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FOREWORD

In the following discussion the writer desires to make
it clear that she fully appreciates the value of interasts and
activities other tha;n those cormected with the fine arts, in the
life of youtim, and recormends the fine arts program as one sle-
ment in its religious educabion.

She does bepljeye, howswer, .that it is an essential, and
at the prese;nt time a much negleécted, element. Thersfore she is
about to defend in considerable dstail the thesis that, as they
offar va:;ied an(i qdequate 0pportux;ities for creative and recrea-
tive expression, the fine arts can provide not only the constructive
substitute for updesira‘ole activities which is so greatly needed,
but also that sane and balanced Smotionalization of religious ideas
necessai'y to the development of the highest character in young psople;
and that this fine arts program can bs successfully promoted through
the Young People's Division of the Church School and Week Dap Schools

of Beligion.

(1)
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dolescent .+c.* +.In torder torunderstand ram adoledcéént as-he is, -it is ezsem=i 2
eterie- 1tiakl to remember- what :he-was,:iand .still more-impartant to &keep.in -

nind what-he might and sheuld become: -What s :he: & ‘fewsshort gysars:
ago?n A_child, thoroughly :accustomed «forhimself, contented@:ta de~~ & -
porid wpon-parent and’ teacher for &irectinn,: fo.take :himsels: gnd this
ssurroundings.largely-for grgnted, and 1o mikes -play -the chief’:bus-
iiness of life., L Ta N e A T B B e B 4

agteri 5= .. .. jAnd what is he destined.'to begoms, ~ alse-in s faw:short y«~2 .

r?fzy JYOSrst.. & fully raalf wonsclous,; crestive -psrsonality; to pmbt-itein’

philesophical terms,; & micrecesntmefiscting 'the maorecesn, @ raticnal -
Aynami¢, dreative-whele-of creality. in the-full flood: of. self con-
sciousness he will:‘have acceptedrthe redpdhsibility--for hisiown deg- ’~
‘tiny, -and-in all probability.;for that af: others.. Made in the image ~ ¢
ofs the-Creatoy, his own fullness of life must coms through that ‘self .-
rexpresgion which eventuates iin the.creation.df -things,ideas,.ivalunes,;
wpsrsons.. - He will ‘be: 82ive just in so far as he is active, causative,
dynamic,. creative; his life ‘ferces will stagnate “inso.fer as-he ‘does
0ot sugcesé in;giving them definite-expression.s .For fhis ali-essen-
%18l self sxpressionwgny channelsiwill -present themselves. He mdy
‘builé housesiorcevolve tdeasgyor reproduce’ other humansbeings, .or ., . .-
xompose a HallelujahiChorus. .But.if he is-to élivez-a'b:undaﬁtl,y:'fg:is
solf consciovusness, :dynamic.-because .of sthe .intellectual, emotional and
‘volitional forcés with which-it has been charged, :mmst find expressior

-through somé line.or <lires of -oreative:activity.c. -3 D

~ i




jelf-consciouss 2 «izMow turnipg 40 the adojescenty the,one-who.ds making that-., .

1ess and
sreativity
yharacter-

| stic of
1dolescence

Intellectual
emolional,
and voli-
tional
developiment
essential

radical, and:4n--the: }ight- of. experience iy mst be admitied, .perilous,
4ransitiep, from ghildheod: fo-maturity which lies befwoen. the. ages: of.
fwolye: and: twentyfour, we.fsce & highly complex; and. froguently. baffling
prodblem. Toibe,rightly, undorgtood, his.characteristics,.noeds and in-
stingts,.must be- related -to the, fundsmental, concept, of the gdolessent
as..one.in, whom, the .powers of wrefustivity as well as.reproductivily are
Fapldly sppreaching. thely maximm development, and in whom a newly
realized self-consciousness -ls. maklng. the whele world new,, For some
twelve. or fonrteem years, he -(or.shel-hasrecognized .hism qvn. exigtence,
but the, full and tremepdaqus significance.of the fact Ahat. he. exists as
an-independent Andividual, separate from ali .others yet, s‘gept‘an‘elp}nly
dnterested in -them, respongible for.his gwn degtiny and achievement, full
of the "will.-fo.power" &ndcapable .0f -becoming a, faqtor to .be. reckoned
with-in .the worldr of- personsand ,_,ghi*ng_%, is. eyervheluming one hour,; challeng-
ing the next, ‘andw trox_nendcq_sgy Jdnteresting always. The creative, power of 2
‘new -poraonality .ie, being mnloosed, and it is a.fact of very real moment,
ot only “to. the gelf,-involved but-to the. world -- slew .though the world
usually 4s to realize 1it. , .. . - ot 5 *om

.+ - Jet usthen-analyze .the, fagulties.so.rapidly developing to.meke
.an sindepondent. greator out of a.dependent. imitative child. Fhysical.
forces,.-and-more important stili, the great psychical and spiritual
forces which undsrgird-the -physigal, and of which they are but the symbols.
or phenomenal monifestations, -demand attention. The intellegtual,
.enetionaland voikitional ;.faca],gie‘s;, which will determine the quantity..
:and quality of all the creative enterpriges in which the individual may

engage himself, must be devseloped, balanced and ooordinated, and to that
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gosg}:.‘ Clihff&“;cn}-t task, a}}“}egg_lers p{,yoggﬁ, Poople: EuSY addggss;-thegpelves.
" w. oPodptellect. somes. into contact yith the outside-world through
ghez 8ouses, 50 it 18 significant that at this time they should, with-
out exception, groy most agutely actiye;. sight 1s keener,-¢olor: more
clearly distinguished, while touch, hearing, smell snd:tagte,-s3l- help.
to pelghten. the. gensational. pxperiences of the; individual, wntil at;
times they.almost. intoxiggte. . AL the same.}pime.a.new, comprehension. of
relationships adds to their siggggiggnge., Ve * oy

¢umonr, T804, 00 by these nay, contagts with, the great."other. thanihin-
self) @s well as by.sn imngr, compulsion, the afolescent begomes ipter-

ested in_a great variety of things,snd wegple,,ldeag.and idesls.y 4. _

?
kgen mental appetiterls indigated by.the,infinite nymber and scope of
kb .questipns, whigh,oogur.to fhe.avezage:adolescent. -, .

L }yevg,powgts 9f;igxa§}natj;gnfd%!e},gp, 4t .work during. practically
Ek}e qutire.life of gl;e dndividual, they reach the floed tide of their
power during.adolgscence. Day dreaming becomes .a.mogt fascinating gecu-
pation, and the youth utilizeg.his. imaginatiye powers.perhaps more fre-
(4 T = 4 - - ~ A o e PR » e A raPn A
guontly than in.gny othbr.way, y®on-the pissiBilities of the nevw, found .
solf of which.he has becomg.s0 acutely conscious; with their holy he
goes himself achiexing the impessible, creating the superlatively wen-. -
derful, L1;1:’Le center of well d?;servgq&a,dm}‘x;at;on. _The 'man.he ig.going
¥o becems’ .grows .to be. of all persons. most interesting. -But .imagination

§_§yes pey colar to %1”1 his thinking. . ° -

+ L

~
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o Along with _the [other mental faculties, redgon is steadily= ., _ -

though pe,:;hapg .;mors slowly, ~ deyeloping... Things .are..seen more apd more
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in relationships, and contradictions are Jimendurable. .
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velopment

ywer and
portance of
10 emotions

Hé®ever, -untill.ths’reaseni-does -coms :fully’into. i}s: own, 1 the proper
baTaficd ‘of thelfsculties,sdndi:adgquate condrolsef ‘the gelfi-8Tp mest
difribultse smatny €~ re over el fty. Y Y Y L L3 1 o

'+ -¢ Parhaps thp mosticonspiotious) facnliy: of:gdelescenos, and_gde-nn,
cidedlyuthe most gerdinent to-the~prosentsdiscussion,~181the -emotiongls ,
So Btrongleresthotembtiond 8t-this times-.g0. new in-Bmanyy Cases,. §0, 41~ ~ <~
verse,”that even to ki dastrifriepds, and, fraquently.to himpelf,- the_
adolancentIbbcomsy, an.anigna: ¢ Not'.only: iszhe anrpnieed by.the new .
gensativnsl e fedlings” and” emo.ti,ons', Bt he.ifinds: tibm most:Aif ficwlt 40~
ovrftiol: Thay are aptiibeaun:wildrthey Yack coordinatiions ~The adoles-
S8HE FoETe 0 lthe Helghts. andvsinks #o:the depthsy endi frequentlys dogs .-
beth’ tw:@e d@ny. ~Proper: wfof those emations is yspecialdy te-4s
e fiouTtoos dohi'svement. during.ithe; Middle:mdolencencs ~ since at thaty
tims {hoyi Hre womparstively much faxther soveloped. than ;the:reagen which -
is -guppored to ‘d¢irect them.

Youth .is .stirred by:beauty more degply than-childhood ever can.

be, Sid-in-many: cases, more profoundly -than matarity ever mill bde;.the .
glolescent tHEI1Ts at & gorgegus.sunsél oa flowar,:a Song, 8 itv;qlg‘ fage,
an€: tigures> :Othér-personilitiesistir 1in & mew -and, powerfyl fashjon, And ";
esses Wf doute hero worship develop. :Sympathy; apprecistion, admiration,
sderation; répulédion,.contempt, 1ovd; hatxed; Joy &nd serrqw, -argused -
by many Stimulicandcéxpresseé in mIny. ways; raway thernew galfe, 1L in~

eréasifigly -brought -under-control;tell thianis ag it .should~be¢ .A &8$rQng

amotionsl maturs properly controlléd:is;-ansinvalugble -asaeb. ~AgiDisraell
has put’ft:"-Man is omly.:truly.great.whenihe ncts from-the passiong; .
hever- irresistable but, when,he eppeals tp. the Jmaginati oz;:.jj = P;'f;;oun;i
emotiong: £orm the- bagis of great.achievement. -, .or, terrible destrustion;

and this leads to the discmssion of the will.
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respengibility of makins epegelf - with the help of others it is

true, but only in so far as the self chooses to utilize that help.

What greater challenge could possibly be given the new creative ins--
stincts clamoring for expression ? |

rsical And so the adolescent looks over his physisal being with a

1f build-
o most oritical eye. The young girl discovers new revelations in her

mirror, and & little later the adelescent boy finds interesting re-
flectiens in kBis. What they see there determines mmch ef thelr con-
duct; cemplexien, oarriage, figure, style of hair dress, are all ef
the most compelling interest. Girls especially spend much thought and
effort on their clothing, and the result 1s an tntrammelled repre-~
sentation of thelr own ideals of physical beauty if they can make 1t
such. To some, 21l this may seem trivial, but when one looks beneath
the surface of things he finds here & profound indication of the ear-
nestness with which youth has set about making itself, and realizes
that while the progess of physical ereatien, in this semse, is perhaps
more obvious becouse it is carried on with material things that one
eannot help seeing, it.is no more real to the young persen invelved,
than the mental, social and religious "making".

MYontal So youth turns te the building of his intellectual life.

’ﬁz‘gding Prompted perheps more often by spontaneous desire than by dellberate
choice and still consciously under the control of the central will,
he chooses what dooks he shall read, what pictures he shall see, what
interests he shill fellow up - realizing more eor less distinctly that
all these things will kelp in the making ef his intellectunal self.
More than this, the question as to the kind and ameunt ef the formal

education he shall receive demands his attention. 4nd finally he finds

PR -u'-um-—l—-u/
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&8l self
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hiéself coneerned with the important cheice of a vosation. -

4t this time youth's intellectunal world mmst be constructed
as well. In referring to the task of self building Professer Hocking
seys: "At adoleseonee there is at least one such task of creatien
which the will cammet escape; that of constructing ene's philosephy" -
or, again, he refers to the task of "mental werld building." Fer
everyone must have & philosephy ef some sert. FHe cannot escaps it.
4nd every youth inevitably duilds the mental world in which he is to
do his ereative thinking for all time.

To most the task of sooial self building is even mere inter-
esting. Independent though he mey be, the young person is alse highly
imitative. And what comld be more natural when ems is constrmeting a
solf that must forover live in relationsghip with ether selves, than to
Plok eut the qualities ene admires in ether selves for imitation and

eonsequent incorporation, and in turn te watch carefully to see what

things in one the ether selves admire ? Se the youth eagerly watches ins

dividual persons at the same time he tries to generalize about social

values, actuvally taking into himself admirable characteristica of the
other selves to such an extent that eventually he will be to a consid-
erable dogres a compesite picture of them all, Such 1s the importance
of porsonal-Influence; such the serious business of friendship and
the significance ef cheice in secial self building.

Anslageus to the task of mental werld building 18 that egually
important and imperative one of ethical world building. The self mmst

have a system of ethics, a moral standard.

Far surpassing the other three phases of the meking ef the gelf

in power and infinite possibility, we find the religious, for " man is an

10
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incurably religious &nimal." 4nd although he may net slways seem to
be one, the youth is above all things reliéious. Thig is inevitable

in the very nature eof the case. When ene apprepriates a new possess-
ion he wants to know all about it;- where it came frem, how te use

it to the best advantage, and what to expect ¢f it. When api;lieé. toa
newly appropriated self these questions drive ene inevitably te the
Infinite. But vwhen a self conscioms being is asking of yeligien the
questions of life and desatliand eternity wpon which his eternal destiny
dopends, be cammot be satisfied with s ready made religion, He mmst
know first hand, S0 he questions ereeds that he never thought of ques-
tiening befere; overy phase of his faith comes up for eritical inves-
tigatien. "The old strueture of belief will not be completely abanden-
ed- it may not be 80 much as altered; but it must be hypothetically
abandoned, surveyed from the outside. * * * * that to which one returns
18 no longer another's but one's own. Originality is net measured by
the amount of the change, bu;. by the dep$h of the rethinking." !

It sheuld be emphasized in tkis conneetien that the Christian
religion prevides a complete standard by which the grewlng gelf may
moasure itself; a porfect pattern into the likenoss ef whieh it may
seok t0 grew. 4s heo seoks an ideal in aceordance with which he may
safely bulld himself, the young persen wls has & comprehensive eensep-
tion of the Christ, has found that idsal. Here, too, he finds the
source of strength beyond-his own of which he kgonly: tealizas the
need and withowt whieh his creation of a new Bolf can never hepe te
reash complete fulfillment. Here he finds the ultimate values, trutk,

baauty, and geodness, and the means by whieh he ean bulld those same

1

Professor Hocking, "Human Nature and Its Remaking,"
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valrwes into his ewn 1iTe,

But ereative activity should find expression alse outside
the self, and opportunities present themselves in almost infinite
variety. And so the young oreator usually interests himself te a
grdater or less dogree with the oreatien of things; and, espeeialiy

in early adolescence, the more he does of this the botter, sinee it

. invelves thoreughly ebjective thinking anpd aetivity. The new appre-

clatien of the beautiful, previously emphasized, often suggests the wayg
the youth becemes absorbed in the ereatien of material beauty,and in
doing 80 comes te a new reglizatien of the Joy of oreation whieh carries
him out of himself. A little later on the purely mental oreatiens ars
as absorbing as those wrought out of materisl things.

The work of creatien in the secial sense is mere intangibdle,

more difficult to realize or desoribe, but the issues are tremondous.

" Things and ideas can be created by the individusl. But the oreatiems

of friendship, springing trom the dynamie power of love, are and always
must he, mutnal. All friendship is inherently ereative- crestive eof
many things. In other lives one may re-¢reste his own enthusiasms and
ideals. More than that, through the power of influence springing from
spiritnually ereative love he may raise another from the lewest to the
highest planes of living; and through love for another he may ereate
& new human being. Awe inspiring is the powsr of creative love and the
creative poseibility eopened up by contact with other personalities, as
it eulminates in this power to create new human beings. But uwntil the
youth has sueceeded in making himself- at least to the extent of lay-
ing adequate foundations for his ewn future dovelopment- he sheuld

not attempt this last, for the creation of the life of another, with
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its attendant résponsibilities usnally means the laying aside eof
intensive eregtive offert directed tmrd.. the unfinished self, a.nd.‘
medieerity is the result. Therefore, other kinds of friendship, and
other types of secially creative gctivity must be offered in such a-
bundance as to more than make up for delay along the lines of physis
cal procreation,

Lastly, the creative possibilities of vital centact with the
Infinite are theomselves infinite. Threugh such contact thé solf. and
others may be spiritually born again, and 1deas and ideals released in
the world which may stimnlate untold multitudes through all tims. The-
utmost effort should be mede for adequate provision for this highest
type of creative personal contact during adolescence.

As the adolescent reslizes in himself the powers of creative
agenay, he gains new appreciation of the creative work of others. He "
looks upon the world of nature no longer as an asgemblage of things, but
a3 tke creation of Ged Almighty; therefore it takes on new meaning fer
him and in ftaccentemplation he finds new jJjoy. Se it is with human
oreatiens: Hé enters into them with & new sympathy, and the deeper
appreciation of gll works of art noticeable at this time 1s due not
alone to the finer sensibilities and desper emotions but also to the
fact that the young persen realizes that he, too, is to some extent
an artist, and can thersfore comprehend from first hand experiensce
somathing of what artistie ereation invelves. Others have created, and ™
he has entered into their ereative activity. Therefore in their works

as woll as his own he is interested.

From a study of these adolescent characteristics and activi-

ties, the various ways in which youth needs help become apparent.
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First, and prebably most of all, the young person engaged in the task i
of making himself needs ideals, Every artist needs no‘.els,”gand: ;n this
process of self building, 1deals are the models. Dr, Athearn has
deseribed ideals as tdeas shet through with emetion, They inserper-
ate the dominant. desire which lies at the roots of astion and yoeuth

garners them from many quarters. Here he finds an ideal of physical

baguty, there a challenging exhibition of mental fitness; he also
finds persons to whem he freely gives his gédmiratien. In nature, in
art, 1n boeks and neésyapers, gnd most frequently in ether people he
finds his ideals, and bullds himself ascordingly, But in epite of thd
diverse places Prem which ideais-may be gleaned, really high ideals,
£e-gmetienaljzed as to be taken over by young people in such & wey
as Yo become dynamie in their lives, are distressingly rare. There are
many types of .ldeals abroad, the majority of which are not high and
many of which are definitely bad, and 1nexperienc'ed youth cannst choese
the highest unless they are properly presented, which means unless
they are preperly emotionalized. It is not enough simply to expose
young reople to high ideals; they should be definitely inneculated.
And accerding to Professor Bagley, "The develepment of an ideal is both
an emotional and an intellectual process, but the emotional is by far
the more important. Ideals that lack the emotienal coloring are simply
intellectual propositions and have little directive force upon condusct.™
It has been said that ideals are gained from many sources and
in many wayse. It sheuld be re-smphasized that the Christian faith helds
one traziscendent ideal, one perfsct pat£em for human life in the per-

aon of Jesus Christ. The Christ 1desal, above all others, mmst be 8o

clearly presented and 80 powerfully emotionalized as to becoms insvitabdly
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In addition to the provision of adequate ideals, youth
needs definite help in intellectual, emotional and volitional devel-
opment. All three are tremendously important, gnd the need of thore
oughly rélating them to each other, so the intellectual activities may
have the necaessary dynamic, while the emotional life is kept under
rationsl control and both intellectual and emotionsl activity is drought
to final expression through the effective functioning of the will,
ahould alwsys be kept in mind. Moreover the greatest care must be exer-
ciged to maintain thé proper balance between the three. The world is
full of examples of people developéd emotionally at the expense of the
intellect, and vice versa.

