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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 

Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools al9ng with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those ear._ 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 



Boston University College of Fine Arts 

School of Music 

Boston University Wind Ensemble 
David J. Martins, conductor 

October 23, 2012 
Tsai Performance Center 

8:00pm The 1311' concert in the 2012-13 season 

Andreas Makris 
(1930-2005) 

Scott Lindroth 
(b. 1958) 

James Syler 
(b. 1961) 

Ketty Nez 
(b. 1965) 

Aegean Festival Overture 
Arranged by Major Albert Bader 

Spin Cycle 

The Hound of Heaven 

I Fled Him, down the Nights 
the gold gateways of the stars 
Within the Little Children's Eyes 
Nature's- share with me 
And smitten me to my knee 
I am He Whom thou seekest! 

-Intermission-
• 

thresholds for piano and wind ensemble 
(world premiere) 

Pei- Yeh Tsai, piano 

David J. Martins, conductor 



David J. Martins, conductor 

David J. Martins is Professor of Music at the University of Massachusetts Lowei 
and Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell, College of Music and 
was a recipient of a Berkshire Music Festival Tanglewood Fellowship (now 
Tanglewood Music Center). 

Professor Martins combines an active teaching and conducting schedule with a 
performance career as a clarinetist performing in both orchestral and chamber 
music venues. He is the Director of the Boston University Wind Ensemble and 
the University of Massachusetts Lowell Wind Ensemble. 

Professor Martins is the founding music director of the Rhode Island 
Philharmonic Youth Wind Ensembles where he was the conductor of the 
senior division from 2002- 2012 and which included conducting the ensemble 
at Carnegie Hall. He is Music Director Emeritus of the Metropolitan Wind 
Symphony, which during his tenure of ten· years performed at the National 
Conference of the Association of Concert Bands and commissioned numerous 
compositions. During the past several years, he has been in demand as a guest 
conductor and has conducted festival ensembles throughout the Eastern United 
States. From 1999 to 2006, he served on the faculty of the Boston University 
Tanglewood Institute as Coordinator of Wind Activities for the Young Artists 
Orchestra and since the summer of 2005, has conducted the Boston University 
Tanglewood Institute Young Artists Wind Ensemble. 

He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston 
Pops Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet 
Orchestra. For twenty -five years he performed as second clarinet with the 
Rhode Island Philharmonic Orchestra. He has also performed with the 
Springfield Symphony, Pro Arte Chamber Orchestra, Boston Modern Orchestra 
Project, Alea III, Musica Viva, Monadnock Music Festival and New Hampshire 
Symphony Orchestra. 

In past years he has toured with the Philharmonia Hungarica Orchestra of 
Germany on their U.S. tours, the Puccini Festival Orchestra throughout Italy, 
and has performed six tours throughout Greece and Russia as soloist and 
member of the contemporary chamber ensemble Alea III. He can be heard on 
orchestral and chamber recordings on the CRI, Koch, Titanic, Gasparo and 
Albany labels. 



Pei-Yeh Tsai, piano 

Pianist Pei-yeh Tsai was recently awarded her Doctoral degree from Boston 
University. She is the founding member of the piano trio 'Trio Lumiere' and 
the computer music group-"Bleep-Blop". Ms. Tsai studied at the Peabody 
Conservatory of Johns Hopkins University with Boris Slutsky; subsequently she 
received a Master's degree in Piano Performance from the Juilliard School under 
the tutelage of Jerome Lowenthal. 

Ms. Tsai's recent engagements included concerts with the Atlantic Symphony 
Chamber Players as well as performances of the Rachmaninoff Second Piano 
Concerto and Beethoven Fourth Piano Concerto with the Boston University 
Orchestra. Last year, she appeared as part of the Fringe Festival playing the 
Concerto for Two Pianos, Percussion and Winds by Paul Bowels. This year, Ms. 
Tsai was interviewed by BBC Radio 4, in a program called 'Soul Music' where 
she talks about the important role Rachmaninoff plays in her life and music. 

