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“THE CREAM OF GOODS!”
INTERPRETING CONSUMPTION PATTERNS OF CREAMWARE
AT THE NARBONNE HOUSE IN SALEM, MASSACHUSETTS
NICOLE M. ESTEY
ABSTRACT
How much can we learn by analyzing ceramics, the most commonly found artifact type at
an archaeological site? During the mid-eighteenth century, English potters introduced
creamware, a white-bodied earthenware with a yellow tinted glaze. Creamware is a
useful tool in understanding the social, cultural, and economic changes that took place
during the late eighteenth century. Creamware was one of the first fashionable wares that
was affordable to the “middling sorts.” At the Narbonne House in Salem, Massachusetts,
a large quantity of creamware was recovered through archaeological excavations,
including over 13,000 sherds, comprising over 250 vessels, most of which were owned
by the widow Mary Andrew and her family who lived there from 1780-1820. After
conducting a minimum vessel count and analysis of style, | concluded that Mary Andrew
and her children were purchasing creamware to appear genteel to their family and
neighbors. Appearance was important since the Andrews were related to some of
Salem’s most elite merchant families including the Gardners, Derbys, and Hodges.
Being well connected-though not wealthy—Mary Andrew purchased stylish goods that
she could afford in larger quantities rather than spending her money on smaller sets of
more expensive wares. This conscious decision illustrates that creamware was not only

an important mark of gentility, but was also a way to create identity, especially for a well-

vii



connected, but not affluent widow. Her husband’s final request was that his legacy be
used to improve the home, presumably to continue his family’s upward mobility in
society. Though creamware cannot answer all of the questions we have about the past, it
provides us with answers to issues relating to consumer choice and creation of identity
through material goods. Many consumer studies in historical archaeology terminate in
interpretations of economic status; creamware in particular allows archaeologists and
other scholars to explore other motivations concerning consumption and what ownership
meant to the family and for people whose voices may otherwise be unheard in history,

such as widowed women.
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Chapter |
Introduction

The Narbonne House, located in Salem, Massachusetts, is a first-period home that
is often interpreted by the National Park Service as a working class residence. The home,
owned since 1963 by Salem Maritime National Historic Site, has never been restored and
is often ignored by visitors because of its lack of external visual appeal and lack of
connection with the infamous witch trials. The thousands of that tourists visit Salem
throughout the year to learn about the witch trials, get their palms read, buy witch hats to
wear as they tour the town, and almost always overlook the Narbonne House.

A major seaport during the eighteenth and nineteenth centuries, Salem was a
center of trade and consumption of exotic goods from all around the world (Perley 1924).
Like their counterparts along the Atlantic seaboard, Salem residents wore clothes made
from Indian fabric and drank Chinese tea out of porcelain cups as they were sitting at
English-made mahogany tables. Though such display was not as ridiculous as the witch
hats of today, the act of purchasing and using goods is an aspect of the construction of

personal identity that has endured throughout Salem’s history.

Focus of Research
In this study, | propose that by analyzing the creamware that the residents of the
Narbonne House, specifically the Andrew family, consumed and discarded, insight can

be gleaned not only about economic status but also about why the Andrews made the



decisions to purchase creamware. More specifically, | have found that the widowed
Mary Andrew, who was very well connected in town, was not as wealthy as some of her
family or peers, but not impoverished. The National Park Service currently interprets
Mary as a simple widow and overlooks the many connections that she and her family
had. These connections and the quest for upward social mobility are evident in the
archaeological artifacts, especially the creamware. Since creamware was a fashionable
ceramic ware in the late eighteenth- and early nineteenth-centuries, yet also affordable, it
was a commodity Mary Andrew could have acquired in sets, unlike Chinese porcelain,
which was beyond the family’s purchasing power. Understanding why the Andrews
purchased and used creamware can help us understand how they formed identity in the
late eighteenth and early nineteenth centuries.

During the archaeological excavations, a wealth of artifacts was excavated from
the site. These items are not only impressive because of their quantity, but also their
quality. Aside from the magnificent examples of creamware from the site, there is a rich
assortment of seventeenth through nineteenth century ceramics, glass, faunal remains,
and other artifacts. Despite the magnitude of this collection, it has yet to be adequately
studied, in part because of its overwhelming size and problems of access. This lack of
scholarship may also derive from the excavation techniques used in historical
archaeology’s infancy. Though the excavation was not as scientifically precise as today,
the artifacts are still quite useful in many ways, especially in relation to studies of

consumption and use.



The time has come that these artifacts are analyzed and interpreted further, and
brought out of the boxes for scholars and the general public to view and enjoy. | hope
that my study will inspire others to take on a part of this collection for their research.
Though the creamware is an important ware for interpreting social history, there are
many other artifacts that could be used to reinterpret or confirm many of our

understandings of what life was like between 1675 and the early twentieth century.

Overview of Chapters

Chapter Two explains the two major sources of evidence for my study,
archaeologically recovered creamware and documentary evidence in the form of
newspapers. This chapter includes background information about the invention,
refinement, and marketing of creamware. It also serves to put creamware in a larger
context of archaeological evidence and explains its importance. The second major source
used for this study is newspaper advertisements from the eighteenth century.

Newspapers are one of the best and most accessible ways to trace the availability of
creamware for sale in Boston and Salem.

The next chapter continues the establishment of background information about the
house and archaeology. Chapter Three provides a greater foundation to orient the reader
to the topic. This chapter elaborates on the families who lived at the home during the
period of creamware’s popularity, and discusses the archaeological excavations done
from 1973-1975. Finally, I look at the interpretation of the house and its residents from

its acquisition to the present. This part is important since much of the interpretation at



the site has not changed drastically in 40 years, despite the wealth of archaeological
information.

In Chapter Four, | outline the methods I used in conducting the analysis of this
collection. Since no minimum vessel count had been completed, this was a crucial first
step. Pre-existing sherd counts proved inaccurate and the sherds were not as helpful in
looking at consumption and use patterns since ceramics can break into any number of
sherds and mere number of fragments provides no indication of how many vessels there
were.

In Chapter Five | examine the creamware vessels from the Narbonne House
collection. | discuss the vessel count and undertake an analysis of vessel type and
decoration. Here | also include a discussion of the major decorative styles present in the
collection. The Narbonne House has vessels that range from plain to elaborately
decorated. Though the collection contains items with similar decorations such as molded
rims and floral hand-painted vessels, there are some styles that appear only in small
quantities. Some of these are also included since they are representative of at least one
vessel. This discussion, is foundational for making interpretations about purchase,
ownership, and use in order to understand the significance of creamware at the Narbonne
House.

In Chapter Six, I look at creamware recovered from two contemporary
archaeological sites in New England. This chapter focuses on the Spencer-Peirce-L.ittle

Farm in Newburyport, Massachusetts and the Wanton-Lyman-Hazard site in Newport,



Rhode Island. From these | hope to gain a better understanding of the role creamware
played in households of differing socio-economic status and composition.

In Chapter Seven, | synthesize the information from previous chapters and discuss
my findings based on the multi-disciplinary approach that included archaeology and
documentary evidence to interpret the significance of creamware for the Andrews.
Information about the vessels and the archaeology combined with documentary evidence
and ideas from American decorative arts helped me develop an interpretation the
Andrews and their purchase, use, and disposal of creamware.

Aside from simply understanding why Mary Andrew and her family would have
purchased and continued to acquire creamware at a time when newer wares were
replacing creamware as the height of fashionable dinnerware, my study contributes to our
understanding of widows and how they strove to maintain a confortable quality of life
and a genteel lifestyle. Other recent studies (Wheeler 1995; Hodge 2010) have the
prevailing notion that equated widowhood in New England with loss of both social and
economic status. My study offers further support for the revisionist perspective on
women’s lives and agency in late eighteenth- and early nineteenth-century New England.

Many people know of George Washington’s 1770 order for “the most fashionable
ware from England, Queen’s ware” (Martin 1994: 176). Much less is known about the
many other people who purchased this fashionable and affordable ware in the late
eighteenth century. Because of these factors, creamware offers scholars an opportunity to

use a commonly found artifact at historic sites in a way to further our understanding of



individuals who are not represented in the documentary record, like the widow Mary

Andrew.



Chapter 11
The Ceramic and Documentary Evidence

Out of all of the different ceramic ware types excavated from the Narbonne
House, | chose to focus my study around creamware, a white bodied earthenware
produced primarily in Staffordshire, England during the second half of the eighteenth- to
the early nineteenth-centuries. When people hear this, they often ask “why creamware?”
rather than the more glorious porcelain or the more utilitarian redwares and stonewares.
In the 1760s when creamware was being refined and marked, changes in society and
economics were taking place simultaneously. Creamware was an affordable ware that
came in the most fashionable forms and allowed people of the middling classes to enjoy
the ritual of taking tea just like their wealthier neighbors. Creamware was the first ware
that happened to be not only affordable, but could also be made into a variety of forms to
be used primarily at meals and tea. A minimum of 271 creamware vessels was found at
the Narbonne House and the vessel types are diverse, representing dining and dessert, tea
and coffee ceremonies, and personal hygiene.

Prior to the mid eighteenth century, scholars write that ideas of gentility and how
one became viewed as genteel in societies eyes were transitioning to a commodity and
etiquette based system (Carson 1990; Goodwin 1999). Since creamware was introduced
and well marketed at a pivotal period of social and economic changes in the colonies, it
can serve as a proxy for consumer choice, social activities occurring at the home, and

most importantly, a persons quest, or lack thereof, for becoming more genteel.



Ownership and proper use of creamware, porcelain, and other popular wares during the
end of the eighteenth century is especially important when few written records exist for

the residents of a specific home, like the Narbonne House.

Creamware: A Background

Creamware was invented in the 1740s in Staffordshire, though as David Barker
points out, there is still debate about who was the first potter to produce it (Barker 1991:
16). Many scholars agree that Enoch Booth was the creator of creamware in 1743
because of the existence of a creamware bow! inscribed “E.B. 1743” that resides in the
British Museum (Barker 1991: 16). Although another lesser known creamware bowl,
quite different in decoration and not attributed to a maker, exists in the City Museum and
Art Gallery at Stoke-on-Trent, which is inscribed “W.G. 1743” (Barker 1991: 16).
Tortoiseshell ware, composed of a creamware body decorated in browns, blues, greens,
and yellows, was also manufactured during this period. Around the same time, plaster-
of-Paris molds were used in Staffordshire, allowing for production of vessels with
elaborate molded designs. They could be produced quickly and cheaply in this manner.
Molding had also been applied in the production of white salt-glazed stoneware (Noél
Hume 1969: 125). Creamware and tortoiseshell ware continued to develop through the
middle of the eighteenth century, and in the 1760s the former became quite popular
through the marketing brilliance of Josiah Wedgwood and his partner Benthall.

Wedgwood, the pre-eminent potter in the Staffordshire region, is often credited

with the creation of creamware. This inaccurate attribution results from Wedgwood’s



refined and clever marketing of creamware from the 1760s onward. Wedgwood noticed
that by the mid-eighteenth century, people were tiring of salt-glazed stoneware and
tortoiseshell wares. He saw this as a time to act and began refining the body and glaze of
creamware in the late 1750s (Barker 1991: 19). In 1765, Wedgwood accepted an order
for a “service of Staffordshire ware” from Queen Charlotte (Barker 1991: 20). This is the
point creamware became known as “Queensware” and was marketed by Wedgwood as a
ware fit for royalty. Wedgwood was responsible for refining the glaze and popularizing
the ware, but certainly did not invent creamware.

English potters continued to refine the glaze from the 1760s through the end of
the eighteenth century. Over time, the glaze on creamware was developed to appear less
yellow and clearer like porcelain (Agnew 1988: 54). Also during this time period, the
Staffordshire pottery industry was manufacturing creamware so quickly that the market
was flooded by the 1770s (Miller and Hunter 2001: 144 and 147).

These developments by Staffordshire potters to refine the glaze of creamware
took place during the same time the styles of creamware changed. In the 1760s, the
fashionable style in decorative arts in England and America was the Rococo style. This
style is characterized by its free-flowing nature and was a reaction to the symmetry of
previously stylistic period (Krill 2010: 61). The rococo style is clearly seen in early
creamware and in the creamware from the Narbonne House. Rococo-style creamware
often has ornate molded decorations including twisted handles, extravagant floral motifs,
and lavish applied decorations and hand painting (Griffin 2004: Volumes 1 and 2).

During the 1780s and 1790s, the fashion was transitioning from the Rococo to the more
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refined neoclassical-style. The neoclassical style mimicked the ancient Greek and
Roman cultures and affected all aspects of decorative arts in the late eighteenth century,
including ceramics. Creamware became more streamlined and simplified in decoration
and shape. The neoclassical style, like the rococo style, is represented in the creamware
from the Narbonne House.

Transfer-printed decoration on creamware also follows this stylistic trend of
changing stylistic tastes of the second half of the eighteenth century. In the early 1760s,
when Wedgwood was working on refining creamware, he entered into an exclusive
partnership with Sadler and Green wherein they would transfer print only his creamware,
and he would not allow anyone else to transfer print his creamware (Teitelman et al.
2010). This partnership took the creamware that Wedgwood was producing from his
potteries in Staffordshire to be decorated in Sadler and Green’s shop in Liverpool. The
link between Staffordshire and the port of Liverpool prompted the shipment of
creamware to America because of Liverpool’s geographic location in the West of
England, closer than London for American ships. Barker describes creamware as “a
good quality, affordable alternative to porcelain” (Barker 1991: 21). It was popular not
only because of Wedgwood’s marketing, but also because it had a suitable surface for
hand painting and transfer-printing and could be molded into desirable shapes and forms.
Because of the industrialization of the ceramic manufacturing processes, potters sold
creamware relatively inexpensively. Over time, creamware became accessible to many

people both in England and in the colonies.



11

Once creamware became popular in the colonies, it dominated the market.
George Miller and Robert Hunter write that creamware was a “breakaway product” for
about 20 years after its refinement by Wedgwood and completed with sales of porcelain
(Miller and Hunter 2001: 156). Delftware, white salt-glazed stoneware, and pewter sales
dropped as people began purchasing the more delicate and refined creamware (Martin
1994: 175). Many Americans found it more exciting that they could afford the stylish
new forms. Plain, undecorated creamware was least expensive, but the level of
decoration applied to the vessels, such as molding, hand painting, and transfer-printing,
or any combination thereof, increased the cost of each item.

In the late eighteenth century, creamware faced competition Chinese and
European porcelain but also with the newly developed English earthenware, pearlware.
Miller and Hunter emphasize that pearlware was never a replacement or improvement of
creamware, it was marketed as a different ware and the major difference was the
decoration. (Miller and Hunter 2001: 154). Looking at pearlware as a different ware,
rather than an enhancement of creamware, is important because this is how Wedgwood
viewed marketed creamware in the 1770s and 1780s (Miller and Hunter 2001: 156).
When viewing creamware as a separate ware from pearlware, it becomes more
reasonable that people would continue to purchase both creamware and pearlware
simultaneously.

Creamware was also appealing to the consumer because of the many different
vessel forms available for sale. Many scholars discuss the increasing popularity of tea

and coffee ceremonies and more extravagant dining and social events that trickled down
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from the elite to the middling classes in the second half of the eighteenth century. Aside
from archaeological research, documentary evidence records the variety of vessel forms
available in creamware, especially from the Leeds Pottery (Griffin 2004: Volumes 1 and
2). Many of these vessel forms were recovered archaeologically from the Narbonne
House, but certainly not all of them.

The Leeds Pottery was just one Staffordshire pottery producing creamware and
other wares in a variation of forms. A valuable source for researching vessel forms is
original design and pattern books, some of which have been published. The majority of
vessel types includes; plates, tea sets, coffee sets, bowls, chamber pots, pitchers, mugs,
and other various table and entertaining vessels (Griffin 2004: Volumes 1 and 2). These
vessel types are the most common at the Narbonne House, but were certainly not the only
ones manufactured. Donald Towner’s two books about creamware from 1957 and 1978
include many examples of complete creamware vessels and illustrate the extent of vessel
type and decorative technique (Towner 1957; Towner 1978). Though not found at the
Narbonne House, potteries were also producing figurines, jelly molds, elaborate table
centerpieces, cruet sets, eggcups, candlesticks, and pierced vessels like baskets for fruit
(Griffin 2004: Volumes 1 and 2). With all of these vessel forms available to eighteenth
century consumers, one may wonder why the residents of the Narbonne House did not
take advantage and purchase them all. This may however not have been an option to
them as they could only purchase what they had access to them. This is why newspaper

advertisements are so imperative.
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Creamware was invented and marketed during a period of consumer revolution
and was just one of the many wares for the table available to consumers during the
second half of the eighteenth century. With the mass production of earthenware in
Staffordshire during this time period, it may make creamware seem just one option for
consumers and render it insignificant. This however is not the case. Though consumers
had many options of ceramics in the 1770s when creamware began showing up in the

colonies, creamware was more revolutionary than the rest.

Why Creamware?

When looking at the big picture of the Staffordshire pottery industry in the
eighteenth and nineteenth centuries, creamware may seem inconsequential. But,
creamware is different from the other wares being produced by potters because of the
influence it had on American consumers when it was marketed. This importance of
creamware is often mentioned, but hardly focused on. Ann Smart Martin’s article “The
Creamware Revolution” is one study that looks at how important creamware was to
society and the economy during the eighteenth century and her work partially inspired
this study. Martin’s study focuses on the “revolution” creamware caused around 1770 in
the mid-Atlantic colonies. Despite other ceramic and metal wares that were in being sold
in local stores prior to this date, it is clear than once creamware was introduced, it was the
most popular ware by far (Martin 1994: 175). She goes on to discuss why it was such a

popular ware and how this is an important reason to take a closer look at creamware.
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Martin’s insights can enrich the interpretation at the Narbonne House, where creamware
is the second most commonly found ceramic type, after redware.

