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Friday, October 27, 2006 at 8pm

BOSTON CFA Concert Hall

UNIVERSITY FACULTY RECITAL SERIES

C(? LLEGE of

Fine Arts KETTY NEZ piano
KATIE WOLFE violin

with ANDREW SHENTON speaker

Introduction by Andrew Shenton, Assistant Professor of Music and
Director of the Boston University Messiaen Project.

MESSIAEN Théme et Variations (1932)
(1908-1959) )
Théme
Variation I: Modéré
Variation II: Un peu moins modéré
Variation III: Modéré, avec éclat
Variation IV: Vif et passionné
Variation V: Trés modéré

Intermission

NEZ wrestless (2005)

(b. 1965)

MORRIS In Variations (1981)
(b. 1943)

Bold-Slightly Restrained-Dramatic—Equable-

At Rest-Feline-Mercurial-Mysterious-Cheerful-
Brisk-Spacious-Kinetic-Fickle-Intense—Vast-
Rash-Petulant

SCHNAUBER Those Infernal Exsanguinators (2004/2006)
(b. 1969)
DZUBAY Capriccio (1998)

(b. 1964) )




PROGRAM NOTES

Written in the summer of 2005 for violinist Katie Wolfe, friend and colleague at
the University of Iowa, wrestless explores various algorithms of chordal and
rhythmic development. Lines of accelerating and decelerating attacks wrestle
with the predictability of ever-expanding and shrinking chordal series, as
playful and jazzy rhythms restlessly leap between the two performers' parts.
The violin repeatedly tries to claim center stage by heroic virtuosic gestures.
Occasional samba rhythms and kotekan (interlocking patterns) from Balinese
gamelan are heard in the piano, whose mind wanders elsewhere - to other music
briefly wafted in by the summer breeze.

—-Ketty Nez

Originally for flute and piano, Those Infernal Exsanguinators was written in
2074, tonight's version for violin and piano was composed earlier this year. The
L )oser writes:

Summer in Minnesota. The sun is setting, the broad sky is clear, and the
cool light of dusk promises a welcome respite from the day's heat and
humidity. You step out into the stillness and stand, gazing at the
orange-red horizon, thankful for the dimming light and approaching
night. And then they come. Those insidious little creatures, those vile
insects that define and destroy the season: the mosquitoes. Only some
at first, few enough to make you think that if you swat them away, you
can still enjoy the evening air. But then more come, and more, and even
more. They whine, you moan, they sting, you slap, they swarm, you
flail. Soon, your body a mass of swelling welts, you realize that the
twilight peace you had hoped for when you left your house is a sham,
an impossible illusion shattered by the piercing terror of those infernal
exsanguinators. Angry and itching, you run back inside and slam the
door shut. '

German-American composer Tom Schnauber completed his bachelor of music in
composition as well as an advanced studies degree in scoring for motion
pictures at the University of Southern California. On a scholarship from the
German government, he then went to Berlin to study ethnomusicology and to
continue his studies in composition. After his return to the US a year later, he
did a small stint in Hollywood scoring films no one will ever see. He holds a
Ph.D. in composition and theory at the University of Michigan. His major

te~ “Rers have included Donald Crockett, Stephen Hartke, Paul-Heinz Dittrich,

V' _Am Albright, Michael Daugherty, Bright Sheng, and William Bolcom.
Schnauber has won awards for composition from ASCAP, the Kennedy Center,
the Chamber Orchestra Kremiln, and the Columbia Orchestra. His music has
been performed throughout the United States as well as in Germany, Russia, and




Taiwan. He has received commissions for orchestral, chamber, and vocal works
from ensembles such as Brave New Works, the Dexter String Quartet, the
Valhalla Band, the Annapolis Chamber Orchestra, the Falls Church Chamber
Orchestra, and the Chamber Orchestra Kremlin. Ensembles performing his
music have included the Avalon String Quartet, the University of Michigan
Symphony Orchestra, The Manitou Singers, the University of Illinois Symphony
Orchestra, the Columbia Orchestra, and the Charleston Symphony Orchestra.
He has also written music for stage productions by Toledo University, Coe
College, and Ann Arbor's Wild Swan Theater. Currently, he serves as co-chair of
the Performance Arts Department at Emmanuel College, Boston.

