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Join us for upcoming performances:
Boston University College of Fine Arts

School of Music

Woodwind Chamber Music
Monday, November 9th, 8:00pm
Marshall Room

Trombone Masterclass: Steve Lange
Monday, November Sth, 7:30pm

Ellalou Dimmock Honors Voice Recital
Tuesday, November 10th, 8:00pm
Concert Hall

Room 167

Samuel Solomon, director

Sound Icon
Thursday, November 12th, 8:00pm
Concert Hall

Guest Masterclass: Anton Nel, piano
Monday, November 16th, 10:00am
Concert Hall

Guest Masterclass: Dimitri Murrath, viola
Monday, November 16th, 10:00am
Room 171

Boston University Theatre, 264 Huntington Avenue
Marsh Chapel, 735 Commonwealth Avenue
Tsai Performance Center, 685 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue

Concert of works by John Cage (1912-1992)

BOSTON Monday, November 9, 2015 8:00pm
UNIVERSITY Concert Hall



Founded in 1872, the School of Music combines the intimacy and intensity of
conservatory training with a broad-based, traditional liberal arts education

at the undergraduate level and intense coursework at the graduate level. The
school offers degrees in performance, conducting, composition and theory,
musicology, music education, collaborative piano and historical performance,
as well as a certificate program in its Opera Institute, and artist and
performance diplomas.

Founded in 1839, Boston University is an internationally recognized private
research university with more than 32,000 students participating in
undergraduate, graduate and professional programs. BU consists of 17 colleges
and schools along with a number of multidisciplinary centers and institutes
which are central to the school’s research and teaching mission.

The Boston University College of Fine Arts was created in 1954 to bring
together the School of Music, the School of Theatre and the School of

Visual Arts. The University's vision was to create a community of artists

in a conservatory-style school offering professional training in the arts to
both undergraduate and graduate students, complemented by a liberal arts
curriculum for undergraduate students. The creative education at the College
of Fine Arts has extended into the city of Boston, a rich center of cultural,
artistic, and intellectual activity.

Boston University College of Fine Arts
School of Music

STRINGS

Steven Ansell viola

Edwin Barker double bass *

Heather Braun violin

Lynn Chang violin

Wesley Collins viola

Daniel Dofia viola*

Carolyn Davis Fryer
double bass

Franziska Huhn harp

Mihail Jojatu cello

Hyun-ji Kwon cello

Bayla Keyes violin *

Michelle LaCourse viola *

Warren Levenson guitar

Benjamin Levy double bass

Lucia Lin violin *

Malcolm Lowe violin

Dana Mazurkevich violin

Yuri Mazurkevich violin *
Ikuko Mizuno violin

Richard Nangle guitar

George Neikrug cello ++

James Orleans double bass

Michael Reynolds cello *

Rhonda Rider cello

Karen Ritscher viola

Todd Seeber double bass

Klaudia Szlachta violin

Lawrence Wolfe double bass

Michael Zaretsky viola

Peter Zazofsky violin *

Jessica Zhou harp

*

WOODWINDS, BRASS, and
PERCUSSION

Ken Amis tuba

Jennifer Bill saxophone
Kyle Brightwell percussion
Geralyn Coticone flute
Adam Ebert clarinet
Terry Everson trumpet *
John Ferrillo oboe
Timothy Genis percussion
Nancy Goeres bassoon
lan Greitzer clarinet
Bruce Hall trumpet
Ronald Haroutunian bassoon
John Heiss flute

Ona Jonaityte flute
Renee Krimsier flute
Gabriel Langfur bass
trombone

Don Lucas trombone *
David Martins clarinet
Mark McEwen oboe

Toby Oft trombone

Margaret Phillips bassoon
Andrew Price oboe

Ken Radnofsky saxophone
Thomas Rolfs trumpet
Mike Roylance tuba

Eric Ruske horn *

Robert Sheena english horn
Thomas Siders trumpet
Ethan Sloane clarinet *
Jason Snider horn

Samuel Solomon percussion
James Sommerville horn
Richard Stoltzman clarinet
Linda Toote flute *

PIANO

Victor Cayres *

Gila Goldstein *

Linda Jiorle-Nagy
Michael Lewin

Pavel Nersesiyan *
Konstantinos Papadakis
Boaz Sharon *

COLLABORATIVE PIANO
Shiela Kibbe *

Melinda Lee Masur
Robert Merfeld

ORGAN
Peter Sykes *

VOICE

Michelle Alexander *
Michael Beattie
Penelope Bitzas *
Sharon Daniels *
James Demler *

