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TiE POSITION OF ECHEGARAY IN SPANISH DRAMA.

Versatility is what firet attracts us to Jose! Echegaray.
The author of "El Gran Galeoto™ was also Spain's greatest mathe—
mafician, and a statesman of renown--a Spanish Beaumarchais.
That a man who had devoted his 1ife to the study of mathematics
and enginesring, and to instructing the youth in these branches,

should after he is forty write a play presented throughout
Furope and finding its way to New York and Boston in 1900;

and should subssquently write sixty plays, all actabls, and
many marked successes, at once stirs the imagination. What
is the source of his genius or inspiration? We hear that he
came under the influence of Ibsen; but that can not exnlain it
to our complete satisfaction.

Consulting the authorities we are baffled., Fitzmaurice—
Kelly undisputed in matters Spanigh dismisses Echegaray as
delishtfully middle class, "His appreciation by middle class
audiences speaks for itself"., Were he writing to—day--he miazht
styls Echegaray a Pctisrite. We are unwilling to accept this
summary dismissal when we recall Moliére!s famous dictum:

"I accept easily enough the decisions of the multitude, and I
hold it as difficult to assail a work which the public arproves
as to defend one which it condemns"

If we seek Spanish sources for 1llumination we fail to find
unanimity. Apparently the theatres overflowed, and andiences

were enthusiastic as were the papers and the reviewers on
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the morning after, but in the midst of the popular acclaim
those who set themselves un as thinkers were divided and ielt
that the popularity, the whole hearted enthusiasm should be
permeated with more critical judgnente.

Manuel Bueno presents the conflicting estimates thus in
his introduction to Echegaray in "Teatro Espéﬁol Conternporaneg™:

"The name of Echegaray is waved aloft by some like a
banner ¢f glory, by others like the spoils of an unwholesone
literature which has done much harm."

The old, conservative and reactionary Spain and alsoc a
certain portion of the youth who frequented the universities
and centers of official culture sustained the first view. A
group of independent writers strove to demonstrate the second
views

Bueno though he does not disguise his own attitude indi-
cates Echegaray's povular appeal.

"It is that dramatist who sets himself to talk with the
public, who listens for the beats of the popular heart, who
sees his work generou=zly remunerated. It is not Valera, nor
Galdéa, nor Palacio Valdég, nor Valle Inclan nor Baroja who
quickens the sensibilities of the masses, who fixes the
aesthetic tastes of the ﬁublic, or influences its custonms:
it is Echegaray."

But he can not refrain from adding:

"We do not owe Echegaray an emotion, he has not revealed
to ue an interesting aspect of the life of the splirit; he has
not dissipated a single one of our doubts on the destiny of

humanity, nor brought a trace of calm to our ftroubled souls.
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"In vain we recall the renprance of our readings, in
vain we wisn U¢c review the vision of our spiritual.pleasures.
Echegaray does not even appear.

"In the garden of our souls Echegaray has nct sown a
single flower.

& * * *

"When we think of his theatre there surges bafore our eyes
a tumult of hysterical women and of epileptic gentlemen who
express themselves in empty and sonorous verse." We may style
him the Edgar Lee Masters of Spain in this respect.

"Yet no one dares to deny to Séhor Echegaray a vigorous
talent and a more than fertile genius in dramatic fables, the
gift of shaking our sensibilities rudely."

But a maﬁ who has moved two generatione in the theatre
must have some hidden power which Bueno has not sensed. This
strength or ability to arouse such keen feeling of approval or
disapproval is indicated by Jose Yxart writing in "E1 Arte
Escénico de Espana'" .

"Echegaray is admired by some with frenzy and opposed by
others with fury "

It is evident then thet his critics are too partisan to
be taken as authorities. It 1s necessary to consider the events
of his busy life, his dramatic creations, and his theories of
drama as revealed in his autobiography, for these sources give
more concerning the man and the influences which shaped him as

a dramratist.
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Jose! Echegaray was born in Madrid on Arril 4,

a raerarkable Greek scholar and nrofessor of botany. His father was
s self-rade man who had laft his family at the age ¢f fifteen, be-

cause they insisted on naking him a prisst, and had unaided earned
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followal by a treatiszs on "Phvsic
and "Modern Thecriss in Physice", Soon in 1888 the Academy
ave his a nosition and ssracially Jdeigned to recog-
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statearan and was a brilliant orator. Hls spesch in faver cof
religious freedom nrocured for hiim the rarifelie of Punlic Works

Thile nelding this office in 1874 ha entarad without Ti2afta=
i dnte £Fa  Jeme add P Trdas B .
1g:it into draravic ligise. Under the quickly plerced veil
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of z pseudomym—"Jorge Hayaseca"--he gave to the Apolc Theatre

of Madrid on February 18, 1874 a comedy of one act,'%pd in verse——
"E1 Libro Talonario" which was a success. It was/EE;hhugo To-
mantic melodrama "En el puno de la espada" (With ﬁword in Hand")
that he first made complete conquest of the general public,
arousing everywhere what one critic called an "unworthy enthu—
siasnm".