In Variations for violin and piano was written in 1981 and represents my inter-
est at that time to compose a work without tonality that nevertheless has many
of the features of traditional tonality, so the work might be as structurally and
referentially rich as works in the common practice period of music. Whether T
was successful is still not clear to me, but I do consider this work to among )
best of my compositions that pursued such a goal. In any case, the work has tea-
tures of the rondo, variations, and character suite, developing continually from
the clear statement of its materials at the beginning to the complexities of the
ending. In Variations interleaves four streams of material by adding new textural
components and contrapuntal voices, embellishing the melodic material, and/or
by literally superimposing sections that were originally played alone. However,
as in traditional tonality, these elaborations allow the material to reappear in the
weave of the increasingly complex musical fabric at the most foreground level
of audition; hence the title.

—Robert Morris

Robert Morris (b. 1943) is an internationally known composer and scholar. He
written over 150 works for a wide diversity of musical forms and media
including concert, computer, and improvisational music. His music has been
performed throughout North America, and in Europe, Asia, and Australia. In
addition, Morris has written many books, articles and reviews contributing to
theories of musical analysis and aesthetics, compositional design, electronic and
computer music, and South Indian Classical music. Morris is the recipient of
grants and fellowships including the National Endowment for the Arts, the A.
Whitney Griswald Foundation, the American Music Center, the Institute for
American Music, the MacDowell Colony, and the American Council of Learned
Societies. He has been guest composer at many festivals and series of new
music and has been awarded many commissions from major performance
organization such as OSSIA and the Society for New Music. Morris is Professor
of Composition and affiliated faculty member of the theory and musicology
departments of the Eastman School Music at the University of Rochester; from
1999 to 2005 he was chair of the composition department.




My Capriccio has many of the standard attributes of other capriccios - contrast-
ing textures and moods, unexpected chromatic twists, repeated sections, and
just a certain capricious flow. Alternating between three cadenzas and three
allegros, Capriccio is built out of a rather simple theme, which is based on pitch-
es derived from the letters in Corey Cerovsek's name. Initially presented in the
first cadenza (with some elaboration), the theme permeates all the other sec-
tions, thus the work is a loose set of variations. Despite all the chromatic twists
and turns, I am going to still claim that Capriccio is in A minor.
—-David Dzubay

David Dzubay was born in 1964 in Minneapolis, grew up in Portland, Oregon,
and earned a D.M. in Composition at Indiana University in 1991. His principal
teachers were Donald Erb, Frederick Fox, Eugene O'Brien, Lukas Foss, Allan
Dean and Bernard Adelstein. David Dzubay's music has been performed by
orchestras, ensembles and soloists in the U.S., Europe, Canada, Mexico, and

. His music is published by Pro Nova Music, Dorn, and Thompson Edition
and is recorded on the Centaur, Innova, Bridge, Crystal, Klavier, Gia, First
Edition and Indiana University labels. Recent honors include the 2005 Utah Arts
Festival Commission (Utah Symphony) and the 2004 William Revelli Memorial
Prize from the National Band Association. He is currently Professor of Music,
Chair of the Composition Department and Director of the New Music Ensemble
at the Indiana University Jacobs School of Music in Bloomington. Dzubay has
conducted at the Tanglewood, Aspen, and June in Buffalo festivals. He has also
conducted the Pittsburgh New Music Ensemble, the Greater Dallas Youth
Symphony Orchestra, Music from China, Voices of Change, and an ensemble
from the Minnesota Orchestra, the Kentuckiana Brass and Percussion Ensemble
and strings from the Louisville Orchestra at the Music at Maple Mount Festival.
From 1995 to 1998 he served as Composer-Consultant to the Minnesota
Orchestra, helping direct their "Perfect-Pitch" reading sessions, and during 2005-
2006 he was Music Alive Composer-in-Residence with the Green Bay Symphony
Orchestra.




