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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, perforrnanr­
of, MUSIC! 

- Phyllis CurtinDean Emerita 
Boston University College of Fine Arts 

In a new collaboration, the School of Music is pleased to feature works by studens 
the School of Visual Arts on our program covers. 

The work on the cover of this program is by Michele Fais. 
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Tuesday, September 27, 2005 at 8pm 
CFA Concert Hall 

BOSTON UNIVERSITY 
CHAMBER ORCHESTRA 

RICHARD CORNELL and EMILY SENTURIA 
conductors 

Symphony No. 8 in B minor, 0.759 
Unfinished 

Allegro moderato 
Andante con moto 

EMILY SENTURIA conductor 

Intermission 

Symphony No. 38 in D Major, K.504 
"Prague" 

Adagio 
Andante 
Finale, Presto 

RICHARD CORNELL conductor 



PROGRAM NOTES 
FRANZ SCHUBERT (1797-1828) 
Symphony No. 8 in B minor, D.759 

Unfinished 

Early in 1822, Schubert was at the zenith of his career and he began writing a monu­
mental Symphony in B minor. By the end of that year, he had scored the first two 
movements and sketched a third. He contracted syphilis late in that year and for a 

. time was completely incapacitated, which was when he stopped work on the sympho­
ny and set it aside. By spring, he had recovered some of his strength. He was accept­
ed for honorary membership in the Styrian Music Society at Graz in Austria. As part 
of his acceptance, he sent the two completed movements of the B minor Symphony to 
its director, Anselm Hi.ittenbrenner, who promptly stuffed them into a drawer and 
forgot them. It languished there until 1860, when Hi.ittenbrenner's younger brother 
Joseph came upon it, and recognizing it as a lost treasure, began badgering Viennese 
conductor Johann Herbeck to perform the piece. The work was finally performed 
December 17, 1865. 

The symphony itself is both large and understated. From the first, ominous opening 
bars, it is evident this is not the youthful Schubert who earlier crafted six lightweight 
symphonies. Confident and audacious, Schubert begins the 14 minute first movement 
by laying down a cornerstone in the basses, upon which is layered a gentle, wafting 
melody which gradually accumulates mass and power to a quick conclusion. This all 
turns out to be an introduction, and one of the composer's most brilliant melodies 
ensues. This, too, quickly becomes larger and more dramatic and an effective bridge 
leads back to the beginning. An intense, soaring center section, almost triumphant in 
its great chords, leads to a final reprise of the opening and the great movement ends 
solemnly. 

The 11 minute Andante con moto movement begins with a marvelous melody, present­
ed with no ornamentation, and leads seamlessly to another marvelous woodwind 
melody. Great, broad shouldered strides carry the music to a new key where the 
themes are repeated. Tranquillity returns with the first themes and after a summation 
of what has passed, the movement - and the work - marches quietly to its end. 

WOLFGANG AMADE MOZART (1756-1791) 
Symphony No. 38 in D Major, K.504 

"Prague" 

-Michael Morrison at allrnusic.com 

On May 1, 1786, Mozart's new opera Le nozze di Figaro received its first performance at 
the Burgtheater in Vienna. Enthusiastically received by connoisseurs, the long and 
complex opera puzzled many of the general public and it received only eight per­
formances. Early in December, Figaro was staged at the National Theater (today 
known as the Tyl Theater) in Prague, where it became such a triumphant success th. 
Mozart was induced to visit the Bohemian capital to see the production for himself. 
When he and his wife Constanze arrived on January 11, 1787, he had with him a new 
symphony which had been completed early in December (it was entered in Mozart's 
thematic catalog on December 6). 



The symphony was included in the concert Mozart gave eight days later, resulting in the 
first performance of a work which would subsequently become irrevocably associated 
with the city in which the composer witnessed his greatest triumph in later years. A 
decade after the concert, the Prague schoolmaster Franz Niemetschek (who educated 
Mozart's son Carl after the composer's death in 1791) testified to the symphony's endur­
ing popularity, "The symphonies he composed for this occasion are real masterpieces of 
instrumental composition .... This applied particularly to the grand Symphony in D, 
which is always a favorite in Prague, although it has no doubt been heard a hundred 
times." 

