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Dear Friends, 

We are delighted to welcome you today in performances of the Boston 
premiere of Benjamin Britten's Owen Wingrove. This opera production is the 
first of two mainstage productions for our 2013 season. 

This is an adventurous period for the School of Music's Opera Institute. Our 
unique and rewarding collaborative program remains strongly allied with our 
School of Theatre. And while risk taking brings its share of both challenge 
and opportunity, we view this as an invitation to rededicate ourselves to 
nothing less than the most innovative and forward thinking training for the 
operatic stage. We are committed to the foundational roots from which the 
Opera Institute was born while at the same time expanding the traditional 
boundaries of the production and learning process. We challenge the 
heretofore acceptable norms of operatic performance and training both from 
the performer and designer points of view. 

At it's core, our training is based on certain core convictions. We believe that 
the work begins from the inside, with the notion that a performer's ability to 
convincingly inhabit a character is married to that performer's inner most 
connection to his or her own soul and ability to access the imagination. 
The unique quality of our productions is born of the core training, and is a 
direct representation of the teaching of the craft at every level . This includes 
the singing actors, the set, costume and lighting design, the orchestra, and 
ensemble. 

We reject the notion that the status quo is acceptable, and we invite the 
rebirth of the modern operatic artist both in training and performance. It 
is precisely this conviction that allows our work to reside inside Boston 
University, a leading research institution, and its College of Fine Arts, which 
celebrates the possibilities of interdisciplinary investigation. This is the right 
place and the right time for affirming this commitment to excellence and 
discovery. 

The training of the opera artist demands a complete commitment to the 
craft, with a clearly defined respect for the source material of any given 
project melded with a fresh and personally defined approach. At every 
opportunity, we seek to instill in our students the core attributes necessary 
for operatic performance and design, which enables a true sense of freedom 
and imagination to create astounding experiences for the performer and our 
audience. 

Join us as we continue an astonishing adventure. 

Warmly, 

William Lumpkin Jim Petosa 
Acting Director, Opera Institute Director, School of Theatre 



Boston University College of Fine Arts 
School of Music Opera Institute and School of Theatre 

present 

OWEN WING RAVE 
Music by Benjamin Britten 

Libretto by Myfanwy Piper 

reduced orchestration by David Matthews 

William Lumpkin, conductor 
Jim Petosa, stage director 

Allison Voth, principal coach & diction 
Jeffrey Stevens, associate coach 

Matthew Larson, repetiteur 
JiYoung Han, scenic designer 

Christopher Harris, costume designer 
Yi-Chung Chen, lighting designer 

Matthew Haber, projection designer 
Ashley Haughwout, technical director 
Alexander Grover, properties master 

Amelia Gossett, paint charge 
Jessica Wolf, stage manager 

Andrew Brown, production manager 
Oshin Gregorian, producer 

An opera in two acts. 

There will be one 20-minute intermission. 

Used by arrangement with Europea n American Music Distribution Company, U.S. 
and Canadian agent for Faber Music Ltd ., London, publisher and copyright owner. 



CAST 

OWEN WINGRAVE 
the last of the Wing raves 

SPENCER COYLE 
who runs a military cramming establishment 

LECHMERE 
a young student with Owen 
at the Coyle's establishment 

MISS WINGRAVE 
Owen's aunt 

MRS. COYLE 

MRS. JULIAN 
a widow and dependant at Paramore 

KATE 
her daughter 

GENERAL SIR PHILIP WINGRAVE 

NARRATOR 
the ballad singer 

*Nickoli Strommer 
+Isaac Bray 

*Zack Rabin 
+Benjamin Taylor 

*Brendan Daly 
+Gregory Zavracky 

*Celeste Fraser 
+ Ji Eun Park 

*Sonja Krenek 
+Kasey Kin 

*Katrina Galka 
+Kristin Young 

*Jaime Hartzell 
+Jacquelyn Kress 

*Christopher Hutchinson 
+Christopher MacRae 

*Jordan Weatherston Pitts 
+Mark Tempesta 

John Slack THE GHOST BOY 

GHOST SOLDIERS Peter Brown, Jorgeandres Camargo, Heejae Kim 

HOUSE STAFF 

UNDERSTUDIES 

SPENCER COYLE 
MRS. JULIAN 
NARRATOR 

Ruby White, Sara Womble 

Jorgeandres Camargo 
Ruby White 
Heejae Kim 

*Thursday and Saturday performers 
+Friday and Sunday performers 

The scene takes place in London, at the Coyles' military cramming establishment in 
Bayswater; at Miss Wingrove's lodgings in Baker Street, and in Hyde Park; and in 

the country at Paramore, the Wingrove family seat. 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
William Lumpkin, Conductor 