BIOGRAPHIES

Originally from Minnesota, violinist Katie Wolfe joined the string faculty of the
University of Iowa in 2004. She enjoys a diverse and exciting career as a soloist, teacher,
chamber and orchestral musician on the national and international stage. She has
performed in the United States, Canada, Costa Rica, Bolivia, Malaysia, Korea, Japan, the
Soviet Union, Spain and the Netherlands. Ms. Wolfe received a B.M. in violin
performance from Indiana University, where she was a student of Miriam Fried. She
coached chamber music with Rostislav Dobinsky and Janos Starker, among others. She
continued her studies earning a M.M. in violin performance from the Manhattan School
of Music (MSM), studying violin with Sylvia Rosenberg and chamber music with Ani
Kavafian and Peter Winograd of the American String Quartet. After graduating from
MSM, Ms. Wolfe received the prestigious Fulbright Lecture Award to teach and perform
in Bolivia. She formed a string quartet which performed educational and public concerts
throughout the country, taught at the National Conservatory, and served as Associate
Concertmaster of the National Symphony of Bolivia for one season. Prior to teaching ir,_
Iowa, Ms. Wolfe taught violin, viola and chamber music at Oklahoma State Universit )‘
five years, as well as serving as Associate Concertmaster of the Oklahoma City
Philharmonic, and performed frequent solo and chamber music concerts throughout the
state. As a chamber musician, Ms. Wolfe has performed with Miriam Fried, James
Campbell, Atar Arad, as a guest violinist with the Maia and Harrington String Quartets,
and with many other incredible musicians. She considers herself fortunate to have
worked with some of the greatest artist in the world in festivals, master classes and
seminars, such as with members of the Juilliard, Guarneri, Mendelssohn, and Vermeer
Quartets, Eugene Lehner, Gil Kalish, Charles Castleman, Renato Bonancini, and many
others. Broadening her experiences and musical career as a freelance artist in New York
City, Katie has performed and toured with groups such as Jupiter Symphony,
Philharmonia Virtuosi, Manhattan Chamber Orchestra, the S.E.M. Ensemble, City Island
Baroque Ensemble, in Broadway pit orchestras, and with many other ensembles.

Composer/pianist Ketty Nez joined the composition and theory department at the Boston
University School of Music in the fall of 2005, after teaching for two years at the
University of Iowa's School of Music. She completed, in 2002-3, a residence of several
months at the Ecole Nationale de Musique in Montbéliard, France, prior to the premiere
of her chamber opera An Opera in Devolution: Drama in 540 Seconds, at the 2003 Seventh
Festival A*Devantgarde in Munich. She spent several months, in 2001, as visiting
composer/scholar at Stanford University's Center for Computer Research in Music and
Acoustics (CCRMA), and participated in the year-long computer music course at the
Institute de Recherche et Coordination Acoustique/Musique (IRCAM), in 1998. Before
her computer music studies, she worked for two years with Louis Andriessen in
Amsterdam, where she co-founded the international contemporary music collective
Concerten Tot and Met. Her education includes a doctorate in composition from the
University of California at Berkeley (1994), a master's degree in composition from the
Eastman School of Music (1990), a bachelor's degree in piano performance from the :
Curtis Institute of Music (1983), and a bachelor's degree in psychology from Bryn Ma »
College (1987). Upcoming premieres include cirrulian ice for ensemble Alea III, take time
for the Boston University Wind Ensemble, and beyond release for the University of lowa's
Center for New Music, also to be included on their forthcoming CD.




Boston University School of Music

UPCOMING CONCERTS AND EVENTS

Monday, November 6, 8pm

Tuesday, November 7, 8pm

Wednesday, November 8, 8pm

Tuesday, November 14, 8pm

Tuesday, November 14, 8pm

Monday, November 20, 8pm

Boston University Symphony Orchestra

and Symphonic Chorus

DAVID HOOSE conductor

ANN HOWARD JONES music director
MICHELLE JOHNSON soprano
STEPHANIE CHIGAS mezzo-soprano

MAHLER Symphony No. 2 “Resurrection”

Symphony Hall, Boston

Ellalou Dimmock Honors Recital
HEATHER HOOPES soprano
SHIELA KIBBE piano

CFA Conert Hall

Faculty Recital Series

YURI MAZURKEVICH violin
SALLY PINKAS piano

Works by Brahms

Tsai Performance Center

Boston University Baroque Orchestra
MARTIN PEARLMAN conductor
Marsh Chapel

Muir String Quartet

In residence at Boston University
ETHAN SLOANE clarinet
WEBER Clarinet Quintet

Also works by Mendelssohn

and Fritz Kreisler

Tsai Performance Center

Boston University Symphonic Chorus
ANN HOWARD JONES conductor
JUSTIN BLACKWELL organ
MATTHEW MOORE baritone
DURUFLE Requiem

