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THE LI¥Z AWD POTTRY OF TWILY PICKINSON
CHAPTER ONZ

INTRODUCTION

"A mystic alkin only to ﬁnarsonﬂl ig an appellation which
@waily Dickinson hes received recently. Mr. Conrad Alken callse
her poetry "perhaps the finsat by a woman in the 7inglish len-
5nage."2 vhen she eppeared upon the literary hnrizﬁn in this
decade she was greeted in generzl as a discovery of twentieth
century critics. The revelation of an overlooked genius is
always pleasing since it implies the excellsance of our taste
ee compared with that of our pradecessars. We notice that
book reviewers in 1924, when her "Complete Poems" made ite
appearance, ware inclined to overlook the high tribute paid
her work by William Tean Howalls when in 1891 he wrote; Y“If
nothing els2 had come out of our life but this strange poetry,
we should feel that in the work of %nily dickinson, America, or
New Zngland rsther, had made & distinctive addition tc the liter-
ature of the world, e2nd could not be left out of any record of
it. This poetry is as cheracteristic of our 1life as our business
enterprise; our political turrnoil, ovr demsgovism or our million=-
airss.“?

Her poetry is not of the tyre popularly associated with the
}Biaﬁchi, Martha P., "Life apd Lettere of HEmily Dickinson, " page 1.

“Wells, Anna Mery, "ierly Criticism of Emily Dickinson," American
Litsrelure, Volume 1, 1929-1930, page 242.



years 1830 and 1836 when she lived. lany modern characteristice
are found in her dering attitude which sometimes verges on defi=-
ance; in the flippancy of many of her religious poems; in the
epigrammatic brevity, and her mingling of sentiment and wit finde
many parallelisms in the work of our contemporary poets:

"Heavenly Father, take to Thee

The supreme iniquity

Fashioned by thy candid hand

In 2 moment contraband

"Though to trust us seems to us

lore respectful, we are dust.

e apologize to thee 1
For thine own duplicity.”

Transcendentsalism wes in its most flourishing period during
the years in ulich she was growing to maturity and she scems to
have absorbed something of its epirit, yet in a general way the
writings of her contemporaries had comparatively little effect
on her. Her taste seeme to have been more cathblic than discrim-
1nating.2 *Dream Days=" by Ik larvel wee one of her favorite
contemporary books. She knew end enjoyed the Brownings, George
Eliot, Poe, Hewthorue, Keats, DeCuincey, Tennyson, Plato, Lante
sordqworth, Liekens, end the Brontes.

Her poetry is unique for her period because of the self=-
delineation; we have a complete project of Emily, her heart, soul,
her books, birds, housekeeping, influences, her bodily postures,
tricks of thought, even her way of crossing a room and reading e
letters FEmily lives for us through the medium of her poems,

although emong her apostrophes to bees, birds, life, railroads

lnickinson, Emily, "Complete !‘oems of Emily Dickinson, * page 298.
eBianchi, lartha 0., "Life and Letters of Emily Dickinson, " page 239.



and eternity there are some of the greatest love poemes ever
writ?en vet we have no hint of the lover. He iz unnamed, undis-
closed; it is Emily'e g.ul alone that we see. Knowledge of life
in its entirety seems to have been hers. Searching truths epit~
omizing the whole experience of life are revealed in such posms ns:

"7e play at paste |

Till qualified for pearl;

Then drop the paste

And deem ourselves a fool.

"The shapes, though were similar

And our new hands

Learned gem~tactics

"ractising sands.’

While living, she appeared not to have desired publicity
and her family was gre=tly surpriscd to finﬂ such a quantity of
poetry in hér room after her death. 3he had requested that all
her papers and letters should be burned but onc 1 ttle note
swung the decision end the poems were published. In her early
twenties she had writien to her sister: "Dear éue: I like your
praise because I know it knowse. If I could make you and Austin
proud some doy, a long way off 'twould give me taller feet.
Emily." This is the only mention of eny seeret ambition and upon
this rested the decision for publication.
Her permanent place in American literature has not yet been

assigned. Some critics feel that we are living in a periocd of too
great literary upheaval to form any permanent judgment. Uhatever

her finol pluce, she will undoubtedly remain one of our most

interesting and unique poets.
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CHAPTER TWO

BIOGRAPHICAL DATA

Emily Dickinson was born December 11, 1830 in Amherst, Lass-
achusetts. Her father Edward, who was a graduate of Yale College,
was a rather haughty, sustere man demanding obedience from every
member of the family. The neighbors feared and respected this
man who alwaye dressed in black broadcloth, and wore a glossy
black beaver hat every day to and from his law office.

The Dickinson family has been distinetly traced for nine
generations in America. lany of the cacestors of Edward were
prominent in shaping the intellectual and pelitical ideae of the
towns in which they lived.

Emily scems to have inherited many of the qualities of her
father, and few of her mother, who was Emily Norereoss tlc daughter
of Alfred loreross of konson. The family were well-to-do and
Emily Noreross had been educated at a finishing school for young
ladies at New Haven. Tdward Dickinson, who became her husband
was regarded by her with typical Old Testament fear and honor.

It was said that she would flush, tremble and remsin silent before
him, under his rebuke.

Emily's brother Austin, and the younger sister Lavinia were
the other children of the home. Austin graﬁuated from flarvard

Law School in 1854 and it was hLis wife who was the "Sister Sue"



referred to so freguently by Efmllye These two sisters had a life~
long adoration for each other. The sister Lavinia was a brilliant
young women with a keen wit, and a coquettish menner. It was upon
her that the family obligations fell most heavily; the minute
regard of household affairs was hers, while Emily lived in the un~
seen with an open dieregard of all detail.

Emily's childhood was similar to that of any normal child;
she had her pets and youthful amusements. She loved birds, bees,
and flowers and when her father bought her a piano she was excited
with joy. ©She went to singing school, was interested in local
happenings, made herself an herbarium of great beauty and looked
forward with pleasure to the day when she hoped that she would be
the belle of the town.

Emily had no beautiful feature, but compensation lay in ani-
mation and a keen ineigit into life and nature. She wrote to a
friend that her eyes were "the color of the sherry left in the

glass. wl

Her hair was a bronze chestnut hue end her cheek =
velvety white, never touched by a hint of color. The tendency
toward asceticism in her was revealed by a rather long upper lip.
She had a dramatic way of throwing up her hands at the end of a
story, or at one of her own flashes of wit.

