
Boston University

OpenBU http://open.bu.edu

Boston University Theses & Dissertations Dissertations and Theses (pre-1964)

1935

Ben Jonson as a lyric poet and his

influence on the lyrics of the

seventeenth century

https://hdl.handle.net/2144/20345

"Downloaded from OpenBU. Boston University's institutional repository."



^Vcove 2.3

f\n
Vk’\





BOSTOII UinVERSITY

GRADUATE SCHOOL

Thesis

BEi: JCl'ISOR AS A LYRIC POET

Al©

HIS Il©LUEiICE OIJ THE LIRICS OF THE SEVELTEERTE CEOTURY

Alma Goodv/in Hill

(B.S. inP.A.L., Boston University, 1934)

subnitted in partial fulfihnent of the

requirements for the degree of

Master of Arts

1935



I

\

(

)

;

1

j

i

I

I

I

\

)

I

I

1
'

l



p 1

Ben Jonson as a Lyric Poet

and.

His Influence on the Lyrics of the Seventeenth Century

I, Introduction

A. The nature of the lyric 1-2

B, Jonson’s conception of the lyric and his treatment

of it. 3-4

II, Jenson's manner of "writi^

A. Influences
'

1. Classicism 5-7

2, Realism 7

B. Themes

1. Natvire 8

2 , Love 9

3, ’iVomen 10

4. Children 10 -

C, Forms 10 - 11

III. Jonson's lyric poems

A, The Forest 12-13

B

.

Underwoods 13

1, "A Celebration of Charis" 14 - 15

C, Epigrams 15 - 16

IV. The Tribe of Ben

A. Robert Herrick 17 - 20

B . Tliomas Carew 21 - 22

C, Sir John Suckling
..

22 - 23

“1



' >>'

Y -

t

.n

01

;i - .^r

-

- f:

S2'

' *'..•
'

-

7
- 4' ; ‘/i

1 '

.

M
^

"TT*
.• . 1

y.'

- '‘‘
, As

‘rf-
'

,.
<*

. -. . . , -iti* -"f

d'^o^i c:c^r(cT» .iftS

’{

”
'

'

.

'

•

'

'

‘ -'
', '

• .

• 'rVi-Jia-^O ofi^: Jo ah.f'tvivl. J- uo
. \,,/»

i.^ -

r «. ,
’

> ,

0:{f Jo .A

ix t dJ 'T’JC Oijt 'r.o xoici’q ifH;.^o . .1

lo

T^oxreuI’V.xI

,I

'

i>^

1 *.

red . , S

d.Oj-srtV , 3

^n:vjOir ^IT'^

f '’.

/IT
'^1

V--.
vT'^ w

’^. -W
i-'

.•'
.

-•’ ‘.Sr •* ^-

V-VA.

it-acf.'ip' «>n^ *Vj

^ 4’ i

*• »•

•'V.

v, .

••
-

, -i
c:no(»' ^ic. . ,3i^

-Vt: ::x^

• V.
.' •‘4:1



D, Colonel Richard Lovelace

Y, Jonson’s contrihution to poetry and his place in

its history.

A, Suinmai'y of Jor^son's influence on the Tribe

of Ben.

23 - 24

25

25 - 28



Digitized by the Internet Archive

in 2017 with funding from

Boston Library Consortium Member Libraries

https://archive.org/details/benjonsonaslyricOOhill

f

I



Ben Jonson as a Lyric Poet

and

His Influence on the Lyrics of the Seventeenth Century

I

The lyric was first perfected in Greece during the Golden Age

(500 B. C.) in the writings of Sappho and Pindar, To the Greeks a

lyric v/as a song accompanied by a musical instruiaent. Our v/ord

"melody" rather than "lyric" best recalls the term the Greeks used,

1 .

for they called a lyric poet "melopois" and his song "melos".

With the use of their melic poetry we have to connect the flute and

not the lyre.