Violin I 
Breana Bauman, concertmaster 
Sunghee Ko 
Natalie Calma 
Tessa Sacramone 

Violin II 
Christine Shen 
Shin Hye Noh 

aniel Faris 
imberlee Gillen 

Viola 
Georgina Lodge 
Young Sin Choi 
Bethany Pereboom 

Cello 
·Gracie Keith 
Carolyn Regula 
Xi Chen 

Bass 
Bonita Williams 
Dylan Stroud 

Off-stage ensemble 

Horn 
Molly Flanagan 

Trumpet 
Drew Edwards 

Percussion 
Maxwell Herz lich 
Caitlin Cawley 

· Flute (and Piccolo) 
Katherine Velasquez 
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Oboe (and English Horn) 
Kai-Chien Yang 

Clarinet 
Xingxing Zhai 

Bass Clarinet 
Gun Hwan Jung 

Bassoon (and Contrabassoon) 
RacheiJuszczak 

Horn 
Charlotte Harsha 

Trumpet 
Adam Gautille 

Trombone 
Juan Zuniga 

Harp 
Szu-Ning Tai 

Piano 
Maja Tremiszewska 

Percussion/Timpani 
Brian Maloney 

Percussion 
Joshua McClellan 



DESIGN & PRODUCTION TEAMS 

Assistant Stage Director: Oshin Gregorian, Lillian King 
Music Preparation: Jeffrey Stevens, Allison Voth 
Diction Coach: Allison Voth 
Repetiteur: Matthew Larson 
BU Theatre Production Manager: Jane Casamajor 
Ensembles Manager: Molly Walker 
SOM Stage Manager: Diane Mclean 

Assistant Stage Manager: Jaclyn Fulton 
Assistant Scenic Designer: Julia Buerkle 
Assistant Technical Director: Victoria Bullard 
Assistant Technical Director: Nicholas Shelton 
Build Crew: School of Theatre Technical Production Department 
Assistant Paint Charge: Keithlyn Parkman 
Paint Crew: Jonathan Berg-Einhorn, Brian Robillard, Elisabeth Rudin 
Run Crew: Nicolas Chuba, Gwyneth Davies, Korinne Dunn, Eric Enck, 
Lauren Harkins, Stephen Hirtz, Michael Hisamoto, Rebecca Ittner, 
Greg Mitrokostas 

Assistant Costume Designer: Rebecca Saenz 
Hair/Make-up Designer & Run: Emily Damron 
Drapers: Teka England, Neil Fortin, Evan Prizant, Alizon Santamaria, 
Carol Schaberg, Lauren Stoecker-Sylvia 
First Hands: Emily Astorian, Callan Bideau, Jazz Fantauzzi 
Stitchers: Elonna Bettini, Crystal Polanco 
Wardrobe Crew: Annabelle Cousins, Zak Eisenberg, Ami Park, Viviana Vargas, 
Thomas Walsh 

Assistant Lighting Designer: Kayleigha Holten 
Assistant Lighting for Moving Lights: Emily Bearce 
Lighting Crew: School of Theatre Lighting Department 
Master Electrician: Dan Keenan 
Light Board Operator: Nicole Angell 
Follow Spots: Ellen Naughton, Tess Wenger 
Assistant Projection Designer: Julia Buerkle 
Projection Operator: Lucy Farmer 
Sound Board Operator: Matt Vuchichevich 

Through the generosity of late President Emeritus Dr. John Silber and in 
honor of our founder, Metropolitan Opera Soprano and CFA Dean Emerita 

