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BOSTON UNIVERSITY WIND ENSEMBLE
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JOSEPH DAMIAN FOLEY, trumpet

Tuesday, November 19, 1996

8:00 p.m.
PROGRAM
New England Triptych William Schuman
(19101992, )
Be Glad Then, America
When Jesus Wept
Chester
Octet for Wind Instruments Igor Stravinsky
(1882-1971)
Sinfonia
Tema con Variazioni
Finale
Concerto for Trumpet Alexander Arutunian
arr. G. Duker (b. 1920)
Joseph Damian Foley, trumpet ¢
—Intermission—
Music For Praguc 1968 Karel Husa
(b.1921)
Introduction and Fanfare
Aria
Interlude

Toccata and Chorale




PROGRAM NOTES

William Schuman, a "true New Yorker," was born in 1910 in New York City,
educated in the city's public schools, and spent the duration of his carcer there.
Inijtially known as the Director of Publications for G. Schirmer, he also served as
President of the Juilliard School of Music and the Lincoln Center for the Performing
Arts. Schuman received his first Pulitzer Prize for Music in 1943. His composition New
England Triptych was commissioned by André Kostelanetz and premiered in Miami by
the University of Miami Symphony Orchestra on October 28, 1956. Schuman
attributed the Triptych’s "point of departure” to that prominent figure in the history of
American music, William Billings (1746-1800). Billings represented for Schuman "the
spirit of sinewy ruggedness, deep religiosity and patriotic fervor that we associate with
the Revolutionary period." Schuman said of the Triptych that it does not "constitute a
'fantasy’ on themes of Billings, nor 'variations' on his themes, but rather a fusion of
styles and musical language."

Alexander Arutunian, born 1920 in Armenia, is often compared with his
compatriot Aram Khatchaturian as being among the first Soviet composers to exploit
the possibilities of Armenian folk music. His works, characterized by the "long-
breathed serpentine melodies" of their monodic setting, attempt to recapture the
idiom of the ashugi, the Azerbaidzhanian bards who wandered among the Caucuses.
The Concerto dates from 1949 and is typical of this style, as well as being indicative of
Arutunian's emphasis on composing works for the concert stage.

Igor Stravinsky's Octet for Wind Instruments was completed in Paris on May 20,
1923. It was written immediately after the personal travails Stravinsky had endured
through the separation form his first wife Catherine and his relations with his wife to be,
Vera Sudikina. It is this state of affairs which prompted the reflection by Stravinsky's
friend and biographer, Richard Craft, that "the lineaments of gratified desire are
audible in every phase [of the Octet]." However, this emotive interpretation of the
» Octet must strike us as curious, if not questionable, when we consider Stravinsky's own
views of the work. Stravinsky's composition of the Octet is concurrent with
Schoenberg's reaction to atonalism and reflects a similar move towards the "search for
pbjective elements" in music. Stravinsky considered the Octet to be a "musical object,"
"not an 'emotive’ work, but a musical composition based on objective clements which
are sufficient in themselves." His choice of wind instruments was for him a rejection of
the 'warm ambiguity' and 'expressiveness' of string instruments, in favor of "light, clear-
cut planes of sound" that enable a certain rigidity of the form." In representing the
'musical object,' Stravinsky understood the "impelling force of the composition" to
reside in its "play of movements and volumes that put into action the musical text [and
which] determines its form." For Stravinsky, "a musical composition constructed on
that basis could not, indeed, admit the introduction of the element of 'interpretation’ in
its execution without risking the complete loss of its meaning. To interpret a piece is to
realize its portrait, and what [ demand is the realization of the picce itself and not of its
—qrtrait.” (Quotes are from the essay by Stravinsky on the Octet which appeared in the

rnal The Arts, January, 1924.)

Karl Husa's Music for Prague 1968 was commissioned by the Ithaca College
Concert Band, and was composed during the summer and fall of 1968. The work
premiered in Washington, D.C. on January 31, 1969 with Kenneth Snapp conducting in
a concert for the Music Educator's National Convention. Husa subsequently revised
the work for full orchestra and this version was given its first performance in Munich on
January 31, 1970. The musical concept for Music for Prague 1968 derives from a 15th-




century Hussite war song "Ye Warriors of God and His Law," which was also the source
for Smetana's Ma Viast. Husa, reflecting in 1974 on the relation of this work to the
'Prague Spring' of 1968, said that here "musical notes become sounds of protest;
through these sounds music has its only power; it has no bullcts or bombs, no prisons,
no death danger; all it can do is, perhaps, to warn what the future might be .. ."

MEET THE ARTISTS

Director of Bands and Professor of Music at the University of Massachusetts at
Ambherst, Malcolm W. Rowell, Jr., is a strong proponent of new music having
commissioned and premiered numerous wind compositions. He is the principal
conductor of the University Wind Ensemble and Symphony Band. In addition,
Professor Rowell is a Visiting Professor at Boston University where he conducts the
Wind Ensemble.

His conducting style has been influenced by Walter Beeler, Dr. Frederick Fennel!
and H. Robert Reynolds. His musical interpretations have won the praise of )
composers Warren Benson, David Maslanka, Mary Jeanne Van Appledorn, Michael
Colgrass, Leslie Bassctt, Robert Stern, Ron Nelson, Jack Gallagher, Dana Wilson,
Frank Ticheli, Martin Mailman, Cindy McTee, Gene Young, Karel Husa and John
Corigliano.