Another valuable source of inspiration in my research was “The Archaeology of
Manners” by Lorinda Goodwin. Like Martin, Goodwin is interested in studying material
culture during the seventeenth- and eighteenth-centuries. Goodwin succeeds in unveiling
the more abstract effects of material goods on social and cultural behavior; manners and
etiquette. Her study focuses on the Turner House in Salem, Massachusetts, just a short
walk from the Narbonne House, which has provided further insight into Salem in the
midst of consumer revolution. These two studies take a multi-disciplinary approach and
combine archaeology, material culture studies, documentary evidence, and social history
and provided inspiration for my own work. A combination of ideas and evidence drawn
from archaeology, consumer theory, American decorative arts, and historical documents,
creates a more comprehensive view of a pivotal period of consumerism in the colonies
that reaches beyond a simple socioeconomic classification to reveal tastes and personal
motivation.

Creamware is an ideal ceramic ware though which to study the construction of
personal identity in the late eighteenth and early nineteenth centuries. Though the
collection of creamware from the Narbonne House excavation is worthy of study simply
based on the quantity and array of decoration it displays, it proves to be an important tool
for understanding social and economic changes that took place in late eighteenth-century
America. The invention of creamware marked the beginning of the Staffordshire

ceramics industry’s mass production and marketing of wares that were both desirable and
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affordable. The lower costs made tea services and other previously “genteel” vessel
forms and matching “sets” of ceramics more accessible to the middle classes, yet they
remained in high demand among the upper classes as well. Since more consumers had
access to these wares, the social dynamics of etiquette and manners changed and became
a characteristic distinguishing the gentry from the “middling sorts.”

Based solely on archaeology evidence, it is obvious that the residents of the
Narbonne House were purchasing and using creamware in the home from the late
eighteenth- to early nineteenth-centuries. But, to get a better understanding about
consumer aesthetic attitude, a proper understanding of availability if imperative since the
residents of the Narbonne House could only buy creamware that they had access to. To
investigate the availability of creamware in Salem and Boston, | turned to newspaper
advertisements since there is no explicate mention of creamware in any of the limited
documentary evidence pertaining to the Narbonne House residents and simply consists of

probate inventories, wills, and deeds.

Newspapers as Evidence

Since the documents associated with the Narbonne House are limited to wills and
probates and do not mention creamware explicitly, | turned to another valuable
documentary source, historic newspapers. In my research, newspapers have proven to be
an indispensable source for understanding the availability of creamware in Salem and
how it was marketed. For historical archaeologists, colonial newspapers can be valuable

sources of information in studies of material culture. Besides studies of availability and
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marketing, archaeologists use newspapers to date artifacts accurately, consider emic
perspectives, and to provide information about women and minority groups who are

seldom represented in primary sources (Mrozowski 1988: 184).

Besides newspapers being a good investigative tool to understand aspects of
material culture and life, they are also accessible. Many early newspapers have been
digitized and are available online. The ease of access and the abundance of information
that newspapers can provide scholars make them worthwhile resources in archaeological
research. As Steven Mrozowski writes in Documentary Archaeology in the New World,
newspapers offer a different perspective than other forms of documentary evidence like
governmental records (Mrozowski 1988: 184). Since many people got their information
about the newest and most fashionable goods for sale by way of newspapers, it is a

source that should be used more by archaeologists.

I began by searching news paper advertisements from Boston, Massachusetts
since it is a larger port than Salem, Massachusetts and likely would have been on the
leading edge of trade. The first newspaper advertisement for creamware in Boston is
dated March 4, 1751 (Figure 2.1) and announces that “cream coloured and tortoiseshell
teapots, sugar dishes” were newly arrived and available for sale by Henry Barns (Boston
Evening Post March 4, 1751). This advertisement appeared ten years before Wedgwood
refined and marketed creamware. It shows that at least a small amount of early

creamware (“cream colored”) was for sale in Boston prior to the 1760s.
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To /l fold by HENRY" BARNES, at his Skop at the lower Ena o
,)U/’)ul, next Door above My. Dowl’s Infurance Ofice,
preat \.\mty of Glafs and Earthen Ware, where Shopkeepers
j‘& and others may be {upplied by Wholefale, with a Sortment as
cheap as by the Hogfhead, confifting of double and fingle Flint Glafles,
Saltlellers, Crewits, l;('lkuf,. Milk Pots, 3 FeétSalts ditto, Salvers in fets,
Candleflicks, Bird Fountains, Muftard Pots, £5e: €5, whnc m'd blue mxd
ulnu Stone Tea Cups and Saucers, Tea P .
it as, handled Cups, white ~nd hrow n,
black ' ' o,
Chamber ros, 1JCIpn DO o Tundry (nhn At tuln* of the fame
kind. likkewife Muftard, Hrun 01 Muftard by the Pound or Grofs 55
the.Rate of a Dollar a Dozen, Eneli/b Oatmeal, chaice Oil, very fine
[,(mc.l T'éa by the Dozen, C hocolate, C offee, Loaf and Brown Sup par,
with fundry other Articles in Grocery. very cheap for the Cafh,
N. B. 'T'here is a very large I.aok m'*( lads, \\ull a gilt Frame, fix
Feet long, and two Féet two Inches wide, very cheap for the Cail.

In 1759, an advertisement for “Liverpool ware” appeared in The Boston News-

Letter, likely referring to creamware coming out of the port of Liverpool (The Boston
News-Letter July 5, 1759). More and more advertisements for “cream coloured” wares in
various vessel forms appeared in Boston newspapers during the 1760s. On April 29,
1771 Caleb Blanchard advertised “China and Queen’s Ware” for sale at his Boston shop.
Blanchard’s advertisement is the first time Wedgwood’s term for creamware appeared in
Boston newspapers (Boston Evening Post April 29, 1771).

After looking through dozens of advertisements for creamware from Boston,
Salem, and Newburyport, one advertisement struck with me in particular. J. Ward’s
advertisement from 1782 begins with the phrase, “The Cream of Goods!” (Salem Gazette,

March 14, 1782) which | have adapted as the title of my study. Though other goods were
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for sale, he was selling creamware. | could not help but think that other than using this
line to indicate that he had the best goods for sale, he also strategically used it to alert
readers that he had Queen’s ware for sale.

In Salem, Massachusetts, less than 20 miles north of Boston, no advertisements
for creamware appeared in Salem papers until 1773. During the eighteenth and
nineteenth centuries, Salem was a major port city and its merchant ships traded
throughout the world. In the Essex Gazette on August 31, 1773 there was an
advertisement for “Queen’s Ware, cups and saucers, bowls, plates, mugs, tea and coffee
pots, sugar dishes, tea jugs with gilt bowls” to be sold at the head of Captain Derby’s
Wharf (Figure 2.2) (The Essex Gazette August 31, 1773). Though this advertisement is
much later than those from Boston, it appears well within the period in which one might
expect to see an influx of creamware into the colonies.

These newspaper advertisements clearly illustrate that Boston had creamware
available for purchase earlier than Salem, though this may not exactly be the case.
Despite the fact that the 1751 Boston advertisement clearly predates the 1773 Salem
example, one must consider the dates of publication of each of the newspapers. The
Boston Evening Post was first published in 1735, where as the Salem Gazette was not
started until 1768. This obviously creates disconnect between the two newspapers.
Although newspapers are a helpful source, they must be taken in context, just like any
other documentary source or archaeological artifact.

Ivor Noél Hume notes that as of 1969, “the problem of when creamware arrived

in America has yet to be resolved” and though one expects to see it appearing at least by
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1765, it does not appear in Virginia inventories until 1769 (Noél Hume 1969: 126).
More recent scholarship aligns with Noél Hume’s observation of the seemingly late
adoption of creamware in the colonies. Ann Smart Martin writes that a “creamware
revolution” occurred around 1770 and creamware took over the market for tablewares
and tea services (Martin 1994: 174-175).

Even though both Noél Hume and Martin focus on creamware in the Chesapeake

(Maryland and Virginia), the same rise in popularity of creamware seems to have taken

| TO BE SOLD, T
‘ At the Head of Captain DERBY's Whe
l | In the Schqul-Houle, |
-.‘ Queen’s Ware, Cups and Saucers

- S — -

Bow!s, Plates, Mugs, tea and cotiee Pots, fugar Difhes, ted Jug
with gi't Fawnls, Avrso, v
Checks, Lawn, Gauze, Cambricks, [
Linen, and a Numbef of other Ariicles,tog many to be enumeryed
All Favours will he grafefully acknawiedged, '

—

et ce——

place in Salem at about the same time. Though Boston merchants sporadically sold

creamware in the 1750s and 1760s, Bostonians did not own it commonly until the 1770’s.

Creamware Availability in Salem, Massachusetts
The availability of creamware also impacted consumption patterns. The different

types of creamware available must be established before interpretations about consumer
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choice can be made. Though it was smaller than Boston, Salem was a major seaport.
The earliest newspaper advertisement for creamware is from 1773, though it could have
been available earlier than that and been advertised simply as “earthenware.” A number
of advertisements for creamware appear between 1773 and 1793. These advertisements
are generally vague, but some elaborate on the types of creamware available for
purchase, establishing that it still had a respectable assortment of creamware was

available during the late eighteenth century in Salem.

Many newspapers list the vessel types, which usually include plates, bowls,
teawares, mugs, and other vessels all of which were found at the Narbonne House. John
Appleton advertised in 1784 that he had “A large assortment of plain, flowered, and
enameled Queen’s ware ... consisting of every article used at a dinning or tea table”
(Salem Gazette April 8, 1784). By the 1780s, creamware was not only obtainable in

Salem, but existed in a variety of forms and decorations.

Many of the vessels from the Narbonne House are decorated so the next step is to
see what types of decoration were available from the minimum vessel count data, and if
the residents of Salem took full advantage of all of the decorative styles. Obviously, the
Andrews purchased and used a large quantity of molded wares. Though there were
instances when molded wares are in advertisements, they were usually lumped in with the
“plain” wares. The Narbonne house collection contains many of the advertised
decorative styles including flowered, enameled, fluted, and printed. Gilt bowls were

advertised, but do not show up in the archaeological collection (Essex Gazette September
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7, 1773) (Figure 2.2). Though there is a possibility that this type of decoration simply did

not survive in the subsurface soil, there are no sherds providing evidence of gilding.

Perhaps the most striking feature of the advertisements is the quantity of
creamware available in Salem. Although many advertisements were vague on the types
of creamware available for sale, they often indicate that there is a good assortment
available. During the end of the eighteenth-century, creamware commonly came into the
port of Salem by the crate, and even by the hogshead. In fact, one advertisement from
1782 articulates that there were chests, crates, and hogsheads of creamware available,
specifying that the creamware is “well sorted” (Salem Gazette March 14, 1782). Though
these advertisements do not publicize all creamware that was available for sale in Salem,
this documentary evidence does show that the creamware being sold came in several

different decorative styles and relatively large quantities.

Salem residents also had access to many types of wares from Europe, but also
China. In her extensive thesis, Jessica Lanier explores the post-Revolutionary War
ceramics trade in Salem (Lanier 2004). The focus of her study is porcelain, but she
mentions the other types of ceramic wares coming into the port. While creamware—and
later pearlware—were fashionable earthenwares, porcelain was the most highly desired,

though it was much more expensive.

Though my study focuses on creamware from the Narbonne House, one must

recall that it was just one fashionable ware available. Creamware was, however, the most



22

popular ceramic found at the site, after redware, which would have been less expensive
and used for more utilitarian purposes. Lanier writes that porcelain shows up in probate
inventories of Salem residents mostly as tea and punch vessels (Lanier 2004: 31). Unless
a family was very wealthy, they would purchase porcelain tablewares only for social
ceremonies and events. This is why creamware and pearlware are important for the
middling sorts who could afford only some types of porcelain, and usually not in matched
sets in the eighteenth century. Creamware and pearlware provided a fashionable but less
expensive alternative to porcelain. Also, beginning with white salt-glazed stoneware and
tin-glazed earthenwares; European potters were constantly seeking to mimic porcelain
cheaply. Creamware was one attempt to produce a refined earthenware with a white body
that could be decorated more easily than white salt-glazed stoneware and could be mass
produced to keep costs down. Creamware was thus a very important ware at the
Narbonne House since it was affordable and popular. Although there is some porcelain
that dates to the Andrew period, the Andrews were not wealthy enough to obtain large

sets of porcelain, and chose to but creamware in a larger quantity instead.
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Chapter 111
The History and Archaeology of the Narbonne House

The Narbonne House is an unrestored structure in that is owned by the National
Park Service. The house is exceptional for its preserved architectural fabric, which has
remained relatively unchanged by the numerous occupants. Geoffrey Moran conducted
archaeological excavations at the home from 1973 to 1975. Despite the wealth of
architectural, historical, and archaeological information, the current interpretation of the

house remains scanty and inaccurate.

Interpretation of the Narbonne House

The Narbonne House in Salem, Massachusetts, built in 1675, still stands on its
original lot just a short walk, less than 1/2 mile, from the downtown area and the formerly
bustling seaport. The home is often unnoticed because of its small size and plain facade.
At Salem Maritime National Historic Site, visitors often bypass it for more sensational
attractions involving witches, ghosts, and the tall ship Friendship. This neglect of the
Narbonne House is undeserved, however, and equal to judging a valuable book by its
tattered cover.

Abbott Lowell Cummings wrote in 1962 that the Narbonne House is one of the
earliest and most important homes still surviving in Salem, and that it remains “in the
most unbelievable pristine condition” because it escaped historic restoration (Cummings

1962: 4). Because of its architectural importance, Salem Maritime National Historic Site
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purchased the Narbonne House in 1963 from Margaret Hale, a Narbonne descendent
(Public Law 88-199 1963).

The house is a conglomerate of additions that were added to the original steeply
pitched seventeenth century dwelling (Cummings 1962: 21). These additions began just
after the home was built and continued until the early nineteenth century (Cummings
1962: 25). The changes made to the house over time are the reason it does not appear as
grand as the neighboring house that belonged to Elias Hasket Derby. Adding to this is
the unrestored interior that has architectural features from every century of occupancy in
the home.

Nearly 30 years prior to the National Park Service’s (NPS) acquisition of the
house, Salem Maritime’s superintendent was already struggling with ideas about
interpretation (Cummings 1962: 27). Since the home was architecturally representative
of the seventeenth, eighteenth, and nineteenth centuries, restoration was a difficult
proposition. Many historic house museums had developed in the early twentieth century,
and the majority were restored to a specific time period or year. With no “notable”
family or time period to which the NPS could restore the house, interpretation called for
more creativity.

Cummings, after studying the home in the early 1960s, wrote that

today the house is considered important as an expression of several
families and different generations, a reflection of changing tastes
and varying means. For an education-conscious generation it is a
three-dimensional text book in architectural history. One could

hardly ‘restore’ any one given period of the building without
destroying parts of the whole. (Cummings 1962: 27)
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By 1977, thoughts had not drastically changed about how the Narbonne House
should be interpreted. A historic structures report produced that year by the Society for
the Preservation of New England Antiquities (SPNEA) also recommended not restoring
the house to a particular time period. SPNEA offered three rationales for this
conclusion. First, as Cummings also stated, a significant number of seventeenth-century
features remained unaltered. Second, a history of ownership by descendants of the same
family stretched for over 200 years. Finally, the home had remained unrestored, and to
restore it would destroy the historical accuracy it retained (SPNEA 1977: 60). The report
mentioned the possibility of using the house as an exhibit space, and that is how the
structure is currently used. The Narbonne House has remained unrestored in keeping
with the recommendations of architectural historians, but this status complicates its
interpretation as a place were generations of middling, though not impoverished, Salem
residents lived and died.

Since the 1970s, interpretation of the building has remained static. Though
archaeological excavations conducted from 1973-1975 yielded over 150,000 artifacts and
a vast amount of information about the residents’ material culture from the seventeenth
through early twentieth centuries, the focus remains on the house itself and not its
occupants. In 1990, the National Park Service placed an exhibit in the oldest portion of
the home that showcased a small number of the reconstructed vessels and artifacts
excavated in the 1970s. This exhibit guides visitors through the time periods and
occupants using the artifacts as visual aids. Although this exhibit is ideal for making the

artifacts visible to the public, it lacks explanation or context. Most park rangers are
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aware of only the most basic information (which is printed on the exhibit) and cannot
provide details about the individual significance of the artifacts on display (Narbonne
House Interpretation Manual 2010). Even though we have extensive information about
the social history, material culture, and consumerism at the Narbonne House, the current

interpretation provides only basic information about architecture and family history.

Archaeological Excavations at the Narbonne House

Beginning as a project to discover more about the architectural changes that
occurred at the house over time, the NPS-sponsored excavations started in April of 1973.
In this first year of excavations, SPNEA contracted Geoffrey Moran to “undertake
limited archaeological investigation at the Narbonne House” (Moran 1975: 10). Since
the goal of the archaeological excavations was to answer questions about the architecture
and to date portions of the house, SPNEA’s excavation began under the floorboards in
the gambrel roof ell, as well as a related builder’s trench in the backyard and other
locations of architectural significance (Moran 1975). Though these initial investigations
did not answer the questions originally proposed, the site revealed itself as a rich source
of archaeological material, so Geoffrey Moran oversaw two additional field seasons in
order to investigate more of the backyard.