In the autumn of 1847 she entered liount Holyoke Female Semi-
nary. At first, she was extremely homeeick and scemed to miss her
father more than anyone else. 8She studied chemistry, physiology,

Euclid end English composition, showing, in the latter course

Y

1Btanchi, tartha D., "Life and Letters of Fmily Dickinson, " pege 50.



considerable origzinality. Yet her life there wes cramped end
repressed in every natursl instinet. A stipulation was made to
the effect that no rupil ecould go home during the term and rela-
tive to that, tradition gives us an interesting anecdote, liss
Lyone snnounced at cha el thet Christmas day would be recognized
as a fast and asked that the school rise in token of responsive
observation. Fmily and her room-mate were the only two who did
not rise. lilss Lyons, ajj;alled at this, reitersted her program
of piety at the end of which she added "that if there were any
80 lost to a sense of the meaning of the day as to wish to epend
it olherwise, they might stand that the whole aschool could observe

themn. g 1

Emily stood alone. There was grest stir in the family
when she unrepentantly returned home for Christmas, but the matter
was fin:lly arranged so that she returned to the Seminary.

Gemaliel Dradford in his "‘ortrailts of American Tomen“g saye
that Fmily Dickinson "eouldn't fix her thoughts on politics. It
was not concrete facts thet interested her, and he referz 1o a
letter written by Emily to her brother iustin:

"ilease tell me who the candidate for Pressident is! I heve
been trying to find out ever since your last visii, and have not
succeeded. ] know no more about the affairs of the outeide world
here than 1f I were in e trance. 7as the lexican 'ar terminsted?
Is any nation asbout to besiepge South Hadley?“5 (ne wonders if
the word "here” eand the last question in the quotation, both of
which are omitted by Lir. Bradford, are not significant. Isn't
lBianchi, Larthe D., "Life end Letters of Emily Dickinson, " page 26.

gBradford, Gamaliel, "‘ortraits of American ‘omen, " pagze 245.
7Bianehi, iarth: D., "Life and Letters of Emily Dickinson, * page Z6.



Emily undoubtedly in one of her mocking mocds? 3She was still at

the 3eminary where hot only ametory inclinations were suppressed,

but political interests were denied her. Vasn't she rother misse

ing her father's table where discussions of politics and world
affairs had formerly engrossed her keen mind and wasn't she now
mocking at the cloistered femininity at South Hadley which seemed
a bit narrov for her already broadened mind?

Despite lir. Bradford's remarks, she evinced an interest in
vorld effairs throughout her lifetime even though she secluded
herself from them. She kept herself well-informed and the alert-
ness of her mind kept pace with a man's world of rea.lity. 3he
wrote to her "Sister Sue" in 1356 "/hy can't I be a delegete to
the great Thig Convention? Don't I know all aboul Deniel ieb-
ster and the Tariff and the Lew?"' Doubtless imily wae inter-
ested in politics despite humorous remarks to the conbtrary.

She left the Seminary in 1848, not to return and so from
the age of eighteen to twenty-three she lived a mildly-social
1life at home. Az yet, she gave no indicstion of her reclusive
nature and at parties was frequently the cause of cutbursts of
laughter by her ilumpromptu stories. 3She would often entertain
her young friends by playing the plano and at such times would
turn common airs into wild fantastic reveries, "Cne improvica-~
tion which she called The Devil was, by tradition, unparalleled."®

In a letter written just before her twentieth birthday to

her "Sister sue" she reveals some of her inmermost thoughts,

lpianchi, larthe D., "Life snd Letters of Emily iickinson, " page 27.
2Bradford, Gamallel, "Portraits of American ‘omen, " page 232.



which seem to be somewhat forebodinge JShe wrote "fou have seen
flowers at morning satisfied with dew, and these smame sweet
blossoms at noon with their heads bowed in angulsh before the
mighty sun,--think you that thirsty blossoms will need naught
but dew? HNo, they will cry for light and pine for the burning
noon, though it scorches them, scathes them; Lhey have got
through with peace. They know that the sun of noon is mightier
than the morning and their life i§ henceforth for him."* pid
she know by intuition all the possible devastation of love as
well as ell the loneliness without it or had she been in love
with her young tutor Leonard Humphrey who died that same year,
18507 At any rate, the letter bears evidence that she had
croseed the threshold from girlhood to womanhoods One biogra-
cher lladame Bianchi, who was her niece, says that "her intimate
letters about this tiwe, too sacred for revealing show her as
one who fled from a suspected wonder lest seeing it she faint to
possess it and be lost. @

She also wrote that the years following Emily's liount
Holyoke days were externally uneventful, until in 1855 imily
spent a winter in Weshington with her father. He took his
family end they stayed at the "illard where Emily acted as his
hostess and where the scintillation of her wit grestly impressed
men much her senior, even Chief Justices of the Supreme Court.

From Washington a visit was made to Philadelphie and i1t was

there, wrote liadame Bilanchi "that she met the fate that she had

éﬂianchi, HMartha D., "Life and Letters of Emily [ickinson," page 43.
] (] ]

i 1 i n n n i
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instinctively aﬁunnad."l She says that Emily met a married man,
and that love on both sides was instantaneocus and overwhelming;
that only a high sense of duty and the necessity for preserving
love untarnished by the inevitable destruction of another woman's
life, kept them apart; that Emily fled to her own home for
refuge and that all that was ever told was in confidence to her
Sister Sue who sacredly guarded it untll death united them.

It is interesting to learn that a more recent biographer
Genevieve Taggerd gives an entirely different and apparently
nmore creditable and convincing explanstion of the renunciation

of Emily's lover, which is considered in the following chapter.

1Bianchi, Martha, D., "Life and Letters of Fmily Dickinson, " page 46.



CHAFTER THREE

HER LOVE LIFE AND RENUNCIATION

Interest and fascination hover near anything mysterious,
especially if love is known to lie within the mystery. Emily
Dickinson's life was a mystery and in the words of Louis Unter-
meyer "Editors and biographers render little help in tracking
her downs They dispute amony themselves; instead of offering
eagch other assistance theyaccuse one another of withholding or.
distorting events, and finally present wholly different storiea."l

The most casual reader of Madame Blanchi's biography must
certainly notice wiue gaps in the story, important omissions,
togeth;r with an ennoying vagueness that could hardly have
been accidental. lise Taggard gives us = far belter and more

2; she disposes of the possibility of a married

credible book
inamorata, but mentions two other loves instead, those of
Leonard Humphrey and George Gould. bShe gives good reason for
her belief. Tdward Dickinson was jeslous of his children,
especially of Fmily and with incredible greed he began while
Emily was still young to preserve her for himself. 1In her, he
eaw an embodiment of himself, and although there ever existed
a strong mutual love between them, he tried to use her as an

extension to his will, and many were the quibbles between them.