He had been thinking for several years of the theatre; but
once he had affronted the public and decidedly affirmed his vo-
cation of dramatic author one saw drama after drama either
prose or verse without relaxing, three or even four piecss a
vears. With an extraordinary enthusiasm and an absolute dis-
regard of public taste, he gave thus to the theatre in thirty-
one years, that is, up to the year 1205 when he seems to have
made his retrezt, sixty dramas, plus an opera taken from one
of his own dramas, a2 new versgion of a dramatic history of
Calderon and three translations of the celebrated work of the
Catalan--Angel Guimera'. His last piece written at the age of
seventy vears is a comedy and not of the least.

He was a member of the Royal Spanish Academy in 1883, and
in 1905 gzained the Nobel prize for literature. On this occasion
Alphonso X111 dubbed him a chevalier of the Fleece of Gold and
there was a great pulblic demonstration in his honor at Madrid.
His death at the age of eifhty—three occurred Septembsr 14, 1916.

Echegaray's dramatic creations may be suwmarized as follows:

Twenty-five dramas in verse of which ten are modern and

fifteen historical or set in the past.
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Five comedies in verse.

Seven comedies in prose.

The apparent relation of prose and verse, and of modern or
historical setting to the success of his plays im not conclu—
give from a careful examlnation of his great successes and his
mediccre plays, or partisl failures,

Of his twenty-three marked successes fourteen are modern,
and nine set in the past; thirteen in nrose, ten in verss.

Of his thirty fair or partial successes twenty-four are in
the present, six wet in the past, and the latter are equally
divided as to prrose or verse.

Apparently he was rather more successful with dramas of
contenporary life and problems than with those set in the pgst.
For contemporary drama he showed a slight preference for prose.
For romantic plays he invariably chose verse.

It is but natural to inquire as to what makes Echegaray
turn to the past for sc many themes,and to verse when prose
seems to bé the vehicle of nineteenth centuey drama. We must
find our explanation in his life-long preparation for his dra—
matic career. He was not the spontaneous artist, nor the man
of a single book, Shakespeare or the Bible. His mind was stored
with the riches of the literature of the past of Srain, France
and every nation of Europe. He tells us in his autobiography:

"I had read muchs almost all the works of Cervantes, in—
cluding the 'Persiles Y Sicismunda'! twice the Qukote and a
multitude of classical works from my father's library. With his
aid I had translated Virgil and with his aid had translated some

of the Greck.
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A few years later, but still in the roseats psriod of child-
hood we find the dramatic instinct cfopping out unmistakably, as

he delightfully describes his dramatization of the novels he en-

" joyed rsading.

"By a somewhat strange proceedinzg I converted the novels
into actable dramas.

"Then in many parts of Srain the fever for mining was
rampant; and there was not a house in which one did not see
gsammles and specimens of the rich ore.

"In my house, a3 in all, thers was a multitude of these
snecimens; and of these bits of mineral I made the principal
personages for my dramatized novels. The rest of the super-
numsraries and arnies I represented by paper figurss of different
shapes and colors.

0 x * * A

"By this device I convertsed ny favorite novel which was
the 'Numa Pompilio' into the most intserentinz drama that I have
over seen acted.

"A piece of lead representsd Romulo; and its dark and
mectallic reflections simbolizad to my mind, the darkness and
brilliance of the kxinc of Rome.

"A piece of copper ore also representsd Numa Pompilio him-—
self, with armor of 2cld, because I gave all the characters their
respective armor, just{ as was customary in the Middle Ages.

"Hersilia, which it seems to me was the nwme of the daughter
of the king, was symbolized by a group of crystals, and the
deternined and formidable Leonte by an enormous chunk of cinnabar

or gum tree,
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"Thenéver tlhiere-had to Le scme batile I nut the two afmies
of paper figurcs face to face with thelr respective kings and
captains, represented by as many other pieces of marble in the
manner cf Homeric heroes; and made myself a bow of reed, strung
with a piece of henp and many arrows of the same material. I
surrounded my plantations with trenches and fired with rnerfeet
regularity and scrupulous equity over ons or the other mosition.
Zlrost all the soldiers would fall, the chiefs remained valorous
cn the batbtlefield and were surrounded oy dead bodies; but at
thiz point I made them dash agalnat each other with my own hands
and with such frenzy that whole rieces of the matal armor flesw off
reduced to dust at the irract of the hercic onget."

This zlimpse into his boyhecod!s pastines plainly indicates
that the dramatic urgs was even then demanding exp¥ession. Appli-
cation for years Lo thie purault of the exact sclisnceas stifled the
rpulae, but it was recelving atimulation by con-
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One of the manifestations OX WY passlion fox tlhia theatra nas

been and continues to be the intereat with which I have alyays atudied
all the characters that I meet in the course of my 1ifs,
"I can statz that I composed small dramas all my 1ife, almost

from the earliest vears of my infancy. I mean that I always had

to comiine imaginary hanpenings or svents,
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It is a relief to us as students of the drama to know that
this genius did not burst suddenly into the dramatic world-a
proceeding which would undemmine completely our faith in.krisﬁotle1s
Jonsistency of Character. Still we marvel at the facility and
rapidlty with which Echegaray writes his dramas in verse. Nor
is it sufficient to say that all Snaniards are lyrical and readily
compose in verse. There must have been more cultivation and
nurture of this inherent gift or the years spent in pursuit of
engineering would have killed the first spontancous lyricism.
Echegaray has anticipated our queriss, and gives us this incident
from his University career regarding his first sally into verss:

"While stﬁdying the notes given by a professor in Minerql-
ogy a student noticed two or three lines which could be recited
to sound 1like verse. At once all the ®ersiflers of my year
dscided, and all to whom the idea was communicated that they
must put the entire lesson into verse and that whoever had the
luck to be called on must recite in verse. Very soon they had
the lesson beautifully rhymed from beginning to end."

