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Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 

Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school 's research and teaching mission. 

The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curri culum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
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School of Music 

presents 

Boston University Wind Ensemble 
David J. Martins, conductor 

Thursday, October 10 
8pm 

Tsai Center The J71
h concert in the 2013-14 season 

~- Kenneth Hesketh 
b. 1968) 

Wolfgang Amadeus Mozart 
(1756-1791) 

Mark Camphouse 
(b. 1951) 

Philip Sparke 
b. 1951) 

Masque 

Serenade No. 10 in Bb Major 
"Gran Partita", K. 361 

Largo, M olto Allegro 

Menuetto; Trio I, Trio II 

Adagio 

Finale: M olto All egro 

- Intermission-

Watchman, Tell Us of the Night 

Dance Movements 

Ritmico 

M olto vivo (for the Woodwinds) 

Lento (for the Brass) 

Molto ritmico 



David J. Martins, conductor 

David J. Martins is Professor of Music at the University of Massachusetts Lowell and 
Adjunct Professor of Music at Boston University. He has degrees from the Eastman 
School of Music and the University of Lowell, College of Music and was a recipient of a 
Berkshire Music Festival Tanglewood Fellowship (now Tanglewood Music Center) . 

Professor Martins combines an active teaching and conducting schedule with a 
performance career as a clarinetist performing in both orchestral and chamber music 
venues. He is the Director of the Boston University Wind Ensemble and the University 
of Massachusetts Lowell Wind Ensemble. 

Professor Martins is the founding music director of the Rhode Island Philharmonic 
Youth Wind Ensembles where he was the conductor of the senior division from 2002-
2012 and which included conducting the ensemble at Carnegie Hall . He is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of te11 
years performed at the National Conference of the Association of Concert Bands and 
commissioned numerous compositions. During the past several years, he has been 
in demand as a guest conductor and has conducted festival ensembles throughout 
the Eastern United States. From 1999 to 2006, he served on the faculty of the Boston 
University Tanglewood Institute as Coordinator of Wind Activities for the Young 
Artists Orchestra and since the summer of 2005, has conducted the Boston University 
Tanglewood Institute Young Artists Wind Ensemble. 

He is a member of the clarinet section of the Boston Classical Orchestra and performs 
as a substitute player with the Boston Symphony Orchestra, Boston Pops Orchestra, 
Boston Pops Esplanade Orchestra, and the Boston Ballet Orchestra. For twenty -five 
years he performed as second clarinet with the Rhode Island Philharmonic Orchestra . 
He has also performed with the Springfield Symphony, Pro Arte Chamber Orchestra, 
Boston Modern Orchestra Project, Alea Ill, Musica Viva, Monadnock Music Festival and 
New Hampshire Symphony Orchestra. 

In past years he has toured with the Philharmonia Hungarica Orchestra of Germany 
on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has performed 
six tours throughout Greece and Russia as soloist and member of the contemporary 
chamber ensemble Alea Ill. He can be heard on orchestral and chamber recordings on 
the CRI, Koch, Titanic, Gasparo and Albany labels. 



Program Notes 

Masque 
Kenneth Hesketh 

The Masque has had a varied history, certainly a varied spelling ('masque', 'maske', even 
'maskeling') . However, the historian E K Chambers in his book The Medieval Stage de­
fines the word in the following way: 'A form of revel in which mummers or masked folk 
come, with torches blazing, into the festive hall uninvited and call upon the company 
to dance and dice.' 

The above description, I think, can also serve as a description to the piece. The main 
theme is certanly bravura and is often present, disguised, in the background. The form 
~"'0 e piece is a simple scherzo-trio-scherzo. Colourful scoring (upper wind solos, 

pet and horn solos alternating with full bodied tuttis) with a dash of wildness is 
the character of this piece- I hope it may tease both player and listener to let their hair 
down a little! 

