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The Sailor’s Song from Happy End
Michelle Nicklas

The Song of Mandalay from Happy End
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WELCOME FROM SHARON DANIELS

Director of Opera Programs

In any given season, and certainly over each two year training period, we try to provide perform-
ance experiences for our aspiring young professional opera singers that will allow them to inte-
grate as many technical, musical, acting, and movement challenges as possible. We do this by vary-
ing repertoire, styles, languages, time periods, and performance venues.

Our Mainstage Season usually presents the more "standard" repertoire of Puccini, Mozart,
Berlioz, Britten, Strauss, Poulenc, etc. performed in The Boston University Theater with beautiful
production values provided through a unique collaboration with our Theatre Arts School and The
Huntington Theater Company. This year we present, for instance, Donizetti's Don Pasquale in
February, and Gounod's Romeo et Juliette in April, each in the original language.

Our Fringe Festival, modeled after the "outside the Fringe activities" at the Edinburgh Festival,
provides opportunities to perform significant unusual shorter works in a small venue where the
au~” ace enjoys almost "hands on" participation in the process. In addition, this Fringe Festival has
a ‘i new face. That long-cherished support from the School of Theater Arts in the artistic
design and technical areas, has developed into a more complete collaboration. Through the leader-
ship of the new Director of Theater Arts James Petosa, this year The Fringe offers a unique "opera-
meets-theater" season, which opens with the full length play Marat/Sade, presented by actors from
the acting program, and then rotates in repertory with Opera Institute offerings of Kurt Weill and
Bertold Brecht's The Seven Deadly Sins and Peter Brook's adaptation of Bizet's Carmen, La Tragédie
de Carmen. We are thrilled about this new idea, which supports our commitment to opera as a
culmination of all the theatrical and musical arts.

Through the Fringe Festival in the last 6 years, our students and audiences have enjoyed Menotti's
The Medium,Wargo's Seduction of a Lady, Foss' The Jumping Frog of Calaveras County, Ullmann's The
Kaiser From Atlantis, Bernstein's Trouble in Tahiti, Bartok's Bluebeard's Castle, Paulus' The Village Singer,
Bowles' Picnic Cantata, Martin's Tobermory, Bach's Coffee Cantata, Merryman's Antigone, Viardo's
Cendrillon, Handel's Clori, Tirsi, e Fileno, and Puccini Gianni Schicchi.

Members of The Opera Institute, Opera Theater and Opera Workshop study voice, coach
repertoire, and take classes in period movement styles, stage combat, commedia, ballet, Alexander
Technique, Italian conversation, Italian recitative, and acting. They are taught by professionals who
"have done" or "are doing" that to which they aspire. They participate in master classes by distin-
guished guests and faculty. We are proud our of program and our young artists, whose current
singers and alumni sing this year on the stages of The Metropolitan Opera, The Boston Lyric
Opera, New York City Opera, The San Francisco Opera, Chicago Opera Theater, The
Lyric Opera of Chicago, the Kansas City Lyric Opera, The European houses of Metz,
Mannheim, Munich, and Paris, and The Festivals at Glimmerglass, St. Louis, Santa Fe,
Chautauqua, and Tanglewood. We are thrilled that this season our own Carmen, directed by
James Petosa with Music Director William Lumpkin, will tour to the Olni Theater in Baltimore.

Welcome. Enjoy these special young singers and actors, assisted in their process by the generous
and expert gifts of faculty, guest directors, Theater Arts designers, technical assistants, and crew. By
co’ ‘)ing all of our hard work and artistry, opera takes on a fresh new purpose for a new genera-
tic




SYNOPSIS

Anna and her alter ego are sent away to seven big cities by their family (Mom, Dad and two
brothers). Their mission is to earn enough money for a little family home back in Louisiana. The
journey takes seven years, and along the way they encounter the seven deadly sins.