Ms. Tsai has received first prize in the Aaron Richmond International Piano 
Competition, New England Chamber Music Ensemble Competition with the 
Clara Piano Quartet, Baltimore Music Club Piano Competition, The fourth prize 
in Iowa International Piano Competition, and TI1e Viardo Prize at The Viardo 
International Piano Competition. Ms. Tsai is also the recipient of numerous 
awards including two Piano Departmental Awards given by Boston University, 
the Marie Miller Award from the Women's Guild in Boston, the Sergio Fiorentino 
'Memorial Award, the Rose Marie Milholland Award and a Career Development 
Grant from the Peabody Conservatory in Baltimore. Last year, she was a judge in 
the Granite State Piano Competition in New Hampshire. In her leisure time, she 
embraces nature, enjoys rock climbing and photography. 

etty Nez, composer 

Composer/pianist Ketty Nez joined Boston University School of Music in 2005, 
after teaching at the University of Iowa. Her ethnographic chamber opera, The 
Fiddler and the Old Woman of Rumelia, was premiered in concert version April 
2011 by Xanthos Ensemble, and in a staged version by the Juventas Ensemble in 
May 2012. Her portrait CD with Albany Records, Listen to a Wonder Never Heard 
Before!, was released in 2010. Ketty completed, in 2002-3, a residence of several 
months at the Ecole Nationale de Musique in Montb~liard, France, prior to the 
premiere of her chamber opera An Opera in Devolution: Drama in 540 Seconds, 
at the 2003 Seventh Festival A *Devantgarde in Munich. In 2001, Ketty spent 
several months as visiting composer/scholar at Stanford University's Center for 
Computer Research in Music and Acoustics (CCRMA), and in 1998 participated 
in the year-long computer music course at the Institute de Recherche et 
Coordination Acoustique/Musique (IRCAM). Before computer music research, 
Ketty studied for two years with Louis Andriessen in Amsterdam, where she co­
founded the international contemporary music collective Concertei1 Tot and Met. 
Her music has been performed in festivals in Europe, North America, and Asia. 



Program Notes 

Aegean Festival Overture 
Andreas Makris 

Aegean Festival Overture was written in 1967 as an orchestral overture for the 
Washington National Symphony and was premiered by that group under How­
ard Mitchell a year later at Constitution Hall. Its immediate success then and on 
tour occasioned the collaboration between Mr. Makris and Major Albert Bader 
of the United States Air Force Band to arrange the overture as a concert piece 
for band. It has since been premiered and featured on tour by the Bolling based 
USAF band under the direction of Colonel Arnald Gabriel. 

From its first hammering dotted eighth rhythms, the Aegean Festival Overture 
reflects the Greek origins of its composer, who was born in Salonika, a colorful 
Aegean seaport. The driving energy of the fast section with its restless 5's and 
7' s and the lyric plaintiveness of the contrasting middle section, all molded into a 
symphonic form, epitomize the musical style of Makris- a blend of classic form 
and Greek folkloristic elements. 

Born in 1930, the composer came to America at the age of 20 as a scholarship stu­
dent at the Mannes School of Music in New York. He studied in Aspen and also 
in Paris with Nadia Boulanger. He lead an extremely active career as a profes­
sional violinist (first violin section of the National Symphony) and as a composer 
(his compositions include Concerto for Strings, Concerto for Viola, Concerto 
for Trombone, and Quintet for Voice and String Quartet). In 1967 he received 

. a grant from the National Endowment of the Arts for his work on the Aegean 
Festival Overture. 

Major Albert Bader is a native of St. Louis, Missouri, and trained at the St. LouL 
Institute of Music. He was appointed Assistant Conductor of the U.S. Air Force 
Band in 1965 and, prior to this appointment, he was Chief Instructor of the U.S. 
Air Force School of Music, where he designed curricula and taught conducting, 
arranging and theory. He has been an active band arranger all during his career, 
with many important repertoire works, such as the Barber School for Scandal 
Overture, to his credit. 

