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PROGRAM NOTES

ALAN HOVHANESS (1911-2000)
“Ave Maria” from Triptych

Alan Hovhaness, born in Somerville, Massachusetts, was an American composer of
Scottish and Armenian descent. Although the majority of his compositions are
instrumental, it is notable that most are religious in nature. Written in the 1950's as a part
of a larger work, Ave Maria is exemplary of his later style, baring Eastern influences as a
result of his travels during this period. Hovhaness also showed great interest in medita-
tion and mysticism, clearly reflected in his choice of instrumentation and free harmonic
structure. This unique setting of the Ave Maria has an ethereal effect, using only the first
words of the well-known text to paint an open and free-flowing stream-of-conscience
melody that seems to unwind and recoil as it floats over the transparent accompaniment.

Ave Maria Holy Mary

IGOR STRAVINSKY (1882-1971)
Four Russian Peasant Songs ' )

Igor Stravinsky's Four Russian Peasant Songs were first conceived between 1914 and 1917
during his exile in Switzerland. Originally set in Russian for unaccompanied women's
chorus, Stravinsky later added an accompaniment of four horns in 1954. Subtitled
Podblyudnye, which the composer loosely translated "Saucers," it refers to a peasant
fortune-telling ritual during which young women would place items into small dishes of
water, removing them as they sang. Although Stravinsky's musical material is entirely
original, his imitation of Russian folk themes is clear. Mixed meters, simple revolving
melodic motives, and brisk tempos lend to the celebratory and light-hearted character of
the text. From a collection by Sakharov, these short poems offer brief snapshots of the
Russian countryside through the eyes of a peasant. "Beim Heiland von Tschigissy" tells of
the day when all peasants will finally meet with wealth. "Herbst" is a jaunt through the
fields on the hunt for the grouse, and yet again, money. "The Pike" celebrates the journey
of a mighty fish that has just swam through the waters of a river several hundred miles
long. "Freund Dicksack" humorously refers to the sack of seed that was carried through
the turnip fields, only to discover its seed was lice and fleas!

Beim Heiland von Tschigissy On Saints Day in Chigisakh

Beim Heiland in Tschigissy am Jausabach, On Saints’ Day in Chigisakh on Yaouzoi
glanzvoll, glanzvoll so ‘tis said,

hat's das Bauerlein, das reiche, dort, All the lucky peasants roll in riches,
glanzvoll, glanzvoll so ‘tis said,

Heimst das rote Gold mit Schaufeln ein, gathering golden pieces by the shovelful,
glanzvoll, glanzvoll So ‘tis said.

Reines Silber auch, mit Kérben gar, Solid silver by the basketful

glanzvoll, glanzvoll! so ‘tis said!
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Herbst

Herbst, Herbst, o Herbst!

Auf das Birkhuhn ich jag!

Herbst, Herbst, o Herbst!

Uber Felder ich jag.

Herbst, Herbst, o Herbst!

| Un term Strauche pack ich den Schwanz
O Herbst!

Laft's den Schwanz mir, o Herbst,
‘ne Handvoll Geld.

O Herbst, Herbst, Herbst, o Herbst!
Auf das Birkhuhn ich jag!

Herbst, Herbst, o Herbst!

Uber Felder ich jag.

Herbst, Herbst, o Herbst!

Der Hecht

He isch kam daher aus Nowgorod,
Heu !

Seinen Schwanz schleppter nach vom
Bielosero,

Heil ihm!

Wie beim Hechte die Schuppen ein silbern
Gewand,

Heil ihm!

Wie ein silbern Gewand, wie ein golden
Gewand.

Heil ihm!

Wei beim Hechte der Riicken vol Perlen
erglanzt,

Heil ihm!

Wie das Haupt be idem Hechte Edelstein
umkranzt.

Heil ihm!

Seine Augen gar Demanten ein Paar.
Heil ihm!

Freund Dicksack .

Einstmals trabte Freund Dicksack aufs
Riibenfeld.

Ausleerte Freund Dicksack ein voll Maf3
Lause.

Heil ihm!

HEil"hm!

Ein voll Maf Liuse und ein halb Ma8 Floh.

Autumn

Autumn, Autumn, o Autumn!

I am hunting the grouse,

Autumn, Autumn, o Autumn!

Over fields I go!

Autumn, Autumn, o Autumn!

Beneath the bush, [ spy her tail!