Lynn Eustis *
Damien Francoeur-Kryzek
Phyllis Hoffman *
Matthew Larson
Jerrold Pope *

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Greg Ingles sackbut
Laura Jeppesen
viola da gamba
Christopher Krueger
Baroque flute
Catherine Liddell lute
Douglas Lundeen natural horn
Martin Pearlman
Baroque ensembles *

Robinson Pyle
natural trumpet
Marc Schachman,
Baroque oboe
Aaron Sheehan HP voice
Jane Starkman
Baroque violin, viola
Peter Sykes harpsichord *

MUSICOLOGY

Marié Abe *

Michael Birenbaum Quintero *
Paula Bishop

Victor Coelho *

Brita Heimarck *

Miki Kaneda*

Lewis Lockwood

Joshua Rifkin *

David Schulenberg
Andrew Shenton * STH/
SOM

Jacquelyn Sholes*
Jeremy Yudkin *

COMPOSITION
AND THEORY
Vartan Aghababian
Martin Amlin *
Deborah Burton *
Justin Casinghino
Richard Cornell *
Joshua Fineberg *
Samuel Headrick *
Davide lanni

David Kopp *

Mary Montgomery Koppel
Rodney Lister *
Alex Mincek

Ketty Nez *

Janet Schmalfeldt
Andrew Smith
John H. Wallace *
Steven Weigt *
Jason Yust *

MUSIC EDUCATION
Richard Bunbury *
Mary Cicconetti
Susan Conkling *
Diana Dansereau *
André de Quadros *
Jay Dorfman *
Andrew Goodrich *
Karin Hendricks *
Lee Higgins *

Ron Kos *

Sandra Nicolucci ++
Kinh Vu *

CONDUCTING
Tiffany Chang

David Hoose *

Ann Howard Jones ++
Scott Allen Jarrett *
David Martins
Jameson Marvin

OPERA INSTITUTE
Phyllis Curtin ++
Gary Durham
Daniela Fagnani
Melinda Sullivan-Friedman
Matthew Larson
William Lumpkin *
Jim Petosa (Theatre)
Emily Ranii

Jeffrey Stevens *
Nathan Troup
Allison Voth *

STAFF PIANISTS
Michelle Beaton
Anna Carr

Siu Yan Luk
Brendon Shapiro
Lorena Tecu
Noriko Yasuda

Department Chairs
represented in bold

* Full-time faculty
++ Emeritus

ADMINISTRATIVE

Richard Cornell Director ad Interim

Shiela Kibbe Associate Director

Lynn Eustis Director of Graduate Studies

Terry Everson Director of Undergraduate Studies

Michelle LaCourse Chair of Applied and Performance Studies
Oshin Gregorian Managing Director, Opera Institute and Opera

Programs
Jill Pearson Business Manager

Beth Barefoot Administrative Assistant to the Director

Robert Flynn Administrative Coordinator, Music Performance,
Applied, and Composition & Theory

Melissa Riesgo Administrative Coordinator, Music Education,
Musicology, and Ethnomusicology

PRODUCTION AND PERFORMANCE

Alix Saba Manager of Ensembles

Diane McLean Stage Manager

Meredith Gangler Librarian, Music Curriculum Library
Shane McMahon Manager, Media Production Studio
Brandon Cardwell Multimedia Engineer, Media Production Studio
Michael Barsano Manager of University-Wide Ensembles
Aaron Goldberg Director of Athletic Bands

Martin Snow Senior Piano Technician/Restorer

Xiodan Liu Piano Technician

Daniel Vozzolo Administrative Coordinator

ADMISSIONS AND STUDENT SERVICES

Shaun Ramsay Assistant Director, Admissions & Student Affairs
Barbara Raney Student Services Manager

Margaret Rowley Admissions Coordinator



Friends of the College of Fine Arts

We are grateful to the generous donors who support our gifted students in music, theatre, and visual
arts, and to our CFA alumni who donate to Boston University. These gifts drive important capital
initiatives, scholarships, educational outreach, performances, and exhibitions all of which directly

benefit students across campus.

