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Boston University College of Fine Arts
School of Music
presents

Boston University Wind Ensemble

David J. Martins, conductor

Tuesday
,April 24,2012
3:00pm
TSAI Performance Center




Founded in 1872, the School of Music combines the intimacy and intensity of \
conservatory training with a broadly based, traditional liberal arts education at the
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative
piano, historical performance, as well as a certificate program in its Opera Institute, and
artist and performance diplomas.

Founded in 1839, Boston University is an internationally recognized private research
university with 32,557 students participating in undergraduate, graduate, and profes-
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school’s research and teaching
mission. The Boston University College of Fine Arts was created in 1954 to bring together
the School of Music, the School of Theatre, and the School of Visual Arts. The University’s
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by
a liberal arts curriculum for undergraduate students. Since those early days, education at
the College of Fine Arts has begun on the BU campus and extended into the city of Boston,
a rich center of cultural, artistic and intellectual activity.




Boston University College of Fine Arts
School of Music

Boston University Wind Ensemble April 24, 2012
David J. Martins, conductor TSAI Performance Center
The 231% concert in the 2011-12 season

Leonard Bernstein Symphony No. 1, Jeremiah
(1918-1990)

Profanation
Gordon Jacob Old Wine in New Bottles

(1895-1984)
' The Wraggle Taggle Gipsies
The Three Ravens
Begone, Dull Care!
Early One Morning

~Intermission~

Timothy Mahr Into the Air!
(b. 1956)

James Barnes Pagan Dances
(b. 1949)
Ritual
Mystics
The Master of the Sword



David J. Martins, conductor

David J. Martins is Professor of Music at the University of Massachusetts Lowell
and Adjunct Professor of Music at Boston University. He has degrees from the
Eastman School of Music and the University of Lowell, College of Music and was
a recipient of a Berkshire Music Festival Tanglewood Fellowship.

With a dual career as a performer & conductor, David J. Martins balances orches-
tral & chamber venues with an active teaching and conducting schedule. He is
the Music Director of the University of Massachusetts Lowell Wind Ensemble,
Boston University Wind Ensemble and the Rhode Island Philharmonic Youth
Wind Ensembles where he is the conductor of the senior division. Mr. Martins

is Music Director Emeritus of the Metropolitan Wind Symphony, which during
his tenure of ten years performed at the National Conference of the Association
of Concert Bands and commissioned numerous new compositions. During t'
past several years, he has been in demand as a guest conductor and has conduct-
ed Festival ensembles throughout the Eastern United States. Since the summer of
1999 Mr. Martins has served on the faculty of the Boston University Tanglewood
Institute as Director of Wind Activities for the Young Artist Orchestra and since
the summer of 2005 conducts the Boston University Tanglewood Institute Wind
Ensemble. .

He is a member of the clarinet section of the Boston Classical Orchestra and
performs as a substitute player with the Boston Symphony Orchestra, Boston
Pops Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet Orches-
tra. For twenty-five years he performed as second clarinet with the Rhode Island
Philharmonic Orchestra. He has also performed with the Springfield Symphony,
Pro Arte Chamber Orchestra, Boston Modern Orchestra Project, Alea III, Musica
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra.. In
past years he has toured with the Philharmonia Hungarica Orchestra of Ger-
many on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and
has performed six tours throughout Greece and Russia as soloist and member of
the contemporary chamber ensemble Alea II1. He can be heard on orchestral and
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels.
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Program Notes

Symphony No. 1, Jeremiah
Profanation
Leonard Bernstein

Written in 1942 for a competition sponsored by the New England Conservatory,
Bernstein’s Jeremiah Symphony was an astonishing debut. Although the work
did not win the competition, Fritz Reiner, Bernstein’s conducting teacher at the
Curtis Institute, so admired the piece that he agreed to premiere it with the Phila-
delphia Symphony Orchestra. (Ironically, after the Boston premiere in February
1944, The Boston Globe, in obvious disagreement with the Conservatory, called

it the best new composition of the year.) Dedicated to Bernstein’s father, the Jer-
emiah Symphony was intended, according to Bernstein, to create an “emotional”

/ 'vity, not to relate to a programmatic story.

