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Clara I,, Bajster,

THE THEATRE AND DRAMA AS REFLECTED IN THE DEVELOPLENT OF
THE INFORIIAL E35AY,

That most modern of literary art-forms, the essay,
seens difficult of definition, because the name essay
has been applied to so maeny kinds of composition. Or-
dinarily it is called a "short dissertation," or "brief
treatise," and this is accurate if we consider the pop-
ular nineteenth century type. But this definition will
not at all fit the informal, familiar essay which has
pregerved 1ts tradition unbroken from the time of Lion-
taigne. Rather does this latter type tally with Doctor
Jolmson's well-lmown definition- *“A loose sally of the
mind, an irregular indigested piece; not a regular and
orderly composition: or again, with the dictum of Percy
Van Dyke Shelly, who would call the familiar eSSay_%" a
short prose composition in which the author, writing of
hinself, or of something that is near his heart, disclo-
ses his personality to the reader in an intimate and
faniliar way."

Some understanding of liichel Eyquem de Liontaigne
and nls time is necessary as a prelude to our main sub-
Ject., Then this Irench skeptic at the age of thirty-sev-
en wearily turned from the strife and turmoll of 1life at
Paris to seek quiet and the piilosophlic mind at his cha-
teau of liontaigne, he did an important thing. He men-

i ———— i — i —— T —— -

% Dictionary, second edition.
# The Familiar Essay, by Percy Van Dyke Shelly. Univ. of
Pennsylvania.1917.
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tally put behind him mediaevalism and faced life with the
scientific spirit. HLe placed his library in the great to-
wer overlooking the court of the chateau. Over its central
‘rafter he inscribed in large letters the device,- I DO IiOT
UNDERSTAND; I PAUSE., I EXAMINE,

L‘A melancholy humor... bred of carking care" put "the
conceit of writing"into his head. He wrote by way of essaie

to preserve his memories and "to clarify his reflections.”

Hig first attempts, however dating from 1574-1578, are not

his famed and original contributions. They are after the man-

ner of the legon morzle, maxims and examples of the Renais-
sance in which were collected ﬁise sayings under such heads
as "education,” "youth and age," "riches."

Gredually he introduced his own observations and de-
ductions and finally portrayed himself,

His introductory essay in the edition of 1580, called
The Author to the Reader, begins,"Reader, lo hére a well=-
meaﬁing book,...I desire therein to be delineated in mine
owvn genulne, simple and ordinary fashion, without conten-
tion, art or study; for it is myself I portray...Thus, gen-
tle reader, myself am the groundwork of my book. It is
then no reason thou shouldest enploy thy time about so fri-
volous and vain a subject. Therefore farewell."

The raison d'etre of lontaigne's essay is admirably
sumned up in a recent study of the essay in the following
paragraph: -

Hot until the later years of the Renaissance did

here emerge such a temper of mind as would allow for the

—— T —— - —— 0 — - —— -

%* Gf the Affection of TFathers to thelr Children. Hontaigne's
ssays.



development ©f the essay. In the storms of its early po-
litical andf;z&igious struggles, the individual had made
good his clgkifpo live his own life and had embodied his
ideal of that 1life in the world of Renalssance art; but

. only when he had entered into his full heritage of free-
dom, and held high discourse with himgelf on the meaning
of human experience, could the essentially rational spi-
rit find expression in the art-form that was its natursl
embodiment."

John Florio, the Oxford tutor, published his famous
translation of Montaigne in 1603. It was not very faith-
ful to the original, but was picturesque. A largcpublic
reaa it and a copy in the Efitish luseum bears the auth-
entlc autograph of Ben Jonson; another has the signature
of Shakespeare, but is thought to be spurious, It is
reasgonably certain that Shakespeare was familiar with the
work and many believe that Gonzalo's description of his
commonwealth in the Tempest is an adaptation of a part of

lfontaigne's essay g; the Cannibals.

Ve date the beginnings of the essay in England from
about 1597, when Sir Franclg Bacon, borrowing the word
essal fromvﬁontaigne, publisghed a volume of ten short
essays which he spoke of as "dispérsed meditations." They
were the result of keen observation and careful note-

. teking. Euphuistic in style, condensed and formal, never
do they approach the personal, informal note of Hohtaigne.
They are, however, an important landmark in our litera-
ture.

e e L L T T e S ———

# The Inglish Essay, a Study in Literary Development. B
Laura Johnson Wylie. Houghton Lifflin Company. 1916. v



We may now consider the essay as well transplanted
upon English soil, Its range of subject is so great that
it is futile to follow it thru all, or many of its ave-
nues, so we shall content ourselves with selecting one
line of pursuit only. We shall ask ourselves how the
English drama has been reflected in essays that are in-
formel and familiar.

