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Boston University College of Fine Arts 
School of Music 

Boston University Chamber Orchestra 
Tiffany Chang, conducting 

Monday, October 27, 2014 8pm 

Tsai Performance Center 



Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broad-based, traditional liberal arts education at the undergraduate level and 
intense coursework at the graduate level. The school offers degrees in performance, conducting, 
composition and theory, musicology, music education, col laborative piano and historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 

Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 

The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. The creative education at the College of Fine Arts has extended into the 
city of Boston, a rich center of cultura l, artistic, and intellectua l activity. 

College of Fine Arts 

Cover Art by Laura Veckerelli, SVA 



Boston University College of Fine Arts 

School of Music 

Boston University Chamber Orchestra 
Tiffany Chang, conducting 

October 27, 2014 
Tsai Performance Center 

Wolfgang Amadeus Mozart Symphony No. 29 in A major, K.201 
1756-1791) 

Piotr llyich Tchaikovsky 
(1840-1893) 

Allegro moderato 

Andante 

Menuetto 
Allegro con spirito 

Intermission 

Symphony No. 2 in C minor, Op. 17, "Little Russian" 

Andante sostenuto-Allegro vivo 

Andantino marziale, quasi moderato 

Scherzo: Allegro molto vivace 

Finale: Moderato assai-Allegro vivo 



Tiffany Chang, conductor 

Originally from Taiwan, Dr. Tiffany Chang is an exceedingly versatile conductor 
emerging in the greater Boston area. She received her Doctor of Musical Arts degree 
in orchestral conducting from Boston University and previously earned several degrees 
from Oberlin Conservatory, including a Master of Music Education, two Bachelor 
of Music degrees in cello performance and music education, and two minors in 
composition and music theory. 

Dr. Chang is the founder and conductor of the New England Repertory Orchestra 
(NERO), an ensemble that won third prize in the 2014 American Prize for Orchestral 
Performance, College/ University Division. She also serves as Music Director/ 
Conductor for the North End Music and Performing Arts Center's Opera Project. 
She has conducted the Richmond Symphony and Symphony Chorus (VA), Bohuslav 
Martinu Philharmonic (Ziin, Czech Republic), Astoria Symphony (NYC), Boston Youth 
Symphony Orchestra, Greater Boston Asian American Youth Symphony Orchestra, · 
Dana Hall School of Music Summer Symphony, ALEA Ill, and Xanthos Ensemble. SL. 
served as Assistant Conductor for Boston University Tanglewood Institute's Young 
Artists Orchestra, Opera Institute, and the All-Campus Orchestra . While at Oberlin, 
she was the Music Director of the Oberlin College Symphony and Assistant -Conductor 
for the Northern Ohio Youth Orchestras. 

Dr. Chang currently holds the position of Assistant Professor at the Berklee College of 
Music where she teaches conducting. She additionally is the conductor of the Chamber 
Orchestra at Boston University where she previously taught undergraduate courses 
in conducting and ear training. Dr. Chang studied orchestral conducting with David 
Hoose, Bridget-Michaele Reisch I, and Amy Chang; her other notable mentors include 
Gustav Meier, JoAnn Falletta, Ann Howard Jones, Robert Spano, Gunther Schuller, 
Kirk Trevor, Larry Rachleff, and Donald Schleicher. Dr. Chang's musicianship and 
entrepreneurial spirit earned her the 2013 Kahn Career Entry Award, Pi Kappa Lambda 
Prize for Musicianship, Theodore Presser Scholarship, Ernest Hatch Wilkins Memorial 
Prize; Boston University Conducting Award, and Oberlin Conservatory Dean's Merit 
Scholarship. She remains a member of the Conductors Guild, Oberlin Chapter of Pi 
Kappa Lambda, and National Scholars Honor Society. 



Program Notes 

Symphony No. 29 in A major 

In 1773 Leopold Mozart journeyed to Vienna with 18-year-old son Wolfgang in tow. The 
goal: Obtain a position at the Imperial Court in light of the serious illness afflicting its 
music director, Florian Gassmann. The trip proved to be a failure in terms of the desired 
appointment. Empress Maria Theresa was by no means as enchanted by either Mozart 
as she had been 10 years earlier when the 8-year-old wunderkind had sat upon her 
regal lap. The Mozarts had worn out their welcome among the interrelated nobility of 
Europe, having generated a reputation for self-aggrandizement. 

