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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance 
of, MUSIC! 

- Phyllis Curtin, Dean Emerita 
Boston University College of Fine Arts 

In a new collaboration, the School of Music is pleased to feature works by students of 
the School of Visual Arts on our program covers. 

This work by Michele Fais, Class of 2005 depicts the Boston Public Library. 
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Tuesday, October 25, 2005 at 8pm 
Tsai Performance Center 

BOSTON UNIVERSITY 
WIND ENSEMBLE 

DAVID MARTINS conductor 

Overture to Candide 

Serenade No. 12 in C minor, K. 388 

Allegro 
Andante 
Menuetto in canone 
Allegro 

Intermission 

Vientos y Tangos 

Dance Movements 

Ritmico 
Molto vivo 
Lento 
Molto ritmico 



PROGRAM NOTES 

LEONARD BERNSTEIN (1918-1990) 
Overture to Candide 

The world was introduced to Leonard Bernstein in 1943 during a national radio broadcast 
of the New York Philharmonic. The young Bernstein had stepped in as a substitute conduc­
tor on a few hours notice and immediately established himself on the world stage. Though 
perhaps best known as a conductor, the work of Leonard Bernstein as a scholar, teacher, 
and composer continues to exert a considerable influence to this day. 

Candide began as a collaboration between Leonard Bernstein, playwright Lillian Hellman, 
and lyricist John LaTouche in 1953. In late 1956, this remarkable piece of musical theatre 
had opened in New York, but closed within two months: Hellman's adaptation and 
Bernstein's music did not have strong appeal for audiences at the time. Since then, Candide 
has undergone numerous revisions with regard to musical content, text, instrumentation, 
and length. Throughout the decades of revisions, Bernstein consistently aided the adaB­
tors, lyricists, and directors so that the music of each version was still his own. 

Not long after the 1956 debut, and in part due to the popularity of the original cast record­
ing, the Overture to Candide took on a life of its own as an independent work. Bernstein 
conducted the premiere of the overture in 1957 with the New York Philharmonic. After his 
death in 1990, the Philharmonic began a tradition of performing the Overture without a 
conductor. 

In 1994 Clare Grundman adapted the orchestral version for wind ensemble. Soaring flute 
lines and bubbling low reed sounds that are apparent in the orchestral version are still very 
much in evidence in the wind ensemble version. In particular the smoothness and richness 
of the string melodies transfer successfully to the clarinets. The excitement of the original 
Overture to Candide for orchestra is beautifully caphued in Grundman's arrangement. 

WOLFGANG AMADE MOZART (1756-1791) 
Serenade No. 12 in C minor, K. 388 

The three serenades for wind instruments Wolfgang Amade Mozart wrote between 1781 
and 1782 established the definitive model of music for an ensemble of wind instruments 
for composers of the following generations. Music written exclusively for wind instru­
ments was particularly popular in Germany, Austria, and Bohemia during the late eigh­
teenth century and Mozart's Serenade No. 12 in C minor is an excellent example of this 
compositional approach. 

There are several references to a serenade in the letters of Mozart, but there is no mention 
as to why the piece might have been composed. Mozart writes to his father: " .. . I have had 
to compose in a great hurry a serenade, but only for wind-instruments ... " This appears to 
be a reference to No. 12, but this cannot be determined with any degree of certainty. 
Mozart returned to Serenade No. 12 several years later when he transcribed the Serenade 
for string quintet. Since the music was originally intended for winds, the beauty of the 
work can only be fully appreciated when the colors and relationships between the win 
are heard. 

Serenade No. 12 in C minor is comprised of four movements which suggests that the work 
is in fact a small chamber symphony for eight wind instruments. It is the only work 
among Mozart's serenades to employ the minor mode, and thus the importance of C minor 
is evident over the course of the work's four movements. 



The first movement, Allegro, is full of dramatic counterpoint and such thick and rich scoring 
that in several places this small piece for winds appears to take the shape of a small sympho­
ny. Andante is in the relative major and employs unique combinations of the instruments to 
achieve new sounds and highlight the movement's melodic lines. The third movement, 
Minuet and Trio, is written in canon (some of the canonic lines are in inversion), epitomizing 
the counterpoint laid out in the first movement. Allegro is a theme and variation movement in 
which each of the seven variations have unique qualities: the third variation utilizes an 
unusually high degree of syncopation; the fourth allows aggressive bassoons to prevail; the 
fifth includes a famous horn call that gives the listener the sense that this music really is for 
winds; and the sixth variations descends into silence before the seventh variation arrives in 
the key of C Major. The swift and brilliant major variation used to end the piece concludes a 
work that reveals the impeccable craft of writing for winds that Mozart had achieved by 1782. 