Serenade No. 10 in Bb Major "Gran Partita", K. 361 
Wolfgang Amadeus Mozart 

-Kenneth Hesketh 

Tnis serenade is well nicknamed, for this truly is "grand" music, in both the quantitative 
and qualitative senses of that term. The title Gran Partita did not originate with Mozart, 
but it alerts us what lies ahead. This is chamber music, but it is scored for a group of 
players so big (twelve winds and a doublebass) that it sometimes approaches the so­
nority of orchestral music. And that title tells us not just about the forces involved but 
also about the scope of this music: its seven movements stretch out to a span of nearly 
fifty minutes, making this Mozart's longest instrumental composition, longer by far 
than any of his symphonies (and longer than any Brahms symphony, for that matter). 

Mozart scores the Serenade in B-flat Major for a unique group of instruments-pairs 
of oboes, clarinets, basset horns, ·bassoons, plus four French horns, and (for harmonic 
support) a doublebass-and we need to pay particular attention to his specific choice 
of instruments. The basset horn, now considered almost obsolete, was a clarinet-like 
instrument pitched in F; it could span four octaves and also play four pitches below the 
standard clarinet. Mozart was particularly fond of this instrument and specified its use 
in his Requiem and Cos! fan tutte (the basset-hound was reportedly named after the 
sound the instrument makes) . Further, Mozart divides the four French horns into two 

, specifying that two must be in F and two in B-flat. He was of course writing for 
r._. ral horns (without valves) , and setting the pairs of horns in different keys increased 
the number of pitches available and further contributed to the richness of the sound of 
this music (modern performances of the Gran Partita almost always employ the valved 
horn). 

Mozart did not play a wind instrument, but he appears to have had an instinctive 



grasp of the particular character of each wind instrument and its possibilities. Here 
he treats his pairs of winds much like individual characters in a play: each pair has a 
specific identity, each pair acts and sounds differently than the others, and each pair 
reacts to the others in unique ways. Sometimes Mozart will use all his instruments at 
once to create a grand, organ-like richness of sound. More often, though, he divides up 
his forces, combining and contrasting them in novel way. Sometimes he contrasts the 
sound of clarinets and basset horns, sometimes he sets the horns in contrast to the 
reed instruments, sometimes he divides his forces into larger groups and plays them 
off against each other. Throughout, one senses a composer at the height of his powers, 
writing for instruments he loves and enjoying all the possibilities he discovers in the 
process. The result is music that is fun both to play and to hear. 

A certain amount of mystery (and misty legend) continues to surround this music. 
The date of its composition was uncertain for years, and tradition had it that Mozart 
began to write this Serenade in Munich in 1781 and finished it shortly after moving 
to Vienna later that year. Recent evidence, though, shows that it is entirely a produc 
of his Vienna years. It was probably written in late 1783 and early 1784, and the first 
four movements were played at a concert put on in Vienna on March 23, 1784 by the 
clarinetist Anton Stadler, for whom Mozart would later write his Clarinet Quintet and 
Clarinet Concerto. As a consequence, the Koechel number for this piece, K. 361, is 
probably wildly wrong-it should actually be in the mid-400s. Another of the legends is 
that Mozart loved this music so much that he chose to have it performed at his wed­
ding to Constanze Weber. That makes a good story (and Mozart probably did love this 
music), but he married Constanze in August 1782, about a year before he began work 
on the Gran Partita. 

Watchman, Tell Us of the Night 
Mark Camphouse 

© Eric Bromberger 
ljms.org 

A hymn for all children, Watchman, Tell Us of the Night portrays the loneliness, loss of 
innocence and yet enduring hope of the survivor of child abuse. The work is a musical 
tribute to survivors, often dreamlike in nature, as seen through the eyes of the child. 
With this work, Mr. Camphouse responds to the shockingly widespread national trage­
dy of child abuse. Victims often suffer life-long effects mentally, physically, and socially. 
This shameful societal illness must be faced openly, honestly, and compassionately. 
The title, taken from John Bowring's 1825 text setting of George Elvey's church hymn, 
"Watchman, Tell Us of the Night," is also known as the Thanksgiving hymn, "Come Ye. 
Thankful People Come." Watchman, Tell Us of the Night was commissioned by the St. 
Louis Youth Wind Ensemble, Milton Allen, Conductor and is dedicated to the compr 
er's twin daughters, Beth and Briton . ' 