PROGRAM NOTES

Kurt Weill fled from Nazi Germany in 1933. He stayed for a short period in France before per-
manently settling in the United States. While in France Les Ballets 1933 (headed by
Yevgen'yevich Kochno and George Balanchine) commissioned Weill to write Die sieben Todsiinden
(The Seven Deadly Sins). It seems the entire commission/production was wrought with personal
favors: the impresario, Edward James would only fund the company's season if they agreed to
commission Weill to write a ballet-chanté; James's wife, Lilly Losch, had to be the dancer (Anna
I1); Weill wanted Lotte Lenya to sing Ann |, despite their ongoing divorce proceedings; Lenya
agreed and conveniently her current lover, a tenor, was cast as part of the Family Quartet;
Caspar Neher was brought in as set designer with whose wife Weill was having an affair. One
condition Weill did not win was his desire to use Cocteau as the librettist. Cocteau in fact
turned him down and James insisted that it be Brecht, despite Weill's recent falling out witl
Brecht over Aufstieg und Fall der Stadt Mahagonny (The Rise and Fall of Mahagonny). The Seven
Deadly Sins was a huge success in Paris, but less so in London. Lenya successfully revived it in
the 1950's in New York, but by then had to sing it transposed down a perfect 4th.

Written for a mezzo-soprano (Anna I), dancer (Anna Il) and male quartet (Family), the piece is a
dark parody comprised of separate musical numbers: a prologue, seven sin movements and epi-
logue. Although originally conceived as a ballet-chanté, Anna Il is often played by an actor. The
work is a wonderful mix of popular and classical styles. The curious choice of an all-male quar-
tet (TTBB) with the bass as mother, adds to the dark comedy. WEeill loved to compose for this
particular quartet of voices because of a popular all-male quartet in Berlin in the 1930's.

FUTURE MAINSTAGE PRODUCTIONS

Don Pasquale

By Donizetti

Sharon Daniels, Stage Director

William Lumpkin, Music Director/Conductor
Performances: February 12, 13, 14, 15,2004




EET THE DIRECTORS

MEET THE IR~ ==

David Gately, Stage Director, is known for his fresh creative productions. Mr. Gately has recently
directed productions of L'Elisir d'Amore with The Dallas Opera, Madama Butterfly with Seattle Opera, La
Boheme with Florida Grand Opera, Carmen in New Orleans, Les Contes d'Hoffmann in Edmonton, La
Sonnambula with AVA in Philadelphia, Die Zauberflote with Cincinnati and Vancouver operas, A
Midsummer Night's Dream with Milwaukee's Florentine Opera and at Glimmerglass Opera, Falstaff with
Opera Omaha, and Rigoletto with the Utah Opera. His hugely successful "wild west" production of
Don Pasquale has been mounted by San Diego Opera, Kentucky Opera, Calgary Opera, Chautauqua
Opera,Virginia Opera, Dayton Opera, Canadian Opera, Opera Omaha, Edmonton Opera and with Fort
Worth Opera. Mr. Gately's production of The Mikado and The Pirates of Penzance as well as his Il
barbiere di Siviglia and L'ltaliana in Algeri have appeared throughout the U.S. and Canada. A partial list of
wide ranging producation credits includes Carmen, Tosca, Manon, Smentana's Two Widows, Hansel und
Gretel, Die Fledermaus, Salome, La Traviata, La Cenerentola, The Rape of Lucretia, Gianni Schicchi, | Pagliacci,
The Merry Widow, Candide, Amahl & the Night Visitors, Don Giovanni, Le Nozze di Figaro, Otello, Samson et
Dalila, Aida, Turandot, La Fille Du Regiment, Le Comte Ory, Lucia di Lammermoor, Les Percheurs des Perles,
Lakme, and The Ballad of Baby Doe.