We begin to ses that the lyrical 3ift had been stimulated,
even though the theme was hardly wha%t we might conceive of as
poetical. Surely he?gguld feel poetry and measurad beats in minerqlogy
would have no hesitation about putting the emotions of the heart
into rhyme when the %time came for his play making career.

During the long period of preparation filled as it was with
play going and play rsading slowly certain types, and certain
authors were gaining for themselves chief place in our author!s
favor. Of types the Romantic came to make ths greatest anneal;

of authors, Calderon.
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Echezaray is a continuer of the Spanish romanticists, mebelling
as they did, azainst submitting rhetoric to facts. The tempsrament
of the race, thoushtful, dreamy, fatalistic, impassioneqjand daring
moves the whole structure of theatre of Echegaray. It is a theatre
which doem not lend itself readily to plain and matter of fact prose.
It demands verse, the lyric of nassion, and the splendor of concep—
tion which we notice in Calderon. _

Leaving to cfitics the task of pointing out other gensral re-
gemblances between Calderon and Echegaray in the matter of style
and theme, and searehing for the concrets vestiges of Calderon!s
methods we notice most conspicuously Echegaray!s constant employ=—
ment of involved relationships similar to Calderon'!s device in
"Life is a Dream" in the ease of Clotaldo and RosaMra, In Caldeoon ,
howevaf, the relationship or recognition of that relationshin usually
brings about a happy solution; in Echegaray the relationship when
revealed aften makes the tragedy more intense. Two illustrations
will suffice--the old nurse in "0 Locura o! Santidad" who turns out
to be the mother of Lorenzo when he had imagined himself the son of
a wealthy and high born lady; and Walter in "ILa Muerte en los Labios"
who proves to be the father of the hero, Conrado, and the herols
greatest enemy.

Besides his marked similarity to Calderon his critics oftenest
point out Echegaray!s indebtedness to Ibden. If one reads no play
of his but "El Hijgée Don Juan" and that but oncs--he ﬁight accept
easily the general opinion of Ibsen'!s influence. But onlv in this
play is it shown and a close and faithful examination of this play

and Ibsen's "Ghosts" on which "F1 Hijole de Don Juan" is modsled,
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will show more points of contrast than comparison.

Don Juan like Captain Alving also had been a licentious man;
he has a son who is a writer and a zenius, like Oswald, and who
like 6swald becores insane--lLazaro. Lazaro who was to be married
very scon, has to renounce glory, his passionate love, and the

l1os833 his reason af £y Y
idolizing affection of his parents, and &t=s in an acceﬂ%’clambr—
ing also for the sun. Nothing in "El Eijo de Don Jumn" has any
relation with the formidable struggle between duty and moral
liberty, nothing which even remotely resembles the radical in-
dividualism of Ibsen, or brings to mind the question of the
divorce of the husband and wife, cr any other problem of education
and social regemeration as in "CGhosts".

Regina, Mrs. Alving's maid, has disappeared from the
Spanish play, although she is remotely recalled in a single scene
at the country villa when Paca, an old Andalusi8n servant, suggests
her intimacies in youth with Don Juan and his cronies.

Lazaro is the only one who makes us think of Ibsen, as he
does reserble Oswald; but his ideas are not at all Oswald's nor
does he secem destined for so great a career as Oswald's. While
heredity is the supposedly inmrortant resolving forcs we feel that
Lazaro might reach mental weakening anvhow through his line of
endeaver——reading and assimilating so many philosophical treatises.
In Oswald, heredity is unmistakably the vital factor--we do not
for a minute think that it is merely mental strain.

But it is at the final moment that we find a phra-s which

“is directly inspired by Ibsen. "Madre, dame el soll" ¢Mother,

give the swmni") In Echegaray's play the connection and
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application of this rhrase is not so organically planned for
as in Ibsen. It means merely, "Give me the unattainable".

It could be as easily the moon. In "CGhosts" Oswald is further
opprressed as him mental gloon settles upon him by the rain

and perpetual dreariness of the Norwegian climate, and when

at the end, he exvresses his longing—ni% is for warmth,
sympathy, understanding, and the healins of the sun. In a .
country of nerpetual sunshine as is Spain somz other phrase
would be fully as effective. The passions which are stirred
in drapa are more arpropriate to these countries of the North,
than to southern climes.

For theatrical effectiveness when seen on the stggg, per—
haps Echegaray's play would leave the audience at a hisher
pitch,~—but Ibsen leave= his reader in procfound doubt. The
depth of gloom and lofiliness seems far greater because . -.
Mrs. Alving must bear it alone. She has no Don Juan to suffer
with he» asnd to watch with her the disintegration of her child.

