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Music, today, is ar independent art. It has
not always been so. In a day gone by music whs al-
together dependent upon the Christian church. That
irstitution fostered it, supported it, ‘developed I
it, and gave it its rlace in the lives of men. With
out the gervice rendered it by the Church, the art
of wusic urdoubtedly -ould have developed, hut more
slowly and along different =nd less suhst=rtial lires
than has been the case.

i In an excellentrlittle book hy Prof. Pratt,
"Musical Minietries! we read that rus=isc "nov has
its ovm literature and reriodicnla, its orm egtab-
ligshed commercial enterrrises, its ovn _rofessioral
class, its ovn svstema of educ=tion, its o'm vast
circle of devotees ~nd studerts, its -own nrtistic

I laws and doctrines; ita ovm organia momentum -ag an
irdeendert fine art, at leaat ocoordintte with the
other fine arts! 4nd a little later in the same
work ve resd trat "the art of muaic ig hat it ig
today largely in zonge,uence of hat religion ha=
done “or it! He contirues, "bv thia I mean thet
the démands that religion % a % upor uaic, the
oprorturities »nAd ircentivee “or its development

| that religion h-s =fforded, »nd the "W 3is of know

' y ledse »nd sharai sr t> + religior hax ~unprlied for

' misical nulture--I mesr that these have furnished

" to mu=ic the necemenrv occasion eng atmos,.>ere ard

i rutrin-nf for its gromth to the atature of 3 great
and famous fire art."

Tre fact of the iervice rendered to the art
of music ny religiorn in Zzeneral ard by the Christian
@? Churoh in rarticular ia much atressad by religior-
ists and Chrigtian rinis*ters, and is generally end
freely admitted by professional ruaicians =rd gtu.
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dents of nrusicml history. There is no attempt on
the pert of anvone to minify tre gTfeatness of that
service.

But thia i to occupy only one of two legiti-
Late viewpoirts. The lover of music mey point =ith
reasaon 2nd _ride to the service rendered ¥be reli.
gion and the church br pusic. Probably few people
would contend that such service hes not been ren—
dered, bhut very few have’ specifically dwelt upon
the faot of that servine. The Boston Public Li.
brary hoagsts one of the finest mucical libraries in
the United “tatesi Included in the collection of
books there nmre scores and hundreds which treat
the problemsy of religion and music #s rel~ted to
each other. Yet after careful searsh the librarian
was compelled to say to +the vriter that "vou will
heave to. make’ yonr o™ ot~tement. e have no 3uch
writing here."

Of oourse_one would reasonably conclude that
tte Church would not have Biven so much time and
care to the study of musig, would not have lavighed
upon ‘that art financial surport, would not have get
agide her most gifted sons to ééudy and -learn to
adart that art to the use and needs of religion if
~he “ad not been convinzed thet ghe reeded, and
greAtlv' needed the ~ervine miaie wonld render her
in turn. The fact that in the present day » accord-
ing to the most authoritative calculations,music
"absorbs one third to one half of all time given.
to public worship, and one fifth to one third of
all the money set aside for chumch expenses" is

in itself eloquent and convincing testimonial of
the realization on the part of the Church that mu-—
gic is an important and vitally necessary ally of
religion. )

And yet the faoct remains that very seldom does
either musician or churchman specifically and with
emphasis state the Hature, the extent, or the im-
portance of the ocontribtution made by music to the
propagation and nurture of religious truth, and to
the development of the Christian Church. If is only
upon rare occasions that any minister preaches from
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his pulpit a sermon that touches in any manher
whatspever the music of the Church, and it was an
utterly unprecedented thing when a Bishop of the
Methodist Episcopal Church, (Edwin Holt Hughes) re-
oently preached at the New England Annual Cénfer..

. enee held in Springfield, Mass., to the ministers

and laymen assembled together from the different
districts and charges of that conference a sermon
on "The Music of Religion."

I% is the present desire and purpose of the
writer to set forth, in however meager fashion, the
service music has rendered to religion, particular-
ly as represented by the Christian Church. Uy fond.
est hope would be that what is herein set down, or.
what is suggested by this writing, might in some
small way be of influence in persuading ministers
and ldymen of the Church, the protestant Churoh in
general, and the Methodist Episcopal Church in par-
ticular, to give more earnest thought to the music
used in worship, to plan the musical program of
the Church more carefully and, comprehensively, tq
appropriate a greater proportion of the moneys set
aside for the conduct of worship,.and for religious
education of the congregation to the development
of the appreciation, knowledge, and use of nusic P
in religious worship and in all of life, and espe-
cially to encourage those femparatively few gifted
men and women who are giving their liveg entirely
to studying the musical problems of the Church and
to pdPnting out the path of progress and development.