Spin Cycle 
Scott Lindroth 

Spin Cycle is characterized by its breathless energy and virtuosity. The score is 
filled with dozens of swirling melodic figures, which prompted the whimsical 
title. The piece is cast in three sections: fast, energetic music featuring the spin­
ning figures and an insistent, syncopated repeated note figure; quieter, sustained 
music that takes on a more melodious quality and builds to a climax featuring 
trumpet fanfares and bursts of swirling woodwind figures; and finally, a reca­
pitulation of the opening music that leads directly to an extended coda. 



l 
l 

s in Cycle was commissioned by H. Robert Reynolds for the University of 
· chigan Wind Ensemble. It received its premiere by that ensemble under the 

u. rection of Michael Haithcock on March 7, 2001. Spin Cycle is dedicated to T.J. 
Anderson in appreciation for his support and encouragement over the years. 

Scott Lindroth, composer, earned degrees from the Eastman School of Music and 
the Yale School of Music. He has been recipient of many awards and fellowships, 
including the Rome Prize, a Guggenheim fellowship, a Revson Fellowship, an 
Academy Award from the American Academy of Arts and Letters, and the How­
ard Foundation fellowship. His music has been performed by the Chicago Sym­
phony Orchestra, the Philadelphia Orchestra, the New York Philharmonic, the 
Netherlands Wind Ensemble, and many other chamber ensembles in the United 
States and Europe. A recording of Lindroth's chamber music, Human Gestures, 
is available on CRI, and a recording of Spin Cycle, performed by the University 
of Michigan Wind Ensemble was released on the Equilibrium label in December 
2002. Lindroth has been a member of the Duke University music faculty since 
1990. 

The Hound of Heaven 
James Syler 

The Hound of Heaven is a programmatic work in six sections completed in 1988 
and winner of the 1993 Arnald Gabriel Award and the 1993 National Band As­
sociation Composition Contest. Based on the 1893 p9em of the same name by 
British poet Francis Thompson, the allegorical titles depicts God as the loving 
hound in pursuit of the lost hare, the individual soul. 

ion I (I Fled Him, down the Nights) depicts the fearful attempt to flee, yet 
l<nowing you're being pursued. Section II (the gold gateways of the stars) tells 
.of how the fugitive hare tries to escape in his imagination to the beauty of the 
heavens. He finds it pointless and in Section III (Within the Litt.J.e Children's Eyes) 
believes he can find joy in the company of little children, but as they begin to 
respond, they're taken away in .death. In peace he seeks as he hears the footfall 
of his pursuer. There is nothing left now and in Section V (Nature's- share with 
me) he is driven to his knees. In a dream he sees his past life wasted on empty 
pursuits. The chase is over. In Section VI (And smitten me to my knee) he learns 
that the dark gloom which he thought would follow his surrender is really the 
shade of God's hand coming down to embrace him as his pursuer speaks the 
final words "I am He whom thou seekest." 

The music employs a variety of styles to fully underscore the poem's universal 
message. The antiphonal trumpet serv~s as the voice of the Hound of Heaven 
and in the final section the work finds the musical resolution it's been searching 
for all along. 

-James Syler 



thresholds for piano and wind ensemble 
Ketty Nez 

Written in the summer of 2011 for David Martins and the Boston University 
Wind Ensemble, "thresholds" is a piano concerto inspired by music of different 
eras, including the canonic manipulations of Renaissance vocal music, piquant 
harmonies of the Elizabethan virginalists, Stravinskian reinterpretations of the 
Baroque by in his own Piano Concerto (also for wind ensemble), and sometimes 
even a huge barrel organ. As a leading actor, the piano solo is kept busy theatri­
cally orchestrating the abrupt changes of style and character. 

-Ketty Nez 

U N IVERSITY 
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BOSTON UNIVERSITY WIND ENSEMBLE 

·ccolo sczrano Saxophone Trombone 
phanie Burke # A am Pelandini + Daniel Boden 

.., y J osefsberg " Julie Finke 
Ceylon Mitchell+ Alto Saxophone Zachary Haas 
Enilly Potter * Jonathan Arnon# Christokher Haynes 

Emily Cox* Justine endzia 
Flute Jennifer Madrachirnov + Ben Owens# 
Stephanie Burke Adam Pelandini " ByulYoo 
Alex Conway 1\ Xuchen Zhu Jing Xiao Zeng * 
Ting-Yi Lu 

Tenor Saxophone 
Juan Zuiiiga +" 