Watchman, tell us of the night. For the morning seems to dawn; 
Traveler, darkness takes its flight; Doubt and terror are withdrawn. 
Watchman, let thy wanderings cease; Hie thee to thy quiet home. 
Traveler, yes; it brings the day. Healing wholeness now has come! 
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Dance Movements 
Philip Sparke 

Dance Movements was commissioned by the United States Air Force Band and first 
performed by them at the Florida Music Educators Association Convention in January 
1996. 

It is cast in four movements which play without a break; the second and third feature 
woodwinds and brass respectively. 

In many respects, the circumstances of the commission itself were the musical inspira­
tion for the piece: I had been asked to write for a very large band which included piano 
and harp. It was the first time I had used these instruments in a concert band score and 
(as in Stravinsky's Symphony in Three Movements) their presence coloured the score 
a indeed, the type of music I wrote. 

1 ne four movements are all dance-inspired, although no specific dance rhythms are 
used. The first has a Latin American feel and uses xylophone, cabasa, tambourine and 
wood block to give local colour. The second Woodwind movement uses a tune that 
had been plaguing me for some time and is, I suppose, in the style of an English coun­
try dance. The Brass movement was composed without specific dance analogy, but 
I Think it can be seen as a love duet in classical ballet. The fourth and longest move­
ment has, I hope, cured me of a ten-year fascination, almost obsession, with the music 
of Leonard Bernstein and I will readily admit that it owes its existence to the fantastic 
dance music in West Side Story. 

-Philip Sparke 



BOSTON UNIVERSITY WIND ENSEMBLE 
Flute Bassoon Trombone 
Scott Archer + Debra Egan * William Baldoumas 
Melissa Cheng Hillary Erb # Shawn Davern 
Tongxing Cheng Kevin Grainger+ Julie Finke* 
Jennifer Davis Rachel Juzsczak - Zachary Haas 
Austin Hopkins Sam Li 
Stephany Kim Contrabassoon Daniel Vaidkus 
Jessica Maclean Kevin Grainger # Byul Yoo 
Haley Miller * Jingxiao Zeng + 
Yeji Oh Soprano Saxophone Juan Zuniga # 
Laura Randall Adam Pelandini # 
Margaret Rowley Euphonium 
Katherine Velasquez# Alto Saxophone Steven Fulginiti 

Emily Cox # * Aaron Goldberg ' 
Piccolo Eric Dian Ben Owens 
Lily.Josefsberg # Sean Mix+ Jobey Wilson + 
Emily Potter * Xuchen Zhu 
Allison Parramore + Tuba 

Tenor Saxophone Jose Martinez # 
Oboe Sean Mix# John Baylies * 
Anna Bradford Jonah Santorello *+ Kameron Clayton 
Kristen Cooke # Steven Fulginiti + 
Alisa Granada Baritone Saxophone Jobey Wilson 
Peter Lewnard + Scott Chamberlin #+ 
Alicia Maloney Kyle Herbert * String Bass 
Courtney Miller - Bonita Williams 
Erin Shyr * Cornet 

Boone Constantinides Piano 
English Horn Maria Currie Younggyo Lee 
Sunyoung Moe# Rebecca Oliverio+ 
Anna Bradford + Harp 

Trumpet Amelia Cook 
Clarinet Samantha Barnhart + loana Comsa # 
Nick Brown# - Kathleen Blank 
Diego Cornejo Rachel Candee Timpani 
Celine Ferro + Maria Currie Michael Basak # 
Marisa Giangregorio Andrew Ganey Caitlin Cawfey * 
Colleen Grande - Joshua Kanaga Carley Yanuck + 
Gun Hwan Jung Emily Languedoc 
Joohye Kim Chloe Swindler# Percussion 
Seula Lee John Vitale Jordan Carter 
Anne Moxie Marisa Youngs * Caitlin Cawley+ 
Zuixue Pan Andrew Johnson # 
Shanon Rubin * French Horn Carley Yanuck * 
Brad Whitney Adam Krings 
Chengyi Xing Ho Yin Li #Denotes Principal on Sparke 