O Autumn!

If I catch the tail, I've caught her , o0 Autumn!
And a handful of money too!

O Autumn, Autumn, Autumn, o Autumn!
I am hunting the grouse,

Autumn, Autumn, o Autumn!

Over fields I go!

Autumn, Autumn, o Autumn!

Once a pike swam out of Nowgorod,
Hail him!

Flicked his tail, shot straight down from
Bielaozero.

Hail him!

The pike with scales like a silver garment,

Hail him!
With silver garment, with golden garment.

Hail him!
With a back of pearls, gleaming,

Hail him!
Crowned with a head of precious gems,

Hail him! _
His eyes, a pair of diamonds blazing.
Hail him!

Friend Thick Sack

Once a thick sack trotted through the turnip
field

Friend thick sack emptied a full measure of
lice

Hail him!

A full measure of lice and fleas too!

Hail him!
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CLAUDE DEBUSSY (1862-1918)
Salut Printemps

Salut Printemps, written by Claude Debussy in 1882 as an entry for the Le concours du Priy
de Rome, is yet another celebration of the natural world, in awe of its glorious rebirth.
Originally scored for full orchestra and harps, Galliard’s piano reduction is filled with the
sweep of the harp and the depth and full sonorities of the strings. Debussy's planing of
second-inversion triads throughout the choral parts suspends the vocal line above the
piano, propelled forward by a dance-like undercurrent as the piano carries us into the
solo section for a moment of respite, only to be swept away again in the reprise of the
chorus. The "burbling sap” arpeggiates "out of its prison” by way of an ascending major
seventh chord; the flowers blossom, while descending fourths trickle down the pebbles in
song. The French text is gracefully served by Debussy’s harmonic and melodic language,
all characteristic of, and perhaps beginning to define, the impressionistic period of the
late-nineteenth and early-twentieth century.

Salut printemps jeune saison

Dieu rend aux plaines leur couronne
La séve ardente qui bouilonne
S'épanche et brise sa prison!

Bois et champs sont en floraison

Un monde invisible bourdonne
l'eau sur le caillou qui résonne

court et dit sa claire chanson

Le genet dore la colline sur le vert gazon
L'aubépine verse la neige de ses fleurs
Tout est fraicheur Amour lumiére

Et du sein fecund de la terre

Montent des chants et des senteurs

Salut printemps jeune saison

Dieu rend aux plaines leur couronne
La seve ardente qui bouilonne
S'épanche et brise sa prison!

Bonjour printemps

Salut printemps!

Greetings Spring, season of youth!

God restores their crown to the plains )
The burning sap burbles :
Pour out and break thy prison!

Wood and fields are blossoming

The invisible world hums

water resounds over the resounding pebbles
ringing out its clear song!

The broom gilds the green hillside
the haw pours forth her snowy bloom
All is fresh, love and light!

And from the earth'’s fertile bosom
rises the songs and frangrances.

Greetings Spring, season of youth!
God restores their crown to the plains
The burning sap burbles .

Pour out and break thy prison!

Good morning, Spring!

Greetings, Spring!




Benjamin Britten (1913-1976)

Choral Dances from Gloriana, Op. 53

Following the operatic success of Peter Grimes in 1945, Britten continued to venture
composing in the genre in post-war Britain. The score was dedicated in 1953 "by gracious
permission to Her Majesty Queen Elizabeth II in honour of whose coronation was
composed.” William Plomer based the libretto on Lytton Strachey's Elizabeth and Essex,
which dwells on the first Queen Elizabeth's desire to "rule and protect my people in
peace.” Plomer's choice reflected many Britons' hopes that a new Elizabethan age was
dawning. Regardless, Lord Harewood, who was closely connected with the selection of
that subject, sums up Gloriana's reception: "It was one of the great disasters of operatic

history."

In spite of the general failure, the Lute Songs, Courtly Dances and Choral Dances have
each enjoyed some success. In Act II, scene one, the citizens of Norwich receive the
Queen on a visit and entertain her with a masque. Comprising six dances and choral

he
and
Time
Yes, he is Time, lusty and blithe,
Time is at his apogee!

Although you thought to see...
A bearded ancient with a scythe.

No reaper he that cries "Take heed!"
Time is at his apogee!

Young and strong in his prime!
Behold the sower of the seed!

Concord

Concord is here our days to bless,
And this our land to endue

with plenty, peace and happiness.