The general discussion will be divided into
three parts, under the following heads, respective-
ly: 1? Husic As An Instrument of Spiritudl Expres—
sion; (3) Music As An Instrument of Religious Propa-
gation and gducation; (3)Music As An Instrument ©6f
Organic pevelppment of the Christian Church.

The several divisidns are not mutually exclu-
sive, and cannot be treated entirely independsntly
of each other. But they are as suggestive and use—
ful as any that come to mind and conbkedquently have.
been adopted for the present purpose.

o a s




1.

MUSIC AS AN INSTRUMENT
OF

SPIRITUAL EXPRESSION

- - Spiritual religion finds in music its fullegt
and most satisfying expression. Let the divine fire
ve lighted in m man's soul, let God come into his
heart and enthrone Himself there as the king of
his life and speeoh fails, utterly fails to give
expression to the joy, the happiness that oftimes
mounts to rapture, that takeg possession of every
fibre of his being. Neither to God nor to his fal=
lowman can that one whose soul has been possesgsd
of God commuhicate his emotion until he gives him-
self to song.

Throughout the entire history of all religion,
oriental or occidental, this has been true. So unique
a place has music held in this respect, so intimate-
ly associated with the divine hag it been that Dry-
den wrote

"When Jubal struck the ohorded shell

Hig Yietening brethren syood around,

And wondering, on their faces fell

To worship that celestial sound®

Less than a God they thought there could
not dwell

Within the hollow of that shell

That spoke so emetly and so well.™

In the early days of Christian history music
was commonly thought of as divine. Without hesita-
tion priests and singers ascribed to it a heavenly
ori%in, and it was very common for worshippers to
. ~declare that they heard the angel voices of their
‘!z dead joining in the song of the choir.

r
|

The melodies and chants were inoreasingly be-
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lisved to be direotly inspired of the Holy Spirita
Prof. Edvward Dickihson, in his great work "Music
in the History of the Western Church" gives the
following account of certain legends which prevail-
ed in the Middle Ages: It was long believed that
"Gregory the freat one night had a vision in which
the Church appeared to him in the form of an angel,
Dagnificently attired, upon whose mantle Wes Writw
ten the whole art of music, with all the forms of-
its melodies and notes. The pope prayed God to give
il the power of recollecting all that he saw; and
after he -awolle a dove appesared who dictated to him
he chants which are ascribed to him!" Prof. Dickin-
8on continuest "Ambroge quotes a mediasval Latin
chronioler, Aurelian Reomensis, who relates that a
ind man named Vietor, sitting one day before an
altar in the pantheon at Rome, by direct divine
inspiration composed the response Baude Maria, and
Y & second miracle immediately received his gsight.
Another story from the same source tells how a monk

°f the convent of St. Victor, while upon a neighbora

“Ng mountain, heard angels singing the response
ives Apostolorum, and after his return to Roms he
Samght the aong to his brethren as he .heard it? -~

Legendary as these accounts admittedly are
they serve to convince us of the belief that has

"Persisted through time that music is the davine

Art, that it is ‘the direct gift of heaven, and that
Yhe life and thought that is invisible beoause it
18 spiritual expresses itself most naturally and
most fully through the medium of melody and harmony
and rhythm. Of no other art is this true in such
@egree,,and ag to the contrasting abilities of mus-
10 and language as instruments of spiritual expres—

8ion we have only to recall ‘the lines by the poet
Moore:

"Mugic!--O how faint, how weak, °
Language fades before thy spell!

Why should feeling ever speak
When thou canst b%eathe her goul s0 welll™

Music above every other art, nusic above lan-
guage has always been associated by man, both in
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thought and practice. with God, with heaven, and with
spiritual things. The Israelites gang tQ praise God
for their deliverance under Moses. David sang prayer
and praise to God in joy or sorrow, in victory or

" in defeat. Christ and the disciples sang before they

left the room and the table where the Last Supper
was eaten to go out"into the Mount of Olives", and
we may be very certain that they had often sang to0-