For a picture of customs in the theatre of Shakes-
peare's day, we take an essay by Thomas Dekker, a Lon-
don playwright of Dutch extraction who wrote in a jour-
nalistic style full of vigor and gusto. In his Gull's
Hornbook, 1609,’which deplicts raclily the life of a town-

gallant is a satirical essay on How a @allant Should

Behave Himself in a Playhouse.

a5

‘Let our gallant", he says, "presently advance him-
selfe up to the Phrone of the Stage...on the very Rushes
where the Comedy is to daunce..For do but cast up a reck-
oning what 1argé cunmings-in are pursc up by sitting on
the Stage, First, a conspicuous Eminence is gotten; by
which means, the best and most esgssencial parts of a Gal-
1lant (good cloathes,. a proportionable legge, white hand,
the Persian lock, and a tolerable beard ) are perfedtly
revealed, Present not yourself on the Stage (esr ecially
at a new play) until the queking prologue hath(by rubbing)
got culor into hig cheekes, and 1s ready to give the trum-

pets their Cue that hees upon point to enter: for then is

N S e S W e B S G S T e U e e e S S P S S e S

# The Gull's Hornbook. By Thomas Dekker. London 1609,



the time...to creepe from behind the Arras, with your
Tripos or three-footed stoole in one hand and a testons
nounted betweene a forefinger and a thumbe in the other
«es It shall crown you with rich commendation, to laugh
alowde in the middest of the saddest and most serious
scene of the terriblest Tregedy: end to let that clapper
(your tongue) be tost so high, that all the house may
ring of it.

Before the play begins, fall to cardes,.larry, if
elther the company, or indisposltion of the weather bind
you to sit it out, my counsell is then that you turne
plain Ape, take up a Rush, and tickle the earnest eares
of your fellow gallants, to meke other fooles fglla laugh-
ing."

These were the untoward conditions under which the
draﬁa was acted in the seventee::tl: century on the plat-
form stage., Dekker was but one of many writers who ob-
Jected to having the beaux on the stage., It was one of
the most anclent of theatrical nuisances, The sale of
stage seats was prohibited by royal order before 1636,
but ‘the gallants came back in full force after the Res-
toration. The general audience used for admission, crude
brass checks which bore no seat number, as seats were not
resgerved in the theatres until the begliming of the nine-
teenth century.

In 1674 one Samuel Vincent wrote a modernized ver-

sion of ﬁhe Gull's Hornbook. We learn by it that ground-

lings no longer stood in the pit, for he suggests that
"our sallant (having paild his half-crown and given the

W S e W S S R S e S e e S e e W S e S M e o S M S S R e e
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Doorkeeper hls Ticlzet) presently advance himself to his
seat in the middle of the Pit. Democracy was progressing
in the theatre audience and prices were rising. Vas the
second fact the concomitant of the first, one wonders,

Thirty-five years elapsed from the time of Bacon's
last published essays to the retufn of Charles II fron
france in 1660, During this time tihe popularity of the
essay was eclipsed for several reasons, the principal
one being that the best minds were absorbedin the contro-
versies which preceded the Civil war and continued into
the Cromwellian period, All theatres were closed when
the Protector took the reins of government.

With the Restoration came a greatly increased interest
in French literature. Charleg Cotton, one of the wits
and poets of the court translated Hontaigne in 1685,
Three editions were exhausted by 1700 and Florio's work
was completely superseded, Abraham Cowley and 35ir Wil-
llam Temple successfully initated Montaigne. Sir William
wrote as a country gentleman from his estate. Sometimes
he made a study of a literary subject. lie thought the
dreama was8 the best modern form of poetry and says of it,

"I am deceived if our English (drama) has not in some
kind excelled botir the modern and the Antient, which heas
been by TForce of a velin natural perhaps to our country, |
and walch with us is called Humour, a Word pecullar to

our Language, too, and hard to be expressed in any other;

# On Poetry. Sir WilliaJ Temple,



nor is it that I know of, found in any Foreign Writers, un-
less it be lfoliére, and yet his it self has too much of

the Farce to pass for the same with ours. Shakespeare was

the first that opened this vein upon our Stage, which has
run so freely and so pleasantly ever since, that I have ‘
often wondered to find it appear so little upon any others
being a subject so proper for them, since Huwmour is but a
Picture of particular Life, =8 Comedy is of Genersl...,"
Samuel Pepys, the remarkable diarist of the period,
had the essay heblt of mind. He prefigures the dranatic
critic of our day, only he gives us a line usually, in-
stead of a paragraph.of comment., His opinions of Shake-
speare's plays are often amusing. "To the King's play-
house," he notes, and there saw a silly play and an old
one,"The Taming of the Shrew." Again,"..saw Henry the IV:
and contraryto expectation, was ple=zsed in nothing more
than in Cartwright's speaking of Falstaffe's speech about
"What is Honour?" The house full of Parliament-men, it
being holyday with them: and it was observable how a gen-
tleman of good habit, sitting Jjust before us, eating of
some fruit in the midst of the play, did drop down as
dead, being choked; but without much ado Orange Lioll
did thrust her finger down his throat, and brought him
to 1life again." Again hw writes,"After dinner went to
the New Theatre and there I saw "The Merry Wives of Wind-

