Boston University

OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
2008-12-11

Time's Arrow Ensemble, December 11, 2008

https://hdl.handle.net/2144/30464
"Downloaded from OpenBU. Boston University's institutional repository."



Boston University College of Fine Arts
School of Music
presents

Time's Arrow Ensemble

)

Ketty Nez, Director

Thursday
December 11, 2008
7:30pm

AA Concert Hall




Here, a desired life in music is grounded in great teaching, demanding
performance, solid scholarship and devoted love of the art. We are a

community wholly in love with the study of, creation of, performance of,
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Aa (2008) world premiere

From Five Rilke Songs, world premiere of orchestral version

|. [Du meine heilige Einsamkeit] (Thou my holy solitude)
V. Spanische Tanzerin (Spanish Dancer)

From Pierrot Lunaire, op. 12 (1921)

I. Mondestrunken (Moonstruck)
Il. Colombine
|X. Gebet an Pierrot (Prayer to Pierrot)

AMANDA MEIER soprano
EMILY CHAO violin
PATRICK LOCKLIN clarinet
JOHN MUNIZ piano

Pierrot

|. Pierrot: Andante espressivo

1. Columbine: Con frivolezza

[Il. Pierrot's Serenade: Spettrale

IV. Harlequin: Con energia

V. Harlequin attacks Pierrot: Furioso

VI. Columbine rejects Pierrot: Molto meno mosso
VII. Harlequin's Serenade: Sensuale

VIII. Pierrot: Andante espressivo

) EMILY CHAO violin
. PATRICK LOCKLIN clarinet
JOHN MUNIZ piano

~Intermission~
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It's Just a Scale.. ..

Initials (2008) world premiere

l.
Il.
.
IV.

AS>>

EMILY CHAO violin
CHENG MA bassoon
BRIAN BUCH piano

to EH (2008) world premiere

Lantern of the Eternal Flame (2008) world premiere
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Brian Buch, piano

Emily Chao, violin

Patrick Locklin, clarinet

Cheng Ma, bassoon

Jacob Mashak, bass recorder, trombone
Amanda Meier, soprano

John Muniz, piano

Ketty Nez, director

Aaron Krerowicz, trombone
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TEXTS AND TRANSLATIONS

Selections from Pierrot Lunaire.
Text by Otto Erich Hartleben, after Albert Giraud.
English translation by Laurance Wieder.

Mondestrunken

Den Wein, den man mit Augen trinkt,
Giefdt Nachts der Mond in Wogen nieder,
Und eine Springflut Gberschwemmt

Den stillen Horizont.

Geluiste schauerlich und siif,
Durchschwimmen ohne Zahl die Fluten!
Den Wein, den man mit Augen trinkt,
Giefdt Nachts der Mond in Wogen nieder

D ):hter, den die Andacht treibt,

Berauscht sich an dem heilgen Tranke,

Gen Himmel wendet er verziickt

Das Haupt und taumelnd saugt und
schlirit er

Den Wein, den man mit Augen trinkt.

Colombine

Des Mondlichts bleiche Bluten,
Die weiften Wunderrosen,
Blithn in den Julinachten—

O brach ich eine nur!

Mein banges Leid zu lindern,
Such ich am dunklen Strome
Des Mondlichts bleiche Bliiten,
Die weiften Wunderrosen.

Gestillt war all mein Sehnen,
Diirft ich so marchenheimlich,
So selig leis—entblattern

Auf deine brauenen Haare

Des Mondlichts bleiche Bliiten!

Gebet an Pierrot
Pin'r t! Mein Lachen
| éh verlernt!
Das'Bild des Glanzes
ZerfloR—Zerflof!

Moondrunk

The wine that one drinks with the eyes
The moon spills nights into the waves,
And a Springflood overflows

The silent horizon.

Desires, visible and sweet

Countless swim across the flood.

The wine that one drinks with the eyes
The moon spills nights into the waves.

The poet, who practices devotion,
Enrapts himself on the holy drink,
He turns against the sky ecstatic

Headlong reeling sucks and slurps

The wine, that one drinks with the eyes.
Colombine

Moonlight's pale blossoms,
The white wonder-roses,
Bloom in July evenings--

O I'd pluck just one!