- gether during the"Bays of His Fleshj to give more

adequate expression to the emotions awakened with-
in them by the Great Revelation they werse priveleged
to receive from the lips of Christ Himself. The
newly organized Church, before it was given the name
"Christian! taking its example both from the Master,
and from the Judaistic religion whenoe it sprung,
sang, oftimes at the risk of being discovered by
mortal enemies who would carry its members to im-
prisonment, servitude, and too ¢ften to oruel death.
The developing and growing Roman Catholic Church
sang. The Profestants under Luther sang. The In-
dependents, thé Separatists, and the Methodists in
England sang. '

That orgad@ization whose great purp@ed and desire
has been .to give expression to spiritual truth, in
every t¥ial, every affliction, every division, has
expresgsed itsels through the medium of music. Uo,
wonder that Martin Luther said "llusic is the art
of the prophetsi"® _

Spiritual religion has awakened response and
found expression most markedly in congregations and
assemblies. In the congregation of men and women
for- religious worship has most religious expsrience
taken its rise. Every preacher recognizes the prin-
ciple, call it psyohological or something else, that
obtains here, and few there are who have not from
time to +ime found their efforts blocked by the
small number of listeners and worshippers. The spir-
itual 1ife of -the Church has largely grown under the
influerice of congregational meetings and services.
Individual minisftry is a prime requisite for thor-
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oigh and successful ministry, and for the comfort
and care of the members of any Christian Church or
parish, but nevertheless the fact remains that the
Ohurch always has centered its efforts upon the
public service and continuses to do so today.

t

May it not reasonably be airgued then that that |
which competently serves the spiritual interests |
|
t

and needs of the people in congregation assembled
serves them.most and best?

In invocation for God's presence in the ser— :
vioe of worship, and in manifestation and recogni- |
tion of thht presence, music has played a very ;
great -part. Busic affords a fully satisfying means
of* common public expression which yet comports with ‘
the- dignity and reverence which marks, or should
mark all relkgious worship. bMusio, if thoughtfully
chosen, and reverently and skilfuily rendered by
chosen voices or instruments, or if earnestly and -
heartily participated in by %he general congregation,
gives expression to, if indeed it does not actually
give rise to that feeling of awe which’characterizes
man consoiously in the presence of God. And not
only does it give such expression, but it definide«
ly diregts all the thought and atiention of man
thug prepared in mind and mood for worship, to the
true God, to His Son Jesus Christ, and to the Holy
Sp irit.

In a day when the majority of men were uncul-—
tured and wheh the words of the priest of the Church |
carried much authority but little understanding with |
them, theh it was the liturgy and the service in
which music, assisted by the other drts, it is -true, |
but music more importantly than any or all others 1
padyeld:: its part, that moved them to spiritual a-
wareness of the divine.

Todey, when the majority of men are cultured,
and consequently ¥itness and hear both service and
sermon somewhat oritically, music wields the .great-
est influence in moving congregations to a mood of
worship and in giving expression to that mood when |




aroused.

Not the least partvice .rendered by music to the
congregation and to the minister in public worship
is the preparation of the hearts and minds of ‘the

people for reception of the preacher's message. The -

preacher has words to say. He is forced to cast in
the form of sentences and phrases, which after all
amount to little more than bald statement, his spir-
itual discoveries and thoughts. He wishBs ‘o com-
municate that which he himself has experienced in
guch manner as to mo¥e his listeners to the same or
a kindred experience. He well knows that he cannotl
attain his end by simple, direct statement. Henose

he seeks to charge his message with refined, or per
haps 'unrefined, emotion. He relies upon the emotion-
agfmugh as upon the statement to produce the desired
effect.

Now let the listener be cold, unresponsive, and
previously unmoveds He will be unreceptive of thé
spiritual import o? the sermon. 1f the preacher
himself, by virtue of his -own strong emotion and
ability to project that emotional state into his
congregation, succeeds in stirring that listener to
a recpptive state he has used much, perhéps most
of his time and has little left in which to drive
his thought home so as to produce conviction and ac-
tion.

But let the musical service be all that it
ought to be and the preacherts work is more than
half done before he announces subject or text. He
has only to cast himself into the emotional stream
already running strong and ocarry his audience ‘on to
the &pecifgic goal which he has had in mind all the
while. ’

Perhaps in no other way has music so greatly
served ag an instrument of spiritual expression and
influence as inz congregational ssrvice.
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' In its music the spiritual heritage of the
church is most V¥itally kept alive and handed down
from age to age. If it is difficult for one man’
to communicate to his fellow his own spiritual
experience, "insight, or thought, it is much more
difficult for one generation to copmuhicate its spir—
itual life to a succeeding generation. Much more is
this true when we increase the lapse of time from a
score of years to a century or several eenturies.