A study of our present educational system, re-enforced by a
definite statement of professor Bagley's, shows that while the intell-
ectual development 1s being taken care of, the same most emphaticslly
cannot be sald of the emotional. Yet the emotional life is just as dy-
namically present es the intellectual and cgn neither be allowed to
run wild with safety nor stifled without damage to the individual; it
oan be made a source of untold power, Youth frequently fesls as keen
hunger for emotion as for food., But the right kind must be provided in

the right amount, and followed by suitable expression.Out of rightly

developed emotion youth may gain pleasure~ spontaneous re-creative )
pleasurs in abundance, ;dsals, and the full development of the creative
impulse which lies at the basis of all real developmont,

Fascinating and neceasary though the @1@ of a new self un~-
doubtly is, it must be kept balanced and healthy. Many young people

revel in introspection to their own serious detriment. Over-concern
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about one's own ego is as serious as, and possibly™fidre serious than,
downright indifference. As will be shown later, too much introspec-
tion is not iunherent in the process of self-building. Building
ideals may be thoroughly objective, and if they are vital ideals,
the proaess of growing into them will be largely unconscious, since
the individual 1s engrossed in the ideal rather than in himself.

For this reason, and also because the new creative faculties
clamor for 'more objective expression as well, opportunities should be
provided for such expression - the more the better., Young peodple
should be taught te create things, ideas, values, and thus to lose
themselves in healthful, useful activity. The universality of this
demand for expression is indicated by the following quotation from lir
Peray Mackaye:

"From age to age and in every peopled land, a vital instinct,
imperishable as fire, appears to be reborn; a bodyless principle, per-
emptory as some vaph genius of the elements, seeks embodiment. Under
that yearning spirit's touch, the institutions of men are as clay,
the stubborn neck of custom is docile. Stung by his voice the mation
and the commnities awaken, grow articulate, freshly comprehend one
another and themselves; moved by his imperious smile, they do his
bidding wondrously. That unwithstandable spirit is the Will- to-
oxpress.” And nowhere is this spirit as dominant as in yputh.

Another quotation taken from Mr. Dovol 1llustrates the same
point:

"The same laws of expression govern the race, the nation,
the tribe, the family, the individugl. Fature makes half the man,
expression is the other half. * * * Expression is that part of a man
which lives after him and binds him to the great mass of humanity, *=*
Expression 1s power; that is, the sending out of impressions we have
received. A thousand feel an impression where one can properly express
it. This ability magy be acquired through right teaching gnd practice
and concentration.”" Nowhere does training in such expression bring
quicker or more lasting results than among adolescents.

Lastly, the appreciative faculty should be developed, The sheer

Joy of reveling in beauty, truth and goodness should be opened up to
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adolegoents,To deny them the pleasure and jnspiration of such appre-

ciative experiences 4s to stunt the growth of personality and creative
pogsibility, and seriously curtail the joy of living, and to neglest
the development of the highest appreciative powers during youth is

to kill them.

After this Investigation of the needs of youth we naturally
ask ourselves how efficiently they are being met today. When discuss-~
ing some difficult stage in the development of an adolescent one fre-
quently hears the  remark "0 well, he'll come out all right." This so-
sounds, plausible and is convenient to believe. But a discriminating
investigation of the adult population who have “come out™ but not "all
right"; the lapge number of men and women in any commmnity whose ideals
are concrete, selfish, formed with reference to immediste ends alons,
who have no way of expressing the pent up emotions within them, who
enjoy avcheap sentimental moving picture in preference to ths majesty
of the ocesn or the inspliration of a symphony orchestra, in whose
lives the Christ is in no way dynamic, who in short have pathetically
failed in the task of self<building; these adults make Quch an opti-
mism untenable.

As ., this paper is being written the current literary Digest has
three articles in the Religious and Social Service section,~ (1{ "Our
Share in the Murderer's Guilt", in which it is asserted that our share
in the guilt of three adolescent murderers consists in failing to

provide the religious education for youth whish would eliminate such

tragic trips to the death house as the one pictured on the opposite
page; (2) "A John Knox Needed", in whioch there is the description of

g minister who made the mistake of denouncing divorce with the seven
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guilty parties in the thoir and then apologising to them for his denun-
ciation; and (3) "Trotting to Perdition", in which the Archbishop of
Quebec is represented as denbunoing "laoivious"'danoes. But why miitiply
cases? The most casual obsserver can see that the majority of the present
generation have not made themselves after the pattern of very high
ideals, and that the rising generation are as a yule doing their
self- buiiding in a materialistic and generally unpropitious environ-
ment, charged with the vicious influence of commsrcialized smusements,
and without the necessary standards and ideals. |

To summarize our discussion of adolescences we have pointed
out that as youth develops 1into self conscious creative sgency, in-
tellect, emotion and will, the attributes of self- consciousness, be-
come dynamic; that youth finds two fields for the exercize of his

creative faculties,-~ the making of himself, and objective creative

activity in the “other than himself"; that as a creative agent himself

he asquires new and spontaneous interest in the creative activities of
others, human and divine; that the outstanding ueed of sdolescence is
dynamic ideals, { especially that of the Christ), emotional, volition-
al and intellectual training, [ with especial emphésis on the emotion-~
al development) and the opportunity for objective creative activity
together with the development of adequate z2ppreciation of the:true,
the beautiful and the good; and lastly, we have shown that investiga-
tion proves the inefficiency of our past and present methods of help-
ing adolescents to build themselves successfully, &nd to engage in
constructive ore;tive activity of the highest type, together with

the signal success of those forces which are operating in the oppo-

gite dirsetion.
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Chapter IIl: The Fine Arts
As we ondeavor to determine what the significance of the fine

arts really is, and what their possibilities in connection with the
religious education of adolescence, 1t is interesting to note how
definitely creative the artistic impulse is. The following ver§ sig-
nificant quotation is taken from "Art and Religion" by Dr. Vou Ogden
Vogt: "The very nature of artistry is activity. Works of art are dep
acribed as creations. Whatever may be said about the appreciation of
Beauty, art is the production of Beauty. Artistry is expression, re-
leass, liberation, outgoing effort, ahithorship, origination, Its re-
sults are not called thoughts of art, or feelings of art, but works
of art." In bhis book on American Pagesmtry, Mr. Dovol desoribes art

as follows: "A sems® of power resides in beauty- an ideal beautifully

.expressed becomes most potent. 4 fine art is the embodiment of the

thoughts and emotions of an artist in an objective porduct such as.a
symphony, poem, status, where appearance and mental effect vh ear and
eye are of the first consideration-'an external product of the human
mind in contrast to nature which is the Art of the Almighty. In the
creation of besutiful objects the human mind touches most closely

the Infinite. Browning sings, 'If you get simply beauty and naught
else, you get about the best that God ianvents.' "™ The even more pro-
found analysis of art given by Theophilus finds art the creativity of
human beings explained and sanctified by the creative nature of God.
"Look around you and survey the fabric of creation. It is the work of
an artist, of the Supreme artist, who has made all things beautiful in

their season., He has gifted you, too, with a portion of Bis own nature,

20
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end has formed you an artist, and you are bound in service to him to
exercize your creative power cand. make the most of your affinity with
what is beautiful."”

Human beings, made in His image, sre artista, It could not
logioally be otherwise. The creative genius of s;ome lies princlpally
along lines other than the fine arts, while others find all but their
religion in this typs of creative expression. But though there is an
assuredly great diversity of creative gifts almost all of us respond
naturally and very considerabl& to the fine arts, and in so. far as we
do respond, we enter to & certain extent into the creative activity of
the artist himself. God the €reator has msde human beings creators in
His image, aﬁd as they enter into those lines of creative work which we
know as the fine arts, they reflect Him and work together with Him,
and in such activity lie values which will now be analyzed.

Sometimes in our busy Mricau life we are tempted to forget
that beauty is one of the three ultimate values, an end in itself. To
quote again from Dr. Von Ogden Vogt, "We try to help children to be good
for practical a;1d social ends, but also because goodness is ultimate,
because it derives from & divine mandate. So, also, art will help us
as an excellent megns to other ends, but this is not the chief reason
for its being. One of the essentisls of education, both general and
religious, is beauty. To help younw lives to see and enjoy beauty is

%o bhelp them apprehend God." According to Arch Desacon Freemsntle, "Art

becomss a binding link between men and draws them together toward God.

It forms a soclety which must properly be called a church. Its yearning

toward the ideal is worship, a prayer. The sharing in artistic impress-
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ions is a genuine forﬁ of worship. It is destined to occupy no mean
place in the full redemption of human lives."” One more quotation,
taken from Ruskin, elgborates the value of love of the baautiful:
"You will f£ind that this love of beauty is an essential part of all
healthy, human nature, and though it can long co-exist with states
of life in many other respscts unvirtnéus,'it is in itself wholly
good: = the dlrect adversary of envy, avarice, mean worldlﬁ care,
and especially of oruelty. It entifely perishes when thess are indulge
ed; and the men in whom it has begn most strong have always been com-
passionate, and lovers of justice, and the earliest discerners and de-
claxers of things conducive to the happiness of mankind."

Different peopls find God in different ways; three paths
lead to Him, truth, bveauty and goodnegs. Some travel all three,
probadly eﬁeryone uses all three to some extent, but there are not
a foew who find Him principally through beauty, although unless the writ-
er is much mistaken, the vast majority of Americans at least, forget
to look upon beauty as & supreme value in itself, nor do they expect
it to lead them to Gods And yet, "humanity permanently craves beauty."
Thie is especislly true of youth. Those who have studied adolescents
agreee that the hunger smong them for beauty is unusually keen. Youth
often does not know where to find it; youth often fails to detect a
cheap substitute, but according to such standards as it has been given
it revels in the beautiful creations of God and man.

Having investigated art as the ereation of beauty, we now take
it up as the powerful reinforcement of other values and not the least
of phese is recreatien. In his book, "What Men Live By", Dr. Cabot

testifies to his faith in art as recreative in its effects; "what ig it
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that art, literature, mmeic, drama, do for us? Is it not the re-

creating of jaded, humdrum lives? Art carries us off into a far coun-
try, more beautiful, more poignant, more tragic, perhaps more hum-
orous and sparkling, psrhaps more noble and more herolc, than is
shown in the workshop or the h.ome. "It "ﬁ rnishes an outlet for

the cramped buman spirit." According to Professor Hocking, "upon the
speotator, the first effect of art is an enliveninévof his wishes,
restoring a perhaps jaded falth in thetr. achievablemess and in the
general worth of living," Mise Harrison says that, "Art is of real
value to life in & perfeptly‘biological sense; it 1nv1g6rates, en-
hances, promotes actual spiritual, and through ii physical. life."
And to quoté one more authority, Mr. Kghn in “Artvand the People™,
makes the foliowing vmphatio.statements:;

"It {(art] is one of the most potent factors for good, one of
the three or four greatest agencies which tend to form and guide the
thoughts and sentiments and conduoct of the people. The oraving for
sensations~ 80 characteristic of our times and particularly of our
country~ some of the restlessness, of'the turmoil, of the lawlessness,
even of the orime of the day, spring in many instances simply from a
desire to get away from the unrelieved dullness and drudgery of avery
day existence. It is very far from being generally appreciated as
yet how much can be déne by art, and especislly by the art of the stage,
to give proper satisfaction to this natural and legitimate desirs,
to,lead the strong instinet underlying it into fruitful instead of
harmful, or even destructive expression . * * * Recreation of the
right kind does have power literally to recreate, to recreate the
wasting tissues of our souls, the worn fibres of our brain, to re-
create indeed the zest and courage for life. Art has the power beyond

all other forms or means of recreation.,"

Dr. Von Ogden Vogt dﬁvotes & chapter in his book to "The
Sensational Character of Art", and commsnces it with a statement,
“"The first force of a work of art is i1ts appeal to the senses. This
is direct and immediate. It is the physical effect almost utterly

unescapable whenever there is presented to anyone a more vigorous
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composition in color or in tone or & strong rhythm of song or of
motion.”™ In this it is an invaluable asset to religion because

no matter how spiritual we may be we are not always as yet disem-
bodie#bpirits and fdr that reason religious &s well as all other
appeals mmst come through the senses. Sensationalism in religion is
ingvitable and this sensationalism can be conveyed more effectively
by art than in any other way. It is especially essential to appeal
to young people since they are so keenly alive to sense impressions
and to beauty as it is revealed through the senses.

In speaking of the artist Professor Hocking says " It is his
work to bring the deepest thingg jin us into active response to the
deep things 1£ the world outside ." Art assuredly bas great power
to stir, enhance, and direct the emotions. We have already dwelt
upon the irresistable strength, and the possibilities for good or ill,
latent in these emotions. They have been very appropriately likened to
a stream of water; if denied an outlet it dies out in stagnant mershes;
if left without an adecuate channel, it will devastate and possibly
do untold damage in time of flood; but if properly guided and utilieed
it can become a source of untold good, turning the desert into a gar-
den. Just so psychologists tell us that the emotions countinually re-
pressed tend to becoms unhealtyy or to die out sltogether. The dangers
latent in undirected emotions are too obvious to need further elaboration
they are the very dynamié of life, rightly utilized. As through the
agency of creative art she "deepest things in us are brought into con-
tact with the deep things in the world outside", they develop and
grow clean and strong. According to Professor Bagley, "All forms of

artistic expression are media for the transmission of emotional ex-
periences. "




Aund Ruskin tells us that "The .finemeswm of the possible art is an 1n-
dex to the moral purity and majesty of the emotion it expresses."”
"As the emotions find zight and satisfying channels of expression
they become stabilized and useful”, and again " To subdue the pgssions
which is thought so often to be the sense of duty concerning them,

is possible enough to a proud dullness; but to excite Them rightly ,

and make them strong for good is the work of wnselfish imagination."-
and working through art, imagination can do this. In speaking of the
need and method of directing gmotionsl 1ife, Dr. Cabot voices the
eame fundamental truth: "Passion can be mastered only by an intenser pas-
sion, not by any power that stands aloof and contemptuously denies
its kinship." 5o the opinion of others, as well as direct personal
experience, strengthens the conviction that only worthy emotions can
ocontrol unworthy.

Closely allied to the work of art in developing and directing
the emotional lifa, is its function of smotionzlizing 1éleas to make
of them dynamic ideals, - those condensations of experieﬁce representing
the dominant desire which so inevitably determline the development of

the individual. " Bxposure", says Professor Hocking, " Is the first

work of education. * * * If I were to names the chief defsct of contemporary

education, it would not be th{t it turns out persons who believe and
behave &s their fathers did ~ it does not; dbut that it produces 60 many
stunted wills, wills prematurely grey and incapable of greatness, not
because of lack of endowment but because they have never been searchingly
oxposed to what is nob19. generous and faith provoking."™ Such sxposure

the fine arts are preeminently fitted to give. The testimony of Dr.
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Bagley along this line is exceedingly strong: "It would be difficult
to over estimate the importance of ideals in civilixed life. They
are the dominant forsces in all great movements of history. * * *
Emotional experlences function in two important ways: they form the
esgential ingredlents of ideals and they lie at the basis of the
sentiments or higher forms of pleasure.” - all of which throws light
upon the importance of the fine arts in relationship to the emotional
life; in their power to help in determining the oentral ruling
policy of the life, and in thelr stimmlating effect upon the will in
carrying out this ruling policy.

"Religion needs the arts to quicken resolve. Resolution is
gotting avurage up to 'the sticking point'. Great purposes may be form-

ed in the cold and the dark. Not often, however, unless the cold and
dark be exceptional and critical. They are more commonly formed in times

of illumination and color. The meny lesser resolves necessary to keep good
works and good lives golng are assisted by recurrent emotional experiencese

1f the emotional 1ife of people is largely stimmlated outside of religion
it 1s less liable to be directed into worthy or intelligent resolution
and practical issue. If religioms 1ife is unstirred by emotiom, it

is 1little likely to develop the zeal neceesary to oversome the world."

The following testimony of Ralph Adams Crane is most significant
in this connection: "I conceive art to be not an applied sciencs, or a
branch of industrial training, or yet an extreme refinement of culture
study, but simply an indispensable means toward the achievement of
that which is the end and object of education - namely, the building
of charactgr."

iriety of High ideals will establish themselves as they are emotional-
peal through
19 Fine ized 1n various ways. For this reason, and a2lso for the purposs of
e pointing out the distinctive features of each, and giving it the
proper evaluation, the flve fine arts as usually utilized in religious
education, will now be discussed asparately.
Congregational singing
" The reason for putting any hymm into eny hymm book is be-
cause 1t expresses & desire to sing arising from a spiritual ex-
e
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perience. " H.ﬁ. Saundérson. A real Hymm is a poem of genuine 1lit-
orary and artistic value, embodying some type of commnion with the
Infinite such as confession, supplication, or praise, which has been
set to mmsid which helps to bring out its meaning, emphasized the
desired effect, and adds beauty and richness to the whole composition.
Bymns, then,are spontansqus, beautiful, spiritual expressions of the
religious life, adapted to congregational use. They are not didmctic;
and similar compositions which are mainly narrative in content are
usually known as carols. With the many didactic and strictly unar-
tistic productions which aomefrequently under the category of hymms,
this discussion does not concern itself. Hymns and carols of real worth
however, afford the rich and varied artistic composition out of which
congregational singing may become a powerful force in the lives of
Individuals and the life of the Church.

In stressing the importance of the hymm tunes Dr. Iutkin says:
"It is the one chammel through which we can collectively voice our
offerings of prayer and praise to Almighty God, the one medium by
vhich we cmn all uwnlite in an inspiring act of worship, and the only
means by which the people as a whole can be swayed by a single emotion
or uplifted by a single impulse. "

Only through long and sympathetic study does one gain even an
approximate comprehension of the rich content of & well edited hymmal.
Take for instance "Hymns for the Living Age" edited by Profegsor H.
Augustine Smith and published by the Century €ompany. It contains
over three hundred authors and translators including such poets as

Bryant, Gerhardt, Washington Gladden, Frances Ridley Havergal,
Beginald Heber, Oliver Wendell Holmes, John Keble, Joyce Kilmer,
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Budyard Kipling, {ames ﬁﬁssell Lowell, Longfellow, Martin Imther, George
Matheson, Milton, Temnyson, Toplady, Van Dyke, lsaac Watts, The Wesleys,
¥nittier and Wordsworth; and these three hundred were .painstakingly V
oculled from a much larger number of excellent poets and hymm writerg.
The composers whose work is included are almost as numerous, and
certainly as distinctive in the field of musical composition. Among
these we find Joseph Barnby, Beethoven, Bykes, Handel, Eaydn, Lowell
Mason, Mendelssohn, Mozart. In addition to the five hundred hymns, each one
of which makes a very real contribution, there are chants, cénticles,
ascriptions, responses, offertories and benedictions, which still
further enrich .the musical program of the church.