During the spring and summer of 1973, Moran and his team of Bradford College
students and volunteers uncovered several major features and structures at the site.
Archaeologists excavated a cobblestone driveway to the east of the present lean-to. Also

located and excavated over the next two years was a well located approximately twelve
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feet southeast of the house (Moran et al. 1982: 41). This well contained artifacts from the
nineteenth century: and Moran gives a fill date of 1870 (Moran et al. 1982: 243). Also
excavated during this first field season were several architectural features and a disposal
feature. This “trash pit,” as Moran refers to it in his preliminary site report, is one of the
major factors that influenced the NPS to continue excavations at the house another year.

The success of the 1973 field season led to an expanded excavation in 1974,
During this field season, in addition to simply learning more about the architectural
changes, Moran was also interested in trying to find “broader patterns of domestic
occupancy of the entire site” (Moran et al. 1982: 3). The 1974 field season featured
“operation units [that] were extended across much of the backyard and driveway”
(Moran 1975: 10). During the second and later third field season in 1975, Moran and his
field crew discovered an abundance of artifacts, particularly ceramics, at the site in a
number of trash deposits and other features in the backyard by.

The trash pit discovered in 1973 was fully excavated by Moran and his team in
the summer of 1974, as was the well and a small brick-lined architectural feature. Since
the excavation area was expanded during this season, Moran also excavated other
“irregular” features including postholes, more “major and minor trash pits,” and
“extensive areas of sheet refuse” (Moran et al. 1982: 33). Though Moran discusses many
features in the site report, the trash deposits comprise the major focus of the discussion.
Moran writes that the Narbonne House site is “exceptional for the quantity of domestic

refuse and the quality of ceramics found in its trash pits and privies” (Moran et al. 1982:
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43). During the 1974 field season, the archaeologists excavated three major deposits;
they were given the names Moran Hoard, Turner Hoard, and Hebb Hoard.

In the 1970s, scholars were still developing standards and procedures in historical
archaeology. Historical archaeologists had undertaken few excavations of this size, and
interpretation was not as refined as it became later. Also, Moran an architecture
historian, rather than trained as an archaeologist. For this reason, these important features
must be renamed and reinterpreted. What Moran interpreted as “hoards,” or consciously
dug holes to dispose of trash, were most likely privies that were filled with waste. For
this reason, | will be referring to Moran’s “hoards” as features. To keep things simple, |
have assigned new feature numbers as the ones assigned during the excavations can be
confusing. What was previously known as the Moran Hoard | will refer to as feature 1M,
the Turner Hoard as feature 2T, and the Hebb hoard as feature 3H. A combination of
numbers and letters were chosen in order to keep some consistency between the
archaeology and this analysis, and also to distinguish between previously assigned
operation and sub-operation numbers and letters.

The first major deposit was feature 1M, located in operation two (see Figure 2.1
for the annotated site map). The feature contained over 7,000 artifacts, many of which
were faunal remains. Moran suggests an “earlier” date for this deposit (as opposed to
feature 2T) because of the presence of English and Rhenish stonewares and lead-glazed
slipwares (Moran et al. 1982: 44). More important for this study, “a fine assemblage of
creamware” predominated, and even appeared in sets (Moran at al. 1982: 44). Because

of the presence of creamware and pearlware as well as earlier ceramic types, Moran dates
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this deposit to 1790. Moran does mention, however, that the later eighteenth-century
artifacts were separated by a lens of plaster from earlier ceramics, which “presents some
interpretive problems,” on which he does not elaborate (Moran et al. 1982: 47).

Adjacent to feature 1M was feature 2T, which Moran assigned an 1805 fill date
to. This feature contained over 12,000 artifacts, nearly double the number of artifacts
found in feature 1M. Moran mentions that feature 2T was easier to interpret than feature
1M because of its more straightforward stratigraphy, shape, and size. This feature was
five feet square and lined with wood and contained quite a variety and quantity of
ceramics similar to those found in feature 1M. Some care was taken to excavate in
arbitrary two-inch depths since no visible stratigraphy could be seen (Moran et al. 1982:
47). Feature 2T contained a similar ceramic assemblage to feature 1M, but had more
pearlware and a stoneware jug that was marked “1804” (Moran et al. 1982: 47).

The third major trash deposit was feature 3H. This deposit contained faunal
remains as well as late eighteenth-century material, as had the other features. However,
this deposit contained had a larger artifact count. A large creamware sherd from feature
3H mends with a creamware vessel found in feature 1M (Moran et al. 1982: 47). This
detail has many possible explanations, but may indicate that residents did not deposit
their trash into holes dug specifically for that purpose as Moran proposed. There were
various other disposal features of lesser extent, but the three major features contain the
preponderance of the creamware and thus are the most relevant for my study.

Neither the field crew nor the park was expecting that the archaeological

excavations would uncover such a diverse quantity of ceramics and other artifacts at the
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home. Between the deposits and the sheet refuse in the yard, Moran and his crew
excavated over 150,000 artifacts, and over 13,000 of those were creamware sherds
(ICMS Records). The creamware at the Narbonne House “constitutes the second largest

type of ceramics found, second only to redware” (Moran et al. 1982: 105). The large
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majority of the creamware came from the sheet refuse, but it was also found in the

previously discussed features in operation two. Though sheet refuse cannot be dated

stratigraphically, it still has a use. A large quantity of creamware in the sheet refuse can
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indicate the consumption patterns of the residents as well as means and extent of trash
disposal.

The creamware excavated at the Narbonne House varies. The glaze color ranges
from a deep yellow to a pale yellow. Besides plain creamware, the collection also boasts
molded, hand painted, slip decorated, and transfer-printed examples. The vessel forms
include plates, tea services, bowls, mugs, pitchers, chamber pots, and a sauceboat. The
combination of sheer quantity and the diverse decorative techniques make the creamware

from the Narbonne House more than worthy for detailed study.

History of the Occupation

In order to understand and interpret how residents consumed creamware at the
Narbonne House, one must understand the people who lived here during the period of
creamware’s popularity. This history in this section has mostly been generated based on
Moran, Anne Yentsch, and Edward Zimmer’s archaeological site report published in
1982. At this time, two reports about the history of the residents and the structure had
been written and many of the primary source documents (probate inventories, wills,
deeds, etc.) had already been located (Cummings 1962, SPNEA 1977). The possible
consumers of the creamware resided at the home from the 1760s into the early nineteenth
century. In the case of the Narbonne House residents, this could either be the slightly
complicated 1750-1780 “Hodges period” as Moran refers to it, or the Andrew family who
lived in the home from 1780-1820 and whose descendants lived there throughout the

nineteenth century.
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Thomas Ives, a butcher, built the home in 1675 and was the first resident. By
1700, the Willard family had moved into the house and it continued to be the home of a
tradesman as Simon Willard was a “cloather” (Moran et al. 1982: 63). From 1700-1750,
the family divided the house and secured tenants. In 1750 Joseph Hodges bought half of
the home from the Willards, and by 1757 he owned the entirety of it. Unlike the middle-
class tradesmen who had lived in the home from 1675 until 1750, Hodges was the master
of two schooners and a sloop and had profited from Salem’s West Indies trade.

Though the house is interpreted by the National Park Service as a middle-class
home of men whose jobs had little direct connection with the maritime trade, this is not
entirely the case. Hodges and his wife Elizabeth moved into the home in 1750, and at
this point, Hodges was working his way up the mercantile ladder. According to
Cummings, no evidence exists of how long the Hodges lived in the home. In Hodges’
1778 will, he bequeathed his “mansion house and all of its land” to his brother. In
addition to the will from 1778, a 1786 inventory of Joseph Hodges also mentions the
“mansion house.” (Cummings 1962:14). This 1786 inventory is from six years after
Hodges sells the home. Moran and others speculate that Hodges may have rented out the
Narbonne House during his 30-year ownership of the home and resided at his “mansion
house” (Moran et al. 1982: 71), as they assume no one would ever refer to this “humble”

house as a mansion.
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The Andrew Family

In 1780, Jonathan Andrew purchased the home from the Hodges. Andrew was a
tanner, and he and his wife Mary wed in 1760 (Moran et al. 1982: 71). Mary was born
into the Gardner family, one of the wealthiest and paramount merchant families in Salem.
The Gardners were related both by marriage and business to many members of the
merchant elite of Salem, such as the Hodges, Derby, Cabot, and Orne families (Moran et
al. 1982: 72). By the time the couple moved into the home, they had already been
married 20 years and had 11 children together, five who lived to adulthood.

A year after Andrew purchased the home, he died at age 44 and left £1300 to his
children and “beloved” wife (Moran et al. 1982: 74; Essex County Probate Records,
Dockett No. 655). Andrew’s probate record indicates that his tannery business was quite
profitable. Only a short period after Andrew’s death, Mary’s father died and left her
£650 (Essex County Probate Records, Dockett No. 655). The widowed Mary Andrew,
thus came into a significant amount of money soon after she moved into the Narbonne
House.

From 1781-1820, Mary Andrew and her children resided in the home after
Jonathan Andrews’s death. When the family moved into the home, only five of their
eleven children had survived. The ages of the surviving children ranged from 3 to 19 in
1780 (Moran et al. 1982: 237). Out of these five children, there were two girls, Mary and
Sarah, and three boys, Jonathan, Samuel, and Nathanial. Only three years after they
moved into the home, the eldest daughter married Joseph Hodge, the nephew of the

previous owner of the house with the same name. In 1790, the youngest daughter Sarah
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married Matthew Vincent and the couple remained in the home after their marriage
(Moran et al. 1982: 74). After witnessing the deaths of 6 of her children, Mary ended up
outliving her two daughters and son Nathanial (Moran et al. 1982: 237). After Sarah’s
death in 1811, Mary remained in the home another nine years until her death in 1820.

During the 39 years of her widowhood, the Narbonne House was home to Mary,
her younger children, and eventually her daughter and son-in-law and their children. In
1811, Vincent remarried and it is unclear is he remained in the home (Moran et al. 1982:
74). From 1790 to 1811, it is clear that she was living in the home with her daughter
Sarah who raised a family of four in the house (Moran et al. 1982: 74). After this point, it
is unclear if Mary Andrew was living with her other children or if Vincent was still living
there with her grandchildren, however Moran does point out that her sister lived very
close by (Moran et al. 1982: 74). Regardless of exactly who was living in the home with
Mary after 1811, she still remained well connected in Salem with her surviving extended
family.

Though it may not be possible to prove exactly who bought the creamware found
at the Narbonne House, one must keep be cognizant of all potential buyers. Moran
suggests that though the Hodges or their renters could have purchased the creamware,
most of the creamware from the trash deposits was discarded around 1790-1810. Thus, it
was probably used by the Andrew family, (Moran et al 1982: 107) who could have
brought the earlier creamware pieces with them when they moved into the home, and

purchased more during their occupancy of the house.
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Chapter 1V
Minimum Vessel Count Methodology
Background Research

Prior to conducting a minimum vessel count, | needed to understand the extent of
the creamware in the Narbonne Hose collection. As a former park ranger at Salem
Maritime National Historic Site, | was familiar with much of the Narbonne House
history, but lacked information about exactly what was in the archaeological collection.
In 2010, | assisted the Northeast Museum Services Center (NMSC) with a project to
rehouse all of Salem Maritime’s archaeological collections. Many of the original
housings did not afford efficient use of space, and artifacts were stored in yellowing
plastic bags. This rehousing project allowed me to understand how the collection was
organized and cataloged, and how to use Interior Collections Management System
(ICMS), the National Park Service’s cataloging program.

The first step in creating a minimum vessel count was to locate the catalog
records for all of the creamware. There were two accessions related to the Narbonne
House excavations; SAMA-00220 and SAMA-00326. Between these two accessions,
there were over 1200 catalog numbers, and over 13,000 sherds. | decided to pull only
rim sherds, basal sherds, handles, spouts, lids, and diagnostic body sherds since they
would be the most definitive in determining a vessel. In order to qualify as “diagnostic”
the sherds had to have some sort of decoration, such as molding or painting.

These sherds and some small reconstructed vessels were pulled and moved to

NMSC archaeology lab for accessibility. Because a large number of reconstructed



36

vessels could not easily be moved, | also made several trips to Salem to document the
collection completely. Also three vessels were on display at the Narbonne House and

were temporarily removed for analysis.

Minimum Vessel Count (MVC)

Prior to this study, neither the archaeologists nor National Park staff had
conducted a minimum vessel count for any of the Narbonne House ceramics. This was in
large part a result of the overwhelming quantity of artifacts recovered by Moran and his
staff, which no one had anticipated or financially prepared for when excavations
began. Moran, Yentsch, and Zimmer conducted a thorough analysis of the artifacts from
the well and features 1M and 2T in the site report, but very little has been done with the
collection since. In fact, in the introduction to the site report, Moran specifically
references the amount of incomplete analysis (Moran et al. 1982: 2). Before I could
begin to understand the patterns of consumption of creamware at the home, 1 first needed
to know how many and what type of vessels | was working with.

The recent work of Barbara VVoss and Rebecca Allen in 2011 about how to
determine the minimum number of vessels (MNV) from a site or feature was most
helpful in developing a methodology for counting the creamware vessels in this
collection. Though many scholars preach the importance of vessel counts, the literature
is sparse (Miller 1991; Yentsch 1990). Voss and Allen’s study stands one of the most
recent. | created a form (Figure 4.1) that combined a qualitative and quantitative

approach. The first field is for a vessel number that | would assign to each individual
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vessel. Next, there are fields for both the accession and catalog numbers previously
allotted to each sherd.

The next part of the form is the most important for comparing vessels to one
another and also to the final vessel count: vessel type, or form. The Potomac Typological
System (POTS) was used as a means of standardizing vessel types to make their analysis
easier to understand across the field (Beaudry et al. 1983). This system applies
nomenclature that was historically used to describe vessel types.

Next, the form provides space for recording vessel decoration. Many of the
sherds were plain and | recorded them as such. Other sherds were transfer-printed, hand-
painted, and molded, or some combinations thereof. If a rim sherd was molded but the
rest of the vessel plain, for instance, | recorded it as “plain with molded rim.” In the next
field, any other rim decoration was recorded, such as the specific type of molded rim. 1
used common descriptive terms drawn from my background research such as “feather
edge” and “beaded edge” in an effort to standardize terminology (Noél Hume 1969: 116).
There were some rims that did not have standardized names and | described them as
simply as possible.

Rim and base diameters are important to record during a minimum vessel count.
These measurements are helpful in determining if vessels were part of a specific set. For
example, there are a number of plain saucers that all have the same rim and base

diameters and are thus likely from a single tea set. My volunteers and | recorded
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VESSEL #: SAMA-00
CATALOG #:

VESSEL FORM:

VESSEL DECORATION:

RIM FORM:

RIM DIAMETER:

BASE DIAMETER:

CROSS MENDED SHERDS:

CATALOG NUMBER NUMBER OF SHERDS

OTHER AFFILIATED SHERDS:

CATALOG NUMBER NUMBER OF SHERDS

PERCENTAGE OF VESSEL (IF POSSIBLE): %

COMMENTS/OTHER VESSEL NUMBERS:

Figure 4.1. Form created to record individual creamware vessels from the Narbonne
House. The data from these forms were then entered into an Excel spreadsheet.
Types were based on the Potomac Typological System (POTS) (Beaudry et al. 1983).
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diameters in inches because the form being used was in inches (The Society for Georgia
Archaeology 2013). (Figure 4.2). To facilitate taking base measurements, | copied the
form onto a transparent sheet.

The next section of the sheet is where mends can be recorded. It was important
that I note all of the mends and cross mends between the sherds for the vessel count, but
also for Salem Maritime National Historic site’s catalog records. After completion of the

analysis, I will supply the park with a list of crossmends and suggestions for changes in

their catalog records. Though it is imperative to look for mends of sherds from various

proveniences to achieve a more accurate vessel count, it also benefits Salem Maritime
National Historic Site to have as much information as possible about their collection,

including which sherds mend and crossmend to create whole or partial vessels.
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Finally, there is a section on the form for comments and “other vessel numbers.”
When archaeologists originally cataloged the collection, a significant number of vessels
were reconstructed. All whole and some partially reconstructed vessels of every type of
ware encountered had previously been assigned a vessel number. Though I recoded these
numbers, they had no bearing on the present analysis.

Before the sherds could be mended and compared, they needed to be labeled with
their catalog numbers. When the collection was originally cataloged, each sherd was
assigned catalog numbers based on its provenience. For instance, sherds labeled 1E9N
were excavated from the “first site in Essex County” (1E), operation 9, and sub operation
N (Moran et al. 1982: 6). After this initial provenience information, a feature or level
was denoted when applicable. When the collection was recataloged into ICMS, however,
objects were separated based on vessel part and decoration, and the original numbers
became less valuable. Unfortunately, archaeologists did not label the sherds with the new
ICMS catalog numbers and thus the sherds could not be removed from their bags safely
without losing catalog and provenience information.

I decided not to spend time permanently labeling the sherds, as it would have
been too time consuming because of their sheer number, though | suggested that the park
do so as soon as possible. The sherds, however, did need to be identified with their
catalog numbers before being removed from their bags. To do this, | applied labels using
low adhesive painter’s tape with the catalog number written on it. Doing so allowed for

mends and crossmends to be made between the sherds, without the loss of provenience.
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After mends were found and recorded, and the vessel count was complete, the sherds

were returned to their bags and the tape labels were removed.

Analysis of Diagnostic Body Sherds

Unlike rim and basal sherds, body sherds cannot always be readily recognized as
part of a particular type of vessel, so a separate form was created for their analysis. As
previously mentioned, | did not consider plain body sherds in this study, although I
completed thorough analysis of diagnostic body sherds. Sherds with any type of
decoration were brought to NMSC for further examination. Though the majority of body
sherds are plain, there are also many different decorative techniques represented. Hand
painting, transfer-printing, molding, and combinations thereof are all present, especially
among the body sherds.