Books written in the days of the %érly‘Church
are read today only by theological students. Sermons
prepared during the Middle Ages might be said to
have died with the preacher who wrote them. Even the
general religious history of one age is unknown:a to
the mass of people of a following age. The Bible
keeps its place, but the- popular trend towards care-
ful and thoughtful reading and study of the Holy Book
is by no means as great as we like to think it is.

But if books decay and sermons die and even the
Bible is'neglected, music lives on. It has a strange
vitality.qurformed, prlayed or sung today, it is
as fresh, as interesting, as attractive, as compel-
ling in its .power as the day it came fresh from the

‘hand of the composer.

In the text, in the emotional mood which the
melody, hamony and rhythm invokes, in the legends

and stories which oluster around it, a single hymn

has been known to span 2000 and more years, binding
together in spiritual union €very age  through which
it passés. )

/  1f the semmensy.’ of cohtemproary popes, priests,
and ministers are forgotten, the music of the great
Catholic Salestrina, and of the great Protestant
Bagh livel on, winning the lové and admiration of
svery -passing generation.

It might be stretching the truth to assert that
music ig the greatest binding tie that brings into
spiritudl unity all the centuries of Christian his-
tory, but certaihly it has performed that task in
as great a degree and as successfully as any other
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instrumentglity.

Not only does music bind together the ages in
spiritual union, but it performs the same task as
related to different cTeeds’ and sects and even races
in any one given generation. The Roman Catholic
Church is not to be pointed to'as an ideal in its
development of the musical sérvice -of the church.
‘The reagon is that Roman Catholicism makes little
effort to explain to the masses of its adherents the
symbolical nature of much of its formal worship,
and certainly it makes little effort to make expla-
nation simple. ¢

But certain things Roman catholiciem has done.
For instance she*™ hag combined music with the other
arts until there has been achieved a unity of spir.
itual expression through musioc, painting, sculpture,
architeoture, ritual, lights and incense whioch has
not beén equalled nor approached by any other
church. If Protestantism gould approach the spiri-
tual effect achieved by the Roman Catholic Church
in its services, but in its own way, and turning
that effect to account in practical 1ife and service,
I daresay she would benefit greatly, not only in
her contribution to the lives of those who now at.
tend her sexrvices, but algo in incregsing the num-
ber of attendants. «

But the point to be made here is this. Whatever
may be the criticism deservedly called forth by the
use of ‘a foreign and a dead tongue in religious
worship, the Roman Catholic Church hag achieved a
universality in her worship +through the cormon use
of Latin. Wherever the adherent of that church goes,
into whatever land, whatever be his own natiohali.-
ty, he may enter the sanctuary and be at home.

In the musioc. of religion there is provided a
universal language that not only spans the barriers
of seab and continents, but of races, creeds, and
faiths. Roman Catholics adopted Lutherts hymns in-
to their services in the very day when they were
seeking his life ag an arch-enemy of- the Church.
Luther adopted into Protestant service large portions




of Catholioc masses, although he Was laying hold upon
evory possible phrage to identify the catholic Chureh
and everything Catholic with the Arch-Fiend himself.

Dr. Oscar L. Joseph in his book "The Coming
Day} in another connection and for another purpose
calls attention to the fact of the universality of

Christian thought as expressed in its hymnology as
follows:

—="with the Roman Catholic we sing:

"Jesus, the very thought of thee
With eweetness fills the breast!;

with the Moravian:

"Jesus, thy blood and righteousness
My beauty are, my glorious dress";

with the Episcopalian:

"Sun of my soul, thou Saviour dear,
It is not night if thou be near;"

with the Baptist:

"I know that my Bedeemer lives;
Wrat joy the blest assurance gives";

with the Presbyterian:

"I heard the voice of Jesus say,
'‘Come unto me and rest'";

with the Lutheran:

"My Jesus as trou wilt:
.0 may thy will be mine";

with the Congregationalist:

"0 Master let me walk with thee
In lowly pathg of service free';
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with the Mathodist:

"Jesus, lover of my soul,
Let me to try vosom fly";

with the Quaker:

"0 Lord ard paster of us all,
Whateter our name or sign,

Wie own thy sway, we hear thy ocall,
We test our lives by thine."