Such connections have led to the general assumption by Mozart's biographers that the 
"Prague" symphony was ·composed for his visit there, but this cannot be the case -
Mozart composed the work before he received the invitation to visit the city. Indeed, a 
letter of his father's (November 17, 1786) clearly shows that at the time of composition 
Mozart was planning a visit to England; a vis.it which never took place because Leopold 
refused to look after the composer's two young children. It therefore seems perfectly 
reasonable to suggest that the work was composed with Mozart's projected London visit 
ir. ind - what we know as the "Prague" symphony might have become Mozart's 

don" symphony had his plans come to fruition. 

An unusual feature of the symphony is that it is in only three movements; it is the only 
major symphonic work from the Classical period to lack the usual minuet and trio or 
scherzo movement. But there is nothing small-scale about the work; it amply justifies 
Niemetschek's epithet "grand." The opening movement, a broad, imposing Adagio intro­
duction followed by a hugely powerful Allegro, is one of the most impressive of all 
Cfassical symphonic movements, with dramatic qualities that foreshadow Don Giovanni 
and a mastery of counterpoint hitherto restricted to Mozart's chamber works. The cen­
tral Andante transcends the easygoing implication of such a heading; it is a movement of 
profound, songful depth and contrapuntal skill. The final Presto also shares some of the 
demonic power of Don Giovanni, the opera Mozart would shortly compose for Prague, 
while at the same time inhabiting a world in which, for all the bright major-mode music, 
tragedy never seems too far away. 

-Brian Robins at allmusic.com 

) 



RICHARD CORNELL conductor 

Richard Cornell is Associate Professor and Chairman of Composition and Theory at 
Boston University School of Music and Director of the Composition Program at the 
Boston University Tanglewood Institute. 

A native Bostonian, Dr. Cornell has composed recent works for Boston Musica Viva 
(Urruzi's Journl?IJ 1999, Thrnshfteld 2000, Tracer 2003); Collage New Music (New Tropes 
2003 and Light of October 2000); the Muir Quartet (String Quartet-2000); Alea III 
(Nocturne 2001); and Triple Helix (Piano Trio 2000). As Composer-in-Residence of the 
New England Philharmonic, he composed Tidal Light 2002, Symphony III 2001, 
Ningaloo for cello and orchestra, Tombeau for violin and orchestra, Cochiti, Recursive 
Horizon and other works. The Light of October, written for Collage in 2000, was per­
formed at the St. Petersburg (Russia) Musical Spring in 2001. Other recent perform­
ances have been in_ Poland, Greece, and the UK. In the field of electro~acoustic and 
computer music he has provided sound works and music for installations and works 
in virtual reality by Deborah Cornell (Tracer 2003, Linea Australis 1999, The Sleep of 
Reason 2000) as well as Icelandic artist Valgerdur Hauksdottir (Euphony 2003), four 
dance works for Beth Soll and Company, (SandDance, Trove, Migration, Howl) and t-w , 
theater works for the Blue Heron Theater in New York. Both The Sleep of Reason and 
Euphony were exhibited at the Hafnarborg Museum, Reykyavik in fall 2004. 

Dr. Cornell has received awards or commissions from the National Endowment for 
the Arts, Harvard Musical Association, Massachusetts Foundation for the Arts, the 
New England Foundation for the Arts, as well as residencies at Yaddo and at the 
MacDowell Colony. He holds degrees from the Longy School of Music (MusB, Piano 
Diploma), New England Conservatory (MM), and the Eastman School of Music 
(PhD). He has served on the faculties of the Berkshire Music Center, Tanglewood, the 
Longy School of Music, and the Massachusetts Institute of Technology. 