My first step with the diagnostic body sherds was to identify all of the styles
present. To do this, | created a body sherd identification form (Figure 4.3). As with the
vessel count form, | recorded the accession and catalog number of each sherd. The sherd
was then described based on its decoration, for example, a floral motif with green, pink,
and red hand-painted overglaze decoration. Once the forms were completed, other sherds
with the same decoration could easily be combined and compared to one another. If
sherds mended or were part of the same vessel, they were recorded on the tables on the
body sherd identification form, as they were on the vessel sheet.

After similar sherds had been grouped together using this sheet | could begin a

vessel count. At the top right of the sheet are two “yes or no” questions. The first



SAMA-00
CATALOG #:

DECORATION (CIRCLE):

HANDPAINTED PRINTED

DESCRIBE DECORATION:
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SEPARATE VESSEL? Y N
ADDED TO LIST OF VESSELS? Y N

ANNULAR/MOCHA MOLDED OTHER

VESSEL TYPE (IF POSSIBLE):

CROSS MENDED SHERDS:

CATALOG NUMBER

OTHER AFFILIATED SHERDS:

CATALOG NUMBER

COMMENTS:

NUMBER OF SHERDS

NUMBER OF SHERDS

Figure 4.3. Body sherd identification form used to distinguish decoration of the

sherds.
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addresses whether or not the body sherds recorded on the identification sheet belong to
different vessels. If I deemed the body sherds to be from one vessel, a vessel form was
filled out and | assigned a vessel number. If the sherds were determined to be from more
than one vessel, question number two asks whether a vessel sheet has already been filled
out and if the sherds have already been assigned a vessel number. The first question can
only be answered after looking through all of the diagnostic sherds and by comparing and
contrasting them based on their physical attributes such as decoration, the yellow tone of
the glaze color, and crazing patterns.

Besides simply being used as part of the overall count, the diagnostic body sherds
provided an abundance of information about the many decorative techniques used on the
creamware from the site. Knowing that the residents of the Narbonne House were
purchasing not only plain wares, but also ones that were decorated influences my
interpretation of socio-economic class and consumer choice.

Once a minimum vessel number was attained, the vessel forms were imported
into Microsoft Excel. With Excel, the vessels could be compared by vessel type,
decoration, rim and base diameter, and percent of completeness. Comparisons were
integral in making interpretations about the collection and the consumption patterns of
the residents living at the home during creamware’s popularity.

This quantitative data is imperative in generating a number of vessels used by the
Andrew family in the Narbonne House. Once minimum numbers have been generated
for the different categories, it becomes feasible to making interpretations about

consumption and use which can be indicators for consumer agency and preference.
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Chapter V
Creamware at the Narbonne House

A minimum vessel count is a necessary starting point to make interpretations
about the importance of creamware at historical archaeology sites. Understanding how
many vessels and what food, beverage, and hygiene categories they fit into can help to
reconstruct why creamware was purchased, and how it was used and eventually disposed

of at the Narbonne House.

Minimum Vessel Count Data

Prior to this study, no minimum vessel count had been conducted for the
Narbonne House artifacts. To better understand the collection and consumption patterns
of the residents, | needed to have a firm grasp on the minimum number of vessels
disposed of at the site. After | compiled a vessel count using the vessel count form, |
entered the data into Excel. Next, | analyzed the results and put the information into a
table based on its function in the house and then its decorative style (Table 5.1). The
categories, which were chosen based on the categories used by Beaudry in her article
“Privy to the Feast: ‘Eighty to Supper Tonight’” include: food consumption; food
distribution; beverage distribution; beverage consumption; and toiletries (Beaudry 2010).
Using these categories makes comparing the Narbonne House vessel count with the
Spencer- Pierce -Little house data more straightforward. At minimum, there are 271

creamware vessels in the Narbonne House collection. Of these 271, 31 vessels are
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clearly distinguishable as such, I could not confidently assign an exact vessel name and

thus, Table 1 lists 240 vessels, and not the total number of 271.

Table 5.1. Minimum vessel count data broken down by category and decoration.

Vessel Form

Food Consumption

Dinner Plate
Dinner Plate
Dinner Plate
Small Plate
Small Plate
Small Plate
Soup Plate

Soup Plate

Total Food Consumption

Food Distribution

Serving Bowl
Serving Bowl
Serving Bowl
Serving Bowl
Child’s Bowl
Platter

Platter

Decoration

Plain

Molded

Hand Painted

Plain

Molded

Hand Painted

Plain

Molded

Plain

Molded

Hand Painted

Annular

Transfer-Printed

Plain

Molded

MNV

13

30

15

12

82

16

% by Category

34%



Tureen

Lid (Dish)

Dish

Dish

Sauce Boat and Lid
Sauce Boat

Pot de Creme

Total Food Distribution

Beverage Distribution
Pitcher

Pitcher

Pitcher

Coffee Pot
Cream/Milk Pot
Teapot and Lid

Teapot and Lid

Teapot

Teapot Lid

Total Beverage Distribution

Beverage Consumption

Mug

Mug

46

Molded
Molded
Plain
Molded
Plain
Plain

Plain

Plain

Molded

Annular

Molded
Molded/Hand Painted
Plain

Molded

Molded

Molded

Plain

Molded

70

18

29%

8 %



Mug

Mug

Punch Bowl
Teacup
Teacup
Teacup
Teacup
Coffee Cup
Coffee Cup
Saucer
Saucer
Child’s Mug

Child’s Mug

Total Beverage Consumption

Toilet/Hygiene
Chamber Pot
Chamber Pot

Chamber Pot

Total Toilet/Hygiene

Total Creamware Vessels

47

Hand Painted
Annular
Transfer-Printed
Plain

Molded

Hand Painted
Transfer-Printed
Plain
Transfer-Printed
Plain

Molded

Plain

Transfer-Printed

Plain
Molded

Hand Painted

55

12

15

240

23%

6%

100%
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The first category, food consumption, is the largest percentage of the vessel count
at 34%. Food consumption vessels include dinner plates, soup plates, and small plates of
various sizes. Dinner plates include any plate larger than nine inches in diameter, and
small plates are those with rim diameters of eight inches or less. Once vessels were
separated by category and type, they were divided based on style and decoration. For
plates and soup plates, there are examples of plain, molded, and hand-painted wares, and
these decorations are found primarily on the rim. Overall, 33 vessels from the food
consumption category are plain, 47 are molded, and 2 are hand painted. Molded rims
include royal-edge, feather-edge, Queen’s-edge, scalloped-edge, and other unnamed
decoration. The ratio of dinner plates to small plates is 44 to 28, perhaps because of the
greater versatility of the larger plates. There are 10 soup plates that are part of at least 2
different sets, based on decoration. Out of these 10 soup plates, 5 are plain and 5 have a

royal-edge molded rim.

The food distribution category accounts for 29% of the total vessels. This group
includes: bowls; platters; dishes; dish lids; sauceboats; a tureen; and a pot de créeme. The
bowls in this category were probably used for serving food, but may have been multi-
purpose and could also have served as punch bowls. Vessels determined to be punch
bowls are listed in the beverage consumption category. As with the serving bowls, these
could have also been multi-purpose, but were listed as punch bowls because of the
decorative motifs they bore. One small transfer-printed bowl is probably a child’s bowl

because of its small size and decoration (Figure 5.1).
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Figure 5.1. The exterior (left) and interior (right) of a child’s bowl. The exterior reads
“you see” and “tant b” and the interior looks like it reads “for” or “poor” Jack.

Of the 42 bowls in the vessel count, 16 are plain, 16 are annular, 6 are hand
painted, and 6 are molded. There are 4 additional transfer-printed bowls, but these were
put into the punch bowl category because their decoration hints at their use for drinking
and the graduated sizes of the bowls. The 16 plain serving bowls range in rim diameter
from five to eight inches. For the most part, these bowls are quite plain, except for one
that has a slightly flared rim. The annular bowls range in rim diameter from five to seven
inches. The colors of the annular bowls include: orange; brown; olive green; and
medium green. The decorations include plain-banded bowls, dendritic decoration,
dashed-line decoration, and applied sprig-molded decorations. The hand-painted bowls

are mostly decorated in solid colored bands and polychrome overglaze floral motifs. One
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bowl in particular is quite eye catching; a hand-painted overglaze bowl in pink, red, and
green flowers with a red geometric pattern on the interior rim. Finally, there are six
molded bowls that vary in design from beaded rims to horizontally banded bowls, one of

which looks quite similar to a cylindrical teapot also from the collection (Figure 5.2).

There are 3 platters, all oblong in shape, 2 plain and 2 with a molded rims. One
platter has a molded rim with royal edge. Perhaps the most decorative food distribution

vessel is the base of a “feather-edge variation” tureen (Figure 5.3). Although catalogers

Figure 5.2. A cylindrical teapot with horizontal bands on body and lid. The handle is
plain and the spout is identified as “Leed’s type.”
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originally classified it as a rim sherd, there is noticeable wear on the edge indicating that

it was most likely a base.

Figure 5.3. Fragment of a pedestaled base of a tureen. The molded design is
described as a “variation of feather-edge.” (ICMS Records)

Figure 5.4. A molded and transfer-printed creamware tureen with a molded
pedestalled base at the same angle as the feather-edge base. Photo from the University
of Wisconsin-Madison’s “The World At Hand” material culture website. Note the
similarity of the basal pedestal to the fragment from the Narbonne House.
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Figure 5.4 displays a creamware tureen that is not only molded, but also decorated with
transfer-printing, clearly a more ornate example. However, this tureen has a molded base

similar to the “feather-edge variation” tureen base fragment from the Narbonne House.

Another food distribution vessel is the dish. According to POTS, a dish is
shallower than a bowl and has a flat bottom. Using these criteria, there are a minimum of
18 dishes and 1 dish lid present among the Narbonne House creamware. These dishes
come in an assortment of shapes, most commonly round and oval, and with both plain

and molded rims.

Perhaps the most peculiar dish was an oval, plain dish that was nearly complete
when reconstructed. This dish is unusual because of a blue possibly transfer-printed

mark on the side and underside of the rim (Figure 5.5). The blue mark looks like a

Figure 5.5. Blue possibly transfer-printed mark on the rim of an oval dish.
Photograph courtesy of Norm Eggert.
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rudimentary fish, but does not match any known maker’s marks. At this point, it remains
unclear if this mark was intentional or not. In the chaos of the eighteenth- and
nineteenth-century Staffordshire pottery industry, it remains possible that it was a mistake

that was either overlooked, or noticed, and shipped to America regardless.

There are 2 more dishes with beaded edges that have matching impressed maker’s
marks, featuring an image of a simple anchor with the name “Davenport” above it. This
mark was traced to the Davenport Pottery, established in 1794 at Longport in
Staffordshire. The pottery used the anchor and lowercase “Davenport” beginning in 1794
and through the early nineteenth century (Davenport Pottery and Porcelain, 1794-1887
1972). The beaded-edge dishes with the Davenport mark most likely date to the
nineteenth century based on the pale yellow color of the glaze and the slight time lag

between production and purchase of wares in the colonies.

The next vessel form recorded was sauceboats. One of the two sauceboats is a
plain, nearly complete vessel and includes the lid and attached stand. The second
sauceboat is also plain, but has a pedestalled base. Up to this point, the majority of the
vessel forms have been relatively standard, and appear in other archaeological
excavations, in auction catalogs, and in museums. There is, however, one vessel form that

is not so commonly seen.

Called a pot de creme because of the dessert it may have held, this vessel is

bulbous with evidence of a handle (Figure 5.6). The identification of the vessel was
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aided by consulting the University of Western Florida’s website, which details finds from

the nineteenth-century Mardi Gras Shipwreck off the coast of Louisiana.

Figure 5.6: A pot de creme from the “Mardi Gras Shipwreck” is quite similar to the
rim sherd from the Narbonne House in Figure 4.7. Courtesy University of Western
Florida’s website.

Pot de creme would have been used to serve a custard dessert or something comparable.
The assignment of a vessel to a specific food is evidence of the move toward the
numerous single-purpose vessels that would gain popularity during the nineteenth
century. Ownership of a pot de creme may illustrate that the owner knew of and was able
to make the dessert, and also desired to own this specialized vessel in which to serve it.
Alternatively, it may have been used for a completely different purpose and acquired
simply because it was available. Finding only one pot de créme is strange since one

vessel would be necessary for every diner.
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Figure 5.7. The upper section of a plain creamware pot de creme from the Narbonne
House. Top photo shows the front, and the bottom photo shows evidence of a handle.

The next category is beverage distribution, which includes cream/milk pots,
pitchers, teapots (and lids), and coffee pots. This category comprises only 8% of the
vessel count, but encompasses some of the most elaborately decorated vessels. Of the 19
vessels in this category, 13 have some type of molded or hand painted decoration, and
only 6 are plain. Interestingly, the majority of the plain vessels are pitchers rather than
the teapots and coffeepots necessary for the elaborate social tea and coffee rituals

practiced in the eighteenth century.
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There are at least 6 pitchers, 4 of which are plain. The 4 plain pitchers range in
size from small to large. One decorated pitcher is molded, with large horizontal bands.
These large bands are found only on this vessel, although smaller bands are common
within the collection. A second more ornate pitcher has annular decoration with an
orange and brown dendritic decoration (Figure 5.8). Though annular and mocha wares
gained popularity in the nineteenth century, they were still a new and colorful ware in the

eighteenth century (Sussman 1997).

Figure 5.8. Annular pitcher decorated with orange and brown bands, with a brown
mocha decoration.
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Milk/cream jugs would have been used in the tea and coffee service to hold milk
or cream to be added to tea or coffee. Only one milk/cream jug was found during the
vessel count. This milk/cream jug is one of the most decorative pieces in the entire
collection of creamware from the Narbonne House. The jug is small, has a beaded base,
and a molded cherub face as the spout. This type of spout is commonly referred to as a
mask jug (Kybalova 1989). In addition to the intricate molding, there is also a red
overglaze hand painted floral motif that is similar in style to floral motifs on Chinese

porcelain (Figure 5.9).

Figure 5.9. Milk/cream jug with a beaded base, cherub spout, and red overglaze hand
painted floral decoration. This jug is one of most ornate pieces of creamware in the
Narbonne House collection and thus would have been one of the more expensive
pieces of creamware purchased by the Andrews.
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Two molded coffeepots decorated in the “Leeds style” are present, one of which
is a deeper yellow color. There are no examples of plain coffee pots in the collection.
This darker yellow coffeepot is elegantly decorated with different molded patterns
including: bead-and-reel; twisted handle; floral handle terminals; acanthus leaves at the
base of the spout; and a fluted spout (Figure 5.10). On the base of the coffeepot is what

appears to be an incised maker’s mark reading “hlr,” but it has not been linked to a

Figure 5.10. Molded creamware coffeepot with bead and reel rim, twisted handle with
floral terminals, acanthus leaves at base of a fluted spout, and a floral finial on the lid.
Photograph courtesy of Norm Eggert.

specific maker. This highly decorated coffee pot is exceptional, especially if it was

manufactured earlier in the late eighteenth century, as indicated by its deeper yellow
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color (Agnew 1988: 54). The matching lid, which was also excavated, also has the bead-
and-reel molding, and a floral finial to compliment the floral handle terminals on the pot

itself.

Additionally, a nearly complete coffeepot was also excavated and is currently on
display in the Narbonne House. This coffeepot has a twisted rope handle ending in floral
terminals, a beaded rim, acanthus leaves at the base of the spout, and a fluted/botanical
design on the rest. These two coffeepots are exquisite examples of the finer molded

creamware available to the residents of Salem.

Teapots are also in the beverage distribution category. In the Narbonne House
collection, there are at least three creamware teapots with lids, one teapot without a lid,
and five lids that do not match any observed teapot. The first teapot and lid combination
has a plain spout, a plain lid, and is much less decorative than the majority of the teapots
and lids at the site. The most complete teapot and lid is horizontally banded and
cylindrically shaped (Figure 5.2). This teapot has a plain handle and finial, but has a
decorative spout. This fluted spout is similar to one that Donald Towner attributes to the
Leeds Pottery (Towner 1978:193-194). Though the vessel is not hand painted or transfer
printed, it does still appear more ornate than the plain example. In addition to this
teapot’s horizontally banded lid, there is another example that may have fitted another
similar teapot, or perhaps the original teapot was broken and replaced with a new one,

with the original lid retained though this is unlikely.
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The last complete teapot and lid has a beaded edge decoration. Unfortunately
only small sherds remain from this vessel, and because of this, additional decoration is

unknown. This teapot could have been a match to the beaded edge coffeepot.

The five lids that do not have an accompanying pot are all molded. The most
ornate of these is a deeper yellow lid with a bead and reel rim, fluted body, and a floral
finial (Figure 5.11). Though the rest of the teapot was not recovered, | believe that this

could be a corresponding teapot to the ornate deeper yellow coffeepot (Figure 5.10).

Figure 5.11. Deeper yellow teapot lid with bead and reel rim, fluted body, and ornate
floral finial. Photograph courtesy of Norm Eggert.
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One lid had an interesting rim decoration that did not appear on any other vessels. This
lid appeared at first to be beaded, but after a closer look, each bead had an indent in the

center (Figure 5.12). | have designated this molded edge as the “coffee bean” decoration.

Figure 5.12. The picture on the left shows the size and shape of the lid, and the picture
on the right is a closer view of the decoration that resembles coffee beans.

With the exception of one plain teapot and lid, the teapots and lids found at the Narbonne
House are highly decorative. Since tea and coffee drinking was a nearly theatrical social

activity, it makes sense that money would be spent on finer, more decorative vessels

oftentimes of metal or porcelain.

