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Founded in 1873, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees ·in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 

In 1954, the College of Fine Arts was created to bring together the School of Music, along 
with two new entities: the School of Theatre and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 

Boston University, founded in 1839, is an internationally recognized institution of h; 
education and research. With more than 30,000 students, it is the fourth largest 
independent university in the United States. BU contains 17 colleges and schools, aloh 
with a number of multi-disciplinary centers and institutes that are central to the school's 
research and teaching mission. 



Boston University College of Fine Arts 
School of Music 

Faculty Recital Series 
The 69th event in the 2009-10 season 

December 3, 2009 
Tsai Performance Center 

Gender Wayang (Shadow Play Music) from Bali, Indonesia 
Directed by Brita Heimarck 

Rebong-
The piece that accompanies love scenes in the shadow play theatre. 

Sulendra-
A virtuoso show piece that may be played within the Introduction to the shadow 
play. 

Tulang Lindung-
A piece performed as part of the Introduction to a shadow play performance. 

Odissi Dance by Mouli Pal 

Dance of Radha and Krishna -
An expressive dance depicting the delicate mood of their divine love. 

Odissi Dance-
A pure dance piece exhibiting the powerful footwork and supple body 
movements of this elegant and graceful dance. 

South African Songs sung by J abuleli Simelane 
Accompanied by the audience and Sheila Flynn · 

Avulekile Amasango (The G~tes are Open) 
Never Give Up 
Tsipa Tsipe (tseepa- tseepei;) (Take Hold of> 
Together 

Kenti Wala African Ensemble-Music and Dance from Senegal, West Africa 
Directed by Lamine Toure 

Traditional sabar rhythms and dances including Niari Gorong and Kaolack 



Program Notes 

Bali, Indonesia 

Gender wayang is an ancient, ceremonial music from Bali tliat accompanies 
the traditional shadow puppet theater and is also used for weddings, toothfiling 
ceremonies, and cremations. Compared to the larger gamelan ofchestra, gender 
wayang represents a complex, rich tradition of chamber music, usually performed 
as a quartet of metallophones, but occasionally performed with just two ten­
keyed instruments known as gender. There are two parts to this music, polos-the 
basic melody part, and sangsih-the counterpart. Each performer plays with two 
disc-tipped wooden mallets and dampens the keys with the side of their hands. 
The musical textures range from unison to interlocking parts or four-part 
polyphony. 

Dr. Brita Heimarck is Associate Professor in the School of Music and teaches 
Balinese music among other courses at BU. She first traveled to Bali in 1985 on 
a Fulbright Scholarship to study Balinese music and has since received numer­
ous grants for her work in this area. Her book, Balinese Discourses on Music and 
Modernization: Village Voices and Urban Views was published by Routledge in 2003. 
Brita spent over three years in Bali studying shadow play music with the most re­
nowned master of this tradition, Bapak I Wayan Loceng, who lived in the village 
of Sukawati. 

Erin McCoy was one of the founding members of the MIT Balinese gamelan 
ensemble Galak Tika. She has studied gamelan music and gender wayang since 
1993 with internationally respected musician and composer Evan Ziporyn, wt 
whom she founded G'nder Club, a gender ensemble dedicated to the study c, 
performance of this intricate and enchanting repertoire. She has performed hQ 1-

tional and new gender repertoire and currently works at Berklee School of Music. 

Elizabeth Rosner is a senior in Music Education and percussion performance at 
BU. She is applying for graduate studies in ethnomusicology. 

Sean Bertrand is a senior Music major in the College of Arts and Sciences. 

India 

Odissi is an ancient, breathtakingly beautiful form of Indian dance, originally 
performed in temples as a worship ritual. Highly stylized in nature, it utilizes 
energetic footwork with graceful postures and movements to create an illusion of 
sculptures coming to life. 

For ages this dance tradition was kept alive by the devadasis or temple dancers 



who performed the dance as a part of the daily temple worship rituals. Later the De­
vadasi s stern was abolished and the dance was preserved by the Gotipuas. Where 
the c was performed by young village boys dressed as girls. 