In three movements, it is the first work of Bernstein, born into a long line of Jew-
ish Rabbis, to reflect his religious heritage. While the outer movements (“Proph-
ecy” and “Lamentation”) evoke the anxiety of the Jewish people during the war
years, the middle movement (“Profanation”) depicts, according to Bernstein, “the
chaos and destruction brought about by the pagan corruption within the priest-
hood and the people.” “Profanation” is a manic scherzo, the liturgical melody,

" derived from a chant used for Synagogal readings, undergoing a jagged rhyth-
mic development.

Approved by the composer, this transcription of “Profanation” for wind band
was written by Frank Bencriscutto (late Director of Bands at the University of
Minnesota) in 1952.

Old Wine in New Bottles
Gordon Jacob

Born in Saffron Waldon, Essex, Gordon Jacob was one of the most musically
conservative of his generation of composers. Though he studied with Vaughan
Williams and Stanford at the Royal College of Music in London, Jacob preferred
the more austere Baroque and Classical models to the Romanticism of his peers.
He was a skilful writer for winds, and a good deal of his regard today is for his
embracing of the wind band. Jacob was highly prolific and published over 700
pieces of music before his death in 1984, in addition to his four books and numer-

0‘)essays on music.
d

Old Wine in New Bottles is a light-hearted setting of four early English folk songs.
It was premiered by the BBC Northern Orchestra Winds and conductor Stan-
ford Robinson at the St. Bees Festival in 1959, and remains one of Jacob’s most
popular compositions. The “old wine” in the title refers to the folk songs that the
four movements are based on: The Wraggle-Taggle Gypsies, The Three Ravens,

__




Begone, Dull Care!, and Early One Morning. The “new bottles” are the creative
melodic treatments, the unexpected harmonies, and the “freshness” and new life
breathed into these old melodies.

— Christina Mendoza
(Biographical information from Oxford University Press)

Into the Air!
Timothy Mahr

The overture Into the Air! was commissioned by the United States Air Force Band,
Colonel Lowell Graham, conductor. The composition was completed in Sep-
tember 1998 and premiered by the United States Air Force Band on July 11, 1999.
The Premiere took place during the Finale Concert of the Ninth International )
World Association for Symphonic Bands and Ensembles Conference.

As I'began working on this composition, I found myself often thinking about

the unselfish courage exhibited by the men and women of the United States Air
Force, as well as the absolute thrill it is to be able to fly. Hopefully, this music
embodies these noble qualities of character and experience.

—Timothy Mahr

Pagan Dances
James Barnes

Completed in December 1987, this new work was premiered by the University of
Central Arkansas Symphonic Wind Ensemble at the CBDNA Southwest Division
Convention in Ft. Worth, TX, on February 5, 1988, with the composer conducting.
Describing the work, Mr. Barnes writes: “The Pagan Dances completes the cycle of
four “primitive’ works for symphonic band I began with Visions Macabre in 1978,
followed by Invocation and Toccata in 1980, and Torch Dance in 1984. All of
these works employ highly dissonant harmonic combinations, repetitive melodic
material, and driving rhythm to showcase the symphonic band’s immense power
and dramatic color combinations.

This suit is intended to portray an imaginary scene from prehistoric times as if it
were a scene from a ballet. It begins with the entrance of the worshipers per-
forming a Ritual dance before their idol god. Mystics, or high priests, appear,
evoking the incantations and performing feats of sorcery before the worshipe:
Suddenly, The Master of the Sword enters, performing a savage dance that cul-
minates with his execution of a sacrifice on the high altar with his broadsword.”

—James Barnes




BOSTON UNIVERSITY WIND ENSEMBLE

Piccolo

Stephanie Burke *
Lily Josefsberg ~
Alexa Yeagley +

Flute
Stephanie Burke ~
Dominic Dagostino
Lily Josefsberg
Megan Lotz *
Ting — YiLu +
essica MacLean
Ceylon Mitchell »
Emily Potter
Benjamin Stern
Alexa Yeagley

o Flute
( lon Mitchell *

Oboe

Peter Lewnard +
Rui Liu »
Courtney Miller ~
Kai-Chien Yang *

English Horn
RulglLliu ~%*

E Flat Clarinet
Thomas Weston *
Bradley Whitney ~

Clarinet
Nicholas Brown
Chieh Cheng
Brittany Costa
Elizabeth Garcia
Gun Hwan Jung *
Christel Kendzia
Joey Mathias