To ease anxious suffering,

| search on dark streams
Moonlight's pale blossoms,
The white wonder-roses.

All my longings would be stilled,
If | might, fabled, stalk

Slightly tipsy—strew petals

In your brown hair (of)

The moonlight's pale blossoms.

Prayer to Pierrot

Pierrot! My laughter
I've unlearned!
Splendour's image
Dispersed--dispersed!



Schwarz weht die Flagge
Mir nun vom Mast.
Pierrot! Mein Lachen
Hab ich verlernt!

O gieb mir wieder,
Rofdarzt der Seele,
Schneemann der Lyrik,
Durchlaucht vom Monde,
Pierrot—mein Lachen!

From Five Rilke Songs
Poem by Rainer Maria Rilke
English Translation by John Muniz

I. [Du meine heilige Einsamkeit]
Du meine heilige Einsamkeit,

Du bist so reich und rein und weit
Wie ein erwachender Garten.

Meine heilige Einsamkeit du:
Halte die goldenen Tiren zu,
Vor denen die Wiinsche warten.

V. Spanische Tanzerin

Wie in der Hand ein Schwefelziindholz, weif3,

eh es zur Flamme kommt,

nach allen Seiten zuckende Zungen strekt—:

beginnt im Kreis naher Beschauer hastig, hell
und heify

ihr runder Tanz sich zuckend auszubreiten.

Und plétzlich ist er Flamme, ganz und gar.

Mit ihrem Blick entziindet sie ihr Haar

und dreht auf einmal mit gewagter Kunst

ihr ganzes Kleid in diese Feuersbrunst,

aus welcher sich, wie Schlangen, die
erschrecken,

die nackten Arme wach und klappernd
strecken.

Black the flag flaps

At me now from the mast.
Pierrot! My laughter

|'ve unlearned!

O give me again,

Vet of the soul,
Snowman of Lyric,
Highness of the moon,
Pierrot—my laughter!

Thou my holy solitude, )»
Thou art as rich and pure and wide
As an awakening garden.

My holy solitude thou:
Hold fast the golden doors
Behind which wishes wait.

Like a match in the hand,

flaming white as it ignites,

on all sides stretch its licking tongues—:
her dance, wheeling swift, bright and hot

by the spectators spreads flickering—
And suddenly it is flame altogether!
With every glance she ignites her hair
and with daring art envelops her dress in

flame, from which her bare arms awake and
stretch like serpents.

)




Und dann: als wiirde ihr das Feuer knapp,

nimmt sie es ganz zusamm und wirft es ab

sehr herrisch, mit hochmitiger Gebsrde und
schaut:

da liegt es rasend auf der Erde

und flammt noch immer und ergibt sich
nicht—.

Doch sieghaft, sicher und mit einem siifben

griienden Lacheln hebt sie ihr Gesicht

und stampft es aus mit kleinen festen Fiiken.

And then: she gathers it up, a mass of fire,
and with a haughty and imperious motion
flings it to the ground,

and it burns and burns and will not stop!
But victorious, calm, she raises her face with a

sweet welcoming smile
And stamps it out with small, firm feet.




PROGRAM NOTES

Aa (pronounced “double A" like the battery size) is a simple compositional exercise

| have wanted to try for some time: restricting myself to composing using just one
pitch-class - in this case, pitch-class A. With multi-pitch-class harmony necessarily
absent, the other musical aspects become that much more important. Thus, this piece
is instead grounded in structure/form, timbre, texture, gesture, orchestration and sug-
gestion/implication. The title not only indicates the pitch-class used, but is also a pun
on an old nickname of mine. For obvious reasons, then, Aa and Initials are intended as
companion pieces.

It's Just a Scale... elicits a wider variety of responses than anything else | have written.

Initials began as a project for a music theory course | took my sophomore year of
college. The assignment was to compose a short 12-tone piece to demonstrate my
comprehension of serialist techniques. The result was a single-movement work that
outlined "AK"” on the pitch-matrix. Since my full name is Aaron August Waara Krero-
wicz, this more recent version has been expanded to four movements, giving one brief
movement per initial. )&
—Aaron Krero V.