Originally there v^rere two forms of lyric expression, namely,
2 .

the Dorian hymn and the Aeolian song. The former expressed the

emotion of the v;hole people vdiich breathed through the sv^elling ca-

dences of the poet. It was grandly communal. The latter expressed

the feeling of the individual who interpreted his o'vvn emotions to

ask the sympathy of the listeners. It v/as strikingly personal. The

joyful, simple song of the Aeolians in Lesbos is the fountain-head

of lyric poetry. The iambic v/as chosen as the meter best suited for

natxiral and spontaneous expression.

The lyric has the function of revealing, in terms of pure art,

the secrets of the inner life, its hopes, its fantastic joys, its

sorrov/s, and its delirium. If the original lyric stimulus does not

control and sustain the emotion, the lyric either breaks down en-

tirely, or else separates into fragnents, each a complete lyric unit
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3.

in itself, Jenson's "Song to Celia" is an example of the latter.

The lyric impulse is in itself infinite, because it is always point-

ing on to something that lies behind emotion; if it is not even to

be quite gratified, if it is incomplete with something of the touch-

ing incorn.pleteness of folk-song — it yet finds a voice in the in-

stinctive singer who passes like a child into song —

"For v/hen I sing, I use my voice,
4.

And so I enter paradise."

The English lyric v/as built up by experiment. It v:as born out

of a struggle with the elements, Beovmlf and Widsith v/ere stubborn

unstanzaic attempts. Beginning with Venerable Bede of Jarrow, lyric

art was kept alive in England for nearly three hundred years by the

hymns of the monks and lay-brothers. The Exeter Book and the inter-

spersed verse in the Anglo-Saxon Chronicle were the only genuine

sources of English poetry until the advent of Robert of Gloucester

in the latter part of the thirteenth century. He was the reputed

author of a metrical chronicle, vnritten in long lines, rurjiing to

fourteen syllables and more,

Tottel's Ilis cellany in 1557 is regarded as the beginning in the

era of the Elizabethan lyric. This collection contains poems with

diverse themes, such as courtly complaint, patriotism, moralization,

love-plaints, farewell at parting, unrequited love, romance, spring,

pastoralism, and hunting. They were vnritten in the simplest manner

and turn to one sitxaation as a stimulus. This collection may con-

fiim Mr, Saintsbury’s statement that the English lyric has swallcrwed



s;{j- In ^v; •'la oJ- '.-ifiOi a'fioairo^> .‘ilacii ;xi

(

-drtfcnq a'l^aivXA ai ii osi/jSd^' , *;
-j i'xx '/icci ji ax oaXoqa/ olt^ ed'£

o.’t jcui 8X J'x l.f :r;o^d'O.T‘) bft\risc c&ll j/ti'ff^cros oi cto

-:iC)vo& 6f:.- 'lo r ;!;#'£«• ed c.V cfX 1/

SfT^ «i soiov s aSdil i’:-.^ c?-?: — ^xro :-:'! r.) “lo ^i,

— ^ron cdcii ^ ajiiA ra-aazx? oriv OTicJ-'a::ii$

.nalCY v.-c £ .^xiz- I .te •:.•: v .

,•
'

::
;

' ;-^
’’ .0 3iI)i4X3<r YeiJ-fSt I 0 3r rtiiA ,

'

,
•

• ; >

ct-'o a:j'.7 . '/'XHp.g y<i qxr d'J^i.ox; oiT:I dzsl^S g/lT
"

a'XoO'.iViJa; 973’./ fi«x; lI:.Y»<.joC ,?.±iecx&S.a arfi- dfi-^ 9£2r,jui.j-3 /; To

oxT-,>' '.= ^3'£. oXa'a’Tcej'ToV :i.r£*v ^;xi::. ;.‘.?ac .

