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Primo Intermedio 

TIME'S ARROW 
RICHARD CORNELL, conductor 

MUSIC OF THE SPHERES 

December 8, 1994 
8:00p.m. 

PROGRAM 

I. Dalle piu alte sfere 
II. Noi che cantando 
III. Sinfonia 
IV. Dolcissime sirene 
V. A voi reali amanti 
VI. Coppia gentil 

Time Circles 

Collegium Musicum 
Emilio Ros-Fabregas, director 

Orit Wolf, piano 

Variations for Piano and Woodwind Quintet 

Antonio Archilei 
(c. 1550-1612) 

Cristofano Malvezzi 
(1547-1597) 

Menachem Zur 
(b.1942) 

Martin Amlin 
(b.1953) 

Heather Fortune, flute 
Dale Clark, bassoon 

Eugene Izotov, oboe 
Jamie Hersch, horn 

Frank Adams, clarinet 
Patrick Yacono, piano 

-Intermission-

Celestial Mechanics Donald Crockett 
(b. 1951) 

Eugene Izotov, oboe Jodi Hagen, violin Shelley Lucht, violin 
Drew Cahoon, viola Christopher Hutton, cello 

Richard Cornell, conductor 

Celestial Mechanics (Makrokosmos IV) 
Cosmic Dances for Amplified Piano, Four Hands 

I. Alpha Centauri 
II. Beta Cygni 
III. Gamma Draconis 
IV. Delta Orionis 

Patrick Yacono & Richard Shore, piano 
Thomas Stumpf, assistant 

George Crumb 
(b.1929) 



PROGRAM NOTES 

In the late 15th century, the intermedio was first introduced in the aristocratic court 
of Ferrara as a musical performance that provided an interlude between the acts of a 
play. Usually either comic or mythological in content, these intermedii rose in 
popularity until, by the end of the 16th century, they overshadowed their dramatic 
counterparts and were even performed alone. Although this genre shares certain 
common characteristics with opera, the two musical forms developed independently. 
Opera, which appeared in Florence around 1600, represented a more intellectual, elite 
trend in music, while the intermedii focused on pure entertainment, with a more light­
hearted mood. Just as opera forged its own path throughout Europe, the intermedio 
also proved to be a lasting influece as the forerunner of new musical forms such as the 
sinfonia and the ballet. 

The Primo intermedio from "La Pellegrina" provides an excellent example of this 
genre's independence and celebratory mood. It is the first of six intermedii composed 
for the elaborate wedding of Ferdinando di Medici and Christine of Lorraine in 1589. 
~vagantly staged with flying machines, a fire-breathing dragon, and choirs 

,ding and descending on clouds, the intermedii received a sensational response 
and were performed no less than four times during the festivities. Tonight's 
performance will not be staged, however. 

Although several composers contributed to the six works that make up "La 
Pellegrina", the Primo intermedio was composed primarily by Cristofano Malvezzi 
(1547-1597), maestro di cappella of the Florentine cathedral, with an opening aria by 
Antonio Archilei. Ottavio Rinuccini provided the texts, strongly inspired by the writings 
of Plato. All six intermedii revolve around the expansive theme of "fhe Power of 
Music", with the first, The Harmony of the Spheres, exploring the cosmic effects of 
music as protrayed in Greek philosophy. Performance practice of the period, as well as 
contemporary accounts, dictate the use of both voices and instruments in these 
intermedii. 

-Hayley Holm .................. 
Menachem Zur was born in Israel in 1942. He is a graduate of the Rubin Academy 

of Music and Dance in Jerusalem. In the United States he received degrees from 
Mannes College of Music, Sarah Lawrence College, and Columbia University, where 
he was awarded a DMA in 1976. Dr. Zur has taught at Queens College CUNY, and 
New York University, and is professor of composition at the Rubin Academy of Music 
and Dance in Jerusalem. 

Zur has composed numerous works, including chamber, vocal, symphonic and 
electronic music, and one full-scale opera. Among other commissions and prizes, he 
was awarded a Guggenheim Fellowship in 1981. He recently served as the chairman of 
the Israel League of Composers. 

Circles of Time was written in 1990. The model of tonal prolongations is used in this 
~ to create prolongations of atonal sets. A thematic statement of 16 measures is 
1 ,ted before undergoing series of developments in circles and cycles. Each circle 
~ past materials in order to create a wider circle. 