The names listed above vouch for the sesthetic quality of good
hymody, and no one who has had the privilege of listening to really
fine congregational singing can lack direct personal assurance along
this line. The stropg'sense appeal latent in music is well recogunized, and
thig combined with the added appeal of poetry is well nigh irresistable.
Nowhere in the field of the fine arts can greater emotional values be
found.

But possidbly the most distinctive characteristic of congre-
gational singing, is tho wmparalleled opportunity it gives the pank and
file of the people for artistic and satisfying expression. Spiritual
forces pent up and demanding immediate, rapturous expression, can find
it in no better way ~ and frequently in no other way at all.

The steady development of hymody through the ages, from the
early Hebrew Psalmody, to that of the modern comgregation, proves its
value snd unique power to satisfy -a: dsep seated humen need . Congre-

gational singing, dn one form or another, camnot be suppressed, as was
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shown by the enthusiasm foxfarolling which broke out among the

people when the ritualism of the Roman Catholic Church denied them

i
;
H
a
}
¢
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the pri%ilege of congregational singing. While many congregations to- -
| §
day make onefear that this is a lost art, others are proving more !

concluvsively than ever the unlimited possibilities which lie in thls
direction.

The words of 3t. Augustine coms to mind in this conmection :
"How I have cried, my God, over the hymms and canticles when the sweet

sound of the mmsic of Thy Church thrilled my soul ! As the music

flowed into my ears, and thy truth trickled into my heart, the tide of H
devotion swelled high within me, and the tears ran down, and there was
gladness in those tears." And in the same strain he says again, in
refe;‘ring to the inspiration gained from hyms, "If I was not yet in
a state to enjoy thee, I was swept up to thee by thy beauty." It has

been the experience of countless Christians from the beginning; and the

P

Church mey well count her hymmody among her richest spiritual resources,
and the love of her people for congregational singing one of her great-

est opportunities.

Special Music

Fine means But important though congregationzl singing uwndoubtedly is, it
ot expression
for @ limited does not inelude all the possibilities of masic. While comparatively
numbe Y

few oan express themselves through the medium of instrumental music

those who c&n not only gain mmch themselves in that way, but dring joy

Brings unique 804 inspiration to all, Misic is capable of conveying ideas without

inspiration
to all words, and often the very absence of words leaves those of really

musiocal temperament free to the individumal interpretation which is to them

even more valuable. So it 1s highly appropriate that the Church should 1
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utilige such instruments as the violin, cello and harp and, of course N

the pipe orgen. It 1s also advisable that the specially trained singers
should make their unique contribution, bringing to the people the inspi-
ration of those musical compositions which are too-difficult, or in
other ways 111 adapted to general use, but which at the same time are
full of artistic and religious value. Even more important, for both

its expressional and impressional values, is the contribution of the
chorus choir, children's choir, boy's choir, girls éhoir, men's and
women's chorusas, mixed choirg,’:\;fxgve all proved their great worth,
individually and used itegether where antiphonal effects are parti-
cularly fine, and great variety is possihle.

While the special music does mot offer the same genéral oppor-

ongregational tunities for expression that congregational singing opens up, it shares

inging

'sas” of
pecial music
n worship

with it the sesthetic values in even greater variety, the strong sensa-
tional appeal which does gotmichmuth add richness to any service, the
re-croative power characteristic of all well chosen music, and the fine
strong emotional appeal.

It £inds its place in the ritual of the Church in the prelude,
whioh creates the propsr atmosphere for the service to follow; in the
offertory, a&s perchance it calls to mind the many reasons for expressing

thankfulness in giving, in the special musical numbers where the train-

ed artists teach through music and vicariously express the emotions of the

congregation, in the responses to prayers which again make possible
individual interpretation and expression, and the postlude which makes
the transition from the holy of holies to the outside world in such a
way that the values of the service.may be comserved and e@sixed.

Of course the uses of music ou;tside the church service are
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numerous and equally valuable. However by congidering it in this yrather
1ihited application, values have been brought out which are egually
applicable to other needs and occasions. Its scope is practically unlimit-
ed, and it offers a partioular opportunity for the development of
aesthetic appreciation. When our forefathers sought to express their idea
of the highest type of perfect bliss, they filled paradise with muslic,

and we often find it p_opsibl‘é'* to f£ind more than earthly joy here and now

though the samo medium.

Pictorisl 4Art

"Pictures are the books of those who cannot read." Such was
the e,valua.fio:a of Quintillian, and with the same idea in mind Gregory
the Grest encouraged the use of pictorial art in churehes that the
#I11iterate might behold upon the wall what they were not able to read
in books."

The illiterate we still have with us to-day, though in more
1imited numbers. We have also those vast numbers of people who can dis-~
cover the great religious, and other, truths in books, but lacking the
desire, cannot be persuaded to take the trouble; these mey also be reach-
ed more effectively and quickly in many cases through well chosen pic-
tures. And even the most cultured, the most highly educated, among us do
not £4hd iess8inf the teaching value in pictures, but rather, more. For
it 13‘:1;311 established psychologicel fact that human beings for the most
part learn more readily through visual impressions, and that pictures
convey impressions more directly and vividly than those symbols which we

xnow a3 written words.

[ ————— W
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The great teachers of all time have made use of the teaching
vglue of pictures. lacking the actusl material plcture, they have often
substituted word pictures. Take for instance the vivid imagery, the
livinéyqrd pictures of the prophets and of Christ; they made it possible
to hold the thoughtless crowds when generalities and abstract reason-
ing never could. But even more poﬁerful is the effect #hen word pictures
can be reinforced by painted pictures with their definiteness of detail, .
their atmosphere, their suggestiveness. Unguestionably pictures are a
tremendous asset in the educative process.

Fot only are pictures a most effective means of conveying truth;
they likewise convey emotion. For whoscan study Hofmamnn's "Christ and the
Rich Young Hﬁn " op Rosetti's " Eoce Ancilla Domini, ™ or Cornicellus'
"Christ Tempted by Satan” or Hunt's " The Light of the World™ or Da Vinei's
"Hegd of Christ" without being deeply moved?

As stimulants to action, pictures have very great éfficacy. This
quality is illustrated by & story frequently told by Miss Margaret Slattery
in which a young man, Inseing gone to see an unusual picture of the Christ,
stands for a lzng time motionless, lost to the world, his eyes fastened on
the pictured fgce%?fé heard by the keeper saying over and over to ﬁimself,
"0 Man of Galilee, if thers is anything in 211 this c¢ity that 1 can do for

you, you can count on me. I will not fail, O Man of Gelilee."

In ovaluating the educative possibilitiesof pictorial art, the
element of pare beauty should not be overlooked. It is very great, and
infinite in its yartety. But like music, the finest expressions of this

art camnot be enjoyed dby those whose powers of appreciation have not been

definitely cultivated. To understand the meaning of art, to know how to
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search for the facts in a given plcture, to interpret the details, to
note the focus of the lines of composition, to study the megning of it
all realizing that‘ art 1s insight, that it is g8 definite effort on the
part of the artist to convey some message - all this opens up & new world
of beauty and pleasuys and inspiration which it is nothing less than
tragedy to missg.
yreat pic- The ocreations of the groat artista are so much more available
tures easily
2vallable today than ever before that anyone can havs good copies of pricelsss
treasures in his own possession. More than that, through the’ use of the
stareoptican, group varticipation of the inspiration of great picturss
is made possible, and some really artistic effects are gained through
moving pictures. Used in comnection with music, pictures can gain tre-
mendous emotional effect; hymms 1llustrated by pictures thrown onnthe
soreen as they are being sung, and thus appealing through both sye and ear «
at the same time, and combining the contribution of poet, mmsician and artist,
.have posaibilities which are only baginning to be realized.
The value of art is excellently swmmarized in the following words of
Dr. Von Ogden Vogt: "There is a permanence about any work of beauty. It
is ever 0ld, and ever new. High art conserves the apprhensions of the older
ages; by it we have communion with the fathers. And the highest art never
fades. "It is always second sight, slways revealing, with true prophetis

spirit, that things are not at first sight what they seem to be."

Worship
Norship Worship, although it may seem to be out of fashion in some
assentiil to
umenity quarters today, is a "permanent and necessary privilege of the human

spirit. * * * Vorship remews the spirit as sleep remews the body. Worship
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the conscious love of the Spirit of the Universe, and we need it

regularly, like sleep." And in his book "What Men Live by", Dr.Cabot

bas developed this ldea at length and most conclusively.

PR e ]

worship Sénce human beings have always had this tendency to worship,
an art

& vy m—

and since it has always found collective as well as individual express-

"

ion, certain methods of public worahip have evolved, and certain re-

. Tk

inforocments been discovered, which have greatly increased its psycho-
logical effectiveness, until public worship has become an art, in the
broader sense of the teym. He who would achieve a maximum of efficien-
oy in planning public worship must understand the fundamental laws govern-
ing the art of worship. . 3

Unity of There must be unity of theme to which all the elements of the service I

wheme contridbute, and with which they completely harmonize. In this way a clear
and effective impression is conveyed to the participants, where otherwise
they might gain only a vague and ineffective Jumble of ideas.

Climax The~prggram should be built to sbhieve a definite ¢limax, which
will probably coms in the final challenge and definite response of the
congregation. In thus working up to the point of final consecration, the
service should be based upon, and parallel as nearly possible, the natursal
sequence in the religious experience of the.individual.

Utilization The art of worship will gain in richness of content as it succeeds

of the other
fine arts In including the other fine arts. Through beauty of mmsic, architecture,

plotures, stalned glass windows, literature, the general effect is enhanced,

and by thése means the experience of worship is definitely cultivated.

Yarious The commonly recognized elements of?ﬁorshipﬁservice are as follows:
#lements of
rship Prayer:- silent, unison, lead by one person, responsive or sung, but in
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every case the attempt to put the individual's commmion with God into ver-
bal expression; music; including both the congregational singi:ng, and the
various forms of the special music already discussed; the creed, or definite
statement of belief, which in one form or another is an essential part of
worship; Scripture reading, which also may be done by the leader, in
unison, responsively between the leader and congregation, sections of the
congregation, or possibly between the choir and the congregation, but

whioh in any case will convey a ¥ital and well chosen message backed by

the authority, and clothed in the perfect literary style, of the Scriptures;
the teaching elemsnt, which may consist in a picture briefly interpreted,

& bit of dramatization, or,in the case of the church service, in the sermon
1t8elf; each element making its own wnique contribution to the service

as a whole, and fitting into the spirit, atmosphers, and purpose of the
entire service. That all this must involve careful plamning, and a definite
atudy of the art of worship is evident.

Some would question the propriety of comsidering definitely asathe-
tic values in comnection with worship. It is difficult to understand why
wofship should not be made 2 source of real enjoyment as well as inspiratiom,
since the two are so closely related to each other, or why the " beauty of
holiness® should not stand more definitely in the worshipper's mind for that
close union of beauty truth and righteousness which does malip dgistiist.

As it has been intimated before, all our expmriences coms to us

ness through .
sensgtional now through our physical senses, and sensationalism in religion is wmescap-

appeal

able. Therpfore we hold that the experience of worship should be given
content by definite appeal to the senses, s0 arranged as to achieve the

most beneficial and spiritual results. Furthermore it is earnestly con-
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tended that thia is fQoudly essential in the case of young people who are :
80 open to sense impression and so ready to reapond to thejw

Worship, should,and in 80 far as it is effective, does, stand for {

spiritual re-creation. The worshipper comes spiritually worn out with the
offort of "fighting the good fight"'and though the lifting of his whols

emotional nature to the Source of life, he goes away with new life and

spiritual vigor.

Like the congregational singing already described, worship offers to
all the opportunity for expression, but a vastly more varied opportunity.
If it is rightly planned it will open many channels for expression, definite-
ly building the emotions and the desire for expression throughout. Of all
arts 1t 1s the most comprehensive, and of all arts it is the most sublime.
Through it the ' rounded and oomﬁlete message of the Christian faith' can be
adaquately presented. May we not, then, see in the well conceived worship

sorvice the highest type of creative artistry ?

Drama and Pageantry

"Someone has said that nothing else equals the drama in sheer imme-
diacy of attack. Music translates emotion through the medium of rhythm,
pitch and timber; literature through the printed page; sculpture through the
marble and bronze; painting through canvas and pigment; but the acted drama
is an art of immediate actuality - its appeal is that of flesh and blood,
of visible audible reality. Between the actor and the auditor is no retarding
medium, no difficult convention to becoms accustomed to, no bar, therefore
to instantaneous appreckstion. Wheras one must develop & type of cultural
background for the understanding and enjoyment of the other arts, one may
understand and enjoy the drama without long cultivation of taste, because the
drama deals in the primal entities of human speech, human actionm, a.Ed human
emotion - the stuff from which daily life is largely fabricated." *°

Drama involves a condensation of experience so acted out as to con-
vey emotional effect. To quote from Professor Bgker of Harvard,"™ A play exist
to ereate emotional response in an andience. * * * All ethical drama gets its

force by creating in an audience the feelings toward the people in the play

held by thé actor,
1.

C.M.Wise: Drama for School and Commnity.




Purning to that phase of the drama which is known as pageantry,

we find the followlng desoription by Dr. Dovol:

ilues of "Pageantry aims to increase the world's store of happiness by inter-
igeantry  preting the meaning of human life and by bringing art and beauty into the
minds of all the people * * * As a manifestation of the lyrical and
emotional impulses in this world of the senses Pageantry allows free play to
mystic symbolism in which aspiring souls delight. * * * # (after the pageant)
the spectator has been refreshed by a form of antertainment [ inspiring,
satisfying, delightful. His artistic impulses have been stirred, his mental
horison enlarged. By fogusing his attention upon the mysterious source of
existence he sees the portals open to a larger and more beautiful life."
Hyree of From the foregoing description ome would readily imagine that drama,
o8t influ- :
e for 1n one fopm or another, would be immensely popular, and such of course is
od or evil
the case. It exists in the world, a tremendous power for good or evil. As
Mr. Peroy Mackaye has said: “"Never the less" (whether we like it or mot) "our
. theaters are éducating our people by the millions and temns of millions. The
question is : shall the theater educate those millions right or wrong ?"
As the Church sees its way clear to an ever greater uwtilization of this
powerful means of conveying truth, developing the imagination, grousing
the emotions, 1t will be enabled to accomplish more.
creative To take up a more detailed evaluation of the drama, we are struck
lue
first of all with its unusual recreative value. Professor Brightman, 6f
Boston University, considers the drama the highest form of recreatiom,
and Professor Baker has chosen the following quotation from Colley Cibber, for
the title page of his book: "A good play is certainly the most rational
and highest form of entertainment that human invention can produce. "
nstial In pageantry especially, most unusuzl opportumities are glven for
oortuni ty
r self~ self-expreasion. " Through this millieu not only the collective community but
pression

each individual member finds opportunity for self expression. * * * The

pageant 1s a training school in which _a person may improve himself in con-
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Yeying his thoughts aid foelings theough words, tomes and action. The
pageantooniits dramatic side arouses emotion and will, and tends to

evolve individual personality. Pageantry is opportunity for self
i

discovery."”

Noﬁ only do the performeré have the opportunity for activity throwgh
mglf dxpression, but the fascinating enterprise of constructing stage
scenery 1s involved. One "will realize that here is opportunity for the

assertion of his artistic idealism and will create for his living plctures

& background that will both support and emhance their beauty and significancel

Oostﬁming also will claim its share of artistic originality, affording the
opportunity for the study of color and line." ?

Drama is being used by the church in an infinite variety of form
and for many purposes. 1t has not begun to accomplish the things in connection
with that program that it might and someday will. With its strong, direct,
vivid and sensational appeal, it mekes an unyivalled appeal to youth;
through its characteriZ8tion it broadens sympathies, and @eveloPed character
analysis; it carries the thought and impulsé,of the actor straight to the

heart of his sudience, thereby placing a most powerful instrument in his hends,

1.
Doval: American Pageantry .

2.
C.M.Wise: Dramatics for School and Community.
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CHAPTER IIIs RELIGIOUS EDUCATION

In what ways,then, are the Fine Artsﬁ adgpted to the peculiar
characteristics of sdolescence, and how can they contribute to adolescent
needs? A synthesis of what has been brought out in the two preceding
chapters, even at the risk of some yrepetition, will help to answer these
questions. r

In general it may be adserted that the whole impulse of normgl
youth is toward oreative activity, and that only as it does express itself
in such activity can it hope for a maximum of creative power, and complete
personality, -in adulthood. On the other hand, the Fine Arts, that is
music, painting, worship and the drama, are nothing if not stimulating,
satisfying modes of cremtive expression, chammels through which the pent
up impulses of adolescence may find ngt only safe but highly useful outr
lots. A definite and detailed application of these fundamental facts ~only
sorves to establish them more firmiy.

In comection with the intellectual development of young people,
it is & wsll recognized fact that interest must precede concentration.

In other words, some method of popularizing the mental pabulum designed for
youthful consumption muét be utilized. This ths Fine Arts can do, and have

done from time immemorial. When Hosea, Isaiah, or Jeremlah wanted to gain

&' ‘popular hearing for the truth that burned within them, they dramatized
it before the eyes of ths people, &nd their messages are full of word

pictures. When Christ would teach humility, he set a little child in the

mdst of His hearers. What did Luther do when he would prommlgate his

‘religious doctrine? He set the people to singing hyms. Huss and Vesley
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- G1d the ssme. And teday, through musie, pictures and dramatigation,

truth is conveyed, and the interest so aroused that more truth will
be sought for its own sake. The Fine Arts are a powerful aid in the
teaching process from the standpoint of the amcunt of truth conveyed,
and the mental gppetite excited in the youthful student.

This is, of course, due to the fast that where adolescent
senseg are keen and hungry for stimulation, the Fine Arts appeal wlth :
attractive coloring, movement, and ravishing sound and rhythm; where
the imaginative powers are at their height the symbolism of pageantry,
the illusive suggestion of the master's pictures, the rich ritual of the
worship service, give them a wealth of material to work upon; and where
interests are naturally diverse and om the increase, the drama can open
up new lines in every direction. Educators are only beginning to realisze
the mental stimmlus inherent in the Fine Arts, and to utilize this mighty
resource in their edwcative precesses. This, however, is the most indirect
contribution of the Fine Arts to youth; the major contribution must coms.
through the emotional 1ife.

The contribution of musiec, plctures, and the drama to besuty
lovers is patent; and attention has already been called to the fact that
of all people, adolescents ars lovers of bsauty, According to such stan-
dards as they may have been given, they search for it with insatiable
hunger and thirst; demied it, something vital within them -dies, and life
loses muoh of its appeal and zest. And this is to be expected- for ig
not beauty one of the thrqe ultimate values?