Mlt xJ bo'L.Uvs:{ atixf j yX'xxi 'xi loT u n-wXXa iqwi ’.ar;

-'loSe/ 9dd‘ ban 'i^&sxd ed- . a'xs.fcro'ir- _^X z>Iironi:,^i<
'' To ^rizr^d

a;iXxj6c.d3; yXxiO oto'.% al-oX.'ic'^O i'.Au* ori^ ax e'.vj^r ooitaqa

*Xvi 3inw*I-G To v^'ior^o^ To oxxO'y^.r .'i.'it IXdroi •»-,'iv;eoq rfaiX^ixif To •: -•j'ityca

5«.tjjTrfe‘i a.ii’ aa^>'.' eH , "ixxf.re? ;f»tiiaedf'rxrfd‘ orfJ 'to lorfaaX e i rtt

- iT

ot 5rfrrtfi.!/i .aOitiX 2*'^oX ax aoct:txTc<- ^eloi^'.'ino XaoXaTOii! 9 To

: jjisf.

, Q.’ic.'a a® £ cTeXX^ a' ''aood'’::i;cT

^k. *i>

.»

x£ ^yf-^.^cqtrg^c ?afv a.o aoOTLagot aX 7c/:X y..c ' /.oosX^
_
a ‘I '^o'L

•:' ooc« auX.achri'-':; i^Jop/XoD axdT .oTv,^! r-;jar.i'etix '-Xli: -affi^T'o ^'is

,rtaxJ'3aXX£';ox- »/ ^XxxX/'Iq. ;cd -fittaco cj© i*a>7a ^sema^i-

^;,.:f'i.qa
. yoaoi .";

^
voX o'uux XIovrf^'xxT

'idOjr.am ;raoXq-x^;o aX aoi-y£‘x;.v ona/r <^ti'i' .:i.7x JifiaX i>ctx: .. ^.iX.f^^io&^/sq

•

, _ *0 /
^ •

'XcoD iio/d'^oXX-oo oXfil , 3;;£;>xIJ’3 9 ajs :oxix„>''£2 oiro 6X ’r-ijx^

Xv>.-oXXflV-ra 3;3r: oTv'X r'aXI^r^?' o;{q Jaxiv a' . ial jv.’iX't



-3 -

up everjrthiii^ el36 in the field of poetry, like the serpent from
5 ,

Aaron's rod.

Ben Jonson admired in the lyric of Greece and Rome its freedom

from extravagance and mannerism; its restraint, lucidity, and con-

ciseness of style; and its sense of proportion and structural

beauty. He turned to the classics, because he was satiated with

the "sugared" sonnet and weary of the rich melodies of the Eliza-

bethan song. The lyric lacked the force which a man of his sturdy

disposition required. To him this was a fatal defect. He be-

lieved that lyrical structure must be more solid, more compact, v/ith

6 .

each stanza well-balanced and carefully polished. It was not

liorical outbursts that he desired, but well-ordered, sober meter.

Jonson displayed a conservative temper throughout all his

'.vritings, in avoiding mixed meters, stanzas in irregular structure

or of differing lengtlis, and in such small matters as his careful

indication of elision where the syllable exceeds the strict number

demanded by the verse-scheme. He detested license of accent, es-

teemed the forraal element in literature, and disliked innovation.

Towards the end of his life he became fond of the decasyllabic

rimed couplet. His Epigrams furnish man^'- exaiaples of this style

of verse.

Jonson was the first English yrriter to have a creed or theory

about literature. It vms that one viev; of the subject was not the

only vie'w. Y^hile all art must ultimately resolve into an "imita-

tion"of nature, in the Aristotelian sense of that term, it is none
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the less ti*ue that fev/ artists can afford to neglect the careful

study of previous interpretations of nature. Only in a faith-

ful, though neither slavish nor affected, study of the Ancients

could English literature hope to acquire tliat professional touch,

that sense of taste and proportion, of finish ad unguem, which
7.

industry, but no mere genius can supply. li^hat Jonson preached

in his conversations and in his notebooks was practiced in his

poetry.
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II

Scholarship vras regarded byJonsonas an itaaginative ad-

venture, He had a strong aversion to a shov; of learning for its

avrn sake. All of his vrorks v/ere first vrritten in prose and later

translated into verse. This is the reason v/'hy his poems, even the

best of his lyric pieces, v.'ere not truly spontaneous. His vfords

were refined, adjusted, and pondered over. Like a connoisseur

he tasted them. His originality lay in his clear-sifted sympathy

rather than his egotistic love of novelty,

Jonson's art may be summed up as the embodying of certain

definite ideas — a sense of the entire poem in relation to its

parts; a brevity and conciseness of expression; a feeling that the

effect may be spoiled by a v^ord too much; an iinpression of finished

completeness; a concentrated and reserved use of classical allusion

for e/^bellishment rather than for aiaaosphere; the seeking of per-

fection by means of constructive excellence, not by entranced pas-
8 .