EMILY SENTURIA conductor 

Emily Senturia is in her second year of the Master of Music program at Boston 
University, studying orchestral conducting with David Hoose. A recent graduate of 
Rice University, she received her Bachelor of Music in violin performance from the 
Shepherd School of Music, where she studied with Ken Goldsmith. While at Rice, 
she co-founded the Rice Light Opera Society and was the music director of its first 
two productions: The Mikado in the spring of 2002 and Iolanthe in the spring of 2003. 
A native of the San Francisco bay area, Emily Senturia is a member of the summer 
faculty of the Young Musicians Program (YMP) at UC Berkeley, an outreach pro­
gram which provides free music education and academic guidance to talented low­
income youth. During YMP's conservatory-style summer session, she directs the 
string ensemble and co-directs two opera and musical theatre groups with soprano 
Jeannine Anderson. 



BOSTON UNIVERSITY CHAMBER ORCHESTRA 
RICHARD CORNELL and EMILY SENTURIA conductors 

Violin I 
Wen-Hsuan Lin 
Martha Bruce 
Ju Hyoun Ryu 
Jay Youmans 
MisukRo 
Lauren Hastings 
Brittany Uschold 
Alexandr.a Lutkevich 
Ashton Bush 

Violin II 
David Glover 
Andrea Levine 
r · Froehlich 

les Nguyen 
Ike Yato 
James Harris 
Julie Metcalf 
Maho Sakai 
Bethany Morris 

Viola 
Daniel Dona 
Eunjung Kim 
Lauren Gage 
Graciela Briceno 
Nelson Merrick 
John Holguin 
Laurel Yu 

Cello 
Jacqueline Ludwig 
Brandon Brooks 
Hannah Matthews 
Yu-Fang Chang 
Isaiah Gage 
Emily May 
Edward Vigneau 
Jason Domingo 
Janel Zarkowsky 

White 
Tomas Van Dyck 

Flute 
Ruben Altounian# 
Hsaio-Chieh Lin* 
Stephanie Enzmann 
Yukiko Miyazaki 

Oboe 
Jarad Brown 
Daniel Bruns# 
Heather Sylvester* 
Emily Yu 

Clarinet 
Janine Mellang 
Ryan Yure# 

Bassoon 
Sarah Cryan# 
Sigridur Kristjansdottir* 

Hom 
Audrey Destito 
Alicia Mastomonaco# 
Clarissa Nemeth* 

Trumpet 
Peter Ajemian# 
Patrick Doyle 
Geoffrey Shamu* 
Kenny Smith 

Trombone 
Adam McColley# 
Michael Frantz 
Dennis Smith 

Timpani 
John Beder 
Matthew Bohli 

#-principal in Schubert 
*- principal in Mozart 





BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

Thursday, September 29 at 8pm Boston University Symphony Orchestra 
DAVID HOOSE conductor 

RIMSKY-KORSAKOV Scheherazade 
BEETHOVEN Symphony No. 2 in D Major, Op. 36 

Tsai Perfonnance Center 

Saturday, October 1 at 7pm Twenty-Third International 
Composition Competition 

ALEA III 
THEODORE ANTONIOU director 

Special event for the premiere performance of the finalists' works. 

. 
Saturday, October 8 at 8pm 

Friday, October 14 at 12pm 

Saturday, October 15 at 8pm 

Monday, October 24 at 8pm 

At the end of the concert; the ALEA III Prize 
will be awarded by a distinguished panel of judges. 

John Patrick Anderson (USA) Slippen; Slopes 
A. I. Matamala (Netherlands) Forest Moods (Rural Music) 

Ming-Hsiu Yen (Taiwan) Sorrowful Beauh; 
Mario Carro Gigosos (Spain) Glosas 

Smaro C. Gregoriadou (Greece) 3 Fragments of Heraclitus 
Jorge Grossmann (Brazil) Sirm; 

Michael Pelzel (Switzerland) ... par la brume flottante . .. 
Tsai Perfonnance Center 