Not only are young people worshippers of beauty; they are wor-
shippers of personality; in the Fine Arts they can find personality express-

ing itself in mmltitudinous forms, pictured and dramatized, and voosl
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through the song, or the musical instrument. They discover in the Fine
Arts the langusge of peraonality in its higheat and most appegling forms,
and through them, find rick contacsts with the spiyits of the ages. -
That most characteristic problém of adolescence- emotional unrest,
instability, hunger for ‘'thrills and excitemsnt- how can it best be met?
Competent authorities have alyeddy been gquoted to the effect ' that passion
can only be mastered by a greater passion' and that only emotional exper-
ience can satisfy emetional hunger, as food alone can satisfy physical
hunger. 4 hungry boy can sgtisfy his appetite with unhealthy fo0od and be-
come ill, o¥ with healthy food and groﬁ in strength; he can satisfy his
emotional eravings with unhealthy emotional experience and grow mentally
sodially, and spiritually 111, or with healthy emotionkl exparience,
and enjoy inoreasingly, mental, social and spiritusl powsy. Everything de-
gg_ggg on the kind of emotional expsrience, or expression. aga what can
offer higher types of emotional expression than the Féne Art;;’As youth
surrenders itself to the appeals of the pisctures, the mmsie, the drama of
the masters, the emotions find the needed stimmlation and satisfaction.
Behind volition lies emotion; behind much of the highest emotion
lie the Fine Arts. Beyond volition lies expression; rightly used in the s,;
hands of a skilled educatér, as~has been pointed out more than once, the

Fine Arts offer expressional activity in sufficient variety to satisfy

all tastes and meet all conditions. By this the writer does not mean to in-

for that other types of'expreésion are not equally important, but that
some expression of this type can be found for all young people, and should

be found for all young people.
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' Youthful poweré of appreciation must be developed, or the most
begutiful, the finest things of life may slip by umnoted. Hany believe
that the most térrible punishment sin can i:ri__.ng is the dulling of the
posers of discrimination, or appreciation, to the point where bad seems
good; conversely, may not the richest reward of right doing come in the
capacity for perfect appreciation of the true, the beautiful, and the good? )

Be that as 1t may, the continued exercize of the appreciative faculties

in meic, art, drama and worship, éamot fail to increase the capacity

. of the young person for sheer enjoyment of the beautiful and a finer

appreciation of all the valmes of personality.
But the fundamental need of adolescence is ideals, high ideals,
the highest ideals, right ideas so thoroughly shot through with emotion.t

that they gompletely dominate and direct all ths activities of the indi-

vidual.And by what means mey these 1deals be developed? Partly by the

acourmlation of information, the acceptance of truth; mostly through the
right development and direction of the emotions. The wrliter ventures to
recall a quotation from Professor Bagley oited earlier in this discussion:
"The development of an ideal is both an emotional and an intellectual

process, but the emotional is by far the most important. ldeals that

lack the emotional gcoloringz are simply intellectual propositions and have

little directive force upon_conduct.® Herein lies the groatest value of

the Fine Arts for youth. In the development of ideals the Fine Arts may
be used most effectively. As portrayed in mmsic, art, the drama and
worship, truth, besuty, and goodness may be made the wellnigh irtesistible
standards forlall ;deals. Since the methods by which the Fine Arts may

be so used as to build high ideals will be taken up in considerable
detail later, the argument may continue without more elaboration at this

point.




THé Fine
Arts use-
ful in
self-
building

In summarizing the contributiones of the Fine Arts to the devel-~
opment of adolescence, the creative astivity of the youth in the meking
of the new self mmst be called to mind. How do the Fine Arts belp 1n
self building? By representing the realities truth, beauty, =nd good-
ness, that they become the ingredients of the governing ideals; by devel-
oping the appreciative faculties so that the young person may discrimin-
ate and make the inrmmerable choices in accordance with thése ideals;
by developing the emotional background, and exciting the emotional
stimlu;; to the will necessary to transform ideals into cremtive activity,
actually setting the newly self-conscious self at the definite task of
self building. Rot only must the young person appreciate high ideals of .
health, strength, cleanness, beauty. He must de motivated to build and
control his body acgordingly. Not only must he admire mental power,
breadth of interest, the unending search for truth. He must et himself to
the task of winning these £QF himself. It is not enough that he be inter-
ested in other personalities, and féel admiration for them; he must love
the Lord with all his heart, and his n¥ighbor as himself, till through the
dofinite conssecration of his affections he has made possible the devel-
o;)ment of his highest social and religious 5élf. All tinss is not easy.

The comparatively small number of those who achieve even approximate
success in the task of self building doemonstrate this. It can never’

be done without using to the utmost the emotional faculties, and the
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emotional faculties are to a certain extent, and w__é believe to a very

considerable extent, dependent upon the intelligent use of the Fine Arts.

It has already been stated and demonstrated that through paint-

ing and the appreciation of pictures. which means entering to a certain
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extent into the cpeative activity of the artist, through hymnody,

and choral work and instrumenatl music; through drama and pageantry,
with its attendant arts of costuming, lighting, and the construction
of stage scenery; through the many phases of worship, the creative
impulses of youth may become a foree in the world outside of self,
finding an outlet in thoroughly objective activity. And lastly, the
fundamental, and to young people and those who are working with young

young people, the most practical, conclusion is reached; namely that

the instinots that clamor for physical reproduction, whiéh can be 8o

unruly and cause such terrible destruotion, may under wise direction,
£ind satisfying and altogether uplifting expression through the ghannels

provided by the Fine Artg.
If the Fine Arts can beceme dynamic in the lives of young people

to such an extent as this, the question naturally arises as to how they
may be most effectively incorporated in the religious educational program
of the Church. Since questions of organization lie outside the subject
mattgr of this paper, the following suggestions will be made on the basis

of the generally recognized organization of the. Young People's Depart-

' ment, and Organised Class. We will therefore take up the utilization of

the Fine Arts in the church service as it undertaskes to minister to

youth, in the organized dspartment as i£ functions through the week, in
the organized class, also in its Sunday and week day activities, in the
commmity wide religious activities of young people, including the week
day schools of religion. The following suggestiouns are only suggestions.

They do not pretend to be exhaustive. They do aim to be suggestive.
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45 a ruild-the 'enthusiasm of youth for the regular morning
church gervice is not sufficient to bring about very regular atten-

dance on the part of the twelve to twenty four year old group, and the

gravity of this situation lies in the fact that once having discontin-

ned the hadit, they very frequently do not re-establish it as adults.
Many explanations have been advanced for this very unfortunate state of
affairs. Probably meny causes are operative here. Since the church ser-
vice attracts adults rather than young psople, one naturally inquires as
to whether it is plenned with reference to adult rather than adolescent
tastes, and if so, how it might be altered to appeal to both.

The natural adolescent oraving for sensational appeal, for beauty,
for such food for the imagination as right be found in well chosen sym-
bolism, and for emotional expression, suggestis the’need of the beautiful
setting which chmrchly architecture alone can give, stained windows and
appropriate decoration; vested choirs where all the young people who care
to do choral work (or can be persuaded to learn to care) may find a place,
and which would make possible variety of musical effects such as antiphon-
al singing, combinations into one big chorus, the processional and the
recessional, the careful choice of hymns; in short the ﬁtilization of
every possible means wherely the wsrship service could be made appealing
to the emotions, as well gs to the intellect.

In considering the worship sefvice of the young people's departi-

ment of the Church School, we find that many of the sams principlés apply.

The general setting and atmeésphore-are of great importance, and it is dig.’“—

tinotly inadvisable to expect young people, so keenly responsive to their
physical environment, to worship very effectively in a dark, poorly venw

tilated, or noisy place. Here the choice of hymms can be much more

-
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efficiently adapted to the needs of a single age group, and there

is opportunity to make the greatest of them x;xore meaningful by an
occasional analysis of the content, the story of the author, and the
encouragement to commit it to memory. At one time the service may be
built around some appealing picture of the Christ, although the pic-

ture itself may be simply given a conmspicuous place on the platform

and left to do its own work with the group. Again the special feature

may be a bit of dramatization or some special mmsic. Variety and s auty
shonld be introduced into the prayers and responsive readings. Prayers
read by the group silently as some fitting hymn is played softly are
often very effective; it is oftén well to mske use of the grea.‘t prayers
which the spiritual giants of the ages have left, by reading them in unison
or having them read by the leader; spentaneous prayers on the part of the
young people, both sentence preyers and longer prayers, should be encour-~
agod. Various combinations in the responsive service are effective. Verses
of some hymm alternating with well chosen passages from the Bible may :
serve to bring out some emphasis or truth not resalized before., Having a
picture which illustrates son;e Bible passage or hymn displayed while the
passage is being read or the hymn sung will reinforce the meaning of boths
Originality adds to the effectiveness of the worship service if it is
based upon & olear understanding of the psychology of worship, and govern-
ed by a sense of the fitness of things. The worship service for ypung
people should make a2ll the use possible of the rich liturgy of the Church.
It should be rich in symbolism and sensational appeal. It should be so
ordered as to work up to a definite emotional.elimax. It should not be

allowed to become monotonous through much repetition of content or pres-

entations It must be sincere, giving adequate opportunity for the
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edpression of the gehuine penitence, praise and love; providing
spiritual re-creation and dynemic; 1ifting the heart to Gods Music,
pletures, literature and fine drame should all be utilized in the
building of worship programs for young people.

While the young people's department gathers solely for worshlp
on Sunddy, 1t may meet for a variety of activities through the week.
These Qctivities %ill be distinet f£rom the week day sctivities of the
organized class in that they must be planned for a mixed group, a larger
group, and one probably not s0 uniform in age. To the leader of such 2
group, the Fine Arts will present a veritable gold mine. Group study of
famous pictures, aﬁd, where possible, visits to the art galleries may
be lead by'some local enthusiast, pressed into temporary service. Occa-
sional sings may easily develop into definite choral work on the yart
of the group,(if the variety in age is not too great) which will make
possible sacred or secular concerts later on; where the necessary- talent

.
ig availadble, an orchestra might most advantageously be added to the
chorus,'rncreased emphasis is being placed on the development 0f orches~-
tras; If sufficient masical interest has been ecultivated on the part of

the young people to make it advisable, group attendance at some concert

of unusual merit would be well worth while. Probably the richest opportun-

ity with tﬁis kxind of a group will lie in the promotion of dramatics.
Nothing appeels more to a mixed group of this age than giving a play oF
perticipating in a pageant, and here the particular talents of eveyy
momber of the group can find expression, for after the cast has been
chosen, costumes still have to be designed, dyed, and made, and scenery
constructed. Boys of a mechanical turm of mind can engage their-eﬁérgies

in working out the lighting system - under careful supeBvision.It would’
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be well worth the effort for any church school to have & regular workshop
for such use, if. it could yossibly be provided.

The significant thing about such activities on the part of a
mixed group of young people, is not alone that they are learning valuable
things, gaining new inspiration, finding the opportunity for individual
expression, revelling in besuty, but also that the boys and girls, young
men and young women, are doing it together. Instead of sharing their devels
oping emotienal lives, and their common ideals, in the dance hall or the
oheap theater, they are doing it in connection with the religioué education
program of the church, made fascinating through the introduction of the Fims
Arts. Building ideals together is a good foundation for building homes
together in the future. \

The tse -of the Fine Arts in connection with the Organized Class
comes largely through the teaching process. The teacher of an ar ganized class
of young people will emotionalize the lesson material whenewsr;poszible
by the use 0f illustrations drawn from the field of the Fime Arts. In
addition to this the clasé can often prepare some dramatization- such as
the dramatization of the hymm "Falth of Our Fathers" for the worship sprvice
of the department.

Through the week their attendance at worth while musicel and dramat-
ic programs could well be encouraged, and where possible, there will be a dis-
tinct gain when thej gé as a group with their leader. In addition to this,
they could well'give time as a group to the study of such a book as "The
Gospel in Art" by Professor Bailey; reading good drama together; or making

gdllections of hymms, pictures, poems and special Bible passages for devo-

tional use, either private or public.
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When & community young pecple's council is well organized

under competent leadership, the possibilities along the lines of Fine
Arts éotivities are almost unlimited. Working t}bgether, all the young
people of all the churches could put on a week's Fine Arts program

that would be a source of inspiration and real benefit to the whole
community. This would make possidble one or more community sings, with
definite instrnction in congregational singing, and a discussioh of the
standards by which good hymns may be judged; an art display, and a re-
ligious pageant.

Courses in the Fine Arts could and should be introdmced into

the curriculum of the Week Day Schools of Religion, whith would take

up religioué art, hymmody, the study of worship, and the content armd
staging of religious drama. Such courses well taught would be sure of
popularity, of being a vital help to the individuals taking them, both
in their personal development, and in their future Christian leadership.

Having considered in a generazl, and very brief way, the use of

the Fine Arts in connection with the various agencies of religious educa~
tion, & demonstration of the emotionalization of one definite idea by.the
use of Fine Arts material may also help to illustrate the principles in-
volved. Since the question of self building has been emphasiged in this
paper, the idea of balanced, or as it is customary to put it, among young
people's workers, fouri;old. development has been chosen. The following
has been planned for use during the Mother and Daughter Week celebration
which has become an annual occmrrence in this country, and therefore the

emphasis is feminine. This does not mean that the Fine Arts cannot be

used equally well with boyse The pageant should be put on the Fridgy night

preceding Mothers' Day, by 2 large department, or as a cémmunity affair.
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FOREWORD

The purpose of this pageant is to portray fourfold development and the
officient sorvice such development makes posaible throughout life, in a way
whioh will challenge to like developmpnt and llke servide. Therefors the four
episodes in the first oycle show The Girl as she struggles toward physical, social,

mental and religious 'fulness of life'; while the three eplsodes in the second cycle

show her, having grown fourfold, serving as a leader of girls, a young mother in
the homs, and a mature womgn, her ovmn children ralsed, rendering broader service
in the eommnity. The episodes throughout aim to be significant condensations of
everyday lifs.

The containing plot, (including the Prologue, Interludes, Epilogue,
tableaux etc.) on the other hand, reinforces the ideas and ideals brought out in
the episodes, through interpretation, and by representing the spirifual forces
qf g00d as -they influence the charsctar throughout her girlhboq. and womanhood.
SEe comes aside from time to time to sit in her favorite seat at the foot of
the tree; "to see visions and dream dreams". The action in the containing plot
simply represents the visions she sees and tho dreams she dreams as she laooKs off
into the distance or bows in prayer. Not until the epilogue, when reality. ferrhsr,
makes its final shift from the material to the spiritual does she coms into direct
conteot with, look at, or speak to, The Angel of the Future or The Spirit of
Service. (Esch part of the containing plot is starred.)

This pageant may be put on eithsr out of doors, or om an indoor stage;
the staging may be elabarate, or simple to the point of being merely suggestive;
there must be two curtains, one about a rod behind the other. The second curtain

may be simply a soriss of screens or some similar device, but if %ong waits between

epiéodes and interludes are to be avoided, some such arrangement will he necessarye
With this double curtzin device, the containing plot, with the exception of the
interlude between the first and second cycles, and the epilogue, may be enacted
entirely in front of the second curtaiu, and the pageant caen then run contimuehs-
ly from prologue to epilogue with no vacant periods.

The ection is all simple, nor are any of the parts heavy, but there mst
be adequate practice if it is to run smoothly and continuously a&s suggested above.
Those taking the parts of The Girl and The Wqman must plan their changes in detail
and have a full time attendant. It will also facilitate matters if they simply
throw & long cape about them when they come to sit at the foot of the tree during
the various parts of the containing plot.

The hymns and hymn tunes are practically all taken from "Hymms for
the Living Agoe" published by the Century Co, and edited by He Augustine Smith.

(52)
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THE PAGEART OF IHE FOURFOLD LIFE
PROLOGUE *

Characters:

The Girl: about fourteen years old, potentislly attractive but still
something of & tomboy, with hair flying, middy tie askew, and hat
on the back of her head.

The-VWoman-She-Misht-Becomer in the prime of life, taller than The Girl, )
stately, good to lock upon in every way, giving the impression ’
of a masterful personality and that beauty of character that grows
out of rich exzperience. Her dress should be dark and inconspicuous
but as graceful and becoming as possible. The contrast between
The Girl and The Woman must be strikingly in favor of The Vommn,
put thers must still be enough resemblance to make the transition
from the one to the other feasible.

The-Angel-of-the-Future: as beautiful as possible, tall and graceful, with 1
white wings and a pale green cheese cloth gown. "ANGEL OF THE
FUTURB" should be appliqued scroes the front in gold.

Angel Chorus: including from eight to fifteen girls dressed in gowns similar

' to the one worn by The-dngel-of-the-Future, but each a different
delicate pastell tint to carry out the idea of the exquisite color
effects of early dawn.

Chorus behind the scenes of as many additional voices as can convenlently be
secured. There should be at least twenty.

Setting: (Front of stage ourtained off} An attractive out of door spot. To the
right there should be & conspicuwously comfortable natural seat, possibly a
at the foot of a tree or bush - the sort of a nook a girl would choose
for day dreaming.

ACTION i

The Girl: enters at the left of the stage and saunters over toward her favorite
seat, with her sbhool books carried nome too lovingly under her arm.
Aféer she has gone a few steps 2 girl's voloe is heard calling:

VYoice: On Tad. {Louder) OH TAD?

The Girl: {Coming to a dead stop and calling bdack)} Ypo-hoo!

Yotgce: Are you coming?

The Girl: Where?




> 54
Voice:; We're going to translate Ceasar on Smith's porach.
The Girl: (starting on again) No thanks.
2nd Voice: Then you'd better play tennis with us.

The Girl: (hesitates & moment 28 she eyes the raquet in her hand) N0-0 - I
don't believe I care to - thanking you just the same.

ond Voice: Well - so long.

The Girl: (goes on again, but stubs her toe. Her books fly to the ground. Still
holding the tennis raquet in one hand she languidly tries to gather
them together with the other. It doesn't work very well. After several
insuccessfnl endeavors she suddenly straightens up- )

Oh well, stay there. The rest will be good for you.

(1eaving the books scattered on the ground, she goes over to her
favorite seat, leans her raguet agalinst the tree, and sits down with
a mighty stre¢ch, and yaems. TNoticing a wild flower near her foot,
ghe promptly loses her air of careless indifference, and picking it,
gazes wistfully into its very heart. At this point the strains’ of a
violin playing “Axake My Sogl™ becoms just discernable. After it bas
been played through once, the chorus sings the first verse, softly
but distinotly enough so the audience will have no trouble in dis~-
tingulshing the words:)

Chorus {off stage)

Awake my soul, stretch every nerve,
And press whth vigor on.
A heavenly race demands thy zesl,
And an immortal crown - and an immortal crown.

The Girl: {stretohing out her arms impulsively)

Oh I want ~- - -~ I don't know what - '~ - but (dropping her arms] I

want it like everything!

