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Enable students to more intelligently interpret and perform the
works of the masters, render their services as instructors more
valuable, and qualify them to do far more towards elevating th- )t
to its true position in the estimation of the public.

-Original Mission Statement
Eben Tourgee, 1873
First Dean of the School of Music

In a newly founded collaboration, students’ artwork of the School of Visual Arts will be
displayed on the covers of the School of Music Programs. The piece for this mont’
program is by Amanda Granum, ‘06, entitled ‘The Charles’. This painting is an atter.)o
capture a fleeting moment at dusk.




Tuesday, October 5, 2004 at 8 pm

BOSTON Tsai Performance Center
UNIVERSITY

COLLEGE of BOSTON UNIVERSITY
Fine Arts SYMPHONY ORCHESTRA

DAVID HOOSE, conductor

SHOSTAKOVICH Symphony No. | in F minor, Op. 10

Allegretto
Allegro non troppo
Allegro (moto pepetuo)

- ) Lento

Finale

INTERMISSION

SCHUMANN Symphony No. 2 in C Major, Op. 61

Sostenuto assai—Allegro ma non troppo
Scherzo, Allegro vivace—Trio | and |l
Adagio espressivo

Allegro molto vivace




PROGRAM NOTES

Dmitri Shostakovich (1906-1975)

Symphony No. | in F minor, Op. 10

Dmitri Shostakovich began work on what would eventually become his first symphony in early
1924, at the age of seventeen and half, as part of an assignment for Maximilian Steinberg's
composition class at the Leningrad Conservatory. Shostakovich later reported what hap-

pened when he showed the beginning of a scherzo to his teacher: "He tore it to shreds. He

said,'| cannot say anything about such music. What is this enthusiasm for the Grotesque? |
There were already Grotesque bits in the Trio. All the cello pieces [referring to

Shostakovich's earlier work in his class] are Grotesque and finally this Scherzo is also

Grotesque. What is this!"' Steinberg nonetheless encouraged Shostakovich to proceed with

the composition. After a brief sojourn in Moscow, the composer returned to Leningrad in the

fall of 1924 and set his sights on finishing the Conservatory's course in composition by com-
pleting his symphony, at one point even taking a job as a piano accompanist in a local silent

movie theater in order to finance the endeavor. In October he wrote to Tanya Glivenko,

"Now I'm writing a symphony (Conservatory task for this year), which is quite bad, but | have

to write it so that | can [be] done with the Conservatory this year." By December, with the

first two movements completed, the second labeled "Scherzo," he had revised his opini~mand
did not hesitate to point out the "grotesque" aspects of what he had written so far, "In )lr-
al | am satisfied with the symphony. Not bad. A symphony like any other, although it really
ought to be called a symphony-grotesque." Exactly how much of the symphony was salvaged
from his earlier work in Steinberg's class is not known. The slow third movement was fin-
ished in January, 1925, but, despite his pleasure with what he had written, Shostakovich
became discouraged by the dearth of performance opportunities for his work, and began to
despair that his symphony would never reach the concert hall. He had all but halted work on
the finale by February. The inspiration for Shostakovich to finish the work would come from
the brilliant music theorist, pianist, and pedagogue Boleslav Yavorsky, to whom the composer
was introduced by his friend and fellow composition student Mikhail Vladimirovich Kvadri
early that spring. On May 6, 1925, Shostakovich, assisted by his colleague Pavel Feldt, per-
formed a two-piano version of the symphony for the Conservatory's composition faculty,
which included both Steinberg and the composer Alexander Glazunov, as part of his final
exam for the composition course. The reaction from the faculty was generally positive, and-
Shostakovich went on to complete the final details of the orchestration, at last declaring the
symphony finished on July 1, 1925 and dedicating it to Kvadri. It was premiered by the
Leningrad Philharmonic nearly a year later, on May 12, 1926, to great acclaim, and Dmitri
Shostakovich, now a few months shy of his twentieth birthday, thus established himself as one
of the world's most promising symphonic composers.