Arnold Schoenberg's Pierrot Lunaire is a work fraught with paradoxes. In this piece that
synthesizes the high art of melodrama and the popular entertainment of cabaret, a fe-
male who speaks and sings at once (Schoenberg termed this Sprechstimme) portrays a
male character, while an ensemble of instruments functions simultaneously as soloists
and an orchestra. The character, Pierrot from the commedia dell’arte tradition, is both

a wide-eyed dreamer of a protagonist and a foolhardy anti-hero. The three selections
performed tonight create a miniature dramatic arc that approximates Pierrot’s larger
journey from lusty drunkenness (Mondestrunken and Colombine) to desperate and
hopeless sobriety (Gebet an Pierrot) as he negotiates mental and physical proximity to
and separation from his home, Bergamo, and his experiences of love.

Schoenberg’s music is also paradoxical. Its free atonality is modern, but the composi-
tional techniques are traditional and include thematic imitation and development, as
well as strict counterpoint. Many have remarked that Schoenberg's use of these tech-
niques, as well as his inclusion of hyper-Romantic melodic figures, points to a satiri-

cal intention. However, although much of this music could be interpreted as pastiche,
Pierrot Lunaire has an uncanny way of sounding deadly serious. Again, the small taste
of this work presented tonight proves a representative sample of the musical variety
precipitated by this paradox. In Mondestrunken, the seven-note “Pierrot theme" (G#,

E, C, D, Bb, C#, G) that is central to the work first appears. After its introduction in the
piano, the violin and clarinet (playing what was originally scored for flute) repeat the
theme. Asi it is transposed and traded back and forth, a complex contrapuntal texture
develops. Colombine, by contrast, provides an example of what has been interpreted in
this work as satirical. Violin and piano both alternate rapidly between sweeping, slurred
melodies and a dry, comical articulation. In the final offering, Gebet an Pierrot, Schoer-
berg employs an entirely different, almost impressionistic style of composition. Voi

and clarinet bear equal responsibility for melody, while the piano provides an accom=="
paniment of orchestral scope and driven by rapidly changing gestures and spontaneous
variations of texture.

—Amanda Meier




Thea Musgrave (b. 1928) is a Scottish born American based composer known primarily
for her operatic and large-scale orchestral works. In her instrumental pieces, Musgrave
creates drama and narrative interest by exploring the physicality of the performers
within the performance space. Pierrot (1985) is one such example; the performers not
only engage in the usual abstract musical dialogue of any chamber work, but embody
through movement specific characters, as in theater. Pierrot was inspired by Debussy's
“Serenade Interrompue,” a comedic mise-en-scene for solo piano about three char-
acters: a lover, his beloved, and an interloper. In Pierrot, the violin represents Pierrot,
the clarinet Columbine, and the piano, Harlequin, although the instruments also serve
purely accompanimental functions. In addition to the idea of the interrupted serenade,
the two pieces also share similar modal/octatonic harmonies, key relationships and
short motifs.

The form of the work is as follows:
| Pierrot: Andante espressivo (Pierrot, alone on stage, is sad and introspective.)

|l Columbine: Con frivolezza (Columbine, frivolous and superficial, enters. Pierrot starts
to make a passionate declaration of love to her/she consents to listen.)

I )rot’s Serenade: Spettrale (In the moonlight, Pierrot serenades Columbine. The
pi.. Jimitates the strumming of Pierrot's guitar.)

IV Harlequin: Con energia (Harlequin enters with his usual overwhelming energy and
self-absorption. Pierrot and Columbine conceal themselves and at first Harlequin does
- not notice them.)

V Harlequin attacks Pierrot: Furioso (Harlequin furiously attacks Pierrot, who confronts
harlequin with all his strength. But Pierrot is no match for him.)

VI Columbine rejects Pierrot: Molto meno mosso (Pierrot turns to Columbine, she now
cruelly rejects him and gives her attention to Harlequin).

VIl Harlequin's Serenade: Sensuale (Harlequin successfully courts Columbine despite
Pierrot's protestations.)