Sion; an exactness in diction; and a selectiveness in style. Our

poet was happier when personal relationship and deep affection v;ere

not 'concerned, and he could survey his object at a greater distance,

Much of Jonson’s poetry is, for the average reader, so full of

obscure references that a great deal of its significance is either

lost, or to be gained only by a tedious consulting of classical

dictionary and annotations. It becoraes more intelligible v/hen one

is aware of the poet’s almost instinctive adaptation of the classics;
9 .

for "what was ore in others, he was able to refine unto him,"
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Jonson ’.ms the first to feel theoretically the beginning of

the reaction against the excesses of the Elizabethan verses. The

new classic influence that arose with Jonson vms an assmilated

classicism; it had a spirit of conservative nicety in style and

regularity of versification, Jonson demanded workmanship that

labored over details and v/as suspicious of eccentricity, incon-

gruity, or fantasy whether in figure and rhythm or in structure

and treatiaent. The attention of his age was called to classical

tradition not priraarily because it was older or different from v/hat

was in repute, but because its senthaent and discipline provided

for the inuaediate necessities of English lyric '.vriting.

To be considered the Martial of his age 'was Jenson’s desire.

His Bp igr aios --XXXVI in particular — were '/written in direct imita-

tion of the Roman poet.

Along with other poets of the seventeenth century Jonson also

modeled hhaself after Catullus, especially in his love lyrics. His
10 .

song "To Celia" is unquestionably entirely Catullan in inspira-

tion and in measure; but only the following lines have been deliber-

ately borrowed;

"Suns that set may rise again;

But if once we lose this light,

‘Tis v/ith us perpetual night."

That is the most direct example of the use of the Catullan formula

— poetry of burning passion and of over-mastering love, character-

ized by a deep strain of tender melancholy. It is evident to a
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lesser degree in such lyrics as The Forest VI, XII j Undervfoods XLVI,

LVIII, LIX, LXI; and Bpigrajas XLIX and LXI.

Jonson knew more Greek and Latin than all his contemporary poets

in England, Yet he protested against blind devotion to antiquitv and
11 .

prided himself on his freedom in dealing with its rules and forms.

Wo systeia by subject, fona, or date 'was ever attempted by him. The

epigramme \ la greoque — a piece that is short and deals with a

simple idea, chosen freely from the full range of human interest —

v;as that to which he reverted. His plain, clear song, so classically

rounded and complete, has scope and reach enough for the imagination,

Jonson’s classicism may be found in two of his theories; first,

in his viev/ of art as imitating the order of nature by means of

fixed foms and regularised methods; and second, in his insistence
12 ,

on restraints and proprieties. He v/as a classicist in his ideas

about literature — here he believed in the criticism of Horace and

the rhetoric of Quintilian, and in the sanction of classical usage

for history, oratory, and poetry. He has been acclahaed as the
13 .

"first of our classical poets,"

Jonson was a realist in a neo-classical sense. This may be

found in his fidelity to details and in his preference, whether in

thejae or expression, for the actual rather than the splendid, the

usual rather than the fantastic. At times he was rigid in adhering

to rules, and slow to accept any modern achievement when it seemed

foreign to ancient law and precedent. This realism of his would

occasionally develop into onomatopoeia; words would be so chosen
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that they would represent or suggest "by their phrasing the swish of
14 ,

movement — ’’And some do drink, and some do dance,"

A defense of art and training as against the "romantic" theor-

ies that poetry is entirely a matter of Inspiration may be dis-

covered in Jonson's statement that "no son of mine will think that

he can leap forth suddenly a poet by dreaming that he hath been in

Parnassus or by having washt his lips, as they say, in Helicon,

There goes more to his making then so; for to Nature, Exercise,

Imitation, and Study, Art must be added to make all these perfect.