The work opens with a comic, almost taunting dialogue between solo trumpet and bassoon
that sets the mood for the entire movement. It is not difficult to hear elements of the
"grotesque” here and in the ensuing scherzo, which was so well-received at the work's pre-
miere that the audience demanded — successfully — that it be encored. The third movement,
marked Lento, recalls Tchaikovsky in its rich tone colors and expressive melodic lines. The
powerful and vigorous finale is the movement with which Shostakovich himself is said to have
been the most pleased. Though written by a teenager, the First Symphony is not the composi-
tional exercise of a novice; the hallmarks of what would later become known as
Shostakovich's distinctive musical style are already apparent in this first major symphonir )
work.




Robert Schumann (1810-1856)

Symphony No. 2 in C Major )

In the fall of 1845, Robert Schumann wrote in a letter to Felix Mendelssohn, "For several days
there's been much trumpeting and drumming in me; | don't know what will come of it." In
December, Schumann attended rehearsals of Schubert's Ninth Symphony at Dresden under
Hiller, and apparently felt inspired to turn the "trumpeting and drumming” into something
more; within a few days, references to his own "symphonic thoughts" appear in his diaries.
The result was the Symphony in C, Op. 61, published as No. 2 but actually third in order of
composition - symphonies | and 4 were written before it, though No. 4 was not published
until 1853, three years before the composer's death. Sketches for the Second Symphony
were finished shortly after Christmas 1845, but, in stark contrast to the First Symphony, which
was completed in about a month, the orchestration for the Second took Schumann the better
part of a year. The work was finally completed on October 19, 1846. Schumann experienced
repeated bouts of ill health during this time, recording periods of nervous tension, anxiety,
exhaustion, weakness and dizziness in his diaries. It is not known whether Schumann's symp-
toms were psychologically motivated or perhaps an early manifestation of the syphilis that
would eventually take his life. But in an 1849 letter to D. G. Otten, the composer recalled, "I
wrote the [C-major] symphony in December 1845 [while] still half sick; it seems to me that
or~-must hear this. Only in the last movement did | begin to feel like myself; | became really
W "iain [only] after completing the entire work." Many critics, taking their cue from
Schumann himself, have thus interpreted the symphony as a progression from sickness to
health, or suffering to triumph.

The Second Symphony received its first performance on November 5, 1846 by the Leipzig

Gewandhaus orchestra under the direction of Felix Mendelssohn. Audience reaction was

lukewarm at best, perhaps because Mendelssohn had encored Rossini's William Tell Overture

before intermission, thereby unduly taxing the concertgoers' energies. Critical reception,

however, was much more positive. In the words of the renowned Schumann scholar John
: Daverio, "For Schumann's devotees, the Second is the symphony of symphonies."

‘The problem of unifying large, multi-movement works was one that occupied Schumann
(and, indeed, many other nineteenth-century composers) for much of his career. The Second
SYymphony features a web of thematic interrelationships that reach across all four of its move-
ments in a masterful display of cyclic unity. Only in the closing passages of the finale are all
the various musical threads at last woven together. The symphony's opening motif, a rising
fifth in the horns, trumpets, and trombones, was sketched as early as 1840-41, during
Schumann's self-described "Symphonic Year" and has often been heard as a reference to
Haydn's Symphony No. 104. This leads to a hymn-like tune set against a flowing counter-
melody in the strings, simultaneously introducing the two main ideas of the work itself:
chorale melodies and the contrapuntal ars combinatoria. (Schumann had embarked upon a
self-designed course of study in the latter subject in January 1845). The scherzo contains an
allusion to the B-A-C-H motive (consisting of the pitches B-flat - A- C - B-natural, B-flat and
B-nat'ural being written as B and H respectively in the German-speaking musical world), J.S.
Bach's famous musical "signature” that figures so prominently in many contrapuntal works
from Fach's time onward. The third movement, marked Adagio, is solemn yet uplifting, almost
devotional in character, and the finale begins as an exuberant march but gives way to a quasi-
religious chorale at its close.

) —notes by Lisa Burnett




DAVID HOOSE, conductor

David Hoose is Professor of Music at the Boston University School of Music
where he is Director of Orchestral Activities. He also serves as Music
Director of three distinguished organizations, The Cantata Singers & Ensemble
(with which he recently celebrated his twenty-first year), the Tallahassee
Symphony Orchestra (with which he will be celebrating his eleventh year this
coming season), and Collage New Music.