This is the only play in which we can see Ibsen's influ-
ence and 3% distinctly shown in its treatment?éﬁe esgential
differences in the men+ It indicates what Echegaray is not.

As pointed out before, Echegaray is not a moralist nor 2 sociol—
cgist; he presents to us the theatrically effsctive play——some-
times we feel it is true to life;—-often we hope it is not,
Just as we hope "Main Street" is not in all details a true
portrait of American civili<ation. Sometimes we wish, that 1ike

Ibsen, Echegaray were a moralist, but being merely an observer

of 1ife and in a sense standing apart he does not feel the
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urge to step in and reform his comtsmporaries. He is the
Romanticist par excellence, glad to accept the present, but
happier when glorifying the past and never feeling responsi-
bility for the future.

Echegaray lived long enough to be aware of what his critics
thouzht+ He did not shut himself in with "six keys" to avoid
hearing adverse criticismi——but met with argﬁ%éﬁga or justifi-
cations the chief points of attack made by his reviewers.
During his playwriting career when he wrote three or four plays
annually, he occasionally found time for critical essays and
cccasionally for battles with the critics; but he set about the
expoundins of critical views in detail when he took up the
leisurely and delightful occupation of writing his autobiography
--"Recuerdos". This work stretches out intoc three volumses of
some four hundred pages each,but repays a perusal when one is
in a relaxed and unhurried state of mind. In an easy and in-
formal style he gives in full,—nterspersed with comments on
his early school exneriences, his college days, his first
position, political movements, dreams and®™pesadillos" that have
annoyed him, books he has loved, and plavs he has enjoyed,—=

his theories of dramatic art.

Critics have alwavs assailed the essentially tragic tone
of his drama, Edward Bustillo in his review of Wariana" thus
ﬁresents the question:

"Is fatality to-day as legitimate a means of action, a

resource of strength so new and pure in art as to merit a double
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use or emplovment in a work so magnificently clothed, and in
its first half so masterly sketched?"

To answer and refute this and similar criticism of his
exccessive use of tragedy and to account for his penchant for
tragic, he designed the treatment of the tragic in his
"Recuerdos® .

"Who knows if the sombre tragic effects of my works may
be due to the atmosphere in which my youth developed?"

He refers here to the various revolutions and forms of
civil strife prevalent in Spain the first half of the Nineteenth
Century.

"I was a very snmall child; but I remember having seen
pass in a civil religious funciion, the funeral carriage, I
don't know whether real or s'mbolic, of those noble victims
of the liberal ideal, and of that fratricidal war, whose wounds
open time and again, onmr poor Srain bears on her body."

Later in the book he enlarges on the tragic slement, and
develops almest a philosophy of the trazic which we should be
conversant with before we attermpt to appreciate his plays.

"In that infantile epoch of the smile what pleased me
was weeping; end there must be for souls, as for lighi, com—
rlementary colors; when we are happy, the weeping of imagin-
ary beings pleases us more than laughter; when we are sad,
laughter or smilinz is the optical complement, i1f the expressiocn

may be so emnloyed, in the railhbow of aesthetic emoticn.
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"It is my nature and I can not dominate myself,--I 1like
the dramess which end sadly.

"Nevertheless, I am neither sanguinary nor cruel by naturs.
Perhaps I err to the other extreme.* * * If the theory of the

an oyater
transmigration of souls is authentic, I must have beenkYand
one of the most timid of ovsters, because I adhere to the rock
I am on and look with terror at the open sea which spreads out .
before me; the rock always seems secure; the sea, alwayvs fearful.
New experiences come tc mé and I am glad to receite them; but
I need great impetus in order to go in search of them.

"The dramatic tone of my works does not correspond to ny
manner of being and feeling; and does not agree with the crit—
ical judgment that Max Nordam makes of certain literary Men «

He supposes that certain naturalistic writers are possessed
of licentious instincts; that other writers are of sanguinary
instincts; but that not having energy or incentive, either to
put ths vice into execution or to consummate the crime, seek
in the novel, and in the drama, something thus as a relief or
derivative for their torpid or vicious instincts.

"False, completely false is the pretended law of the
celsbrated critics

"I, for example, am in the theatre more sanguinary than
anyone; and in real 1life, I am the most pacific of men.

"The sublime of art.ie in weeping, in grief, and in death.
Becausc happiness has limits, it is mixed with the prosaic, it
hobnobs with the commonplaces In a word: hapniness is something

finite, and well restricted in its scope; sadness, tears, and
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grief presuppose a lost happiness as great; as sublime as one
desires.

"A happiness of anv kind is a harpiness circumscribed and
finite, as I said before; grief, through happiness lost or not
realized can represent an infinite happiness.

"In any earthly hanpiness, the boundaries are marked with-
out any vacilation, it is what it is, illusion is impos=zible;
on the contrary, in great sadne=ses or sorrows and in grest
griefs the illusion has distances and horizons which never end.

"The sublims in art is in sadness, in trouble, in tears,
in death. Death must alwys be the most sublime moment of life,
with its sombre grandeur, with its profound nmysteries, with
its immense problems, with iis unrealized hopes.