Still, if Wolfgang failed to land a secure post, his exposure to Vienna was of immense 
importance to his development as a composer. The Austrian capital was truly the 
center of European musical culture and counted among its citizens some of the leading 
instrumental composers of the day, including Hasse, Gluck, Wagenseil, Salieri, Haydn 

anhall. Mozart absorbed the music he heard by these forgotten minor masters 
(, ... or in our minds, that is) and wedded what he heard to his considerable knowledge 
of Italian composition, learned on his several trips to the Mediterranean nation during 
his youth. 

The result was his bracing Symphony No. 29 in A major, K. 201/186a, by far the most 
mature of his symphonies written to that time. Though the so-called "Little G minor," 
K. 183, impresses by virtue of its tempestuous Sturm und Orang expressiveness, it 
is K. 186 that shows a measurable leap upward in musical sophistication. As St. Foix 
noted, "In invention and scope, the A major Symphony is the most perfect product of 
the whole first period of Mozart's career .... After it he will not do better, only different 
things." 

The beguil ing theme that opens the first movement retains its freshness each time it's 
heard, no doubt because of the novel downward octave skip that is repeated during 
the unfolding of the enchanting melody. It sounds simple, yet is the kind of brilliantly 
conceived musical idea that so often marks Mozart's apparent effortlessness. A second 
theme is similar in its use of repeated notes, but is gentler and lilting. After a very brief 
development, Mozart returns to a restatement of the opening themes. 

Marked Andante, the second movement is also in sonata form but sounds more like a 
courtly serenade than a full -blown symphonic movement. Muted violins suggest the 
intimacy of chamber music, while the flowery ornamentation and gossamer textures 
recall the gallantries of mid-century Rococo. 

The vigorous Menuetto leaves the world of perfumed courtiers far beh ind, and 
anticipates the bumptious minuets of Haydn and, by implication, the burly scherzos 
of Beethoven. Dotted rhythms and unexpected fortissimos further the impression of a 
symphony bursting through classical convention. 

f :. to mirror happenings in the first movement, Mozart's main theme for the 
concluding Allegro con spirito also incorporates a descending octave drop. The 
unstoppable verve of this energetic romp permeates everything from galloping hunt­
like rhythms to clever musical jokes (scales flying off the page as if ascending to the 
stratosphere) and dance-like episodes of near-manic buoyancy. 

-- Steven Lowe 



Symphony No. 2 in C minor, op. 17, "Little Russian" 

Tchaikovsky spent the summer of 1872 at the home of his sister Alexandra, near 
Kamenka in Ukraine. There he began his Second Symphony, whose use of several 
Ukrainian folk songs brought it the title "Little Russian." Ukraine was known as "Little 
Russia" during the Tsarist period, and the critic Nicolai Kashkin coined the nickname in 
recognition of the borrowed melodies. 

The Allegro that forms the main body of the first movement is framed by a slow 
introduction and coda based on the folk tune "Down by the Volga," heard as a horn 
solo. This melody also appears twice during the main body of the movement as 
counterpoint to the principal themes. 

In place of a true slow movement, Tchaikovsky fashioned the march-like second 
movement from the bridal procession music of his abandoned opera Undine. The 
central episode is based on another Ukrainian folk song, "Spin, 0 My Spinner." 

--

The scherzo third movement is perhaps the most satisfying portion of the symphon· . rt 
is buoyant yet delicate, with rapid scale passages and rhythmic syncopations imparting 
a sense of headlong momentum. This is the only movement that contains no actual 
folk melodies, but the theme of its central section has something of the flavor of native 
Russian song. 

The finale opens with a brief fanfare that seems to anticipate "The Great Gate of Kiev" 
from Mussorgsky's Pictures at an Exhibition. Actually, it is based on another Ukrainian 
folk song, "The Crane," whose melody now is presented by the violins. Most of what 
follows is embroidered repetition of this tune, relieved briefly by several appearances of 
a lilting second subject. 

