. Schindler’s List, as well as
the Indiana Jones series, have won him multiple awards and produced best-selling record-
ings, and his scores for the original Star Wars trilogy transformed the landscape of Hol-
lywood film music and became icons of American culture.

In 1972, Williams composed a popular soundtrack to the John Wayne western, The Cow-
boys, which he later arranged as an orchestral suite. The Cowboys Overture, in typical Wil-
liams fashion, manages to capture the mood and spirit of both the film and the American
West in general. The overture is broadly in three main sections. The opening section
presents a series of characteristic themes marked by vigorous rhythms, comical winds,
and sweeping string melodies. The middle section contrasts with a slower tempo and a

more wistful and sentimental main theme. The overture concludes with the return of the
music of the opening section.

John Harbison (b. 1938)
Music for Eighteen Winds

)g his most important influences as the Bach Cantatas, Stravinsky (whom he met
in Santa Fe in 1963) and jazz, John Harbison’s music is distinguished by its exceptional
invention and deeply expressive range. He has written for every conceivable type of
concert genre, ranging from the grand opera to the most intimate; pieces that embrace jazz
along with the classical forms. His prolific, personal and greatly admired music written
for the voice encompasses a catalogue of over 70 works including opera, choral, voice with
orchestra and chamber/solo works.

“Music for Eighteen Winds is the result of the MIT Arts council’s generous invitation to
compose something for any MIT performance organization, of any length, of any intent.
Commissions seldom grant this kind of freedom, and I wrote a piece I had been contem-
plating for some time —for winds, concise (about eleven minutes), and abstract (without
extra musical associations). Regarding the piece, Harbison writes, “I wrote a piece that
can be played by an orchestral wind section, a scaled-down band, or a scaled-up chamber
music group, hoping that all three such ensembles might eventually perform it either here
or elsewhere. The piece is challenging to play, but not impossible for college and music
school students. Most precious about the situation was the chance to frame the piece’s
first program, work with MIT students, colleagues, and friends from the Boston free-lance
community in its presentation, and play it for an audience in my own community. This in-
fluenced the shape of the piece, which trusts both players and audience to meet it halfway.
The title is a simple rectification. I looked for a more colorful one, but the piece resisted.
There are two large sections, both-based on the same musical materials: I. Very fast, full
ensemble, answers, urban, concrete. II. Not as fast, solos, questions, rural, metaphysi-

cal. Toward the end of the piece, as the music becomes more and more cursive and self
contained, it also become warmer and more optimistic, a paradox which is close to this
composers heart.”

—John Harbison

Eric Whitacre (b. 1970)
October

0 )Nhitacre began playing piano at an early age and played trumpet in the marching
band in high school for a short time. With this interest in music, Whitacre received no
formal music training before college and sang in the college choir at the University of
Nevada, Las Vegas. He studied composition with avant garde Ukrainian composer Virko
Baley and choral conducting with David Weiller. He completed his first concert work, Go,
Lovely, Rose, at the age of 21. He received a Master’s degree at the Juilliard School with
composition studies under Pulitzer Prize- and Oscar-winnino camnancer Inhn Carialiana




Eric Whitacre composed October in 2000, commissioned by the Nebraska Wind Consor-
tium. About this piece, Whitacre writes, “October is my favorite month. Something about
the crisp autumn air and the subtle change in light always makes me a little sentimental,
and as I started to sketch I felt the same quiet beauty in the writing. The simple, pas-
toral melodies and subsequent harmonies are inspired by the great English Romantics

(Vaughan Williams, Elgar) as I felt that this style was also perfectly suited to capture the
natural and pastoral soul of the season.”