David Hoose entered the Oberlin Conservatory to study horn and graduated
with a degree in composition, having studied with Walter Aschaffenburg and Richard Hoffmann,
student and amanuensis of Arnold Schoenberg. He continued his composition studies at Brandeis
University, where he worked with Arthur Berger, Seymour Shifrin, Martin Boykan and Harold
Shapero. He studied horn with Barry Tuckwell, Joseph Singer and Richard Mackey. His principal
study of conducting was at the Tanglewood Music Center, where he worked with Gustav Meier,
Leonard Bernstein, and Seiji Ozawa, and was recipient of the Dimitri Mitropoulos Award.

David Hoose has conducted the Singapore Symphony Orchestra, Saint Louis Symphony, Utah
Symphony, Korean Broadcasting Symphony (KBS), Orchestra Regionale Toscana (Florence), @yad
Cities Symphony Orchestra, Ann Arbor Symphony, Opera Festival of New Jersey, and at th.
Warebrook, New Hampshire, Monadnock and Tanglewood music festivals. In Boston he has
appeared as guest conductor with the Boston Symphony Chamber Players, Handel & Haydn
Society, Back Bay Chorale, Chorus Pro Musica, Fromm Chamber Players, Dinosaur Annex, Auros,
and numbers of times with the Pro Arte Chamber Orchestra and Emmanuel Music.

He has been guest conductor at the New England Conservatory, Eastman School of Music,
Shepherd School of Rice University and University of Southern California. David Hoose's record-
ings are on the New World, Koch, Nonesuch, Delos, CRI and GunMar labels. His recording, with
the Cantata Singers, of John Harbison’s Four Psalms and Emerson has recently been released by
New World Records. Professor Hoose’s recordings of Peter Child’s opera, Embers, and of John
Harbison’s Motteti di Montale with Collage New Music are soon to be issued.

As a horn player, David Hoose served as principal horn of the New Hampshire Symphony,
Portland Symphony (Maine), Boston Musica Viva, Handel & Haydn Society, Boston Philharmonic,
Emmanuel Chamber Orchestra, Pro Arte Chamber Orchestra, Monadnock Music and the Cantata
Singers, as well as appearing as soloist with many of these. He also performed with the Boston
Symphony Orchestra and Boston Pops, and toured with the Apple Hill Chamber Players. For ten
years he was a member of the Emmanuel Wind Quintet that, in 1981, won the Walter W.
Naumburg Award for Chamber Music.




DAVID RICHARDSON, guest pianist

A native of Newburyport, MA, pianist David Richardson performs frequently in the Boston
area as an accompanist. Mr. Richardson recently accompanied soprano Carol Vaness in a
short recital given for the Classical Singer Convention in Hartford, CT. He was also the
accompanist for the First Classical Singer Vocal Competition.

Mr- Richardson received his bachelor of music degree in piano performance at Boston
University as a student of Maria Clodes Jaguaribe. He received his masters of music in
collaborative piano at the Manhattan School of Music as a student of Kenneth Merrill. Mr.
Richardson was also a member of the Houston Grand Opera Studio where he was an assis-
tant coach on four main stage productions including Carlisle Floyd's Of Mice and Men which
was recorded live and recently released on Albany records.

Mr. Richardson is currently on the music staff at both Boston University and the Hartt School
of Music. He is also the music director at the First Congregational Church in Melrose, MA
and is the accompanist for the New England Classical Singers under the direction of David
Hodgkins.

)

UPCOMING BOSTON UNIVERSITY

ORCHESTRA CONCERTS
Tuesday, October 26, 8 pm Boston University Chamber Orchestra
§ . André de Quadros and Jonathan Girard, conductors
E Tong-ll Han, piano
Beethoven Overture to Creatures of Prometheus
. Mozart Piano Concerto in C Major, K. 467
Beethoven Symphony No. 8 in F Major
' CFA Concert Hall
Thursday, October 28,8 pm ) Boston University Symphony Orchestra

David Hoose, conductor

Honegger Symphony No. 5, Di Tre Re’
Dvorak Symphony No. 7 in D minor
Tsai Performance Center