For more information about how you can join our growing list of supporters, please contact us at 617-
353-5544 or make a donation online at www.bu.edu/giving. We would love to welcome you into our

donor community!
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Living Room Music (1940)
|. To Begin
. Story
I1l. Melody
IV. End

John Cage
(1912-1992)

Caitlin Cawley, Chang-Chun Tsai, Jordan Carter, Carley Yanuck

Imaginary Landscape No. 2 (March No. 1) (1942)

Tijs van Maaren, Catherine Lee, Carley Yanuck, Caitlin Cawley, Chang-Chun Tsai

Six (1992)

Max Herzlich, Tijs van Maaren, Nicholas Tariello,
Robert O'Brien, Catherine Lee, Chang-Chun Tsai

Imaginary Landscape No. 3 (1942)

Dylan Barber, Max Herzlich, Catherine Lee,
Tijs van Maaren, Nicholas Samuel, Nicholas Tariello

One* (1990)
Caitlin Cawley
One* (1990)
Nicholas Samuel
One* (1990)
Jordan Carter
One* (1990)
Carley Yanuck

Third Construction (1941)

Robert O'Brien, Michael Zell, Nicholas Tariello, Nicholas Samuel



Living Room Music (1940)

Living Room Music is a novelty piece, written for any instruments that may exist
in the familiar environment of one’s living room. Cage suggests books, magazines,
a table, the floor, or a window frame as possible instruments. The first and last
movements, To Begin and End, are for percussion quartet. The optional third
movement, Melody, is for a pitched instrument with percussion trio accompaniment.
The second movement, Story, is for speech quartet, using only sounds pulled from a
1939 poem by Gertrude Stein:

Once upon a time

the world was round
and you could go on it
around and around.

—Samuel Solomon

Imaginary Landscape No. 2 (March No. 1) (1942) and
Imaginary Landscape No. 3 (1942)

Cage wrote five Imaginary Landscapes between 1939 and 1952, the first of which is
credited as being one of the earliest examples of electro-acoustic music. All of these
works include some form of electronic sound, either through amplification or the
inclusion of turntables, tone generators, or radios. Landscapes Nos. 2 and 3 are for
five and six percussionists, respectively, and feature a barrage of tin cans, gongs,
buzzers, and other sounds, whipped together in a storm of activity and excitement.
Landscape No. 2 is built on a rhythmic structure of 3, 4, 2, 3, 4; Landscape No. 3 uses
a 12x12 structure (3, 2, 4, 3).

—Samuel Solomon

Tuesday, November 17, 8pm

Concert Hall
855 Commonwealth Avenue
Boston, MA

“The Wolf Project”

Students from the Collaborative Piano
and Voice Performance departments
present songs from Hugo Wolf's beloved
Italienisches Liederbuch.

This Event is free and open to the public.

BOSTON
UNIVERSITY




Samuel Z. Solomon

Six (1992) and One* (1990)

Director Samuel Z. Solomon teaches percussion at The Boston Conservatory,
Boston University, and The BU Tanglewood Institute. From 2007-2011 he was
president of the Massachusetts Chapter of the Percussive Arts Society. His book,
“"How to Write for Percussion,” has received critical acclaim from composers,

performers, and conductors worldwide and will soon be available in three languages.

He has also authored three books on percussion playing and curated two collections
of percussion etudes and solos. Solomon is a founding member of the Yesaroun’
Duo and the Line C3 percussion group, from 2005-2010 he was percussionist-in-
residence at Harvard University, and since 2003 he has been principal timpanist of
the Amici New York chamber orchestra. He can be heard as soloist and chamber
musician on GM, Albany, Bedroom Community, New Focus, and Tzadik labels, as
well as performing the music of Bjérk on her soundtrack to Matthew Barney'’s film
“Drawing Restraint 9”. He lives in Hull, Massachusetts with his wife Kristy and sons
Nicolas and Leo. Please visit www.szsolomon.com for more.

Six and One? are two of Cage's many Number Pieces written in the later part of his life
(1987-1992). The titles refers to the number of players; in the case of One?, the number
“one" indicates the number of players, the superscript “4" indicates this is the fourth
piece in the series for one player. Cage wrote a few dozen of these Number Pieces—
many for ensembles fewer than six players—the largest of which is titled “108."

The scores of these works have relatively few instructions. A clock is used during the
performance, and time frames (or “time brackets”) in which events occur are indicated
(e.g. start between 125" and 2'05"” and end between 150" and 2'35"). Players are
assigned number of instruments (between 3 and 6 instruments in Six and 10 in One?),
but those instruments are not specified. Sounds can be short or long, as determined by
the performer. Dynamics are free; however, Cage suggests longer sounds be soft.

Where the instruments in Six are entirely open to the performer’s choosing, One?,
written for percussionist Fritz Hauser, is “for solo drummer,” and Cage mentions “drums
or cymbals” as the possible instruments. Tonight's concert features One? realized in four
independent but overlapping performances of this solo piece.