Theodore Antoniou (b. 1935)
Celebration XIII

Theodore Antoniou, one of the most eminent and prolific contemporary artists, leads

a distinguished career as composer, conductor, and professor of composition at Boston
University. He studied violin, voice, and composition at the National Conservatory and
the Hellenic Conservatory in Athens, with further studies in conducting and composition
at the Hochschule fiir Musik in Munich, and the International Music Center in Darmstadt.
After holding teaching positions at Stanford University, the University of Utah, and the
Philadelphia Musical Academy, he became professor of composition at Boston Univers™ )
in 1978. As a conductor, Professor Antoniou has been engaged by several major orchest
tras and ensembles, such as the Boston Symphony Orchestra Chamber Players, the Radio
Orchestras of Berlin and Paris, the Bavarian Radio Orchestra, the Tonhalle Orchestra
(Zurich), the National Opera of Greece and the Berkshire Music Center Orchestra. In 1974
he became assistant director of contemporary activities at Tanglewood, a position he held
until 1985. An ardent proponent of new music, Professor Antoniou has founded various
contemporary music ensembles, including ALEA II at Stanford University; ALEATII, in
residence at Boston University; the Philadelphia New Music Group; and the Hellenic
Group of Contemporary Music. He is also director of the ALEA III International Com-
position Competition, president of the Greek Composers’ Union since 1989 and director
of the Experimental Stage of National Opera of Greece. Theodore Antoniou’s works are
numerous and varied in nature, ranging from operas and choral works to chamber music,
from film and theatre music to solo instrumental pieces—his scores for theatre and film
music alone number more than a 150 compositions. Among his works, the opera Bacchae
premiered in the Athens Festival in Greece. His newest opera, Oedipus at Colonus, com-
missioned by the SWF (Sued-West Funk), Baden-Baden, in Germany, received the presti-
gious Music Award presented by the Hellenic Union of Music and Theatre Critics. For his
theatre music, he has also been awarded with Karolos Koun award (he was the first one
to receive it in 1988) and the Dimitris Mitropoulos award (for 2006) by the Museum and
Study Centre of the Greek Theatre and the Judging Committee for Distinguished Awards
awarded to stage artists, in appreciation of his prominent presence in that area until today.
His most recent distinctions are the Commander of the Order of Honor, presented by the
President of the Hellenic Republic (February 2007), Professor Emeritus at the College of
Fine Arts at Boston University (October 2008) and an Honorary Doctorate bestowed upon
him by the National and Kapodistrian University of Athens (December 2008).

Celebration XIII was written in 2008 for the brass and percussion players of the KOA (State
Orchestra of Athens). It was commissioned for a recording project to create a new CD of
works l?y Greek composers. Since the KOA project has yet to be realized, tonight’s perfor-
mance is the first one. Regarding the work, Antoniou writes, “I feel happy to have the first
performance of the work by these wonderful young musicians conducted by my frienc

colleague and a many time collaborator David Martins. The piece is the thirteenth, in a™-

series of‘ﬁfteen works with the same title. Celebrations are pieces for different combina-
tions of instruments and en

Celebration X1, t sembles and they are works to celebrate persons and/or events.

o e e tke most of my works is a virtuoso piece exposing a rich palette of instru-

antt }; I f?ues, tlmb{eS_ and f:lramatlc climaxes. This work, free in form, combines
phonal eftects, coloristic variations, active and passive, dramatic, serene, free,

[~ o
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quasi-improvised and strictly organized passages. Although the work was composed
primarily for KOA players it is dedicated to brass and percussion players of all ages.”

Jan Van der Roost (b. 1956)
Volcano

Jan van der Roost was born in Duffel, Belgium, in 1956. His father was the conductor

of amateur ensembles and his mother sang in the local choir. His first efforts of music
expression were arrangements for small ensembles. At the Lemmens Institute, he received
a triple laureate diploma for trombone, music history, and music education (1979). His
advanced studies continued with diplomas received at the Royal Conservatories of Ghent
(music theory, 1982) and Antwerp (composition, 1989). He currently teaches at his alma
mater, the Lemmens Institute, and has directed the Midden Brabant brass band since 1984.
In 1991, he became conductor of the Lemmens Conservatory Symphonic Band. A versatile
composer and arranger, van der Roost is represented by works for wind band, brass quin-
tet, orchestra, choir, chamber ensemble, piano, and guitar. His compositions have been
performed on radio and television and recorded in over 35 countries.