© Paul Schiavo 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Mozart Personnel 

Violin I Viola Bass 
Marianne Chen, concertmaster Hyobee Choi, principal Zachary Camhi, principal 
Nathan Ullberg Samantha Uzbay Harrison Klein 
Meiying Piao Nicole Kootz 
Ruta Nikitska Zhaolin Wang Oboe 
Xian Gong Andrew Goo Anna Bradford 
Cheuk Man Ho Sara Simpson 

l 
Kevin Coxon Cello 
Marco Sun Yoonhee Ko, principal Horn 

Alex Yang Yuan Tian 

1 Violin II Katherine Haroldson Ho Yin Li 
Jing Sun, principal Garrett Maring 
Alexandra Fucheck Brandon Chang 
Yang Xiang Ren Ensemble Managers 

a French Gracie Keith 
en Ang Matthew Scinto 

- uel Durben 
Courtney Chang 

Tchaikovsky Personnel 

Violin I Viola Oboe 
Zelin Wang, concertmaster Hyobee Choi, principal Erin Shyr 
Michael Hustedde Colin Webb Sara Simpson 
Yang Xiang Ren Georgina Lodge 

Clarinet Courtney Chang Yazhou Wu 
Ruta Nikitska Alexandra Buettner Chengyi Xing 
SunghoJung Andrew Goo Shanon Rubin 
Alexandra Fucheck Samantha Uzbay 
Marco Sun Zhaolin Wang Bassoon 
Maya French Nicole Kootz Debra Egan 
Daniel Faris Jay Rauch 
Marianne Chen Cello 

Horn Nathan Ullberg Joohyeok Lee, principal 
Cheuk Man Ho Talija Kristapsons Nathaniel Klause 

Natalia Goldstein Christopher Healy Ho Yin Li 

Anna Byington Rory Onishi 
Violin II Alex Yang Hanan Rahman 

' 
Danielle Wilson, principal Olillia Rainoff Trumpet Jing Sun Rochelle Lewis 
Qirui Wang Jeffrey Chew Boone Constantinides 

1 Meiying Piao Rebecca Oliverio 

Carmen Ang Bass Trombone 
Glenna Cureton Peter Walsh, principal Matthew Grey 
Kevin Coxon Harrison Klein Kristoffer Danielsen Yu Gu Zachary Camhi Daniel Vaitkus 
Xue Chen Alexander Goodin 
c antha Bates Tuba 

Gong Flute Kameron Clayton .. al ia Zeitlin Cholong Kang 
Samuel Durben Ming-Hui Lin Timpani 
Madeline Erickson Carley Yanuck 

Piccolo 
Hayley Miller Percussion 

Mattijs van Maaren 
Nicholas Samuel 



Boston Choral Ensemble 

Saturday, November 1, 8pm 

Marsh Chapel 
735 Commonwealth Avenue 
Boston,MA 

Conductor. Andrew Shenton 

Come hear the Boston Choral Ensemble, 

conducted by BU faculty member 

Andrew Shenton. 

The program will include: 

Tavener: Funerallkos 

Durufle: Requiem Op. 9 

This Event is free and open to the public. 



Faculty Recital Series: Bayla Keyes, violin 

Wednesday, October 29, 8pm 

Tsai Perfomance Center 
685 Commonwealth Avenue 
Boston, MA 

Fa~ulty member Bayla Keyes performs 
with guests Michele Levin (piano) and 
William Purvis (horn). 

L. van Beethoven - Sonata in A Major, 
Opus 30 No.1 

Sergei Prokofiev - Sonata in D Major, 
Opus 94 

Johannes Brahms -Trio in Eb Major, 
Opus40 

Free and open to the public. 



Friends of the College of Fine Arts 
We are grateful to the friends of CFA who support gifted students in music, theatre and the visual arts through their 
generous contributions, and our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances and exhibitions all of which directly benefit students 
across campus. 

For more information about how you can join our growing list of supporters, please contact us at 677-353-5544 or 
make a donation online at www.bu.edu/giving. We would love to welcome you into our donor community! 