Everyone of the pymns here quoted is found in
the *ethodist Hymnal, and’in practically every
standard hymnal that is at all complete. There is a
common spiritual bond that unites all Christians.
In a very true sense

"We are not divided,
All one body wej

-4nd it is in t-e music of Christendom, not alone the

hymns, but music of all types, congregational and
choral and golo, vocal and instrumental that confi.
dent expression is given to that fact. We may go
from crurch to church and from faith to faith, and
yet there is a common heritage of hymns and music
that makes us feel, in some degree, that we are with
our kindred. '

In concluding this division of the subject I
wish to point out that of all the preachers whose i
names have come to be revered and loved by mankind "
vecause of their gpiritual appeal, who have most i
gtirred the hearts of men, nearly,if not quite,
every one has made lavish use of music in his ser- “
vices. Not all of them were artistic in their
use of the art, but most of them gave much attention ﬁ
and study to it. A1l of them felt it a neoessitf
for doing their best work, and of some of them 1%
might easily be said as Byron, speaking of "the "
harp the monarch minstrel swept" said of David:




i1t goftened men of iron mould

It gave them virtues not tﬁeir own;
Mo ear so dull nor soul so cold,

That felt not, fired not to the tone,
I Till pavid's lyre grew tightier than
his throne."

Mapny of them realized that ’ ]

"A song may catch him whom a sermoh flies,
i And turn delight into a sacrifice."

Music has power over the spirit. It has power
I likewise over the senses. Someone hag said trat it
¢+ "is the bridge from the Sense to the soul." It can
i be made .a power for evile But let it be studied
and cultivated and developed by the Church and it
becomes the most direct, most effective agency
for the transferente or expression of spiritual
thought and desire. It provides the external agen-
cy that oftimes alone is needed to stir the heart.
4 to communion with God. Taking possession of us in
I apparently an entirely superficial and sensuous
#  manner it becomes the channel of communication from
the throne of the Most High to us if properly
guided and dedicated.

I I
I
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MUSIC AS AN INSTRUMENT
OF
RELIGIOUS EDUCATION AND PROPAGATION
A comparatively small number €6 statements will
suffice*under this head, but it is important, never.

theless. Music has been a teaching &nd propagating -
agency of great power and influence.

13

1" we were to carry our thought back %o pre )
Christian days we should find that the Psalms, with-
all they have meant to mankind, found thseir pigce
in the Bible because of the musical service of .
the temple. Not only that. Yen and women who could
not qtherwise have heard and retained them in
their memoriés became familiar with them because
of their place in the temple worship.

In the early days of Christianity comparatively
few people coyld read and write. Proably the ma
Jority of these who followed Luther info the gefor-
mation of a later day were literate. -And Methodists
know that the great work of the Wesleys was done
among a people who had btad very Yittle educational
opportunity or advantage.

We might dwell upon the service rendered to the
work of education among these various peoples by
music as an ageficy preparing the way Zog the plant-
ing of the seed. That service was very great. But
in a more direct way than that music was an instru—
ment of education and propagation. Scripture,,es—
pecially the psalms, "stretched on the procrustean
bed of a Thomas Sternhold" ag they wers; were easi-
ly learned. Hymns based on scripture wers written,
hymns likewise Teplete with dootrinal ¥saching, and
ly mns that set forth in a very intense manner the
religioud egperience of religious leaders and teach-
ers. In no other manner could this material have
become common property, but, committed to musical
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Luther correctly estimated the force and effect of

form it was learned, sung by assemblies and indivi-
duals, in meeting places and in homes, in the shop-
and in the field, and thus passed into the life of

reople and nations.

It is said that in the early days of his great
work Martin Luther was pondering over the problem
of finding a means' to disseminate the principles
of the Reformation. As has been pointed out many
of the people could not read nor write. Of those
who could many would not be interested to read and
study theological .and religious writings, espgpcial.
ly as ooming from the pen of a heretic, condemned
by the Roman Church. And of those who did read, many
8till would not be moved by what the'y read. 1t re—
mained then for the reformer to find some means of
carrying to the people the message whioh he found
welling up within his heart, ‘and which would com.
pel attention and give rise to an emotianal response.