Phyllis Curtin, we are pleased to recognize the 

Opera Institute Phyllis Curtin Artists 
for 2012/2013 

Brendan Daly 
Celeste Fraser 

Phyllis Curtin Artists are chosen based on the qualities of professionalism, 
artistry, and commitment consistent with Ms. Curtin's example. 
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Johnson Over Jordan (1939). is a good example of the type of music that he was 
able to compose in a few days, yet with undiminished care and skill. The 'Spider 
and the Fly' (1939) movement shows his grasp of the popular musical idiom of 
the time, an interest that is fully evident in his first opera Paul Bunyan (1940), 
which sometimes uncannily anticipates Oklahoma! and contains some of the most 
envigorating music he ever wrote. Had he stayed in America, Britten might well 
have written Broadway hits as well as operas. As it was, his two years in America 
confirmed him as a tonal composer at a time when the idea of tonality was under 
threat- and had been questioned by Britten himself in some of his earlier music. 
The radiant diatonicism of Young Apollo (1939)- his first response to American 
light and space- symbolizes this fresh start. 

In 1964 Donald Mitchell instigated the foundation of Faber Music with the prime 
purpose of taking over the publication of Britten 's music. Britten was intimately 
concerned with the company as a director until his death in 1976. One of the first 
Britten works to be published by Faber, Curlew River (1964), also marked a new 
departure for him. It presented a sparer, leaner style, with use of heterophony and 
greater rhythmic independence for the individual instruments, which was 
developed in two further Church Parables, The Burning Fiery Furnace and The 
Prodigal Son (1968), and spills over into almost all his late pieces. Britten 's last 
twelve years also produced the opera Death in Venice (1973), which sums up the 
conflict of innocence and experience that obsessed him all his life; three cello 
suites for Rostropovich which are the finest since Bach; and a string quartet­
no.3- worthy to stand alongside Bartok. There is a special poignancy about the 
works of the final three years, composed after his unsuccessful heart operation: 
they bravely confront death, whether openly, as in Phaedra (1975), or secretly, as in 
the last movement of the Suite on English Folk Tunes (1974)- a small masterpiece 
which, even if nothing else of Britten 's were to survive, would mark him as a great 
composer. 

-David Matthews, 1996 
(Matthews worked closely with Benjamin Britten between 1966 and 1970. 
As well as being a composer he is a practised orchestrator and arranger.) 

PRODUCTION TEAM BIOGRAPHIES 

Andrew Brown (Production Manager) is a second-year MFA Candidate in 
Production Management, and a certificate student in Arts Administration. He 
holds a BFA in Scenic Design from the University of Oklahoma. He currently works 
as the Production Office Assistant for the Huntington Theatre Company, and has 
interned with Florida Studio Theatre in Production & Company Management. At 
BU, he has been the Production Manager for Anne Boleyn, ERIN-GO-BRAGH-Iess, 
Mary's Wedding, and Intimate Apparel for the School of Theatre as well as Boston 
Center for American Performance (BCAP)'s Monster. Upcoming projects include 
the School of Theatre Showcase in New York City and The Skin of Our Teeth. 

Yi-Chung Chen (Lighting Designer) is a third-year MFA Lighting Design candidate 
at CFA. She previously worked as Design Fellow at Chautauqua Theater Company 
in New York, and recently interned for Arc3design in NYC, also Florida Grand 
Opera. BU credits include Dialogues of the Carmelites, Imaginary Invalid, In the Jungle 
of Cities, and God's Ear. She would like to thank the design and production team for 
everyone's effort as we ll as her family, friends, and advisors for support. 

Oshin Gregorian (Assistant Stage Director) is the manager and producer for the 
Boston University Opera Institute. Previous positions include Director of 
Operations with the ProArte Chamber Orchestra, and General Manager for 
Collage New Music. Mr. Gregorian holds a BM from Boston University, a MM from 
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Manhattan School of Music, and is a graduate of the Opera Institute with 
honors. With the Opera Institute, he has been heard as Mercutio in Romeo et 
Juliette, Malatesta in Don Pasquale, Demetrius in A Midsummer Night's Dream, II 
Podesta in La finta Giardiniera, and Junius in The Rape of Lucretia, among others. He 
has performed in numerous concerts and oratorio works with ensembles such as 
the Tanglewood Festival Chorus/ Boston Symphony Orchestra, The Newburyport 
Choral Society, and Boston Youth Symphony, among others. Mr. Gregorian made 
his Carnegie Hall debut in 2005 under the auspices of Music Armenia . 