One Sunday morning Edvard announced that everybody in the house

1Untermsyer, Louis, "Emily Dickinson."
aTaggard, Genevieve, “The Life and Mind of Emily Dickinson."
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should be ready for church in ten minutes. Emily vanished ond
was found after the service in an entrance-way to the cellar,
technically not "in the house."

This extreme jealousy of Edward's extended even to the
pleymates of "mily, the giria and boys, and later men and women
and he was eagerly planting in her mind the suggestion that she
could not live anywhere but at home; the world was too evil for
his ﬁmily. He wished his children to read nothing but the Bible,
and was mortified vwhen he learned that they had been reading
Dickens snd Longfellow. At times her young life must have been
difficult for her to endure, because she had the normal instinct
of any young woman, end the possibility of ever falling in love
under her father's strictures seemed remote.

le learned that upon her return from lMount Holyoke Semi=-
nary a young man, Leonard Humphrey, became her teacher at
Amherst Academy. He seems to have been devout and brillient
and alstrong ettachment arose between them. During this friend-
ship Emily began to live as a poet. The young mind dreamed delir-
iously of iis powers; it had a teacher, a trainer and friend.
She was writing the humorous column for "Forest Leaves" the
school paper at ‘mherst Academy.

About this time she wrote to n friend that someone asked
her to go for a ride but she had to tell him that she couldn't
go although she could hardly keep back the tears, and it all

seemed so unjust to here« That fall, Leonard Humphrey went home
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and twenty-four years later Emily wrote: "liy earliest friend
wrote me the week before he died, 'If I live, T will go to
Amherst; 1f I die,.I certainly will.'" He died soon after.

Was it his spirit that lingered with Emily es she worked in
her garden? Certainly he seemed to have been in some profound
despair before he died and Emily gave evidence of being deeply
affected by his death; she spesks of tears being the only trib-
ute she can pay the departed Humphrey.

In lademe Bianchi's biography the story of Humphrey has
been almost wholly omitted. It is hard to underetand why, un-
less we agree with lMise Taggard thet Humphrey's story was
involved with another's. This would be a plausible reason for
ladame Bianchi's avoidance of his storye. To reiterate, lademe
- Blanehi's book is not only vague and misleading but actual
discrepancies occur, such ss the dremstic account of Lazinia's
rushing over next door to Sister Sue erying "That men is here...
and I am afraid Emily will go away with him."l This sha relates
a8 having occurred in 1854 although ‘ustin was not yet married
to Sister Sue, nor was the Itallan villa across the hedge built
8o that Sue could not have been living next door. In view of
such inaccuracies we do well to atbtach more significance to the
accounte of others, although we must be wary of legend. Cne
legend however, still extant in Amherst, sayc that Emily became

a recluse on & vow taken in a moment of outraged pride. 1In the
garden one evening Emily and e young man turned suddenly to see

1Taggard, Genevieve, "Life and Mind of Emily Dickinson, " pege 80.



Emily's father standing over them with a lentern, ordering her
back into the house, to which Fmily replied that if he couldn't
trust her out of his sight, she would never leave the garden
againe At any rate with Humphrey's death when “mily had just
turned twenty she was ready to become a recluse. 3She was rather
tired of life.

The year that Leonard Humphrey was graduated from Amherst
College a tall slender freshman entered. Hie name was George
Gould, and it is known thet he showed a decided fanecy for Fmily
and it is tho :ht by many that she was referring to Humphrey and
Gould when she wrote:

| -
\ "My life closed twice before its close;

It yet remains to sce
If Immortality unveil
A third event to me
"So huge, so hopeless to conceive
As these that twice befell.
Parting is all we know of heayen
And all we need of hell.”

A sworn statement2 in Vise Taggard's biography givee evidence
that George Gould was Emily's lover and that she renocunced life's
activities for him, because her father forbade her to see the
man. So Emlly asked her lover to meet her in the garden after
the anmual College reception and there she promised to love him
as long as she lived, that she would answer his letters as long
as he wrote, arranged to have lir. Sweetser receive and deliver

the letters to liaggie, told him that she would dress in white,

during spring, summer, fall and winter and never would go out-

lnickinson, Tmily, "The Complete Foems of Emily ldckinson, " page 52.
aTaggard. Genevieve, "Life and Mind of Emily Dickinson, " page 108.



side the gate, but live the life of a recluse-~for his sske. This
promise she kept.

George went away to Union Seminary, New York City but in
the middle of the yesr he left Union, to attend "'rofessor ark's
brillient course on theology at Andover. Emily's letters show
that she werit to vieit her brother, at Boston in 1851. Austin,
who loved Emily and knew and doubtless liked George Gould, might
have arranged s meeting for Emily and George in Cambridgeport,
where the renunciation, usually thought of as occurring in
Philedelphia may have taken place.

Emily returned home and George went fest and later spent a
good many years traveling in Furope. But after an absence of
eight or nine years during which they had corresronded, he re-
turned and FPmily soon got the news that he was about to be married.
It was about this time that Emily first mentioned the possibility
of going mad, yet she continued to wander only so far as her
rarden, to tend her flowers for her "bright absente® and dress only

in white until her death in 1886.
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THE WATORE OF HER PO2TRY

< CEAPTER FOUR

Too d=ep a concern about the man end the "mystery" would rob
us of the besuty and velue of her poetry. The determination
beyond doubt of the man who wss the provocation of her love poetry
is not so important curely as the illumination thet she gives to
universzl truths.

She wrote between eisht hundred =nd two thousand poems of
which only four were published during her life time as she per=-
sistently refused to publish. It is thought thet ths following
poen is her answer %o 211 those who encourezed her to give her
poetry to the world:

#I'm nobody. 'Who 2re you?

Are you nobody too?
Then there's s pulr of us--don't t=211!
Th2y'd banish us, you know,
How dreary to be somebody!
How public like a frog,
© To tell vour name thi livelong day
To an admiring bog."