Leopolda Maestro#+ * Denotes Principal on 
E-flat Clarinet Parker Nelson Camphouse 
Brad Whitney+ Mackenzie Newell + Denotes Principal on Hesketh 

Tatiana Stoia* - Denotes Principal on Mozart 
Bass Clarinet Xuan Xie 
Colleen Grande# ' Denotes BU staff 

-Gun Hwan Jung * 
Shanon Rubin Wind Ensemble Manager 

Courtney Miller 

Assistant Wind Ensemble 
Manager 
Alicia Maloney 



friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of 
supporting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to 
the Co/lege of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 

For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at bu.edu/cfa/alumni/giving-back. We would love to we/come you into our donor 
community! 

We thank the following donors for their generous support during the 2012-2013 fiscal year*: 

$100,000 and above 

jack Kent Cooke Foundation 

SungEun Han-Andersen and G. Chris Andersen 

jane L Pappalardo and A. Nei l Pappalardo 

The Estate of Virginia E. Withey , . 

to $99,999 

Yan C. Luo and Hugo X. Shang 

Barbara H. Stackpole 

Surdna Foundation 

$10,000 to S24,999 

Oovelly Charitable Trust 
Edna LDavis 
Elizabeth B. Ellis Foundation Trust 

LD Associates Inc. 

Nancy Livingston and Fred M. Levin 

Mary Ann Milano-Picardi and Angelo Picardi 

Montgomery Symphony Association 

$5,000 to 59,999 

john A. Carey 

Carriuolo Family Foundation, Inc. 

David L Feigenbaum and Maureen L Meister 

Ann and Gordon Getty Foundation 

David Carlton Kneuss 

Mark W. Millsap and Mary G. Millsap 

William H. Trayes and Roswitha Trayes 

$1,000 to $4,999 

Beverly W. Abegg and Gerald L Abegg 

Rachel Ablow and Ruth Mack 

Ronald C. Ab low and Judith S. Ablow 

William T. Alexander and Jacquelyn H . Alexander 

The ASCAP Foundation 

Richard F. Bals..'lm 

linda C. Black 

Fran Brill and Robert Kelly 

Eugene L. Drown 

Joan M. Burke 

Richard D. Ca rmel Charitable Remainder Trust 

Michael C. Chiklis and Michelle E. Chiklis 

A ram V. Choban ian and jasmine Chobanian 

City of Fairfax Band Association, Inc. 

Francis L. Coolidge and Ma ry Louise E. Coolidge 

A. 0' Accone 

avis Foundation, Inc. 

a L.Dillon 

Dexter A. Dodge and Virginia N. Dodge 

Chet and Joy Douglass 

Richard W. Ekdah l and Doris R. Fran klin 

Peter Eliopoulos and Maria Allen 

Jeanne Fagadau 

Marie V. Falabella and Anthony J. Falabella 

John S. Fawcett and jacqueline M. Fawcett 

judith M. Flynn 

J. M. Fullinwider and LeahY. Fullinwider 

Va lerie A. Giard ini 

Richard I. Crausman and Susan Grausman 

Mercia M. Harrison 

Frank J. Hocnemeyer and Louise C. Hocnemeyer 

Phyllis E. Hoffman and Robert] . Hoffman 

David E. Hollowell and Kathleen A. Hollowell 

Lindsey V. Humes 

Larry C. and Ann Howard Jones 

Ellen B. Kazis·Walker and Don L. Walker 

Owen E. Kelley 

Sandra ]. Kendall and Clark Kendall 

Young}. Kim 

Henry A. Kissinger 

Robert E. Krivi and Gwen G. Krivi 

Stewart F. Lane and Bonnie Comley 

JuneK. Lewin 

William R. Lyman and Anastasia S. Lyman 

joan D. Malick 

James A. Manganello and Rosemarie B. 