Matthew Haber (Projection Designer) is a Theatre Arts Design & Production 
major. BU credits include Woyzeck, Execution of Justice, and Tongue of a Bird. Other 
credits include Reflections of a Rock Lobster (Boston Children's Theatre), The Banjo 
Project (Tour), and associate designer for Invisible Man (Des: Alex Koch, 
Huntington Theatre Company). Projects with designer Peter Nigrini include 
Flashdance (Broadway, National Tour); Here Lies Love, Far From Heaven 
(Williamstown); and Divine Rivalry (Old Globe). Matthew has also worked as a 
video programmer and consultant on projects throughout the United States and 
internationally including Elsewhere (BAM, National Tour), Der Ring Des Nibelungen 
(Metropolitan Opera), and Amon Tobin's /SAM 2.0 (International Tour) . 

JiYoung Han (Scenic Designer) is a third-year Scene Design graduate student from 
South Korea. She is delighted to work on Owen Wingrove with such an amazingly 
talented team, and would like to give special thanks to her wonderful assistant, 
Julia Buerkle. Her previous Boston University Scenic Design credits include The 
Cracking Hour, II matrimonio segreto, Intimate Apparel, Learned Ladies, God's Ear, and 
the Bowles Celebration. 

Christopher Harris (Costume Designer) is a second-year MFA candidate in 
Costume Design at Boston University. Last year, he designed the costumes for 

' The Execution of Justice at the Wimberly Theatre. He has also designed such shows 
as Lend Me A Tenor, Copenhagen, RENT, and Henry IV: part 1. Much thanks to the 
Opera Institute, cast, and crew for such a wonderful experience. 

Lillian King (Assistant Stage Director) is a second-year MFA Directing candidate 
at Boston University's School of Theatre, and is thrilled to be working on her first 
opera with the Opera Institute. Last year Lillian was Assistant Director for Peter 
and the Starcatcher, both at New York Theatre Workshop and in its transfer to 
Broadway. She was also the Assistant Artistic Director at the New London Barn 
Playhouse for two years where she directed Legally Blonde, Almost Maine, and Side 
by Side by Sondheim. Other directing credits include Vinegar Tom, Henry V, and The 
Last Five Years (BU); The Marriage of Bette and Boo (Dartmouth, guest 
director); and Another Dude's Sli'ngbacks (World Premiere) and A Christmas Carol 
(13th St. Rep.) . Lillian also assisted on Girl Crazy (Encores), Idaho! (NYMF), and 
The Jazz Singer. Lillian graduated from Dartmouth College with a double major in 
Theater and Psychology. 

Matthew Larson (Repetiteur) received his Doctorate in Collaborative Piano from 
Arizona State University in 2001 under the tutelage of Eckart Sellheim. An 
accomplished recitalist, Dr. Larson has played over 600 recitals in the U.S. and 
Europe. He has worked with such varied artists as Metropolitan Opera stars Carol 
Vaness, Maria Spacagna, and Lawrence Brownlee; Academy of Ancient Music 
director Christopher Hagwood; vocal pedagogy pioneer Richard Miller; and the 
eminent collaborative artist Dalton Baldwin, with whom Matthew was invited to 
study in New York. Past positions include Assistant Conductor for Boston Lyric 
Opera; Music Director for the University of Connecticut Opera Program; Staff 
Pianist for Yale University Opera; Vocal Coach at Brown University; Staff Pianist for 
the American Institute of Musical Studies in Graz, Austria; Music Director of 
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Brendan Daly, tenor, finished the 2011-2012 season with noted lead roles in 
Offenbach's Le 66 ,Gilbert and Sullivan 's Trial by Jury, and William Schuman's The 
Mighty Casey (Opera Saratoga). Recent supporting credits include La boheme (Atlanta 
Opera), Die Fledermaus (Opera Saratoga), and Kurt Weil's Mahagonny (Opera Boston)· 
Haydn's Creation and Handel 's Messiah; and the Magnificat and St. Matthew Passion ' 
of Bach. In April , he sings Carmina Burana for the Atlanta Ballet. Brendan apprenticed 
two seasons with Opera Colorado, appearing on the main stage as Nathanael in 
Tales of Hoffmann and Almaviva in The Barber of Seville. He also toured the state as 
Don Ramiro in La Cenerentola, Romeo in Romeo and Juliet, and Ivan in The Music Shop 
(Richard Wargo). Brendan is in his second yea r at the Opera Institute, studying wi th 
Dr. Jerrold Pope, and recently appeared in stage works of Massenet, Poulenc, and Jake 
Heggie. 