And though these challenge much to themselves in the making up of
15 .

our maker, it is Art only that can lead him to perfection," This

ultimate perfection would be an exact reproduction of the subject

and root of the poet's true inspiration. It would include a series

of finely polished details that would comprise a memorable and vivid

pictrxre,

Jonson had the Roman attitude tov/ard nature. He v;e learned it

for the pleasure of repose v/hich it brought. The hills and woods

were invoked as silent sympathizers with the poet in his misfortunes

and in his fits of malaise. It was not all nature or nature herself,

but only this or that countryside or quiet spot which he welcomes as

a companion for a short time. In his odes and elegies to his patrons

Jonson sometimes dealt v/ith nature, a hanaonious and understanding

nature, —

"Free from proud porches, or the gilded roofs,

'Mongst lowing herds, and solid hoofs;
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Along the curled woods, and painted meads.

Through which a serpent river leads

To some cool shade, which he calls his,
16 .

And makes sleep softer than it is,"

The Forest and "A Celebration of Char is" give the measure of

Jonson's powers as a poet of love. These lyrics owe more to the

artist than to the lover, A clue to our poet's attitude concern-

ing his place as a v/riter of amatory verses may be emphasized by—

"Let me be, what I am, as Virgil cold

As Horace fat, or as Anacreon old;

No Poet's verses yet did ever move
17 .

Yifhose Readers did not think he was in love,"

This may be interpreted thus: being what I am, you thought it

would be impossible for me to feel the sentiments of love; perhaps

that is true, but I can pretend that I am a lover as well as

another

.

Vfhen he wrote "noble nuL^bers", Jonson assumed an attitude of

defence. The result was that these verses do not contain the in-

centive to excite a mystical or ecstatic experience. This could

hardly be expected, for the poet had a half devotional and half

scholarly interest in theology. Religion was dealt 7j-ith in a v;ork-

18 .

aday way v^ithout any zeal for the Laudian beauties of holiness.

The influence these "numbers" had was slight, Southey v/as impressed

with only one line; it became one of his favorites — "The gladdest
19 .

light dark man can ever think upon."
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Y/hen Jonson addressed women, he v/as more brilliant but less

sincere. His highest mood would be one of intellectual admiration,

^ere he was the gallant offering delicate praises such as —

"Lucy, you brightness of our sphere, who are
20 .

The Muses* evening, as their morning star!”

Jonson had a tenderness for young children. This he disclosed

at their death, on three different occasions ( Spigraaas XXII, XLV,

and CXX), These lines are touching and have deep pathos. The

difficulties of adjusting the claims of art and intimate sorrow are

immediately made evident.

The many copies of Jonson’ s verse addressed to his literary

comrades have more epistolary quality than such verses in general,

because the poet v;as apt to speak to the man he vras addressing and

say the thing he meant. On such occasions his use of satire would

be heavy. These lines have some critical value, but they are rarely

poetical. More often they are hobbling, because suavity and formal

ease are lacking.

The decasyllabic rimed couplet was Jonson’ s favorite measure.

He detested other rimes and told Drxjmmond of Havrthornden that he

believed couplets to be the "bravest sort of verse; esoecially v;hen

21 .

they are broken like hexameters," He considered cross rimes and

stanzas all forced. The thoughtful exactness wJiich thie couplet de-

manded, along v^ith its unlikeness to the Elizabethan song, pleased

the scholarly Jonson, His occasional verse contained a strong ten-

dency toward precise and pointed diction, and a somev;-hat convention-
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alized aad restricted metrical form. His dealings with the sonnet

were rexe and casual.

Notwithstanding Jonson’s profoundly sincere admiration for the

classics and his intense desire to escape from literary trends of

his day, it was impossible for him to v/ithdraw entirely from the

Elizabethan influences. Some of his early writings have the music

of madrigals —

"Slow, slovf, fresh fount j keep time with my

salt tears;
22 .