Manganello 

Margaret McDermott 

Rita Z. Mehos 

Michael W. Merrill and Chou Chou Merrill 

johnj. Moss 

jane M. Musky and Tony H. Goldwyn 

Andrea Okamura and Jeffrey T. Chambers 

F. Taylor Papc and Haddon Hufford 

Michael J. Pencina and C. Whitney Pencina 

The Presser Foundation 

Renaissance Music., I Arts, Ltd . 

Leila Joy Rosenthal 

Sandra Lee Rowsell and Arthur P. Rowsell 

Kenn~th D. Rudnick 

Judith P. Skagen 

Naomi H. Slipp 

Roberta S. Steiner and Don Steiner 

Nancy R. Stone 

Amy Totenberg and Ralph G. Green 

jill Totenberg and Brian Foreman 

Nina Totenbcrg and H. David Reines 

The Ushers&: Programmers Fund 

Richard E. Van Deusen and Ca rol Nadell 

Edward P. Wimberly and Anne E. Wimberly 

Ellen and John Yates 

linda N. Yee and Robert D. Yee 

Kalman W. Zabarsky and Kerry F. Loughman 

Heidi E. Zdrojeski 

Avedis Zildjian Company 

SSOO to $999 

Trust of Constantin Alaja lov 

Apostolos A. Aliapoulios and Mary J. Aliapou1ios 

Robert H . Avian 

Anthony j . Barbuto 

Paula J. Bishop 

Aaron B. Brown 

Sandra L. Brown 

Salvatore j. Cania and Lisa M. Cania 

Leigh S. Crespy and Charles T. Crespy 

Suzanne Cutler 

Diamond Girl Production LLC 

Ann B. Dickson 

Valerie S. Dunnam and Sam E. Dunnam 

Kathleen Faleris and Dennis Fa leris 

Debra D. Faust and Joseph E. Dion 

R. Te_rrell Finney and Susan N. Finney 

Brian E. Geraghty 

Peter Gruber and Patricia Gruber 

Donald B. Ha ller and Susan Z. Haller 

Nancy M. Hartman 

Richard A. Hobbs and Marilyn Hobbs 

Judy Hochberg and Alan Hochberg 

Jimmie L. Jackson and Mary L. jackson 

Renate S.Jeffries and john W. Jeffrics 

Jay H. Lanin and Karen N. Lanin 

Karen N. Lanin 

Robert M. Lea and Vickie Lea 

Bob Ling 

James J. Mahon 

Robert A. Murray and Linea K. Murray 

Mia R. Oberlink 

W<iafas O fosu -Amaa h 

Benjamin A. Rudnick 

The Schubert C lub, Inc. 

Amy A. Shem in a nd Barry L. Shemin 

Takayoshi Shimada 

Donald J. Stone and Norma K. Stone 

Douglas E. Stumberger 

Patrick j . Szymanski and Margery Lieber 

Mary P. Underwood 

Peter A. Williamson and Charlene J. Zabawski 

Patrick D. Zickler and Joyce K. Zickler 

'Tizis list reflects pledges mzd donations made liehueenfuly 1, 2012 mzd June 30, 2013. For a complete list of all CFA donors visit, liu.edulcfnlalzmllzil 
giving-back. If yollr name lms been omitted from this list, please contact us so that we cau correct our records. 