The-Angel-of-the-Future: (enters from the rear and comes toward the center of the
stage. With a little gesture of tenderness toward The Girl, she
gollows up her thoughts)

You want, O Girl, that fuller deeper life,
That only comes through growing womenhood
Po those who struggle for the Fourfold Way -

The ‘Jesus Way'; mind, body, heart and soul
Devoted to His service, f£it to serve

That One who as a boy in Galilee
Inoreased in wisdom, stature and esteem

of God and man. So must you strise %o 1live,
Gomplete in every part, a balanced life

That reaches ever toward the goal
0f perfect womanhood. Then mag you 86I¥VO
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As well a5 live abundantly youraelf,
And share the jJoy of Jesus Christ who gave
For the world's need, without reserve, a life
Most perfects Now his challenge comes to yous

The 6irl: (very much puesled, gud speaking glowly,with pauses)
It i too muoh~ I do not understand=
4 Fourfold way to perfect womanhood?
Tp serve as Chyist served- counting not the costw
Ihe coatl
0 Angel of the Future, I'm afraid!l
I cgmot do it. What must I give up?

Angel~-of~-tho-Future: Yes- you do well to sount the cost. 1t is
Ho small oney for you dare let nothing mar
The Woman-You~Are~Going-toeBecoms,
Or weaken her in any way. But see-
I draw aside tho vell that hides the ons
You may becomes if you will pay the price.

(A spot light is thrown on the Woman-Sha~Might~-Besome who has
quietly entered while the Angel is speaking &nd stands motion-
less, The Girl opens her eyes wide, and gives a 1litt{le exclamation
of wonder. Unconsclously she strzighteng up, adjuste her middy tie
and brushes begk her halr. The Angel speaks again, as if in anewer
to the Girl's wngpoken questions)

She bas found the life abundant, physical, mental, social and
religious, and in using it in the service of others, has learnsd
the gecret of l¥ve for Father God and Fellow Man,.

(The Woman disappearse 4s the Girl sits métionless, the Charus,
ircluding all availsble voices, :ahd stationed where they can be
clearly heard without being seen, sings distinctly, exultantly,

Chorus~ 'Tis God's 8ll animating voice
That calls thee from on high
*Tis his own hend presents the prize

To thine aspiring wye- To thine aspiring eye.
(During the singing the Girl ainks on ong knee,and remains there
with bowed head t1ll the last strain §ies away. Then shs
quletly rises, picks up the books and tennis racquet, snd goes out
legving the Angsl alone on the stage, )

Angel-of-the-Future: ( 1ook;;.ng after thg Girl, and speaking with intense ezrnest-
ness

Will you? O Girl, will you angwer this challenge with your life?

Or will you pass on unthinking and forgetful of the Fourfold Way?

. (pause)
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And the others who should guard you from danger, uphold and en-
gourage you with unfalling pﬁ.tienoe. ppen the doors of opportun-
ity and keep ever before you the jdeals of the Chrigt- will 1:_1_1_@?
Do they gee the Woman~You#Might-Beoome?

You have seen her. Will you remember to come aside from
tims to time- to see visions and dream dreams- to grow into the
likéness of the Chrigt? '

Angel Chorus: (eome quietly im and group themselves with the Angel~of-the~Futurs
in the center, and looking toward the place where the Girl was
last seen, they a;ngs) (Tune, Morley.Words adapted from Morley)

In 1ife's saynest morning
¥While her hope is high,

Gomes thy voice in gumons
Jot to be put by

Ror in toil or sorrow,
Weakness noy dismay

Need she ovdr falter,~
Art not thou her stay?

Tesch hey, Lord, thy wisdom,
Vhlle she seeks men's lore;
May her mind be hmmbled
43 she knows thee more;
Let the layger vision
Bring the shildlike heart,
Apd her desper knowledge
Holier zeal impart.

Should thy face be clouded
To her spirit's sight
Speak through humen kindness,
Shine through nature's light,
In the face of loved ones,
Or the ties of home-
Only gracious Father,
To thy daughter, come.

Curtain

(Singing oontinues behind scenes)

Save her, Lord, from seeking
Earth's uwnhadPlowed goals;

Y¥ay her lifelong passion..
Be the love of soulej
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Lot her live and labop
Father, in thy sight,
Through the grace of Jesna,
By the Spirit's mighte

(Chorus hum through once more, so¢ it is just audible. )

Girls ;-opres,enting the following form of athletics:
Tenmnls; wmiddy and short plaited skirt, temmis racquet
“ Canoaing: sailor suit and paddle

Horsgbaoka‘pg: riding habit, riding whip

Basket Ball: bloomers and middy, basket ball

Gympagium: bleck serge gym suit, Indian clubs

Agdsft'ig's:' swimming suit and cap, beach cape

Skating: sweater, heavy skirt, tam, skateg

(The girls should be grouped in characteristic poses, in the
large frame. Objective- to represent athletics in as varied
and alluring forms as possible. Tha spot light should not be

) thrown on the tableau at first; let the semi darkness make it
as inconspicuous as possible.)

Tlfe 'GT;:;: ( sitting in ber favorite seat, day draaming as she looks off into
) the distance.)

‘The Angel~ ef-the-future: ( coming to the center of the stage and speaking to
" the Girl:)

"You want life- the flash of wonder
Won by riding through the woodland
Or by swiming, or by &temnis;
You want swift untranml&éd aoction
0f your mind and of your body~
Courage, strength gnd proud endurance
-0f each little daily hardship.”

(Unconsuiously the Girl straightens up gnd nods her head. |}
‘*.L‘he Arigel-of-the-Futtire: (Turns to the tablesn 8s the spot light is turned on

it. The’ Girl glves a 11ttle exclamation of pleasure and looks
intently=- straight ahead.)
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:Ehg Angel~of-‘thg-mt;gre: I beseech you, therefore, that you give your body a

living sacrifice, holy, acceptable unto God, whigh is your reasonable

service.
Door lead~- . 3 | I._T Door leading
ing to ' to pool
inner T : T
dressing |, —
room
Benches Benches
Front of Stage
EP1S0DE ONE
Charaoters:

The Girl: In her swimming suit.

Judy: in her swimming suit.

Sev'eg otheg"Gi‘rls:in their street clothes, spectators of the meet.

Larger group of girls in school clothes, with high school banners

and pennants.

Setting: Dressing room with a door opening into & swimming pool.

dotion

G-roup of- Seven Girls: ( greatly agitated just aoming back through the door

‘ leading to the poel.) '
"Firt Girl: Well, she lost £tla}lciight.
-M 91_1;1 Too many hot fudge sundaes last week!
g_h_;_rg Girl: Too muoh Harold late et nightl
_Eizgt_:’g_ig_z_‘;« Gneas it's goodhye chan‘lpionehip.

" Pourth Girl: If we ghould win the last event~

*Pifst @irl: Win it-who'll win it for us=- with Joe braaking her arm the last minute?

* Fourth Girl:(doubtfu}ly) There®s Tads But she's so newe If Judy had only played-

the game!

!
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Judys {comes in almost $00 weary to walk, and utterly dejected, sinksg
into & bench, and sits with her elbows on her knees gnd herhmad
in hey hends. Silence f£or just & moment, )

s e AR B4V At
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Pifth Girl: ( goes over and sympathetically throws her arm oveyr Judy's
) phoulder, and speaks § little hesitatingly)-

———— — -

Judy dear, we know you did - your best. Somebody has to lose.

.y -

Judy: (impulsively ) o My Bogt « that's just wbat I didn't de —Dbeforeband.

FOT .

(unable to endnure the sympathy she leavesg.)

Sewenth Girls (rushing in almost falls over her.) Doc is going to put Tad in.?

- —

‘Birst Girl: She's all done up - been in two events already ~ and she only learned

k fow months ago.

Sixth Girl: { speaking with conviction ) = But she's trained gll the time.

b S 4 4 2y

First Girl: How do younknow ? 4re you Sure ?

The Girl: cates in.
Pirst Girl { imperatively ) Tad, coms hare. :
The Gi¥l: { goes oyer to the group looking surprised) Yes?

* PirstBGirl: Tad, how long have you kept training?

The Girls ( looking her squarely in the eya | - Since September .

Second Girl: Have you broken at all 2%

The’ GLFls (strgightaning up, and spesking with a clear ring in her voice)
Not once !

!
Sixth’ Girit I can vouch for that all right. My! the candy she hasn't eaten,

3

- b ——— = -

and the nights sshe hasn't stayed up !

Pirst Girls Porgive me, Tad. 1 know you play the game. But it's all up to you

now, aud Felrmont mugt win. gou Understand.

The Girls Yes, and -~ I'1]l do my levelest

{ The whistle blowp and the hundred yard dash is announced, The girls
orowi aroun? with words .0f encounragement, and then £11l the doorway
as they watch the event. The pistol shot and guick splash 1s heard
then intermitten yells which soon grow to a steady and then a i
deafening roar. Loud shouts for Tad § ®ad { can be clearly

ditinguished, The girlg come back from the door Joyfully lugging any-
ons they can get hold of,)




£0

_B_‘_g;;s_t __qg;;u Well, could you beat that ! . |
m Qs__;_‘ Thoy, sure couldn't . Did you see her galn at the 1lgst ¢
M@, . (starting & quotstion familiar to all of them) I'ts marvelous.
_m_h_e_;, ae_.s_t. (Joining in lustily) It's wondorful - we don'y see how she

| does 1t ! |
The Giyls { conias in breathless but triwmpbant, and is promptly over wholmed :
R — with congratulationg. ) '
First Girl: GIRLS LISTENI

A voice from outslde; VVEEYette 44, Palmont 47 w which gives Palmont the
dtate championship.

(School yell ~ greatly augmented by those behind the scenes. The
Girl slips out, and a crowd of girls come crowding through. the
door leading from the pool, & gay bunch, with the school colors
flying, and gathering to-gather in the center of the stage, lustily
sing their school sing. This song will be the favorite high school
song in what ever commmity the pageant is being played. )

R T
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IABLEAD

The figures representing Faith, Hope and Iove will be groumped,
Just in front of the second curtain and in the center of the stage,
Lowe standing emd the others sitting o kmeeling on either side.

‘Fhese costumes might be made of cheap ssteen or A. B. C. silk
with @old panels, plain or figured, hanging fromthe heck to the
end of the costume. The panels should be eight dnches wide., They oan
be ocut from wall paper. Halogse also may be .qut from the paper. Paith
ghould wear blue, Hope green, and Zove orimson. All,these colors,
should be as rich as possible.

As the curtain goes mp The Girl is seated in her msual place

and thw ingel of the Future, stanfing just behind her points back
towerd the tableau.

Faith: “There will no temptation over take you, but such as opos can bear:

but God is faithful who will not suffer you to be tempted gbove that

o a0 ko e Sl Ao B

which gou are ables but will with the temptation make also the way of

#8cape that you may be able to bear it."




Characters:

Bettings
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" Hor your Bight affliction which is for the moment, worketh for you
more and moreg ’a;ceedingly sn eternal welght of glory; while you look
not at the things which are seen, but the things which are not seen;
for the things which are seen are temporal, but the things which are
not seen are etermal.™

“Baleyed learn to love; for love is of God, and everyome that loveth

is begotten of God, and kmoweth God, She that loveth not, knoweth

not God, for God is LOVEB. Beloved is God so loves ypou, you glso ought

to learn to love others. No one beheld God at any timep, 1f you
love others God abideth in you and His love is perfected in you.
If you spesk with the tongues of men and angels and have not love,
you will become sounding brass or a tinkling symbol.

-bove suffereth long and is kind; love envieth not, love vaunteth
not itself, 1s not puffed up; doth not behave 1tself unseemly,
seeketh not its ownp is not provoked, taketh not account of evil, rs-
Joiceth not in mrighteousnes, but rejoiceth in the truth; bearsth
&ll things endureth all things. Love never faileth. And now gbideth

faith, hope and love, these three, but the greatest of these 1s love.

ER[SODE WO,

The Girl:. dressed in big kitch apron.
The Mother: dresged in big kitchen apron.

Bub: A towsel haired youngster of about ten, with one kniokerbocker
leg unstrapped and hanging halfway betwsen knee and ankle.

Judy: 8chool oclum of the Girl's.

Kitchen containing, two chairs, high stool kitchen table, with

large pan of water and a pan of potataes.

o
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’The Giri: in the kitchen washing dishea. Hér mother nsarby is Just
finishing peeling potatoes. They work a minute in silence. The mothey
picks up the pad of dirty water and starts out to empty it.

The Mother:

“The Girlt

Thé Mother:
The Girls
‘The Mother:

“Thé~Girls -

The: Mother:

s2 L
Ths Gir}

Thé Mother:

Be sure you have Bub wipe them dear.

(drmﬁa,ti,oa.ll‘y plaintive) 0, Mother, you know how he always hates

to help with disheg. It's more nulsance to get him coraslled than '

to do them myself.

(gently) Yes, dear - I know 8ll about it.&

(interrupting) And besides he's got such a grudesense of humor}
(surprised) Why orudef '

(rather wishing she hadn't involved herself in an explanation| Well,

he thinggs its smart to teass me abumti’Néd, And who likeg to be
teased about the fellows, especially when there's mo>reason for it?

( the mother twms asidg to hide a smile) Persomally I think it's

disgusting. { The girl's dignity is superb)

(' putting down her pan, coming over and laying her hand affectionate-
ly on her daugheer's shoulder.) Yes, I know. And he won't wash his
ears, and he insists on letting ome trouser leg hang down because

all the fellows do, and he's always putf{ing snakes in my fruit jars -
but he's our Bub, and wo must work together to make a fine man out of
him- mustn't we? { the girl hesitates, struggling with various
emotions) And there's somsthing else I want to say to yous little
daughter. All your life long youre going to have to get along with
folks. And here in your own famjly is the hardest and the finest place
in 811 the world to learn.

( hastily throwing her arms about her mother's neck and burying her
face in her shoulder)

Yog, Mother.

(holding her daughter at arm's length and looking searchingly

adea

a0 )
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Tha Motherg

The Giri?

Buiq:

=)
t=)

Jane:

T

into her eyes) dnd remember this, mp little girl - * Greater is he that

ruleth his own spirit than he that taketh a city. "

( they are interrupted by a ring at the doorbsll. Both leawe the room

and the girl returns with her arms about her girl chum)

0, Judy, £im so Glad you stopped in. (Jane starts to take a tes towsl)
Ko you don't without an apron. Anyhow it's Bub's job }e wipe them,

and I211 just leave them for him; it'll be good for his sonul. There's

" surely room for improvement - what do you suppose he did this morning-

but never mind now. Eave you had a bid to the Soph party yet?

(eagerly) ‘es, Taed, from Bob Minter.

0, Jane, I'm 80 glad, He's a real fallow. My father said so.

Vhat about you?

Watchful waiting's all yet. Ned's out of town this ‘week, you know.

You needn't worry. What do you think I'd better wear. Hy blus silk
can't be lsngthened -

( comes in with a letter in his hand, reading as he comes) Prom Edward
L. Long!

(hastily drying hor heAds and resching for the letter as Bub broke off)
Weel, let mo have it. ‘

Guess you'd betier finish your dishes first. Yom know what happens
when you get a letter from Hed. -Mother says-

(satches Bub by the gpat tail gnd ‘clasps her- hand over his mouth, while
Jans helps her extract the letter. Bub retires outraged and perches
himself on a high stool in the cormer. The girl eagerly toars open

the letter | It's the bid allright, and my yellow crepe can be let

A funny thing .is love, it eomsth from above
,Qnd lighteth like a dove ¢n SOME.
But some it never hits, unless it gives them fita,
And scattors all thelr wites - ASHUM !
(The girl makes & dash for Bub who dodges her laughing. )

(looking at the clock) I must run or 1'11 miss my oar. Se# you later.

N
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Well, I guess you know the way gut, Good~bye.(she contimues to wash
dishes with m@nted‘ energye whilea Bub sits on the stool and
watches.) Don't you think you'd better start wipingt

New~ I can't, You sprained my thumbe

Which thumb?

Fdoubtfully) My right thumb,

Like anything. I Just saw you wiggling your loose tooth with it.

Come on over and get started. ‘

(argumentatively) Well, mother didn't ssy when I hed to wipe them.
A1l right. But youtve got to wipe them. (She goes on washing quite
lost in her own thoughts. Bub orawls quietly across the floop and
holds the broom stick out to trip the Girl. The Girl turans quickly to
empty the dishpan, trips and falls, Bub watches the results of hig
too suacessfpl experimsnt from a disoreet distance. The Girl gets up
furious, and Bub disappears through the door. She stayts after him, but
euddenly oﬁoogssheréolf, stands irresolute, and finally turns and
begins to mop up the water. Bub, who has been watching proceedings through
the keyhole, comes in, very gquiet and shamefaced, and begins to wipe
dishes, They work a minute or two in self conscioms silence. Then the
Girl impulsively huge the guilty Bub) O, Bub, I 8o love you, gnd
tmeditatively) 1;' I can learn to geot along with you =~ - -

Sortajn

TABLEAT
The following will all b& done in pantomime.
It nﬁight be well to have "Largo" or some other appropriate selection
played softly on the piano during the action. .

The Angel=-of-the~Future stands Just behind the Girl as before, .

u-)

1

s

T P,
-

ahmem e mAL s -

i




Portiers covering & real or imaginary exit, center rear.(this would
be just in front of the second curtain)

On either side of the stéée stand pages in orimson and white, with trumpets. ’

A gir] graduate,in a simple white dress comes in from the right and remains
atanding in the center ¢f the stage.

A figure in a white flowing gown with “Knowledge" distinctly lettered across
the front, brings in the lamp of knowledge, lights it(if it will light) and
hards it to the girl graduate, saying as she does 80:

Knowledge: The fear of Jehoval is the begimmning of xnowledge.

Diseretion shall watch over thee;
Understanding shall keep thees

Wisdom shall enter into thy heart
And knowledge shall be pleassnt unto thy soul.

(Provels7a, 2:11,10.)

Another; also in white, with "Understanding" lettered on her gown, brings
in an academic cap and gown, puts them on the girl graduate, and sayas

Understanding: 0 do not ask for place among
' Great thinkers who have taught and sung,

' And scorned to bend

Under the trifles of the hourw

Only thom must not lose the powér
To comprshend

Thess lessons God dost give

To teach thes how to live,
To do, to bear,
To get, to share,
To work, to plsy,
And trust alway. ¥.D.Baboock

{slightly adapted)

Angel-of- (Gomes forward and takes the girl graduate by the hand.)
the-Future: Do not pray for tasks equal to your powers. Fray for powsrs

equal to your tasksl Then the doing of your work shall be
no miracle. But you shall be a miracle. Every day you shall
wonder at yourself, at the richness of life which has come to

you by the grace of Gods (Phillips Byooks)
(Leads her back through the rear exit, the pages holding back the gurtains.)

Characters: The Giyl, and four other girls, now in college.

Setting: The girl ia in her room, studying at her desk, conspicuously

kS
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surrounded by books and working hard.