sor'acteﬂ, the humours of the country gentleman and the

French doctor very well done, but the rest but very poor-

e A D S e WS S A0 A e e

# Diary of Samuel Pepys,



' Betterton was

ly and Sir Jonn Falstaffe as bad as any.'
e Tavorite asctor witih Pepys, evidently,for we find this
comnent," I was vexed to see fouﬁg, who is but a bad
actor at best, act lMacbeth, in the room of Betterton,who
poor man! is sick: but Lord! what a prejudice it wrought
in me agalnst the whole play."

We may say that the first stage of the informal es-
say in England is marked by experiment on narrow lines,
There 1s not a large amount of material . In Temple and
& few ninor essayists of the time, the ice began to thaw,
the barrier which had kept authors from naturalness and
cbmmon-sense brecke thru.

The development of literary periodicals largely
shaped the essay of the eighteenth ceantury. After the
Revolution of 1688 the censorsiilp was greatly relaxed so
that newspapers in the strict sense as well as miscellan-
eous journals began to spring un. John Dunton, in 1690,

established The Afhenian Gazette, later called The Athen-

ian llercury and Defoe in 1704, founded his Review, in

which the famous Ocandal Club censured nanners and morals.
Finally, in the Tatler started in 1709, and the Spectator,
established two years later, Steele and Addison, outstand-
ing literary critics and artists, published in the period-
ical, gingle-sheet jourmal, short informal essays on gen-
eral topics, thru which they set out to interest a wider

circle of readers than had ever before been reached by the
essay. Yonen were addressed for the first time, for the

two writers felt that they had been supplied hitherto with



poor literary material,

Voltaire's three year®' visit to England had influ-
enced the thought of meny English writers,smong them Ad-
dison, While Steele was esgentially religlous in temper-
arzent, Addison was the Deist, the common-gense philosopher,
The aroused Puritan conscience of England voiced it self
tiiru these two men, The public was now disgusted with the

%
immoral Restoration comedy. 1Golle;r Cibber observed that
"Indecencies were no longer Tit and by degrees the Fair
Sex came agein to fill the 3oxes on the first Day of a
new Comedy without Fear or Censure."

Broadmindedness was shiown by Steele, who in the
third number of the Tatler expressed hinself ag "not of
tae scme opinion with ny friends and fellow-labourers, the
Reformers of manners, in their geverity towards plays."
Instead, he considered that a good play, acted before a
well-bred audience,"must raise very proper incitements to
good behaviour and be the most quick and most prevalling
method of giving young people a turn of sense and breeding"
The position thus taken, Steele held conglistently and gen-
erously. Tine and again he summoned "all his disciples,
whether dead or living, mad or tame, Toasts, Smarts, Dap-
pers, Pretty-Fellows, lfugicieng or Scrapers, to nalte their
appearance at the Playhouse. " He particularly defended
Betterton; in fact tiecre were few actors who did not profit
by hls vraises when benefit time drew near, and few the plays

and playwrights that were not in his debt.

#* Apo;ogy for the Life of Colley Cibber, Comedian. London 1740,.
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Cibber gladly adnlitted his indeltedness long after his
Triendship with 3teele had ceased. "There was) he sald,
"scarce a Coumedian of llerit in our whole Company, waom
his Tatlers had not made better by his publick Recon-
mendation of them. And many Deys had our House been

perticularly f£11i'd by the Influence and Credit of his

in interesting type of essay popular at tais time,
was the "character". They were degcriptive skebceies of
Lyoical ersonages or classes, by which the writer
could illustrate charscier, converseatliozn, good—breeding.
The borelabel names such as HNed Softly, Will lice, Tom
Folio., 3ir Roger De Coverley was a particularly success-
ful "character". Johnson's Dielk Minim and Goldsmith's
Beau Tibbs and The la:: in Black belong to this class.
The "character inay be traced baclk to Theopirastus, pu-
pil of Arigtotle, who wnder that title gave realils
pletures of the 1life in Athens in the time of Alexander.

In the second Spectator, Steele introduces us to

a "character", the "Batchelor who is a llenber of the In-

rot
@
ot
1=
1 <
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ner Temple..,.. He 18 an excellent Critick, and th

of the Play is his Hour of Pusiness; exactly at Tlve lie
nesses thro' New-Inn, crosses thirs' Russel-Court, and

takes s turn at Will's Coffee-House till the play begins;

e

he has his shoes mbbed and his Perriwlg powdered at the
Barber's as you o into the Rosze. t 18 Tor the good
I the adience “miesl e 18 ab tae Play, Jor Tle Jeuvors

. - - -
—— T e

Shakespeare to Sheridan. By Alwin Thaler. Harvard Unlv.
Fress 1922,
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"It is a curious thing", remerks William Archer, "that

though iddison and Steele must often have been hard up for
"copy", it unfortunately did not occur to them to go to the
heatre and take critical notes of what they saw there...