Jessica MacLean 

"' 
Ceblon Mitchell # Jonathan Arnon " Bass Trombone 
Ga riela Ruiz + Emily Cox+ Min-H wan Lee" 
Be~arnin Stern Jonathan Neirnann *# 
Ka 1erine Velasquez * Euphonium 

Baritone Saxothhone Aaron Goldberg :1: 
Oboe Kelly Blumen al +* Christopher Haynes * 
Kristen Cooke Zachary Schwartz#" Ben Owens+ 
Peter Lewnard Jerome Stover # 
Rui Liu+ Cornet 
Alicia Maloney # Kathleen Blank Tuba 
Courtney Miller " Maria Currie Maxwell Brown +*# 
Sun Youn~ Moe Adam Gautille # Karneron Clayton 
Elizabeth elson * Emily Languedoc * Jerome Stover " 

Sean Lee 
English Horn Double Bass 
Kristen Cooke# Solo Antiphonal Trumpet Peter Walsh 
Peter Lewnard+ Renee Hagelberg * 
Sun Young Moe* Piano 

Trumpet AnnaArazi 
E Flat Clarinet Neal Andrews# 
Nicholas Brown +* Kathleen Blank Harp 
Brad Whitney#~ Maria Currie * Szu-Ning Tai + 

Drew Edwards Michelle Villar 
Solo Clarinet Adam Gautille " 
Celine Ferro # Renee Hagelberg + Timpani 
" Lee Sean Lee Issac Hernandes + 

John Vitale Chris Latournes * 
net Andrew Wood Dennis Youngblood# 

Nicholas Brown 
Chieh 01eng Flugelhorn Percussion 
Diego Cornejo Drew Ed wards+ Caitlin Cawley * 
Celine Ferro " Isaac Hernandez # 
Gun Hwan Jung Horn Maxwell Herzlich + 
Sak Lee Joshua Blumenthal Oms Latournes" 
Suela Lee Cailey Buck Joshua McOellan 
Anne Moxie Molly Flanagan + Carley Yanuck 

? Zui YuePan+ Charlotte Harsha * Dennis Youngblood 
Chen~iXin~ Hui-Yi Lee # 
Chia- un Ye * Matthew Lernmel +denotes principal on Lindroth 
ZeYu # Virginia Morales # denotes principal on Makris 

Mackenzie Newell * denotes principal on ~ler 
Bass Clarinet Rory Onishi 1\ denotes princzpal on ez 
Colleen Grande #" Kristen Richard :1: denotes BU Staff member 
Joe Mathias+* T Anna Tercero 

Xuan Xie 
Bassoon Wind Ensemble Manager 
Debra Egan* Courtney Miller 
Rachel Juszczak #" 
Tzu-I Lee+ Assistant Wind Ensemble 
Margaret Stephenson Manager 

Alicia Maloney 



Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance 
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts , 
College afFine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 

For more information about how you can join our growing list of supporters, please contact us at 617-353-554 
or make a donation online at bu.edu!cfa!alumnilgiving-back. We would love to welcome you into our donor 
community! 

We thank the following donors for their generous support during the 2011-2012 fiscal year*: 

$100,000 and above 

jack Kent Cooke Foundation 

SungEun Han-Andersen and G. Chris Andersen 

The Estate o f Virginia E. Withey 

$25,000 to $99,999 

Andrew R. Lack and Betsy K. Lack 

jane Pappalardo and Neil PappaiMdo 

Hugo X. Shang and Luo Van 

John R. Silber 

Surdna Foundation 

Anonymous 

$10,000 to $24,999 

John A. Carey 
Ann and Gordon Getty Foundation 

Chris and Megann Haley 

Ricnrdo Lewil us and Marla B. Lewitus 

Nancy Livingston and Fred M. Levin 

Montgomery Symphony_ Association 
Mruy Ann Milano-Picardi and Angelo Picardi 

Douglas B. Reeves omd Amy F. Reeves 
Anonymous 

$5,000 to $9,999 

Edward Avedisian and Pamela W. Avedisian 

Earl R. Beane and Mildred B. Beane 

Carriuolo Family Foundation, Inc. 