"At nid-day with the sky cloudless, we see clearly what-
ever surrounds us; the objects have their contours, their form
rand color; however beautiful they may be, they are what they
are, and no more.

"On the other hand, looking at the black entrance of the
sepul chre, one sees nothing, but one can imagine evergthing; 1t
is an infinite abyss of shadows; but the human soul protests
with tragic despair saving; 'Why must there be an abyss without
bottom, of ktlack obscurity, and not above it an infinite abyses
of 1ight? What privilege has the blackness over the luminous,
so that the blackness has no barriers but extends without
limit through space and time; and why are there narrow, petty

and cruel barriers for everything which glows or shines, for
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211 that thinks, and for all that doves?!
* Ed * #* &

"It ig evident, such weing my likes, that I returned
nome more tranguil and satisfied when I left the staze covered
with corpses than when I left it with a weddins in progress
between twe happy lovers."

With this treatment of the tragic, particularly the
thought that grief presupposes a lost happiness as great, as
sublime as one desires, we can understand the arpeal tragedies
make to oun authore. This is the keyncte of Echegarav!s power
in ssveral c¢f his moving tragedies——in simple words—-the
heppiness that misht have bsen--left to the imagination of the
individual playgocer or wplay reader. Ilariana micht have been
go happy with her younsz lover, Daniel; Lézaro,we are led to

)

suspect, was on the verge ot a brilliant caresr and an ideal
marriage. In"El Gran Galeoto" a rising young vlaywr! qusloses
hisg facility and a husband who seerminsly had vwrospects of a
life long happiness loses all at its very beginning.

As a corollary to the tragic Echegaray believes most im-
plicifly in fatality, in the importance and relation of sur—~
roundings to tlie individual--not man superior to environment.
At leisure in his "Recuerdos" he comments on hereditv and the
natural laws which ne recognizes when writing plavs.,

"In the physical world each phenomenon ebeys two laws,

that of anterior powsr, thnt we might call heredity, and that

of present force, which we might call the influence of the
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cecaunsd that i3 lew and offands the senses or diazusts the

"Science asscks fruth, and trath 13 the internal armor in

the backzround of our sxiasbtence,"
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The rroevines of art as Echezaray conceives it, 45 atated also
in this essay on Realt sm,
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various Jdeaorintive metivds, ' ch $he exiarior world offsrs

eno 333k it? I Lelieve in all places whers it exists,”

In tne firnal analvais we seek a4 knowledge of Liis nlays anl the
nannar in waich the »lavs expound, clarlify or Justifv the

theories. Te must know senethlng nof the ualities and features
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cf this naturs is frejusnt in the old classical Spanish drama;

i

tut #1th Echegaray it has come to u2 alrost a rassion and occurs
with sreater and greater frsquency thie lonser ha wrltes, These
involved reasonings ave nut into the mouths of the charactsrs, Lut
we do not feel tiat livin~ and breathing people could so detach
themselves from theilr feelings as to reason to such extreme
lengthis during the great crises of thelr lives, Typical of this
conTlict ig Lorenzol!s in "0 lLecura o Eantidad" (Madness or Holl-

nezg). ¥8 can not conceive of a fathner in real 1ife wio courd

‘

for so-called scruples of

cenactonca lat hils daughter vine away
vefore his vary oyes, when he nrofessed so great a leve for her
and ligr narpiness, and had the npover of making her happyve.

Ve have ancthiar illustration »f this conflict in Mariana

rives ur her real love, Daniel Montovra, Tor reasons

£
¢

vilicn
wiiich we fesl are netl sufficient, vot wiich the auther explains,
and in a sense, justifies at sreat length. One more 1llusiratiocn
ray be cited, from "La Muerte en los Lablos"--the bedside scens
where the duaracters invelved may or may not give the lizaling

*

Filuid %o Walter when he reachez the &iszises

&
<t
ey
oD
]
iy

eatures necullar tn Echegaray havs sady rsceived
$; 1.8, his vory marked preference Zor trazic endings
arid the rvart that heredity plays in his dramas, This rrinciple
is conspicucusly prasent in "El Hijo de NDon Juan®, but featurss
tc a greater or lesy deszree in several other dramas.,

If we consg'der Echegarar!s plave alcné we misgs geveral char-
acteriatiecs of styvle wiiich are found only in his non=dranatic

workz. In the latter twe features are conspleuons: prolixity ane
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Humore One musnt frejuently read pages of what ie calls "paren-
thesea® tc Follow the thrsad -7 tlhe narrative, 0ften one fTinds

1i1lurmdinatins ideas

?