MICHAEL GANDOLFI 
Vientos y Tangos 

Vientos y Tangos (Winds and Tangos) was written by Michael Gandolfi in response to a com-
' on by the Frank L. Battisti 70th Birthday Commission Project in 2002. The work is dedi­

to Frank Battisti in recognition of his immense contributions to the advancement of con­
cert wind literature. Gandolfi's resulting composition reflects Battisti's specific request that he 
write a tango for wind ensemble. Gandolfi comments on the compositional process: 

"In preparation for this piece, I devoted several months to the study and tran­
scription of tangos from the early style of Juan D'arienzo and the 'Tango 
Nuevo' style of Astor Piazzolla to the current trend of 'Disco(fechno Tango,' 
among others. After immersing myself in this listening experience, I simply 
allowed the most salient features of these various tangos to inform the direc­
tion of my work. The dynamic contour and the various instrumental combina­
tions that I employ in the piece are all inspired by the traditional sounds of 
the bandoneon, violin, piano and contrabass." 

Foot tapping, castanets, and the use of unusual instrumental combinations make Vientos y 
Tangos an adventurous dance piece for wind ensemble. 

PHILIP SPARKE (b. 1951) 
Dance Movements 

Philip Sparke is among the most frequently performed composers of music for wind and 
brass bands. His reputation as a composer for band can be traced to a commission from the 
Tokyo Kosei Wind Orchestra in 1991; the resulting work, Celebration, caught the attention of 
wind bands worldwide and led to several more commissions, most notably in the United 
States. 

Dance Movements was commissioned by the United States Air Force Band in 1996. The com­
poser has commented on the style and color of the four movements, which are performed 
without pause: 

"The four movements are all dance-inspired, although no specific dance 
rhythms are used. The first has a Latin American feel and uses xylophone, 
ca?asa, tambourine and wood block to give local colour. The second wood­
wmd movement uses a tune that had been plaguing me for some time and is, 
I suppose, in the style of an English country dance. The brass movement was 
composed without a specific dance analogy, but I think it can be seen as a love 
duet in classical ballet. The fourth and longest movement has, I hope, cured 
me of a ten-year fascination, almost obsession, with the music of Leonard 
Bernstein and I will readily admit that it owes its existence to the fantastic 
dance music in West Side Stan;." 



The first movement opens with an innocent theme that reh1ms in various instruments and 
guises over the course of the piece. The second movement, though it begins with the 
chimes, is written for the woodwind section. The full range of the group is utilized and 
the movement closes with low notes of the contrabassoon. Muted trumpets introduce the 
third movement, which features the brass section and allows the power of the group to 
shine through. The last movement arrives with a swiftly moving drum figure that sets the 
pace for the unrelenting energy of this virtuosic finale. 

-Sally DeJoseph 

DAVID MARTINS conductor 

David Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 

Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind Ensemble, 
University of Massachusetts Lowell Wind Ensemble, Rhode Island Philharmonic Youth 
Wind Ensemble and the Lowell Summer Concert Band. 

Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since the 
summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra. 

He is a member of the clarinet section of the Rhode Island Philharmonic and Boston 
Classical Orchestras and appears frequently with the New Hampshire Symphony 
Orchestra, ProArte Chamber Orchestra, Boston Ballet Orchestra and Alea III. He has also 
performed with the Boston Pops Esplanade Orchestra, Monadnock Music Festival and 
Springfield Symphony. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U.S. tours, the Puccini Festival Orchestra throughout 
Italy, and has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble Alea III. He can b.e heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. Professor 
Martins is a Boosey & Hawkes/Buffet artist-clinician. 



BOSTON UNIVERSITY WIND ENSEMBLE 
DAVID MARTINS conductor 

Piccolo 
Stephanie Enzmann 
Zachary Jay 
Yukiko Miyazaki 

Flute 
Ruben Altounian* 
Margaret Brinkerhoff 
Samantha Gelfon 
Margaret Griffith 
Kathryn Gritz 
Yousun Lee 
Hsaio-Chieh Lin+ 

lyn Perry­
·ssa Riesgo 

Megan Searcy 

Oboe 
Jarad Brown* 
Daniel Bruns­
Amaris Carlson# 
Jennifer Feldman 
Megan Hynson 
J<ari Kistler+ 
Katie Klich 
Kimberly Lorch 