Celeste Fraser, Canadian-American soprano, has performed a variety of roles 
throughout the nation. Her recent performances include Tatyana in Eugene Onegin, 
Blanche in Dialogues of the Carmelites, Elisabetta in II matrimonio segreto, Judith in 
8/uebeard's Castle, Magda in The Consul, and Suor Angelica, Elisabetta in Maria Stuarda, 
Mimi in La boheme, soprano soloist for Britten's War Requiem, and soprano soloist fo 
Mendelssohn's Elijah. Ms. Fraser has been an apprentice with Des Moines Metro 
Opera and Opera North and has been the recipient of several honors. Some of her 
recent achievements are being named a 2012-2013 Phyllis Curtin Scholar at the 
Boston University Opera Institute; 2011 semi-finalist for the Houston Grand Opera 
Studio/ Eleanor McCollum competition; 2010 encouragement award winner; and 
2009 Florentine Opera Recital Award winner for the Metropolitan Opera National 
Council Auditions, as well as Bel Canto Competition Finalist and BRA VA award win­
ner for 2010 and 2011. Ms. Fraser is in her second year at the Opera Institute and is 
from the studio of Ms. Penelope Bitzas. She will be performing the role of Vitellia in La 
Clemenza di Tito this spring with the Opera Institute. 

Katrina Galka, soprano, is a second-year Master of Music candidate at Boston 
University, where she studies with Penelope Bitzas. Operatic roles include Aurore in 
Massenet's Le Portrait de Manon and Carolina in Domenico Cimarosa's II matrimonio 
segreto with Boston University; Eurydice in Offenbach's Orpheus in the Underworld and 
Elisa in II Re Pastore with Southern Methodist University; Pam ina in Die Zauberflote, 
Lauretta in Gianni Schicchi, and Barbarina in Le nozze di Figaro with the Amalfi Coast 
Music & Arts Festival; and Serpina in La servo padrona with Metroplex Opera 
Company. In 2011, Ms. Galka won second place in the Dallas Opera Guild Competition 
and was a finalist in the National Opera Association's Vocal Competition's 
Scholarship Division. In 2007, she was honored to sing as a soloist at the John F. 
Kennedy Center as a U.S. Presidential Scholar in the Arts . This past summer, Ms. 
Galka trained under the baton of Lorin Maazel at the Castleton Festival. Most recentl y, 
Katrina won second place in the 2012 Heida Hermanns International Voice 
Competition, and was a regional finalist in the 2013 Metropolitan Opera National 
Council Auditions. This upcoming summer, she looks forward to joining Opera 
Theatre of Saint Louis as a Gerdine Young Artist. 

Jaime Hartzell, mezzo-soprano, began her 2012 season with her debuts as Siebel in 
Faust with Utah Festival Opera, and as The Mother in Amah/ and the Night Visitors with 
Opera Project Columbus. She was most recent ly seen as Jean in Massenet's Le Portra ;• 
de Manon with Boston University. In 2012, she also portrayed Meg Page in Falstaff wi 
The Ohio State University. Her 2010-2011 season included Suzy in La Rondine with 
Martina Arroyo's Prelude to Performance; Rosina in II barbiere di Sivig/ia with Opera 
Columbus Outreach; Rosimonda in the Amercian Stage Premiere of Handel 's 
Faramondo under the direction of Peter Kozma; Florence Pike in Albert Herring under 
the direction of A. Scott Parry with The Ohio State University; and mezzo soloist in 
Bach's Mass in b minor (Bluffton University Bach Festival) . Previous roles include 
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Cherubino in Le nozze di Figaro, Meg Page in Nicolai's Die lustigen Weiber von 
Windsor, and the Friend in Menotti 's Amelia Goes to the Ball. Jaime Hartzell is a 
student of Penelope Bitzas and is in the first-year of her Performance Diploma. 