'fhe current form of Odissi is the product of a 20th century revival by eminent 
Gurus, scholars and dancers. Over the past several decades Odissi has gained ac­
ceptance worldwide. Presently this dance is performed internationally by dancers 

,, of all nationalities, race and religion. Today the stage becomes the temple and the 
dancers become the worshippers of the Supreme Creator. 

f Mouli Pal is a dedicated dancer, loving teacher and a passionate proponent of 
Odissi. A highly skilled artist, she has been intensively trained under the personal 
tutelage of the legendary Guru Kelucharan Mohapatra, the undisputed master and 
father of Odissi dance. 

For the past decade Mouli has been introducing audiences to the lesser known style 
of Odissi through her performances at museums, festivals, schools, universities, 
libraries and cultural centers. The exquisite beauty and innovative energy of her 
dance captivates audiences who are left with new-found respect for this wonderful 
dance-form, and appreciation for the beauty of diversity. 

Senegal, Africa 

Sabar is a vibrant drum and dance tradition of the Wolof people of Senegal, West 
Africa. In Senegal, sabars are played exclusively by griots, a caste of hereditary 
musici ns. Sabar drum troupes perform at a variety of events, from neighborhood 
danr rties to baptisms, weddings, wrestling matches, and political meetings. 

Lamine Toure is widely recognized as one of Senegal's leading percussionists. 
Born into a griot family of sabar drummers, Lamine Toure has been drumming since 
the age of four, performing with his family troupe at weddings, baptisms, and 
dance events. Former percussionist for Nder et le Setsima Group, Toure now leads 
the Afro-mbalax band, Group Saloum. Since Fall 2002, he has directed Rambax, 
MIT's Senegalese drum ensemble. He also teaches sabar drum and dance classes in 

'I the Boston area. For more information, visit www.laminetoure.com. 

I BU Kenti Wala African Ensemble 

Sean Bertrand 
Andres Espinoza 
Benjamin Green 
Melissa Guadalupe 
Annum Gulamali 
Lauren Hastings 

Diane Keeney 
Vanessa Montero 
Olivia Obidah 
Ulrike Praeger 
Elizabeth Rosner 



FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sup• 
gifted students in music, theatre, and tile visual arts through their generous contributions. Gifts to the Colleg'J 
Arts fund important capital initiatives, educational outreacll, events, programs, performances, and exhibitions,, 
which directly benefit the talented young artists of Boston University. 

The College thanks the following donors for their generous support during tile 2008-2009 fiscal year.• 

100,000 to $200.000 
SungEun Han-Andersen 

$25,000 to $99,999 
Theodore Antoniou 
Roger C. Davidson 
Andrew R. Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
Loren and N oanie Miller 
Herman and Joane Miller 
John Silber 
Surdna Foundation, Inc. 

$5,000 to $24,999 
Elizabeth A. Archer 
Berkshire Taconic Community 

Foundation1 Inc. 
John A. and Harriet S. Carey 
Oovelly Charitable Trust 
J. David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Neil and Jane L. Pappalardo 
Helen Uffner Vintage Clothing LLC 
The Ushers & Programmers Fund 
Dr. and Mrs. Ernst von Metzsch 

$2,500 to $4,999 
The AS CAP Foundation Irving 

Caesar Fund 
Richard F. Balsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena Ilyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Luo Yan 

$1,000 to $2,499 
Cathy M. Altholz 
Lauren Ambrose 
Cathy Barbash 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitable 

Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D' Accone 
Margaret May Darnen 

Edna L. Davis 
Teresa Del Piero 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrell, Esq. 
Judith M. Flynn 
Steven G. Friedlander 
Richard and Susan Grausman 
Herbert P. Gray 
Lady Merda M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyllis E. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Walker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gesiak Kelley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
LillieM.Kumar 
Eli Lilly and Company 
John E. Loveless 
The Reverend Dr. Joan B. Malick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zildjian Company 

$500 to$999 
The Estate of Constantin Alajalov 
Apostolos A. Aliapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Salvatore J. Cania, Jr. 
Ellen Carr 
Christopher E. Chalsen 
Ann B. Dickson 
Alan R. Dynner 
Debra Dion Faust 
David L. Feigenbaum and 