The next category, beverage consumption, includes mugs, punch bowls, teacups,
coffee cups, children’s mugs, and saucers. This group makes up 23% of the total
number of vessels and contains many plain vessels as well as even more examples of
molded, hand-painted, and transfer printed decoration. In total, 25 vessels in this

category are plain, and 30 vessels have some sort of decoration.
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Between the mugs, only a small number are plain. Three out of the 12 mugs are
plain, cylindrical, tall-bodied vessels with modest handles. Like the other categories,
there are examples of very ornate mugs. There are six molded, one hand-painted, and
two annular examples. The molded vessels range from a simple beaded rim, to a more
decorative example with a beaded base and a fluted body (Figure 5.13). There are
several other examples of mugs in the collection with fluted bodies that are generally

smaller than this example.

Figure 5.13. A mug with a beaded base and fluted body.

Another type of molded decoration found on these mugs is a plain body with a
twisted handle. One mug exhibits this decorative technique with the twisted handles
terminating in an applied floral decoration. The style of this mug is similar to some of

the teacups in the collection though it would have been used for different beverages.
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The site also yielded a minimum of three children’s mugs. One is plain and
nearly complete, displaying the small size and the plain handle. The other two children’s
mugs are transfer-printed. Perhaps the most compelling evidence that one of these
vessels is definitively a child’s mug rather than an adult’s coffee cup or miniature
souvenir is the word “neice” printed on the exterior (Figure 5.14). Though the spelling is
different from how we would spell niece, the mug would have been a gift to a girl by her
uncle and/or aunt. The other transfer-printed mug is decorated in a red print and has a

picture of a child on it.

Figure 5.14. Part of a transfer-printed child’s mug that reads “Neice” and has an
unknown scene above.
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A minimum of 18 teacups come from the Narbonne House site. Eight of these are
plain, eight are molded, one is hand painted, and the last is transfer printed. The plain
teacups all have rim diameters between 3.5 and 4 inches and may have been apart of one,
or two different sets. The molded teacups are decorated with beaded and bead and reel
edges, fluting on the bodies, twisted handles with floral terminals, and twisted rope
handles. One particularly attractive and complete example is a small teacup with a fluted
body and twisted handle that terminates in molded floral appliques (Figure 5.15). There
is evidence that two other teacups may have been part of the same set, though

unfortunately the other vessels were too incomplete to be sure.

Figure 5.15. Creamware teacup with fluted body and a twisted handle with floral
terminals. Photograph courtesy of Norm Eggert.



65

Teacups like the one pictured in Figure 5.15, and the previous examples of the
extravagant coffeepots were most likely produced earlier by English potters in the 1770s,
as creamware became less highly decorated in keeping with the transition from the

rococo to the neoclassical styles (Krill 2010: 75).

The final two decorated teacups are hand painted and transfer printed
respectively. The hand-painted cup is decorated in a manner similar to some of the bowls
with an overglaze polychrome floral motif and a red line on the interior of the rim. The
transfer-printed teacup is decorated with an ornate black border that may have encircled

words or an image. Unfortunately, no mends could be made to this teacup.

In addition to the teacups, five coffee cups were counted. Out of these, three are
plain and two are transfer printed. What I have called plain could have been more
decorative with twisted handles, but their handles are not present. Because of this, there
is no way of knowing if they were purchased to match one of the coffee pots. Only
minute sherds represent the transfer-printed coffee cups. One has a decorative floral
motif in gray, and the other has an ornate border pattern that differs from the border

pattern found on the teacup.

Saucers also make up a significant portion of this category, which is not
surprising as they were fundamental in tea and coffee services. In total, there is a
minimum of 13 saucers, 10 are plain, and 3 have a molded decoration. The plain saucers

each have a rim diameter of 4 inches and may have all been from the same set. The
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molded examples are all different from one another. The first has a small engine-turned
incised line around the exterior of the rim. The second two saucers consist only of basal
sherds, but each has a molded decoration on the interior of the vessel, directly opposite of
the footring. The first of these has a beaded decoration, and the second has a rope
decoration (Figure 5.16). Judging purely by decoration, there are at least four different
sets of saucers, some of which, like the molded rope example, appear to be older than the

plainer examples.

The final category, toiletries and hygiene, is comprised entirely of chamber pots.

Out of the 15 chamber pots, 12 are plain, 2 are molded, and 1 is hand painted. The plain

Figure 5.16. Rope decorated saucer.



67

chamber pots range in rim diameter from six inches to ten inches. Though they are
considered plain, they do exhibit several types of lips. The observed lip types include:
plain flat; partially rolled; and rolled. The one hand-painted chamber pot has a simple
orange band along the rim with a very small brown band below. One of the molded

chamber pots is mostly plain with a flat lip, but has molded trefoil handle terminals.

The final chamber pot is one of the most bewildering vessels in the creamware
collection from the Narbonne House. A nearly complete vessel, it has a bead-and-reel
rim and twisted rope handle with floral terminals (Figure 5.17). This vessel has a six-

inch rim diameter and a four-inch base diameter, rather small for a chamber pot.

Figure 5.17. Highly decorated chamber pot with bead-and-reel molded rim and a
twisted rope handle with floral terminals. Photograph courtesy of Norm Eggert.

Additionally, the rim, handle, and base are much more fragile than those on any of the

other chamber pots. This small and ornate vessel looks like a chamber pot, but seems
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like it would have easily broken or been uncomfortable to use. A search of other types of
vessels, such as porringers or a slop bowls used when taking tea, yielded no more suitable

name or use for this chamber pot.

The Narbonne House collection contains a vast quantity and variety of
creamware. Now that a minimum vessel count has been completed, the information is
more exploitable, since the residents were using the vessels and not the sherds that were
excavated. Though one may expect a household of “middling” means to be purchasing
only plain creamware simply based on its lower cost, this was not the case at the
Narbonne House. The large quantity of molded, hand-painted, and transfer-printed
vessels demonstrates a desire for the more highly decorated and slightly more expensive

creamware available in Salem during the late eighteenth and early nineteenth centuries.

Styles Present

This section will describe the many decorative styles present that were only
briefly mentioned in the discussion of the vessel count data. Though many of the 240
named vessels were decorated, there are 28 other vessels that could not be assigned a
vessel because of their fragmented status. The styles of these vessels are still quite
important to consider, however, and will also be discussed in this section. Plain vessels
make up a majority of the collection. In total, there are 106 plain vessels. The graph

below (Figure 5.18) shows that although plain is the most prevalent, molded is not far
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behind at 95 vessels. Hand-painted, transfer-printed, and annular wares appear in much

smaller quantities.

Like many of the vessels previously discussed, molding was a technique used to
create ornamental rims, handles, finials, and other embellishments. A number of molded
patterns were identified throughout the course of the analysis. The best way to

understand the different types of molded rims present is to look at the plates, which have

Figure 5.18. A histogram showing the type of decoration among the 240 named
vessels.
been organized by molded decoration (Figure 5.19) and graphically represented (Figure
5.20). Represented among the molded plate rims include: royal-edge; Queen’s-edge;
beaded-edge; feather-edge; scalloped-edge; and “other” molded rim types. The most

popular type of plate decoration after plain is royal-edge.
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!
Figure 5.19. The four most common types of molded plate rims at the site, from left to

right, top to bottom: feather-edge; Queen’s-edge; Royal-edge; and Scalloped-edge.
Top and bottom left sided photographs courtesy of Norm Eggert.

There are 23 plates, large and small, that have a royal-edge pattern. The second
largest category of molded edge plates is feather-edge. Both of these patterns were quite
popular in the eighteenth century, though feather-edge generally is more popular at other
sites than is obvious at the Narbonne House. At this site, there is a minimum of only six
feather-edge plates, far less than the royal-edge. The next most popular category of
decoration is scalloped, with three plates ranging in size from small to dinner plate.

Though scalloped-edge is similar to royal-edge wares, it does not have the same prestige
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since royal-edge was marketed as being used by the King and Queen and scalloped-edge

was not.

Figure 5.20. Types of molded rim decoration on the creamware plates.

With only two examples found in the vessel count, Queen’s-edge is the smallest category
of molded decoration besides the “other” category. Though the Queen’s-edge is quite
similar to the royal-edge, it differs in that it breaks the rim up into panels. Though not
seen in this collection, these panels could contain hand-painted or transfer-printed

decoration that would have increased the cost.

Besides molded rims, there are other types of molded decoration present. Perhaps
the most outstanding are the two coffee pots and the decorative teacups discussed in
detail in the previous section. These vessels often had molded edges with an ornate
molded handle. Though less striking, there are also a quantity of vessels with a

horizontally banded decoration. These horizontal lines appear on a number of different
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vessel types including the teapot that was previously mentioned, an additional teapot lid,
mugs, bowls, and a large banded pitcher. In total, there are at least six vessels with this

type of decoration.

Fluting is another molded decorative technigque seen in the collection. This
decorative technique is a type of ornamentation that resembles the vertical lines on a
column. There are at least eight vessels with portions decorated with a fluted design.

Fluting was often accompanied with another molded design, such as beading.

Beading was a common molded decoration on the vessels in the collection.
Though it does not appear on plates, it can be found on mugs, teacups, teapots, coffee
cups, dishes, bowls, a milk/cream jug, as well as on a number of unknown vessels. In
total, 23 vessels have beaded decoration either on the edge or base of the vessel. But the
fact that they are all beaded does not mean that the decoration all looks the same. This

simple decoration can look quite different from one vessel to another (Figure 5.21).

The last molded decoration that occurs fairly frequently in the collection is bead-
and-reel. Noél Hume writes that this decoration was also used on salt-glazed stoneware
and earlier creamware (Noél Hume 1969: 125). Many of the vessels with a bead-and-reel
decoration have already been examined and include a coffee pot, chamber pot, and teapot
lid. Other vessels with this decoration include teacups and unknown vessels. In total,

there are at least six vessels with this decoration.
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Figure 5.21. Nine examples of the different beaded edge vessels. Though they all have
beaded edges, they are distinct from one another.

Another frequent decorative technique that appears in this collection is hand
painting. The majority of the hand-painted vessels at the site are painted overglaze in a
number of different colors. There are also examples of underglaze painting, but these are
generally later and simpler with just a single band around the rim. The polychrome
overglaze vessels are mostly decorated with a floral or botanical motif, often

accompanied by a geometric motif on the interior of the vessel. Perhaps the most
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complete and intricate vessel is a bowl that is hand painted in red, pink, and green

overglaze (Figure 5.22).

Figure 5.22. A hand painted polychrome overglaze bowl! with a floral motif on the
exterior and a geometric/linear motif on the interior. Photographed with the base up to
show the floral decoration.

There is a minimum of 19 hand-painted vessels in the collection, many of which
are similar in style to this bowl. In addition to this type of floral decoration, there is also
monochrome decoration that appears to be floral, but is less free-flowing and rococo in
style, and more closely resembles a poinsettia flower, thus indicating an earlier date
closer to 1770 (Figure 5.23). This is a noteworthy design, although unfortunately the

vessel type is unknown as only two sherds from the vessel could be located. This vessel
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and the other examples of hand-painted decoration from the Narbonne House tend to

range from more elaborate to more restrained.

Figure 5.23. An overglaze hand painted red f lower on an unknown vessel.
Photograph courtesy of Norm Eggert.

By the late 1770s the rococo style was falling out of fashion and the neoclassical
style was gaining popularity (Krill 2010: 75). This is apparent in the creamware from the
Narbonne House. Two sherds from an unknown vessel are hand-painted underglaze in

orange and have a band below in black that is very neoclassical in style (Figure 5.24).

Figure 5.24. Hand-painted underglaze orange and black.
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This shift in taste follows the fashion of the late eighteenth- and early nineteenth-

centuries and is also visible in molded and transfer-printed wares.

Though examples of transfer-printed vessels are scarce, there are a few examples
of clear views of the transfer printed decorations, but for the most part only small sherds
remain of the transfer-printed vessels. A minimum of 13 vessels feature transfer-printed
decoration. The majority are printed in black, one is in gray, and the last is in red. The
largest fragment of a transfer-printed vessel is a bowl decorated with a black image of a
woman dancing to a fiddler playing music on the exterior, and a floral border on the
interior rim. The woman is holding a hand, most likely that of a male dance partner, and
looks joyful and merry (Figure 5.25). This bowl was likely a punch bowl since it depicts

a party scene and is of the right size. This bowl is the largest example of a print from the

Figure 5.25 A bowl with a transfer-printed scene of a woman dancing to a fiddler’s
music.
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collection, but certainly not the only one.

Another bowl has a number of separate transfer print patterns on it. The exterior
has a border from a cartouche with a separate landscape scene. The interior has what
appears to be a trident and the corner of a British flag (Figure 5.26). This may be part of

a transfer-print of Britannia.

Figure 5.26. The interior (left) and exterior (right) of a transfer-printed bowl. The
exterior has a border of a cartouche and a landscape, while the interior appears to have a
British flag and trident, perhaps a portion of an image of Britannia.

The final noteworthy transfer-printed vessel is of an unknown type, but is
important because it survives as the only example of luster on creamware in the

collection. The sherd has a black transfer-printed design with a pink luster line. Though
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this sherd is just a small piece of the vessel, it remains an important example since no

other excavated vessels have any luster decoration.

There are a number of distinct cartouche border patterns that encircled words.
Besides the words previously discussed relating to children’s mugs and bowls, these

words and phrases are largely incomplete and illegible.

Another popular technique in this collection is annular decoration. Vessels that
had any type of dipped, dendritic, or mottled decoration were considered annular. The
vessel types with annular decoration include mugs, bowls, and a pitcher. Annular
decoration was first applied to creamware, which makes it especially interesting for a
study of consumption patterns. The first annular vessels warranting additional discussion

is a pair of bowls (one of these bowls is pictured in Figure 5.27). These bowls have the

Figure 5.27. Annular bowl with orange bands decorated with dark brown daubs and
applied sprig molded “wreaths.” These bowls date to c. 1785 (Rickard 2006: 10).
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same size rim and base diameters and the same decoration. The bowls have an orange
band with a daubed decoration and applied sprig-molded “wreaths” in green. These
bowls are exquisitely decorated and both are nearly complete. Most of the other annular
vessels are of the more common styles, such as annular vessels with orange and brown

bands, mocha decoration, daubed decoration, and simple banded wares.

The Narbonne House creamware is both a large collection, and also quite varied.
Though there are many plain vessels, the presence of highly decorated wares and the
range of types of decoration indicate a wide availability of creamware in Salem and the
Narbonne House resident’s willingness to buy the newest styles. The styles previously
discussed are not the only ones present. There are more types of decoration present that
appear in very small quantities. They are, however, still key components of the
collection. Understanding the minimum number of vessels and the full range of
decoration on the creamware is integral to interpreting consumption patterns among the

eighteenth and nineteenth century residents of the house.

Breaking the Mold
The previous sections elaborated on vessel decoration that occurred frequently
throughout the collection. This next section explores decorative styles that were unique,

either among the rest of the collection, or in general when researching creamware.

The first sherd, which could not be identified as to the form of its vessel, is

important because of its peculiar rim. Though similar to the beaded edge of many of the



80

other vessels, this rim has a concave and convex rim decoration. This rim is coggled
however, rather than beaded (Figure 5.28). This type of rim is more commonly seen on

redware and seldom used on refined earthenwares like creamware.

Figure 5.28. Small sherd of vessel of unidentified form that has a coggled rim. This is
the only sherd of its type from the site.

Another exceptional vessel is a molded plate. This plate has a molded basket-
weave band at the rim with pierced scallops at the edge of the rim (Figure 5.29 left). This
plate appears to be the only example of this pierced creamware in the collection and is
similar to an example owned by the Victoria and Albert Museum (V&A) in London.

This example, in Figure 5.29 (right), is transfer-printed and hand-painted, but the general

shape of the vessel is the same. The plate from the Narbonne House is a less-decorated
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Figure 5.29. (Left) An eight-inch rim diameter plate with a basket-weave rim and
pierced scalloped lip. This plate is quite similar to the example on the right from the
Victoria and Albert Museum website.

version of the plate in the V&A. In fact, the plain example was likely identical to the

blank canvas for a hand-painted or transfer-printed decoration that would have rendered

the plate more expensive than the plain version.

The final two “other” unidentified vessels are represented only by very small
sherds. The first vessel is decorated with a green glaze and molded to resemble leaves.
This small sherd is most likely cauliflower ware. Cauliflower ware was popular in the
eighteenth century, and the vessels resembled a head of cauliflower with the leaves. This
is the only example of cauliflower ware at the site and the sherd is too small to be
decisively assigned to a formal category. Since the whole yard was not excavated, the

rest of the vessel may still be underground.
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Finally, two small sherds of agateware are included in my study even though they
are not considered creamware, but do have similar glazes and bodies. These sherds
appear to be from the same vessel, but they do not mend. The larger and more decorative
of the sherds is pictured below (Figure 5.30). The clay body is a mix of cream and red
clay that is worked to create wavy lines that look like an agate. The vessel form, which is

unknown, has a fluted exterior.

Figure 5.30. A small sherd of agateware with a red and cream body and a cream
glaze.
By completing a minimum vessel count and analyzing the decorative styles
present, | am in a position to better understand the consumption of Narbonne House

residents and the availability of creamware on the North Shore of Massachusetts in the
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late eighteenth and early nineteenth centuries. Overall, the creamware collection is
relatively large and varied. There are examples of wares produced from the 1770s
through the early nineteenth century, showing that it was valued enough by the Narbonne
House residents to continue buying it even as newer wares like pearlware supplemented it
in fashionability. This vessel count and analysis of stylistic decoration forms a solid
foundation from which compare other collections of creamware and to make
interpretations about the residents of the Narbonne House and their consumption patterns

of creamware.