One day, according to the account, Luther heard
8 boy binging. on the street outside his study
windotr. He listened, attracted,as he always was by
music. And ag he listened it came to him that that
which moved him so greatly, i¥f made the agént of
the Reformation, would in turn move others. Whether
the story is authentioc or not, certain it is that.

committing to song the principles of the Reforpaw—
tion, and he immediately proceeded so to do. The.

historical results of Lutheran congregational sing.-
ing in disgeminating Luther's doctrines and teach..

gngs is too well knovm to require further comment
ere,

Whatever might-be said of the efficiency of sacw
red song as an agent of propaganda and education in
the Lutheran movement might be. said withe equal or
greater emphasis of the later Wesleyan movepent in
England. Both Charles and John Wesley attribubed
to music much importance. Nothing is more marked in
the early higtory of the Methodist Church than the
prominencg given in Wesley'!s works and in the min-
utes of the early conferences to the develcopment of
singing. Wohn Wesley went so far as to include in
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the introduction to one of his hwymnals a complete
set of instructions and exambples for the teaching
of sight reading and singing.

But we need not confine ourselves to thought of
strictly religious teaching carried on through the
medium of music. The @hurch is commissioned to
carry out Christ's/mission of helping people to the
more abundant life. Men and women are: to be taught
of the beauty and harmony that is in the world. They
are to be brought into contact with ennobling in-
fluences in every phase of their liyes. So the cturch
undertakes the task of academic education, of in- :
struction in the duties and rights of cltizenship,
and of acquainting the ptople with the finest oul-
tural influences in life.

Music in general opens the way to cultural ad-
vancemeént. Agquaintance with, and love of good

Jusit is something worthy of striving after in it

self. Then it prepares the mind’ and heart for Te.
ception of the beauty of all art.

Charles Wesley believed heartily in ‘music as a
cultural influence. His two sons., Charles and Sam—
uel were gifted musicians, Samue almost to the
point of genius. At the father's home many concerts
were held which were attended by rich and noble
people. Sometimes John Wesley attended one of these
mugicales and of one he wrote that He spent "an a-

greeable hour,¥ tut said "I wab a little out of my

element among lords ahd ladies. I love plain music
and plain people best."

In its role as teacher of the more abundant life
the church can afford to spend much time and thought
and energy in teaching music, and it will in tumn
find that it has given into the hands of the people
ani instrumentality by which they*will be nurtursd
and advanced &ftong cultural lines.

It may be a little thing, but I think it is worth
adding here. Acquaintance with music on the part of
the preacher, opens up a field of illustrative ma-

3




*é:’ terial rich beyond compare. And any teacher knows
v that illustrative material is worth while in im-
| - parting knowledge. Happy is hé who hag at his
tongue's end musical figures of speech, for all
nen lésten tQ them with interest, and with more i
X of understanding than might be supposed. il
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111,
MUSIC AS AN INSTRUMENT
oF
RELIGIOUS ORGANIZATION

This, as the preceding chapter, need mnot be
a long one. But again we are dealing with a redlly
significant subject. Music has been a great organil-
zing agency in the history of the Christian Church.
The Church must be orgabized. Only by bringing men
and women together in one organic body and by per—
petuating that body trrough the years can the
Gospel be preached and tau%ht a0 as to bécome an
influence in the life of he human Tace.

Music has called men into touch with the organ—
ized Church.-Today it is ®s true as ever that ‘where
good music is fouhd, attractive and inspiring, there
men .are attracted. That is the first step towards
bringing them into the organization. Admittedly much
remains to be done, much teaching, much ocalling up-
on the spirit to assert and manifest itself. In all
0of this music, as has been shown,plays its great
part. But the first step is to brirg men to the ser-—
vice. It was literally true that during the Refor—
mation in Ggermany people "sang themselves ihto Luth-
eran doctrine®, as the ¢atholics complained. A Rev.
Dr. Vincent, and Episcopalian contemporary ®Hf John
Wesley, writing under the subject "Considerations
on Parochial Husio"sayg:"That the people are alive
to attractions of this kind no other proof is want-—
ing than the attraction they all experience in the.-
psalmedy of the Methodists. It is not rashness to
assert that for one who had been drawn away from
the Established Church by preaching, ten have been
induced by mugicl

Having attracted men to religious services,. hav—
ing prepared them emotionally for the message, hav-
ing seen them through the experience of conviction
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and conversion, and “aving giventhém triumprant ex—
pregsion of worship and praise, it goes right along
the ¥ay ~ithihém, serving eacl passing week to bind
then tothdls fellow worshippers, to inspire and in-
gpiritthém for the work and toil often necessary
that the institution may be supported.