Maureen Meister 
R. Terrell Finney, Jr. 
Carolyn B. Fowles 
Frank C. Ginsberg 
Michelle Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A. Holmes, USAF(Ret.) 
Jimmie L. Jackson 
David T. Lifland 
Nina Lopez Oariond 
Robert Maganuco 
Mary Meier 

Raymond Mui 
Jane M. Musk)'. 
Anne Neely 
James Noone 
Mia R. Oberlink 
James A. Petosa 
Lawrence Pollans 
Pauline A. Rowe 
Kenneth D. Rudnick 
Marvin Y. Scholer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Richard E. Van Deusen and Carol 
Nadell 
Ira Yoffe 

$250 to $499 
Diane T. Abel 
Joan Adams 
Sylvia G. Alimena 
David A. Bame! 
Jane Bernstein 
Paula J. Bishop 
Jody Briggs 
Joan C. Cavicchi 
Beth S. Chen Buslow 
Mitchell E. Cohen 
George Darveris 
Mr. and Mrs. Paul). Depoo, Jr. 
Linda Anne Dohaney 
Peter F. Donnelly, Jr.t 
john W. Fish, Jr. 
George S. Forbes 
Laura Gfannitrapani 
Lynne M. Harding 
John Tobias Hecht, Esq. 
Julia A. H ennig 
Mr. and Mrs. Scott M. Himes 
Renate S. Jeffries 
Mr. and Mrs. James E. Klingler 
Or. and Mrs. Saran Kraichoke 
Mr. and Mrs. James L. Loeb 
Linda Machiz-Kilimonis 
Michelle C. Mendez 
Mr. and Mrs. Frank H . Milburn III 
Joel and Claudia Nimar 
Maureen O'Neill 
Andrew Lewis Price 
Debbie Prost 
Ellen Redican 
Craig Franklin Schreiber 
Kaipo Schwab 
Bernard G. Schwartz 
Janet T. Schweiger 
Mr. and Mrs. Robert N. Slotnick 
Carol E. Strittmatter 
Tetsuo Tamanaha 
Theresa Pease Walker 
Virginia E. Withey 
Kalman W. Zabarsky and 

Kerry F. Loughman 
Andrew B. Zimmerman 

•This list reflects donations made between July 1, 2008, and J11ne 30, 2009. If yo11r name has been omitted from this list, please 
contact CFA at 617-353-5544, so that we can correct our records. 
t deceased 

For more information abo11t how yo11 can join our growing list of s11pporters, please contact 11s at 617-353-5544 or make a dona­
tion online at www.b11.edu/cfalal11mni!givi11g-back. We wo11ld love to welcome you into 011r donor community! 



BOSTON UNIVERSITY SCHOOL OF MUSIC 

S" Renee Krimsier flute 
s sell viola• Don Lucas trombone• 

arker double bass"" Richard Menaul hom 
Cathy Basrak viola Suzanne Nelsen bassoon 
Bonnie Black pedagogi; • Craig Nordstrom, clarinet 
Lynn Chang violin Elizabeth Ostling flute 
Jules Eskin cello Ken Radnofsky saxophone 
Edward Gazouleas viola Richard Ran ti bassoon 
Raphael Hillyer viola Thomas Rolfs trumpet 
Marc Johnson cello Mike Roylance tuba 
Bayla Keyes violin • Matthew Ruggiero 
Michelle Lacourse vio la• bassoon 
Benjamin Levy double bass Eric Ruske lrom • 
Lucia Lin violin • Robert Sheena 
Malcolm Lowe violin English hom 
Dana Mazurkevich violin Ethan Sloane clarinet • 
Yuri Mazurkevich violin • Jason Snider horn 
Ikuko Mizuno violin Samuel SolomOI] 
John Muratore guitar percussi011 
George Neikrug cello ++ James Sommerville hom 
James Orleans double bass Linda Toote flute 
Leslie Pamas cello Lee Vinson percussion 
Ann Hobson Pilot harp 
Barbara Poeschl-Edrich PIANO 

liarp Anthony di Bonaventura • 
Michael Reynolds cello• Maria Oodes-Jaguaribe • 
Rhonda Rider cello Linda Jiorle-Nagy 
Todd Seeber double bass Boaz Sharon • 
Roman Totenberg 
violin++ COLLABORATIVE PIANO 

