Boston University

OpenBU http://open.bu.edu
School of Music Boston University Concert Programs
1986-11-11

An Evening of Opera Scenes,
November 11-12, 1986

https://hdl.handle.net/2144/35041
"Downloaded from OpenBU. Boston University's institutional repository."



BOSTON
UNIVERSITY

. SCHOOL OF

M l ' S I( : Phyllis Curtin, Dean, School for the Arts
Robert Sirota, Director

An Evening of Opera Scenes
John Haber, Directon

Les Indes Gallantes (1735) Jean Phillipe Rameau
Libretto by Fuzelier

Aria and Duet from the Prologue

Orfeo ed Euridece (1762) Christoph Willibald"Gluck
Libretto by Raniero da Calzabigi
Act 111, Scene |
La Clemenza di Tito (1762) Wolfgang Amadeus Mozart
Libretto by Caterino Mazzola,
Act |, Scene Vi after Metastasio
Falstaff (1893) Giuseppe Verdi

Libretto by Arrigo Boito
Act |, Scene ||

. INTERMISS [ON

Pagliacci (1892) Ruggliero Leoncavallo
Act |, Scene ||

Pelleas et Melisande (1902) Claude Debussy
Act 1V, Scene |V

Wuthering Heights (1956) Carlysle Floyd
Act |11, Scene |

Transformations (1973) Conrad Susa

Poetry of Anne Sexton
Final Scene

The use of nrecording devices
48 forbidden durning concernts.

November 11 & 12, 1986 855 Commonwealth Ave.
8:00 PM Concert Hall




The Boston University Opera Department

presents

“ﬁn Evenlng of Opera Scenes"

November 11, 12, 1984

Michael Charry - Music Director John Haber - Director
Carol Lucas - Conductor/Coach Will Graham - Associate Director
Lisa Harer and Elizabeth - Brahm Kriger Coach\Accompanists

1) Les Indes Gallantes (1735 Jean Phillipe Rameau
Libretto by Fuzelier

Aria and Duet from the Prologue

The prologue of Les Indes Gallanteg takes place in the gardens
of HébE, the goddess of Youth and the Cupbearer to the gods. The
youth of Europe, represented by dancers as Spanish, Italian,
Polish and French couples are celebrating love, when Bellone, the
god of war, interrupts their revels. He takes the men off to war,
leaving the women behind. MHéb& appeals to Love, who appears. In
the scene which we present, Love charges his cupids to carry
their arrows of love to other climes, since the Europeans seem to
be more interested in making war, and then HébE joins in a duet
sending the cupids across the world to spread love. This conceit
allows the four "entrees" that follow to take place in Persia,
Peru, America, and TurkKey which explain the work‘s title which
translates "The Noble Savages".

AMOUr . sseesssscseShinobu Takagi
 HEBE...vseesessseslisa Kummerow

Directer - John Haber
Pianist - Lisa Harer

2) Orfeo ed Euridice (1762) Christoph Willibald Gluck
Libretto by Raniero da Calzabigi

Act 111, scene |

Orfeo laments the death of his beloved wife. He is informed by
Amore, the god of love, that because the gods have

taken pity on him he will be allowed to descend into the
underworld to plead for Euridice’s release.

One condition is imposed; if Orfeo succeeds, he cannot look

at her until they have returned to Earth or she will die.
Before this scene Orfeo has successfully charmed the Furies




with his song. During the journey back to Earth Euridice cannot
understand why Orfeo will not Yook at her. She accuses him

of indifference and pleads with him for the attention he

is unable to give. No longer able to bear the anguish he

is causing her, he looks at her and she dies. After his

lament ("Che farg senza Euridice" es to Kill himsel+f.
Amore intervenesﬂ!B!TH'EHEE*ngi‘%?EQEEEgg:: who have been
moved by the beauty and power of his singing; Euridice is
restored to 1ife.

Orfeo.......Nan Hughes
Euridice....Karin Foglesong - Ross
AMOrE...00.Florence Kis

Director - Will Graham
Pianist - Lisa Harer

3) La Clemenza di Tito (1762) Wolfgang Amadeus Mozart
Libretto by Caterino Mazzola, after Metastasio

Act I, scene vi

The Emperor Titus deputizes Annius to inform Servilia that he
intends to maKe her his emprese. Annius, who is in love with
Servilia cannot bear to face her. In this scene he tells her the
news and attempts to leave. Servilia stops him. In the duet ("Ah
perdona al primo affetto") they declare their love.

