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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory )
training with a broadly-based, traditional liberal arts education at the undergraduate level

and intense coursework at the graduate level. The school offers degrees in performance,
conducting, composition and theory, musicology, music education, collaborative piano, historical
performance, as well as a certificate program in its Opera Institute, and artist and performance
diplomas.

Founded in 1839, Boston University is an internationally recognized private research university
with more than 32,000 students participating in undergraduate, graduate, and professional
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary
centers and institutes which are central to the school's research and teaching mission.

The Boston University College of Fine Arts was created in 1954 to bring together the School of
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create
a community of artists in a conservatory-style school offering professional training in the arts

to both undergraduate and graduate students, complemented by a liberal arts curriculum for
undergraduate students. Since those early days, education at the College of Fine Arts has begun
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and
intellectual activity.
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Boston University Recital Choir

Antonio Vivaldi Beatus Vir (Psalm 111) Rv 597
(1678-1741)
Beatus Vir
Potens in terra
Gloria et divitiae
Carey Shunskis, soprano
: Sarah Moyer, soprano
L Exortum est in tenebris
Jucundus homo
Caroline Olsen, mezzo-soprano
In Memoria
Paratum cor ejus
Peccator videbit
Patrick Waters, tenor
Gloria Patri

Boston University Recital Orchestra
Sarah Zenir, conductor

This recital is in partial fulfillment of the Master of Sacred Music degree.

Boston University Concert Choir

‘ranz Joseph Haydn From Drei und Vierstimmige Gesdnge,
(1732-1809) Hob. XXV, B1-4, C 1-9

Die Beredsamkeit, Hob. xxv, C4
Alles hat seine Zeit, Hob. xxv, C3
Die Harmonie in der Ehe, Hob. xxv, C2




Béla Bartdk Styry Slovenské ndrodné piesnié
(1881-1945) (Four Slovak Folksongs)

|. Zadala mamka, zadala dcéru

(Wedding Song from Poniky)

1. Na holi, na holi

(Song of the Hayharvesters from Hiadel)
IIl. Rada pila, rada jedla

(Dancing Song from Medzibrod)

IV, Gajdujte, Gajdence

(Dancing Song from Poniky)

Steven Seigart, piano
Laura Kempa Bogan, conductor

This recital is in partial fulfillment of the Master of Music degree in Choral Conducting.

Boston University Chamber Chorus

Johannes Brahms Liebeslieder Walzer, Op. 52
(1833-1897)
Rede, Madchen, allzu liebes
Am Gesteine rauscht die Flut
O die Frauen
Wie des Abends schéne Rote
Die griine Hopfenranke
Ein kleiner, hiibscher Vogel nahm
Wohl schén bewandt
Wenn so lind dein Auge mir
Am Donaustrande
O wie sanft die Quelle
Nein, est ist nicht auszukommen
Schlosser auf, und mache Schlgsser
Végelein durchrauscht die Luft
Sieh, wie ist die Welle klar
Nachtigall, sie singt so schon
Ein dunkeler Schacht ist Liebe
Nicht wandle, mein Licht
Es bebet das Gestrauche

Justin Thomas Blackwell, piano
Steven Seigart, piano

Ann Howard Jones, conductor




Ann Howard Jones, conductor

Ann Howard Jones is Professor of Music and Director of Choral Activities at Boston
University. She conducts the Symphonic and Chamber Choruses, supervises
conducting students in the Concert Chorus and the Women's Chorale, teaches
graduate choral conducting, and administers the MM and DMA programs in Choral
Conducting. Dr. Jones is also the conductor of the BU Tanglewood Institute Young
Artists' Vocal Program Chorus, an auditioned ensemble of high school singers which
rehearses and performs at Tanglewood in the summer.

Recognized as a distinguished clinician, adjudicator, teacher and conductor, she has led
many all state and regional choruses, workshops and master classes in the US, Europe,
South-America, Canada, and Asia. She has been invited to teach and conduct at North
Texas, Michigan State, Missouri, University of Miami, San Diego State, University of

E\§ouri-Kansas City, Southern Methodist University, and Westminster Choir College
of Rider University, University of Kentucky, and the University of New Mexico.

From 1984-1998, Dr. Jones was the assistant conductor to the late Robert Shaw and
the Atlanta Symphony choruses, where she was Assistant Conductor for Choruses,
sang in the alto section, assisted with the Robert Shaw Chamber Singers and helped
to organize the Robert Shaw Institute. She sang and recorded with the Festival
Singers both in France and in the U.S. The Festival Singers were also represented in
performances of major works for chorus and orchestra at Carnegie Hall in a series of
performance workshops. After Shaw's death in 1999, Dr. Jones was invited to conduct
the Robert Shaw Tribute Singers for the American Choral Directors Association
conferences in San Antonio and Orlando.