Old South Church, Boston

CFA Concert Hall, 855 Commonwealth Ave.
Tsai Performance Center, 685 Commonwealth Ave.

www.bu.edu/cfa




BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

STRINGS

Steven Ansell viola*
Edwin Barker double bass*
Cathy Basrak, viola
Bonnie Black pedagogy*
Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Raphael Hillyer viola
Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*
Malcolm Lowe wviolin
Dana Mazurkevich violin
Yuri Mazurkevich violin*
Ikuko Mizuno violin
John Muratore, guitar
George Neikrug cello++
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp

Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Craig Nordstrom clarinet
Elizabeth Ostling flute
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero bassoon
Eric Ruske horn*

Robert Sheena English horn
Ethan Sloane clarinet*
Samuel Solomon percussion
James Sommerville horn
Linda Toote flute

PIANO

Jonathan Bass*

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Linda Jiorle-Nagy

Barbara Poeschl-Edrich harpRandall Hodgkinson

Michael Reynolds cello*
Rhonda Rider cello

Todd Seeber double bass
Roman Totenberg violin++
Michael Zaretsky viola
Peter Zazofsky violin*

WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe

Ken Amis tuba

Peter Chapman trumpet
Geralyn Coticone flute
Doriot Dwyer flute

Terry Everson trumpet*
John Ferrillo oboe

Michael Lewin
Victor Rosenbaum

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Laura Jeppesen
viola da gamba
Christopher Krueger
Baroque flute
Catherine Liddell, lute
Marilyn McDonald
Baroque violin
Emlyn Ngai Baroque violin
Martin Pearlman* Baroque
ensembles
Robinson Pyle
natural trumpet
Marc Schachman
Baroque oboe
Jane Starkman
Baroque violin, viola
Daniel Stepner
Baroque violin
Peter Sykes* harpsichord

MUSICOLOGY

COLLABORATIVE PIANO Victor Coelho*

Shiela Kibbe*
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes*

VOICE

Michelle Alexander
Sarah Arneson*
Michael Beattie
Penelope Bitzas*

Richard Flanagan percussion Kendra Colton

Joseph Foley trumpet

Timothy Genis percussion

Ian Greitzer clarinet

Ronald Haroutounian
bassoon

Scott Hartman trombone

John Heiss flute

Gregg Henegar bassoon

Daniel Katzen horn

Renee Krimsier flute

Lynn Larsen horn

Don Lucas trombone*

Sharon Daniels*
James Demler*
Simon Estes*
Jodi Goble
Phyllis Hoffman*
Frank Kelley
Susan Ormont
Jerrold Pope *
Maria Spacagna

COLLEGE OF FINE ARTS ADMINISTRATION
Walt Meissner, Dean ad interim

André de Quadros, Director, School of Music

Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts

Patricia Mitro, Assistant Dean, Enrollment Services
Mary P. Squiers, Executive Operations Officer*
Janine Rinke, Acting Director of Admissions and Student AffairsWhitney Guy, Scheduling and Programs Coordinator
Chris Santos, Director of Development and Alumni Relations
*—indicates employee of the School of Music

Brita Heimarck*
Thomas Peattie*

MUSIC EDUCATION
Bernadette Colley
André de Quadros*
Joy Douglass

David Hebert*
Warren Levenson
William McManus*
James Merenda
Sandra Nicolucci*
Anthony Palmer
Charlene Ryan
Evan Sanders
Steven Scott

CONDUCTING
Bruce Hangen
David Hoose*

Ann Howard Jones*
David Martins

Scott Metcalfe

OPERA INSTITUT -..)
Judith Chaffee

Phyllis Curtin++

Sharon Daniels*

Ted Hewlett

Meron Langsner

Ruth Benson Levin

Joshua Rifkin William Lumpkin®

Andrew Shenton* Betsy Polatin

Joel Sheveloff* Christien Polos

Jeremy Yudkin* Maria Spacagna
Jeffrey Stevens

THEORY and Georgia Talbot

COMPOSITION Allison Voth*

Martin Amlin*

Theodore Antoniou* STAFF PIANISTS

Deborah Burton * Michelle Alexander

Richard Cornell* Eve Budnick

Lukas Foss Jodi Goble

Osvaldo Golijov Phillip Oliver

Samuel Headrick* David Richardson

David Kopp* Michael Sponseller

Rodney Lister* Lorena Tecu

Elena Roussanova Lucas

Timothy Melbinger

Ketty Nez*

John Wallace* *Denotes full-time

Steven Weigt* faculty
Department Chairmen
represented in bold
+ Emeritus

SCHOOL OF MUSIC
PRODUCTION DEPARTMENT

George R. Kendall Manager of Production and F
Tuaha Khan, Stage Manager

)HIICL’