Ly=tig~way; vut as

1o r2al ssveral raz

Amn
.Au\l I.It’

™
Tnis i

uality

oftan one

and rrofound philosophy in tless excursions

1

feels a 37ight annoyance at liaving

a3z befre zeitting back to the main thems,
snally arvears in the unnecassarily long

spoechos and ressonings of the ciaractsrs in his plays,
Lut w9¢ can rardon Li3 cceasienal wanderings from the subw
ect in hand teeause of his dry huror,. He ig never +*ired of in-

roduein y huwmerous incidents and especlally 17 thsy make him
arrear in a ridiculous nli-ht. Ancon: such anecdotes is ons which
ricnt be entitled "Tie Vandishing Cheese", In this tale hs tells

of erendinn a Ffortnight with a bovhocd ccw-anion. He had by
nature a very dslicate arretite, whilch 1s rendersd more so Ly
the strangenass of hia surroundinig. At $thie $aile his nostess
rres333 uron hilw vast Juantities of all sorts cf edinles, ke
is uvescone Ly tae amscunt ana-can net 2at a morsel, FMinally
$7.2 well intzationed lady gives him a huae plece of cheass, A
Lriznt theouznt comaes to him, and during the conversatlon e se-
cretes tLe cheese in his mocket., The lady thinks he has eaten
it and ~ives nim anothar, Tas sae drama ensugs until at s
gcongclusion of the meal he hias 311 his pockats and sven 17 3 slzeves
vurstins witn cheode, .

Ancther anocdota which illusirates his hircorous zift 1g the
one in which he deseribes his ZTirst trdp from Almeria %2 Malaza,
Caldlz and Seville. He takes the triy by -beat, unaccerpanied. Hisa

extreme diffidencs and his dislike for askinz juestions is
sketgned in fns Ifpankest.ian Jd 292 2yen rore effactive
FE F525r P e1dn o0 A P 16N E R R0 o1 TRPTnTIEY Y No%e t1dd thoaw
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himeelf.

But his most amusing sketch is that describving his ride to
Madrii on a humble mrule, Hes had —aid the stavle keeper for a
nersz, and thus he pictures the mount that was brought to him:

"There never was such a horsel  "ag it was, Was an Snorg-

ous mule, -vith numerous harnens wounds and a round harness
covered with oil spots, because that cursed muleteer usad the
beast for carrying skins filled with olive oil, It had a
1zather halter instead of 2 bridle., I made an nrmr etic de-
cision, ana closing ny eres I saldi--

'3ring out the muleil
And 3 wrougnt out the nule, and T climbed on to that broad,
greasy, nard, and dissusting saddle, and we took the hizh road.
I was mountad on the iznovle Least, and he went behind poking
the mule with a stick in ordsr %o make it ~o faster, altlough
without succeza."

Tinally the mulstesr also mounts and rides behind our fasw
tidious author who tells use

"I wag resizned to drink even to the dregs my cup of bitter-

5

ness, Litterness which under the cirounstances vas rrincipally
composed of greasy cil. I have never experienced such hunili-
ation, My vanity was never so hurt. * * % * x ¥

"I was wearing a spscial uniform cap, a very attractive
cap, which was my - ride, with the insignia ¢f my BEasginesring
Order in ita ¢enter, a bridge and an anchor on a field of azurs
Llue, with 1ittls buttons on which also was the insignia, with

i oo e gk |3
patiier straps anl gZold cord.
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"Every v winutes the mule stunbvled so that my companion

l_.l

behind was 1itils Ly ttle invadiag my territory and pushing ne
forward.

*rach timez that the wroal hrim of his dirty, faded hat
touched my delicate and clean cap I felt a shudder of rspujnance

and of indiznation throushout my whole body, At last I teoock off

wyr 2ar and rode for a long distance bareheaded,

"T kelieve Srom that trazi-comic day T began tc lese my haizr®.

Otier incidents gqually delizhtful may be found scatterad
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tnrough the fagss o out this raper concerns Ech-

ezaray chiesfly as the drmnntist.
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is plays accomranies this essay. If 33 necessar

iere t¢ indicate msrely those which have had .the zreaies
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and thozz waich are best known outsids of Srain,

irat play waich, however, was Lot‘er*nantly guseenalnyl
i3 "71 Iikro Talonario®™. It apveared in 18%4. "In o1 punc de
la zarada®, 1875, was a sreat and rrolonged triumrh. This really
brougnt him his rscosnition as Sypzin'ls lsadins dramatist of the
romantic order,

Thrse yeara latsr in 77 care "0 Lucura o Santidad", which
rroduced a grand effect, Thié #a7 his first ttemt at a rrose
play. In this drama we find the lLiero, Lorenz6, in pernstual conw-
flict regarding Lhis drties te his farmily and (o hia conscience,
fe ars conving &l that his afflsection is not helinsss, The plot
1285 on an invleoved relationship-—the o1d nurse, Juana, reveals
just as sie vureathes nor las$ in Lorenzo's arxs that she is Lor-

F Y

the ti1tled lady whom he had assumed to
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1t few characiers
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flLa Huerte en load lablios™ 13 -=nother marked auccsas. It i3
ast in 1553 and deals with the persecuitions of the Calvini sts,
Talter, the Calvinist, orpresses and exescutes many who differ with
him in religious faith, Toward the end of the play the old nurse ,
Eerta, revsals that he 15 fatier of Conrade whom he has long
haragsed. The staze effects possivle in this play are incomrarable.

o

We have Walter almost at the portal of anothe

4

yorld,——we have
an anziouz xrour about him wailting through the nizsht for the

crisis. Then at sarly dawm the hazy lisht heishtens the gloom

ronounce the sentence affecting all in the room. Death walts
en hiz 1irs, Those people can withheld the vnrecious vial and

nis 1ife will e.b. They can admister it and he will awake re-
vivifled, with death for them on his lipa. Yet they aivse him

fluld, and with morning comes the death aentence,

But we have the sensa of retribution and of pathos even, when

Walter attenpts to kiass his dead son and realizes he is too

suilty even to caress that lifeless form.