VIII Pierrot: Andante espressivo (As at the beginning Pierrot is alone, but now in even
greater despair.)
—Emily Chao

The basis of to EH is an ever expanding set of harmonies, from a closed tetrad of minor
seconds to G's in four octaves, found as a sketch among old manuscripts of mine
earlier this year. The only text on the sheet was an indication that the idea was first
intended for string quartet (here modified for some of the members of Time's Arrow,
with the addition of piano) and that it was to be dedicated to someone with the initials
of E.H. The space between the basis harmonies, which are attacked together by the
ensemble, is filled in with meandering lines slowly bringing each instrument toward its
final destination. About three-quarters of the way through the piece, the G octaves are
reached, however, this occurs prematurely, a sonority of sevenths was not infixed be-
tv:-an the sixth and octave harmonies. What follows is a rapid succession (for a work
v, )Ta only tempo indication is “Quite Slow") of more complex harmonies, filling the ¢
gap before the octave G's ultimately returned. | have absolutely no idea who EH is.

—Jacob Mashak




BOSTON UNIVERSITY SCHOOL OF MUSIC
UPCOMING EVENTS AND PERFORMANCES

Tuesday, January 20, 5:00pm Faculty Recital Series
KETTY NEZ piano

KATIE WOLFE violin

CFA Concert Hall

Tuesday, January 20, 7:30pm Faculty Recital Series

PENELOPE BITZAS mezzo-soprano
SHIELA KIBBE piano
Tsai Performance Center

Friday, January 23, 7:30pm Muir String Quartet
in residence at Boston University

with MENAHEM PRESSLER rago

Tsai Performance C r

Monday, February 10, 7:30pm Boston University Symphony Orchestra
DAVID HOOSE conductor
Tsai Performance Center

For more information on our events, please contact the School of Music office at (617) 353-3341.
Sign up for the CFA E-calendar at www.bu.edu/cfa/events

CFA Concert Hall, 855 Commonwealth Ave.
Tsai Performance Center, 685 Commonwealth Ave.




BOSTON UNIVERSITY SCHOOL OF MUSIC

Founded in 1873, the School of Music combines the intimacy and intensity of conserva-
tory training with a broadly based, traditional liberal arts education at the undergradu-
ate level and intense coursework at the graduate level. The school offers degrees in
performance, composition and theory, musicology, music education, collaborative
piano, historical performance, as well as a certificate program in its Opera Institute,
and artist and performance diplomas.

In 1954, the College of Fine Arts was created to bring together the School of Music,
along with two new entities: the School of Theatre and the School of Visual Arts. The
University's vision was to create a community of artists in a conservatory-style school
offering professional training in the arts to both undergraduate and graduate students,
complemented by a liberal arts curriculum for undergraduate students. Since those
early days, education at the College of Fine Arts has begun on the BU campus and ex-
tended into the city of Boston, a rich center of cultural, artistic and intellectual activity.

B:, )\ University, founded in 1839, is an internationally recognized institution of higher
education and research. With more than 30,000 students, it is the fourth largest
independent university in the United States. BU contains 17 colleges and schools,
along with a number of multi-disciplinary centers and institutes that are central to the
school’s research and teaching mission.

COLLEGE OF FINE ARTS ADMINISTRATION

Walt Meissner, Dean ad intetim

André de Quadros, Director, School of Music

Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts

Patricia Mitro, Senior Assistant Dean, Enrollment Services
Stephanie Trodello, Assistant Dean, development and Alumni Relations
John Amend, Assistant Dean for Finance and Administration
Ellen Carr, Executive Director of External Relations

Chris Santos, Director of Development and Alumni Relations
Jean Connaughton, Public Relations/Marketing Associate
Colleen Walsh Powell, Alumni Officer

Molly Hirsh, Development and Alumni Relations Associate




FRIENDS OF THE SCHOOL OF MUSIC
Friends of the School of Music are a select group of people who, through their annual contributions, believe in
the importance of supporting gifted student musicians through their educational activities, events, programs,
and performances. We invite you to join the Friends of the School of Music at the College of Fine Arts and help
support the talented young artists of Boston University.