English Hom 
Jaime Davis 
Heather Sylvester 

E-flat Clarinet 
Thomas Weston 

Clarinet 
Kelly Allen 
Peter Bianca+ 
Danielle Davidson 
Crystal Hall 
Mei-mi Lan#­
Janine Mellang 
Briana Murray 
" ire Napoleon 
. ren Silberman 
·l;iacomo Smith 
Ryan Yure* 

Bass Clarinet 
Julie St. Lawrence 
Ryan Yure 

Bassoon 
Sarah Cryan*­
Sooji Kim# 
Sigridur Kristjansdottir 
Laura Umbro+ 

Contra bassoon 
Stephanie Busby 
Sigridur Kristjansdottir 

Saxophone 
David Caroll 
Vito Giacalone 
Elizabeth Hanson 
Laura LeSaffre 

Comet 
Peter Ajemian 
Patrick Doyle 
Mark Mashburn 
Geoffrey Shamu­
Kenny Smith 
Kyra Sovronsky* 

Trumpet 
Peter Ajemian 
Karin Bliznik*+ 
Steven Del Ross 
Patrick Doyle 
Mark Mashburn 
Kenny Smith 
Kyra Sovronsky-

Horn 
Elisabeth Axtell+ 
Audrey Destito* 
Angela DiBartolomeo# 
Jonathan Craft 
Erin Huang 
Emma Kaplan 
Alicia Mastromonaco 
Clarissa Nemeth­
Victoria Pozzato 
Adam Weber 
YuyingWen 
Sarah Williams 
Cecilia Yudin 

Trombone 
Morgan Bent 
Jared Cowell 
Michael Frantz 
Adam McColley* 
Brandon Sciarra­
Dennis Smith 
Matt Smith+ 
Liza White 

Euphonium 
Adam McColley 
Jared Cowell 
Brandon Sciarra+ 
Matt Smith* 

Tuba 
Dan Bryce- + 
Zachary de Vries 

Piano 
Amanda Wessel 

Harp 
Michael Maganuco 
Margo Leatham 

Timpani 
Michael Israelievitch 
Robert Marino 
Karl Williams 

Percussion 
John Beder 
Matthew Bohli 
Aziz Barnard Luce 
Robert Marino 
Todd Quinlan 
Benjamin Tileston 
Mark Wheeler 
Karl Williams 

*-principal in Bernstein 
#-principal in Mozart 
--principal in Gandolfi 
+-principal in Sparke 





BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Thursday, October 27 at 8pm 

Thursday, November 3 8pm 

Thursday, November 3 8pm 

Boston University Symphony Orchestra 
DAVID HOOSE conductor 

BRITIEN Sinfonia da Requiem 
BACH Toccata and Fugue in D minor 

ELGAR Symphony No. 1 
Tsai Performance Center 

Faculty Recital Series 
JOHN MURATORE guitar with 
ROBERTO CASSAN accordion 

works by Moreno-Torroba, Brouwer, 
Hand, Koshkin, Wheeler, and Piazzolla 

Tsai Performance Center 

Faculty Recital Series 
JOHN MURATORE guitar 

with ROBERTO CASSAN accordion 
works by Moreno-Torroba, Brouwer, Hand, 

Koshkin, Wheeler, and Piazzolla 
Tsai Perfonnance Center 

Tuesday, November 8 8pm Muir String Quartet 
in Residence at Boston University 

MOZART Quartet in D minor, K. 421 
SHOSTAKOVICH Quartet No. 14 in F sharp Major, Op. 142 

DVORAK Quartet in A flat Major, Op. 105 
Tsai Performance Center 

Tuesday, November 8 8pm Ellalou Dimmock Honors Voice Recital 

Tuesday, November 15 8pm 

SHERRI SNOW soprano 
AVERY GRIFFIN baritone 

SHIELA KIBBE piano 
Works by Debussy, R. Strauss, 

Rachmaninov, Schumann, Ravel, and Bach 
CFA Concert Hall 

Boston University Women's Chorale, 
Chamber and Concert Choirs 

ANN HOWARD JONES conductor 
CFA Concert Hall 

nesday, November 16 8pm ALEA III 
THEODORE ANTONIOU, conductor 

YURI and DANA MAZURKEVICH violin duo 
KRISTA BUCKLAND REISNER violin 

THE CONTEMPORARY STRINGS 
Works by Kancheli, Antoniou, Lutoslawski and Tsontakis 

Tsai Performance Center 



CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 

$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy L. Trentini 

$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 

$10,000 to $24,999 
The Clowes Fund, Inc. 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. and Mrs. James P. McLane 