Martin Snow, Keyboard Technician and Restoration
Roberto Toledo, Recording Studio Manager
Chris Wilson, Recording Engineer

Kris Sessa, Librarian



FRIENDS OF SCHOOL OF MUSIC

Friends of the School of Music are a select group of people who, through their annual
contributions, believe in the importance of supporting gifted student musicians
through their educational activities, events, programs, and performances. We invite
you to join the Friends of the School of Music at the College of Fine Arts and help

support the talented young artists of Boston University.

$50,000 and above
Surdna Foundation, Inc.

$10,000 to $49,999

Drs. John A. and Harriet S. Carey
Mr. and Mrs. Saul B. Cohen

Jeff and Ann Gelfon

Margaret S. Lindsay Foundation
Robert and Sharon Ryan

Ms. Virginia E. Withey

$F 0 $9,999

L Mrs. Thomas R. Castle
Clovelly Charitable Trust

Ann and Gordon Getty Foundation
Mr. and Mrs. Richard Grausman
The Ushers and Programmers Fund
Ms. Diane Young

$2,500 to $4,999

Richard F. Balsam, M.D.

Ms. Sandra L. Brown

Mr. and Mrs. L. P. Byler

Mrs. Ellen B. Kazis-Walker
Dr. Lillie M. Kumar

The Presser Foundation
Renaissance Musical Arts, Ltd.

$1,000 to $2,499

Ms. Dorothy D. Cameron

Richard D. Carmel Charitable Remainder Trust
. Ms. Phyllis Curtin

Mr. Frank A. D'Accone

Dr. Edna L. Davis

Chet and Joy Douglass

Mr. William E. Earle

Jenny Shader Hersch

Mr. Blake W. Hinson

Ms. Phyllis Elhady Hoffman

Larry G. and Ann Howard Jones

Mr. Robert E. Krivi

Mr. John E. Loveless

Ms. Andrea Okamura

Mrs. Amy Abrich Shemin

Mr. Joel Sheveloff

Mr. and Mrs. Charles A. Stakely
Ms. Helen ]. Steineker

Avedis Zildjian Company

Ms. Craigie A. Zildjian

$500 to $999

Mr. Bradley M. Bloom

Ms. Deborah K. Delano

Mrs. Ann B. Dickson

Mr. and Mrs. Stephen B. Esko
David Feigenbaum

Colonel Capers A. Holmes, USAF(Ret.)
Dr. Jimmie L. Jackson

Mrs. Becky H. McKibben

Ms. Maureen Meister

Mr. and Mrs. Virgil A. Procaccino
Mr. Keith Snell

Mrs. Nancy L. Trentini

$250 to $499

Dr. Apostolos A. Aliapoulios
Mrs. Elizabeth S. Anderson

Ms. Margaret R. Bennett

Ms. Joan C. Cavicchi

Ms. Beth S. Chen

Mr. Dennis A. Clements

Ms. Allison Fromm Entrekin
Mrs. Carolyn B. Fowles

Mr. Eugene Guberman

Mrs. Ruth E. Hathaway

Ms. Julia A. Hennig

Mr. and Mrs. James L. Loeb
Newburyport Choral Society
Mr. Marlow E. Peters

Mr. Pierluigi Petrobelli

Mr. Bernard G. Schwartz

Mr. and Mrs. Robert N. Slotnick
Mr. Ira Taxin

Mr. John Alan Wickey

Mr. and Mrs. Robert A. Youmans
Dr. and Mrs. Egon P. S. Zehnder

Tr represents donors who have generously supported our programs for the past twelve months, as of
Se, )er 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank
you tor your understanding. For more information on how you can support the Boston University Collfzge of
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations,
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or
ccsantos@bu.edu.
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