Concord and Time,

Each needeth each:

The ripest fruit hangs where not one,
but only two can reach.

he four choral dances for SATB chorus excerpted for this concert celebrate Time

pierii they are linked by the Spirit of the Masque, sung by a tenor and accompanied by
oncord, ending with a farewell to "Gloriana."

Time and Concord

From springs of bounty, through this county,
Streams abundant of thanks shall flow...
Where life was scanty, fruits of plenty,

Swell resplendent from earth below!

No Greek nor Roman, Queenly woman...
Knew such favour from Heav'n above...
As she whose presence is our pleasance
Gloriana, Gloriana hath all our love.

Final Dance of Homage

These tokens of our love receiving,
O take them, Priricess great and dear,
From Norwich city you are leaving,
That you afar may feel us near...




GABRIEL FAURE (1845-1924)
Requiem, Op. 48

"My Requiem wasn't written for anything...for pleasure, if I may call it that!" In 1887,
Fauré entered his tenth year as choirmaster at the church of the Madeleine in Paris,
having succeeded his teacher, Saint-Saéns. His sacred compositions, including the
Cantique de Jean Racine, Op. 11, and Messe basse (written for female chorus) had already
earned him recognition as an effective liturgical composer. However, his youthful jollity
and creativity suffered from boredom as he endlessly accompanied burial services at the
Madeleine. "Wanting to do something else," in less than three months he composed and
orchestrated five Requiem movements, performing them at a parishioner's funeral in
January 1888. Upon hearing the new mass for the dead and learning that it was Fauré's
work, the vicar pulled him aside, saying "Monsieur Fauré, we don't need all these novel-
ties; the Madeleine's repertoire is quite rich enough, just content yourself with that."

Fauré was anything but content, however. He quickly added horns and trumpets to the
original scoring of a quartet of divided violas and cellos with harp, organ and bass
addition, by 1891 he expanded sketches for two baritone solos to create the Ojferto.,im
Libera me movements. The seven-movement Requiem continued to be employed
liturgically and was only performed publicly for the first time in 1894, by which time
Fauré considered the work to be complete. Due to the difficulty of commercially selling
the unique orchestration to concert-giving organizations, his publisher, Julien Hamelle,
requested an expanded orchestration for symphonic performances. Published in 1901,
the added violins and woodwinds generally double other parts in this second version.
Tonight's concert features the original 1893 orchestration.

Avoiding the traditional Requiem key of C minor, the first movement in D minor brings
together the texts of the Introit and Kyrie. Following the homophonic introduction for
SATTBB chorus, the choir sings antiphonally, alternating between the tenor and soprano
sections before the full chorus enters.

The Offertoire initially seems to continue in D minor but shifts quickly to B minor.
Fauré's influence by the arsis and thesis of Gregorian chant and counterpoint of
Renaissance polyphony can be heard clearly at the a cappella "O Domine Jesu Christe”
text. In the Offertoire, Fauré called for a "soothing bass-baritone with something of a
precentor in him," whose solo here recalls the "Te decet" of the Introit. Following the
return of the "O Domine" chorus, the harmony suddenly shifts to B major for the final
"Amen."

Utilizing pianissimo, sixteenth-note arpeggios in the violas and harp and the sole use of
violin in the Requiem, the E-flat major Sanctus evokes subtle, fluttering images in the
stratosphere before the brass fanfare heralds the "Hosanna!" The Pie Jesu solo melody is
foreshadowed here at the words "Pleni sunt caeli."

The absence of the Dies Irac sequence, with its images of destruction and judgment
notable and indicative of Fauré's theology. As he declared in 1902, "People have sa«@#"y
Requiem did not express the terror of death; someone called it a lullaby of death. But
that's the way I perceive death: as a happy release, an aspiration to the happiness of the
beyond." Instead of the eschatological sequence, Fauré uses just two tender lines from




: the sequence to form the central movement of the Requien: the Pie Jesu. Accompanied by
alternating organ with muted strings and harp, the Pie Jesu was sung by both boy and
female sopranos during Fauré’s performances.

The Agnius Dei features a seemingly-endless melody in F major, and at the Communio
text, "Lux aeterna," striking harmonic motion illuminates the text. At the "Requiem
aeternam” text, the music returns to the solemn Introit opening theme, but concludes in a
~ liberated D major.