There are some entertaining essays by both Addison and
Steele on the license of comedy, and two or three delight-
fully humorous pavers, by Addison, on the barbarisms of
romantic tragedy and tragi-comedy: but they are illus-
trated by general rather than particular examples, and
never by reference to any individual production or per-

formance .

Addison condemned Fnglish tragedy because it was not
moral enough, in the 4@th Spectator , and held that an
ecual distribution of rewards and punishments in a play
was rldiculous. Tragedy writers felt that when they “rep-—
resented a virtuous or innocent person in distress, they
ought not to leave him until they had delivered him out
of his troubles, or made him triumph over his enemies.
Addison felt that if that were the only way of writing a
tragedy it would very much cramp the range of play-writ-
ing. To show what was hls idea of a good tragedy, Addi-
son wrote Cato. It was very dull, Dr. Joanson thought.
Of 1t he said,"Cato is a being abéve our solicitude: a
man of whom the gods take care, and whom we leave to

helr care with heedless confidence. To the rest, nei-
ther gods nor men can have much attention, for there is
not one among them that strongly attracts either affec-

tion or esteem."

# Introduction. Dramatic Essays by Leigh Hunt. Wm. Archer
and R, W. Lowe,
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Johnson and Goldsmitl carried on the traditions of
Addison and sSteele in the last part of the century. Johnson

stressed the serious side of life in tne Rambler and the Id=-

ter. The essay became rather heavy and by the end of the
seventeen-hundreds his type was outgrown.

Goldsmith developed the side of humor and soclal satire.
There could not huve been more of a contrast to the weighty
Doctor. Goldsmlith is, of all the essaylsts we have mentioned,
the most autoblographic. With his Irish charm and wit, he
had too, the inherited tendency to shiftlessness. Poverty
was usually his companion. If she stepp 4 aside, extrava-
gance ilmmediately took her place. A restless Bohemlan in his
youth, Goldsmith travelled much on the continent before he
settled at London at the age of twenty-seven. This helped-to
free him from national prejudices. *In an early egsay he de-
clared that if it were necessary to hate other countries in
order to love one's own he would prefer the title of the an-
cient philosopher,viz. a citizen of the world, to that of an
Englishman, a Frenchmen, or Buropean, or to any other appel-
lation whatever. Thus he chose A Cltizen of the World a&m +M.
*title for the series of essays published in the Ledger ,and
méde hig Spectetor and censor a Chinese philosopher already

#*
familiar with the life of Europe. Austin Dobson says inthis

connection,"Whag ,perhaps is a more interesting feature of the

Chinese philosopher's pages than even his ethical disquisi-
tions, 1s the evidence they afford of the coming creator of
Tony Lumpkin and Dr. Primrose. In the adnmirable portrait of

the Man in EBlack, with his reluctant-goodness and his Gold-

- —

#% Egsay on National Prejudices. Misc. Works,0. Goldsmith.

# Austin Dobson. "
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smith famlly traits, there is a foretaste of some of the '
most charming characteristics of the Vicar of Jakefield; . -
while in the picture of the pinched and ternished little
Beau, with his mechanical chatter about the Countess of
All-Night and the Duke of Pilccadilly, set to the forlorn
burden of "lend me half-a-crown," he added a character-sketch
however lightly touched, to that immortal gallery which con-
tains the finished full-lengths of Parson Adams and Squire
Western, of lMatthew Bramble and "my Uncle Toby."

Golcésmith was economlcal of his literary material and
used it in many makeovers. Goldsmith's self-portrait in the

Ilan in Black, remodelled for the stage in a version of The

Vicar, called"Olivia", was responsible for the discovery of
liss Ellen Terry as & leading theatrical ster,for it was her
success as Clivia, which won her the opportunity to join Sir
Henry Irving's zompany at the Lyceum Theatre in London. She
alweys played the part during her association with that com-
pany. Thrice-used material we see here, in essay, novel,play.
Goldegnmith complained that the comic mruse had been ban-
ished from the English stage in favor of genteel, or sen-
timental comedy. He fought to reinstate it, first with

the comedy &f The Good-lNatured lMan and next with She

Stoops to Conguer, a highly successful play. Dr. Johnson

could make or mar a play, so great was his influence, The

night of the performmnce of She Stoops to Conquer he sat in

" wrote

& front row in a side box. "All eyes were upon him,
Cumberland,"and when he laughed, everybody thought himself
warranted to roar." He laughed a great deal and the play

has justified his judgment for it is a clasgsic which we all

admire today.