Al Xoth, Music Director; is an Assistant Professor of Music at Boston University College of Fine
Art., .fving as principal coach for the Opera Institute and teacher of English and French diction for
the voice department. Ms.Voth is a well-known coach in New York and Boston, and has worked with
such companies as Boston Lyric Opera, Opera Boston, Providence Opera, Chautauqua Opera, Verismo
Opera of New Jersey, Opera North, Red House Opera and Cantanta Singers, as well as the Florence
Vocal Seminar, and Athens Music Festival. This past spring she assisted in the English diction for the
highly acclaimed Opera Unlimited Festival in Boston. As a champion of new music, she has performed
and assisted in many premieres with Alea lll, Collage New Music, The New Music Consort, The Group
for Contemporary Players, and the National Orchestral Association New Music Project. She is a spe-
cialist in the music and literature of Paul Bowles and produced and performed a multi-media perform-
ance entitled, Paul Bowles: one man, two voices, at Merkin Hall in New York City. The EOS ensemble
consequently invited her to partake in their Paul Bowles festival in New York City where she pre-
miered a set of piano preludes. Miss Voth, fast becoming known for her supertitles, has written titles
for Boston University's Opera Institute productions of Le nozze di Figaro, Cosi fan tutte, and Idomeneo,
as well as Boston Academy of Music's production of La Jongleur de Notre Dame and Tosca. This fall her
titles will be used for Boston Baroque's Alcina production. Ms.Voth can be heard on CRI recordings.

Tomer Zvulun, Production Stage Manager, has been Stage Manager and Assistant Director for more
than 40 operas. Mr. Zvulun has spent 3 seasons as a Stage Manager for Israel's premier Opera
company, The New Israeli Opera in Tel Aviv where he worked on Don Giovanni, Macbeth, Norma, Billy
Budd, and L’Elisir d'amore. He has stage managed Turandot and Otello with the Ceaesaria Festival in
Israel Summer Festival, and as an assistant director for the Israel Vocal Arts Institute, the summer
workshop headed by Metropolitan Opera's Joan Dornemann. He worked there for four seasons on
numerous productions including Lakme, Traviata, Pelleas et Melisande and The Rape of Lucretia. Other
credits include The Israeli Premier of Les Miserables, Othello at the NYC Pantheon Theatre, Carmen at
Kentucky Opera, Die Fledermaus at The Indianapolis Opera and Beatrice and Benedict, Kaiser from
Atlantis, Cosi Fan Tutte, Die Fledermaus, Idomeneo and Midsummer Night's Dream at Boston University.
Upcoming engagements include returning to BU for Romeo and Juliette, Saint Louis (Carmen and Secret
Marriage), Indianapolis Opera (Cosi Fan Tutte), and debuts at Nashville Opera (Pagliacci and Pirates of
Pensance) and Dallas Symphony’s Bernstein's Mass.




THE OPERA INSTITUTE FACULTY AND STAFF

Sharon Daniels, Director of Opera Programs

Phyllis Curtin, Artistic Advisor

William Lumpkin, Musical Director/Conductor

Richard Frost, Opera Manager

Allison Voth, Principal Coach

Jeffrey Stevens, Repertoire Coach

Nina Pleasants, Frank Kelley, Sharon Daniels, Lynn Torgove, Christine Hamel, Acting
Judith Chaffee, Christian Polos, Movement

Betsey Polatin, Alexander Technique

Sharon Daniels, James Petosa, David Gately, Stage Directors
Laura Raffo, Italian Conversation

Roger Meeker, Production Manager

Meg O'Neil, Assistant Production Manager

Stage Director
Music Director
Assistant Director

Production Stage Manager

Stage Manager
Assistant Stage Manager

Stage Management Advisor

Scenic Designer

Scene Design Advisor
Technical Director

Assistant Technical Director
Technical Production Advisor

Costume Coordinator

Assistant Costume Coordinator

Costume Design Advisor

Costume Shop Supervisor

Lighting Design
Assistant Lighting Design

Assistant Lighting Design/Moving Lights

Lighting Design Advisor
Projections Coordinator
Master Electrician

Assistant Master Electrician

Sound Designer
Assistant Sound Designer
Front of House

Run Crew

Wardrobe Supervisor
Wardrobe Crew

David Gately
Allison Voth
Loren Meeker
Tomer Zvulun
Leslie Telford
Kelly Beaulieu
Thom Kauffman
Patrick Tennant
Kacie Hultgren
Richard Chambers
Victor W. Smith
Aneta Feld
Stratton McCrady
Laura Perreault
Beth Goldenberg
Marianne Verheyen
Carin Pratt