—Samuel Solomon

Third Construction (1941)

This is the third of three Constructions completed by Cage between 1939 and 1941.
The First is for six percussionists playing instruments all made of metal; the Second
is for percussion quartet featuring a substantial part for prepared piano (an invention
of Cage's, inspired by Cowell's earlier piano manipulations). Imaginary Landscape No. 2
(March No. 1) was originally titled Fourth Construction.

The Third Construction is one of the masterworks of the percussion repertoire. First
performed in 1941 in San Francisco, the players of its premiere included composer Lou
Harrison and Cage's wife, Xenia, to whom it is dedicated. This work displays Cage's
mastery of his use of percussion timbres, pacing and design of rhythmic structures,
and exuberance over the medium of percussion. Asian, African, and South and Central
American influences can all be detected in the instrument colors, expressive rhythmic
figuration, and ensemble dynamic. The work's structure is 24x24 (i.e., 24 phrases of 24
measures). In each player’s part, phrase lengths follow the same series of numbers in
different orders: player 4: [8,2,4,5,3,2], player 1. [2,8,2,4,5,3], player 3: [3,2,8,2,4,5] and
player 2: [5,3,2,8,2,4].

—Samuel Solomon



John Cage

John Cage, in full John Milton Cage, Jr. (born September 5, 1912, Los Angeles,
California, U.S.—died August 12, 1992, New York, New York), is an American
avant-garde composer whose inventive compositions and unorthodox ideas
profoundly influenced mid-20th-century music.

The son of an inventor, Cage briefly attended Pomona College and then traveled
in Europe for a time. Returning to the United States in 1931, he studied music
with Richard Buhlig, Arnold Schoenberg, Adolph Weiss, and Henry Cowell. While
teaching in Seattle (1938-40), Cage organized percussion ensembles to perform
his compositions. He also experimented with works for dance, and his subsequent
collaborations with the choreographer and dancer Merce Cunningham sparked a
long creative and romantic partnership.

Cage's early compositions were written in the 12-tone method of his teacher
Schoenberg, but by 1939 he had begun to experiment with increasingly unorthodox
instruments such as the “prepared piano” (a piano modified by objects placed
between its strings in order to produce percussive and otherworldly sound effects).
Cage also experimented with tape recorders, record players, and radios in his effort
to step outside the bounds of conventional Western music and its concepts of
meaningful sound. The concert he gave with his percussion ensemble at the Museum
of Modern Art in New York City in 1943 marked the first step in his emergence as a
leader of the American musical avant-garde.

In the following years, Cage turned to Zen Buddhism and other Eastern
philosophies and concluded that all the activities that make up music must be
seen as part of a single natural process. He came to regard all kinds of sounds
as potentially musical, and he encouraged audiences to take note of all sonic
phenomena, rather than only those elements selected by a composer. To this end he
cultivated the principle of indeterminism in his music. He used a number of devices
to ensure randomness and thus eliminate any element of personal taste on the
part of the performer: unspecified instruments and numbers of performers, freedom
of duration of sounds and entire pieces, inexact notation, and sequences of events
determined by random means such as by consultation with the Chinese Yijing
(I Ching). In his later works he extended these freedoms over other media, so that
a performance of HPSCHD (completed 1969) might include a light show, slide
projections, and costumed performers, as well as the 7 harpsichord soloists and
57 tape machines for which it was scored.

Among Cage's best-known works are 433" (Four Minutes and Thirty-three Seconds,
1952), a piece in which the performer or performers remain utterly silent onstage
for that amount of time (although the amount of time is left to the determination of
the performer); Imaginary Landscape No. 4 (1951), for 12 randomly tuned radios, 24
performers, and conductor; the Sonatas and Interludes (1946-48) for prepared piano;
Fontana Mix (1958), a piece based on a series of programmed transparent cards that,
when superimposed, give a graph for the random selection of electronic sounds;

Cheap Imitation (1969), an “impression” of the music of Erik Satie; and Roaratorio (1979),
an electronic composition utilizing thousands of words found in James Joyce's novel
Finnegans Wake.

Cage published several books, including Silence: Lectures and Writings (1961) and
M: Writings '67-'72 (1973). His influence extended to such established composers
as Earle Brown, Lejaren Hiller, Morton Feldman, and Christian Wolff. More broadly,
his work was recognized as significant in the development of traditions ranging from
minimalist and electronic music to performance art.