Five years after the death of Johnson the French Rev-
. olution began, Then Napoleon set Europe ablaze., Engiish-
men again had to face military necessities, DBut the re- )
gult of the upheaval brought & certalin degree of libera-
tion . It would seem that this expressed itself in the
physical expansion of the essay. llagazines took the
place of the news-sheets and they could give from six
to twelve pages to an essay. Hazlitt's were three or
four times as long as the Spectator t}pe, while De Quincey
wrote at trmgndous length, Lamb's were between the old
and the new and Leigh Hunt's were the briefest of all.
The new essay differed from the old in other ways
than in length. There was & new freedom and directness
of style gained by discarding old conventions like the
clubs and the correspondents and the characters with
classical names., The Romantic movement was at flood
voicing the individual's interest in himself., His mood
and his temperament were emphasized to such an extent
that the writer became frankly cgctistical. But he re-
lied more upon his own personal experience than his pre-
decessors had done and with good artistic results. The-
satiric and didactic note was no longer heard., The new
essgaylst had no propagande and no one to reform,so he no
longer felt theneed of hiding hinmself behind an invented
UIr. Bickerstaff, or Mr, Spectator, or Chinese Traveller,
but wrote in his owm person. He dared to be himself,
There was at the same time a shifting of interest
anong readers, who now wanted popular critical essays,

formal, or informezl,® instead of the old-time essay of

14
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manners, The feeling was geheral that the average reader

shiould have the knowledge that had up to now bheen the ex-
clusive possession of the scholar.

Hazlitt in a short sketch of Charles Lamb says what
he night equally well have affirmed about himself,

"I'r. Lamb would probably never have made his way by
detached and independent efforts; but, fortunately for
himself and others, he has taken advantage of the Period-
ical Press, where he has been stuek into notice, and the
texture of his compogitions is assuredly fine cnough to
bear the broadest glare of popularity that has hitierto
shone upon theﬁ. " The magazines such as the Edinburgh

Review, founded in 1802, the London and Blackwood's a

little later, to say nothing of Leigh Hunt's Reflector
greatly helpedtgstablish the founders of the new essay.
Editors and owners vied with each other to obtain wri-
terg of originality. They pald them eXxceedingly well
and left them free from all dictation.

The informal essay of this age is best represented
by Charles Lamb, whe in his gtudies of nen and things
revealed hinmgelf as well, with a charm and naiveté closely
akin to that of llontaigne. Lamb's chief characteristics
are humor, his love of the stage in general ,and of Shalke-
speare in particuler.

48 1o his hunmor , Hazlitt puts his finger unerringly
upon itg main features . "He is as little of a prosger as
possible; but he blurts out the finest wit and sense in
the world., He keeps a good deal in the background at
first, till some excellent conceit pushes him forward and

then he abounds in whim and pleasantry.



An instance of Lamb's whimsicality is evident in

the essay On the Artificial Comedy #f the Last Century.

He never meant seriously that the Restoration Comedies
are sound and clean works,though a sinple-minded reader
might think so. He maintained that #the Fainalls and the
Mirabells, in their own sphere,‘did not offend his moral
sense, that in fact, they did not appeal to it at all.
Whereas, 1f one put one of these characters in a modern
play, he protested that his virtuous indignation "would
rise against the profligate wretch as warmly as the Catos
of the pit could desire," He mourned that the comedy of
manners wag extinct on the stage of his day and credited
the fact to a squeamish anxiety about morality, which led
to ridiculous'precautions.

This statement brought out from lacaulay, who was
never whimsical, a scandalized protest. Brander Matthews
gays of 1t,"I have an idea that 1f Lamb could have read
this posthumous refutation, he wpuld have longed to get
his handz on ﬁacaulay's bunps to examine his phrenologic-
2l developmentT*

The paragrapvh in question was this:-

"It is not the fact ‘that the world of these drametists
is a world into which no moral enters. The heroes and he-
roines,too, have a moral codelof their own, an exceedingly
bad one, but not, as Ik, Charles Lamb seens to thlink, a
code existing only in the imegination of the dramatists...

The morality of the Country Wife and the 0l1d Bachelor is the

# The Dramatic Essays of Charles Lamb. Introd. ».10. By
Brander liatthews.
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morality, not as iMr, Charles Lamb maintains, of gn unreal
world, but of a world which is a good deal too real...And
the questlon is sinply this, whether a man of genius who
constantly and systematically endeavors to make this sort
of character attractive, by uniting with it beauty, grace,
dignity, spirit, a high social position, popularity, litera-
ture, wit taste, knowledge of the world, brilliant success
in every uaderteking, does or does not make an ill use of
hig nowers, e own that we are unable to understand how this
question can be answered in any way but one.":

The fact seems to be that bein; a wit himself, the wit
of Wycherley and Farquhar delighted him, the rest did not
offend hin and he thought critics too pharisaical about it.
Lanb's antiquarian enthusiasn would also incline him to fa-
vor the old plays. It is his hablt to exaggerate thie merits
off what e 1s criticlzing. He treated his books as ne treat-
ed hils Triends-ciijoyed whatever in them was true or original
and overlocked thelir faults.