In recognition of his professional work, Professor Rowell has received the National
Band Association’s “Citation of Excellence” and the Kappa Kappa Psi “A. Frank
Martin” award for his contributions to Collegiate Bands. In 1979 he was recognized for
outstanding performance at the “Band Director’s Art” conducting symposium at the
University of Michigan and has frequently been recognized as a University of
Massachusetts Distinguished Teacher. In 1983, he conducted at the World
Association of Symphonic Bands and Ensembles Conference in Skein, Norway and was
twice selected as a conducting participant at the CBDNA National Conducting
Symposium at the University of Colorado. Professor Rowell was invited to conduct at
the 1994 National Concert Band Festival at the Royal Northern Consc.rvatory in
Manchester, England.

In the Fall of 1991, Professor Rowell was appointed Music Director and Cond uctor
of the Massachusetts Wind Orchestra. This distinguished adult ensemble has been
broadcast on National Public Radio on numerous occasions.

Malcolm W. Rowell, Jr., is Past-President of the New England College Band
Directors Association. He holds active membership in CBDNA, NECBA, WASBE,
BASWE, MENC and MMEA. Professionally, he is frequently invited to serve as guest
conductor/clinician/lecturer at state and regional festivals throughout the Unites
States and England.

Joseph Damian Foley is a native of Concord, New Hampshire. He received his
Bachelor's and Master's degrees from Boston University, which he attended as a
Trustee Scholar. While at the University he studied with Roger Voisin, Rolf Smedvig,
and Peter Chapman, and twice received the award for Outstanding Brass Player. Mr. ) )
Foley has also performed with the Boston Symphony, the Opera Company of Boston,
toured Greece as a member of Alea IIl, and served as principal trumpet for the Rhode
Island Philharmonic. He has performed and recorded with the Empire Brass, and has
also appeared as soloist with several orchestras including the Boston Pops. Mr. Foley
serves on the faculty of Boston University and is a member of the Atlantic Brass
Quintet.




Flute

Eve Friedman
Hannah Hintze
Kathleen Kutka
Pei-Chen Lin
Natalya Scimeca
Karen Silverman
Tracy Wheeler
Annie Wong
Jeremy Woodruff

Oboe
‘I:adctte Avila
‘nany Chase
Trudi Goldberg
Beth Hammond

Bassoon
Gabriel Beaver
Gil Perel
Randy Sears
Sarah Sutton
Anrew Welker

E-flat Clarinet
Jason Fettig
Sharon Koh

C,larinet

Pat Cunningham
Jason Fettig

Lori Furman
Laura Harrison
Kelly Hayes

Eric Holmes
Sharon Koh
Andy LeMoff
Joanna Massey

Bass Clarinet
Eric Holmes
Sharon Koh

Saxophone
Michacl Blakeslee
David Jenkins
Sean Jones

Sumita Pennathur

Horn

Nancy Cahall
Oliver deClercq
Christine Grenier
Jason Koczur
Talley Leger
Deborah Luukko
Mary Jo Neher
Lesley Sabol
Micah Sprague

Trumpet

Andrew Airasian
Stephen Chapdelaine
Dennis Conroy
JoAnn Lamolino
Daniel Lee
Stephen Maass
Patrick McAvoy
Elizabeth Mecker
Dana Robey
Marcus Trader

BOSTON UNIVERSITY WIND ENSEMBLE

Trombone

Mike Cifarelli
Brian Conklin
Mike Miles
Fran Morello
Sarah Privler
Eric Reynolds
William Sullivan

Bass Trombone
William Lombardelli
Garrett Mendez

Euphonium
Michael Cifarelli
Timothy McGrath

Tuba

Avital Handler
Mark Lever
Timothy McGrath

Piano
Min Kim

String Bass
Matthew Medlock

Harp
Steve Simpson

Percussion

Josh Barroll

Tim Bauman
Michael Carreira
Ryan Darling
Heather Klish
Courtney McDonald

Manager
Wendy Karden

Production Manager
Keith Elder

*Names appear in alphabetical order to emphasize the importance of each player’s

contribution.*




Boston University School for the Arts
Advisory Board

Nancy Reis Joaquim
Esther B. Kahn
Stephen M. Mindich
Ronald Sampson
Anne-Marie Soulliére
Ralph Verni

Administration

Bruce MacCombie, Dean )
Phyllis Hoffman, Director ad interim, Music Division

Walt Meissner, Associate Dean for Administrative Affairs
Patricia Mitro, Assistant Dean of Enrollment

Hugh O’Donnell, Director, Visual Arts Division

Roger Croucher, Director, Theatre Arts Division

Jodi Petrie, Public Relations Director

Shirley Ginsberg, Graduate Financial Aid Coordinator
Elysa Dicker, Director of Development

General Information: (617) 353-3350

Public Relations Office: (617) 353-3345
Development Office: (617) 353-3345
Alumni Relations Office: (617) 353-3345
SFA Events Information Line: (617) 353-3349
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The School for the Arts welcomes your support to help continue these concerts.
Further information regarding gifts to the School may be obtained from: The
School for the Arts Development Office, 855 Commonwealth Avenue, Rm. 202,
Boston, MA 02215 (617) 353-3350.