-Menachem Zur ,. ,. . ,. .. ,. ,. 



Donald Crockett has been Composer in Residence with the Los Angeles Chamber 
Orchestra since 1991, and is also Professor of Composition at the University of Southern 
California. Commissions and performances of his music have come from such artists 
as the Kronos Quartet, Los Angeles Chamber Orchestra, Pittsburgh New Music 
Ensemble, Stanford String Quartet, Los Angeles Philharmonic, St. Paul Chamber 
Orchestra, tenor Jonathan Mack, pianist Delores Stevens and many others. Celestial 
Michanics for oboe and string quartet, commissioned by the Los Angeles Chamber 
Orchestra, took second prize in the 1991 Kennedy Center Friedheim Awards. Crockett 
has received grants from BMI, the National Endowment for the Arts, Meet the 
Composer, the Aaron Copland Fund, the Massachusetts Council on the Arts and 
humanities and the Burlington Northern Foundation. Most recently he received the 
Goddard Lieberson Fellowship from the American Academy of Arts and Letters. Also 
active as a conductor of new music, Crockett has presented many national and regional 
premiers with the Contemporary Music Ensemble of USC, and as guest conductor of 
the Los Angeles Chamber Orchestra, Pittsburgh New Music Ensemble, Monday 
Evening Concerts, Xnet, and the Green Umbrella series of the Los Angeles 
Philharmonic. His music is published by MMB Music, St. Louis, and recorded on Pro­
Arte, Orion, Dominguez Digital, and CRI. 

The composer writes: 

"When the possibility of a commission for the Los Angeles Chamber Orchestra's Mozart 
Festival materialized in early 1990, I was asked by my predecessor at LACO, Stephen 
Hartke, which of Mozart's chamber works would I be interested in addressing, in some way, 
in my own work. I immediately thought of Mozart's Oboe Quartet and of the LACCYs 
extraordinary principal oboist, Allen Vogel. From the outset Allen's input as a musician 
influenced the composition of the piece. Before I had written a note, I attended a rehearsal of 
the Mozart Oboe Quartet involving Allen and a trio of distinguished string players. Hearing 
the piece take shape and hearing the varied aspects of Allan's playing were truly inspiring, 
and were springboards for Celestial Mechanics. Though you probably will not hear much 
Mozart in a direct way, the spirit of the Oboe Quartet-and particularly the slow 
movement-pervades the work. Celestial Mechanics is in two· large movements, and is 
dedicated to Allan Vogel. It was completed in September, 1990." 

-Donald Crockett ............ 
The pre-eminent and innovative composer George Crumb was born in Charleston, 

West Virginia in 1929. He is professor of Music at the University of Pennsylvania. 
Crumb's Celestial Mechanics (Mikrokosmos IV) Cosmic Dances for Amplified 

Piano, Four Hands was completed in 1979. In this fourth volume of his Mikrokosmos 
series, as in the previous three, Crumb creates for the listener a new sound world, 
exploring the myriad sonic possibilities of the amplified piano and incorporating them 
into a large-scale work. With characteristic elegance he interprets these extended 
techniques into a "whole" where the strumming, tapping, scraping, and pounding 
inside and outside the piano transcend their role as "effects" and become a part of the 
necessary elements of expression, form and drama that characterize his works. 

The title was borrowed from the mathematician Laplace, and the four movements 
are named after the stars of the first through fourth magnitudes. (these titles were 
chosen after the composition was complete.) Much like the movement of the stars 
against the backdrop of the vast emptiness of space, the timbres and musical cells 
move in time against the silence that unites them. Sometimes very regular and danc~ 
like, sometimes free and unmetered the piece works itself into ecstatic frenzy as well as 



nirvanic calm, ending with a sheen of reverberating chords in the upper register resting 
above the occasional murmur in the "void". 

Crumb has written: ''The majestic movement of the stars does indeed suggest the 
image of a "cosmic choreography'' and, in fact, I briefly considered opting for an 
alternative title (proposed by my brother, punster that he is)-"The Celestial 
Ballroom". Indeed the piece itself has its own choreography, and the page-turner (in 
the whimsical manner of Ives) earns his pay. 