The last two movements come not from the mass for the dead but instead originate from
the text of the burial rite. Trombones, commonly associated with burial rites, accompany
the return of the baritone soloist in the Libera ne, and in the In Paradisum references to

~ the angelic chorus and paradise presents Fauré's ultimate belief that death was an event

~ of release by both divine and human love. As Eugéne Berteaux testified, "For him-and I

~ have it from his own lips-the word 'God' was merely a synonym for the word 'Love."™

TPy

Introit et Kyrie

Regujem aeternam dona eis, Domine;
et -}erpetua luceat eis.

Te d€cet hymnus, Deus, in Sion,

et tibi redetur votum

in Jerusalem;

Exaudi orationem meam,

ad te omnis caro veniet.

Introit et Kyrie

Grant them eternal rest, O Lord,

and let perpetual light shine upon them.
A hymn befits thee, O God in Zion,

and to thee a vow shall be fulfilled

in Jerusalem.

Hear my prayer,

for unto thee all flesh shall come.

Kyrie eleison. Lord, have mercy.
Christe eleison. Christ, have mercy.
Kyrie eleison. Lord, have mercy.
Offertoire Offertoire

O Domine Jesu Christe, Rex gloriae,
libera animas defunctorum

de poenis inferni et de profundo lacu.

O Domine Jesu Christe, Rex gloriae,
libera animas defunctorum de ore leonis,
ne absorbeat Tartarus,

ne cadant in obscurum.

Hostias et preces tibi,

Dominij, laudis offerimus.

Tu suscipe pro animabus illis
quarum hodie memoriam facimus.
Fac eas, Domine,

de morte transire ad vitam.

Quam olim Abrahae promisisti

et l";ini ejus.

O Domine Jesu Christe, Rex gloriae,
libera animas defunctorum

de poenis inferni et de profundo lacu;
nie cadant in obscurum. Amen.

O Lord Jesus Christ, King of Glory,
liberate the souls of the departed

from the pains of hell and the deep pit.
O Lord Jesus Christ, King of Glory,
Deliver them from the lion's mouth

let not hell swallow them up,

let them not fall into darkness.

Sacrifices and prayers of praise,

O Lord, we offer to thee.

Receive them, Lord, for those souls
whom today we commemorate.

Grant them, O Lord,

to pass from death unto life,

which once thou promised to Abraham
and to his seed.

O Lord Jesus Christ, King of Glory,
liberate the souls of the departed

from the pains of hell and the deep pit;
let them not fall into darkness. Amen.
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Sanctus

Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt caeli et terra gloria tua.
Hosanna in excelsis.

Sanctus.

Pie Jesu
Pie Jesu Domine, dona eis requiem.
Dona eis requiem, sempiternam requiem.

Agnus Dei

Agnus Dei,

qui tollis peccata mundj,
dona eis requiem.

Agnus Dei,
qui tollis peccata mundji,
dona eis requiem.

Agnus Dei,
qui tollis peccata mundi,
dona eis requiem sempiternam.

Lux aeterna luceat eis, Domine.
Cum sanctis tuis in aeternum,
quia pius es.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Libera me

Libera me, Domine, de morte aeterna,
in die illa tremenda

quando coeli movendi sunt et terra,

Dum veneris judicare saeculum per ignem.

Tremens factus sum ego, et timeo
dum discussio venerit,
atque ventura ira.

Dies illa, dies irae,
calamitatis et miseriae,
Dies illa, dies magna
et amara valde.

Sanctus

Holy, Holy, Holy

Lord God of Hosts.

Heaven and earth are full of thy glory.
Hosanna in the highest.

Holy.

Pie Jesu
Merciful Lord Jesus, grant them rest.
Grant them rest, eternal rest.

Agnus Dei

Lamb of God,

who takes away the sin of the world,
grant them rest.

Lamb of God,
who takes away the sin of the world,
grant them rest.

N
]
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Lamb of God,
who takes away the sin of the world,
grant them everlasting rest.

May eternal light shine upon them, O Lord,
with thy saints forever,
because thou art merciful.

Grant them eternal rest, O Lord,
and let perpetual light shine upon them.

Libera me

Deliver me, O Lord, from death eternal,
on that dreadful day

when the heavens and the earth shall
quake,

when Thou shalt come to judge the world
by fire.

I am seized by trembling, and I fear
the judgment that should come,
and I also dread the coming wrath.