Cor . Mssioned by Stadtmusik Endingen (Germany), on the occasion of its 250th anniver-
sary. The first performance of Volcano took place in Endingen on April 12, 2003, and was
conducted by the composer. Three extra-musical themes form the basis of this symphonic
poem. All three themes are immediately linked with the commissioning organization and
the region that it is all about: the Kaiserstuhl at the foot of the Black Forest (Schwarzwald).

A dynamic and driving allegro initially reflects the joy of living and the cheerfulness of the
inhabitants of Endingen. The Stadtmusik Endingen has existed for no less than 250 years.
The energy and enthusiasm that have made such a long continuation possible are musi-
cally expressed here. The broad-lyrical second theme evokes the serenity and immensity
of nature in the Black Forest, as well as the typical sociability (Gemiitlichkeit) that character-
izes this region. Enjoying a glass of locally produced wine, one can indeed spend pleasant
hours there. A third element is the volcanic soil that the whole region is situated on. This
natural theme was subtly present a few times in the previous two passages, but here it
“bursts out” fully in an extensive passage with lots of tumult and spectacle. After that, the
peace returns, and the first theme gradually comes back to life. It develops into a grand fi-
nale with broad chords and a particularly festive character. The music represents the
thought that the city of Endingen has every reason to be proud of its history.

David Holsinger (b. 1945)
To Tame the Perilous Skies

In 1999, award winning composer and conductor David R. Holsinger joined the faculty
of Lee University, Cleveland, Tennessee. He is the inaugural conductor of the Lee Wind
Ensemble and teaches composition, orchestration, and conducting. He holds degrees
from Central Methodist University, University of Central Missouri, and the University of
Kansas. In the past twelve years, Holsinger has served as Visiting Distinguished Com-
poser in Residence at eleven American colleges or universities, including the Acuff Chair
of Excellence in the Creative Arts at Austin Peay State University, Clarksville, Tennessee.
In adAijtion to his university duties, Holsinger spends much of his energies as a guest

con ¢ kr and conductor with All State organizations, professional bands, and university

enseu Dles throughout the United States. When not composing or conducting, he models
HO scale trains.

To Tame the Perilous Skies is a programmatic piece about a collision between two forces in
combat. The rest of the piece is up to the interpretation of the audience regarding the plot.



The 564th Tactical Air Command Band commissioned this piece and the band played its
premier performance of the piece in late 1990. In the spring of 1990, as the news media
paid tribute to the 50th anniversary of the air battle for Britain, the composer envisioned
this work as a tribute to the modern fighter pilot. Little did Holsinger realize the vision-
ary nature of the work, when at the time of its premiere, United Nations forces were
assembling in the Persian Gulf, and only a few months later the world watched as modern
technological air power ‘tamed the perilous skies” over Iraq and Kuwait. In retrospect
then, let this work be dedicated not only to the exceptional men and women of the Tactical
Air Command, but to the spirit of the modern military aviator, taming perilous skies that

all men might live free of tyranny and oppression.

BOSTON UNIVERSITY WIND ENSEMBLE

Piccolo Bassoon Euphonium
Ahmed-Mehdi Najm @ Yoon Joo Hwang * Zachary deVries %*
Jessica Nelson + Tzui Lee % Justin Mitnik @+
Philip Varricchio * Jensen Ling +
Rachael Stachowiak @# Tuba e
Flute Zachary deVries * i )
Annie Elmer # Tenor Sax Andres Trujillo %*
Melissa Guadalupe % Emily Cox Justin Worley @#+
Megan Lotz Jared Sims
Ahmed-Mehdi Najm * Piano
Kristyn Morey Baritone Saxophone Maja Tremiszewska
Caitlyn Perry + Zachary Schwartz
Youjin Suh Harp
Liz Trinidad @ Trumpet Greta Asgeirsson
Philip Varricchio David Baroody Meghan Caulkett *
Jazz Zantay Patrick Bergerson
Laura Carpenter % Timpani
Oboe Dennis Hawkins #* Jenica Anderson %
Lindsey Fernandez-Hollings- Charles Hill Eric Huber *
head @ Matthew Lagarde Matthew McKay *
Marizabel Lebron * Richard Neckerman "+ Shawn Rardon @
Rui Liu Daniel Noe Philip Trembley
Alicia Maloney %+ Joshua Rzepka
Nathan Swain # Laura Saylor Percussion
Jared Tanner @ Kirk Ethridge »
English Horn Colin Fleming %
Lindsey Fernandez-Hollings- French Horn Matthew McDonald
head * Jon Anderson @ Robert O’Brien
David Balandrin # Elizabeth Rosner
Eb Clarinet Samantha Benson + Miles Salerni *
Danby Cho Janie Berg # Luke Short +
Yi-Ju Lin Joshua Blumenthal Philip Trembley @
Kuan-Ting Chang Chun-Yu Tsai
Clarinet Molly Flanagan
Ismail Akmuradov + Sophie Flood Mallets
Narae Ha Krysta Harmon Jenica Anderson
Tun Man Ho #* David Jones % Matthew McDonald
Yi-Ju Lin @ Jeremy Moon * Robert O’'Brien
Patrick Locklin Keyondra Price Chun-Yu Tsai
Kelley Medcalf % T'Anna Tercero Nicholas White -
Bradley Whitney Sheng-Chieh Wang s )