Discussion of Vessels

The major purpose of a minimum vessel count is to determine what types and in
what quantities the vessels were used and subsequently disposed of at a site, which is
impossible by only studying the individual sherds. At the Narbonne House, creamware
vessels all have dining, beverage consumption, and personal hygiene purposes as
opposed to food preparation and storage. Also, the vessel types from the Narbonne
House are relatively restrained when compared with some of the extravagant forms
produced, especially by the Leeds Pottery (Towner 1957; Griffin 2004: Volumes 1 and
2). These more excessive forms include large centerpieces, cruet sets, delicate pierced

baskets, and figurines. None of these forms appear at the Narbonne House.

Obviously the Andrew family either did not have access to these forms, did not

desire them, or could not afford them since they do not appear. None of the Salem
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newspapers advertise creamware forms outside of what the Andrews disposed of, but that
does not rule out that they were not available. It appears that the Andrew family
purchased the creamware they had access to and the vessel forms were something they

could use on their table or under their bed on a daily basis.
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Chapter VI
Comparing Creamware

After analyzing the creamware from the Narbonne House, | elected to investigate
creamware from other archaeological sites to gain insight into the composition of the
Narbonne House assemblage. When choosing other sites, | needed to satisfy a number of
criteria. First, the collection had to be in an area that had relatively accessible to goods
on par with a port town like Salem. Situated in Newbury, Massachusetts and Newport,
Rhode Island, the two comparisons are close to large ports and would have had similar
goods imported from England. Next, the archaeologists working on each collection had
to have previously cataloged and analyzed the collection for ease of comparison. The
two collections that fit these parameters are the Spencer-Peirce-Little house and a case

study of a privy from the Wanton-Lyman-Hazard house.

Creamware at the Spencer-Peirce-Little House

The Spencer-Peirce-Little house is located in Newbury, Massachusetts, not far from
the port of Newburyport. Though many wealthy merchants lived in Newbury and
Newburyport, the port was not large enough to compete with the major ports of Boston
and Salem (Beaudry 2008). The home and associated farmland is owned by Historic
New England and was built in 1690. During the 1990s and early 2000s, Boston
University conducted archaeological excavations in many major locations and uncovered
deposits relating to two major residents. The home’s residents included merchants who

had risen above the status of captain, unlike the occupants living in the Narbonne House.
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These merchants most likely had the earliest access to goods coming in from all over the

world on their ships.

The Spencer-Peirce-Little home was lived in until 1986 when it was transformed into
a museum by SPNEA who now refer to it as “The Little Farm” (Historic New England
2013). The home was, and still is, a working farm despite the fact that not all of the
resident’s occupations were “farmers.” The first two families who inhabited the house,
Spencer and Peirce, were both farmers and tradesmen. Between them, they owned the
land from 1635-1778 (Historic New England Website). After 1778, the residents become
more relevant to my study since they were likely to be purchasing creamware, at least in

larger quantities.

In 1778, Nathanael Tracy purchased the home from the previous residents, the
Pierce family. Tracy was well educated and married in to the Lee family of Marblehead,
Massachusetts who were prosperous merchants (Beaudry 2008: 63). Tracy’s business
endeavors consisted of coastal trade along the colonies, international trade, and
privateering ventures during the Revolutionary War, like many of his merchant
contemporaries (Historic New England Website). By the time of his death, Tracy had
lost nearly all of his money, and his widow sold the property to Offin Boardman in 1797

(Beaudry 2008: 68).

Boardman was a merchant who worked under Tracy (Beaudry, 2008). The

Boardman family made many changes to the home, including a modern federal-style
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parlor, where some of the reconstructed vessels attributed to their time at the home are
currently displayed. Though evidence of the Tracy period of residence was found during
the archaeological excavations, artifacts from the Boardman period are most essential to

this study.

In 1990 Boston University started excavating an “unlabeled structure” on a map
of the property completed in approximately 1812 (Beaudry, 2008: 68). This structure
which turned out to be a privy used during the Boardman period of residence, produced
artifacts that dated from the early nineteenth century to the late 1860s (Beaudry 2008:
68). At least 272 vessels from the privy relate to the Boardman family, including
redware, creamware, pearlware, stoneware, and porcelain (Beaudry 2008: 71). Out of
these 272 vessels, 174 are creamware. Though there are a significant number of
creamware vessels, the large majority of them is plain. Only one pitcher is transfer-

printed, and only some have molded decoration.

Though the Narbonne House creamware is, in general, much more decorated
than the Spencer-Peirce-Little creamware, there are still similarities between the two
collections. Most of the similarities are between the plain vessels. Plain creamware
plates and saucers are generally close in size, and are very simple in appearance. These
plates and saucers from both sites most likely date from the very late eighteenth and early

nineteenth centuries because of their plain style.
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Aside from the any plain plates, there are a small number of creamware plates
with molded edges. At the Narbonne House, there are more decorated plates than plain,
but this was not the case at Spencer-Peirce-Little. All of the molded rims at Spencer-
Peirce-Little also appear, usually in larger quantity, at the Narbonne House. There are
plates with royal-edge and scalloped-edge rim patterns, as well as two octagonal plates.
The royal and scalloped-edge patterns appear in greater numbers at the Narbonne House,
and have both been noted previously. The octagonal rim is only represented at the

Narbonne House by one plate.

The drinking vessels at the site, the teabowls, mugs, cans, and punch bowls, are
all plain. The saucers, as previously mentioned, are all plain except for one possible
saucer with a small incised line at the rim. There are many plain examples of drinking
vessels from the Narbonne House, but there are also many examples of vessels with

molding, transfer-printing, and hand painting.

Another vessel worth mentioning is a plain teapot that is on display in the
Spencer-Peirce-Little house. This plain teapot (Figure 6.1) is very similar to the plain
teapot from the Narbonne House. The teapot from Spencer-Peirce-Little is cylindrical
and has a plain spout, but is missing the handle. Although the handle is missing, the
trefoil handle terminals survive. Though we don’t know what the handle terminals on the
Narbonne House teapot look like, there is a chamber pot in the collection that exhibits
similar trefoil handle terminals. There are no examples of elaborately molded, transfer-

printed, or hand painted teapots at Spencer-Peirce-Little. There could be a number of
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reasons for this including ceramic availability, personal preference, or the ability to
purchase tea wares in other forms, including porcelain and pearlware. Many of the

teawares at Spencer-Peirce-Little are in fact pearlware (Beaudry 2008: 73-74).

Figure 6.1. Teapot from the Spencer-Peirce-Little house that closely resembles a plain
teapot from the Narbonne House collection.

When it comes to chamber pots, the two collections are certainly similar in styles
of this form, except for the intricately molded example (Figure 5.17). The Narbonne
House has 15 plain creamware chamber pots while Spencer-Peirce-Little has 7. Both
sites contain examples of plain, flat lips, as well as rolled. Spencer-Peirce-Little does not

have any examples of chamber pots with partially rolled rims like ones at the Narbonne
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House. Overall, at both sites, the majority of the creamware chamber pots are plain with

a flat lip.

Another vessel type that is primarily plain at both sites is pitchers. At Spencer-
Peirce-Little, there are 3 plain pitchers, one molded, and one transfer-printed. At the
Narbonne House, there are many more pitchers, and though there are many plain
examples, there are also several examples of decorated vessels. One pitcher from
Spencer-Peirce-Little has a small incised line just below the exterior rim which is quite
similar to an incised engine-turned decoration on 1 saucer from the Narbonne House
collection (Figure 6.2). This incised line decoration also occurs a on saucer from

Spencer-Peirce-Little.

Figures 6.2. On the left is a pitcher from Spencer-Peirce-Little with a thin band below
the exterior rim. On the right, a saucer from the Narbonne House exhibiting a similar
incised decoration. This decoration also appears on what is believed to be a saucer
from the Spencer-Peirce-Little collection.
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Another pitcher from the Spencer-Peirce-Little collection is interesting because
like a similar pitcher from the Narbonne House, the pitcher is decorated with large
horizontal bands (Figure 6.3). This is one of the few examples of similar decorated

vessels between the two collections.

Figure 6.3. A horizontally large-banded pitcher from the Spencer-Peirce-Little house
that is very similar to a picture from the Narbonne House.

The final pitcher from Spencer-Peirce-Little is relatively small and has a transfer-
printed design on it. No transfer-printed pitchers were excavated at the Narbonne House,
only bowls and drinking vessels. This pitcher (Figure 6.4) is printed in black and depicts

a women dressed in classical-style clothing, in the background of a neoclassical scene.



92

This print is most likely early nineteenth century based on the shape of the vessel and the

subject matter of the print (Teitelman et al. 2010: 214).

Figure 6.4. A transfer-printed jug showing a neoclassical motif.

Like the Narbonne House collection, there are also many bowls and dishes at the
Spencer-Peirce-Little site. Overall, the bulk of the bowls at the site are plain. There are,
however, some examples of molded bowls. The decorations include fluted bodies, rolled
rims, and one example with a flared lip. None of the decorated bowls from Spencer-
Peirce-Little resemble any bowls from the Narbonne House except for the bowl with a

faired lip (Figure 6.5). Though the bowl from the Narbonne House was not as complete,
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they both exhibit a faired lip on a shallow bowl. Unlike the Narbonne House, there are

no examples of bowls with transfer-printing or hand painting.

Figure 6.5: A shallow bowl with a flared lip from the Spencer-Peirce-Little house.

Similar to the Narbonne House, there is evidence of a tureen. This tureen is much
more complete, yet much less decorative. The tureen at the Spencer-Peirce-Little house
is quite large, with slightly decorative yet still useful handles and a pedestalled base
(Figure 6.6). The lid is lobed, with a floral handle. Though this is a decorative vessel, it
appears more refined than many of the Rococo style vessels found at the Narbonne

House.

The dishes at the Spencer-Peirce-Little site are much more decorated than the rest
of the collection. There are examples of beaded-edge dishes, like at the Narbonne House,

but also dishes that are even more decorative. One molded decoration that is not seen at
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Figure 6.6. The underside of a large soup tureen from Spencer-Peirce-Little.

the Narbonne House is a molded lobes. At the Spencer-Peirce-Little site, there are at
least two lobed dishes. Though these vessels are more ornate than most of the collection,
they are still quite plain when one compares them to the elaborate vessels from the
Narbonne House. The Narbonne House creamware is much more decorative than the
creamware from the Boardman family at Spencer-Peirce-Little. Whatever the case, the
consumption patterns of creamware at these two sites differ not only in quantity, but also

in style.

Creamware from the Wanton-Lyman-Hazard Privy
Additionally, I chose to look at a recent study from the Wanton-Lyman-Hazard
site in Newport, Rhode Island. The home was built sometime between 1670 and 1690

and has been owned by the Newport Historical Society since 1920 (Frank 2002: 2).
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In this study, Caroline Frank looks at the creamware and porcelain excavated
from the “Howard” privy. Previous interpretation of this feature states that it was
deposited rapidly by the Tory lawyer Martin Howard in 1765 when he fled Newport, in
fear for his life because of his political views (Frank, 2002: 3). A deposition date of 1765
is problematic because creamware was not widely available in the colonies until the
1770’s (Noél Hume 1969; Martin 1994; Frank 2002). This date is thrown more into
doubt because of two feather-edge platters and two royal-edge vessels found at the site.
English potters did not develop feather-edge creamware until 1765 at the earliest, and
royal-edge came later in 1767. These two molded styles would not have likely been
available in the colonies until the 1770s (Frank 2002: 6). This evidence presented by
Frank describes indicates a disposal date closer to the 1770s when creamware would have

been more readily available.

Twenty creamware vessels were excavated from the privy. The vessel types
include plates, platters, bowls, saucers, teacups, a teapot, and chamber pots. Though this
is only a small number compared to the Narbonne House and the Spencer-Peirce-Little
House, it retains its significance because it provides a sample of what was purchased and
disposed of in late eighteenth century Newport. The decorations present are all seen at
the Narbonne House and include the previously mentioned royal and feather-edge
vessels, rolled rims of chamber pots, and what is believed to be horizontally banded

chamber pot, and a bowl with an applied sprig-molded floral decoration.
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This variety of decoration aligns better with the Narbonne House collection than it
does with to the Spencer-Peirce-Little House. Out of the 20 vessels, at least 7 are
decorated. The decoration includes mostly molded vessels. There is however, also one
“blue teacup” that is probably hand painted. Frank writes that Howard’s economic status

is unknown to scholars, but he was at least middle class (Frank 2000: 3).

This collection, coupled with the creamware from Spencer-Peirce-Little, helps to
contextualize interpretation of the Narbonne House creamware. Though Newbury is
slightly further from a major port, all three towns have accessible ports nearby. These two
case studies form a good foundation to make interpretations about the creamware from
the Narbonne House. The biggest difference between the sites is the sheer quantity of

vessels from Salem.
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Chapter VII
Discussion and Interpretations

Once a thorough analysis of the creamware from the Narbonne House was
executed, it became possible to begin to make interpretations about the individuals
purchasing, using, and disposing of it. According to the archaeological evidence, the
creamware from the major disposal features discussed earlier was likely owned and
discarded by Mary Andrew and her children who were living at the home with her from
1780-1820. Two of these features were assigned dates by Moran: c¢. 1790 and c. 1805
(Moran et al. 1982). Since potters were mass producing and marketing creamware at a
time of social and economic change, it can serve as a proxy for understanding many
aspects of eighteenth-century life. Beginning in the eighteenth century, household goods
were a measure of social gentility (Carson 1990: viii). Owning creamware, which was
fashionable among both the wealthy and middling economic classes, was a status symbol
especially when it was first produced. By considering the creamware that was discarded
at the Narbonne House, one can better understand the social, cultural, and economic

behaviors of residents living there during a period of consumer revolution.

Overall, a minimum of 271 creamware vessels were excavated from the
Narbonne House site. Though this may seem like a large quantity of creamware vessels,
one must keep in mind that this is just one type of ware that was popular during the late

eighteenth and early nineteenth centuries. Clearly, the Andrew family not only had
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access to these wares, but also had the money available to purchase them, and desired to

own them even after they began to fade in popularity.

Creamware and Consumer Revolution

A basic understanding of consumerism theory and how it relates to archaeology is
integral to drawing conclusions from the vessel count data. Many consumerism studies
in historical archaeology are heavily focused on socio-economic class (Mullins 2011).
For this study, however, understanding socio-economic class is only the first piece of the
puzzle. Aside from better understanding of the economic class of Mary Andrew and her
family, the study of consumption, and subsequent disposal, can explore aspects of social
history and cultural changes of the period (Pendery 1992). Many scholars discuss

consumption in the eighteenth century in terms of consumer revolution.

To understand American consumption of ceramics during this period of consumer
revolution, a definition of the term consumption must be discussed. As Paul Mullins
points out, archaeologists are often guilty of defining consumption simply as the isolated
purchase of the good (Mullins 2011: 134). He argues that consumption studies must also
look at the manufacturing, marketing, and discarding of an object. For archaeologists,
the discard factor is the simplest to study since all archaeological artifacts have been
discarded. To understand why someone purchased an object and the significance that

choice had to them, archaeologists must look at the many facets of consumption.



99

To begin, one must understand the links of the colonies to England. Dennis
Pogue argues that scholarly discussion about this link is one of “the most compelling
issues that has emerged over the last quarter-century” (Pogue 2001:41). Though only
recently developing as a debated issue, it appeared as a topic that is imperative in
understanding why colonial Americans bought certain types of ceramics and how they
used those ceramics with other household goods to create an identity. Despite the
tensions between America and England during the last quarter of the eighteenth century,
elite and aspirational Americans, and subsequently the middle and lower classes, still
wanted to emulate the British elite.

The theory of consumer revolution proclaims that cultural change can be
attributed to changes in social and cultural beliefs, which are closely linked to a
consumption of goods. Prior to this revolution, wealth was exhibited through ownership
of land and social position. Beginning in the eighteenth century, wealth became
associated with ownership of specific status goods (Pogue 2001: 51). This shift towards
the emphasis on material wealth caused an obvious increase in consumption, especially
of new, fashionable ceramics. Several theories explain the cultural shifts that took place
in the second half of the eighteenth century including James Deetz’s concept of
“Georgianization” and Marxist theory.

Deetz writes about “Georgianization” and the focus on the individual (Deetz
1974). This theory, though not identical, shares some of the same ideas with consumer
revolution. Deetz theorizes that with this move toward individualism beginning in the

1760s, people became more concerned than they had been before with how they were
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perceived. Throughout this period, ideas about materiality changed, and ownership of
goods reflected one’s wealth and place in society as opposed to the ownership of land, as
before. This drive to move up in society, fueled by the availability of affordable but
high-status goods, allowed members of American society to move up the economic
classes at this time.

Marxist consumer theory is based on Deetz’s model, but incorporates capitalism
and consumption. The theory articulates that the turn toward individualism was a
“capitalist conspiracy” that developed within the idea of “Georgianization” (Pogue 2001:
50). Individualism afforded a prime marketing opportunity for British manufacturers to
increase their profits and increase the divide between the upper and middle classes. But,
as Pogue points out, this theory is limited generally to scholars of Massachusetts and
Maryland because of their close ties to Marxist theory in interpretation of archaeological
sites. Though it has some validity, Marxist consumer philosophy is primarily based on
Deetz’s theory, which has already been regarded as useful in the study of eighteenth-
century material culture.