.

The next vear after this moving trasedy, 1231, saw Fchegaray!ls
most frank and universal succes3—="Fl Tran Zalecto--~ a play
cf three acts in versse. This play has v2en translated as "The
World and his Wife"., "E1l Gran (aleoto" is, as accurately as we
can explain it, wmalicious, gossip, misrlaced slander, starting

o

without foundation, but being the cause of many domestic trazelies.

ot

Its moat mwalicious re3ult is that it often makes the reople in-

volved conscious of gnilt where no zuild existed, Tha play has a

theme based on the eternal trianzle, A man and his wife, happ

-

s 3 By

mated and just ermbarking on the most propitious of marital careers,

take under tueir ftutslaze a youns dramatist of great promise

rromise, to



jgalousy, nor anvihing Lut the most innocent o
tions ameng the .thres until the false auspicions of their

nai shbers Arive the wife and yvounsy dramatist into culpable arour,
™. -

This rl3y has tesan callad worthy of kaspears in that it 13 not

a thems peculiar to Srain alons, wut i3 a phase of human nature

T Lo o Y - e, ™, " o T i i g R - Y oy .
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pregented and has often Leen remeawved with success,

In 1888 came "F1 hijo. ds Hierro y el Hilo de Carne®. This

!

seriod of the

o1
L

i3 vomantic in theme, a work dealin; with th

o

Renaizaancs. As.in "lLa Yuerte 2n los La uiOG“ we have religicus

r has had lonz and notable success,

critics asouwre us that it can not last,

"o —ra o= 5 ™, N -~ ™~ = ] ! b}

El Hijo de Don Juan”, '@3, to viich reference has been made
was a failure on the staze in Bpaln, thouzh it is a play Ch“f

has Leen the suvject of much controversy and is better known

than sons of Echezaray!s Lrfllfant triurphs.

Ths year '22 was a year .of inspilration for 4% sav two ciuar
vlays wiich wsre exinently succeessfal; "Sic vos, non nobis" and
"fariana®, The latlisr 1g {yrieal o¢f TMchegaray in all resrects;
having a trazic ending, invelved relationsships, and comrlicatsd

5= 3 . = A i~ R e e
cirowm away for a scerupls baoo i .TJ’
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Thrasins. The same year marked ths rryoductien of still ancther

remarkacla conquest,—="F1 Tstiznms“. That waz a success at first
and zany affisn that it willl alwars wa.

Tive years latsr, in 1800, "71 Lecco Dics" preduced anciher

Srain hie Uest knoewn workd are: "Mariana", "Rl
o ds Don Juan®™, and "El Gran Talsoto".
Hariana" nakes gensral apreal, bacause she is a tvre of
wvoman almost unkncoyn in Svaln, Lut more the tyre we find in otler
rarts of Turepe and in America.

"Tha Bon of Don Juan" ns its repute through its aimilarity
tc Ibsen's "Gaosts".

.

"™ Jran Jalcoto"

has been Iranelated into geven laijuages
and playved throughoitt Zuvore and Latin America. It was rreduced
in this ceuntiry, in Nev York, by Tilliam Favarsiar avout 18C0.
t wakes arpeal thirougl its vowerful and tragic studv of varchclozy.
In adaltion bo hig cwn dramas we also nave acceas tlhircugh
Fchesgarar, to ihree dramas of Angsl Juinera', the Catalan——
"arie Roae", "Ssa and Sky", and "Marta of the Lowlands"
This resume! of nis recertion by Dranish audiences and hils

urniiversal appeal in several plavs in as anthentic as anything

the crftics can sav of him.

=nd artificiality; thney freyiently censures ny Jdramatic comblnations
fcr 2Ack of verisiwilitude., DBut my resrected censors do not
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realize thal the greater part of these combinations which they

=0

iy

eriticize have tsen taken from razl life, at least in essenes.
I have lived long; I have zsen righ, and I have stored my meomory

with numercus incidents and details wiiich I nave rade use of from

esriéain dramatic natersial,

vilitye. ARl evends which may Lave hannened in real l1ife may not

hiaz continuance of tlhe romantic tyre which is nore in harncny
with the Sranish temrerarment than with any other in Furore.
Srain has, in a sense, vesn an eddy in the current of Europsan
progress, woth in naterial affairs and in literature.

It is nct as easy tn Julge what is the sum total of his
effect on COranish drams 28 a whole. He staved the nrosress

£ drama by reverting %o the Romantic tyre; whil
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dramatl «ts were advanciny and were nei profoundly influenced
by him.