Bass Clarinet Trombone @ - Principal on Williams
Tun Man Ho Christopher Haynes # - Principal on Harbison
Patrick Locklin Robert Hoveland "+ % - Principal on Whitacre
Kelley Medcalf Justin Mitnik ~ - Principal on Antoniou
Martin Wittenberg @# * - Principal on Van der Roost
Matthew Wan % +- Principal on Holsinger




BOSTON UNIVERSITY SCHOOL OF MUSIC
UPCOMING EVENTS AND PERFORMANCES

October 17, 18, 23, 25 13th Annual Fringe Festival
Antigone

An opera in one act with music and libretto

by Marjorie Merryman

BU Theatre

Saturday, October 17, 7:30pm Boston University Chamber Chorus
Marsh Chapel Choir and Collegium

Franz Joseph Haydn, Die Schopfung (The Creation)

Scott Jarrett, conductor

) Marsh Chapel

Wednesday, October 21, 7:30pm Muir String Quartet
The Beethoven Cycle: Part III
Tsai Performance Center

Friday, October 23, 5:00pm Distinguished Alumni and Faculty
Awards Ceremony

Concert Hall

Sunday, October 25, 7:30pm Faculty Recital: Baroque Music

Aldo Abreu, recorder

Peter Sykes, organ

Sarah Freiberg, baroque cello
Concert Hall

Monday, October 26, 7:30pm Faculty Recital Series
: Bayla Keyes, violin'

Michelle LaCourse, viola

Concert Hall

For more information on our events, please contact our office at (617) 353-3341.

Ny ) BU Theatre, Lane-Comley Studio 210, 264 Huntington Ave.
’ Concert Hall, 855 Commonwealth Ave.
Marsh Chapel, 735 Commonwealth Ave.
Tsai Performance Center, 685 Commonwealth Ave.




FRIENDS OF THE COLLEGE OF FINE ARTS

We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporting
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the College of Fine

Arts fund important capital initiatives, educational outreach, events, programs, performances, and exhibitions, all of
which directly benefit the talented young artists of Boston University.

The College thanks the following donors for their generous support during the 2008-2009 fiscal year.*
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A. Neil and Jane L. Pappalardo

Helen Uffner Vintage Clothing LLC
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Dr. and Mrs. Emst von Metzsch
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The ASCAP Foundation Irving
Caesar Fund

Richard F. Balsam, M.D.

Mr. and Mrs. Saul B. Cohen

Chet and Joy Douglass

Mr. and Mrs. Thomas A. Dubbs

Michael Goldenberg

Dmitri and Elena Ilyin

David Kneuss

Phoenix Symphony Guild

The Presser Foundation

Renaissance Musical Arts, Ltd.

Luo Yan
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Cathy M. Altholz

Lauren Ambrose

Cathy Barbash

Elise R. Baum

Bose Foundation, Inc.

