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individual numbers in each of the anthems. 

Each anthem is discussed as a unit, although re­

lationships to other vTorlcs are indicated as they are knmm 

to occur. Comparisons of a general nature are reserved for 

the section follm·ring the analyses. 
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14 

The following trio , for soprano, tenor, and bass, is 

deceiving in appearance. At first glance it appears to be 

a flov;ing example of the type of bel-canto wri tine; \vhich 

Handel had learned in Hanover from Steffani. (Thi s associ­

ation with Steffani bore fruit in Handel's lovely Italian 

chamber duets and trios , in which the ever-adaptable German 

paid tribute to his Italian predecessor . ) 18 The opening 

phrase , 11 For the Lord is gracious , His mercy is everlast-

ing, 11 although broken in the first part, does possess a 

fairly long and essentially bel-canto style second section 

(at the \vords, 11 His mercy is everlasting 11
) (Ex. 14). Thi s 

smoothness gives way, however, to a rather restle ss repeti-

the point of irritation (Ex . 15), illLtil the longer melodic 

l . _lnes (Ex. 16) of the concluding section restore some of the 

poise and equanimity displayed in the opening phrase . 

18Heidi lvii tchell, 11 The Chamber Duets of Agostino 
Steffani 11 (unpublished Iviaster 1 s thesis, Boston University, 
1956) , see pp. 62-91 regarding Steffani 1 s influence on 
Handel. 







17 

The ten-bar choral 11 Amen 11 is based on a series of ascending 

scale patterns. (For the 11 Arnen 11 in the Jubilate, Handel em­

ployed a series of descending figures, using the same har-­

monic basis. ) The last 11 Arnen 11 forms an extended plagal 

cadence, with which the first Chandos Anthem concludes. 













































































55 

A brief but fine chorus in this sevent h Chandos 

Anthem is the concluding 11 'I'hou art the glory of their 

strength." Its unison passages, interspersed with the 

repeated 11 Allelujas 11 (Ex. 75), may be seen as pointing the 

way tovmrds what is probably the best kno\'lll of all such 

choruses. 






























































