Choruses at Boston University have been invited to appear at conventions of the
American Choral Directors Association (ACDA) in Boston and New York City. Dr.
Jones has traveled with a group of BU graduate students to Padua and Venice, Italy,

to perform and to study. A similar trip was made to Oslo and Bergen, Norway. In the
spring of 2009, the graduate conducting students joined Dr. Jones at the national
convention of ACDA in Oklahoma City, where she was invited to prepare and conduct
the world premiere of a work by Dominick Argento. The conductors sang in the chorus
and assisted in the preparations for the performance.

Among the honors which Dr. Jones has received are the coveted Metcalf Award for
Excellence in Teaching from Boston University, a Fulbright professorship to Brazil, and
a lectureship for the Lily Foundation. At the National Conference of the American
""al Directors Association on March 9, 2011, Dr. Jones was named the recipient of
L #Robert Shaw Choral Award for distinguished service to the profession, the highest
award given by the association.

Dr. Jones is a native of lowa, and her degrees are from the University of lowa.

S e




Laura Kempa Bogan, conductor

for the Master of Music degree at Boston Universityl
where she studies with Dr. Ann Howard Jones and Dr. Scott Allen Jarrett. In addition
to her studies, she serves as a music program administrator at Marsh Chapel; she
spent the 2012-2013 year at Marsh Chapel as t.he Conducting Fellow, where she
regularly conducted the Chapel Choir in worship and as part of the lectures of the

Bach Experience. She also collaborates with Professor André de Quadros at Boston
University, assisting him with his diverse editorial, programmatic, and educational

work.

Laura Kempa Bogan is a candidate

Prior to arriving in Boston, she spent three years in Chicago as the Director of Music
and Liturgy at St. Tarcissus Parish. There she oversaw a range of ensembles and staff
musicians as the primary conductor and organist. She also appeared as a singer and.
guest conductor with area ensembles, including the Chicago Choral Artists, Schola
Cantorum of St. Peter the Apostle, and Lincoln Chamber Productions Ecclesia Choir.

Ms. Kempa Bogan originally hails from Novi, Michigan, and is a proud graduate of the
University of Michigan, where she studied voice, conducting, and organ.
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Sarah Zenir, conductor

Sarah Zenir is a second year Master of Sacred Music Choral Conducting candidate at
Boston University. She holds a bachelor's degree in music education and a certificate
in vocal performance from the Crane School of Music at SUNY Potsdam where she
graduated suma cum laude in 2009. During her time at Crane, Miss Zenir directed the
University's women's ensemble (Phoenix Club) as a student conductor and performed
the roles of Amor in Cavalli's L'Egisto, Despina in Mozart's Cosi fan tutte, and Frasquita
in Bizet's Carmen. Miss Zenir was the recipient of the Cassie Davino Memorial Award
and the Julia E. Crane Memorial Award.

From 2009 - 2012, Miss Zenir taught pre K - 12 vocal music at Downsville Central
School in upstate New York for three years where she conducted a variety of age-
lexel choirs. Miss Zenir actively participated in All County and Area All-State music

als as the 2011 All County Middle School Choir chairperson and as part of the
Area All-State selection committee. A member of the Catskill Choral Society during
her teaching tenure, Miss Zenir served as assistant conductor, performed the soprano
solo in Hadyn's Creation, understudied the soprano solo in David Fanshaw's African
Sanctus, and served on the audition committee.

Miss Zenir has studied conducting with Dr. Rebecca Reames, Dr. Heather Eyerly, and
} Dr. Joshua Oppenheim. She currently studies with Dr. Ann Howard Jones and Dr. Scott
A‘Ilen Jarrett.




Program Notes

Boston University Recital Choir

A lesser known of Vivaldi's works, Beatus Vir (Psalm 111) Rv 597 displays a wide range
of Baroque characteristics and aesthetics to express the text. This regal, virtuosic, and
contemplative sacred vocal work demonstrates the marriage of text and music.