Various interpretations have been put upon this; some think

it is merely & helf humoroue contempt for humenity and the recog-

nition of her own superiority. Some of her poems seem %to reveal
2 sort of inteilectuvsl venity; she doubtless had & feir notion of
her own rzrity. Others believe this poem refers to Colonel

Higzinson. She had venturzd to send to him four poems asking for

}ianchi, Mzrthe D., "Life and Letters of @mily Dickinson, Page 50.
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his honest appraisal of them. His initial asppreciation seems to
have besn only lukewarm ; she may have felt a little chegrined
and excrassed her feelings in this poem--at eny rate it seems

a little impudent.

The critics have severely criticized her faulty rhymes, poor
gramacr snd irregularities but her poetry was one of emotion une-
hem.ered by rules and her interest in form was only spasmodic.
Her famons definition of poétry shows har emotion:l attitude; "If
I r:ad n book gnd it mekes by whole body =0 cold no fire can ever
werm me I know that it is poetry. If I feel physically as if the
tov of my head were tsken off, I know that it is poet-y. These
are the only ways I know. Is there zny other way?

Her obscurity so often spoken of is not one of hazy ideas
but rather of extreme condensation. In The Introduction to Poems

of Zmily Dickinson, First Series two very striking sentences are

found-~"Her verses are like poetry pulled up by the roots, with
rain, dew and earth still clinging <iving 2 freghnese and fra-
grence not otherwise to be convayed" znd "¥hen a thovght takes
ona2's breath away, a l2sson in grammar seems &an lmpertinence."

COne reviewer, Thomas Balley Aldrich, in an article in the
Contributor's Column of The Atlantic ﬂgnthlz}tried to show that
by a very slight rearrangement of her verse a2 rhyme conld often
be sscured. He takes one stanza--

"] taste a2 liguor never brewed
From tankzrds scooped in pearl

1 i
Atlantic Monthly LXIX, page 143, Jamuary, 1892.
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Wot all the vats upon the Rhine
Yield such an alcohol#”

_ I ' =nd changes it to:

] tzste a liguor never brewed

In vats upon the Ehine:

Mo tankards scoop=sd in pearl could yisld
an alcohol like mine."

ilss Anna Mary %ells” believes that the ease with which so
many of Miss Dickinson's poems could have been conventionszlized
ghows that she did not wish to achieve regularity of form. It
micht be interestins to real to a group the original and the re-
vised stanzuse above and learn if they would not vote for the
former one. The eyes of the writer chanced to ses them side by
gside on the page and reaed thom before noting any comments and
the former met with greater approval. The zll too evident cone
gciousnees of rhyme in the latter brouszht sbout a diminution of
the thought-content of the original. Perchance meioedy and rhyme
azre not necessitous merits of grsat poetry.

In some poems a beautiful asrial quslity is noticed:-

#The netrest dresm rscedes unreslized

The hesven we chose

Like the June bee

Beiore the school Loy

Invitee the race

Stoops to an easy clover

Dips--evaieg--teases--deploys=-

Thzn to the poyszl clouds

Lifts his light pinnace

Hesdleegs of the boy
. ) Staring, bewildered £t the mocking sky.
‘ Homesick for steadifast honey,-

tht  The bee flies not
thich brews that rare quality.”

2
Complete Poems of %nily Dickinson, page 14.

Amsricen Litersture, Vol. I, 1929-30, "iarly © = ’
Dickinson", p ve 255, : y YEGELy Exibiciex of Snlly



and does not Bmily herself possess some of the charscteristics
she zttributes to the bee--does she not, hezdless of our sesrch
for her and her meening, lesve us "staring, bewil.dersd at the
mocking sky"?

And no matter how much we cry out for the neceseary rhyme
ghe will not give it to us i sh2 is to do so at the cost of
mirsing her glittering phrase:

#er fovor ia the best

Dic~dein

Toward artifice of Time

Or men

But her disdein--!twere

Cooler bear

/ finger of enameled fire."
Surely ths expression "a finger of ensmalad fire" ig ever so
much better than any rhyme she could have discovered for it.

For Rnily poetry was crection; in it she hee laughter,
tesrs, scorn £nd beauty. Her postry evsn in its tragedy hes
the besutiful gsisty of & riypling Lroolz, She crestes her
own world of fresdom and humor, besuty snd de igh%{. "erring
erticles h: ve appeared from time to timz2, and biosgrarhers have
veen at complete varisnce with ons another concerning the
iife and poetry of Huily Dickinson. Metthew Josephson'e
persgraphed sucrest that "her trances w-re touched to such
s degres with fesr, violsnce, crualty that one ies minded of
th2 r2ligious experiences which "illizm Jzmes l:ter dissected

end suspects inevitably th= workine of a sublimsted sex in-

stinct:" Amy Lowell sets out $o prove thet “mily Dickinson

1

Sat. Review of Literaturs, July 5 By «on'
Loths. Bk onar > y 5, 1930, "unily Pickinson", Ly
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wgs roeslly dedicsted to Imsgiem, but that too timid by nature che
hed no heart to fight. Thue interpretation hss grown fzbulous
end legend run amack, ¥mily has said "Surgeons must be very
careful when they take the knifel-w.z sentiment w2 should remember
ze wa dissect her poetry which rather natnurelly falls under the

headings "Wature, ILife, Love, and Feligion."
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HIR NATURE FOUNS

CHAPT<R FIVE

The Americe into which @mily Dickinson was born was an
imerice of the Puritan; it wes a world blind to sheer b=zazuty for
its own bright szke or to the frese play of the free spirit--a
world of norsl will, where as ®mily says in one of her brilliant
latters her family could pray every morning "to zn eclipse which
they call our Heavenly Father." This moralistic world did not
narrow “mily #8 it did sven the great Emarson until he could
sey that Shelley wass no poet, yet fortnnntaly she avoided the
gr=2at danger of the way of all s:irit, the great psril of the
szint. She did not deny or re2nounce the outer world; she was
alive to the beauty of the colored earth snd used her inner
power to enhence the outer world; she desired 1ife more abun-
dantly end wes almost ss sensuous é; Teats; she loved the flesﬂ,
the rainbow, "Nature in her beryl spron, mixing fresher air,*
the, sea~-"That cveryvhere of silver with ropes of sand", joy
and_ sunburnt mirth. She wanted life to be fill:d with =splen-
did, colors, Her imsgery is a riot of color like the gorgeous
chaogs of one of Turner's sunsets. In her poetry there is splendor
unaghamad, the power and glory, the blinding loveliness of beauty
loved for ites own sszke.

dor nature poems reveal keen rercertion :nd sympsthy with
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211 iivine things sbout her. How minutely she had observed

~ctione of birds when she wrote:

A bird came down the walk:

e did not kmow I saw;

He bit &n angle worm in halves
And ate the fellow, raw.