The College thanks the following donors for their generous support during the 2007-2008 fiscal year.
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BOSTON UNIVERSITY SCHOOL OF MUSIC

STRINGS
Steven Ansell viola *
Edwin Barker double bass*
Cathy Basrak viola
Bonnie Black pedagogy *
Lynn Chang violin
Jules Eskin cello
Edward Gazouleas viola
Raphael Hillyer viola
Marc Johnson cello
Bayla Keyes violin *
Michelle LaCourse viola *
Benjamin Levy
double bass
Lucia Lin violin *
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin *
lkuko Mizuno violin
Jr uratore guitar
e Neikrug cello ++
James Orleans double bass
Leslie Parnas cello
Ann Hobson Pilot harp
Barbara Poeschl-Edrich
harp
Michael Reynolds cello *
Rhonda Rider cello
Todd Seeber double bass
Roman Totenberg
violin ++
Michael Zaretsky viola
Peter Zazofsky violin *

WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe

Ken Amis tuba

Jennifer Bill saxophone
Peter Chapman trumpet
Geralyn Coticone flute
Doriot Dwyer flute
Terry Everson trumpet *
John Ferrillo oboe
Richard Flanagan

percussion

Joseph Foley trumpet
Timothy Genis percussion
lan Greitzer clarinet
Ronald Haroutounian
. bassoon

Jrbg Heiss flute
Henegar bassoon

Renee Krimsier flute
Don Lucas trombone *
Richard Menaul horn
Suzanne Nelsen bassoon
Craig Nordstrom, clarinet
Elizabeth Ostling flute
Ken Radnofsky saxophone
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero
bassoon
Eric Ruske horn *
Robert Sheena
English horn
Ethan Sloane clarinet *
Jason Snider horn
Samuel Solomon
percussion
James Sommerville horn
Linda Toote flute
Lee Vinson percussion

PIANO

Jonathan Bass

Anthony di Bonaventura *
Maria Clodes-Jaguaribe *
Linda Jiorle-Nagy

COLLABORATIVE PIANO
Shiela Kibbe *
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes *

VOICE

Michelle Alexander
Sarah Arneson *
Penelope Bitzas *
Sharon Daniels *
Emma Dassori
James Demler *
Gary Durham
Simon Estes *
Jodi Goble
Phyllis Hoffman *
Frank Kelley
Susan Ormont
Jerrold Pope *
Maria Spacagna

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison
cello
Laura Jeppesen
viola da gamba
Christopher Krueger
Baroque flute
Catherine Liddell lute
Martin Pearlman
Baroque ensembles *
Robinson Pyle
natural trumpet
Marc Schachman
Baroque oboe
Jane Starkman
Baroque violin, viola
Peter Sykes harpsichord *

MUSICOLOGY
Richard Bunbury *
Victor Coelho *
Steven Cornelius
Brita Heimarck *
Thomas Peattie *
Joshua Rifkin *
Andrew Shenton*
Joel Sheveloff *
Jeremy Yudkin *

COMPOSITION
AND THEORY
Brett Abigana
Martin Amlin *
Deborah Burton *
Richard Cornell *
Joshua Fineberg *
Heather Gilligan
Samuel Headrick *
David Kopp *
Rodney Lister *
Ketty Nez *

John Wallace *
Steven Weigt *

MUSIC EDUCATION
Richard Bunbury *
Bernadette Colley *
Diana Dansereau *
André de Quadros *
Jay Dorfman *
Andrew Goodrich *
Patrick Jones *

Ron Kos *

Warren Levenson
Sandra Nicolucci *
Anthony Palmer
William Pappazisis
Chris Parks

Evan Sanders

Karen Snell

John Wallace *

CONDUCTING

David Hoose *

Ann Howard Jones *
David Martins

Scott Metcalfe choral lit.

OPERA INSTITUTE
Judith Chaffee
Phyllis Curtin ++
Sharon Daniels *
Frank Kelley

Ruth Benson Levin
William Lumpkin *
Adam MclLean
Jim Petosa

Betsy Polatin
Christien Polos
Jeffrey Stevens
Nathan Troup
Allison Voth *

STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver

David Richardson
Lorena Tecu

Noriko Yasuda

Department Chairs
represented in bold

* full-time faculty

++ Emeritus
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André de Quadros, Director, School of Music

Mary P. Squiers, Executive Operations Officer
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J. Casey Soward, Manager of Production and Performance
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Kris Sessa, Librarian

Martin Snow, Keyboard Technician and Restoration
Roberto Toledo, Head Recording Engineer
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