e Moxie
Kaitlin Pucci »
Bradley Whitney
Thomas Weston ~
Chengyi Xing +
Ze Yu

Bass Clarinet
]oey Mathias * +
Kaitlin Pucci ~

E Flat Contrabass Clarinet
istel Kendzia * +
¥ Mathias ~

Bassoon
Debra Egan
Kaitlin 37 g
Jessica Gillespie
Rachel Juszczak ~

Margaret Stephenson +

Contrabassoon

Margaret Stephenson *

Soprano Saxophone
Adam Pelandini *

Alto Saxophone
Jonathan on ~
Scott Chamberlin +

Jennifer Madcrachimov *

Dexter McCoy
Jonathan Neiman
Adam Pelandini

Tenor Saxophone
Scott Chamberlin ~
Emily Cox +
Tsuyoshi Honjo *

Baritone Saxophone
Kelly Blumenthal ~
Zachary Schwartz * +

Cornet

David Baroody
Patrick Bergerson
Kathleen Blank
Drew Edwards ~
Renee Hagelberg *
Lotte Olson

John Vitale

Trumpet

Samantha Barnhart
David Baroody
Patrick Bergerson
Adam Gautille ~ +
Joshua McKenna
Sean Lee

Peter Nelson-King * *

Horn

Joshua Blumenthal
Molly Flanagan
Charlotte Harsha ~
Adam Krings *
Hui-YiLee*
Matthew Lemmel +
Virginia Morales
Parker Nelson
Rory Onishi
Kristen Richard
Tatiana Stola

T’ Anna Tercero

Trombone

Daniel Boden

Julia Finke
Christther Haynes
Justine Kendzia
Arthur Thovmasian *
Matthew Visconti
Juan Zuniga ~ +

Bass Trombone
Matthew Visconti *

Euphonium
Kameron Clayton
Steven Fulginiti
Aaron Golgberg §~*
Jerome Stover
Matthew Wan +

Tuba

John Baylies
Kameron Clayton
Steven Fulginiti
Dwayne Heard +
Jerome Stover *
Andres Trujillo ~

Harp
Greta Asgeirsson
Mason Morton

Piano
Anna Arazi

Timpani
Kyle Brightwell +
Robert O'Brien ~

Percussion
Ilflyle Brightwell *
sien-Fang Hsieh
Christopher Latournes
Matthew McDonald
Matthew Mitchener
Robert O’Brien
Gregory Simonds ~
Catherine Varvaro
Daniel Vozzolo
Dennis Youngblood +

Wind Ensemble Manager
Thomas Weston

~ Denotes prinicpal on
Bernstein
~ Denotes principal on

aco
* Eenotes principal on Mahr
+ Denotes %mc;'pal on Barnes
§ Denotes BU Staff
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QUARTET FOR

THE END OF TIME
OLIVIER MESSIAEN

Wednesday, April 4, 8:30pm
Morse Auditorium
602 Commonwealth Avenue

Introductory Remarks by Peter Hill:
“The Genesis of the Quartet”

Peter Hill, piano
Ikuko Mizuno, violin
Kai-Yun Ly, clarinet
Gracie Keith, cello

A LEAFLESS GARDEN

a Recital piece by

MOISES FERNANDEZ VIA

Monday, April 30, 8:00pm
Tsai Performance Center
685 Commonwealth Avenue

Developed in collaboration with a group
of patients at the Refugee and Torture
Survivors' Clinic at the Boston Medical
Center.

Based on a poem by Mehdi Akhavan Salis
Works by: Louis Couperin, Frangois Couperin,
Frédéric Chopin, Benet Casablancas and
Franz Schubert

i
|

A SOLDIER'S TALE
IGOR STRAVINSKY
Sunday, April 29, 8:30pm

CFA Concert Hall
855 Commonwealth Avenue

VAL

A stiff parody of militarism: tango rhythms,
marches, a waltz and a chorale disclose this
post-World War | story of a young soldier,
his violin, and the devil.