And then he drenk a dew

From a convenient grass,

find than hopped_sidaniie to the well
To let = beetle pasgs.%

Yer 'micturs of a humning bird is superb. Perhaps nothing so

the

condenges into a few words that gorgeous atow of iife znd fire

of which she her attempts descriition:

A route of evanescenca

with & revolving wheel;

i resonince of emerald

A rueh of cochinesl;

ind every Llossom on the bush
Adjusts its tumbled hesd,--
The mail from Tunis probgbly,
in esagy morning's ride."”

+nd what & chsracteristically true picture she gives of o snake

crawling along:

#The grass divides as with & comb
¢ spotted shaft is seen

And then it closes at your feet
And opens farther on."*

And, who but Tmily would consider a mere stons of sufficient

importance to write a poem about, yet how pleasant is this:

"ilow happy is the 1little stone
That rambles in the roed alone
ind doesn't care about careers
ind exigenciss never fears;
Yhose cozt of elementzl brown
A passing universe put on;

And independent as the sun

lComplete Pgems of Tmily Dickinson, page 91
. "t e foe pse M6 -
Ly 1 " H ] > p%e _-92 £
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Associstes or glows azlone
Tlfilling ebsolute deiree
In casusl simplicity.™

 In another poem svout the sun appea-ing after a2 storm shs uses

the apt expressicn Y"the sunszhine threw his hat away" end what
pleazsantry lives in the lineg beginning:

"A drop fell on the apple tree

Another on the roof;

A helf z dczen kissed the eaves,

And mude the gables 1augh“2 and later conjectures "were they

pearls, what necklaces counld bel"

Her flashes of wit and insisht into nature are wholly orig-
inal; her words znd phrases exhibit an extrsordinary vividness
of ﬁescriytion snd imeginative power, yet the poem is often set
in whimsical or rugged frame:

"4 spider zewed at night
Mthout 2 light

Upon &n arc of white

If ruff it was of dame
Or shroud cf znome,
Himself, himself inform.
Of immortality

His strategy -

"e.e phyeiognomy.t”

Aind she canrot refrain from mingling a little satire with

her zppreciation of nature:

"The leaves like women, interchange
Sageaciouns confidence; ‘

Somewhat of nods, and somewhat of
Portentous inference,

The partissz in both cases
Enjoining secrecy,--
Inviclable comﬁact

To notoriesty."

1 3 -
Comglete Fo:ms nf Enily Dickénson,'pgggaffg

3 . " 0w " , pege 94
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To her the homely little mushroom wae th2 elf of plants:

“Had nature any outcsast face,
Could sh2 a son contemn

Hed mature an Iscariot

That sushroomy=-it is himy#l

snd not sven the disliked rat escépes hor aiterntion:

"The rat is the concisest tenant.
He pesys no rent

Repndistas the obligstion

Cn schemas intent.®

Her swift condensatione have never besn surpassed by the
writer of any age; s=he lives in métaphor, in uttersnces nsive snd
pregnent with meening:

"The pedigree of honay

Does not concern the bee;

4 clover, any time, to him

Is ¢ristocrsey"™ and sgain:

"God made & little gentian;

It tried to be a rose

And fa'led, and ail ths summer laughad."4
The ever-present besuty and valns of life wers with her each
dpy; Heaven was not something remote to be entered into at lzst:

‘ "30d preached,--a noted clargyman,--
ind the sermon is nev:=r long;
So inste:xd of getting to hesven at last,
I'm zoing all along!"5
. Her interest in Nsture was not restricted to virds, Lees
end flowsrs that she saw in er oswn back vard, but che could by
an szct of the imagination be stonding before the Alpse-
#In lands I never saw, they say,
Immortal Alps look down,

soe2 bonnets touch the firmament,
*hose sandals touch the town,~-

iComglete Poems of ¥Wmily Dickinson, pare 93
[t H b1
o " : " : » Poge 20
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tleek at whose everlzeting feet

A myriad deigles play.

Which, =ir, ers you,land which &m I,

Upon sn August day?" :

The Alpe like Wsture back home were eternzl reminders of =
greater Power of ‘urity, sspiration snd magnificence.

igur lives sre Svissy=w

So =till, <o cool,

Till som: odd afternoon

The Alpe nsglect their curtains
fnd we look farther on.

Italy stonds the other side,

While like a guard between,

The solemn Alps,

Forever intervenei®

_ %hile the spirit of Zmily dwelt far awsy &t times she

loved the solid sarth snd its fulln=ss; the things she touched
end hendled, sa< &nd he:rd &nd smelled were to her objects of
¢1lmost ecstatic affection. Flowers znd 2ll growing thinge were
more than lovely objecte to her., They were & real solscs, a
golace che always wished to chare, Her love for the Warth was

expreased by her in these lines: W0h Matchless farth. e

; 2
underrate the chance to dwell in thse,t

IComplete Poems of Tmily Dickinson, vage 164
2 n # (0 f " ; W 66

7
“ngnily Dickinson, ¥riend and Neighbor®, page 124. MzcGregor
Jenkins, Boston, 920, Little, Fromm & Company.
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H7R POEMS OF TIVS

CH/PTER SIX

In the world of today the emphasie of ?alué is upon externsl
things. Everywhere there is little irterest ir, 2nd understesnd-
ing of the individusl and the inner 1ife. The mystic in religion
s wall as the poet in literature, is a man without a courtry,
ind for such, perhape the life of Emily Dickinson--symbol of all
such tragic lives--muy offer helpfulness in its power of inner
trivaph.

The America into which Tmily was born in 1870 was unsuited
to an outwardly successful 1ife of her cpirit. America was
still dominated by the pioneer, still provinciszl, =till FPuritenicel.
External things were of grester moment than the workines of the
mind; America being stilllprovincinl could sccept the gentle writ-
ings of Tongfellow but the originality of & whitmen or an Tmily
Dicitinson would meet either persscution or oblivion. ‘hat hope
for ©mily when those who loved her most lived in a world of crsed
snd moral will, whiles she lived in & world of free intellact
an!! flaming imagination?
| Other geniuges had tried to bring a transvaluation of values
to the Americe of that day and they had feiled. Poe, Thoressu,
Whitwzn &nd Melville faced misunderstanding, hostility and obliv-

ion, and if thes2 menelike spirits so lived and died, what =might
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be expected from a girl under dominating e&nd hsmpering influsnces
of nhome snd town? Thus Emily Dickinson becams our grsat American
poet of exiié—-exiie in & cloistered garden under that "little
tent of blue which prisoners call the sky," in a cloistered
house, =t last in a cloistered room. And slso just as in
kngland, the zrentest poets—-Eyron, Shellesy, Keats, Prowning

1=2ft a cold &nd hostilie Hngland for an Itely possible to their
epirits, =o émily souzht #nd found the Itsly of the inner life,
of the intallect and the imagination.