We thank the following donors for their generous support during the 2073-2074 fiscal year*: 

$1M to $4.9 Million 

The Estate of Bernard G. Schwartz 

$250,000 to $499,999 

Andrew R. Lad:. (CFA'68) and Betsy K. Lack 

JaneL. Pappalardo (CFA'65) and A. Neil Pappalardo 

Schwab Charitable Fund 

Andrew Stanton and JulieN. Stanton 

Luo Yan (CFA'90) and Hugo X. Shang (COM'S?, 

GR5'92) 

$100,000 to $249,999 

Anonymous 

SungEun Han-Andersen (CFA'85) and G. Chris 

Andersen 

Jack Kent Cooke Foundation 

Jack N. Spivack 

$25,000 to $49,999 

The Estate of Harvey Bostock 

John S. Fawcett (CFA'61) and Jacqueline M. Fawcett 

(50N'64) 

Mary Ann Milano-Picardi (CFA'66) and Angelo 

Picardi 

$10,000 to $24,999 

Anonymous 

Betsey Brown 

Philip T. Chaplin 

Maria Clodes-Jaguaribe (CFA'76) 

Clovelly Charitable Trust 

AZ di Bonaventu ra Greene 

Peter di Bonaventura (CGS'78) 

Sarina R. di Bonaventura Birsh 

Nancy Livingston (COM'69) and Fred M . Levin, The 

Shenson Foundation 

Dori Newman (CAS'69) and Eugene J. Haley 

Nina C. Tassler (CFA'79) and Gera ld S. levine 

(Cfl\79) 

William H. Trayes (DGE'48) and Roswitha Trayes 

$5,000 to $9,999 

Bank of America, N.A. 

Chet Douglass and Joy Douglass 

Fidelity Charitable Gift Fund 

Ann and Gordon Getty Foundation 

Frank J. Hoenemeyer and louise C. Hoenemeyer 

David Carlton Kneuss (CFA'70) 

Jayna M. Mclaughlin (CFA'70) 

Penny Peters (CFA'71) 

Amy Totenberg and Ralph G. Green 

Jill Totenberg (CAS'69) and Brian Foreman 

Nina Totenberg (COM'65, Han. '11 ) and H. David 

Reines 

$2,500 to $4,999 

The ASCAP Foundation 

Beverly W. Abegg (CFA'64, GRS'68) and Gerald 

l. Abegg 

Richa rd F. Balsam 

The Estate of Frank. Bartlett 

Mildred B. Beane (CFA'64, CFA'84, SED'95) and Earl 

R. Beane (STH'67, CAS'63, STH'68) 

Barbara E. Braun (CFA'72) and Anthony Braun 

Peter Eliopoulos and Maria Allen 

Jack Esher 

Tony Goldwyn and Jane Musky (CFA'76) 

Richard I. Grausman and Susan Grausman 

Donald B. Hailer and Susan Z. Hailer 

John F. Harrington (CFA'85) and Kerry E. Harrington 

Mercia M. Harrison 

Lindsey V. Humes (CFA'79) 

Dr. Ann Howard Jones 

Thomas F. Kelley (CFA'S9) 

Joy L. Mcintyre 

Michael W. Merrill (LAW76) and Chou Chou Merrill 

The Presser Foundation 

Robert W. Woodruff Arts Center 

The Ushers & Programmers Fund 

Ellen Ya tes and John Yates 

$1,000 to $2,499 

Anonymous 

Brandon G. Bagwell 

Anthony J. Barbuto (CFA'97, CAS'97) 

Marissa Bergman 

Francesca R. Blanchard (CFA'14) 

Fred A Bronstein CCFA'78) and liz Bronstein 

David N. Burnham (CFA'78) 

Canyon Ranch Institute 

John A Carey 

Richard D. Carmel Charitable Remainder Trust 

Michael C. Chiklis (CFA'85) and Michelle E. Chiklis 

Aram V. Chobanian and Jasmine Chobanian 

Saul B. Cohen and Naomi R Cohen 

Frank A D'Accone CCFA'S2, CFA'S3) 

Edna l. Davis (CFA'64) 

Richard W. Ekdahl (CFA'Sl, GRS'54) and Doris R. 

Franklin 

Cynthia K. Fertman (CFA'65) and Arthur Fertman 

(5DM'64) 

Judith M. Flynn 

Brian E. Geraghty (CFA'76) 

Nancy M. Hartman (CFA'S2) 

Judith R. Hoff (CFA'65) and Marcian E. Hoff 

Phyllis Elhady Hoffman (CFA'61, CFA'67) and Robert 

J. Hoffman 

Daniel V. Holman and Maureen A. Holman 

Joan F. Horton (CFA'69) 

Jimmie l. Jackson (CFA'73, CfA'76) and Mary l. 