Christopher Hutchinson, tenor, has performed with Chautauqua Opera, Arizona 
Opera, and Opera Louisiane, among others. He recently performed the roles of 
Don Ramiro from Rossini's La Cenerentola, Rodolfo from Puccini 's La boheme, and 
Anatol from Barber's Vanessa with Louisiana State University (LSU) Opera. This 
past summer, he performed the role of the Lamplighter in Chautauqua Opera's 
production of Manon Lescaut, while representing the company as a returning 
Studio Artist. This coming summer, he will make h'is Opera Theatre of St. Louis 
debut as a member of the Gerdine Young Artist Program. Mr. Hutchinson has 
performed as soloist in numerous sacred works such as Handel's Messiah, Bach's 
Magnificat, and Mendelssohn's Elijah. In 2011, he was a semi-finalist for the Palm 
Beach Opera Vocal Competition, and in 2009, was an Arizona District winner of 
the Metropolitan Opera National Council Auditions. This is his first year at the 
Boston University Opera Institute where he studies with Professor Penelope Bitzas. 
Christopher recently graduated from Louisiana State University with a Master of 
Music degree where he studied with tenor Robert Grayson. He earned his 
Bachelor of Music degree from the University of Arizona where he studied with 
tenor Grayson Hirst, and clarinet with Professor Jerry Kirkbride. 

Heejae Kim, tenor, is a native of Seoul, Korea, and received a Bachelor of Music 
degree from Seoul National University. Mr. Kim has performed operatic roles 
such as Don Ottavio in Don Giovanni, Duca di Mantova in Rigoletto, Ernesto in 
Don Pasquale, Alfredo in La Traviata, Rodolfo in La boheme, Rinuccio in Gianni 
Schicchi, Edmonda in Manon Lescaut, and lncredibile in Andrea Chenier in Seoul 
area theaters. He has also performed Alfredo in La Traviata with Boston University. 

, He will be singing the role of Tito in the Opera Institute's spring production of 
La C/emenza di Tito . He is a first year student at the Opera Institute at Boston 
University, and studies with Jerrold Pope. 

Kasey King, soprano, is currently a first-year artist at the Boston University Opera 
Institute, studying with Penelope Bitzas. She recently received 2nd Place in the 
Classical Singer Magazine National Competition. Other awards include First Place 
in both the Chicago and New Jersey chapters of the NATS competition, as well 
as an Encouragement Award from the Metropolitan Opera National Council 
Auditions. In 2011, Kasey spent her summer as a Young Artist at Chautauqua 
Opera where she covered the role of the Queen of the Night in The Magic Flute, 
along with performing the final scene of La Rondine as Madga. Kasey received her 
Master's Degree in Vocal Performance from Northwestern University. Roles while 
at Northwestern included Quee'n of the Night in The Magic Flute, Greta Fiorentino 
in Street Scene, and Lady Billows in Albert Herring . Other roles performed include 
the title role in Puccini 's Suor Angelica, Micaela in Carmen, and Pam ina in The 
Magic Flute. Her upcoming engagements include the role of Vitellia in the Opera 
Institute's April Mainstage production of La Clemenza di Tito, and performing as 
Violetta in highlights from La Traviata with the Boston Masterworks Chorale in 
March. 

Sonja Krenek, soprano, a California native, received a Master of Music degree 
in Vocal Performance from the San Francisco Conservatory of Music in 2010. 
Sonja is the winner of several awards including the Metro West Opera Young 
Artist Competition and the Tony Cuevas Memorial Award. Some of Sonja's recent 
performances include Constance in Dialogues of the Carmelites, Carolina in II 
matrimonio segreto, and Beatrice in Three Decembers. In the summer of 2012, Ms. 
Krenek was a Bonfils-Stanton Studio Artist with Central City Opera. She performed 
Monica in their production of The Medium, and also won Central City Opera's 
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Yellow Rose Award for Most Outstanding Female Performer. She will be returning 
again this summer as an Apprentice Artist, covering the role of Julie in Showboat. 
Currently, Sonja is in her second year at the Boston University Opera Institute 
studying with Sharon Daniels. Sonja has also organized a performance of The 
Sec}uction of a Lady for March of 2013, in which she will be playing the role of Irena. 
Ms. Krenek is very honored to be singing Micaela with Metro West Opera in their 
upcoming production of Carmen in May, 2013. 