‘he centre of her 1life, her postry, her significance is

- in tas poem;

"The soul unto itself
Ie &n imcerial friend,e-
Or the mos% esgonizing spy
An snemy could send

Secure against its own
'o treason it cen fesr;
Itself its sovereign, of its=sl
The soul shounld stand in awe."

Azein snd sszein she refers to this ss the basis of 211
her courage, her joy, her 1life, her world. She tells ug--

"Reverse cennot befall that fine Prosperity
Yhose sources are interior.

iz soon Adversity

A dismond ovartaks

In far Rolivian ground;

Uigfortuns hath no implemsn

Could mar it, if it found.®*

Pow fuliy she knew the meanine of success &nd feilure in
life when she wrote:

"Succegs ie counted sweetest
By those who ne'er succeed

-1Gomplete Poems of Moily Dickinson, page 9
2 “a " # H " * 259
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To comprehand a nsctar
Requires sorest nsed

Yot one of all the purple host
%ho took the flag today

Can tell the definition

So clesr, of victory,

As he, defasted, dying,

On whose forbidden ear

The distant straine of triquh
Bresk, sgonized and clear.,”

Hadn't ¥ate forbidden her to share a rich fuinssgs of life that
wes longed for in agony? %ho could tell better the definition
of victory than one to whom it had not come?

2 eimiler ides occurs in this:

A wounded dser lsaps highest,
I've hzard the hunter tell;
'Tis but the ecstasy of death,
ind then the brake is still.

Mirth is the meil of anguish
In waich it casution arm

Lest anybody spy the blood
And "You're hurt" axelasiml®

And,in another, she gives us one of the zreatest erpressions of
neked power in gll American literature:

_"To be #1livs is pow:r,
Existence in itselif,
without a further function
Omipotence enough.

To be aliv: and ¥ille-

*Tis able as a Godl!l

The Further of onreelvag b what=-
Such being Finitude?#*

In spite of being thwurted, cloistered and exiled 9mily Dickinson
was able to sey that! Indzed in her own words, "The brain is
wider than the sky"--and the soul more veist and potent then

}. -
_Complate Pooms of Emily Dicklnson, page 3

" " " " " "
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the earth

nTha.brain is widsr than the sky,

¥or put them side by side ,
The one the other will incl%de
#ith erge, and you beside."

Thus she coatradicts our convention:1l Americen credo thet
whet we meke or have metters most for lifs, snd with sudescity

sss°rts that riches, power, joy, beauty come only from the

gsoul's self. Yet none reslized better than she how danrerouns

it woe not to agres with the crowd. HeP reslizetion of this

vrovokad har immortzl exclsmation;

fiach mednass is divinest sense

To a discaerning eye.
'ach sense the stariest madness;

'Tie the majority
In thie, ae 211 prevaile.

Aseent and you ere sane--
Demur--ycu're streaight way dgnserous
And handled with & chain."®

Althoush seclusion wae a necessity for her preternaturclly

gensitive sonl yet et times she longed for an escape of some kind

fron the nerrowess of her days in Amherst.

i1 never hear the word “escape!
Tithout & quicker blood,

4 sudden expectstion

A flying sttitude,

I never hesr of prisons brood

By soldiers bsattered down,

But I tug childish af my bars,--
Only to fail againl®“

She fully reslized that life takes its toll for its jJoys ¢nd

tleasures:

"For esch ecetatic inctant

1Complete Poems of “mily Dickinson, page 67
"o " " " H 5 " 9
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Ye must &n snguish pzy

In keen and quivering ratio
To the =cstasy.

For each beloved hour

Sherp pittences of years,
Bitter contested farthings
And coffers hecped with tesrst

1
And doubtless while thinking of a love-life she could not shere
she wrote:

"forbidden fruit & flavor has

Thet lawful orcherds mock;

How lucious lies the pez within

The pod that Duty locksin®

And in complying with Duty she rose zs she tells us in the follow-
ing:

#72 never know how hish ws are

Till we are cslled to rise;

And then if we are true to plan,

Qur staturss touch the sky."“ =
Her great strength lay in her seering introspection; hers was the
inner life of intellect and imegination in &n active and acquisi-
tive world. Outwardly 211 thet shz most desired was denied her;
everywhere in the outer world she was driven back npon hergelf;
the one thing that remeined to her was to pour the dbrillisnt
flower of her inner life into her poeme., Thue outer tragedy
becéma inner triumph; her seclusion stood ze the one means at

her disposal of preserving her personcl identity and of exvress-

ing the genius with which she was endowed.

Conplets Posms of A=ily Dickinson, page 22
" W " " L s * 49

H " oM " " " 53
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HiR LOVE FPO:SMS

CHATTER SEVEN

The love life of Eaily Dickinson hes been diecussed in detail
in Chepter III but through the medinm of her love posms we &re
zble to get an szlmost unbroiken nrrrative of her personal ex-
perisnce. W: hsve the whole story of her love, her first rebel-
lious desirs, her inner negation, her resignstion and her waiting
for vs-union in Tternity.

"1 took one draught of life

I' 1 tell you what I paid

Frecisaly 'n evistence--

The market price, they said.

They weighed me dngt by dust

They balenced film with film

Th>y handed me my being's wgrth

A single dram of Heaven,M

Thet does it matter who ceumed "the immortsl wound"; it mey heve
been g Philadeljhia minister, & merried msn with children, who
according to tredition put ths width of the continent between
them bteczuse ghe would not give the one word he implored; it
mey heve been g lover of hsr younger days, but whoever the man
wae, he took Unily's love with dignity very firmly, wenting it
very much,

Toubtless their first meeting is recorded in a voem begine
nings

"Sp the eyes ac~ost znd sunder

lparther Pooms of imily Dickinson, page 135
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In an zuiisnce"

And again in:

It =as a quist way

He psked if I wes his

1 mede no answer of the tongue
But ancwer of the eyes."