Boston University College of Fine Arts School of Music 
STRINGS 
Steven Ansell viola • 
Edwin Barker double bass • 
Cathy Basrak viola 
Lynn Chang violin 
Wesley Collins viola 
Daniel Doi\a pedagogy, chamber• 
jules Eskin cello 
Carolyn Davis Fryer 
double bass 
Edward Gazouleas viola 
Marc johnson cello 
Bayla Keyes violin • 
Michelle LaCourse viola • 
Benjamin Levy double bass 
Lucia Un violiu • 
Malcolm Lowe violi11 
Dana Mazurkevich violi11 
Yuri Mazurkevich violin "' 
lkuko Mizuno violirz 
John Muratore guitar 
George Neikrug cello ++ 
james Orleans double bass 
Barbara Poeschi-Edrich harp 
Michael Reynolds cello • 
Rhonda Rider cello 
Karen Ritscher viola 
Todd Seeber double bass 
Laurence Wolle double bass 
Michael Zaretsky viola 
Peter Zazofsky violin .. 
jessica Zhou harp 

WOODWINDS, BRASS, and 
PERCUSSION 
Ken Am is tuba 
jennifer Bill saxoplwne 
Peter Chapman trumpet 
Geralyn Coticonejlute 
Terry Everson trumpet"" 
john Ferrillo oboe 
Timothy Genis percussion 
Ian Greitzer cfari11et 
Ronald Haroutounian bassoon 
john Heiss flut e 
Gregg Henegar bassoon 
Renee Krimsier flute 
Gabriel Langfur bass trombone 
Don Lucas tTomboue • 
Mark McKewen oboe 
Suzanne Nelsen bassoon 
Toby Oft trombone 
Elizabeth Ostlingjlute 
Andrew Price oboe 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Rolfs trumpet 

Mike Roylance tllba 
Eric Ruske ham • 
Robert Sheena englisl!ltam 
Thomas Siders tmmpet 
Ethan Sloane clarinet • 
Jason Snider ham 
Samuel Solomon 

percussion 
James Sommerville ham 
Richard Stolzman clarinet 
Linda Tootejlute • 

PIANO 
Maria Clodes-)aguaribe • LOA 
Gila Goldstein 
Linda )iorle-Nagy 
Pavel Nersessian 
Konstantinos Papadakis (51} 
Boaz Sharon • 

COLLABORATIVE PIANO 
Michelle Alexander • 
Shiela Kibbe • 
Robert Merfeld 

ORGAN 
Peter Sykes • 

VOICE 
Michelle Alexander • 
Michael Beattie 
Penelope Bitzas • 
Eve Budnick 
Sharon Daniels • 
James Demler • 
Gary Durham 
Lynn Eustis • 
Phyllis Hoffman • 
Matthew Larson 
Betsy Polatin (theater} 
Bonnie Pomfret 
jerrold Pope • 

ffiSTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen 
viola da gamba 

Christopher Krueger 
baroque flute 

Catherine Liddell/ute 
Douglas Lundeen trafuralllorrr 
Scott Metcalfe 
Martin Pearlman 
baroque ensembles • SAB 