Mark Lanks

Matt Novotny
Eric Larson

Tom Sturge
Brendan Hearn
Caleb Magoon
Nicholas Houfek
Ben Emerson
Steve Mcintosh
Jessica Grant

Katy Rubin-Weinstein

Chevonne Hughes
Julie Kilpatrick
Anna Hendrick
Craig Mungavin
Anna Light

Jared Craig

Tasia Jones

Julia Meschan




CONTRIBUTORS TO THE COLLEGE OF FINE ARTS

MUSIC PROGRAMS

$50,000 and above
Alea lll, Inc.

The Estate of Olga Stone
Surdna Foundation

$25,000 to $49,999

The Estate of Mary Ann Gannam
Greek Ministry of Culture

John and Kathryn Silber

Trust for Mutual Understanding
Yamaha Corporation of America

$10,000 to $24,999

G. C.Andersen Family Foundation
The Clowes Fund

Mr. and Mrs. Saul B. Cohen
Cricket Foundation

Dr Yrs.]ames P. Galas

N /Endowment for the Arts
Helen Salem Philbrook

Virginia E.Withey

$5,000 to $9,999

The Dante Alighieri Society

Mr. Antonio M. Galloni

Esther B. Kahn Charitable Income Trust
Doris S. Kitchen

The Estate of Mary R. Lane

$1,000 to $4,999

Anonymous

Avedis Zildjian Company

The Linda Cabot Black Fund at the Boston Foundation
Boston Cultural Council

Eugen and Virginia Brown

Dorothy D. Cameron

Elizabeth D. Campbell

John A. Davidson

William E. Earle

Dean S. Edmonds Foundation

Ann and Gordon Getty Foundation
Larry G.and Ann Howard Jones

Ruth R. Levine

William E. Lord

Marshalltown Development Foundation
Margaret A. Metcalf

The Presser Foundation

Renaissance Musical Arts, Ltd.

Contributors to the Music Programs belong to a special group of people responsible for the support of educational

$1,000 to $4,999 continued
Leanne C. Robinson

Herbert Schilder

Joan B. Schilder

Charles Stakely, Jr.

Norman E.Turner

Ushers Programmers Committee

$500 to $999
Sandra L. Brown
John Minge Cameron

Richard Carmel Charitable Remainder Trust

M. Taylor Dawson, Jr.

Edna L. Davis

Ann B. Dickson

June K. Goettsch

Dr. and Mrs. George Hatsopoulos
Col. Capers A. Holmes, USAF (Ret.)
David Carlton Kneuss

Maine Community Foundation
Patrick S. Ryan

Mr. and Mrs. Mose W. Stuart Il
Carlos H. and Velia N.Tosi

Victor Villagra

$250 to $499

Lisa Agan

George L.Andersen
Margaret Barton
Brookline Library Music Association
Beth S. Chen Buslow
Dorrit P. Castle

Joan C. Cavicchi

Helen B. Danforth
Henry Davis, Jr.

Miller Bonner Engelhardt
Carolyn B. Fowles

Dr. and Mrs.Arlan F. Fuller
David M. Hadley

Julia Hennig

Susan W. Jacobs

James E. Klingler

John E. Loveless

Rabbi Lewis Mintz
Michael Orzano

Bernard G. Schwartz

Mr. and Mrs. Joseph Sgro
Helen |. Steineker
Elisabeth P.Thompson

activities, events, programs, performances, and many other departmental needs.
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Due to program deadlines, some donor names may be absent from this list. Thank you for your understanding.

n, please contact Ellen Carr at the Boston University College of Fine Arts,

Yorr j}elp support these talented young artists by joining the Friends of Music at the College of Fine Arts. For
monwealth Avenue, Boston, MA 02215, or call (617) 353-8783.




BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

Strings

Steven Ansell viola*
Edwin Barker double bass*
Lynn Chang violin

Jules Eskin cello

Emily Halpern-Lewis harp
Raphael Hillyer viola
Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*

Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin*
lkuko Mizuno violin
George Neikrug cello
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp
Michael Reynolds cello*
Todd Seeber double bass
David Soyer cello

John Stovall double bass
Roman Totenberg violin
Michael Zaretsky viola
Peter Zazofsky violin*
Woodwinds, Brass,
and Percussion

Laura Ahlbeck oboe
Ronald Barron trombone
Jonathan Bisesi percussion
Peter Chapman trumpet
Doriot Dwyer flute

Terry Everson trumpet*
John Ferillo oboe

Richard Flanagan percussion
Joseph Foley trumpet
Marianne Gedigian flute
Timothy Genis percussion

lan Greitzer clarinet
Ronald Haroutunian bassoon
Scott Hartman trombone*
Gregg Henegar bassoon
Daniel Katzen horn
Christopher Krueger flute
Lynn Larsen horn

Charles Lewis trumpet
Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Michael Monaghan saxophone
John Muratore guitar
Craig Nordstrom clarinet
Richard Ranti bassoon
Thomas Rolfs trumpet
Matthew Ruggerio bassoon
Eric Ruske horn*

Robert Sheena English horn
Ethan Sloane clarinet*
James Sommerville horn
Linda Toote flute

Charles Villarrubia tuba

Jay Wadenpfhul horn
Douglas Yeo trombone
Piano

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Tong-ll Han*

Linda Jiorle-Nagy
Collaborative Piano
Michelle Alexander

Shiela Kibbe*

Robert Merfeld

Organ

James David Christie
Nancy Granert

Gerald Weale*

Voice

Ramelle Adams
Sarah Arneson*
Penelope Bitzas*
Kendra Colton
Alison d’Amato
Sharon Daniels*
Mark Goodrich*
Phyllis Hoffman*
Frank Kelley
Barbara Kilduff
Joanna Levy

Susan Ormont

Z. Edmund Toliver*
Historical Performance
Aldo Abreu recorder
Laura Jeppesen

viola da gamba
Christopher Krueger
Baroque flute
Marilyn McDonald
Baroque violin

Emlyn Ngai

Baroque violin
Martin Pearlman*
Marc Schachman
Baroque oboe

Peter Sykes harpsichord
John Tyson recorder
Musicology
Zibigniew Granat
Thomas Peattie*
Joshua Rifkin

Joel Sheveloff*
Jeremy Yudkin*

Theory and
Composition
Martin Amlin*
Theodore Antoniou*®
Richard Cornell*
Lukas Foss*
Charles Fussell*
Samuel Headrick*
David Kopp*
Ludmilla Leibman*
Tetyana Ryabchikova
Gerald Weale*
Steven Weigt
Music Education
Bernadette Colley*
André de Quadros*
Joy Douglass
William McManus
Sandra Nicolucci
Anthony Palmer
Steven Scott

Heidi Westerlund*
Conducting

David Hoose*

Ann Howard Jones*
David Martins
Craig Smith

Opera Institute
Phyllis Curtin
Sharon Daniels*
William Lumpkin*
Christien Polos
Claude Corbeil
Jeffrey Stevens
Allison Voth*

Tomer Zvulun

*Denotes full-time
faculty

BOSTON UNIVERSITY COLLEGE OF FINE ARTS
ADMINISTRATION

Walt Meissner, Dean ad interim

André de Quadros, Director, School of Music

Jim Petosa, Director, School of Theatre Arts

Judith Simpson, Director, School of Visual Arts
Patricia Mitro, Assistant Dean, Enrollment Services
Nancy Lewis, Executive Operations Officer, School of Music
Ellen Carr, Executive Director for External Relations
Karla Cinquanta, Alumni Officer
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