O that day, day of wrath,

of calamity and misery,

that day, the momentous day
and most bitter.

)
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Requiem aeternam dona eis, Domine:
et lux perpetua luceat eis.

Libera me, Domine, de morte aeterna,
in die illa tremenda
quando coeli movendi sunt et terra,

Dum veneris judicare saeculum per ignem.

In Paradisum

In paradisum deducant te Angeli:

in tuo adventu suscipiant te Martyres,
et perducant te in

civitatem sanctam Jerusalem.

et Lazaro quondam paupere

Chozas Angelorum te suscipiat,
aete!m habeas requiem.

Eternal rest grant to them, O Lord,
and let perpetual light shine upon them.

Deliver me, O Lord, from death eternal,
on that dreadful day

when the heavens and the earth shall
quake,

when Thou shalt come to judge the world
by fire.

In Paradisum

May the angels lead you into paradise.
May the Martyrs welcome you

upon your arrival and lead you into
the holy city, Jerusalem.

May a choir of angels welcome you,
and, with Lazarus, once poor,
may you have eternal rest.
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as the Assistant Conductor of the Chapel Choir, directed by Scott Allen Jarrett.
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at the University of St. Thomas in St. Paul, MN, where he graduated with a
degree in Liturgical Music in 2004. He continues to study piano with Marianne
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Orchestra. Honored in 2004 as a North Central ACDA Collegiate Conducting
Winner, he has enjoyed conducting the Minnesota Chorale as part of its
Emerging Conductor program, the Basilica of St-Mary Cathedral Choir, and the
University of St. Thomas Chamber Singers.

Mr. Westerhaus is a GIA Choral Clinician and has presented at the several con-
ventions of the National Association of Pastoral Musicians. He is chair of the
NPM Committee on Youth, and has published articles in Pastoral Music and the
GIA Quarterly. For the past two years, he has served as the Director of Liturgy
and Music at the Paulist Center in Boston.
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Mr. Blake W. Hinson

Ms. Phyllis Elhady Hoffman
Larry G. and Ann Howard Jones
Mr. Robert E. Krivi

Mr. John E. Loveless

Ms. Andrea Okamura

Mrs. Amy Abrich Shemin

Mr. Joel Sheveloff

Mr. and Mrs. Charles A. Stakely
Ms. Helen J. Steineker

Avedis Zildjian Company

Ms. Craigie A. Zildjian

$500 to $999

Mr. Bradley M. Bloom

Ms. Deborah K. Delano

Mrs. Ann B. Dickson

Mr. and Mrs. Stephen B. Esko
David Feigenbaum

Colonel Capers A. Holmes, USAF(Ret.)
Dr. Jimmie L. Jackson

Mrs. Becky H. McKibben

Ms. Maureen Meister

Mr. and Mrs. Virgil A. Procaccino
Mr. Keith Snell

Mrs. Nancy L. Trentini

$250 to $499

Dr. Apostolos A. Aliapoulios
Mrs. Elizabeth S. Anderson

Ms. Margaret R. Bennett

Ms. Joan C. Cavicchi

Ms. Beth S. Chen

Mr. Dennis A. Clements

Ms. Allison Fromm Entrekin
Mrs. Carolyn B. Fowles

Mr. Eugene Guberman

Mrs. Ruth E. Hathaway

Ms. Julia A. Hennig

Mr. and Mrs. James L. Loeb
Newburyport Choral Society
Mr. Marlow E. Peters

Mr. Pierluigi Petrobelli

Mr. Bernard G. Schwartz

Mr. and Mrs. Robert N. Slotnick
MTr. Ira Taxin

Mr. John Alan Wickey

Mr. and Mrs. Robert A. Youmans
Dr. and Mrs. Egon P. S. Zehnder

This ligt represents donors who have generously supported our programs for the past twelve months, as of
Se r 21, 2006. Due to program deadlines, some donor names may be absent from this list. We thank
you lyour understanding. For more information on how you can support the Boston University College of
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations,
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or

CCsantos@bu.edu.




- BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

STRINGS

Steven Ansell viola*
Edwin Barker double bass*
Cathy Basrak, viola
Bonnie Black pedagogy™
Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Raphael Hillyer viola
Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*
Malcolm Lowe violin
Dana Mazurkevich violin
Yuri Mazurkevich violin*
Ikuko Mizuno violin
John Muratore, guitar
George Neikrug cello++
James Orleans double bass
Leslie Parnas cello

Ann Hobson Pilot harp
Barbara Poeschl-Edrich
harp

Michael Reynolds cello*
Rhonda Rider cello

Todd Seeber double bass
Roman Totenberg violin++
Michael Zaretsky viola
Peter Zazofsky violin*

WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe

Peter Chapman trumpet
Geralyn Coticone flute
Doriot Dwyer flute

Terry Everson trumpet*
John Ferrillo oboe

Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Craig Nordstrom clarinet
Elizabeth Ostling flute
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero bassoon
Eric Ruske horn*

Robert Sheena English horn
Ethan Sloane clarinet*
Samuel Solomon percussion
James Sommerville horn
Linda Toote flute

PIANO

Jonathan Bass*

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Linda Jiorle-Nagy
Randall Hodgkinson
Michael Lewin

Victor Rosenbaum

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison cello
Laura Jeppesen
viola da ganmba
Christopher Krueger
Baroque flute
Catherine Liddell, lute
Marilyn McDonald
Baroque violin
Emlyn Ngai Baroque violin
Martin Pearlman®* Baroque
ensembles
Robinson Pyke
natural trumpet
Marc Schachman
Baroque oboe
Jane Starkman
Baroque violin, viola
Daniel Stepner
Baroque violin
Peter Sykes* harpsichord

MUSICOLOGY

COLLABORATIVE PIANO Victor Coelho*

Shiela Kibbe*
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes*

VOICE

Michelle Alexander
Sarah Arneson*
Penelope Bitzas*
Kendra Colton

Richard Flanagan percussionSharon Daniels*

Joseph Foley trumpet

Timothy Genis percussion

Ian Greitzer clarinet

Ronald Haroutounian
bassoon

Scott Hartman trombone

John Heiss flute

Gregg Henegar bassoon

Daniel Katzen horn

Renee Krimsier flute

Lynn Larsen horn

Don Lucas trombone*

James Demler*
Simon Estes*
Jodi Goble
Phyllis Hoffman*
Frank Kelley
Susan Ormont
Jerrold Pope *
Maria Spacagna

Brita Heimarck*
Thomas Peattie*
Joshua Rifkin
Andrew Shenton*
Joel Sheveloff*
Jeremy Yudkin*

THEORY and
COMPOSITION
Martin Amlin*
Theodore Antoniou*
Deborah Burton *
Richard Cornell*
Lukas Foss

Samuel Headrick*
David Kopp*
Rodney Lister*
Elena Roussanova Lucas
Timothy Melbinger
Ketty Nez*

John Wallace*
Steven Weigt*

MUSIC EDUCATION
Bernadette Colley
André de Quadros*
Joy Douglass

David Hebert*
Warren Levenson
William McManus*
James Merenda
Sandra Nicolucci*
Anthony Palmer
Evan Sanders
Steven Scott

CONDUCTING
Bruce Hangen
David Hoose*

Ann Howard Jones*
David Martins

Scott Metcalfe

OPERA INSTITU
Judith Chaffee
Phyllis Curtin++
Sharon Daniels*
Ruth Benson Levin
William Lumpkin*®
Adam McLean
Betsy Polatin
Christien Polos
Maria Spacagna
Jeffrey Stevens
Georgia Talbot
Allison Voth*

STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver
David Richardson
Lorena Tecu

*Denotes full-time
faculty

Department Chairmen

represented in bold

++ Emeritus

COLLEGE OF FINE ARTS ADMINISTRATION
Walt Meissner, Dean ad interim

André de Quadros, Director, School of Music

Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts

Patricia Mitro, Assistant Dean, Enrollment Services
Ellen Carr, Executive Director of External Relations
Mary P. Squiers, Executive Operations Officer*
Janine Rinke, Acting Director of Admissions and Student Affairs*
Anthony Enslow, Executive Assistant

Chris Santos, Director of Development and Alumni Relations
*~indicates employee of the School of Music

SCHOOL OF MUSIC

PRODUCTION DEPARTMENT

Diane McLean, Stage Manager

Martin Snow, Keyboard Technician and Restoration
Roberto Toledo, Recording Studio Manager

Chris Wilson, Recording Engineer j
Whitney Guy, Scheduling and Programs Coordir. e

Kris Sessa, Librarian
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