ANNius......Ximberly Davidson
Servilias...Lisa Kummerow

Director = Will Graham
Pianist - Liesa Harer

4) Falstaff (1893) ' Giuseppe Verdi
Libretto by Arrigo Boito

Act I, scene ii

The corpulent and outrageous Sir John Falstaff has sent identical
love notes to Alice Ford and Meg Page. Alice, her daughter, Ann
(Nanetta) , Meg and the Windsor town busybody, Mistress Quickly
compare the notes and plan a revenge. They go off, planning a
public humiliation as Ford appears, pursued by Dr,. Cajus, Bardol+¥
and Pistol. All of them have reasons to revenges themselves on
Faistaff, and they tell the insanely jealous Ford of Falstaff’s
plan to cuckhold him. The young Fenton also vies for his
attention, hoping, no doubt, to get Ford’s consent to his
marriage with Ann., The men and women see one another and ‘
disperse, leaving Fenton and Ann behind, for a quickly stolen
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kiss., The women come out of the house and decide to send

Quickly as a messenger to Falstaff to arrange a "tryst" during which
they plan to humiliate him. They see Fentor spying and go back

into the house, while Fenton and Ann continue their play. Once
again, they are interrupted, this time by both the men and the
women, who, in one of the greatest ensembles in all! Opera, plot
Falstaff’s downfall and plan revenge while Fenton rhapsodizes

about Ann. The men leave and Alice reads the letter’s ending once
more. The women laughingly bid one another good morning.

AliCe . inevnssssnsssssSUusan Herrmann
Naneti®.covecvoessssasscaura Imperia
MeQ. i cvssenssrnsnscensssKimberly Davidson
Dame QUicKlYesvesereare.Nan Hughes
FordivseesesaseanressnsssRichard Morrison
Bardol40.ccesaserrssrsPerrin Allen
Pigtola.ccovsresssrse.Michael O’Brien
Dr. CajuB.isscceanrcrese.ronard McKenzie
FentonN..seseccssssrensDrew Abbott

Director - John Haber
Conductor - Carol! Lucas
Pianist - Elizabeth Brahm ~ Kriger

Intermission

5) Pagliacci (18920 Music and Libretto by Ruggiero Leoncavallo
Act I, scene i

The members of a amall traveling Commedia del’Arte troupe are
setting up for the evening’s performance in a small town in which
~they have been residing for some time. Just prior to this scene,
Canio has flown into a rage when someone laughingly suggests that
he had better not leave his young wife Nedda alone. He storms oféf
to the tavern, after saying that if he found her having a secret
affair it would end unhappily. As the scene begins, Nedda, who is
having a secret affair, is momentarily shaken by her husband’s
outbursts and worries that he can read her secret thoughts.

A flight of birds startles her and she remembers a song that

her mother used to sing, and she sing the "Ballateila” about
freedom, flight and joy. She is interrupted by Tonio,

the hunchbacked ciown who is in love with her. She is disgusted
by his advances and repulses him, first laughingly, and then

with a whip. He swears revenge and departs.

Silvio, the young townsman with whom Nedda is in love appears,
When she tells him what has happened, he begs her to flee with
him, At first she hesitates, but finally, she aggrees to leave
that evening after the show. They sing ecstatically of the future




when they will be able to forget their troubles and be together.

Nedda.ssssc.::S00 - Jung Bae
TONiOssserscse.Michael O0’'Brien
BilvVideseessrRichard Morrison

Director ~ John Haber
Pianigt - Michael! Charry

&) Pelleag et Melisande (192020 Claude Debussy
Libretto by Maurice Maeterlinck

Act IV, scene iwv

Pelleas has arranged to meet with Melisande for the last time at

the fountain near the Castle. He begins to doubt that she will

come and has misgivings about having asked her. Melisande

appears. Pelleas begs her to get out of the light, where she can

be seen , but she laughs at his fears. She saye that she is late
because Golaud, her husband and Pelleas’ brother has had a bad dream.
She says that in hurrving to meet Pelleas she hag torn her dress.
Pelleas says that he must leave, and when she asks why, he says

it is because he loves her. With total simplicity she says that ‘
she loves him also. Pelleas can hardly believe what she has said,

but she swears it is true, adding that she only lies to Golaud.

They embrace for the first time, but Melisande seems unhappy. She

tells Pelleas that she is happy,; but a Tittle sad at the same

time. The noise of the great gQates being shut for the night tells

them that it is too late to go back., Melisande then hears a noise

behind them. At first Pelleas makes 1ight of it, but they soon

realize it is Golaud. They embrace passionately in full view of

Golaud, and he rushes at them, and Kills Pelleas. Melisande flees.

PelleaS....ssesPerrin Allen
Melisande......Florence Kis

Director -~ John Haber
Pianist — Elizabeth Brahm - Kriger

7) Wuthering Heights (1956) Music and Libretto by Cariysle Floyd

Act 111, scene |

Emity Bronte’s Wuthering Heights has inspired two operatic

treatments, on by Bernard Herrmann and another by Carlysle Floyd.

In this, the penuitimate scene of Floyd’s version, the action

takes place in the sitting room of Thrushcross Grange. The master .
of the house, Edgar Linton lives there with his wife Catherine,

his sister Isabella, a servant Nelly Dean and a household of