Te have said that another trait of Lamb was his love
of the stage and especially Shulkesreare,

At tae tine Lamb wrote,bthe great body of Elizabethan
and Jacobeen drama was »ractlcally unknown to the iantelli-
gent public. Although lyric poetry seened to be the expres-
sion of the romantic, post-revolutionary writers, there be-

gan ta be symptoms of a reviving interest in the drama. It

03

$ Lenb who first intergted the average Englishnen to read

Beaunont end Flptcher, Ford, lassinger, Heywood and Vebster.
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Though Lamb was an inveterate vlaygoer, he felt it a
denger to have only the stage acquaintance with Shakespeare's
men and women, This is his theme in the essay 'On the Tra-
gediecs of Shakespeark! Ie held it a disadvantage to have
Janlet, for instance, forever asgociated with the person
of John Philip Xemble, ' Iaving studied Shakespeare from
Doyhood up, Lenb could sce wore with the mind's eye, tut
tire masgs of humanity hes no miné's eye., The taeaire serves
to stir their slugglish imaginetion., The gcholer may enjoy
Shakesneare in the cloget, the man in the sgtreet is benefit
ted by seelng the figures of the great poet live and move
heve their being in the theatre.

Of Lamb'"g essays dealing with acting in an inforumal
way are, "Iy First Play)'"Stage Illusion!"The Religion of
Actors ) and"On the Custom of Hissing at the Theatres) and
there are five criticisms in the Eliana. The ever-deligiht-
ful"eles From Shakespeare ™written in collaboration with

ary Lemb are alnost possible of inciusion in a 1list of
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€ssays on ‘the
Cne lovingly lingers over tliis picture of the brother

ané sister uaben from the paper Cld China, in which Iridget

{Mary) asks Charles,"Do you remeunber wiere it wag we used

to 21t when we saw 'The Battle of Hexham'! and the 'Surren-
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>is," and Banmnister and Mrs. Bland in the 'Chil-
el i tlie Toods;! when we squeezed out our shilling

aplece to git-three or four times in a sesgoum in the oie
shilling gallery.- where you felt zll the tlme you ought
not to have brought me, and more strongiy I Telt cbliga-

tion to you for heving broughit ne, and the pleasure was

the better for a little shame,-and when the curtain drew
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up, what cared we for our place in the house, or what

mattered it where we were sitting, when our thoughts were
with Rosalind in Arden, or with Viola at the Court of
Illyria?" 5

In his"Some of the 0ld ActorsYy the description of
Dodd stands out. "In expressing slowness of apprehension
this actor surpasgssed a2ll others. Yéu could see the first
dawii of an idea stealing slowly over his face, climbing
up by little and little , with a painful process, till it
cleared up at last to the fulness of a twllight conception,
-its highest meridian., He seened to keep back hls intel-
lect, as gome have the power to retard the pulsation. The
balloon takes less time in filling than it took to cover
the expansion of his broad, moony face over all its quar-
ters with expresgon. A glimmer of understanding would ap-
pear in a corner of hig eye, and for lack of fuel go out

agaln, A part of his forehead would catch a little intel-

- ligence, and be a long time in communicating it to the re-

mainder." Dickey Suett played the Clown to Dodd's Sir
#andrew, '"He was the Robin Goodfellow of the stage," says
L#mb. "Care, that troubles all the world, was forgotten

in his composition. Had he had but two grains (nay, half

a grain) of 1t, he could never have supported himself upon
those two spider's strings which served him(in the latter
vart of his unmixed existence) as legs. A doubt or a scru-
pPle must have made him totter, a sigh have puffed him down;
the welght of a frown had staggered him, a wrinkle made him
lose his balance. But on he wenit, scrambling upon those
airy stilts of his, with Robin Goodfellow,'thorough brake
thorough brier,' reckless of a scratched face or a torn

doublet.



Lamb was used to being chaffed by his friends about
his own immaterial legs!

But we must not quote Lamb forever! It is falir 1o
say of him that he depicted the drama reminiscently, in
ne spirit of the antiquarian who loves a bygone century
and searches it for his material.

We can mention another name here, that of De Quincey,

only because of his wonderful eery bit of imagination in

The Xnocking at the Gate in lacbheth.# His essays are not
especlially concerned with the drama ,with this exception.

Hazlitt and Leigh IHunt are concerned , in thelr fe-
miliar essays, with sketches of contemporary plays and
players. Hunt, nine years younger than Lamb, had in 1807,
begun his career as an esaayist by contributing to tné
Treveller and the Globe discussions of the acting and
actors of the ﬁay, modelled after the Spectator. This
congideration of the actor's art was new,- a creative
immovation in criticlsm. It gave the familiar essay a
new field and dignified the theatrical calling.