Creamware is one type of ceramic ware that can be studied from all of these
angles of consumption that Mullins references, especially when archeologists excavate it
from an archaeological site. In her article titled “The Creamware Revolution,” Ann
Smart Martin analyzes creamware, specifically as a proxy for change and consumer
revolution. Prior to the 1770s, residents of the Chesapeake region were using a variety of
tableware such as wood, pewter, and ceramics, including white salt-glazed stoneware and

tin-glazed earthenware. Beginning in 1770, this trend changed dramatically (Martin
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1994: 175). At this time, creamware became available for purchase, and by 1780, it
completely took over the market. As previously discussed, creamware was a key
component of this consumer revolution by virtue of being a fashionable ware that was
inexpensive to produce. Prior to the development of creamware, a diversity of wares
were used, but once creamware was produced and available in the colonies, people
flocked to it for its low price and fashionable appearance. This shift in both taste and
availability, coupled with the already existing consumer revolution, made creamware
such an important commodity. As Mullins argues, consumption studies must include
manufacturing, marketing, purchase, and disposal if they are to make positive
contributions to the field. Creamware as the outstanding ware to satisfy all of these
factors can be used to interpret the past.

Since creamware was revolutionary when it came out, we can understand why
people may have been purchasing it. Rather than purely informing our knowledge of
what socio-economic class the Andrew family was, we can use their consumption
patterns of creamware to understand how people viewed themselves and how they
wanted to be viewed by their peers. Breen writes that imported goods such as ceramics,
metal, and glass “allowed people to fashion themselves in ways that made them feel
prettier, more successful, and more informed. Imported goods reflected cosmopolitan
tastes and manners” (Breen 2004: xi). To move beyond the simple interpretations of
socioeconomic class, we must think about what owning these goods meant to the
individuals and their peers. Purchasing goods, such as creamware, was a way of

purchasing identity during this period. Phyllis Whitman Hunter elaborates on Breen’s
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points by focusing her attention on the ports of Salem and Boston. Her study of
consumption during this period indicates that

mid eighteenth-century Boston and Salem merchants invested time
and money in displaying their wealth to members of their own class
through opulent furnishings and serving utensils from around the
world. They spoke to townsmen of all classes by constructing elegant
mansions in the latest English design, traveling through the streets in
large coaches emblazoned with their coats of arms, and donating
valuable objects and buildings to churches and towns. (Hunter 2001.:
11)

This public display of affluence and goods by wealthy Americans drove others of both
the upper and middling classes to emulate the prosperous merchants. The middling sorts
felt pressure to purchase some of the same fashionable goods to keep up socially with
their wealthier neighbors.

The Narbonne House collection and the Spencer-Peirce-Little collection differ
dramatically when it comes to studies of consumption and identity. The Narbonne House
collection consists mostly of decorated vessels that were purchased when creamware was
first developed, but also through the very early nineteenth century, when pearlware had
already replaced creamware as the most popular type of Staffordshire produced refined
earthenware (Hunter and Miller 2001: 147). At the Spencer-Peirce-Little house, the
creamware is less ornate, is still in use after the introduction of pearlware (Beaudry
2008).

What does this difference mean? Though we can simply interpret it as differences

in economic class or personal preference, | believe there is more to it than that. At
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Spencer-Peirce-Little, Boardman was already an established merchant who did not have
as much to prove to his peers through household wares. For Mary Andrew, having a
country estate with land was not a possibility, so she created her socioeconomic identity
with what she had, which was material goods. She made fashionable additions to her
home and purchased the most popular goods. These goods were not limited to ceramics,

but also included furniture and bed hangings (Essex County Probate 1773, Docket 655).

Mary Andrew: Not the Average Widow

Even before the Salem Maritime National Historic Site officially owned the
Narbonne House, the leadership was debating how they would interpret it (Cummings
1962). Since then there has been various studies of architecture, family histories, and
archaeology over the years, yet interpretations have remained largely vague and static.
Though true that many tradesmen, most of whom were likely considered working class,
lived in the home, this is simply not the case for all of the residents. Salem Maritime
National Historic Site can no longer interpret the Narbonne House as a working class
house. The current interpretation ignores important primary source data indicating that
many of the residents, including Mary Andrew, were part of the large group of “middling
sorts.” Though modern people may see this as equal to the middle class of today’s
economic world, the “middling sorts” of the eighteenth century encompassed people of a
much wider economic range, from people just below the established gentry, to those just

above the very poorest vagrants of society.
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During the course of my research, | strove to put the archaeological data in the
context of the documentary evidence. Although Moran used some documentary data in
his discussion of the Narbonne House, he was not able to elaborate upon and interpret
many of these documents because of a lack of time and funding. Dr. Emily Murphy
transcribed Jonathan Andrew’s will and probate inventory and brought a refined view of
Mary Andrew and her family. Although she had been previously interpreted simply as
the widow of a tanner, her husbands will and probate inventory indicate that Mary

Andrew was very well connected in Salem.

Jonathan Andrew’s will, written in 1773, includes several interesting sections that
were previously only mentioned in passing by scholars who were interpreting the Andrew
family (Cummings 1962; Moran et al. 1982). In the first notable section in the will,
Andrew gave his “well beloved wife” 133 pounds, 6 shillings, and 8 pence. Also
fascinating is the sum of money that Mary receives as the quantity is not quite the entirety
of the customary widow’s third. The will goes on to read that the home will be divided
equally among his 5 children, 3 girls and 2 boys as they turn 21 (Essex County Probate
1773, Docket 655). This is uncommon for the eighteenth-century as it was almost
exclusively the male children who kept the property, and the girls would be given either a
dowry, a small sum of money, or specific goods such as pieces of the family silver
(Gardner 1907: 151). Though these two parts of Jonathan Andrew’s will are thought-
provoking, more information can be gleaned. He writes that the executors of his estate

are his brother, John Andrew, and brother-in-law, John Gardner I1l. Not only were they
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to serve as executors, but they were also ensure that the remaining part of his estate be
used to make the “best improvements” to the home that his children would inherit, and
his wife would continue living in until her death (Essex County Probate 1773, Docket

655).

These excerpts from the will, especially the last one, give us a glimpse into
Andrew’s priorities for his family and his estate after his death. First, he chose to give
his wife a relatively generous sum of money though not quite a third of the estate. It also
appears that after receiving permission from her husband’s executors, she was able to
update the home in the finest manner possible, which may be why she received less than
a third. Andrew’s concern for the fashion and upkeep of his house for his wife and
children show that he thought that keeping up appearances was necessary. As many
historical archaeologists and historians have written (Carson 1990; Bushman 1993;
Goodwin 1999; Hodge 2006), keeping up with all of the most fashionable styles and
social traditions was a major factor in whether or not someone was considered genteel.
Though this concern with appearance makes sense for the period, there is another curious

observation that plays into the interpretation of Andrew’s will.

Mary Andrew was originally Mary Gardner, and one of the executors of her
husband’s estate was her brother John Gardner I1l. The Gardner family was well-
established in the city of Salem during the eighteenth century, having made its fortune in
the mercantile trade. Mary’s twin sister, Lydia Gardner, married Richard Derby Jr. of the

famed Derby family of Salem (Gardner 1907: 152). Mary was not only directly
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connected to the Gardner family, but was also connected through marriage to the Derby
family. In addition to these two major connections, Mary’s daughter, also named Mary,
married Joseph Hodge, the nephew of Captain Joseph Hodges, who originally sold the
home to Jonathan Andrew in 1780. These three family connections are meaningful
because they show that Mary Andrew was more than just a simple widow after
Jonathan’s death in 1781. These connections influenced Mary’s consumption choices,
increased her accessibility to goods, and her interactions in Salem. Though she was not
as wealthy as many of her family and peers, she was quite well connected with some of

the major families in Salem during the late eighteenth and early nineteenth centuries.

Because Mary Andrew and her children were related to these wealthy and genteel
families of Salem, Jonathan Andrew wanted to ensure that his wife, children, and estate
were well managed and kept up in a manner that would promote maintenance and growth
of these connections. If the family was expected to entertain such genteel relations,
having the most fashionable wares would be a high priority. Rather than “keeping up
with the Jones,” Mary Andrew and her family needed to worry about keeping up with the

Gardners, Derbys, and Hodges, no small task for a widow of middling sorts.

Since appearance was so clearly important to the Andrew family, many find it
interesting that they chose to remain in the then over—2100 year old—home, rather than
moving to a more fashionable new property. | argue that even though Mary Andrew and
her children inherited money to renovate the home and its contents, it was not enough to

permit them purchase a brand new, more fashionable home. Andrew’s will also stated
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that he hoped improvements can be made to the house, which makes it seem that he

wished for them to remain in the 71 Essex Street home.

Another reason for remaining in the home rather than buying a new one is the
location in the East Parish of Salem. The Narbonne House was situated centrally in
eighteenth-century Salem. Located in one of the most popular sections of Salem until
about the early nineteenth century, the east parish was home to the Derby, Gardner,
Hodges, and Crowninshield families, Salem’s most well-known and wealthiest. The
Narbonne House would have been in a prime social location, in addition to being close to

Jonathan Andrew’s tannery and many of the members Mary Andrew’s extended family.

Family connections also played into the Andrews consumption of creamware.
Rather than having to rely on a local store or newspaper advertisements, Mary Andrew
and her children had direct relations who were importing goods from around the world,
including creamware. This direct connection is a major factor in the types of creamware
to which the Andrews had access. These same connections in Salem may have also may

have lowered the prices for goods coming in from around the world.

When Mary died in 1780, an elaborate obituary was written for her;

In this town [Salem], Mrs. Mary Andrew, widow of the late Mr.
Jonathan Andrew, aged 81. She was a woman of great prudence,
exemplary in the discharge of her domestic duties and of all the
kindest offices of life — Funeral this afternoon, at 3 o’clock precisely,
from her late dwelling house in Essex street — Relatives and friends
invited. (Essex Registrar, January 19, 1820)
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This obituary obviously describes a woman who was very well regarded in town.

Though she was widowed, she out lived her husband by 40 years doing her best to
present herself positively and fulfill her social obligations. Though it was likely written
by her surviving family, her obituary gives the reader a small glimpse at just what kind of
woman Mary Andrew was. Also worth noting is that her obituary was the longest and
most personalized among that days death announcements. Especially interesting is that
Mary was “exemplary in the discharge of her domestic duties.” Evidently, she
entertained and welcomed people into her home, and knew what she was doing
domestically. Though she may not have owned entire sets of porcelain, she was still able

to impress her peers and was remembered as prudent, exemplary, and kind.

Mary Andrew was a widow for 39 years and remained in the Narbonne House
with her family and son-in-law after her husband’s death (Moran at al. 1982: 74). During
this time, and especially as she aged into her 70s and early 80s, she was likely cared for
by her family. Katherine Nanny Naylor, was a Boston woman who divorced her husband
in the late seventeenth century (Cook 1998: 17). After an abusive second marriage, she
remained unmarried (Cook 1998: 16). Toward the end of her life she moved to
Charlestown, Massachusetts where she was cared for by the executor of her estate, who
regarded her as a “a good woman” but remarked that caring for her “shortened his wife’s
days” (Cook 1998:18). Though Katherine’s caretakers regarded her as a kind woman, it

was obviously a burden on the family to care for her in her last years. Unlike Katherine
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Nanny Naylor’s caretakers, there are no records from Mary Andrew’s family or

caretakers as she lived out the rest of her life in the Narbonne House.

Studies of widows during this time period generally focus on widows who are
shopkeepers or have some type of business of their own in order to support themselves
(Cleary 2000; Hodge 2010). One reason for this may be the preponderance of
documentary records associated with women in business. These women are usually
interpreted as independent since they did not remarry and made lives for themselves

financially after their husbands’ deaths.

The two specific widows that Patricia Cleary and Christina Hodge discuss are
quite different, despite the fact that they were both business owners. Elizabeth Murray is
described by Cleary as “an extraordinary ordinary woman” (Cleary 2000: 1). Murray
began her prosperous career as a shopkeeper prior to any of her marriages. This made
her a very different woman and thus very dissimilar to many widows in eighteenth-
century America. Even after surviving her first two husbands, she remained independent.
During those marriages she felt stifled (Cleary 2000: 9). She was most independent when
she was alone, and this is when her business was the most profitable. Murray was quite
financially successful and was even able to have a portrait commissioned by John
Singleton Copley (Figure 7.1), an obvious indication of how she used her money to keep

up socially with her peers in American and in England.
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Figure 7.1. Elizabeth Murray by John Singleton Copley 1769. Image courtesy of the
Museum of Fine Arts in Boston Website.

Elizabeth Pratt of Newport, Rhode Island, had quite a different experience of
widowhood. Pratt was a trader in Newport and appears to have had many legal struggles
(Hodge 2010: 218). Interestingly, Hodge specifically states that Pratt did not emulate her
“well to do neighbors” in Newport (Hodge 2010: 219). Although these two Elizabeths
were very dissimilar, they both found financial independence as widows. They also are

relatively well documented in the historic record, unlike Mary Andrew.

In the case of Mary Andrew, it does not appear that she owned or operated a
business after Jonathan passed away. Mary had the money left to her in Jonathan’s will,
as well as money from his estate that could be dispatched by his executors. Though Mary

was not actively working like Elizabeth Murray and Elizabeth Pratt, she had the
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assistance of her male children in providing for her. Despite her potentially limited
income, social upward mobility was a priority for Mary and her family as they purchased

fashionable goods and updated their home.

Spotlight: A Chamber Pot and a Bowl

Two vessels in the Narbonne House collection warrant further research and
interpretation. The first vessel is the decorative molded chamber pot (Figure 4.17). This
chamber pot has a rim diameter of only 6 inches, a delicate bead and reel rim, and rope
twisted handle. This is the only example in the collection of a creamware chamber pot
with extensive decoration. In fact, this chamber pot more resembles the two coffee pots.
After consulting with Robert Hunter and Anne Yentsch, | believe that the vessel is
definitely a chamber pot, despite its small size and delicate decorations (R. Hunter,
personal communication, December 2012; A. Ynetsch, personal communication, January
2013). Yentsch proposed the idea of its small size denoting a chamber pot that may have
belonged to a “special girl” since chamber pots came in graduated sizes for different
sized people. The Andrew family had three girls who lived to adulthood, and others who

died young. This chamber pot may have been purchased for one of them.

Another explanation for the chamber pot’s small size and high level of decoration
is that it was used in a sideboard. While Mary Andrew was living in the home, she added
many federal period additions such as mantle pieces and neoclassical molding around the

corner cabinets (Cummings 1962: 25). A common component of the federal style was
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the presence of a sideboard in the dining rom. The sideboard, a piece of furniture that
was generally placed against the wall, was used both for storage and to display silver,
ceramics, and other decorative objects. Though it is doubtful that the chamber pot would
have been placed on top of the sideboard as a decorative piece, it could have been in one
of the cabinets below for the use of the guests, which would explain its smaller size and

highly decorative rim and handle.

An etching done by an unknown Frenchman around 1814 depicts an English party
of men. This etching shows a room decorated in the federal style, with a sideboard on the
left and a group of obviously drunken men around the table. One man is standing next to
the sideboard, attempting to urinate into a chamber pot he has retrieved from the
sideboard (Figure 7.2). Though there is no way of knowing exactly how this small,
decorative chamber pot was used, these two interpretations paint an interesting portrait of
the Andrews and their guests. If the chamber pot was purchased for a child, it indicates
that buying wares specifically for children was within their budget and familial traditions.

The child’s mugs and bowl also found at the site supports this theory.

The second possible interpretation of this vessel, though more vulgar than the
first, fits with the updated federal style of the home. The addition of mantles and corner
china cabinets not only made the home look more fashionable on their own, but also were
places to show off possessions. A sideboard would have been another place to put
fashionable ceramic vessels and other goods, and there is historical precedent for it to

have held a chamber pot. This could indicate different social activities that could
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Figure 7.2. L'apres Dinée des Anglais, c. 1814 by an unknown artist, depicts a
group of drunken Englishmen around a table and one unsuccessfully attempting to
use the chamber pot stored in the sideboard. Image courtesy of the The Fitzwilliam
Museum website.

have taken place in the home during this time. Though the thought of having a chamber
pot in the dining room may be repulsive to us now, people’s sensitivities in the eighteenth
century differed from ours today. A chamber pot in the dining room simply provided

convenience, especially if one’s guest could not make it outside to the privy.

The second vessel of particular interest in this collection is a transfer-printed
bowl. This bowl is probably a punch bowl and has a scene of a fiddle player and a

dancing woman. This bowl has the only large and clear transfer-printed image. The rest
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of the transfer-printed vessels contain only small sections of their designs or are of too
poor quality to make out clearly. The most similar print to the one on the bowl can be
found in Catchpenny Prints: 163 Popular Engravings from the Eighteenth Century
(Bowles and Carver 1970: 175). This print also depicts a man and woman dancing to the

music of a fiddler, but is slightly different (Figure 7.3). In this print, the people appear

Figure 7.3. A print of “The Fiddle Plays: They Dance and Gaze” that is similar,
though more refined, than the print on the bowl at the Narbonne House. Image from
Bowles and Carver’s Catchpenny Prints: 163 Popular Engravings of the Eighteenth
Century.

much more genteel and less rustic than in the example from the Narbonne House (Figure
5.26). Both images illustrate one activity popular during the eighteenth century that
Andrew family may have participated in. Serving punch in this bowl showed guests that
the owner was fashionable and gentrified. Owning and using this bowl was one way of
constructing personal identity and conveying a genteel persona at a time when

appearance was everything.
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Conclusions

After analyzing the creamware that was disposed of at the Narbonne House, and
examining the available documentary evidence, | argue that that the interpretation of the
Narbonne House must change. Based on the archaeological assemblage and what we
know about creamware’s pivotal role in the consumer revolution of the late eighteenth
century, it can no longer be assumed that all of the residents were working class as most
of the creamware was deposited during the Andrew’s period of residence. Mary Andrew
and her children strove to update their home after Jonathan Andrew’s death and to
maintained an appearance of gentility. Mary Andrew cannot be interpreted as a poor
widow of a tanner who made a few updates to the home. With her connections to the
wealthiest merchant families in Salem, Mary Andrew was an important member of

society, despite not being as wealthy as some of her peers.