The Girl: ( heaving a sigh of relief] Therafore angle EF equals angle E D+ QeE.De

And that was an original., Three cheers for our side. Now for sociology.
(Picke up another book and finds her place. Groans) Oh, those processes!
Will I ever learn th'em? (S8tudies a few moments in silence)
" A group of girls come‘atro:j.li‘ng by, books under theirxr arms. Seeing the
 Girl, they stop to‘vi;ait a m.inute.
The Girl: (Very sweetl:,;) Good morning! Pid you know that the social process of
society are (takes a2 long ;tqreath and rattles them off fast) Association,
‘domination. opposition, adaptation, ccopsration, stratification, social-
lzation, alienation, individualigzation and ¢rystalization?
Ong 6f the Well I'd glyéys guessed as much. And what's more, in writing a semsster
paper one muset have on the title page (counts eff on her fingers and algo
goes at lightning speed| the title of the paper capitalized, the name of
the student in full, no initials, catalogue number and name of course,
the semester and year. Also~ _
Second Girl: (breaking in) And I might =dd-

The Girl: Don't bother. (they all laugh) It's great to be getting a college education
isn't 1t? {growing more serious) But it ig great! To really dig beneath
the surface of things and Know- and Know yom know. But{hastily opening
up her book again) right now I know I don't know, and the quiz is this

.afternoon. Goodbye; I'm so sorry you have to go.
Setond Girl: fa trifle ruefully) So are we. {They stroll on, leaving the Girl studying
diligently) '

The Girl: (closing the book and reciting from memory with an obvias gffort )
Assimilation by environment, assimilation "by occupation, assimilation
by mode of life, assimilation by~ by- byvopens book) O yes, by dialectio

of personal growth, agsimilation by education. Thers's that.

s
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gi?—er-(}—j'fli* . I guess I have it -----
Phone ringse

The G1rl: "Studying Soeciology. ----- But, I have to. -- No - I'm sorry, but

there's no othef tims to get it. Goodbye."
Now English - Milton on his blindnesa. It's beautiful, too.

“"When I consider how my light is spent
B'er half my days in this dark world and wide,
And that one talent which is death to hide
Lodged with me useless, though my soul more bent
Po serve therewith my Maker and present
My true account lest he returning chide;
"Doth God exact day labor, light denled?"
I fondly ask, but Patience, to prevent
That murmur, soon replies, *God doth not nebdd
Bither man's work or his own gifts. Who best
Bear his mild yoke, they serve him best. His stabe
Is kingly: thousands at his bidding speed,
And post o’er land and ogean withont rest;
They &lso serve who only stand and wait."

Repeats wistfully - "He also serves who only stands and waits., (While
repeating this sonnet, The Girl mpet hold the audience by & really
£ine rendition) The Girl then settles back ¥o go on reading.

Knosk on the door:; the first girls back all exé¢itement. One grabs
up the Girl's hat and slams it on her head. Another starts to hurry
her into her coat; another wraps her scarf around her neck, while
8 fourth struggles with her golashes.

The Girl} ( getting her breath) Thanks so much, but I really wasn't ohilly !

Pirst Giri: 1tstsaowed all afternoon ---
cond Girls And the boys ---
Third Gipl;  (£8irly shouting) Want us %0 o tabpesabing !
The Girl; ( in a volce of eastasy )} Tobagganing ! ! (begins to adjust at top

. speod. Slows down. Pulls on her gloves veory slowly and then starts
tsking them off again.)
First Girl: What's the matter 7

The Girl: This would be my third evening out this week and I'm behind now.

Sesond Giri: Sub you gcouldn’s $urn this down. It's moonlight ! ( A1l laugh)

b b 42
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The Girl: Yes, and’it"s the night before exams %$00.
Third Girl:(drops dramatically on hsr knees before The Girl) "Come on, Tad -
it's no fun without you.

The Girl: Cheer mpj you still have each other and the boys, and for me - -

right now - - I'm getting educated? i

First Girl:Well, so long, you've pricked my conscience something awful.

PRI P

Good luck! (They leave)

{Girl takes off wraps and sits down again)

Curtain

TABLEAU *

This- tims the Angel of the Future comes in before the Girl, and
standing in the center of the stags, recites the following very
slightly modified version of "The Search" dbg Thomas Curtis Clark.

The Angel of the Future:

She seeks his love in sun and stars
And whers the wild se2s roll, -
And finds it not. As mute she stands,

Fear overwhelms her soul;
But when she gives to one in need,
She finds the Lord of Love indeed.

She seeks his love in lore of books,
In charts of science skill;

They leave her orphaned as before ~
His love eluding still:

Then in despair she breathes a prayer;

The Lord of Love is standing there!

The Girl comes in and takes her usual seat. The Angel of the Future
goes over and stands near her. A spotlight is flashed on a gold cross,

several feet high and placed just behind the place where the Angel
of the Future first stood.

The chorus off stage, sings very distinctly:

0 Love that wilt not let me go,

I rest my weary soul in thes;

1 give thee back the life I owe,

That in thime ooean depths its flow;
¥ay richer, fuller be.




Characters:

Setting:

The liaid:

The Girl:

69 -

0 Light that followest all my wy,

I yield my flickering torch to thee;

My heart resotres its borrowed ray,

That in thy sunshine!s blaze 1t3 day
Hay brighter, faiwer be.

0 Joy that seekest me through pain,

I cannot close my heart to thee,

I trace the rainbow through the rain,

And feel the promise is not vain;
That morn shall tearless be.

0 Cross that liftest up my head,
I dare not ask to fly from thee;
I 1ay in dust life's glory dead,

And from the ground there blossoms red,
Life that shall endless be.

Curtain

EPISODE FOUR

The Girl: in simple dress not black
The ¥inistex:

The Muid:

The Girl sitting in a rocker reading a letter, and evidently
struggling to keep back the tsars. As she finishes, she breaks
down completely, dropping hsr head in her hands with a little
despairing sob.

0, I don't feel it -~ I can't f£find Him - and where is my mother now?
(Knock on the door) (Hastily wiping her eyes, she calls) Come in!

{(sticking her head in at the door} 1It's the minister, he asked
to see you just a minute.

Yes - = ~ Show him right in.

{The minister comes in, takes her hand and looks searchingly into
her face.)

The Minister:0ff by yourself again? You mustn't grieve like this.

The Girl:

Yos sir, 1 know it.

—— — A A A A eEGRE.




The Minister:
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The Giriz
h

The Kinister:

The Girl:

The Minister:

The Minister:
The Girl:

The Ministers

The Girl:

. e
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Have you heard the news?

{listlessly) No, what news?

Mr. Arthur's commmity pageant has béen approved by the committee
and is to be put on &t the new outdoor amphitheatre in September.
It is a tremendous thing. I bave read it myself and am sure that
it will be of untold inspiration to the whole commni ty.
(still 1istlessly) Yes, ~ I hope it goes wadl.
That's why I came, Tad. It is going to take all the legdership re-
sources the community can produce. You are the only cuae available
verson Mrs. Longwood can think of to take charge of the episode
where the little children come on - they love you so, Ted. If
you thought you could - - |
(slowly shaking her head) I wish I weren't such a weakling Dr.
Howard, but I guess I just am. I - I can't seem to f£ind help
anykhers. ’
Not anywhere, Tad?
(a 1ittle defiantly) No sir, not anywhere. (Picks up the letter
she had been reading}. People try to comfort me, and they only
make me miserable. Listen to these verses oy cousin just sent me:
“"Beside the dead I knelt for prayer
And felt a presence as I prayed.
Lo, it was Jesus standing thers.
He smiled: "Be not afraid."
( From Christis Consolator - Raymond
(Breaks off impatiently and hopelessly, tossing the letter aside.)
I thought I was a Christian but He doesn't sgem to come to me.
I know you'll think I'm awful, but I can't even be sure there is

a God. Dr. Howard, how am 1 going to know thers is 2 God? And if

there isn't ~ (Bresks down again)
(Speaking quietly and with great tenderness) There is a God, Tad,

and your mother is with him now. If you do what I tell yom to,

you will surely find him too.

I have read the Bible and ~ tried to pray.

A S
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The Minister:

The Girl:
The Minister:
The Girl:
_ﬂ_!_‘lg_e_ Minister:
The Girl:
Zhe Minister:

71
Write these words down. .(Girl takes up a pencil and writes as he
dictates.} Oh God, if there be a God, reveal Thyself to my soul."
(They sit in silence a moment])
Just that?
That doesn't take anything for granted, does it?
No sir.
And itsasks for what you want, doesn't it®
Yes sir - - O it does.
Keep on praying that prayer, and the answer will coms,
.(The minister goes quietly out, the Girl not noticing but gasing
at the paper in her hand, She drops to her knees beside the
chaireand 'starts preying aloud, softly anghesitatingly at first,
then more confidently. )

0 God = ~ - if there be & God ~ - - reveal - Thyself - to my soul

0God - - - If (pause) O God, - if- there- be a God - reveal

Thyself to my sould -~ - ~ ~ 0 God - reveal thyself to my soul?

Chorus or solo singing in the distasnce:

Softly:

Other refuge have I none
Hangs my helpless soul on thee
Leave, ah leave me not alone,
Still support and comfort me..
411 my trust on Thee is.stayed
All my help from Thee I bring.
Cover my defénceless head
With the shadow of thy wing.

Fuller and more exukbantly

The Girl raises her healh with a look of joy.

Plenteous grace with thee is found
Grace to cover all my sin;

Let the healing streams abound,
Make and keep me pure within.

Thou of life the fountain art,
Froely let me take of thee

Spring thow up within my heart,
Bise to all eternity.

—— e 4
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After a moments silence. - The Girl gets up, finds & telephone
directory, looks up a number and goes over to the phone.

The Girl: 3946 Black, please - - - = - Hello, Mrs. Longwood? - - This is

TPad Sherwood. Dr. Howard was in today and said you wanted me’ to help
with the children's epilsode in the pageant - I just wanted to tell
you that I will be glad to do what I cane - - - - - You're welcoms,
I'msure = = -« - - - Yos, I am ready - - = - = 1 have found Someone

who will help ms. - = -~ -~ Goodbye.
Curtain

INTERLUDE*

This time it is no longer the Girl who comes in, but The Woman mads
up to resemble as ckosely as possible the Girl, but even more attractive.
According to her custom, she goes over to her favorite seat and begims to

day dream as before.
Use the whole stage for the interlude.

The Angel of the Future: (enters, comes over close to the Woman, but a little
behind her, and stretching out her arms caressingly toward her, begins to
speaks )

0 Girl that was¢ O Woman now become -
True to my promise, I have brought to you
Rich opportunity, and opgned up
The Fourfold Way to perfect womanhood.
4nd you, through light and darkness, joy and pain,
Have followed ’_%n, and grown Fourfold and strong.
Fitted to live,,love and consecrate ,
Anew your woman's powers to serve the world:
And so to serve your Lord. Your future lies
Ahead - mysterious, and yet securs,
4nd now to help you in the way you go,
I bring - the spirit of Service . Fare you well?

(At the last 1line the Angel of the Future turns and points to the spirit
of Service, revealed in the spotlight, weering blue Grecian robe with
gold waist cord, slowly coming forward from the rear. The Angel of the
Future quietly leaves the stage.)

o
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The Spirit of Service - comes forward to the place where the Angel of the
Future had been standing, and herself stands silent, holding out one arm to-
ward the Woman, but with her eyes following those who are to pass across the rear
of the stage, representing the world's need. They wlll pass in the order listed
below, but each by some look or gesture, entreating the Spirit of Service for
holp. The Spirit of Service, in turn points them to the Woman. During this

time a violin or piano should play the tune to "Whgre Cross the Crowded Ways of .
Life." .

1. 4 group of immigrants with their bags and bundles. They look wistfully toward
the Spirit of Service as they pass.

2. Following at & little interval, a lame boy with a pack of newspapers under
his am. He pzuses, looks longingly, readjusts his papers and hobbles on,
léaning heavily on one crutch.

3. A very old couple, barely able toc walk. The 0ld man points the old woman to
the Spirit of Service, and, keeping their eyes on her, they make their way
slowly out.

4., A group of tawdry superficial society women, their discontent showing plainly
on their faces. As they catch sight of the Spirit of Service, the hard look leaveg
their faces for a minute but they pass quickly on.

5. A group of 'little children, trooping along by twos and threes. Catching
sight of the Spirit of Service, they point to her with glee, confident with the
faith of childhood that she will give them what they need.

6. A number dressed to represent various foreign peoples, burdened, unhappy,
but looking hopefully to the Spirit of Service. These are to represent the
world wide nesd.

After they have left the stage, the Spirit of Service quietly follows, leaving
the Woman quite alone. The music also stops. She sits with bowed head, evidently
in prayer, as the soloist off stage sings:

would be trues for there are those who trust me;
would be pure for there ares those who care;
would be strogg f£or there is mmch to suffer;
would be brave for there is much to dare

would be brave for there is much to dare.

would be friend to all, The foe, the friendless
would be giving and forget the gidt;

would be humble for I know my weakness;

would look up, and laugh and love and 1lift;
would look up and laugh and love and 1lift.

HEHEHHMBEHHMSS N

Curtain

N. B. If a shorter simpler pageant is desired, this interlude may be made the
finel climax. Ir i™ai ~ se the closing ocutlin:d on the »=mt mage clould be "zllonr odi
The 89r1 vath .r (1w @ . 0.2.4 Coiv’ Ulag throupn this finsl.




(Resuming from page )

While the second curtain is still down, the chorus behind the scenes sing the
following as & preparation for the episode wkich is to follow, the woman sitting
in her usual seat listening.

Once to every man and nation I
Gomes a moment to decidse,

In the strife of truth with falsehood, !
¥Yor the good or evil side;

Some great cause, God's new Messiah,
Offering each the bloom or blight,
And the chbice goes by forever
'Twixt the darkness and that light.

b ommemms b

Then to side with truth 'is noble,
When we share her wretched crust,
Ere her cause bring fame and profit,
And 'tis prosperous to be just;
Then it is the brave man choosses, ,
While the coward stands a3zide

Ti11 the maltitude make virtue !
Of the faith they had denied. !

M m a s

By the light of burning martyrs, :
Josus' bleeding feet I track, i
TQeiling up new Calvarys ever '
With the cross that turns not back.

New occasions teach new duties, :
Time makes ancient good unsouth; :
They must upward still and onward,
Who woubd keep abreast of truth.

Though the cause of evil prosper,
Yot *tis truth slone is strong;
Though her portion be the scaffold,
And upon the throne be wrong,

Yot that scaffold sways the future,
And, behind the dim unknown,
Standéth God within the shadow,
Keeping wateh above his own.

James Russell Lowell
i

Welsh Hymn Melody - Ton-y Bote:%

Cuxtain
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EPISODE FIVE

Characters:

The Woman - teacher of an organized Sunday Sohool class of girls.
Catherine - president of the class.

Martha - secretary.

4lice, Ethel, Peggy, Eunice, Gwen, Jessie and four other members.

The girls are about seventeen years old, and all are dressed in hiking
¢lothes - bloomsrs or knickers and middies - or if the commmunity is very
conservative, skirts and middies.

Settings This is an out of door scene. The girls are gathered about a campfire
clearing up after a picnic supper. An exceedingly effective artificial
fire can be made with electric buldbs, orange and red tissue paper, and
branches. Guard carefully against fire. Of course if the pageant is being
put on out doors, a real fire is practical and much more effective.

ACTION

Alice: This looks better, but there's a fish's tail over by the maiden hair
fern, and three potato chips on the grass!?

Bthel: I move the inspection wommittee continue their vacation till the laboring
classes have a chance to finish their work. Isn't that right Miss
Shervood?

The Woman: Cheer up, Ethel - you'll be inspecting next time.

Bthel: 0. joy! (continues picking things up, throwing the offending tail and
chips in the fire. Starts a catchy tunse. Several catich up their ukes
and accompany)

Alice: (breaking into the singing) Thers now, we're ready for our meeting.

Madame President, it's up to you.
Catherine: SBall we have the dbusiness first, Miss Sherwood?®
The Womsn: Yes, but remember we have a lot to do beside that, and make it as short

as you can.

Catherine: O Girls! Hurry! (The girls all gather ¢lose, sitting on the stumps etc.)




AllY (repeating with bowed, heads) Mgy the words of our mouths and the meditations

0of our hearts be accpetable in thy sight, 0 Lord, our strength and our
redeemsr.
Catherine: Our name?
All: The Fourfold Class of the Union Sunday School.
Catherine: And our verse?
All: Jesue increased in wisdom and stature, and in favor with man and God.
Catherine: And our motto?
All; Every girl at her best all the tims. Catheri e. We will have roll call,
Martha: (each girl answers as her name is called) Catherine Roberts, Allemne
Piockens, Eunice Tate, Alice Norton, Ethel Newcomb, Eloise Wilcox,
Poggy Brant, Jo Eastman, Janet Norton, Jessie Weigle, Gwen Arthur,
Miss Sherwood.

Catherine: The secretary will read the minutes of the last meeting if she has

remembered the book this time.

Martha: (produsing the book with a flourish) At your seyviee.

egegy: Madam President, I think for the good of Martha's soul I ought to relats
that Miss Sherwood called her up three minutes befors she left home
and reminded her of it.

Zunice: Three cheers for Miss Sherwood! (They give them enthusiastiocally)

¥artha: (quite undisturbed) Last Friday we took the last of our series of hikes.,
It was an overnight hike, ten miles going, and thirteen miles eoming
back by the river. Nobody stiff, no omne sunburned, no blisters. It might
be interesting to note here that our first hike was only five miles long,
and produced nine blisbers, seven red noses and three yory red noses, a
strained ankled and twelve stiff girls. Miss Sherwood was the only one

who cams through as good es new, and overyone knows she can stand any-

thing. (Calls of Hear! Hear! ) We slept out under tha stars this time,

-




Catherine:

Jossies

“Catherine:
Several:

Catherine:

Allces

o7

and woke In time tQ see the sun rise over the lake. We saw six new birds,
a new tree and a new rock formationg we also had the pleasure of f£ishing
onr dignified president out of the oreekw Miss Sherwood did the fishing
and also superintended wringing her out afterward- and we demonstrated
our first aid ability after Jessls knelt on a bee's nest to pick a wild
flowere. I shonld also mention Miss Sherwood's wonderful stories ayound
the campfire and our little ﬁillside mesting at sunsets. Respectfully
submitted, Martba Crawford.

Any additions or sorrections? If not, the mirmutes stand spproved. Does
the committee in charge of the pionic have anything to say?

Not mueh, except that the eats come to fifteen cehts apisece, and we must
be sure 'to scour Mrss Brown's f;-yigg ban before we take it home. I move
you, Madame President, that inasmuch as Jessie upset the milk, she be
dppointed a short term committes of one to take care of this matter.
(Unhappily] liadame President, baving investigated the fyying pan, I fesl
that a standing committee of five will be needed, anéd I nominate Gwen
a&s chairman,

Why wasn't it done with the rest of the things?