David L. Feigenbaum and Maufl>en I. Meister 

Frank J. Hocncmcyer 

Margaret S. Lindsay Foundation 

Penny Peters 

J. Bri<~n Potts and Ci!therinc M. Potts 

Ninil C. Tassler and GeraldS. Levine 

Gael Towey and Stephen}. Doyle 

William H. Trayes and Roswitha Traycs 

$1,000 to $4,999 

Cathy M. Altholz and Robert N. Altholz 

The ASCAP Foundation 

Bose Foundntion lnc. 

William K. Boss and Rhea Boss 

Fred A. Bronstein and Li7. Bronstein 

Richard D. Cam1cl Charitable Remainder Trust 

Michael C. Chiklis and Michelle E. Chiklis 

A ram V. Chobanian and jasmine Chobanian 

Saul B. Cohen and Naomi R. Cohen 

Frank A. D' Acrone 

Keith E. Druhl 

Richard W. Ekdahl and Mary E. Ekdahl 

Peter J. Eliopoulos and Maria A. Eliopoulos 

Judith E. Epstein-Fisher and Richard A. Fisher 

Marie V. Falabella nnd Anthony Falabclla 

Arthur Fertman and Cynthia K. Fertman 

Judith M. Flynn 

Frist Center for the Visual Arts 

Brian E. Geraghty 

Richard I. Grausman and Susan Grausman 

David C. Hoenemeyer and Laura E. Hoenemcyer 

Phyllis E. Hoffman and Robert 1. Hoffman 

Joan F. Horton 

Lindsey V. Humes 

Benjamin Ju3rcz and Mnrisa Canales 

Ellen B. Kazis·Walkcr and Don L. Walker 

Dean C. Kehler and Elizabeth H. Kehler 

Sandra J. Kendall and Clark Kendall 

David CArlton Kneuss 

Robert E. Krivi and Gwen G. Krivi 

JuneK. Lewin 

William R. Lyman and Anastasia S. Lyman 

Joan B. Malick 

James A. Manganello and Rosemarie B. 

Manganello 

Margaret M. Martin 

Warren Martin and Judith A. Martin 

Joy L. Mcintyre 

Michael W. Merrill and O.ou O.ou Merrill 

Jane M. Musky and Tony H . Goldwyn 

Andrea Okamura and jeffrey T. 0 1ambers 

F. Taylor Papc and Haddon Huffo rd 

The Presser Foundation 

Leila Joy Rosenthal 

Sandra Lee Rowsell and Arthur P. Rowsell 

Kenneth D. Rudnick 

Roberta S. Steiner and Don Steiner 

The Estate of LindagraCX! Stephens 

Andrea L. Taylor 

Anthony V. UgHaloro and Lisa M. Uglialoro 

The Ushers & Programmers Fund 

Richard E. Van Deusen and Carol Nadell 

Sheila Waxman and David J. Waxman 

Barbara S. Wolf 

Ellen Yates and john Yates 

Kollman W. Zabarsky and Kerry F. Loughman 

Heidi E. Zdrojcski 

Avedis Zildjian Company 

$500 to $999 

Samuel H. Adler and Emily F. Brown 

Constantin Alajalov 

Apostolos A. Aliapoulios and Mary J. Aliapoullos 

Bob Avian 

Richard F. Balsam 

Salvatore J. Cania and Lisa M. Cania 

Karen L. Carpen ter 

Joan C. Cavicchi 

Gall M. Cohen and Mark E. Cohen 

Emily C. Culler and Michael Culler 

Edna L Davis 

Ann 8 . Dickson 

Cru-ol G. Elledge 
Kathleen Faleris and Dennis Faleris 

Debra D. Faust and Joseph E. Dian 

Wilbur D. Fullbright and Lorraine 8. Fullbright 

Sheila W. Greenspan and Marshall Greenspan 

john F. Harrington and Kerry E. Hanington 

Merda M. Harrison 

john T. Hecht and Victoria A. Hecht 

Gudjonson Hennannsson and Yingxing Wang 

Historical Art, Inc. 