Jacquelyn Kress, mezzo-soprano, is in her second year at the Opera Institute and 
a student of Penelope Bitzas. Most recently with the Opera Institute, Ms. Kress 
was seen as Jean in Massenet's Le Portrait de Manon, Mother Marie in Poulenc's 
Dialogues of the Carmelites, and, Fidalma, in Cimarosa's II matrimonio segreto. Prior 
to that, she traveled to Chicago, her hometown, to perform Tisbe in Rossini's La 
Cenerentola with the Lyric Opera of Chicago's outreach program, Opera in the 
Neighborhoods. Other productions include Trouble in Tahiti (Dinah); L'enfant et les 
sortileges (L'ecureuii/La chatte/ Un patre); The Mikado (Katisha); Doctor Miracle 
(Wronique); Romeo et Juliette (Stepha no); and Cos) fan tutte (Dorabella). In 
addition, Ms. Kress has performed in Salzburg, Austria, as Marcellina in Le nozze 
di Figaro, and in Perigord, France, as the title role in Offenbach's La Nrichole. You 
can also find Ms. Kress on a newly released professional recording of The Pirates of 
Penzance (Ruth) with the Ohio Light Opera. Upcoming engagements include Annio 
in La Clemenza di Tito (Mozart), with the Opera Institute. 

Christopher MacRae, Canadian tenor, has appeared in a wide range of roles 
including Werther (title role), The Rape of Lucretia (Male Chorus), Ariadne auf Naxos 
(Bacchus), II barbiere di Siviglia (Aimaviva), and the world premieres of Orozco's 
The Waiting Room (Doctor), and Beckwith's Taptoo! (Seth as a Man) . As an active 
soloist, Mr. MacRae has appeared in music ranging from J.S. Bach to 21st-century 
works, including Britten's St. Nicolas Cantata, Handel's Theodora, Mozart's Requiem 
and Mass inc minor, MacMillan's Celtic Mass of the Sea, Orff's Carmina Burana, 
and Stainer's Crucifixion. He has also been heard on CBC Radio 2 nationwide in 
Rachmaninoff's Vespers. Mr. MacRae has appeared as an Opera Quiz panelist 
on "Saturday Afternoon at the Opera," and is a classically trained percussionist. 
He holds degrees in music from the University of Calgary and McGill University, 
and is a DMA transfer student at Boston University, where he studies with Dr. 
Lynn Eustis. Mr. MacRae has been a recipient of program grants from the Alberta 
Foundation for the Arts, and thanks them for their continued support. 

Ji Eun Park, soprano, is currently in her third year working toward a Doctoral 
Degree at Boston University studying with Penelope Bitzas. She grew up in Seoul, 
Republic of Korea. She earned a Bachelor of Music degree from Yonsei University 
in 2005. She also received a merit scholarship during her academic years and 
received a Cum Laude with Honor Prize at Yonsei University in 2002. She received 
a Master's Degree in 2008 from Peabody Conservatory, studying with Phyllis 
Bryn-Julson, and an Artist Diploma in 2010 from Cleveland Institute of Music, 
studying with Mary Schiller. Ms. Park was a recipient of the merit scholarship from 
both institutes. She won the 2nd Prize in the Bel Canto Foundation Competition 
and the 4th Prize in NATS Competition in 2009. Her opera roles include the 
Countess in The Marriage of Figaro, the first lady in The Magic Flute, Beatrice in 
Beatrice et Benedict, and Composer in Ariadne auf Naxos. Ms. Park also appeared 
as Arabella in Arabella and Rosalinde in Die Fledermaus, in 2011, in opera scenes 
performance, and as Madame Lidoine in Dialogues of the Carmelites in 2012, with 
the Boston University Opera Institute. Ms. Park will be covering Vitellia in La 
Clemenza di Tito in April 2013. 

Zack Rabin, American bass-baritone, is excited to be singing Spencer Coyle in 
Owen Wingrove . During the 2012-2013 season, Mr. Rabin has been seen with 
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