$5,000 to $9,999 
Mr. and Mrs. Thomas R. Castle 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. and Mrs. Blake W. Hinson 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 
The Ushers and Programmers Committee 

$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Mrs. Ellen Katz Willner 

$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 
Ms. Sandra L. Brown 

join the Friends of Music 

Ms. Dorothy D. Cameron 
Richard D. Carmel Charitable Remainder Trnst 
Clovelly Charitable Trnst 
Mr. William E. Earle 
Mr. and Mrs. Darrell R. GriffinMs. Phyllis 
Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Mrs. Doris Mae Rakowski 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 

$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. John E. Loveless 
Dr. Eftychia Papanikolaou 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 

$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N . Slotnick 
Mr. Ira Taxin 

~\ 

Contributors to the Music Programs belong to a select group of people who believe in the importance 
of supporting young musicians through their educational activities, events, programs, and perform­
ances. 

We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. 
information, please contact Chris Santos, Director of Development and Alumni Relations, Bost . ~ 
University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-
2048. 

This list represents donors who have generously supported our programs for the past twelve months, 
as of September 30, 2005. Due to program deadlines, some donor names may be absent from this 
list. We thank you for your understanding. 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Ed win Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Bay la Keyes violin• 
Michelle LaCourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
Ikuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
r • s Orleans double bass 

Parnas cello 
obson Pilot harp 

Michael Reynolds cello• 
Rhonda Rider cello 
Todd Seeber double bass 
David Soyer cello 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin* 

WOODWINDS, BRASS, 
and PERCUSSION 
L~ura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Getalyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet• 
John F errillo oboe 

Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey !torn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 

Jodi Goble 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Maria Spacagna 

saxophone HISTORICAL 
Craig Nordstrom clarinet PERFORMANCE 
Elizabeth Ostling flute Aldo Abreu recorder 
Richard Ranti bassoon Saral1 Freiberg Ellison cello 
Thomas Rolfs trumpet Laura Jeppesen 
Mike Roylance tuba viola da gamba 
Matthew Ruggiero bassoon Christopher Krueger 
Eric Ruske horn• Baroque flu te 
Robert Sheena English horn Marilyn McDonald 
Ethan Sloane clarinet• Baroque violin 
James Sommerville horn Emlyn Ngai Baroque violin 
Linda Toote flute Martin Pearlman• 
Jay Wadenpfuhl horn Marc Schachrnan 
Robert Wilkerson saxophone Baroque oboe 
Douglas Yeo trombone Jane Starkman 

PIANO 
LeslieAmper 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe* 
Linda Jiorle-Nagy 
Shiela Kibbe 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 

Baroque violin, viola 
Daniel Stepner 

Baroque violin 
Peter Sykes harpsichord 

MUSICOLOGY 
Mark Bernard De Voto 
Zbigniew Granat 
Brita Heimarck 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 

COLLABORATIVE PIANO Evan Scooter 
Shiela Kibbe* 
Robert Merfeld 

ORGAN 
Nancy Granert 

Joel Sheveloff* 
Arthur Stokes 
Jeremy Yudkin* 
Victor Coehlo 

Richard Flanagan percussion VOCAL REPERTOIRE 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• · 
Chao-Jan Chang 
Richard Cornell* 
Lukas Foss• 

Joseph Foley trumpet Alison d' Amato 
Timothy Genis percussion Angela Gooch 
Ian Greitzer clarinet 
Ronald Haroutounian 

bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 

VOICE 
Michelle Alexander 
Sarah Arneson• 
Penelope Bitzas• 
Kendra Colton 
Sharon Daniels* 

Carrie Koffman saxophone James Demler• 
Renee Krimsier flute Simon Estes• 

Samuel Headrick* 
David Kopp• 
Ketty Nez 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Rodney Lister 

John Wallace 
Gerald Weate• 
Steven Weigt• 

MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 

CONDUCTING 
David Hoose• 
Scott Jarrett 
Ann Howard Jones• 
David Martins 
Craig Smith 

OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 

STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 

*Denotes full-time 
faculty 

Department Chairmen 
represented in bold 
++Emeritus 

issner, Dean ad interim 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 

": e Quadros, Director, School of Music 
Jttn l'etosa, Director, School of17ieatre Arts 
Judith Simpson, Director ad interim, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
llll~n Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant, School of Music+ 
::_~s .Santos, Director of Development and Alumni Relations 

indicates employee of the School of Music 

Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Technician ar1d Restoration 
Kyle Wesloh, Head Recording Er1gineer 
Roberto Toledo, Recording Engineer 
Sandra Wein, Schedu ling and Programs Coordinator 
Kris Sessa, Librarians 