From that moment there could be no other for Bmily:

"He put the belt around my life--
I heard the buckle gnap.”

she iz bafflad by her .ingbility to sazy how dseply she loves,
and writes:

The wind does not require the grase
70 answsr whorefore when he pass
She cannot keep her placel!

Fome to her was not the place where one's body dwells but where
one's heart and mind are:

#'*here thou art, that is Home 3
Caghmere or Caelvary--the samae.M

Her declarstions of love for him came direct from the
heart; they sre beantifnlly, cendidly frenk and child like, veing
- in direct contrast to the esdroit concealments of many women wmho
lov= to = loeser degree, Love to her was not a game but a fire
in the hstrt, knowing no change ner and:

f"alter? “then the hills do
Falter? When the sun
Juestion if his glory
Be the perfect one
Surfeit? ‘“When the daffodil
Doth of the dew
Tven as hersalf,40 friendl
I will of wyoul#

fut the troublesome fuet remained thai che could not look ‘orward

}surther Posme of ®sily Dickinson, prae 137

fComplete " " " . 165
Further LI " v s

4Complete Poems of ®-ily Dickinson, " 145



to the yerrs when the fulfillment of love would be hers; no hope

wes in view, evefe-

#If you warz comingz in the fall

I'd brush the summer by

with half 2 smile and hslf = spnrn
e houswivaes do a flyt

end znother stanza begins:

“If I could ses vcu in g year
I1'd wind the months in balls®,

and yat snother with similsr expression:

n1f only centuries delayed
1'd count them on my hand®

but no, not even when 1ife was over could she be sure that she
and‘her beloved wonld be together in Bternity--

HIf certaln when thie 1life w:g out
That yours and mins should be

I'd toes it yonder like s rind
ind taste eternity."

In moments of mental snzuish she felt that she could no longer

endure it, that the way of escape soucht by Juliet would be a

welcome one:

wihet if I say I will not weit?
That if 1 burst the fleshly zzte
ind pses escaped, to thee?
Whet if 1 fill this mortel off,
See where it hurt me--that's enough--
And wade in liberty?

They cannot take us any mors,--
Dungeons may call and guns implore
Unmeaning now to me, -
As l:ughter was an hour ago
Or laces, or a travelling show
Or who died yesterdsy."?

Yet ~ith & stranse inconsistency she is =ble to argue both sides

Oomnlete Puems of Emily Dicki:won, poge %g?
" 6



of the question and sovy:

His ontgrow love liks other things
Aind put it in & drawertl

and then in what seems & more chsracteristic tone of flavor, she

gives us;

“They soy that Time sssuages,--
Time never did szssuage ;

in actw 1l suffering strengthens
As sinews do with age.

Time is & test of trouble

But not a remedy

1f such it prove, it prove too
There wes no remedy.”

Certain it is that the pivot about which Erily's life revolved
was Tove, Physical habits and tasks as well aﬁ mental attitudes
derive their eignificsnce from the depth of her affection.

~ In one litile poem she gives us a picture of herself receiv-
ing surreptitiously one of her lovers letters:

#Mhe way I resd a letter's this:
Tig first I lock the door
And push it with my fingers next
For transport it be sure.

#nd then I go the farthest off

To counteract a knock;

Then drew my Little letter forth
‘nd softly pick its lock.

Then glancing narrow at the wall

‘nd narrow at the floor,

for firm convietion of & mouse
Not exorcised before,

Feruse how infinite I am

To no one that you knowl

ind sigh for lack of ﬁeaven—-butsnot
The heaven the cresds Lestow."

The sbundence snd variety of metaphor in her poetry is

Complate Poems of Emily Dickinson, page 172
" ] (] " " . n 226
" # " " " " 160
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cmazing. In one poem she pictures herself as a river running to
meet her lover, the ses

iy river runs to thee
Blue sea, wilt welcome me?

My river walits reply
Ch sea, ook graciouslyl

I'1l fetch thee brooks
From spott 2d nookge-

Say, sea
Take meliM

But while she here attributes to her lover greater strength in
the figure of the sez, another po=m sives us & vivid contrast
betwesn them when the grest decision was madg,

“I rose because he sank,
I thounght it would be

Opposite
Put when his power bent
My sounl stood straizht

And so with thews of hymn
And sinew from =ithin
In ways I knew not thst
I knew, till theB-—
I lifted him."

Perheps if her soul had not stood straight there would have
been no seperation; bit if the union occurred it would be
difficult to imagine Zmily clamoring for the risht to live
her own 1ife in her own way. She would have been content to
have reflcocted the glory of the man she loved and to have merged
her life quietly into his;

#Forever at his side to walk

The smzller of the two
Brain of his brain

1Complete Poemg of ®mily Dickinson, page 150
Purtrer M M W « . %, 93



Blood of his blood

Two lives, one Being now, 1

Complete identity with him wae hers; there was no other possi-
bility

"impty my hesrt of thee--

Ite singls artery,

Pegin to lesve thee oute=

Simply extinction dste.
Subtract myself in play
And not enoush of me

Iz 1left to put awey
tiyself® meant thee,"

2
Yor did this love need the watchful care of a weak plant--
et its inception it was strong; it sprang out full grown;
theres was no quiet passing through stages of friendshiv with
it concomitant of doubt. Its suddenness merely added to its
surety end imprezsiveness.
Tove comes
pg lightning on
A lendscape
Bxhibits sheets of place
Mot yet suspacted but :
For flagh and Lolt =nd suddenness."
Love had come to her with fintlity and overwhelming rossession
of the soul, The inteneity of her expression of it may appear
al7ost secrilzglous to some as in:
] love thee, then how well
Ia that?
As well as Jesus.
Prove it me
That He loved men ®
As I love thee."

. 8h2 cennot live with .er beloved, nor can she die with him, as

1Further Poems of Buily Dickinson, page 148
€ m. n "o " , " 146



she expresgses it in:

#ior could I rise with you

Boczusa your face

Would put out Jegus."
te the ysers pessed on, whet had been a voluntery renunciation
passed into what she called "a thretdless way" through which che
pushed "mechanic feet.®

In her secluded room Wmily knew a great love and wrote some
of Anerica's grsatest love lyrics--more passionate than aﬁything
in 7hitman, more fierce and joyous than Zdna Millay.. Always
mily Dickinson was fierce, burning, volecanic--she loved not
only Iife but Love. Though there are complexities end riddles
in her 1cve'poems they hzve slrsady imp:rted to American litera-

ture one of its chief gloriss, and to & new lyric generation a

high and ncble virtue.