It*as soaking}

We'll investigate the matter later. Gwen, have you anything more to say?
If not, we'll hear from those in charge of the party.(general stir)
Well, we're going to have a hayride out to Brown's farm, and our Bidle
Baseball game out there. The boys have acqepted our challenge and are
studyiﬁg their heads off. Of course we'll tmat 'em~ but we might not,

80 you'd better all get to worke( everyone starts to whisper)
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Icafhéringz Order please. You all certainly do get excited about the boysal

Gwen: Well, sb do you when you aren't pregiding.

‘Cathetine: (Hastily) Is there any more business?

"The WomAn: Yes, there is one thing more. (At the sound of her voice they all
promptly give their undivided sttention) The Prinoipal of the High
School asked mo the other day if I thought you'd help him~

“G¥an: {Forgetting and breaking in) g ~ help him!

‘THe Woman: Yom probably know there are some serious conditionse

"Eimide: Spooning! 1'11 say they're seriousl

*Thg Woman: Well, he didn't juat put it that way - but I guess that's the point.
'Catherine: (A 1ittle sharply] Well, what does he think we can do about 1t?

'l'hg, 7{@233 : He has noticed that you have influence with both the boys and the girls.

Ga‘thgz::lnez Well, we'll lose it if we turn into goody~-goodies.

" Marbha, (Reproachfully) CGatherinel
‘Gwans (ThQughtfully) It's the truth. I've watched it a lot lately. If a

girl lives up to the standards she mows she ought $0 in that
school nobody pays any attention to her.

‘Catherines (Impetuously)' And as for ever having a good timg -

'_E_rtggl_i_: We have good timas, dbn't we?

Cg.ﬁhe;‘;get Don't we jugt! But I mean with the boys.

‘Rthel: =~ You mean with Harold.

(?L'}:hei'iﬁg' t (Dofiantly) Well- snd if I do?

'The ?Ib:}:am I'm wondering- |

) Sé{e rals What?

‘The Wm"i:a.n: Which ie worth more to you girls - popularity or self respect?

Gathorine: Just what do you mesn - self respect?

i

e
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Well, this way of putting it has always helped mes Never do anything
with a boy friend you wouldn't want his mother to knmow about.
Hoavens! What--whate

What would there ba left to do? For a weakling nothing. For a
fourfold giyl enough to make her both popular and influentigl.
{(Leaning forward with intense earnestness} Do Hou, reallyvbeitieveithey,
Migs Shoxwood?

I do.

May I ask you one more question®
You mzy. .

Have you 'triqd it?

Yes, Catherine, I have.

(Breslkting rather s tense silence) Well she got & man all right.

' (They all laugh, looking significantly at the diamond on her hand)

Hiss.Sherwood, 4o you really believe -~ we are equal - to living
wp to those ideals ~ in our school?

Catherine, I do ~ especially if youm ¢an all stand together. (Silence again)

But 1f wq couldn't swing it. Suppose we all just got left alone with

our self respect?

Then what?

(With conviction} I$'s mighty lonssome being good!

Yes, supposs we should just lose our boy friends ~ is it worth the price?
That depends on how mmoch you think of them.

(Sharply again} What do yom mean by that?

I meaun you can never raise their standards by simply coming down to

their level yeurdelves. You must care enough about the highest good

PP ——
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of your friends to be willing to give ‘them up.

(Coming forward with simple directness takes her hand,

Christ*s prayer - "For their sakes I purlfy myself?" That is the price
real friendship is always willing to pey. {pause) Of course if you are
¥nly thinking of the good times they can give you ~

It isn't that = 0 it isn't only that! They are ocur friends.
(Quietly) % thought so. (pause) I think you girls have faced the issue
squarely, and counted the coste If you are willing to stand with me

on this proposition, let!'s shake on it.

ing how sincerely each giyl is facing the issue, the rest do the saﬁe,
Catherine coﬁﬁ.ng last, showing the signs of imner conflict, but with
head held Ahigb and determination in every move.)
The Womsn: (Too deaply moved to say what she feels) Come - we must sing our song,
| and start the hike back. .
’ (They gather olose about the fire, with their hands{ on each others

shoulders, and with bowed heads, sing:

Father in heaven, hear us today;
Hallowed thy name be; hear us we ray.
0 let thy kingdom come,

0 let thy will be done,

By all beneath the sun, as in the skies.

Father in heaven, hear us we Pray;
Hallowed thy name be, hear us we rray;
Lead us in paths of right,

~ Save us from sin aund blight,

King of all love and might, glorious for aye.

Anonymous. Tune: Southhampton.

(pause) Do you remember

80
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‘ INTERLUDE.

The Woman takes hor_uml seat at the foot of the tree.

The Spirit of Service stands over near, and to the rear of, The Woman,
gesturing toward the action as before.

& low rocker beside & mlhbgble is set in the center of the stage, Jjust
in front of the second curtain. A Bidle should be placed on the table.

The following hymn is sung either by the chorus oy by a golo voices

0 Lord, I do not ask to stand

R 4s king oy prince of high degree,
1 only ask that, hand in hgnd,
A child and I may comé to thee.

(During thia verse & young woman leads a little thild over to the rocker
and #08Ling herself in it, draws him (or her) close by her side.)

To teach 2 tender voice to pray
Two childish eyes thy face to see,
Two feet to guide in thy surs way
This fervently I ask of thee.

( During this verse the child kneels at the woman's kmee. )

0 grant thy patience to impart

Thy holy law, thy words of truth.

Give, Lord, thy grace, that my whdle heart
llay overflow with love for youths

(During this verse the woman takes the child in her lap, opens the Bible,
and they look at it together.)

. 4s step by step we tread the way,
Trusting and confident and frae,
A child and I shall day by day
Find sweet companionship with thee.

During this verse they get up, and the woman leads the child out again. )

Surtein.

Characterss
Thd Wontan: now a young mother in 2 home of e owne.
" Jiii¥dy: her ten year old som.
Hol&n: her seven year old dsughter.
Baby: posgidly one or two years old,
Hor Husband: (Mr. Armstrong)

81
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Setting: A simple living room with a table, rackers, and, .if possible, a

fireplacg.

Times ZBarly evening.

The Womsn

=48e yoman;

? Tﬁ‘l"?{ch’anz

The Worsh:

Mr. Armgtrorig:

My, Armstrongs

* Mr, Aymgtrongs

ACTION.
(Sitting by the tableé or in front of the fireplace playing with
the baby in her lap.) o

( Comes in in & liesurely way, stops to play with the baby, too,
and then casually asks)

Hother, where's the cat?
I don't kmow, I'm sure,- in the cellar probably. Why do yom want her?
4 mouse ran up Jumior's pant leg and he's holding it while I get
the ,oaf.

(Hagtily putting the baby down) Mercy child! Whers is he?

In Welker's garage. .
Don*t let the bgby got near the fire.{Dashes out.)

(Enters) Helen runs to him, throws her arms around his neck and
gives him a resounding smack. Then he picks up the baby and

gits down in a rocker.)
Where's your xﬁother?

In Waiker'a garage gotting a mouse out of Junior's pant leg.
{Inereduously) Getting a what out of Junior's pant leg?

(Most casually) 4 mouse.

(Hastily putting the baby ﬁown] I guess she needs her husband then.
Don't let the baby get near the fire!

(Hurries onte They return in a minute with a mmch dissheveled and
rather crestfallen Junior in a pair of overalls,)

(Bvidently continuing & gross examination)
4nd how did you happen to go to Walker's garage without asking Mother
£irst? And after supper, tool

(Looking wistfully teward the dooy)

1oss 4 aeed madeimm m
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" ¥r. Armstrong; Well, Som, my advice in the future would bo $0 lot the mouse go

v

" Womans

Junior:

'fhe Womans

Junior:
The' Wehitns
Juniox:

The' Woman:

Y

D)

Junior:

«

' The Woman:

Junior:

The' '{:’omahz

Well I heard the fellows yelling. A1l the fellows were there!

before it bites you. Let's see your leg. (They all bend over the

injured member with great interest)

Hm-mme I think you'll live. I'd recommend soep and water first,
Yes, Junior, ask Mayy to waéh your hands too,~ and put on your
other suite (Junior starts to leave with alacrity. Just as he reaches
the door his xﬁother calls again) O Son, did you get the thyead I
sent you for?

(Uneasily) Yes, Mother, its on the front porch. (Starts out again.)
Just a2 minuts, Junior. Whers is the change?

I dont't ic‘now.

You don't know?

I guess it's by the thread.

Suppose yc;u get it. (Junior goes out, but returns empty handed)
It wasn't there. (Long pause) Maybe the cat got it. (Hopefully)
What would the cat 4o with it?

Well, the -man in the store didn't glve me any change.

He must have, Two spools of cotton thread wouldu't cost fifty cents.

M, Armstrdng: What is that in your pocket, Son? Let's see. (Junior sidles over)

A

uvnior:

¥arbles! I never saw you bave any like these before.

{Most uncomfortably) Johmpie Walker gave them to me.

Mr. Armstrong: Pretty generous for Johnnied
"The Womens:

Junior, I think you had botter ask Mary to put you to bed where
you can lie and think. Maybe you can remsmber then about the change,

(Glad to get awayiat any cost) Yes, Mother. (He leaves) (They sit in

sllence a few moments, both parents looking very much troubled. Helen

yawns and stretches, )
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Hr. Armstrong:

The Womans

Mr. Armstromgt

‘The Woman:

Mr, Armstrong?

The Yoman:

“o4
Yes, dsar, its time you went tQ bed too. Kisas Daddy. (She takes thom
out. Mr. Armstripgighakes his head. Then he pioks uwp @ book and looks
through it with interest. The Woman returns, picks wp her sewing and
‘sits down. )
Arthur, I don't mind when they're just mischievous ~ but to have him
lie and steal -
There dear, don't worry too mmch. I guess he isn't the first young man
of that age to try it.
(¥ith much feeling) Yes, that's just the point. And most of them
keep right on. (Mr. Armstrong looks surprised) Yes, they do ! O
I don't mean they spend their mother's change for marbles all thelir
lives, but Arthur, & really consisteﬁtly honest man ieg rare -~ and
you know 1t § The boys Junioy plays with - the men you do business
with = 0 Arthur, How can we do it all by ourselves %
( & 1ittle perplexed) Do what all by ocurselves dear?
Yake & Christian man out of him ! The Sunday School can't help much
- not the way its run now. And besides, what is one little half hour
a week © And as for the public school - (she shakes her head in dis-
gouragement)
I have something here that might interest you.
What is it?
A book on week day schoolsof religions. They are doing wonders with
it in some cities. Practical results, you know. The little boys there
bring back the change.
{Dropping her work and leaning forward) Tell me more, Arthur. Are
there many books on the subject ?
( the door opens and Junior, in his pajamas, with towseled head, tear
dtained chegks, and shaken now and then with a convulsive sob, comes i

in, both handx full of marbles. He goes straight to his mother, puts
them in her lap, throws his arms about her neck and wails)

e el e iy
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The Womant
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0 Mothar, .I got hem, .(a_qst with { more.sobs) the change.

B TR R R S

"t gathering him up in her armg) ¥y son - my little son ~ - - you s

couldn't sleep t11l you told mother the truth about them, could you?
( junior shakes his head and then dburies it on his mother's shoulder
again. The Women hiigs him close and looks over at her husband) We
will make @ man out of you won't we ? (She rocks him in silence a
'ﬁlinute more] Now I wonder what we'd better do about the marbles?
(Bmphatically} You tske 'em — I don't want 'em !

Don't you think we'd all feel better if you took them back to the store
and got mother's change ? ( Long peause)

{ very low) Yes, Mother/

(Relieved] Thers, I kmew my boy would went to do the right thing.
Now let's go back to bed - you can have happy dreams now, can't you?
(Takes him out, and returms at once. Her husband goes toward her as
" gho enters the room.) O, Arthur, wasn't he just too dear ? (Then
standing before her husband with head held high, and speaking with
great determination) Arthur Armstrong, We are going to learn how to
give our children real religious education, no matter what it costa -
and when they are grown, I'm going to give my time to bringing vital
Christian education into this commmmity. {bowing her head) so help me

God .
Curtain

INTERLUDE,  *
Now middle aged, and with grey hair, but if anything more attractive

than ever, comes in and takes her place by the tree.

“Ths Spirit of Service: comes in and stands in the spot light in the center of the

The "Womans

stage holding the lamp of wisdom in one hand, snd an open Bible in the
othsr. '

(Kneeling, prays aloud. As she prays $the strains of a violin playing
"0 Mester Let me Walk with Thee" are bearly discernable.)

Thou knowsst, Q heavenly Father, the duties that lie before me this
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fhe. Womens:

Characters:

Settingt

-Zhe Woman:

L ) ) 866
day, the dangers that may cqonfront me, the sins that may beget me.

Guide me, strengthen ms, protect me, Guide me in thy life in such
sbundance that I may this day hold my soul in thy pure light. Give

me thy powey that I may becoﬁle a power for righteousness among my
follows. Give me thy love, that all leeserthings may have mo attraction
for me. Lot me find thy power, thy love, thy life in all mankindp and
in the secret places of my own soul."

( From a Book of Prayers for Students)

EPISODE YL

*The Yomsn® Sitting in her office dictating to her stemographer.
The’ Stenogrephexr’

Mx, Jo]imsoiﬁ

Middle ggod men and his wife:

_Tﬂggmggj_._z;lgi (17 years old)

Young Woman

Reportex

Poor Woman

Minister
in an office, with a storm raging outside.

ACTION.
{ Dictating) If you can arrange to come we can assure you that the
Protestant forces of this city will give their wnited support to
your proposed fine arts program., We ocsm secure a hall Fxceollently
adapted to the display of your pictures; all of our leading churchesg
have well trained chorus choirs which ﬁll be able to give the help

you will need in your musical programs, and our young people's council




Stenographer:
The Women:

Man?
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will take the vesponsibility of promoting the pageant, which can be
held in a nearby park, where we have a mtm;:l amphitheater seating
over five thousand people. Trusting then that we may be able to count
on your being with us the third week in august, I am, most sincerely
yours, Theodora Armstrong, Pres. of the Greenville Sunday School
Adssocdation., (Buns through some more mail) I have several more for youm
to take. I think for once we will have an yn~intermppted afternmoon -
no one is going to come out in this storm.

(Phunder and wind) (The phone rings)

Hrs, Armstrong? Just a mon;ent.

Yes, ~ O yos, Miss donell. I am sorry you have had trouble getting ‘me.
I have arranged things at home so I can be in the Association O f£fice
from one to five every aftermoon, so you will find me here in the future
{ Pause] O I like te do it, and the work has grown so it demands that
mach time at least. You see my children have grown uwp, so I have

more time to give to other People’ss I was just wondering if we could
get you to take charge of decorating the platform for.the graduation
exorcises of the commmity training school. (Pause) thers will need
to be accomodations for fifty twograd{xates. The colors are blue

and yellow. (Pause) Yes, I think that will be most satisfactory. Thank
you so much —- -- Yes, it is a Terrible storm. Glad we're inside ¢
Yos, that's all. Good~bye.

{ as she turms back to her work, the door is thrown open, and a man
wet with rain, strides in.!

The storm - they're outside in it ¢ On the lake. If we can't get help

to them they'll drowm - Lois Wright, Xdith Mason, Ruth Hamilton, my
Marion { His voice breaks) were out sailing on the lake when the storm

broke. The wibihbors have phoned in that they are being driven on the

resm
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The Stenographekfiurries over and watches the stoym through the window. Comes back to the

Man and Wife:
* Btenographer:

¥iddle aged man

Stenographers

M -, 88
the rocks at. g’ishax:'a Point. 014 Yan Pisher is the only mgn who knows
the reaf well enough to handle the boat there in this ses, and he has
the only boat strong enough. And they can't get him to try.

( Tensely) What do you mean’

He's been gotting queer lately you know. Lived alone tco long. But
he'll do anything for you beacause of what you did for his girl. You
ocome. Ask him. You !

Hurry & Where's the auto 7

Can't got through in an auto. Horseback's the M wsy, and that's
dangerous. Tracks under water — dirt roads caving. Can you do it%

(Who has already thrown her wraps on) Bring the horses to my home.
I'11 be waiting for you. (Leaves, followed By the man. Sounds of wind

and rain)

mechine and tries to write. Makes a mistake. Erases. Makes anothey.
tears the paper out and throws it in the basket. Goes over to the
window again.) O that terrible road. They'll never get through, Its
lucky she's trained fourfold, (Sits down at the desk again and-burries
her face in her hands. The phone rings, causing her to start violently)
Hello. She isn’t here. She's gone there now, with Mr., Johnson on
horseback. Yes, they hope to getthere in tims. Good dye. (The door
opengsand a middle aged men and his wife comes in, also wet and blown
by the storm. .
(Speaking together]) Where is Mrs. Armstrong?
She's gone out.

Does she know anything about the sailing party?
That's where she's gone. ~ to Fisher(s Point, to try to persuade the

old man to go £fter them.
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“‘First Girl:

Middle Aged Man

The Wife:

Him e S Fewd

4263 Man Sbe's taken her 1ife in her hands, then, I guess only God Almighty

+.(Grurfly) Do you reelize the chances she's taking, girl?
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How doeg she think she gan get. there?

. Horseback.

~

oan save any of them now. (Hi§ wife begins to sob hysterically. fhe
msn putting his arm around her -) Bhe's pulled our Harry thyough.
tight places befors. Let's balieve ghe will again.

0 I'm glad shefs gona for him. I*m glad she's gone for him.

(curgain drops for two mimutes to denote passage of time. A fow meagures
{rom #The Storm" might be played on the piane/ Curtain is raised
8gain. Same groups The wife is distractedly pacing the floor. Mgn sits
with his head in his hands. Stenographer is peering out of the window
Phone rings and a1l three start.) ( "Darkness from the'Redemption® by
Gounod might be uwsed in this instance)

Yes, - Yes. She's gone to Fisher's Point. Yes, I think we'll got
word here as soon as anywhere. They've been gone two hours.

I'm glad she's gone for him. (Pootateps are heard outside. 411 start

forward with strained attentiom. Two girls about seventeen years old,

ere fairly dlown in the goor.) -

Where is Mrs. Armstrong?

Does‘she lmow that Lois and Rdith and Ruth and Arthur and Johkn and
Harry are out on' the lake in a sail boat being driven on the reef?
Yes, she's gone .on-horseback now to Fisher's Ppin? to get Qld Man
Fisher to go after them. Been gone two hours.

(With great relief) Well, 1f ghe's gone for them we'll feol bettsr.

I never yet saw her go for arwthz:.ng she didn't get.

She's no more
than hwﬁa.n. We ought to have heard something before this.

(85111 pacing the floor} I ;an't help it. I'm glad she's gone. I'm
glad she's gone.

‘Middle Agdd, 5M_&n(nore tenderly) Control yourself dear, come over here by me. {Footsteps

S
[
|

outside the door again. 411 strain forward tensely, 4 fine looking

e
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young womsn hurries in.)
‘ R S R wb_erofs grs' ﬁmSﬁrong?
Young '“‘%‘ﬁn
Stenog;épier: She's out. Gone to Figher's Point.
Young floman: D8 she know it then? Does she kmow it? The girls were from my

olass. I should have been with thems I wonder what she thinkg. Still
what could I have done ? Lois, Bidth, Ruth, Narian -~ where &re they?