In the days of tvesbeginning of the Christian
Church civil and religious enemies of the new
born institution abounded on every hand. Oftimes
discovery that ore was a member of the despised sect
of Christians meant loss of freedom or even of
life. One of the bright pages-of the history of the
human race is that which recounts how men and women,
for faith in their new found Saviour endured all
persecugion, remained true to their convictions,
and rrogressively builded. the organization that
was to perpetuate and to propagate those convictions.

But who can state the gervice rendered by music
to the early Church in imparting ¢ourage and enthu-
giasm, in binding together these who were ready to
profess Christianity?

After ygars had passed Christiamity, having tri-
umprantly survived its conflict with Hellenism, haw-
ing adopted for its owr use the best elements of
that great world civilization, bécame the Teligion
of the Roman empire. "o lgnger' was the professor
of Christ fearful and harassed. His was the reli-
gion, nominally at leabt, of emperors and senators,
end rulers of the land. But too many of these who
professed allegiance to the criucified “azarene were
not Chrigtians at heart. They did not let their
faith guide their lives. Immorality bCcame common
on every rand, and the tales the historian must tell

.us of the moral conditions of the Roman empire, of

its profligacy, its sensuousness, its revoltihg
wickedness in those days are grievous t0 hear.

Then came the inroad of the barbarians from the
north.The Roman empire went down, its vaunted civi-
lization was overthrown, and Europe seemed to have
been guddenly plunged into utter darkness.
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But here and there and yonder the light of Chris--
tianity was kept aliv® in monastery and convent. It
heeded only that mern should be brought into touch
with it, imbued with the spirlt of i%t, banded to-
gether in the name of it, and the wvery peoples who I
might have seemed bent on its extermination would ’
become the most vigoreasdisseminators of its truth.

Music did its work then, and did it well. It at.-
tracted men and women from every side to the sacred
service. It impressed them with awe and fea of God.
1t taught them the things of God, the principles of |
the Christian life, and the doctrines of the Chris-
tian Church. It fused them together into unified
congregations and established a strbn% bond of un-
ion between different congregations: In a word, music
wag the great instrument of organization of the Chrisw
tian Church in the days following the fall of the
Roman Empire.

The Churoh, after years rad passed, seemed to lose I
its gpiritual earnestness. It became fne center of
religious Dbigotry, of ecclesiastical tyrzany, of
extortion and oppression of the unfortunate mags of
the people dependent upon its ministries. Then fhe
Ninety Five ﬁieees were nailed to the door of the
church at Wittenburg, and Luther proclaimed the Ref-
ormaticon. But again men had to be -organized into
religioue armies. The church of the reformation had
to take the offergive in a perilous fight. For long
time mugic has spirited soldiers along the way %o
battle. The leaders of the armed foroes of the na-
tions have always recognized in nmusic. the great or.-
ganizing force that makes a great number of indi-
viduals to become one organic fighting machrine. So
Luther, as a gereral in the armies of Christ, waging
warfare for a new faith, gave music to his people..
"Ein Feste Berg" became"the Marsellaise of the Ref..
ormation{ When clouds gathered and danger threatened
the new cause a mighty chorale, sung as only those
German -peoples can ging chorales would fuse their:
spirits into one again. Each would take courage from
his brother, and all would become imbued with new
faith, and the fight wert sternly on.
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The work of music in the Wesleyan movement in
England has been treated already sufficiently to
justify the assertion that no single instrumentali.
ty was more potent in organizing together the "pso—
ples who called themselves Methodists gnd in laying
the organie foundations for a great world church
than music.

A word might be said of music in the religious
lives of the Pilgrime who established freedom of
religious thought and worship on the shores of the
new found continent of America. They were sternminded
folk; not given to sensuous forms of pleasure. But
music was regarded by them as important and essen—
tial in worship. It is true that many discussiorfm
and debates arose among them concerning the forms
of music fatkirg To be used in worship, and it is
true that now and then there arose among them one
who preached that music shotild bs dispensed with al~
together in sacred serviges. But the spiritual, edu-
cational, and gorganizing influence of mysioc was
recognized in some foym; by nBarly all of them.

Examination of many tracts and booklets dating
from those .early days, found now in the Music Room
of the Boston Public Library, reveals the interest.=
ing fact that writinges and sermons on music in woI—

‘ship were apparently expected from the ministers.