HiER RELIGIOUS POATRY

CHAPTER SIGHT

In our discussion of the 1life of Emily Dickinson it was
ineviteble thet heor idezs of fsith, God #nd the creeds chould
be pértislly disclosed, but perhaps & close abalynis of individ-
val Toeme will ensble one to see betier her position. Her bzcke
ground weg decidedly Puritanical end doubtlegs Her Vgrest sgbnezs-
tion" was bi-ad on purely religlour motives, tut Erily hzd no us2
for the tight bound creasds of her family and her community. vho
een enswar why she wes such 2 rebel in thought ss well as in verse
form? FHer introspsction was bound up with sstonishing manner-
igme and pervergities which were dcubtless g8 strong in her
personality as they sre intesrated in her style. It is not cus-
tomary to converse stuwsert a door, nor :isten to music in a
dim. k=1l just outside & brightly lighted drawing room while e
iear friend plays to one, nor is it customery to refusa to see
a friend =ithout ziving some resson, yeot such were Brpily's
idiosyncrzeies, or meris of individuzlity as some would term
ther. "ho cen snswer why che was the only one in ner town
to rewel zpgainst religiouns beliefs? We only know she had =
guestioning mind and feared nol to exercise it uvon even the
Deity. She freguently reveals exasperation of Calvinistic
doctrine =0 vrevszlent in her =nvironment and asks:

"wg prate of Heaven
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e prey to Heaven

Relate when neighbors die

4t +hat o'clock to Hezven they fled--
Tho saw them wherefore fly.“l

Is thers a little modern ssznosticism revealed here and were the
ways of God any cleszrer to her, than to many of our day® She
cagnnot =zlwpys commend Him, but boldly questiocns, and sccuses him
of injustice.

"Gods adroiter will

On YMoszes -eemed to fasten

In talteiizing pley

Ae bey should dsal with lesser boy
To show supremucy--and ends in a burst of defense for

Moses:

¥0ld Man on Webo, late as this
Oneg justice blezeds for theel®

And in =nother rebellious outburst she cries;

"1 don't like Paradise
Tden will be so lonesome
Eright Yadn=sdsy cfternoonge-

Yet in epite of ell her resentments there is sver in the

bac& of her mind =soms of the old Puritanical fear of the Judzment

aays:

#1f God would muke a visit

Or ever took & msp, '

S0 not to see usg~-=-but they say
Himeelf a telescope

Farenniel beholds us

Hyself would run eway

¥rom Him and Holy Ghost 2nd Ali=e

But thare's the Judgment dayln

ﬁssﬁradly she was in sarnest alsco, when she cries out from the
depth of her hesrt snd was met with no apparent response:

"Qf course I prayed

1Further Poems of Buily Dickinson, page 48
2y " T " , Introduction, page 9
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And d4id God cere?

e cered as much as on the eir

A bird had stamped her {oot
And cried "Give metid

ind at snothsr time she accosts Deity even more pointedly:

ity period had come for prayer,
lc other &rt would do,
Yy tactics migsed a rudisente-
Creator, was it ycu?

Yot the 1:st stenze carrieg s svpreme and child-like conclue
sion

"Phe eilence condercended
The he2avens peuced -for me
But awad beyond my errsnd
I worghioped
Pid not pray.“2

Yet her child-like impnisive feith was ever on guard, for

althourh %od was sometimes just He we= not alwys so, and she
saw =g she put it,
-=the undsrside
0f Eis divinity,
too well to trust Him fully, &nd seid
#2ut I, zrown shrewdar
Scan the skies
with & guspicious air."

¥ith 211 her donbts, diseppointments 2nd sorrows, she felt thst
rhe had prop=r cmus2 for griavence. God was at fault, and she
was ot Big marcy:

Alt'e eazsy to invent 2 life

God deess it svery day

Crestion but the gambol
Of Ris anthority.n™

She,rqproached Him for having made her to inhsbit such a cruel

worldi Shs rsbelled; she wmanted to go back all the long way. she

Fufthar Posms of Emily Dickinson, page 9
1] ] " L] " 3 L 47
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hel come:
- "My reason, life, I had not had
. Put for yours:1f, 'Twere better charity
To leave me in the atom's tomb
Merry snd naught, and gay and numb
Thin this gmert misery."

Yo, her faith was not slweys a certzinty. She often wanted
proof by the cold scientific method:

#iaith is & fine invention

Por gentlemen who see
But microscopes asre_ prudent
In gn emergency."

Parhsps all who know her life will reeall, upon reading
the following poem, her days st Mount Holyoke when faculty and
students alike prayed with her day efter day entresting her to
ma<e 2 confession of her faith in God &#nd join the Church, but
Bmily could not be mede to have fsith. Compuleion was an odious
thing to her:

HToo much of proof affronts telief

The turtle will not try
linlegs you lesve him
Then return--and he

Hes heuled awagi“z

But later in life she evinces at times & humble faith, as shown

in:
"] hope the father in the skies
®ill 1ift his little girl--
0ld fashioned, nsrughty, everything--
Over the stile of pearl!®
. Anc¢ is not her intimaecy and fellowshijp: with her Heavenly Father

revialed in one of har best poems;

#The Soul's superior instants

100mplata Poems of Wnily Dickinson, paze 32
Fartner L " " y " 11, Introduction



Occur to her alone
when friend and carth's occsasion
Have infinite withdrawn

Or she, hersgzslf descended

To too remote a2 height

For lower recognition
Than her Omnipotent

Eternity's disclosure

To favorites, a few

Of the colossel substancs
Of immortality.tl

Some believe that the finsl poem sbout to be quoted was
written after 1884 when Emily was Wsmitten by a stroke" ag
Maiame Fisznchi puts it, but if written before this date, it
would only mean that the close of life wag merely less def-
initely dated not less definitely enticivated:

Wp wife a2t daybresk I shall be
Sunrise hzst thou & flag for ma?
At midnight I am yet a moide-
How chort it takes to moke it bridel
Then Midnight, I have passed from thee
Unto the Bast and Viectory

Midnight; . "Goodnizht*
I heer them ecall
The sngels bustle in the hell
Softly my Futnre climbs the steir
I fumble st my childhood!s prayer--
So soon to be a child no morel
Sternity, I% coming Sir--
Mester, I've seen that face bafore.#?

ECQmplete Poems of ®mily Dickinson, page 268
“Further v 0w " ,» " 190
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