Yet sloxver, yetj 0 faintly, gentle springs."
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III

In 1616 Jons on published The Forest . It contains no lyric that

is not worthy of all but the hipest praise. Yet these lyrics are not

outstanding enough to merit the intense vigor of thou^t, the purity of

phrasing, and condensed and polished rhetoric, the refined and appro-

priate eloquence, the studious and serious felicity of expression, and

the finished and fortxmate elaboration of verse which Jonson gave to
23.

them, Hov/ever, a fugitive sweetness vrould at times issue forth from

the rugged poet.

No part of Jonson has ever been so frequently quoted as his
24.

"Song to Celia", Pleasing as it is, it is not superior to others that

are to be found in his works. The impression of lyrical ease and di-

rectness is conveyed by sheer artistic intelligence rather than by

personn.1 feeling. Even here Jonson goes to the classics for his source

— scattered phrases in the love letters of the Greek sophist, Philostrat

us. Our poet in his love lyric v:rote two original lines, lines that v;ere

truly inspired —

"The thirst, that from the soul doth rise.

Doth ask a drink divine,"

Celia v;as the subject of two more songs, beautiful and deli^tful.

Both of them sire pretty ^ libit;mi iraprovisations as v/ell as very elegant

I

and happy imitatioixs of passages from Catullus.

The lines to Penhurst are among Jonson’ s best. They want neither

grace of form nor stateliness of sound. Hovrever, the lyric note

is wanting. The sober, dignified, and adequate vocabulary seems pur-
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posely prosaic and realistic. These lines are exceptiorial in Jonson

and in the literature of his time in their description of nature and

interest in country life. The purpose of the work v^as to proclaim

the contentment of his friend in his retirement from city hubbub.

In The Forest there may be found a typical example of and model

for Jons on’s lighter lyric style. This is a playful, amusing piece

of verse dealing with wcmen —

"Follow a shadow, it still flies you.

Seem to fly it, it will piirsue:

So court a mistress, she denies you;

Let her alone, she will court you.

Say are not vromen, then,

27.
Styl'd but the shadows of us men?"

^Vith the same leave the ancients called that kind of body

’Sylva’ in which there were v:orks of divers nature and matter con-

jested; as the multitude call timber-trees proEiiscuously grovring, a

Wood or Forest; so I am bold to entitle these lesser poems of later

grovrth by this of Underwood, out of the analog^r they hold to the
_ ^ 28.
orest of my former book, and no othenvise," The second folio of

Jorison’s works was printed posthumously in 1641. These poems were

found among the poet's papers, atjJ it is Tery doubtful that he de-

signed all these pieces for the press. This occasional verse grew
out of everrts in his ovm experience, for Jonson felt that the main
preoccupation in poetry .vas dras.a - living drama. The Countess of
P«broke furnished the needed stimulus for our poet to VTite one of
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his masterpieces:

"Underneath this sable hearse

Lies the subject of all verse,

Sidney’s sister, Pembroke’s mother;

Death 1 ere thou hast slain another.

Learn’ d and fair, and good as she,

29.
Time shall throw a dart at thee,"

Undenvoods contains Jons on’s most ambitious lyric treatment

of love, "A Celebration of Char is". There is a coriSiderable degree

of ease and elegance in these unrestrained verses; and it may be

observed, in general, of our poet’s lyrics that a vein of spright-

liness and fancy runs through them. This work has all the vivid

coloring of the writers of antiquity. Here the poet is playing

ViTith the fabulous mass of his literary acquisitions. One of Jorson’s

most airy effusions is "The Triuiaph of His Mistress" (tH). In this

piece rare qualities of fancy and rhythmical invention are displaj^d,

"Her man described by her own Dictamen" {if=9) is a pleasant picture

of what Jonson conceived a young Englishman of his epoch, truly de-

sirable, both in mental and physical parts, to be. This lively,

gallant, and graceful description is v/orthy of the highest praise,

^7, "Begging another, on colour of mending the former" was, accord-

ing to Drummond, one of Jonson’ s favorites for oral repetition. Many

critics consider it to be the best in the set;

"For Love's sake; kiss me once again,

I long, and should not beg in vain.
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Here’s none to spy, or see;

Vilhy do you doubt or stay?