PIERROT LUNAIRE

ARNOLD SCHOENBERG

Saturday, May 12, 8:00pm
TheaterLab@855
855 Commonwealth Avenue

An interdisciplinary project between
SOM and SVA with:

Stephanie Burke, flute and piccolo
Maggie Cerjan, violin and viola
Tiffany Chang, conductor

Raquel Gorgojo, piano

Stephen Marotto, cello

Molly Mason, sprechgesang

Kaitlin Pucci, clarinet and bass clarinet

Graphic designers:
Philippe Bosshart
Richard Doubleday
Keith Kitz

=

BOSTON
UNIVERSITY
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:RIENDS OF THE COLLEGE OF FINE ARTS

are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sup-

orting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and
gxhibitions, all of which directly benefit the talented young artists of Boston University.

For more information about how you can join our growing list of supporters, please contact us at 617-353-5544
or make a donation online at www.bu.edu/cfalalumni/giving-back. We would love to welcome you into our

donor community!

W thank the following donors for their generous support during the 2010-2011 fiscal year*:

WO and above Lucy Chapman Kalman W. Zabarsky and Kerry
Anonymous Aram V. Chobanian Loughman
Surdna Foundation Jacques Cohen Avedis Zildjian Company
Columbia University
§25,000 to $99,999 Frank A. D’Accone $500 to $999

‘SungEun Han-Andersen

s S. Kitchen
nal Endowment for the Arts
A. Milano-Picardi

Jane and Neil Pappalardo

John R. Silber

The Estate of Lindagrace Stephens

The C. George Van Kampen
Foundation

Virginia E. Withey

$10,000 to $24,999

John A. Carey

Clovelly Charitable Trust
Montgomery Symphony Association
Nina C. Tassler and Gerald S. Levine

$5,000 to $9,999

Boston University Alumni Concert
Band

David L. Feigenbaum and Maureen

Meister

Edward ]. FitzPatrick

Ann and Gordon Getty Foundation

Hoenemeyer Family Foundation

Kitchen Family Trust

Margaret S. Lindsay Foundation

Helen Uffner Vintage Clothing LLC

$1,000 to $4,999

Apostolos A. Aliapoulios
Alkon & Levine, P.C.

Cathy M. Altholz

The ASCAP Foundation
Richard Balsam

Anthony ]. Barbuto

Susan H. Bingham

Richard and Susan Grausman
Bose Foundation

“Hlliam Boss
d D. Carmel Charitable
. ainder Trust

Ellen Carr
Alan B. Casamajor

Bette Davis Foundation, Inc.

Ann B. Dickson

Robert and Alberta Dodson
Richard W. Ekdahl

Peter Eliopoulos

Marie V. Falabella

Judith M. Flynn

French American Cultural Exchange
Wilbur and Lorraine Fullbright
Michael Goldenberg

Jodi L. Hagen

Richard L. Hirsch

Phyllis E. and Robert J. Hoffman
Letitia J. Hom

Joan F. Horton

Lindsey V. Humes

Benjamin Juarez and Marisa Canales
Ellen B. Kazis-Walker

Robert E. Krivi

Eli Lilly and Company Foundation
Joan Malick Revocable Grantor Trust
Margaret M. Martin

Walt C. Meissner

Jane M. Musky

New England Baptist Hospital

E. Taylor Pape

The Presser Foundation

Miriam C. Reddicliffe

Pauline A. Rowe

Sandra L. Rowsell

Benjamin A. Rudnick

Kenneth D. Rudnick

Sherri A. Rudnick

Kyoko Sato

Marvin Y. Schofer

Brigid M. Sheehan

Amy A. Shemin

A.T. Tellstrom

Robert Thoburn

The Ushers & Programmers Fund
Wen-Yang Wen

Kate White

Peter A. Williamson

Ellen and John Yates

Linda N. Yee

Curtis and Lorraine Anastasio

Avon Products Foundation, Inc.