Leigh Hunt was but a secondary luulnary as compared
with Hazlitt or Lamb, but he wassz most useful one. It
Wwes in periodicals of Hunt's that Hazlitt and Lamb
found opportunity to publish some of their best work,

Of hispersonality Hezlitt has left this record. '"His
natural geyety and sprightliness of manner, his high an-
imal spirits and the vinous quality of his mind produce

an imnediate fascination and intoxication in those who
3
come in contact with him."

His two campaigns as a drematic critic were separat-
3

Hezlitt, The Spirit of the Age, 1825.
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ed by a space of nearly twenty years. He was on the liews
from 1805 until the end of 1807; from January 1808 until
he went to prison in 1813, he filled the office of critic
on hig own paper, The Examiner; and he was the whole staff
of a daily, The Tatler, from 1830 to 1832,

Leigh Hunt was a critic by nature rather than by art. -
Almost always when he says a thing is good it is good.

Give him a taste of-a play and he will characterize it well.
He did not care much for tragedies, Hanlet meant little to
him, but he was happy in the comedy or the romance.

When Hunt began playguing the Kembles were at the ze-
nith, John Philip and his sister lirs, Siddons. Kemble of-
fered a great contrast to Kean the other great actor of the
time, The former was classical and inclined to be the pe-
dant, while the latter had the passionate romantic tem-
perament .

Hunt discourses upon Kemble , whom at the time 1t was
a critical religlon to admire, as follows:- i

"His figure, though not elegant, is manly and digni-
fied, his features are strongly marked with whaet is called
the Roman character, his head altogether is the head of the
antiquary and the artist. This tragic form assumes egcell-
ently well the gait of royalty, the vigorous majesty of the
warrior and the profound gravity of the sage: but its ser-
15usness is unbending; hls countenahce seems to despise the
galety it labours to agsume, and its comlc expressicn is

comlic because it is singularly wretched. Of the passion

e e S N —

# Critical Essays. By Leigh Hunt. John Hunt,London,1807.
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of love he can express nothing." In a further reference to
Kemble he is" amazed that the audience do not contrive some
means of noticing Mr, Kemble's vicious orthoépy.” He had tke
affected way of pronouncing words, the love of singularity.
Airth, etairnally, vartue, hijjus, sentimint, furful, and
bird for beard, were some of his offences in the eyes of

of Hunt.

There 18 nothing but praise for him, thougn’in the
Tempest. "The character of Prospero could not have been
sustained by anyone actor on the stage with so much effect
&8 by lr, Kemble. The majestic presence and dignity of the
princely enchanter, conscious of his virtue,- were dis-
played with an undeviating spirit, with that proud compo-
sure which seems a pecullar property of this actor."

| In the prospectus of The Examiner, the critic assures
his readers that "he will still admire Lr, Kemble when dig-
nified, but by no means when he i1s pedantic.”

He made, in The News a list of rquiements for the ac-
tor. "He must divest himpelf of his audience. Principal
errors in local propriety may be divided intos-

Glancing at the boxes.

Adjusting the dress.

Telling the audience their soliloquys.
Wearing their hats in roomsend not wear-
ing thém in the open air. "

Of lre, Siddons Hazlitt has written the most gracious-
1y, but Innt said with felicity,"to write a criticism of
her is to write a panegyric, and a panegyric of a very pe-
culiar sort, for the praise will be true."

After the decease of the Tatler, Hunt ceased to write

of the theatre, but he continued to be interested in the

stage and his play, A Legend of Florence, was & success
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at Covent Garden in 1840.

William Hazlitt; not so brilliant as Lamb, nor so
lovable, had an unrivalled sanity and acuteness of judg-
ment, His love of palnting and practice of the art gave
him a sure touch'in visualising his subject, while his
enthusiasm and relish of life were infectious. Coleridge
declared of Hazlitt,"He says things of his own in a way
of his own." Like latthew Arnold, he intuitively enjoy-
ed what is best in literature and could convey that en-
joyment to his reader. e 1is our first lmpressionistic
critie, but though he .paints in broad outline, he doesg not
fail to say the esgsential things about his subject.

Le Quincey criticized Hazlitt's style as non-seque-
cious! Perhaps he did lack continuity and was guilty of
toomeny exclamations, but he remains the most stimulating
of essay writers, nevertheless.

Hazlitt was a lover of the theatre, but unlike Lamb,
he must see the play acted. He could do a paper better

1f he had just seen Kean play Iago. Lady lMacbeth he

gould not hive wiitten unless he had seen lirs, Siddons
act it again and again.

llost of Hazlitt's informal essays, including those
upon stage subjects are found in"4 Review of the English
Stage, 'Table Talk,"and in miscellaneous essays . Formal
essays of his comprise' Characters of Shakespeare's Plays,
"Drametic Literature of the Relgn of Queen Elizabeth! and
"On The English Comic Writers."