Boston University Women's Chorale, 
Concert and Chamber Choirs 

with the Boston University Chamber Orchestra 
ANN HOWARD JONES conductor 

HAYDN Paukenmesse, Hob. 22/9 
CFA Concert Hall 

Muir String Quartet noon concert 
BEETHOVEN String Quartet No. 2, Op. 18 

KREISLER String Quartet 
CFA Concert Hall 

A Parent's Weekend Choral Concert 
ANN HOWARD JONES conductor 

Along with student conductors 
CFA Concert Hall 

Boston University Chamber Orchestra 
Led by student conductors 

CFA Concert Hall 

Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 



CONTRIBUTORS TO THE COLLEGE OF FINE ARTS MUSIC PROGRAMS 

$50,000 and above 
Surdna Foundation, Inc. 
Mrs. Nancy L. Trentini 

$25,000 to $49,999 
The Horace W. Goldsmith Foundation 
Margaret S. Lindsay Foundation 
National Endowment for the Arts 
Ms. Virginia E. Withey 

$10,000 to $24,999 
The Ciowes Fund, Inc. 
Ann and Gordon Getty Foundation 
Mrs. SungEun Han-Andersen 
Mr. and Mrs. James P. McLane 
The Ushers and Programmers Committee 

$5,000 to $9,999 
Mr. and Mrs. Thomas R Castle 
Aram and Jasmine Chobanian 
Mr. and Mrs. Saul B. Cohen 
Professor Ralph L. Gomberg 
Mr. John M. Kasson 
Dr. Irene Gesiak Kelley 

$2,500 to $4,999 
Richard F. Balsam, M.D. 
Mr. and Mrs. Richard Grausman 
Mrs. Marian H. Kent 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 

$1,000 to $2,499 
Ms. Linda Cabot Black 
The Blount Foundation, Inc. 

· Ms. Sandra L. Brown · 
Richard D. Carmel Charitable Remainder Trust 
Clovelly Charitable Trust 

Join the Friends of Music 

Mr. William E. Earle 
Mr. and Mrs. Darrell R. Griffin 
Ms. Phyllis Elhady Hoffman 
Larry G. and Ann Howard Jones 
Mr. Robert E. Krivi 
Phoenix Symphony Guild 
Mrs. Doris Mae Rakowski 
Mr. Charles A. Stakely 
Ms. Courtenay Brandreth Symonds 
Mr. Michael Thomas Wasserman 
Avedis Zildjian Company 
Ms. Craigie A. Zildjian 

$500 to $999 
Dr. Edna L. Davis 
Mrs. Ann B. Dickson 
Dr. Michelle Goodwyn 
Colonel Capers A. Holmes, USAF(Ret.) 
Mr. John E. Loveless 
Mrs. Helen Salem Philbrook 
Ms. Helen J. Steineker 
Mrs. Ellen Katz Willner 

$250 to $499 
Dr. Apostolos A. Aliapoulios 
Ms. Margaret R. Bennett 
Mr. Fred A. Bronstein 
Mr. and Mrs. Stephen B. Esko 
Mrs. Carolyn B. Fowles 
Mr. and Mrs. Gene Guberman 
Ms. Julia A. Hennig 
Dr. Jimmie L. Jackson 
Mr. Byungkwon Lim 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. Ira Taxin 

Contributors to the Music Programs belong to a select group of people who believe in the 
importance of supporting young musicians through their educational activities, events, pro­
grams, and performances. 

We invite you to lend your support by joining the Friends of Music at the College of Fine 
Arts. For information, please contact Chris Santos, Director of Development and Alumni 
Relations, Boston UniversihJ College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 
02215, or call (617) 353-2048. 



BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola' 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin• 
Michelle Lacourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Ikuko Mizuno violin 
John Muratore, guitar 
George Neikrug cello++ 
James Orleans double bass 
Leslie Parnas cello 
A- Jobson Pilot harp 
t I Reynolds cello• 
R11v .. a Rider cello 
Todd Seeber double bass 
David Soyer cello 
John Stova ll double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 

WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Ma'rk Cantrell trombone 
Peter Chapman trumpet 
Geralyn Coticone flute 
Doriot Dwyer flute 
Terry Everson trumpet• 

Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 

Jodi Goble 
Phyllis Hoffman• 
Frank Kelley 
Susan Ormont 
Maria Spacagna 

Michael Monaghan HISTORICAL 
saxophone PERFORMANCE 

Craig Nordstrom clarinet Aldo Abreu recorder 
Elizabeth Ostling flute Sarah Freiberg Ellison cello 
Richard Ran ti bassoon Laura Jeppesen 
Thomas Rolfs trumpet viola da gamba 
Mike Roylance tuba Christopher Krueger 
Matthew Ruggiero bassoon Baroque flute 
Eric Ruske horn• Marilyn McDonald 
Robert Sheena English horn Baroque violin 
Ethan Sloane clarinet• Emlyn Ngai Baroque violin 
James Sommerville horn Mart.in Pearlman• 
Linda Toole flute Marc Schachman 
Jay Wadenpfuhl horn Baroque oboe 
Robert Wilkerson saxophone Jane Starkman 
Douglas Yeo trombo11e Baroque violi11, viola 

PIANO 
LeslieAmper 
Jonathan Bass 
Anthony di Bonaventura• 
Maria Clodes-Jaguaribe• 
Linda Jiorle-Nagy 
Shiela Kibbe 
Randall Hodgkinson 
Michael Lewin 
Victor Rosenbaum 

Daniel Stepner 
Baroque violin 

Peter Sykes harpsichord 

MUSICOLOGY 
Mark Bernard DeVoto 
Zbigniew Granat 
Brita Heimarck 
Virginia Newes 
Thomas Peattie' 
Joshua Rifkin 
Evan Scooler 

COLLABORATIVE PIANOJoel Sheveloff" 
Shiela Kibbe• Arthur Stokes 
Robert Merfeld 

ORGAN 
Nancy Granert 

Jeremy Yudkin' 
Victor Coehlo 

John Ferrillo oboe VOCAL REPERTOIRE 

THEORY and 
COMPOSITION 
Martin Amlin' 
Theodore Antoniou• 
ChacrJan Chang 
Richard Cornell' 
Lukas Foss• 

Richard Flanagan percussion Alison d' Amato 
Joseph Foley trnmpet Angela Gooch 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutounian 

bassoon 
Scott Hartman trombone 
John Heiss flute 
Gregg Henegar bassoon 
Daniel Katzen horn 
Carrie Koffman saxophone 

VOICE 
Michelle Alexander 
Sarah Arneson• 
Penelope Bitzas• 
Kendra Colton 
Sharon Daniels' 
Simon Estes• 

Samuel Headrick' 
David Kopp• 
Ketty Nez 
Elena Roussanova Lucas 
Ludmilla Leibman• 
Rodney Lister 

John Wallace 
Gerald WeaJe• 
Steven Weigl' 

MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci 
Anthony Palmer 
Roger Rideout 
Evan Sanders 
Steven Scott 

CONDUCTING 
David Hoose• 
Scott Jarrett 
Ann Howard Jones• 
David Martins 
Craig Smith 

OPERA INSTITUTE 
Ramelle Adams 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels' 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin' 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Allison Voth' 

STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver · 
David Richardson 
Michael Sponseller 
Lorena Tecu 

'Denotes full-time 
facu lty 

Department Chairmen 
represented in bold 
++ Emeritus 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad in terim 

SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 

Andre de Quadros, Director, School of Music 
Jiin Petosa, Director, School of711eatre Arts 
Ju·· pson, Director ad interim, Sc/tool of Visual Arts 
Pa itro, Assistant Dean, Enrollment Services 
Ellen'-""' Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assistant, Sc/tool of Music+ 
Amy <;:orcora n, Director of Public Relations 
Chris C. Santos, Director of DCTJelopmmt and Alumni Relations 
+-indicates employee of the School of Music 

Brent Wilson, Manager of Production and Performance 
Tuaha Khan, Stage Manager 
Martin Snow, Keyboard Tech1ricin11 n11d Restoration 
Kyle Wesloh, Head Recording Engineer 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kris Sessa, Librarians 