Richard A. Hobbs and Marilyn Hobbs 

judy Hochberg and Alan Hochberg 

Cheryl Hoenemeyer 

Henry H. Hoyt 

Dmitri L. llyin and Elena llyin 

Jimmie L. Jackson and Mary L. Jackson 

Renate S. Jeffries and John W. Jeffries 

Larry G. Jones and Ann Howard jones 

Saran Kraichoke and Paige Kraichoke 

Lillie M. Kumar 

Nam-Yinglim 

Walt C. Meissner and Rosemarie E. Meiss111 

Thomas J. Munn and Susan P. Munn 

Northrop Grumman Foundation 

Andrew L. Price 

Resources Management Corp. 

Benjan1in A. Rudnick 

Sherr! A. Rudnick 

Laurence K. Sammons 

Judith Skngen 

Harriett L. Stnnley 

Charles Teamer and Karen Teamer 

Kristine 8. Tino and Guido]. Tina 

Craig Vickers 

Peter A. Williamson and Chnrlene J. Zabawski 

Anna Winestein 

Linda N. Yce and Robert D. Yee 

Pa trick Zidder and joyce Zickler 

Anonymous 

Anonymous 

'711islist reflects pledges n11d rlo11ntio11s mndebetwee11 July 1, 201J and /lme30, 2012. For a complete list of all CFA donors visit bu.edu!cfalalulllllil 
giviug-back. If your name has been omiHed from this list. please contact us so that we cm1 correct our records . 



soston University College of Fine Arts School of Music 
INGS Toby Oft trombone 

ven Ansell viola,.. Elizabeth Ostlingflute 
vin Barker double bass,. Andrew Price oboe 

athy Basrak viola Ken Radnofsky saxoplwne 
Lynn Chang violin Richard Ranti bassoon 
Daniel Dalia pedagogy Thomas Rolfs trumpet 
jules Eskin cello Mike Roylance tuba 
Carolyn Davis Fryer double Matthew Ruggiero 

bass bassoon 
Edward Gazouleas viola Eric Ruske horn "' 
Marc j olmson cello Robert Sheena 
Bayla Keyes violin • english hom 
Michelle LaCourse viola • Thomas Siders trumpet 
Benjamin Levy double bass Ethan Sloane clarinet • 
Lucia Lin violin ,.. jason Snider /tom 
Malcolm Lowe violin Samuel Solomon 
Dana Mazurkevich violin percussion 
Yuri Mazurkevich violin "' james Sommerville hom 
Ikuko Mizuno violin Linda Tooteflute • 
John Muratore guitar 
George Neikrug cello++ PIANO 
james Orleans double bass . Anthony di Bonaventura ... 
Leslie Parnas cello Maria Clodes-jaguaribe • LOA 

Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschi-Edrich harp Linda jiorle-Nagy 
Michael Reynolds cello • Michael Lewin 
Rhonda Rider cello Pavel N ersessian * 
Todd Seeber 'dou/Jle bass Sergey Schepkin 
Roman Totenberg violin ++ Boaz Sharon * 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zazofsky violin • Shiela Kibbe • 
Jessica Zhou harp Robert Merfeld 

WOODWINDS, BRASS, and ORGAN 
PERCUSSION Peter Sykes • 
IQmAmis tuba 
jennifer Bill saxophone VOICE 
Peter Chapman trumpet Michelle Alexander • 
Geralyn Coticone flute Naomi Bailis 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet • Penelope Bitzas • 
I hn Ferrillo oboe Eve Budnick 

thy Genjs percussion Sharon Daniels • SAB 

reitzer clarinet James Demler • 
ald Haroutounian bassoon Gary Durham 

John Heiss flute Lynn Eustis • 
Gregg Henegar bassoon Phyllis Hoffman • 
Renee Krimsier flute Matthew Larson 
Gabriel Langfur bass trombone Betsy Polatin (theater) 
Don Lucas tromboue * Bonnie Pomfret 
Richard Menaul hom jerrold Pope • 
Suzanne Nelsen bassoo 11 Maria Spacagna 

SCHOOL O F MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
). Casey Soward, Assistant Director for Product-ion and 

Performance 
Michael Bars ana, Manager of University-Wide Ensembles 
Michael Culler, Head Recordi11g En8i11eer 
Aaron Goldberg. Director of Athletrc Ba11ds 
O~hin Gregorian, Manager of Opera Institute 
Dtane Mclean, Stage Mmrnger 
Shane McMahon, Recording Engineer 
David Dawson II, Scheduli11g and Recitals Coordi11ator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restorat-ion 
Molly Walker, Ma11nger of School of Music E11sem/?les 

COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College of Fine Arts 
~Obert K. Dodson, Director, School of Music 
)tm Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 

HISTORICAL MUSIC EDUCATION 
PERFORMANCE Susan Conkling • 
Aida Abreu recorder Diana Dansereau • 
Sarah Freiberg Ellison Andre de Quadros • 

cello jay Dorfman • 
Greg Ingles sack/wt Andrew Goodrich"' 
Laura Jeppesen Lee Higgins • 
viola dn gnmba Ron Kos • 

Christopher Krueger Warren Levenson 
baroque flute Roger Man tie"' 

Catherine Liddell/ute Brian Michaud 
Scott Metcalfe Sandra Nicolucci ,.. 
Martin Pearlman 

baroque ensembles,.. CONDUCTING 
Robinson Pyle David Hoose • · 
natural trumpet Ann Howard jones • LOA 

Marc Schachman Scott Allen Jarrett 
baroque oboe David Martins 

Aaron Sheehan HPvoice Jameson Marvin 
jane Starkman 

baroque violin, viola OPERA INSTITUTE 
Peter Sykes harpsichord • Phyllis Curtin++ 

Sharon Daniels • SAB 

MUSICOLOGY Melinda Sullivan-Friedman 
Marie Abe• Frank Kelley 
Richard Bunbury • Angie Jepsen 
Victor Coelho • William Lumpkin • 
Sean Gallagher Laura Raffo 
Brita Heimarck ... jim Petosa (theater) 
Thomas Peattie • Betsy Polatin (theater) 
joshua Rifkin • jeffrey Stevens • 
Andrew Shenton • Nathan Troup 
jacquelyn Sholes Allison Voth • 
Patrick Wood Uribe • 
Jeremy Yudkin • STAFF PIANISTS 

Michelle Beaton 
COMPOSITION Eve Budnick 
AND THEORY Matthew Larson 
Brett Abigaiia Phillip Oliver 
Varian Aghababian Lorena Tecu 
Martin Amlin * Noriko Yasuda 
Deborah Burton • Molly Wood 
justin Casinghino 
Richard Cornell • VISITING SCHOLARS 
Davide Fanni Lucy Shen Fang 
Joshua Fineberg • Anthony Palmer 
Samuel Headrick • 
David Kopp • Department Chairs 
Mary Montgomery Koppel represented in bold 
Rodney Lister • 
Kelty Nez • • Full-time faculty 

Matthew Reeves ++Emeritus 

Andrew Smith LOA- Leave of Absccnce 

john Wallace • SAB - Sabbitcal 

Steven Weigl • 
Jason Yust* 

SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive mrd Artistic Director of The Boston 

U11iversity TnHglewood l11stitute 

SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling. Music Education 
Richard Cornell, Music Studies 
Robert K. Dodson, Director 
Phyllis Hoffman, Executive and Artistic Director of Boston 

University Tanglewood Institute 
Ann Howard jones, Ensembles 
David Kopp. Director, Graduate Studies 
Michelle LaCourse, Chair, Applied Studies 
Shaun Ramsay, {lssista11t Director for Admissions and 

Student A!fmrs 
john Wallace, Director, U11dergraduate Studies 



Boston University College of Fine Arts 
School of Music 
Upcoming Events and Performances 

Thursday, October 25, 8:00pm 

Friday, October 26, 8:00pm 

Thursday, December 6, 8:00pm 

Boston University Symphony Orchestra 
David Hoose, conductor 

Eric Ruske, horn 
Tsai Performance Center 

Fringe Festival 
Boston University Chamber Orchestra 

Boston University Chamber Chorus 
Boston University Opera Institute 

La Traviata 
William Lumpkin, conductor 

Boston University Theatre 

Boston University Wind Ensemble 
David Martins, conductor 

Tsai Perfonnance Center 

CFA Concert Hall, 855 Commonwealth Avenue 

Tsai Performance Center, 685 Commonwealth Avenue 

Boston University Theatre 264 Huntington Avenue, Boston, 02115 

Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 

bu.edu/ cfa 
• facebook .com/ BUARTS 