-Alex Freeman 

MEET THE ARTISTS 

Richard Cornell was born in Boston and received early training at the South End 
Music Centre. He is a graduate of the Eastman School of Music of the University of 
Rochester, the New England Conservatory, and the Longy School. He has served on 
the faculties of MIT, the Longy School, and currently is Assistant Professor of 
Composition at Boston University and Director of Composition for the Boston 
JT-.·versityTanglewood Institute. His work has received awards and recognition by the 

onal Endowment for the Arts, the New England Foundation for the Arts, the 
~ •• acDowell Colony, and Yaddo, among others. His works have been performed by the 
New England Philharmonic, the Dinosaur Annex, the Pro Arte Orchestra, ALEA III, 
Spectrum Ensemble of the University of Michigan, the Contemporary Ensemble of 
New England Conservatory, Composers in Red Sneakers, Marimolin, Tricinium and 
Capital Brass. His recent electronic works for the Blue Heron Theatre, New York and 
Beth Soll & Co., Boston, have been performed in Los Angeles, New York, Santa Fe, 
Yaroslavl (Russia), and Boston. . .... ,. ... 

Martin Amlin is active as a composer, pianist, and teacher in the Boston area. His 
training was at the Eastman School of Music, where he received a doctorate, and in 
France where he was a student of Nadia Boulanger. He has received awards from the 
National Endowment for the Arts, ASCAP, and the Massachusetts Artists Foundation, 
and has been a resident at Yaddo, the MacDowell Colony, and the Virginia Center for 
the Creative Arts. Mr. Amlin has been a frequent soloist with the Boston Pops 
Orchestra and as a pianist has recorded for Sine Qua Non, Opus One, Wergo, 
Folkways, Titanic, and Hyperion. His compostions have been recorded on the Crystal 
and Koch International labels. He was awarded fellowships to the Tanglewood Music 
Center for four summers, and served as pianist for the Tanglewood Festival Chorus. 
He is currently Assistant Professor of Music at the Boston University School for the 
Arts. 

.. ............ .. 
Orit Wolf, guest artist, was born in Tel-Aviv, Israel, in 1974 and began her piano 

studies with Hanna Shalgi at the age of seven . She started her college education at the 
~Aviv University at age sixteen. Ms. Wolf came to the attention of American music 
I ' Dis during her participation in the Boston University Tanglewood Institute in 1991; 
i......,;then accepted a Dean's Scholarship at the Boston University School for the Arts, 
where she is currently enrolled. She continued her affiliation with the Tanglewood 



Music Center in the summer of 1994, where she was the Marylin Hoffman Fellow in 
Piano Performance. 

Ms. Wolf participates in the Jerusalem Music Center's program for gifted musicians, 
where she has taken master classes with Claude Frank, Boris Berman, Gyorgi Sandor, 
Joseph Kalichstein, Menachem Pressler, Victor Rosenbaum, Louis Krasner, Gilbert 
Kalish, Leon Fleisher, and Peter Serkin. Her primary teachers have included 
Alexander Volkov, Arie Vardi, Benjamin Pasternack, and Anthony di Bonaventura. 

Her solo performances include 1987 appearances in Germany (Alt-Opera Hall, 
Frankfurt) and Belgium (Brugge and Brussels). She has since appeared as a soloist 
with the Israel Chamber Orchestra and the Tel-Aviv Orchestra. Ms. Wolf has been 
featured in a series of solo programs for the Israel Broadcast Authority and WGBH. 
In April of 1993 and 1994 she was the winner of the Richmond Piano Competition at 
Boston University. 

First lntermedio from La Pellegrina (1589) 
The harmony of the spheres 

Daile piu alte sfere 
HARMONY 
Yunyi Chen, soprano & Jill Wu, harp 

From the highest spheres, 
Of heavenly sirens friend and guide 
I who to you come, 0 Mortals, am Harmony, 
Grecefully descending on beating wing 
The flame of knowledge I you bring, 
That never so noble a couple the sun did see 
As you, new Minerva and strong Hercules. 

Noi che cantando 
SIRENS 
We, whilst singing, the celestial spheres 
To gently wheel do cause 
On this most joyful day of 
Leaving Paradise; 
Of wonders even greater ring our voices 
Of purest soul and fairest countenance . 