This work, written for double choir and double orchestra, exemplifies Vivaldi's style of
multi-movement writing for choir and solo voice, with elaborate instrumental ritornel-
los. He employs a variety of musical devices, the most noticeable being the antiphonal
setting of the text. Examples of this can be heard in the opening section of the first
movement between the soprano and alto voices, as well as in the second movement, _
Potens in terra, between the bass voices of each choir. In Memoria and Gloria Patri ex!
Vivaldi's masterful contrapuntal writing, both with slow, luxurious lines riddled with
suspensions as well as bouncy, energy filled fugal subjects. The antiphon (Beatus Vir)
is inserted between movements and heard a total of eight times. Although the musical
material remains the same, the repetition of the text “Blessed is the man that feareth the
Lord: he hath great delight in his commandments" presents an opportunity for personal as
well as communal prayer reflection.

Antonio Vivaldi (1678 - 1741) composed Beatus Vir (Psalm 117) Rv 597 during his ap-
pointment at Ospedale della Pieta, an orphanage in Venice. Originally hired as a violinist,
Vivaldi served as the orphanage's music director within a few years of his appointment.
Beatus Vir (Psalm 111) Rv 597 is one of approximately 15 sacred vocal works composed
in the late 1720s into the early 1730s.

—Sarah Zenir

Boston University Concert Choir

Franz Joseph Haydn (1732-1809) wrote the collection of thirteen part songs late in his
life, in 1796. They represent his skilled vocabulary of compositional technigues, and
the result of a mature composer writing for his own pleasure. Unlike the majority of
Haydn’s output, he did not write these pieces on commission, but rather, for his own

enjoyment: this seems evident in his playful settings of the three selections performed
this evening.

“Die Beredsamkeit” warns the listener of the “dangers of water and virtues of wine, ))
as water was a dangerous drink for a great part of history. Haydn sets the final word,
stumm (“mute”) in exactly that way: he writes in the autograph that it “should be
spoken so softly that one can only perceive it from the opening of the mouth.” " Haydn
also pokes fun at the orators mentioned in the text “Oh, what orators we are... but no
one wants to listen to anyone else!” Haydn alternates between all voices singing the
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same text simultaneously in homophony and the voices entering in imitation of one
another- evoking the sound of many orators chattering away.

The text "Alles hat seine Zeit" is a translation of a drinking song from Athenaeus

of Naucratis, a third century Egyptian writer.2 Haydn suggests the meaning of the
word schwdrme (“revel”) by setting the first syllable with four quick sixteenth notes.
However, as the movement (and the revelry) continues, the syllable extends over eight
notes, and then overflows to sixteen.

“Die Harmonie in der ehe" praises matrimonial bliss. However, Haydn's setting
suggests a tounge-in-cheek interpretation, of a husband complaining about his
smothering wife. Haydn himself did not have a happy marriage: his love Josepha
Keller became a nun, so he married her older sister out of duty to her father.? Haydn
sets much of the texts in duets between the male and female voices, always slightly
“Wlapping. It has the character of bickering, as though both constantly interrupt the
other.

Haydn's melodies, as far as we know, are newly composed. However, they possess a
folk-like character and texts ranging from the playful to the contemplation of death,
features that begin to foreshadow the part-songs of the Romantic era, including the
Liebeslieder heard tonight.

F Béla Bartok (1881-1945) was a Hungarian composer, pianist, and ethnomusicologist.
His experience collecting folksongs, particularly those from the Romanian, Slovak,

and Hungarian traditions, shaped many of his compositions. Bartok began his
discovery of folksongs during the first decade of the 20th century; he composed these
arrangements of four Slovak folksongs in 1917, for mixed chorus and piano.* The piano
lends a Romantic character to the set, similar in function to the piano in the Liebeslieder:
it supports the chorus harmonically and helps to illustrate the text.

The first piece, the Wedding Song from Poniky, describes a mother sending her
daughter away to be married; the music expresses a haunting lament. Barték
introduces the tune with the soprano voice, which leads into a duet between the
soprano and alto voices. All voicés enter for the third verse, the climax of the
movement, with the last verse sung in unison, more slowly by the upper three voices.

The remaining three pieces exude lighter character. The melody of the second, the
Song of the Hayharvesters, lilts in a 5/8 time signature; the piano acts as a partner to
the voices, almost always moving in active eighth notes when the voices sustain, until
hath parts come to their peaceful rest at the end of the short piece.

The set finishes with two dancing songs. In the third, a Dancing Song from Mezibrod,
tenors, altos, and sopranos enter with the melody in fugato-like fashion: the melody
remains the same but shifts to different key areas with each entrance. The final verse
includes all four voices, broadening in tempo to mark the return of the melody in the
same key as the beginning. The final piece, a Dancing Song from Poniky, opens with a
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