BOSTON UNIVERSITY SYMPHONY ORCHESTRA

David Hoose, conductor

Violin 1

Maia Travers
Miguel Perez-Espejo Cardena
Na Sun

Christian Jackson
Hsin-Lin Tsai
Emily Rist

Angel Valchinov
Johanna Reiss
Tera Gorsett
Zoya Tavetkova
Pei-JuWu
Yevgeny Kutik
Lijiong Liao

Ulija Rekasiute

Violin Il

Yu Jin Choi
Alexandra Shepherd
Wen-Hsuan Lin
Elise Blake

Ala Jojatu

Justin Esposito

Ting Chi Huang
Malory Blake

Anna Washburn
Caitlin Warbelow
Timothy McKendree
David Glover

Alex Spivakovsky
Jay Youmans

Viola

Peter Cama-Lex
Emily Rideout
Joo-Yeon Lee
Daniel Dona
Daniel Oguri
Lauren Gage
Greg Campbell
Greg Williams
Jennifer Thomas
Clark Spencer

Cello

Shay Rudolph
Hyeunseung Lee
Joanna Morrison
Sara Sitzer
Charlsie Hanson®
Leslie Scott®
Alexander LeCarme”
Isabel Fairbanks®
Mark Bridges®
Seth Raymond”®
Amy Hsieh*
Jacqueline Ludwig*
Leah Johnson*
Philip Boulanger*

Bass

Thomas van Dyck
Logan Coale
Tristan Sutton
Andrew Stalker
Nick Tatarka
Aaron Baird

llana White

Flute

Stephanie Enzmann
Jessica Lizak*
Yumiko Mayazaki
Nicole Millner#
Caitlyn Perry

Oboe

Amaris Carlson*
Andrea Heyboer#
Meghan Hinson
Kimberly Lorch

Clarinet

Leslie Hastings
Mei-Mi Lan*

Gabe Merton
Yumiko Moriyasu#

Bassoon
Stephanie Busby
Erin Irvine#
Sooji Kim*
Mary Lewis

Horn

Elizabeth Axtell#
Angela DiBartolomeo
David Gamble*
Matthew Kirk

Jenny Lackey

David Rufino

Trumpet
Patrick Bullock
Kevin Maloney*
Geoffrey Shamu
Kyra Sovronsky#

Trombone
Craig Bryant
Bradley Kerns#

Rachel Ransom* 3
Eric Reynolds »
Bass trombone

Louis Bremer
Seth Vatt

Tuba
Melissa Quartararo

Piano
David Richardson

Timpani
Keith Carrick#
Timur Rubenshteyn*

Percussion
Marty Grossman
Todd Quinlin
Mark Wheeler
Karl Williams

*—principal in the Shostakovich
#-principal in the Schumann
A-playing only in the Shostakovich
+-playing only in the Schumann

Managers
Tera Gorsett
Jessica Lizak
Samuel Pascoe

Librarians )})
Jonathan Girard
Emily Senturia




BOSTON UNIVERSITY SCHOOL OF MUSIC
UPCOMING EVENTS AND PERFORMANCES

Thursday, October 7,8 pm Richmond Piano Competition Winner Concert
JungHee Park, piano

Haydn Sonata in E Flat Major, Hob. XVI:52

Barber Sonata, 0p.26

Schumann Kreisleriana, Op. 16

Tsai Performance Center

Saturday, October 16,8 pm Boston University Women's Chorus
and Concert Choir

Maria-Emma Meligopoulou, Lisa Wolff, and Miguel Felipe, conductors

Works by Bach, Brahms, Debussy, Kodaly, Partiguin, and Antoniou

CFA Concert Hall

Monday, October 18, 8 pm Faculty Recital
Linda Toote, flute

- ) Laura Ahlbeck, oboe
Shiela Kibbe, piano

Works by Dutilleux, Gaubert, La Montaine, Seiber, and Telemann

CFA Concert Hall

Thursday, October 21, 8 pm Boston University Wind Ensemble
David Martins, conductor

Gillingham New Century Dawn

Kurka The Good Soldier Schweik Suite

Nelson Passacaglia (Homage on B-A-C-H)

! : Persichetti Symphony for Band
“ Tsai Performance Center

Friday, October 22, 8:00 pm Faculty Recital Series
George Neikrug, cello

Kathleen Forgac, guest pianist

Works by Chopin, Debussy, Hindemith, and others

CFA Concert Hall

Friday, October 22 through 31 Fringe Festival
Ballymore Part One:Winners

One-act opera with music and libretto by Richard Wargo

Based on the stage play Lovers by Brian Friel

Dorothy Danner, guest stage director

Allison Voth, music director

Two young lovers on a sunny day in Ireland that ends in darkness.