1*11 taste as lightly as the bee.

That doth but touch his flov/er, and flies away."

"A Celebration of ^haris" was Jonson's last, grand and noble

indulgence in love lyrics. He graces some of these lines T;ith de-

lightfully delicate and light touclies Vv-hich at times become almost

rhapsodic.

By the Epigram Jons on meant "nothing more than a short poem,

chiefly restricted to one idea and equally adapted to the delineation
30 .

and expression of eveiry’- passion incident to hxmian life." Our poet

set unusual value on such pieces as are characteristically coai'se.

Satire, pointed, blunt, and effective, devilishly reigned througliout

Jonson’s Epigrams . It is found surrounded by stately, laudatory lines

written in correct heroic couplets. However, this work is not en-

tirely satiric, for there are lines of a Yery different character.

They are, for instance, generous tributes to friendship to men like

Donne, Camden, Francis Beaumont, and Edv/ard Alleyn, and complimentary

verses to great nobles. There are also brief reflections On Death
32 .

and On Life and Death, and epigrams in which the poet himself is

33 . 34 .

the theme — "To My Book" and "To My Muse," A brief and brilliant

satire on the political gossips of the time may be seen in the se-
35 .

lection entitled "The New Cry",

It was also in these epigrams that Jonson dealt with little

children. His harsh satirical pen was thrown aside, and with touching
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hOEieliness he indulged in pathos that resulted from the death of two

boys and a girl — his dau^ter, his son, and a young actor. Two

of these works are famous, ”An Epitaph on Salathiel Pavy, a Child
36 . 37 .

of Queen Elizabeth's Chapel" and "On My First Son", The deepest

feeling that Jonson displayed was revealed in the ingenuity of the .

following conceit;

"Rest in soft peace, and ask’d, say here doth lie
38 .

Ben Jonson his best piece of poetry,"

Jonson' s metrical language, aiming at a definite and precise

object, is plain, strong, and masculine. His hiiages are deliberately

chosen as vehicles for ideas. He won his fame by sheer ability allied

with indefatigable industry. There is a definite and individual qual-

ity in our poet's masterpieces which are "Song to Celia", "Queen and

Huntress", "Still to be neat", "Underneath this sable hearse", and

"See the chariot at hand". In them there vms struck one keynote of

the seventeenth century
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<Jonson established a court of wits which met in the Apollo Room

of the j^evil Tavern. Here yoxnag poets, playwrights, and men of sta-

tion would gather to be influenced and guided by "Father Ben", "^his

group has been called the Apollo Club, but it is better knovm as the

Tribe or Sons of Ben. It was in the v/orks of these young artists that

Jonsoji's theories were preserved,

Robert Herrick was the only member of the "tribe" to follov/

exactly the ideas which his master laid down. The sanity of Jonson’s

poetic taste, his love of precision, his fastidious regard for lucid-

ity and ordonnance are found in Herrick, combined with a delicate

charm and spontaneity of utterance which the older poet lacked.

Herrick was the greatest of the Sons of Ben. He leaves no

doubt as to his indebtedness to the "best of poets", whom, in his

"Elysium", he places above Homer, T’indar, Catullus, and other immor-

tals. The nuiaber and nature of his references to his "Father Ben"

express more than mere friendship and admiration. He made himself

a willing slave at Jonson’s feet.

When Herrick asks Jonson to aid him 'Vhen he a verse would make",

he did not mean it v/holly in a figurative sense, Gifford points out

the fact that Herrick "abounds in imitations of Jonson v.^hom he loved
39 .

and admired". It was more than coincidence that such poems as a
40 .

"Panegyric to Sir Lev;is Pemberton" and "Country Life, to His Brother,
41 . 42 .

LIr. Thomas Herrick" should closely resemble "To Penhurst" and "To
43 .

Sir Robert YiTorth". In every respect, hov/ever, the disciple trans-

cends the master. His range is wider, and his taste surer. V/hereas
























































