(Almost hysterically) Does anyone imow where they are now?

i

Stenographer TheY Wero auchoved off Fisher's point the last we heard.
‘ The Y_;__i_i_f_e‘ '( starting to her feet again) O I'm glad - glad shs's = (Ber husband
‘ goes over and gently leads her back to the seat bedide him. Silence

for several seconds broken only by the wind and thunder. The steno=-
grapher goes over and looks out of the window, Footateps outside the
door again. All start forward expectantly. Those sitting down involun=-
tarily start to their feet. 4 reporter comes in, tablet and pencil in
hand. They sink back in obvious disappointment.)

First Glx) ~ Sobs.
Seg;,ﬁd Girl Gertrude don't. She wculdn't have us be cowards.

‘Reporter Have you heard anything from Mrs. Armstrong yet?

Stggogr_a_'g.u heor Nothing - - - - It's time we did.

Reporter: (Paking a chair) I guess I'd better wait hers. (Silence again)

EL@'_.E Girl (Gets up and goes over to a picture of the Alice Freeman Palmer 1

Memorial. Stands looking for a moment. ) Thats what she's dome.
Hiddle_Aged Ms P2t do you mean?
First Girl Shown us the way - the fourfold way .
Reporter (¥1th conviction] That woman has done more for this commumity than
anyone else I've kmown. ~ - -~ Is the road to Fisher's Point very

dangerous? They tell me she went on Horseback.

L.
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The Stenographer- _She did,- with Mr. Johnson. They've been gone & long time.

-

The' Middle Aged @ It isn't fay, They certainly ought to be getting back soon.
{Minister enters)
Ministor: Mrs, Armstrong not back yet?
Sterographbr: Not yet, Dr. Howard. (Several of the others unconsciously echo her
"Not yet™)

Minister: I'm glad she'mnt. Our young people are in térrible danger - but (he
bursts out impulsively) My God, we can't get along without her! (Drops
in a chalr and covers his face with his handss Scarcely knowing where he
is he starts to pray. The wife slips to her knees beside her chair.
A11 bow their heads) Out of the depths— out of the depths - we call
unto thee, O God. Save them - save her for thy mercy's sakel {He
stops, unable to go on. For several long seconds the deadly silence
is dbroken only by an occasional sob from the wife.

The Womans (Her voice carrying clearly from where she is on the other side of the
door} I don't hear them. They must be gonee Wait till I find my key -

I must get that committee report.
Stenographer: She's come. She's gome! (Runs to the door and flings it open, dis-
closing The Woman, beaten by the storm and weary. Seeing the anxious

group within, she steps into the room with the words} They're safe -

all of them,

Gggtaig.

The Pilgrim's Chorus is played by the orohestra.

[ORRN
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The Woman: (Comes in wearily, sits down in her usual place, and leans her head a~
gainst the tree) O Spirit of Service, come to me. I - am - very
tired. (The Spirit of Service comes directly in, and this time lays
her hand on the Woman's shoulder. The Women opens her eyes and looks
straight into the aeyes of the Spirit of Service. Then she stands
up, her weariness quite gone.) You have coms to msj

Spirit of Service: But see whom I bring with me. {The second curtain is raised,
and grouped behind it stand all those whom Thw Woman has helped,
carefully and effectively grouped; those who have bgen conspicuous in
the play being conspicuous here. Care should also be ta.ken regarding
the ocolor effects. Those who appeared in the same episode should be
together here.* * * The Woman looks on in silent amazement and growing
Joye Then those on the stage begin to speak:

Judy: (from the first episode] I was weak and you inspired me to grow strong.

"The  Girl*'s Mothor: ( fyom the second eplscde] I was worried about Bub and you
gave him an older sister’s love.

‘Gix]l from the 3 rd. spisode: We thoughtlessly sacrificed all for a good timeg, and
you showed us the value of an sducation.

‘Cathering: Wo were oontent with low standards and you gave us high ideals of
friendship. |

. Armstrong: I was your husband and you made a home for me and gave our children

a mother's fullest love.

*Mr. Johmson: (from the seventh episode] Our sons and daughters were in peril and

you saved them.

‘J,‘he“mniateg: The youth of our comrmnity wereé in need ‘of €hristian edusation and

you gave it to them, and opened up for them the fourfold way.
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‘Yoide off stage: ( A man's voice, carefully chogen - righ and melodius. He mst

| "Phe”Ghorms:

si:.eak r;xost distinctly, all the others being in absolute 'silence.
3&1‘1 as much as ye did it unto one of the leagt of these, my
bretheren, yo did it unto Me. ( The lights at the rear of the
stage are dimmed, only The Woman and the Spitit of Service
standing out conspicuously in the fore ground. )
(022 stage]
*Tis God's all animating voice
That ocalls thee from on high.

*Tis his own hand presents the prize
To thine aspiring eye - to thine aspiring eye.

The’Angel-of-the-Miture: (Comes forward)

‘Tha ' Wemans

'Angel-of~the~ Futiiré: Yes, I have come again, O Woman, to help you f£ind your still

(Speaking with glad surprisel) My Angel of the Future -Again?

layger self,

Spirit of Service: And I go with you to ;ead you into even fuller services

(They turn and go out together, the Angel of the Future om
one side oi"The Woman and the Spirit of Service on the other,
Before she goes, however, The Woman hesitates, and goes over
for one last look at the place where she had come to sit amd
" dream all these years. There she sees the Girl, asfshe was at

the beginning of the play, sitting looking at the flower.)

The Angel-of-the-Future: As you were before you grew fourfold. (The Woman pauses,

Chomss

lays her hand lovingly on the place where she used to lean,

Then with head erect she goes toward the doorway at the right

through which & flood light is streaming, an Angel on either side.

(Use gvary available voice with orchestra accompaniment)

4 orowd of witnesses around
Hold thee in ful)l survey
Forget the steps alrsady trod

And onward urge thy way - and onward arge thy waY,

Curtain.

i
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DAUGHTERS' DAY WORSHIP SERVICE

1. Preluds - Largo by Handel

£+« Brief explanation of the fact that, having taken part in the
pageant, the devotional period today is to be a service of prayer for the
men and women they are going to become.

3. Prayer Song: Father in Heaven, Tune -~ Southampton
Hear us today;
HHllowed thy name be;
Hear us we prayl
0 let thy kingdom come,
0 let thy will be done,
By all beneath the suxn,
As in the skies.

Father in heaven,

Hear us today;

Bllowed thy name be,

Hear us wg pray*

Lead us in paths of light
Save us from sin and blight,
King of all love and might,
Glorious for aye.

4. Responsive reading - Psalm 139: 1-12, 17, 18, 23, 24.

b. Response read by all:
lay me to sleep in the sheltering flame
0 Master of the Hidden Fire!l
Wash pure my heart, and cleanse for me
My soul's deaire.

In flame of sunrise bathe my mind
0 Master of the Hidden Firae,
That when I wake, clear eyed may be

My soul's desire. (The Mystic's Prayer: Sharp)

6. Prayer read in unison:

0 God, whose spirit searchest all things, and whose love beareth all things,
encourage us o draw near to thee in sincerity and truth. Save us from a
worship of the lips while our hearts are far away. Save us from the useless
ldabor of attempting to conceal ourselves from theq who searchept the heart.
Enable us to lay aside all thése cloaks and disguises which weg wear in the
light of day and hers to bare ourselves, with all our weakness, disease, and
sin, naked %o thy sight.

Make us strong enough to bear the vision of truth, and to have done with
gll falsehood, pretence, and hypocricy, ao that we may see things a s they

- _—— i s am— " P v J
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are, and fear no more. )

Enable us %o look upon the love which has borne wwith us and the heart

that suffers for us. Help us to acknowledge our dependence on the purity

that abides our uncleanness, the patisence that forgives our faithlessness,

the truth that forbears our falsity and compromise, And may we have the

Grace of gratitude, and the desire to dedicate surselves to thegq. Amen.
(W. E. Orchard).

[Er -

7« All sing %When I Survey the Wondropus 8tfossh
8. Silent prayer for the men and women they are going to becoms.
9. "Bye Hath Fot Seen" (Holy City} Alfred R. Gaul.

10, "Awake My Soul®




At the close of the worship service, the teachers' of the girls!'
classes having gone over the following suggestion in detail beforehand them-
selves, will take part of the lesson period (a proceeding which is per-
missable only on very raré occasions) to give out loose leaf notebooks, pre-
ferably the size that will take typewriter paper, and as nice as possible.
This will mean considerable financial outlay on the part of the Churgh School,
but it will pbee:money well spent. In case the school cannot afford this,
the girls could be asked to get the notebooks themselves, or plans could
be mads wheréby the ciass would raise the funds.

Having wither presented the notebooks or some plan for getting them,
the teacher wpuld then call to mind the idea of The-Woman-She-Was-Goingw
Po-Become as developed in the pageant, and suggest to the girls that in
these notebooks they work out the plans for the women they are going to
become. The inscription *1924-1934" might be put on the cover indicating
thet fact that-in 1924 they are laying the foundations for the women they
will bave become in 1934.

The girls should be encouraged to make their books as beautiful as
possible, enriching the content with appropriate pictures, artistic designs,
if they are talented that way, and hymms and posms that develop the warlous
ideals as they are taken up. The writer knows from experience that girls
love to do this and some of them achieve surprisingly besutiful and complete
results.

The contents might be organized under gemoral headings to correspond
to the episodes in the pageant: Physical, Mental, Social, Religious, Pro=-
fessional, Homemaker, "Community Mother." Before any of tﬁis, however, it
would be well to have a section devoted to a brief condenpation of the

life of Christ, the pattern by which all other plans and ideals are to be

———
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standardized. This would be & highly c»ndensed collection of thoss charac—
teristics which each girl found especially insp iring, gathered through the
use of Bible clippings supplemented by Fine Arts material.

Having thus started their books on Daughters' Day, the girls will
probably nged the rest of the yser to finish them, if they ars to be raally
worth while., The teacher who is alert to her opportunities will f£ind a
great vaz;iety opening up before her, as she helped the members of her class
collectively or individually in this formation of their ideals. As they
become increasingly interested in the construction of their books (and they
will do this, especially as they compare the results of their efforts)
they will be more than willing to come together from time to time to study
"The Life of Christ in Art" or other great pictures which would be whad; they
wanted. Supplied with samples from the Perry Picture Company, The Wilaé
Company, and others the teacher could meet their immediate needs while she
instilled high ideals of art and made them acquainted w:ﬁ;h the world®'s
great mesterpieces for all time. In the same way they would consider really
great hymns and bits of poetry. But over and above this,' if thers is one
person in whom the young girl is interested, it is the woman she is going
to become, and through this common enterprise, the teacher will gind an

entrance to the inner Yholy of holies" as she gives individual helyp. in the

Planning.

In working this out, the teacher could adapt the emphases to meet
the parti.cular needs of her group - and possibly according to her own par-
ticular abilitides at times. She could stress ideals of family, of future
motherhood, of the kind of man a girl would marry, of community service,
of personal appearance, of the cultivation of the individual devotional life

these things and many others could be brought to her and brought out.
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At the close of each section each girl would be encouraged to
write a little note to hsrself in ten years, starting something like this
"0 Woman I am gong to Become: I hope you will be ~ - - ete.™, in which
she will éummarize her ideals for this future self, physically or mentally

or socially as the case may be. An envelope should be pasted on the last
ir
page of each section, and in,the the note slipped; and left unsealed for

the time being.

At the end of the year, the girls might be invited to a Watch
Party, each ‘baing requested to being her finished book with her. PTimed to
come just at the close of the 0ld year and the first few mimuted of the new,

the following service could be used;

. 1. Prayer Song (A1l singing)

Just as I am, thine own to be,
Priend of the young who lovest me
To consecrate myself to thee,

0 Saviour dsar, I come.

In the glad morning of my day,
My life te give, my vows %o pay,
With no reserve and no delay,
With all my heart I come.

I would live ever in the light

I would work ever for the right,

I would serve thee with all my might,
Therefore to thee I come.

Just as I am, young strong and free,
To be the best that I can bve,

For truth and righteousness and thee,
LLord of my life, I come.

The girls would then go up, one at a time (or if the group is large, ar-=
rangements could be made for several at g time)} to a table arranged with
cendles, sealing wax, and a stamp bearing the number of the year the notes
are to be opened, where they would seal the notes written to the women they
were going to become, with the hnderstanding that the seals would not be
broken till the end of the ten year period. (The rest of the book wokld be
available during the whole time.) It might be well to have soft music
played during this little ceremony. Absolute quiet becomes oppressive for
girls.
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3. Silehat prayer.

4+ The reading of the following poem. (The girls should be requested
t0 memorize the last two verses before coming. ) Unison reading would probably
be the bsst for this.

Lord, not for light in darimess do we pray,
Nor that the veil be 1ifted from our eyes,
Nor that the slow ascension of our day

Be otherwise.

Not for a clearer visiom of the things

Whereof the fashioning shall make ue great,

Nor for remission of the peril and stings
0f time and fata.

Not for a fuller knowledge of the end

Whereto we travel, bruised yet unafraid,

Nor that the little healing that we lend
Shall be repaid.

Not these, 0 Lord. We would not break the bars
Thy wisdom sets about us; we shall climb
Unfettered to the secrets of the stars

In thy good time.

¥ % x ¥ * * & ¥ ¥ ¥

We know the paths whersin our feet should press,
4dcross our hearts are written thy decrees:
Yot now, 0 Lord, be merciful to bless

With more than these.

Grant us the will 1o fashion as we feol,
Grant us the strength Yo labor as we know,

Grant us the purpose, ribdb*d and e&E'd with stesl,
Po strike the blow.

Knowledge we ask not, - knowledge thou hast lent,
But, Lord, the will, - there lies our bitter need,
Give us to build ‘mbove the deep intent

The Q@._a Xhe deed,

John Drinkwater

5. In closing all 8ing "Awake My Soml."




The Pine
Arts in a
year's
program.

Turning from the intensive emotionalization of a single idea
to the use of the fine arts in a year's program of religious education
in a church school, we find the possaibilities for variety in approach
and emphasis practically unlimited. The following ingredients, for in-
stance,would be effective; and could be effectively presented if the
young people's department - or dividion - wers given the responsibility
of providing a fine arts program for the regular evening church service
once & month:

Sgptember: Let the young people of the individual church join
with those of other churches in the presentation of g religious education
pagesant, whicﬁ would give impetus to young and old alike at the beginning
of the church school year.

October: Dramatization of the life of HEzekiel. Let this be the
first of a series of dramatizations of the major prophets, the dramati-
zation of biblical material centering in the prophets for this year, vhile

material from the Hew Testament - the parables for instgnce - could be em-

phasized another year,

November: Dramatization of Amos

December: Dramatization of Isaiah, closing with the nativity
scene to which his prophecy dimly looked forward.

January: Jeremiah - probably the most elaborate of the series.

February: The rest of the prophets made vivid through picturs,
poetry and song, ending with the unveiling of a handsome reproduction of
Sargent's picture of the prophets, to be hung later in the Church Sehool

auditorium or some other appropriate place about the church. It would

- .o
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be of considerable psychological value if things could be so managed

that the church congregation would present this picture to the young

people in appreciation of their efforts in bshalf of the evening ser-

viges,

March: 4n evening of sacred music in which the orchestra and the young

peopie's choral society would combine their efforts.

April: The life of Christ, told in about forty five minutes, and as

much as possisle in the words of the Bible, with correlated pictures

and hymns.

May: The whole evening's program could be built about some famous religious

picture. A large copy of the picture itself could be displayed and bdbriefly

analysed, thé story it represents effectively told, and appropriate hymms

and other special music, sung. Instead of using many pictures, this time,

attentlon would be concentrated on one alone, the meaning being brought
out in every possible way. This would not only effectively introduce

a great picture 10 the audience, but also a great lesson in terms never

to be forgotten.

June: Correlated hymns and pictures built on the thems God in Rature.

July: A series of hymn dramatizarions, from six to tem, each taking from three
to five minutes. This would involve not only the dramatization itself,
but help from the orchestra, the chorus, and conéreggpional singing.
August: An evedrdng given over to congregational singing, lead by the
young people's chorus, and interspersed with instrumental selections.
In addition to Yhe evening services, there would of course be
the fine arts emphasis in the regular class work, continuous training in

the art of worship in the department worship services and devotional
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meetings, and speciasl activitiss outside the church such as carolling

through the town Christmas eve, holding an out of door sing early =aster
morning, or putting on a missionary play - possiﬁly for purposes of
raising money. The occasional use oftthe fins arts in a purely, secular way
is also essential, even in a program of réligious education.

Of course such a program would want to be promoted through a
thoroughly unified system of organization, comprising the organized class,
department, and commnity council. The definite organization o dramatic
¢lubs, choruses, art clubs etc. would mean the very duplication of organ-
ization against which young people's leaders are Strpggling at the present
time. Rather these fine arts activities would be carried on as activities
of the already established organizations, in which all would be urged to
partieipat;. While undoubtedly most of the youug peopls would find their
major interest im omne or the other of these activities, the-effort of the
leaders should bé in the direction of securing an all round program for each
ragher’ than specialization along one line. It will be readily seen from
the nrdgram outlined above th&t much time would be required in outside
prepar&tion, under skilled leadership, and great care must be excercised
not to allow the activities to grow so pretentious that the fine arts
program will take a disproportionate amount of time.

It should also be noted that the above is a vary pretentious

program, calling for a fine arts director, or at least a director of young

people's work with adequate training in the fine arts, as well as considerable

equipment, and a large numbar of available young people. It could, however,
be simplified to fit any church school, and would well repay the tims and

effort involved.

.
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CONGLUSION

The Protestant church has not always been friendly to the Fins Arts.
It is easy to discard good things along with bad, and this was what happened
during the Protestant Reformation, when the legitimate, sensational appeal
of the Fine Arts was abolished along with the really objectionable features
of the Roman Church.

Today, hbwever, the tremd is in the direstion of reinstaténg the Fine
Arts in the worshiy and other activities of the Church. This is very fortunate
for the church stands in great need of just such a contribution as the Fins
Arts cah make at the present time. It should always be remembered that secular
interests and sometimes decidedly wrong interests are being urged upon
young peopla with the strongest possible emotional appeal. There is no reason
why the church should not utilize this same type of appeal for higher ends.
The forces of religious education can never hope to compete with-the other
interests which crowd upon young people in such attractive forms unless
they do just this thing through the appeal of the Fine Arts; and if they do,
there 18 no reason why they should not suceeed in supplanting low ideals with
high, and above all else in making the Ghrist ideal dynamic in the develop-
mont of youth. ' ‘

The Pine Arts can provide not only the constructive -substitute for

undesireable activities which is so greatly nesded, but also that a sane

and bzlanced emotionalization of religious ‘ideas necessary ig_ the development

of the highest character in young people; and this Fine Arts program can be

siccessfully promoted through the Young People's Division of the Church

School, and in Week Day Schooils of Religion.
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