Fred A. Bronstein

Janyce Ingalls Broude
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Margaret May Damen
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Amy Abrich Shemin
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Avedis Zildjian Company
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The Estate of Constantin Alajalov

Apostolos A. Aliapoulios

Amy Lynn Barber

Elizabeth H. Bower

Mr. and Mrs. Salvatore J. Cania, Jr.

Ellen Carr .

Christopher E. Chalsen

Ann B. Dickson

Alan R. Dynner

Debra Dion Faust

David L. Feigenbaum and
Maureen Meister

R. Terrell Finney, Jr.

Carolyn B. Fowles

Frank C. Ginsberg

Michelle Goodwyn

Mr. and Mrs. Richard A. Hobbs

Colonel Capers A. Holmes, USAF(Ret.)

Jimmie L. Jackson

David T. Lifland

Nina Lopez Clariond
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Jane Bernstein
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Mitchell E. Cohen
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Peter F. Donnelly, Jr.t

John W. Fish, Jr.

George S. Forbes

Laura Giannitrapani
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John Tobias Hecht, Esq.

Julia A. Hennig
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Renate S. Jeffries

Mr. and Mrs. James E. Klingler

Dr. and Mrs. Saran Kraichoke

Mr. and Mrs. James L. Loeb
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Michelle C. Mendez

Mr. and Mrs. Frank H. Milburn III
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Maureen O'Neill

Andrew Lewis Price

Debbie Prost

Ellen Redican

Craig Franklin Schreiber

Kaipo Schwab

Bernard G. Schwartz
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Mr. and Mrs. Robert N. Slotnick

Carol E. Strittmatter

Tetsuo Tamanaha

Theresa Pease Walker

Virginia E. Withey
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Kerry F. Loughman

Andrew B. Zimmerman
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* This list reflects donations made between July 1, 2008, and June 30, 2009. If your name has been omitted from this list, please
contact CFA at 617-353-5544, so that we can correct our records.

t deceased

Fgr more information about how
tion online at www.bu.edu/cfa/al

you can join our growing list of supporters, please contact us at 617-353-5544 or make a dona-
umnilgiving-back. We would love to welcome you into our donor community!