John Cotton wrote, in 1647, a book entitles "Sing-
ing of Bsalms a Gospel Ordinanoe,“ and particular-—
ly urged the singing of religious music with a live-
ly voice. Cotton Mather, in 1731, wrote a work enti-
tled "The Accomplighed Singerj in which the partic-
ular point made.is the necessity of an exposition

of the psalms that the people may e led to consid-
er and undergtand the text they sing. In 17230

Revs T.Symmes of Bredford, Mass., wrote on the, "Rea-
sonableness of Regular Singing." In 1731 Rev. Thos.
Walter wrote a tract on tle subject "Frounds and
Rules of Uuskdy, ¥ and Rev. Josiah Dwig%t in the year
1735 wrote_an éssay to "silence the oulery that has
been made in some places against regular -singing."
Thess are only a few of the writings and of the
writers which mugic claimed in those early days and
are cited here as representative of a type of work
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commonly carried on by the religious leaders then.

Those men were not leading their people into an
appreciative attitude towards music because of any
trivial reagon of enjoyment or enlivening the ser-—
vice. They did not have to wonder whether or not
people would come to dervice. In those daye they
all went to church. But those preachers found that
music 'was a distinctly efficacious instrument for
carrying on the work of Christ amdong men. And in
ite work at laying the religious foundations of A-
mericéan freedom and ihdependence music takes its
place well in the van/ of all forces that contribu-
ted to that great work.

We may argue that the very lonéliness of the
gettlements in those days bound men together, and
no doubt there is truth in the statement. Buf if
we wigh to organize congregations it is not enough
to force men and women to come together and sit fto-
gether? Thers must be common thought and common ex-
pression, and in the psychological and even physio=
logicadl reaction comes trus organization. It was
music, a rather severe ard stern type of music it
is true, but nevertheless music that bound t-& peo-
ple into truly organized bodies in those days.

Swiftly the thought leaps over the' time irterven.-
ing betweer that and the presert day. All along the
way music cortinued, increasingly to do its work ag
an organigzer. Every great revival in this or in any
country during the last century was horne along
upon a wave of musical expression and emotion.

Today the good offices may continue, do cortinue.
Wie have a difficult problem ir organizing the Church°
now. Class consciouaness geems to be orn the increase.
Specialization is rurning to extremes. Men who work
in adjoining offices or live in adjoining apartmehts
aré as far apart in interests and understanding as
though separated by seas and cortinents, ard distin-
guisheq'pg different colors of the gkin. There isg
a spirityst self interest, based on materialistic.
prilosophy, &&=cad which sets up almost irmmovable
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barriers, not alone between enployer and employe,
but between different classes of both employers and
employes. It is mogt difficult to find tte common
and uriversal influence that can wgtdact a1l of
thosge reopleg, of varying interests arg abilities,
that can weld them into a unified body, and get

trem into action for a common cause. lLusic is the i

one outstanding irstrumentality that offers itself. i
Love of -wwsic ig natural and universal. Knowledge
of music is on the rapid increage. Public schoolg |

‘are instituting t-e study of the art ag re juired

work for all Pupils. Private agencies are busy at
developing the taste angd ability of the rank and
file of tre people.

The ghurch has the privelege, the facilities,
ard the spiritual desires to utilize tnig great art
most sucessfully. It can be made the gred organizing

influence of the ghurch of today.




. Perhapg the burpose of tris writing has been
1" some degrees fulfilled: That purpose was simply

FET=

It ras been Wy wish that all the vay along trere
wig*t be implied tre great possibilities of the uge
of the art today by tre church for gpiritual ex-
bression, for sducgtion, and gor organizing work.

In anotrer Writing I should like to set forth
my conception of the ideal musical program for the
church of today. Suffice it to say here that that
program would be radically different from the aver-—
&ge program in force now. It would in the first place
be an educational ang constructive program. Instead
of committing to hirgd singers the mugic of worship
the congregation, and choirs from the congregatioh
would be trained’ for that great religious service.
The whole program woulg be based upon congregational
singing of good hymns, and would lead from that %o
the use of ftre gredtest oratoriom ard religious works
penned fy gifted men, I

It would not be a theoretical prograw, but one y
tried and proven Practical and good, and available
in the average church. It does call, however, for
competent leadership. Thig must be developed, and
must be supported. )

of the vital nature of tre relationship between its
development and the work trat music has done within
her walls, ard within t+e bearts of hwer people, I be—
lieve ghe will heartily anq earnestly avail -erself
of the pervices offereqd her, more fully, more under—
standingly, more bractically, more effectively, and
more appreciatively than she does now. )
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