But his influence is naot neglisible; for we fesl that
Svalr has todayr as his heir and direct suceesscr in popnlar as-

teem the farnous Jacinto DBenavenie., Eenavente is following clossly

in the steprs of Fchezaray and has already excecded Ly a score

¥

B "

of plays the sixty of his predecesser; and he tco haz Leen

awarded the N:kel rrize. "La Maljuerida® of Benavents is, in

tyre, not sc essantially different from "Fl Gran alaoto". Both
cxcite recornition of ths areat and elerental truths of human
nature; and voth show the eration ¢f the universal rassiocns—
~reat love wiich i3 never without its corresronding jealousy.
Both atriko a desp srotio

nal nete. 2Banavenive Las rissn, psrhaps,
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to greater heights, but he has profited by adhering to the
strongest qualities in Echegarav!s lasting successes, He
has ouilt on foundations laid by his vpredecessor. How much
farther Benavente will advance the Spanish theatre we have
yet %o learn, but what he has done we must attribute in some
measure to vrinciples formulated by Echegaray and to ths
methods he emploved.

We are still too near Echegaray to be more than cciéamu
poraries and "criticism of contsmporariss is merelv conversa-
tion"., We can, however, accent this tentative estimate of
his permanency as given us by Miguel de Toro Gisbert in

"Larousge Mensuslfier

"Echegaray will remain in +the history of Spanish letters
as the gifted continuer, in an epoch of transition, even of
dscadence, psrhaps, of the great tradition of the golden age
of the nation. And if a part of his productions, too ornats,
liks that of all the great Bpanish dramaturges, falls into a
just oblivion, it must be recognized that evary time such
piscss aé Tl Gran Galeoto", "Madness or Holiness", and "With
Sword in Hand" are revived, the Spanish public, the same through—
out the centuriss, is taken captive by these verses so beautiful,

though freguently a trifle hollow."
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LIST OF ECHEGARAY'S WORKS.

Libro Talonario

La Esposa del vexnzador

La
En

Un

Ultima Nochs

el puno de la espada

80l que nacs,

v un sol jue muers

e

Como empieza y como acaba

El gladiator de Ravena

/
0

Iriz de paz

Fa
locura o santidad

Para tal culpa tal nena

Lo que no puede decirse

En el pilar y en la cruz

Corrsr en pos de un ideal

/
Alzunas Yeces aqui

Morir por no despertar

En

el seno de la muerte

Bodas tragicas

Mar sin orillas

La Muerte en los labios

El

Haroldo

Los dos

gran G&lsoto

el Normando

curiosos impertinentes

Conflicto entre dos dsheres

1374
1874
1875
1875
1875
1878
1878
1877
1877
1877
1877
1878
1878
1378
1879
1879
1379
1879
1880
1831
1881
1883
1883

Se

Verse
Versse
Verse
Verss
Verse
Verae
Verse
Prosse
Verse
Verss
Prose
Verse
Verse
Prosse
Verss
Prose
Veras
Verse
Pross
Verse
Verse
Verse

Verse
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Un Milagro en Egip o
Piensa ma& v acertaré%
La peste de Otranto

Vida aﬁ%ra v muerte triste
El bandido Lisandro

De mala raza

El conde Lotario

Dos fanatismos

La realidad v el delirio
El hijo de hlerro y el hijo de carne
Lo sublime en lo vulgar
Manantial gque no se agota
Los rigidos

Siempre en rid{culo

El préiogo delun drama
Irene de Otranto

Un cr{tico incipiente
Comedia sin desenlace

El hijio de Don Juan

Sic vos, non nobis
Mariana

El poder de la impotencia
A 1a orilla del war

I.a rencorasa

1883
1884
1884
1885
1886
1886
1887
1887
1887
1888
1888
1389
1889
1890
1831
1891
1891
1391
1893
1892
1893
1893
1893
1894

Prose
Prose
Prose
Pross

Prose
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Mancha que limpia

El primer acto de un drama

La cantante Calligera
Amor salvags

La calumnia por castizo
La duda

El hombre nsgro

Silencio de muerte

El loco Dios

Malas herencias

La escalinata de un trono
La desequilibrada

A fuerza de arrastrarse

1895
1895
13956
1896
1886
1897
1208
1398
1898
1900
1903
1903
1903
1905

Prose
Prose
Pross
Prose
Prose
Pross
Prose
Prosgse
Prose
Prose
Prose
Verss
Prose

Prose
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Sons of Ecl.egaray'!s nlays are s%ill in manuscrirt form
and are nct readlily acceess’ble in this country. I have read
in the orizinzl all T ceculd sscure, Mf the plays I could not

outain, I have vead the synopsas in De Curzonts "Le Theatre

I have read FEcliegarav!a tranclationa of Guimerats

Ja or Jarta of the Lowlands.

anish nlavs

- -

cornrising representative works of Calderocn, Lope de Vega and
he modernistias, Yaldds, Quinierc Hermanos and Silverio Manco.
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Thess plays furnished vasis for comparisone.
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anavente I have rehxd:
Thas Sxlle of the iMena Tisa
Hig Widew!s Huswand
The Zords cof Intsre
Tha Paagsion Flower.
Other scurces are: coursss I have taken in Euronean Jdrama,

and in Twentleth Centurv Spanish Literature, and gensral read-

The quetaticna whicn T have ennlcyed are free translations
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thiet T have nade from thie works indicated.
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