Michael Zaretsky viola Shiela Kibbe • 
Peter Zazofsky violin • Robert Merfeld 

WOODWINDS, BRASS, ORGAN 
and PERCUSSION Nancy Graner! 
Laura Ahlbeck oboe Peter Sykes • 
Ken Amis tuba 
Jennifer Bill saxoplwne VOICE 
Peter Chapman trumpet Michelle Alexander 
Ge .. - 1 Coticone flute Sarah Arneson • 
[ wyerflute Penelope Bitzas • 
1 rerson trumpet • Sharon Daniels• 
Jm .. . rrillo oboe Emma Dassori 
Richard Flanagan James Demler"' 
percussion Gary Durham 

Joseph Foley trumpet Simon Estes • 
Timothy Genis percussion Phyllis Hoffman • 
Ian Greitzer clarinet Frank Kelley 
Ronald Haroutounian Matthew Larson 

bassoon Susan Ormont 
John Heissflute Jerrold Pope•· 
Gregg Henegar bassoon Maria Spacagna 

SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
). Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Mariager 
Shane McMahon, Recording Engineer 
Ephraim Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Teclmidan and Restoration 
Roberto Toledo, Head Recording Engineer 

COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 

HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Diana Dansereau ,. 

cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich• 

Christopher Krueger Lee Higgins • 
Baroque flute Patrick Jones• 

Catherine Liddell lute Ron Kos• 
Martin Pearlman Warren Levenson 

Baroque ensembles "" Roger Mantie "" 
Robinson Pyle Sandra Nicolucci • 
uatural trumpet William Pappazisis 

Marc Schachman Chris Parks 
Baroque oboe Evan Sanders 

Jane Starkman 
Baroque violin, viola CONDUCTING 

Peter Sykes harpsichord• David Hoose "' 
Ann Howard Jones • 

MUSICOLOGY David Martins 
Victor Coelho • Dennis Shrock choral lit. 
Steven ComeHus • 
Brita Heimarck • OPERA INSTITUTE 
Thomas Peattie • Helena Binder 
Joshua Rifkin• Jud ith Chaffee 
Andrew Shen ton• Phyllis Curtin ++ 
Joel Sheveloff • Sharon Daniels • 
Jeremy Yudkin • Melinda Sullivan-Friedman 

Frank Kelley 
COMPOSITION William Lumpkin • 
AND THEORY Jim Petosa 
Brett Abigana Betsy Polatin 
Martin Amlin • Christien Polos 
Deborah Burton • Jeffrey Stevens 
Richard Cornell • Nathan Troup 
Joshua Fineberg • Allison Voth• 
Samuel Headrick • 
David Kopp• STAFF PIANISTS 
Rodney Lister• Michelle Alexander 
Ketty Nez• Eve Budnick 
John Wallace• Phillip Oliver 
Steven Weigt • Lorena Tecu 

Noriko Yasuda 

Area Heads 
represented in bold 

•full-time faculty 

++Emeritus 

DEPARTMENT CHAIRS 
Phyllis Hoffman, Chair, Department of Applied Studies and 

Performance 
Richard Cornell, Chair, Department of Music Studies 
Ann Howard Jones, Chair, Ensembles 
Patrick Jones, Chair, Department of Music Education 



BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 

December 5, 7:30pm 

Monday, December 7, 7:30pm 

Monday, December 7, 7:30pm 

Tuesday, December 8, 7:30pm 

Friday, December 11, 7:30pm 

Winter Opera Program 
Boston University Opera Institute, 

Opera Theatre and Opera Workshop 
Concert Hall 

Boston University Chamber Orchestra 
Zachary Bruno, Richard Cornell, 

and Genevieve Leclair, conductors 
Concert Hall 

Faculty Recital Series 
Aldo Abreu, recorder 

Marsh Chapel 

Boston University Symphony Orchestra 
David Hoose and Tiffany Chang, conductors 

Edwin Barker, double bass 
Tsai Performance Center 

Student Composer's Co~ ~ 

Conceril . _J-1 

For more information on our events, please contact our office at (617) 353-8790. 

Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 

Tsai Performance Center, 685 Commonwealth Avenue 

College of Fine Arts www.bu.edu/cfa 