Analysis and interpretation of the creamware from the Narbonne House clearly
shows that the widow Mary Andrew and her family were trying to keep up with ceramics
fashions, but were not able to keep up with many of their wealthier extended family
members. The fact that there is so much creamware, continually purchased even after it
began to lose popularity, indicates that the Andrew family thought keeping up a genteel
appearance and continuing to buy creamware alongside more popular wares like
pearlware and porcelain was important. Though it can be difficult to grasp exactly why
people purchased goods, focusing on consumer preference and individual circumstance is

a good place to start.
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The Andrew family is distinctive because of their connections to many Salem
merchant families and the wealth of material culture associated with their time at the
Narbonne House. Looking at the creamware they discarded is just one way of getting a
better picture of their lives. To truly understand this family and the others who lived at
the Narbonne House, more research must be done, and the research must influence the
interpretation of the home by the National Park Service.

After studying just the creamware, it becomes clear that the home was not just a
simple “working class” home as it has been interpreted for many years. What is more,
interpretations of Mary Andrew and her widowhood must change. The fact that she and
her family were so well connected and likely entertained wealthy merchants from the
Gardener, Derby, and Hodge families of Salem changes the perception of her being just a
widowed woman who lived at the home from 1780-1820. Though not as wealthy as their
neighbors, they felt it was important to keep up appearances. Also imperative to Mary

Andrew was the pursuit of gentility, and the goods and manners necessary to achieve it.



Vessel Number Vessel Form
1 Plate
2 Plate
3 Plate
4 Plate
5 Bowl
6 Teacup

Sauce Boat with

7 Lid
8 Creamer
9 Teapot
10 Plate
11 Saucer
12 Plate
13 Bowl
14 Dish
15 Bowl
16 Bowl
17 Chamber Pot
18 Chamber Pot
19 Chamber Pot
20 Chamber Pot
21 Bowl
22 Plate
23 Plate
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Appendix
Vessel
Decoration Rim Diameter Base Diameter
Plain with
molded rim 9.5 inches 6 inches
Plain with
molded rim 6.5 inches 4.5 inches
Plain with
molded rim 8 inches 4.5 inches
Plain with
molded rim 10 inches 6 inches
Hand painted 6.75 inches 3inches
Fluted body,
twisted handle,
floral terminals 3 inches 1.5 inches
Plain n/a n/a
Hand painted n/a 1.75 inches
Molded
horizontal lines,
fluted spout 3.5 inches 4.5 inches
Plain 6 inches 4 inches
Plain 5 inches 3 inches
Plain 8 inches 5 inches
Annular bowl
with daubed slip
and "wreaths" 6 inches 3 inches
Plain with
molded rim 9 inches n/a
Hand painted 6 inches 3 inches
Hand painted 6 inches 3 inches
Plain with trefoil
terminals 9 inches 4 inches
Plain 8 inches 5 inches
Plain 7 inches 5 inches
Molded rim,
double twisted
handle, floral
terminals 6 inches 4 inches
Annular with
seaweed
decoration 6 inches 4 inches
Plain 10 inches 6 inches
Plain 10 inches 6 inches




24
25
26

27

28
29
30
31
32

33
34
35
36
37
38
39

40
41
42
43
44
45
46
47
48
49

50
51

52
53

Plate
coffee cup
Mug

Bow

Dish

Plate

Dish
Chamber Pot
Chamber Pot

Coffee Pot
Pitcher
Chamber Pot
Platter
Dish
Plate
Chamber Pot

Bow
Bow
Bow
Bow
Saucer
Saucer
Chamber Pot
Plate
Chamber Pot
Chamber Pot

Platter
Pitcher

Plate
Plate
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Plain
Plain
Plain

Annular orange,
brown, and white

daubed
Plain with
molded rim

Plain
Plain
Plain
Plain

Twisted handle

with floral

terminals, bead

and reel at rim
and base,

fluted/acanthus

leaf at spout
Plain
Plain
Plain
Plain
Plain

Plain
Annular with

orange and brown

bands
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain

Plain
Plain with
molded rim

Plain
Plain with
molded rim

Plain

10 inches
<3 inches
3 inches

6 inches

10 inches
7 inches
8 inches
10 inches
n/a

3inches
3inches
6 inches
n/a
10 inches
8 inches
n/a

6 inches
5 inches
5 inches
5 inches
5 inches
5 inches
n/a
7 inches
4 inches
8 inches

n/a
4 inches

10 inches
8 inches

6 inches
<3 inches
3 inches

3 inches

6 inches
4 inches
5inches
5inches
5inches

~4 inches

3 inches

4 inches
n/a

6 inches

5 inches
n/a

3 inches
<3 inches
<3 inches
<3 inches
3 inches
3 inches
5 inches
4 inches
n/a
n/a

n/a
n/a

5 inches
5 inches
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55

56

57

58

59

60

61

62

63

64

65

66

67

68

69

70

71

72

73

74

Unknown
Unknown
Unknown
Teacup
Teacup
Unknown
Unknown
Unknown
Unknown
Unknown
Dish

Bowl

Unknown
Unknown
Teapot
Lid
Dish

Dish

Bowl
Dish

Plate
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Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim and
possible floral
terminal
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Hand painted
polychrome red
and green floral
and geometric,
plain with molded
rim
Plain with
molded rim
Plain with
molded rim

Straight
n/a
n/a

3inches

4 inches
n/a
n/a
n/a
n/a
n/a

7 inches

5 inches

n/a
n/a
n/a
4 inches
12 inches

10 inches

7 inches
10 inches

9 inches

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

9 inches

n/a



75

76

77

78

79

80

81

81

83

84

85

86
87

88

89

90

91

92

93

94

Plate

Plate

Plate

Plate

Dish

Plate

Plate

Plate

Plate

Plate

Unknown

Tureen
Pot de Créme

Unknown

Bowl

Chamber Pot

Coffee Pot

Plate

Bowl

Chamber Pot

120

Plain with
molded rim 9 Inches
Plain with
molded rim 9 inches
Plain with
molded rim 9 inches
Plain with
molded rim 6 inches
Plain with
molded rim 10 inches
Plain with
molded rim 6 inches
Plain with
molded rim 8 inches
Plain with
molded rim 6 inches
Plain with
molded rim 6 inches
Plain with
molded rim 10 inches

Hand painted
brown geometric
band around rim

(neoclassical?) n/a
Plain with
molded base n/a
Plain 2 inches
Plain with
worked edge n/a
Black transfer-
printed scene n/a
Plain with rolled
rim 7 inches
Double twisted
rope handle,
floral terminals,
beaded rim,

acanthus leaves
on partially fluted

spout 3 inches
Plain with
molded rim 9 inches

Annular, Brown
band at rim with

brown dashed

banding below 7 inches

Hand painted
orange band 10 inches

n/a

n/a

n/a

n/a

n/a

4 inches

n/a

4 inches

4 inches

6 inches

n/a

n/a
n/a

n/a

n/a

5 inches

3 inches

5 inches

n/a

n/a



95

96

97

98

99

100
101

102
103

104
105
106

107

108

109

110

111
112

Child's Mug

Mug

Unknown

Bowl

Bowl

Bowl
Pitcher

Mug
Child's Mug

Bowl
Bowl
Mug

Soup Plate
Soup Plate
Plate
Plate

Plate
Plate

121

around rim with
thin brown line
boarding below
band
Red Transfer-
printed girl
Red band on
interior, floral on
exterior (lines in
purple/red, light
green) over lines
Dark Brown band
on interior of rim
Brown band
around exterior
rim
Slip Marbling,
Orange
background with
brown and white
daubs
Mocha decoration
on caramel color
slip band, top has
rouletted band
between two dark
brown band

Plain
Gray/Brown slip
body with green
rouletting band

below rim

Plain
Plain with flared
lip
Plain
Plain
Plain with
Molded Rim
Plain with
Molded Rim
Plain with
Molded Rim
Plain with
molded rim
Plain with
Molded Rim

Plain with

n/a

3 inches

n/a

7 inches

6.5 inches

7 inches
3 inches

n/a
<3 inches

6.5 inches
6 inches
4 inches

9 inches

9 inches

9 inches

7 inches

10 inches
6 inches

n/a

n/a

n/a

n/a

3.5 inches

n/a

4 inches
<3 inches

n/a
n/a
4 inches

5 inches

n/a

n/a

n/a

n/a
n/a



113

114

115

116

117

118

119

120

121

122
123

124

125

126

127

128

129

130

131
132

133

134

135
136
137

Unknown
Plate
Plate
Plate
Plate
Plate
Plate

Soup Plate
Plate

Plate
Plate

Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Dish

Teacup
Soup Plate

Dish
Dish
Dish

122

molded rim

Plain with
Molded Rim
Plain with
Molded Rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
Molded Rim
Plain with
Molded Rim

Plain
Plain with
Molded Rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim
Plain with
Molded rim
Plain with
molded rim
Plain with
molded rim

Plain
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim

Plain
Plain

n/a

10 inches

8 inches

10 inches

10 inches

10 inches

9 inches

9 inches

10 inches

11 inches
9 inches

8 inches

10 inches

10 inches

10 inches

10 inches

8 inches

7 inches

10 inches
n/a

3 inches

10 inches

9 inches
n/a
n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a
n/a

n/a

n/a

n/a

n/a

n/a

4 inches

4 inches

n/a
n/a

<3 inches

5.5 inches

6.5 inches
6 inches
7 inches



138
139
140
141
142
143
144
145
146
147
148
149
150

151

152

153

154

155

156

157

158

159
160

161
162
163
164

Unknown
Unknown
Bowl
Bowl
Plate
Plate
Dish
Plate
Dish
Teacup
Teacup
Teacup
Unknown

Plate
Lid (Dish)
Mug
Plate
Bowl

Soup Plate

Bowl

Child's Bowl

Chamber Pot
Chamber Pot

Chamber Pot
Pitcher
Coffee Cup
Teacup

123

Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain

Plain
Brown band
around rim
Lobed with
molded rim

Plain with
Molded Rim
Plain with
Octagonal Rim
Plain with
Molded rim
Plain with
Molded Rim
Transfer-Printed
black, Fiddler and
Woman Dancer
holding hand,
interior floral
print
Transfer-printed
black, exterior
boarder with "you
fee" interior "for
jac"

Plain with
partially rolled
rim
Plain with flat lip
Plain with rolled
rim

Plain
Plain
Plain

n/a
n/a
n/a
n/a
n/a
n/a
n/a
n/a
n/a
3.5 inches
3.5 inches
n/a
n/a

9 inches

n/a

3 inches

n/a

8 inches

9 inches

7 inches

4 inches

9 inches
8 inches

6 inches
3inches
3inches
4 inches

n/a
n/a
5 inches
6 inches
9 inches
7 inches
n/a
n/a
n/a
linch
1.5 inches
2 inches
n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a
n/a

n/a
n/a
n/a
n/a



165
166
167
168

169
170
171
172
173
174
175
176

177
178
179
180
181
182

183
184
185
186
187
188

189

190

191

192

Teacup
Bowl
Bowl
Bowl

Saucer
Plate
Plate
Plate
Plate
Plate
Plate
Plate

Plate
Soup Plate
Soup Plate
Soup Plate
Soup Plate
Soup Plate

Plate
Plate
Plate
Plate
Plate
Plate

Bowl

Mug

Plate

Bowl

124

Plain
Plain
Plain
Plain

Plain
Plain
Plain
Plain
Plain
Plain
Plain

Plain
Plain with
upturned rim

Plain
Plain
Plain
Plain

Plain
Plain with
molded rim

Plain
Plain
Plain
Plain

Plain
Molded basket
pattern in green
Annular, Brown

and Black daubed
decoration
Hand painted red
and tan (green)
floral and
geometric pattern
Annular, Bands
of orange with
black daubs

4 inches
5 inches
6 inches
7 inches

5 inches
7 inches
7 inches
7 inches
8 inches
8 inches
8 inches

8 inches

8 inches
9 inches
9 inches
9 inches
10 inches

10 inches

10 inches
10 inches
11 inches
11 inches
11 inches

11 inches

n/a

3 inches

6 inches

5 inches

n/a
n/a
n/a
n/a

n/a
n/a

4 inches
n/a

5 inches

4 inches
n/a

n/a

n/a

4 inches
n/a
n/a

5 inches

n/a

n/a
n/a
n/a
n/a
n/a

n/a

n/a

3 inches

n/a

n/a



193
194

195
196
197

198

199

200

201

202
203
204

205
206
207
208
209
210
211
212
213
214
215

Pitcher
Mug

Mug
Mug

Bowl

Teacup

Pitcher

Saucer

Bowl

Bowl
Coffee Cup

Bowl

Sauce Boat
Bowl
Teacup
Bowl
Bowl
Dish
Plate
Plate
Dish
Saucer
Plate

125

Plain with large
molded bands

Molded, fluted
Plain with
molded handle,
floral terminal
with twisted
handle

Plain

Plain
Molded, fluted
body
Annular, orange
band with three
brown lines and
mocha decoration
Plain with
molded "rope"
decoration
opposite of foot
ring
Mocha, orange
with brown and
yellow seaweed
pattern
Annular orange
band near base

Plain

Plain
Pedestaled sauce
boat base

Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain
Plain

Plain

3 inches

4 inches

3 inches
4 inches

n/a

n/a

n/a

n/a

n/a

n/a
n/a

n/a

n/a
n/a
n/a
n/a
n/a
n/a
n/a
n/a
n/a
n/a

n/a

3 inches

4 inches

3 inches
4 inches

4 inches

3 inches

3 inches

3 inches

3 inches

3 inches
3 inches
3.5 inches

3inches
5 inches
1.5 inches
5 inches
3inches
8 inches
n/a
5 inches
5 inches
<3 inches

5 inches



216
217
218
219
220

221
222
223
224
225
226

227

228

229

230
231

232

233
234
235

236

237

238

Saucer
Dish
Bowl

Teacup

Teacup

Saucer
Saucer
Saucer
Saucer
Saucer

Platter
Teapot (Just
lid/spout)

Lid

Lid

Bowl
Lid
Saucer
Lid
Teacup (Handle)

Teacup

Teacup (Handle)

Bowl

Teacup

126

Plain
Plain
Plain
Plain

Plain
Plain with
impressed engine-
turned rim

Plain
Plain
Plain
Plain

Plain

Plain
Molded, bead and
reel, fluted, floral

finial

Molded, leave
with fluted line
below
Annular bowl
with daubed slip
and "wreaths"

Plain
Beading on
opposite side of
foot rim
Molded, line
around finial

Twisted Handle

Molded
Double twisted
rope handle
Hand painted, red
interior
geometric, floral
exterior
Red line interior,
green and purple
floral motif
exterior

n/a
n/a
n/a
n/a

n/a

4.5 inches
5 inches
5 inches
5 inches
5 inches

10 inches

n/a

5 inches

n/a

6 inches

5 inches

n/a

n/a
n/a

n/a

n/a

9 inches

3 inches

4 inches
9 inches
3inches
3inches

3 inches

3inches
3inches
3inches
3inches
3inches

6 inches

n/a

4 inches

n/a

3 inches

4 inches

3 inches

n/a
n/a

n/a

n/a

n/a

n/a



239

240

241

242

243

244

245
246

247

248

249
250

251

252

253

254

255

256

Unknown

Mug

Unknown

Bowl

Bowl

Unknown

Coffee Cup
Unknown

Bowl
Mug
Lid

Bowl

Coffee Cup

Teacup

Unknown

Unknown

Child's Mug

Unknown

127

Cauliflower Ware
(Green portion)
Molded lines and
bands
Hand painted
classical motif in
orange and black
Transfer-printed
bell flower
boarder and
landscape
(exterior) and
Britannia
(interior)
Transfer-printed
geometric board
and "without" "t."
Pink luster band
with black
transfer-printing
Transfer-printed
boarder

Agateware
Molded
horizontal bands
Molded
horizontal bands
Horizontally
banded teapot lid

Horizontal bands
Transfer-printed
gray botanical
motif
Transfer-printed
black, top of
ornate border
Transfer-printed
black, floral
border pattern
Transfer-printed
black, compass
Transfer-printed
gray, "Neice"
with scene
Transfer-printed
black,
indeterminate
motif - ribbons?

n/a

4 inches

n/a

5 inches

n/a

n/a

3 inches
n/a

6 inches

4.5 inches

n/a
9 inches

3 inches

4 inches

n/a

n/a

3 inches

n/a

n/a

4 inches

n/a

n/a

n/a

n/a

3 inches
n/a

n/a

4.5 inches

n/a
n/a

3 inches

n/a

n/a

n/a

3 inches

n/a



257

258

259

260

261

262

263

264

265
266

267

268

269

270

271

Unknown

Unknown

Unknown

Unknown

Unknown

Unknown

Bowl
Unknown

Bowl
Bowl

Bowl

Mug
Plate
Plate

Plate

128

Transfer-printed
black,
scenery/people
Transfer-printed
black, "Virtue"
inside of border
Hand painted
overglaze
flower/starburst
Hand painted
floral motif in
red, yellow, and
light green
Hand painted
overglaze, pink,
black, red, and
medium green
Hand painted
overglaze, red
(crisp), light
green, and black
Annular, orange,
blue, and brown
bands
Teal on exterior,
plain interior
Annular, Olive
and Med Green

Annular
Plain with
molded rim
Molded, beaded
base with fluted
body
Plain with
molded rim
Plain with
molded rim
Plain with
molded rim

n/a

n/a

n/a

n/a

n/a

n/a

5 inches

n/a

n/a
n/a

n/a

n/a

9 inches

10 inches

9 inches

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a

n/a
n/a

n/a

4.5 inches

n/a

n/a

n/a
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