SCHOOL OF MUSIC DEPARTMENT OF 
PRODUCTION AND ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 

Performance 
Midi.ael Barsano, Manager of University-Wide Ensembles 
Michael Culler, Head Recortfin}( Engineer 
Aaron Goldberg, Director of Afhtetzc Bands 
Oshin Gregorian, Mmla}(er of Opera ltzstitute 
Diane McLean, StaRe Manager 
Sha~e McMahon, Recording Engiueer 
Davtd Dawson II, Schedulmg and Recitals Coordinator 

~~~~n~\~~irL}d~daf:~J:nician arrd Restoration 
Molly Walker, 'fZmager of School of Music Ensembles 

COLLEGE OF FINE ARTS ADMINISTRATION 
B~njamin Jucirez, Dean, College of Fine Arts 
Ridiard Cornell, Director ad mterim, School of M11sic 
Jim Petosal Director, School of Theatre 
Lynne Allen, Director, School of Vis ual Arts 

Robinson Pyle 
natural trumpet 

Marc Schachman 
baroque oboe 

Aaron Sheehan HPvoice 
jane Starkman 

baroque vialiTI, viola 
Peter Sykes harpsichord • 

MUSICOLOGY 
MarieAbe•HL 
Victor Coelho • 
Matthew Cron (51} 
Brita Heimarck • 
Lewis Lockwood (Sll} 
Rebecca Marchand (Sll} 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • STH/SOM 
jacquelyn Sholes• 
Patrick Wood Uribe • LOA 
Jeremy Yudkin • (SI} 

COMPOSffiON 
AND THEORY 
Vartan Aghababian 
Martin Amlin • 
Deborah Burton • 
justin Casinghino 
Richard Cornell • 
Joshua Fineberg • 
Samuel Headrick • 
David Kopp• 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Andrew Smith 
john Wallace • 
Steven Weigt • 
Jason Yust• 

MUSIC EDUCATION 
Richard Bunbury • 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
Lee Higgins • 
Ron Kos• 
Roger Man tie • 
Donna Nagle (51} 
Sandra Nicolucci • 

SCHOOL OF MUSIC 

CONDUCTING 
David Hoose • 
Ann Howard Jones • 
Scott Allen Jarrett 
Kevin Leong (51} 
David Martins 
jameson Marvin (SII} 
Scott Metcalfe 

OPERA INSTITUTE 
Phyllis Curtin ++ 
Melinda Sullivan-Friedman 
Matthew Larson 
William Lumpkin • 
Laura Raffo 
jim Petosa (theater} 
Betsy Polatin (theater} 
Emily Raini (theater} 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 

STAFF PIANISTS 
Michelle Beaton 
Anna Carr 
Phillip Oliver 
Brendan Shapiro 
Lorena Tecu 
Christina Wright 
Noriko Yasuda 

VISITING SCHOLARS 
Pei Chien 
Xiaolong Feng 
Ziaolong Liu (Sll} 
Yang Liu (SII} 
HuiTian 
Chen Wang 
Keju Wang 

Department Chairs 
represented in bold 

• Full-time faculty 
++Emeritus 
HL- Humanities Leave 
LOA - Leave of Abscence 
SAB- Sabbitcal 
SI - Semester I 
Sll - Semester II 

David KopR, Associate Director of Academic Affairs 
William McManus, Associate Director of tlze >Ciwol of Music for 

Music Educatio11 
Phyllis Hoffman, Executive and Artistic Director ofTiw Boston 

Un iversity Tanglewood Institute 

SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Richard Cornell, Director ad interim School of Music 
Phyllis Hoffman, Executive and Artistic Director of Baston 

University Tangletvood l11Stitute 
Ann Howard Jones, Director of Choral Ensembles 
David KopP., Director, Graduale Studies, Associate Director of 

Academic A.ffairs 
Michelle LaCourse, Clzair, Applied Studies 
Shaun Ramsay, Assistmzt Director for Admissious and 

Student Affmrs 
John Wallace, Director, Undergraduate Studies 
William McManus, Associate Director of tlze Sclzoo/ of Music for 

Music Educatia11 



Boston University College of Fine Arts School of Music 
Upcoming Events and Performances 

Friday. October 18. 8pm 

Fall Arts Festival : Boston University Concert Band, All-Campus Orchestra and 
BU Choral Society 
Jennifer Bill and Mark Miller, conductors 
CFA Concert Hall 

Saturday, October 19, 8pm 

aston University Choral Ensembles 
nn Howard Jones and Col in Burns, conductors 

Marsh Chapel 

Tuesday. October 22, 8pm 

Boston University Chamber Orchestra 
Neal Hampton, conductor 
Tsai Performance Center 

Friday, October 25. 8pm 

Boston University Symphony Orchestra 
David Hoose, conductor 
Peter Zazofsky, violin 
Tsai Performance Center 

Wednesday, November 20, 8pm 

Boston University Wind Ensemble 
David J. Martins, conductor 
Mike Roylance, tuba 
Tsai Performance Center 

Marsh Chapel, 735 Commonwea lth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 

CFA Concert Hall, 855 Commonwealt h Avenue 



Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/ BUArts 

bu.edu/cfa 
• facebook.com/BUARTS 