Sinfonia 

Dolcissime sirene 
FATFS 
Most gentle sirens 
Turning heaven-ward 
Let us meanwhile 
With sweet song compete. 
SIRENS 
Never beheld Argos, Delos or Cyprus 
Such splendour. 

A uoi reali amanti 
FATFS 
To you, most royal lovers, 
We, heaven's great divinities, 
dedicate ourselves. 

SIRENS 
For you not only with flowers 
But with pearls and rubies 
Does Flora adorn herself: 

FATFS 
For you, noble Grand Dulce 
The waters of the Arno are of silver pure, 
The river banks of golden hue: 

SIRENS 
Then let us weave garlands 
For this great ruler, 
With flowers and decorations 
From Paradise . 

FATFS 
On their royal brows 
Stars interlace themselves. 

SIRENS 
Sunandmocn 
And things yet greater, yet more fair. 

Coppia gentil 
SIRENS, FATES and PLANETS 
Most noble and most favoured couple 
For whom not only the earth 
is merry and joyful, 
But even the heavens themselves, 
Blazing with amorous zeal, 
Join the celebrations, 
Smiling and singing. 



TIME'S ARROW: The New Music Ensemble at Boston University 

Flute 
Heather Fortune 

Oboe 
Eugene Izotov 

Clarinet 
Frank Adams 

Bassoon 
Dale Clark 

Horn 
Jamie Hersch 

Trumpet 
Gary Peterson 

Trombone 
Chris Schweiger 

Graduate Assistants 
Alex Freeman 
Steven Situm 

Percussion 
Joseph Pereira 
Michael Lavan 

Piano 
Patrick Yacono 
Richard Shore 

Violin 
Jodi Hagen 
Shelley Lucht 

Viola 
Andrew Cahoon 

Cello 
Christopher Hutton 

Bass 
Eric Larson 

COLLEGIUM MUSI CUM OF BOSTON UNIVERSITY 
Emilio Ros-Fabregas, director 

Sung-Eun Chang, cello 
Yunyi Chen, soprano 
Hye Ju Chu, harpsichord 
Yoon-Sook Chung, alto 
Mike Cifarelli, trombone 
Mark-Andrew Oeveland, bass 
Kathryn Comperatore, soprano 
Stephen Cooley, trombone 
Stephanie Davis, soprano 
Daniel Dfaz, tenor 
Haekyung Do, alto 
Allison Entrekin, soprano 
Alex Freeman, trombone 
Brian Gilbertie, tenor 
Andrew Gloster, trumpet 
Sonja Granskou, soprano 
Victoria Sosinova, soprano 
Orit Wolf, alto 
Jill Wu, harp 

Hayley Holm, alto 
Fu-mei Huang, soprano 
Debbie Hwang, alto 
Bandee Kim, soprano 
Minji Kim, alto 
You Sung Lee, alto 
Crystal Leotaud, soprano 
Heather Madeira, trumpet 
Ryu Mihae, soprano 
Jeni Munson, soprano 
Leon Ni, trombone 
Alicia Suehee Pae, cello 
Eftychia Papnikolaou, soprano 
Eun-Sil Park, soprano 
Brad Peloquin, tenor 
Guy Rauscher, tenor 



Boston University School for the Arts 

Advisory Board 

Nancy Reis Joaquim 
Esther B. Kahn 

Stephen M. Mindich 
Anne-Marie Soulliere 

Ralph Verni 

Administration 

Bruce MacCombie, Dean 

Christopher Kendall, Director, Music Division 

Walt Meissner, Associate Dean for Administrative Affairs 

Stuart Baron, Director, Visual Arts Division 

Roger Croucher, Director, Theatre Arts Division 

Tammy Murphy, Public Relations Director 

Shirley Ginsberg, Graduate Financial Aid Coordinator 

Heather Spangler, Alumni Representative 

Lynda Fairbanks Atkins, Development Officer 

General Information: (617) 353-3350 

SFA Events Information Line: (617) 353-3349 

The School for the Arts welcomes your support to help continue these concerts. 
Further information regarding gifts to the School may be obtained from: The 
School for the Arts Development Office, 855 Commo11wealth Avenue, Rm. 20 
Boston, MA 02215 (617) 353-7293. · '-· -· · ··-