Jackson 

Renate 5. Jeffries (CFA'64) and John W. Jeffries 

Jewish Community Foundation of Orange County 

Benjamin E. Juarez and Marisa I. Canales 

Ellen B. Kazis-Walker and Don l. Walker 

Sandra J. Kendal! (CFA'SS) 

Robert E. Krivi (CFA'70) and Gwen G. Krivi 

JuneK. Lewin (CFA'61) 

William R. lyman (CFA'71) and Anastasia S. Lyman 

(CFA'72) 

Joan B. Malick (CFA'65, SED'70) 

linea K. Murray (CFA'BO, CAS'73) and Robert A 

Murray (CAS'72) 

Courtney Nelson 

Andrea Okamura (CFA'82) and Jeffrey T. Chambers 

F. Taylor Pape (CFA'70) and Haddon Hufford 

Dennis 5. Poe and M ilja R. Poe 

Julie M. Rosenberger 

leila Joy Rosenthal (CFA'64, CFA'65, 5DM'79) 

Sandra Lee Rowsell (CFA'60) and Arthur P. Rowsell 

Kenneth D. Rudnick (SMG'SO) 

Takayoshi Shimada (CFA'67) 

Judith P. Skagen 

Jonathan Solari 

Ann Sonnenfeld 

The Spector/Kost Family 

Catherine l. Stein 

Nancy R. Stone (CFA'74) 

Jeff Strabane 

Douglas E. Stumberger (CAS'BS) 

Ming L. Tchou 

Gael Towey CCFA'75) and Stephen J. Doyle 

Richard E. VanDeusen (CFA'60) and Carol Nadell 

George T. Wein CCAS'SO) 

Thomas Wolf 

George P. Work. and Dawn Work-Makinne 

Craigie A. Zildjian (SED'76) 

''This list reflects pledges and donatimrs made behvem July 1, 2013 m1d June 30, 2014. For a complete list, visit www.bu.edu/cfa!alwnnilgiving-back. 
If you believe your name has been omitted from this fist, please co11tact us at 617-353-5544 so that we ca11 correct our records. 



Boston University College of Fine Arts 
School of Music 

STRINGS 
Steven Ansell viola • 
Edwin Barker double boss • 
Heather Braun violin 
Lynn Chang violin 
Wesley Collins viola 
Daniel Doli a pedagogy, chamber~ 
Jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Franziska Huhn harp 
Mihail Jojatu cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Alexandre Lecarme cello 
Benjamin Levy double bass 
Lucia lin violin .. 
Malcolm Lowe viofin 
Dana Mazurkev ich violin 
Yuri Mazurkevich violin • 

izuno violin 
uratore guitar 

e Neikrug cello ++ 
James Orleans double bass 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Klaudia Szlachta violin 
Laurence Wolfe double boss 
Michael Zaretsky viola 
Peter Zazofsky violin • 
Jessica Zhou harp 

WOODWINDS, BRASS, and 
PERCUSSION 
Ken Am is tuba 
Jennifer Bill saxophone 
Kyle Brightwell percussion 
Geralyn Coticone flute 
Adam Ebert clarinet (51) 
Terry Everson trumpet • 
John Ferri lie oboe 
Timothy Genis percussion 
I an Greitzer clarinet 
Ronald Haroutounian bassoon 
John Heiss flute 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas trombone • 
Michael Martin trumpet 
Mark McEwen oboe 
Suzanne Nelsen bassoon 
T a by Oft trombone 
Elizabeth Ost ling flute 

Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Eric Ruske horn • 
Robert Sheena english horn 
Thomas Siders trumpet 
Ethan Sloane clarinet 
Jason Snider horn 
Samuel Solomon percussion 
James Sommerville horn 
Richard Stoltzman clarinet 
Linda Teate flute • 

PIANO 
Gila Goldstein 
Linda Jiorle-Nagy 
Michael Lewin 
Pavel Nersessian 
Konstantinos Papadakis 
Boaz Sharon • 

COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 

ORGAN 
Peter Sykes • 

VOICE 
Michelle Alexander * 

Penelope Bitzas • 
Eve Budnick 
Sharon Daniels " 
James Demler· 
Gary Durham 
Lynn Eustis " 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theatre) (SAB) 
Jerrold Pope • 

HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola do gamba 

Christopher Krueger 
baroque flute 

Catherine Liddell/ute 
Douglas Lundeen natural horn 
Scott Metcalfe 

SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director of Production and 

Performance 
David Hoose, Director of Instrumental Ensembles 
Ann Howard Jones, Director of Choral Activities 
Scott Allen Jarrett, Director of Choral Activities, ad interim 
~· · , Manager of School of Music Ensembles 
( egorian, Managing Director of Opera Programs 
~ · ... Barsano, Manager of University-Wide Ensembles 
Aaron Goldberg, Director of Athletic Bands 
Michael Culler, Head Recording Engineer 
Diane Mclean, Stage Manager 
Shane McMahon, Recording Engineer 
Martin Snow, Keyboard Technician and Restoration 
Meredith Gangler, Librarian 

Martin Pearlman 
baroque ensembles • SAB 
Robinson Pyle 
natural trumpet 

Marc Schachman 
baroque oboe 

Aaron Sheehan HPvoice 
Jane Starkman 
baroque violin, viola 

Peter Sykes harpsichord • 

MUSICOLOGY 
Marie Abe • 
Victor Coelho '* 
Matthew Cron (51) 
Andres Espinoza (51) 
Brita Heimarck " 
Miki Kaneda 
Trent Leipert 
Thomas Peattie " 
Ulrike Prager 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
Jacquelyn Sholes* 
Jeremy Yudkin • (51) 

COMPOSITION 
AND THEORY 
Va rtan Aghababian 
Martin Amlin " 
Deborah Burton " 
Justin Casinghino 
Richard Cornell " 
Joshua Fineberg * 

Samuel Headrick " 
Davide Ianni (51) 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister " 
Ketty Nez • (SABI) 
Andrew Smith 
John H. Wallace • 
Steven Weigt • 
Jason Yust" 

MUSIC EDUCATION 
Richard Sunbury • 
Susan Conkling· 
Diana Dansereau .. 
Andre de Quadros '* 
Jay Dorfman • 
Andrew Goodrich " 
Lee Higgins" 
Ron Kos" 
Sandra Nicolucci " 

CONDUCTING 
David Hoose • 
Ann Howard Jones 
Scott Allen Jarrett • 
David Martins 
Scott Metcalfe 

OPERA INSTITUTE 
Cara Consilvio 
Phyllis Curtin ++ 
Melinda Sullivan-Fried man 
Matthew Larson 
William Lumpkin • 
Andrew Moss 
Laura Raffo 
Jim Petosa ( theatre) 
Betsy Polatin ( theatre) 
Emily Ranii (theatre) 
Jeffrey Stevens • 
Allison Voth • 

STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Brendan Shapiro 
Lorena Tecu 
Christ ina Wright 
Noriko Yasuda 

VISITING SCHOLARS 
Jong Yeoul Chong 
Lan Deng 
Xiaolong Liu 
Yang Liu 
Lei Xu 
Juanjuan Zhou 

Department Chairs 
represented in bold 

• Full-time facul ty 
++ Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB - Sabbatical 
51 - Semester I 
511 - Semester If 

COLLEGE OF FINE ARTS ADMINISTRATION 
Benjam(n Juarez, Dean, College of Fine Arts 
Richard Cornell, Director ad interim, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 

SCHOOL OF MUSIC ADMINISTRATION 
David Kopp, Associate Director of Academic Affairs 
William McManus, Associate Director of the School of Music for 

Music Education 
Hilary Fie ld Res pass, Executive Director of The Boston University 

Tanglewood Institute 



Join us for upcoming performances: 

Tuesday, October 28, 8pm 
Boston University Symphony Orchestra 
Tsai Performance Center 

Wednesday, October 29, 8pm 
Faculty Recital: Bayla Keyes, violin 
Tsai Performance Center 

Saturday, November 1, 8pm 
Faculty Recital: Andrew Shenton, conductor 
with Boston Choral Ensemble 
Marsh Chapel 

Friday, November 14, 8pm 
Boston University Singers 
Marsh Chapel 

Tuesday, November 18, 8pm 
Boston University Chamber Orchestra 
Tsai Center 

Thursday, November 20, 8pm 
Boston University Wind Ensemble 
Tsai Center 

Marshall Room, 855 Commonwealth Avenue 
CFA Concert Hall, 855 Commonweal th Avenue 

Marsh Chapel, 735 Commonwea lth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 