Bank of America

Fred A. Bronstein

Salvatore and Lisa Cania

Kimberly Cheiken

Beth S. Chen

Dennis A. Clements

Terrence . Connell

Debbie Crowell

Edna L. Davis

Nancy K. Dimsdale

Suzanne R. Dworsky

Teresa and Don Epperson

R.T. Finney

David E. Franasiak

Haim Frankel

Deborah Grausman

Barbara W. Grossman

Donald Haller

Mercia M. Harrison

The Help Productions LLC

Richard A. Hobbs

Capers A. Holmes

Amy L. Howe

Dmitri and Elena Ilyin

Jimmie L. Jackson

Renate E. Jeffries

Jung Min Kim

Lucy Kim and Matthew Guerrieri

Lillie M. Kumar

Ledgeways Charitable Trust

Richard P. Lenz

Charlotte D. McGhee

Joy L. McIntyre

Thomas J. Munn

Elizabeth Narbonne

Mia R. Oberlink

Ellen S. Offner

Dianne Pettipaw

Steinway & Sons

Patrick Szymanski and
Margery Lieber

Kelly Tucker

Richard Van Deusen and Carol

Nadell

Zipcar

*This list reflects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www.
bu.edulcfalalumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our

records.




BOSTON UNIVERSITY SCHOOL OF MUSIC

STRINGS

Steven Ansell viola *

Edwin Barker double bass*

Cathy Basrak viola

Lynn Chang violin

Daniel Dona viola, pedagogy

Jules Eskin cello

Carolyn Davis Fryer double
bass

Edward Gazouleas viola

Marc Johnson cello

Bayla Keyes violin *

Alexander Lecarme cello

Michelle LaCourse viola *

Katie Lansdale violin

Benjamin Levy double bass

Lucia Lin violin *

Malcolm Lowe violin

Dana Mazurkevich violin

Yuri Mazurkevich violin *

Ikuko Mizuno violin

John Muratore guitar

George Neikrug cello ++

James Orleans double bass

Leslie Parnas cello

Ann Hobson Pilot harp

Barbara Poeschl-Edrich harp

Michael Reynolds cello *

Rhonda Rider cello

Todd Seeber double bass

Roman Totenberg violin ++

Michael Zaretsky viola

Peter Zazofsky violin *

Jessica Zhou harp

WOODWINDS, BRASS, and
PERCUSSION

Ken Amis tuba

Jennifer Bill saxophone

Peter Chapman trumpet
Geralyn Coticone flute

Doriot Dwyer flute

Terry Everson trumpet *

John Ferrillo oboe

Timothy Genis percussion

Tan Greitzer clarinet

Ronald Haroutounian bassoon
John Heiss flute

Gregg Henegar bassoon
Renee Krimsier flute

Gabriel Langfur bass trombone
Don Lucas trombone *

Mark McEwen oboe

Richard Menaul horn
Suzanne Nelsen bassoon
Craig Nordstrom clarinet
Toby Oft trombone
Elizabeth Ostling flute
Andrew Price oboe
Ken Radnofsky saxophone
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero
bassoon
Eric Ruske horn *
Robert Sheena
English horn
Thomas Siders trumpet
Ethan Sloane clarinet *
Jason Snider horn
Samuel Solomon
percussion
James Sommerville horn
Linda Toote flute *

PIANO

Anthony di Bonaventura *
Maria Clodes-Jaguaribe *
Gila Goldstein

Linda Jiorle-Nagy
Michael Lewin

Sergey Schepkin

Boaz Sharon *

COLLABORATIVE PIANO
Shiela Kibbe *
Robert Merfeld

ORGAN
Nancy Granert
Peter Sykes *

VOICE

Michelle Alexander *
Michael Beattie
Penelope Bitzas *
Sharon Daniels *
James Demler *
Gary Durham
Phyllis Hoffman *
Matthew Larson
Betsy Polatin (theater)
Bonnie Pomfret
Jerrold Pope *
Andrea Southwick
Maria Spacagna

HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Sarah Freiberg Ellison
cello
Laura Jeppesen
viola da gamba
Christopher Krueger
Baroque flute
Catherine Liddell fute
Martin Pearlman
Baroque ensembles *
Robinson Pyle
natural trumpet
Marc Schachman
Baroque oboe
Aaron Sheehan HP voice
Jane Starkman
Baroque violin, viola
Peter Sykes harpsichord *

MUSICOLOGY
Marie Abe *
Victor Coelho *
Steven Cornelius *
Sean Gallagher
Brita Heimarck *
Lewis Lockwood
Thomas Peattie *
Joshua Rifkin *
Andrew Shenton*
Jacquelyn Sholes
Patrick Wood Uribe*
Jeremy Yudkin *