BOSTON UNIVERSITY SCHOOL OF MUSIC

STRINGS Renee Krimsier flute HISTORICAL MUSIC EDUCATION
Steven Ansell viola * Don Lucas trombone * PERFORMANCE Richard Bunbury
Edwin Barker double bass* Richard Menaul horn Aldo Abreu recorder Bernadette Colley
Cathy Basrak viola Suzanne Nelsen bassoon Sarah Freiberg Ellison Diana Dansereau *
Bonnie Black pedagogy * Craig Nordstrom, clarinet cello André de Quadros *
Lynn Chang violin Elizabeth Ostling flute Laura Jeppesen Jay Dorfman *
Jules Eskin cello Ken Radnofsky saxophone viola da gamba Andrew Goodrich *
Edward Gazouleas viola Richard Ranti bassoon Christopher Krueger Lee Higgins *
Raphael Hillyer viola Thomas Rolfs trumpet Barogue flute Patrick Jones *
Marc Johnson cello Mike Roylance tuba Catherine Liddell lute Ron Kos *
Bayla Keyes violin * Matthew Ruggiero Martin Pearlman Warren Levenson
Michelle LaCourse viola * bassoon Baroque ensembles * Roger Mantie *
Benjamin Levy double bass Eric Ruske horn * Robinson Pyle Sandra Nicolucci *
Lucia Lin violin * Robert Sheena natural trumpet William Pappazisis
Malcolm Lowe violin English horn Marc Schachman Chris Parks
Dana Mazurkevich violin Ethan Sloane clarinet * Baroque oboe Evan Sanders
Yuri Mazurkevich violin * Jason Snider horn Jane Starkman
Tkuko Mizuno violin Samuel Solomon Baroque violin, viola CONDUCTING
John Muratore guitar percussion Peter Sykes harpsichord * David Hoose *
George Neikrug cello ++ James Sommerville horn Ann Howard Jones *
Jam eans double bass Linda Toote flute MUSICOLOGY David Martins
Le: as cello Lee Vinson percussion Victor Coelho * Dennis Shrock choral lit,
Ann . _uoson Pilot harp Steven Cornelius *
Barbara Poeschl-Edrich PIANO Brita Heimarck * OPERA INSTITUTE
harp Anthony di Bonaventura * Thomas Peattie * Helena Binder
Michael Reynolds cello * Maria Clodes-Jaguaribe * Joshua Rifkin * Judith Chaffee
Rhonda Rider cello Linda Jiorle-Nagy Andrew Shenton* Phyllis Curtin ++
Todd Seeber double bass Boaz Sharon * Joel Sheveloff * Sharon Daniels *
Roman Totenberg Jeremy Yudkin * Melinda Sullivan-Friedman
violin ++ COLLABORATIVE PIANO Frank Kelley
Michael Zaretsky viola Shiela Kibbe * COMPOSITION William Lumpkin *
Peter Zazofsky violin * Robert Merfeld AND THEORY Jim Petosa
Brett Abigana Betsy Polatin
WOODWINDS, BRASS, ORGAN Martin Amlin * Christien Polos
and PERCUSSION Nancy Granert Deborah Burton * Jeffrey Stevens
Laura Ahlbeck oboe Peter Sykes * Richard Cornell * Nathan Troup
Ken Amis tuba Joshua Fineberg * Allison Voth *
Jennifer Bill saxophone VOICE Samuel Headrick *
Peter Chapman trumpet Michelle Alexander David Kopp * STAFF PIANISTS
Geralyn Coticone flute Sarah Arneson * Rodney Lister * Michelle Alexander
Doriot Dwyer flute Penelope Bitzas * Ketty Nez * Eve Budnick
Terry Everson trumpet * Sharon Daniels * John Wallace * Phillip Oliver
John Ferrillo oboe Emma Dassori Steven Weigt * David Richardson
Richard Flanagan James Demler * # Lorena Tecu
percussion Gary Durham Noriko Yasuda
Joseph Foley trumpet Simon Estes *
Timothy Genis percussion Phyllis Hoffman *
Ian Greitzer clarinet Frank Kelley Area Heads
Ronald Haroutounian Matthew Larson represented in bold
bassoon Susan Ormont  +
John Heiss flute Jerrold Pope * * full-time faculty
Gregg Henegar bassoon Maria Spacagna
++ Emeritus
SCHOOL OF MUSIC PRODUCTION DEPRATMENT DEPARTMENT CHAIRS

]. Casey Soward, Manager of Production and Performance

Diane McLean, Stage Manager

Shane McMahon, Recording Engineer

Ephraim Eric Roberson, Scheduling and Programs Coordinator

Kris Sessa, Librarian

R

M> now, Keyboard Technician and Restoration
oledo, Head Recording Engineer

COLLEGE OF FINE ARTS ADMINISTRATION

Walt Meissner, Dean ad interim

Robert K. Dodson, Director, School of Music
Jim Petosa, Director, School of Theatre
Lynne Allen, Director, School of Visual Arts

Phyllis Hoffman, Chair, Department of Applied Studies and

Performance

Richard Cornell, Chair, Department of Music Studies
Ann Howard Jones, Chair, Ensembles
Patrick Jones, Chair, Department of Music Education




MUIR STRING QUARTET: THE BEETHOVEN CYCLE

October 21, 2009, 7:30pm

Quartets in D Major, op. 18 No. 3;
“Grosse Fuge”, Op. 133; F Major, op. 59 No. 1
Tsai Performance Center

January 20, 2010, 7:30pm

Quartets in E-Flat Major, op. 74;
G Major, Op. 18 No. 2; C-Sharp Minor, Op. 131
Tsai Performance Center

March 3, 2010, 7:30pm
Quartets in A Major, op. 18, No. 5;
B-flat Major, ¢ ) 0
Tsai Performance « “ter

April 20, 2010, 7:00pm

Quartets in C Minor, op. 18 No. 4;
F Major, op. 135; E Minor, op. 59 No. 2
Metcalf Trustee Center

Tsai Performance Center, 685 Commonwealth Avenue
Metcalf Trustee Ballroom, 1 Silber Way, 9th floor

BOSTON )
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College of Fine Arts www.bu.edu/cfa