Box Office 617.933.8600.

www.BostonTheatreScene.com

Boston University Theatre, Studio 210

Tsai Performance Center, 685 Commonwealth Avenue
CFA Concert Hall, 855 Commonwealth Avenue
C Ith Gallery, 855 Commc Ith Avenue
Boston University Theatre, 215 Huntington Avenue

R T E——————




CONTIBUTORS TO THE COLLEGE OF FINE ARTS

MUSIC PROGRAMS

$50,000 and above
Surdna Foundation, Inc.

$25,000 to $49,999

Hellenic Ministry of Culture
National Endowment for the Arts
Yamaha Corporation of America

$10,000 to $24,999
Mr. and Mrs. Saul B. Cohen
The Clowes Fund, Inc.

$5,000 to $9,999

Richard F. Balsam, M.D.

Drs. John A. and Harriet S. Carey
Mr. and Mrs. Thomas R. Castle
Aram and Jasmine Chobanian
Ms. Doris S. Kitchen

$1,000 to $4,999

Robin Abbott, D.D.S.

Ms. Dorothy D. Cameron

Richard D. Carmel Charitable Remainder Trust
Maria Clodes-Jaguaribe

Clovelly Charitable Trust

Richard E. Cornell

Mr.William E. Earle

Mr. Clifford R. Eisler

Ann and Gordon Getty Foundation
Mr. and Mrs. Darrell R. Griffin

Esther B. Kahn Charitable Income Trust
Mr. John M. Kasson

Phoenix Symphony Guild

The Presser Foundation

Mrs. Leanne C. Robinson

Joel L. Sheveloff

Mr.and Mrs. Charles A. Stakely

Mr. and Mrs.William Trayes

Ushers and Programmers Committee
Avedis Zildjian Company

Ms. Craigie A. Zildjian

$500 to $999

Mrs. Lisa L.Agan

Ms. Sandra L. Brown
Columbus Manor, Inc.
Cynthia and Oliver Curme

$500 to $999 (continued)

Dr. Edna L. Davis

Mrs.Ann B. Dickson

James P. Galas, Ph.D.

Phyllis Elhady Hoffman

Colonel Capers A. Holmes, USAF(Ret.)
Ann Howard Jones

Larry G.and Ann H. Jones

Mr. Robert E. Krivi

Mr. James L. Ladewig

Mr. and Mrs. Michael E. Miller; Jr.
Ms.Andrea Okamura

Ms. Anthi Papanikolaou

Dr. Eftychia Papanikolaou
Mr.Andrew L. Ross

Mr. Patrick S. Ryan

Dr. Elizabeth Anne Seitz

Ms. Helen ). Steineker

Mr. and Mrs. Mose W. Stuart Il

Jeremy Yudkin

$250 to $499 »
Dr. Maki Amano

Mr. George L.Andersen

Burnt Hills-Ballston Lake Friends of Music
Ms. Beth S. Chen

Professor André F. de Quadros
Ms.Allison Fromm Entrekin

Mrs. Carolyn B. Fowles
Mr.Walter M. Frisch

Richard and Susan Grausman
Mr.W. Newell Hendricks

Ms. Julia A. Hennig

Mr. Raphael Hillyer

Dr. Jimmie L. Jackson

Mrs. Ellen S. Katz-Willner

Mrs. Ellen B. Kazis-Walker

Nancy F. Lewis

Mr. Lewis Lockwood

Mr. and Mrs. James L. Loeb

Mr. John E. Loveless

Mastwood Charitable Foundation
Ms. Margaret A. Metcalf

New England Opera Club

Mr. Pierluigi Petrobelli

Mrs. Nan Hughes Poole

Fred and Karen Ruymann

Mr. Craig Franklin Schreiber

Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances.

We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information,
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts,
855 Commonwealth Avenue, Boston, MA 022135, or call (617) 353-2048.

This list represents donors who have generously supported our programs from July |, 2003, through Augus’
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your

standing.




BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

STRINGS

Steven Ansell viola*

Edwin Barker double bass*
Bonnie Black

Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Emily Halpern-Lewis harp
Raphael Hillyer viola

Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*

Malcolm Lowe violin

Dana Mazurkevich violin
Yuri Mazurkevich violin*
Ikuko Mizuno violin
George Neikrug cello
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp
Michael Reynolds cello*
Rhonda Rider cello

Tod \er double bass
Joht. All double bass
Roman Totenberg violin
Michael Zaretsky viola
Peter Zazofsky violin*
WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe
Ronald Barron trombone
Daniel Bauch percussion
Peter Chapman trumpet
Doriot Dwyer flute

Terry Everson trumpet*
1John Ferillo oboe

Richard Flanagan percussion
Joseph Foley trumpet
Timothy Genis percussion
lan Greitzer clarinet
Ronald Haroutunian bassoon
Scott Hartman trombone*

Gregg Henegar bassoon
Daniel Katzen horn
Christopher Krueger flute
Lynn Larsen horn

Charles Lewis trumpet
Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Michael Monaghan saxophone
John Muratore guitar
Craig Nordstrom clarinet
Elizabeth Ostling flute
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero bassoon
Eric Ruske horn*
Robert Sheena English horn
Ethan Sloane clarinet®
James Sommerville horn
Linda Toote flute

Jay Wadenpfhul horn
Douglas Yeo trombone
PIANO

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Tong-ll Han*

Linda Jiorle-Nagy
COLLABORATIVE
PIANO

Michelle Alexander
Shiela Kibbe*

Robert Merfeld

ORGAN

Nancy Granert

Peter Sykes

Gerald Weale*
VOCAL REPERTOIRE
Alison d'Amato

Angela Gooch

VOICE

Sarah Arneson*
Penelope Bitzas*
Kendra Colton
Sharon Daniels*
Simon Estes®

Mark Goodrich*
Phyllis Hoffman*
Frank Kelley

Susan Ormont
Marc Schnaible*
HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Laura Jeppesen

viola da gamba
Christopher Krueger
Baroque flute
Marilyn McDonald
Baroque violin

Emlyn Ngai

Baroque violin
Martin Pearlman*®
Marc Schachman
Baroque oboe

Peter Sykes harpsichord
John Tyson recorder
MUSICOLOGY
Mark Bernard DeVoto
Zibigniew Granat
Virginia Newes
Thomas Peattie*
Joshua Rifkin

Joel Sheveloff*
Jeremy Yudkin*
STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver

David Richardson

THEORY AND
COMPOSITION
Martin Amlin*
Theodore Antoniou*
Richard Cornell*
Lukas Foss*

Samuel Headrick*
David Kopp*

Ludmilla Leibman*
Rodney Lister
Tetyana Ryabchikova
John Wallace

Gerald Weale*

Steven Weigt*
MUSIC EDUCATION
Bernadette Colley
André de Quadros*
Joy Douglass

William McManus*
Sandra Nicolucci
Anthony Palmer
Steven Scott
CONDUCTING
David Hoose*

Ann Howard Jones*
David Martins

Craig Smith

OPERA INSTITUTE
Judith Chaffee

Phyllis Curtin

Sharon Daniels*
Simon Estes*®

William Lumpkin*
Christien Polos
Claude Corbeil

Jeffrey Stevens

Allison Voth*

*Denotes full-time
faculty

Department Chairs

represented in bold

COLLEGE OF FINE ARTS ADMINISTRATION

Walt Meissner; Dean ad interim
André de Quadros, Director, School of Music
Jim Petosa, Director, School of Theatre Arts

Judith Simpson, Director ad interim, School of Visual Arts

Patricia Mitro, Assistant Dean, Enrollment Services
Ellen Carr, Executive Director for External Relations

Yvette Jusseaume, Executive Operations Officer, School of Music
ctor of Admissions and Student Affairs, School of Music

Zoé Krohne, Dire

Vambah Sillah, Executive Assistant, School of Music

Brent Wilson, Manager o

f Production and Performance, School of Music

Amy Corcoran, Director of Public Relations

Ch
Ka

* C. Santos, Director of Development and Alumni Relations
sNquanta, Alumni Officer

COLLEGE of
Fine Arts
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