COMPOSITION
AND THEORY
Brett Abigana
Vartan Aghababian
Martin Amlin *
Deborah Burton *
Justin Casinghino
Richard Cornell *
Joshua Fineberg *
Samuel Headrick *
David Kopp *
Mary Montgomery Koppel
Rodney Lister *
Ketty Nez *
Andrew Smith
John Wallace *
Steven Weigt *
Jason Yust*

MUSIC EDUCATION
Richard Bunbury *
Susan Conkling *
Diana Dansereau *
André de Quadros *
Jay Dorfman *
Andrew Goodrich *
Lee Higgins *

Ron Kos *

Warren Levenson
Roger Mantie *
Brian Michaud
Richard Nangle
Sandra Nicolucci *

CONDUCTING
David Hoose *

Ann Howard Jones *
Scott Allen Jarrett
David Martins
Jameson Marvin, choral

OPERA INSTITUTE
Phyllis Curtin ++
Sharon Daniels *
Melinda Sullivan-Friedman
Frank Kelley
William Lumpkin *
Jim Petosa

Betsy Polatin

Jeffrey Stevens *
Nathan Troup
Allison Voth *

STAFF PIANISTS
Michelle Beaton
Eve Budnick
Matthew Larson
Phillip Oliver
Lorena Tecu
Noriko Yasuda
Molly Wood

Department Chairs
represented in bold
* full-time faculty

++ Emeritus

SCHOOL OF MUSIC DEPARTMENT OF
PRODUCTION AND ENSEMBLES
J. Casey Soward, Assistant Director for Production and

Performance
Michael Barsano, Manager oj

University-Wide Ensembles

Michael Culler, Head Recording Engineer

Oshin Gregorian, Manager of 5pm‘n Institute

Diane McLean, Stage Manager
Shane McMahon,
David Dawson II, Adminis
Programs

Kris Sessa, Librarian

ecordin{ Engineer
rative Coordinator, Scheduling and

Martin Snow, Keyboard Technician and Restoration

Molly Walker,

anager of School of Music Ensembles

COLLEGE OF FINE ARTS ADMINISTRATION
Benjamin Juarez, Dean, College of Fine Arts

Robert K. Dodson, Director, School of Music

Jim Petosa, Director, School of Theatre

Lynne Allen, Director, School of Visual Arts

SCHOOL OF MUSIC

Richard Cornell, Associate Director
SCHOOL OF MUSIC EXECUTIVE COMMITTEE

Susan Conklin,
Richard Cornell, Music Studies
Robert K. Dodson, Director

Phyllis Hoffman, Executive and Artistic Director of Boston

niversity Tanglewood Institute
Ann Howard Jones, Ensembles
David Kopp,

Music Education

)

irector, Graduate Studies

Michelle LaCourse, Chair, Applied Studies
Shaun Ramsay, Assistant Director for Admissions and

Student Affairs

John Wal]a'g;, Director Undergraduate Studics




OSTON UNIVERSITY SCHOOL OF MUSIC
PCOMING EVENTS AND PERFORMANCES

Wednesday, April 25, 8:00pm ALEA III
r! TSAI Performance Center
+ Thursday, April 26, 8:00pm Boston University All-Campus Orchestra

Mark Miller, conductor
Tiffany Chang, assistant conductor
Concert Hall

)

onday, April 30, 8:00pm Boston University Concert Band

3 Boston University Flute Ensemble
Boston University All-Campus Chamber Ensembles
Jennifer Bill, Joanna Goldstein, conductors,

Kristen Sienkiewicz, assistant conductor

Concert Hall

:;Tuesday, May 1, 8:00pm Boston University Symphony Orchestra
e David Hoose, Tiffany Chang,
Sangwook Cho, and Konstantin Dobroykov, conductors

Hyun Ji Kim, violin, Xing Xing Zhai, clarinet

Young Sook Lee, cello

TSAI Performance Center

Sunday, May 6, 8:00pm Time’s Arrow

Rodney Lister, conductor
Concert Hall

Concert Hall, 855 Commonwealth Avenue
TSAI Performance Center, 685 Commonwealth Avenue
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