The Free Admigsion, a delightfully playful caprice,
begins," A Free Admission is the lotus of the mind; the

leaf in which your name is inscribed as having the pri-



vileges of thwe entree for the season is of an oblivious
quality-an antidote for half the ills of life....Here,
(by the help of that Open Sesame! a Free Admission,)
ensconced in his favorite niche,(the critic) views the
pageant of the world played before him; melts down the
years to moments; gees human life like a gaudy shadow,
glance across the stage; and here tastes of all earti's
bliss, the sweet without the bitter, the honey without
its sting...0h! leave me to my repose in my beloved cor-
ner at Covent Garden Theatre! "

Jaether Actors qught to sit in the Boxes, is another
exanple, half hunorous,half serious, but quite in the fa-
miliar strain, It begins,- "I think not;...Actors belong
to the publics their persons are not their own property.
..Let him go into the pit, if he pleases, to see,- not
into the first circle, to be seen. He represents the ma-
Jesty of successive kings; he takes the responsibllity of
heroes and lovers on himself; the mantle of genius and na-
ture fall#on hig shoulders; we 'pile millions' of assgoci-
ations upon him, under which he should be 'buried qulclk!

nd not perk out an inausplicious face upon us, with a
plain-cut coat, to say,- 'What fools you all were!=- I am
not Hamlet the Dane!' The motto of a great actor should
be 'Aut Caesar, aut nihil!'

Oh! while I live,let ne not be admitted to an actor's
dressing-roon. Let me not see how Cato painted, or how
Cacsgsar combed. Let me not meet thé prompt-boys in the pas-
gage, nor see the half-lighted candles stuck against the
bare wglls,, .nor see a Columbine practising a pirouette in

sober sadness, ,., The private boxes should be reserved for



the officers of state and great diplomatic characters,
who wish to avoid, rather than court popular notice!"

Of Kean, whom Hazlltt greatly admnlred, he said,

"lIr, Kean is all effort, all violence, all extreme passion:
he 1is posgsessed with a fury, a denon that leaves him no
repose, no time for thought, or room for imagination. In
the character of Iago, his exhibition of actling was extra-
ordinary..“

His delineation of lirs., Siddons is a classic.

"She raised tragedy to the skies , or brought it downm
fromthence., It was something above nature. We can con-
ceive of nothing grander. She embodied to our imagination
the fables of mythology, of the heroic and deified mor-
tals of elder time. She was no 1less than a goddess, or
than a prophetess in-spired by the gods, DPower was seat-
ed on her brow, passion emanated from her breast as fronm
a shrine, 35She was tragedy personified. She was the state-
liest ornement of the public mind....As Lady llacbeth,com-
ing on in the sleep-walking scene, her eyes were open,but
their sense wag shut,She was like a person bewildered and
unconscious of what she did. Her 1lips moved. involuntarily-
all her gestures were involuntary and meghanicel. 3he
glided on and off the stage like an apparition."

It is related of Sir Joshua Reynolds that when lirs.,
Slddons , upon looking at his painting of her ag The Tra-
glc lluse, stooped to see his initials painted darkly upon
the hem of her gowm, he sald to her,"I hope to go down to
posterity on the hem of your garment." Hazlitt comes down
to us in the same way thru the power of his pen-portrait

of her acting.
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With these three great informal essayists, Lamb, Haz-
1itt and Leigh Hunt, the type practically ends unless we
extend it to Stevenson,., With the latter, whose main suc-
cess in the type was his out-of-doors essay, we have not
much to do in the way of the drama . Stevenson tried his
hand at a few plays, but they were not of particular note.

We never think of Liatthew Arnold as an informal'writer
but now and again he wrote about the plays of the day in the

Pall Mall Gazette, signing himself as 'An 01d Playgoer.'

He went to see Mr, Irving's revival of luch Ado about

Hothing at the Lyceum Theatre, and gave his impression of
the play, incidentally declaring himself to be on the side
of Charles Lamb:"So salutary is it to be carried into a
world of fantasy, that I doubt whether even the comedy ol
Congreve and ¥ycherley, presented to ﬁs at the present day
by gocd artists, would do us ham....I feel sure of its
doing us less harm than pileces such as 'Heartsease' and
'Impulse.',.Such a world's appeal is to our imagination;
it calls into play our imaginetion rather than our senses."
No really important modification of the character
of the familliar essay has occurred since Stevenson,but he
is by no means the last of the English essayists.
George-Bernard Shaw in his peribdical essays in the
Saturday Review busied himself with destroying current
notions about the well-made play and absurd ideas abouf‘
romance, He has a Puritan bent, in that he holds that
1t is the function of the drama to teach. The most widely

read of his many as yet uncollected essays 1s Drematic

Opinions and Essays. Shaw 1s like the comic masque it-

self, one cannot tell whether it is laughing with us or
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at us. Chesterton, Benson and Galsworthy.are mnodern nanes
in this genre, but they are too c;ose to us for an im-
partial assay of their value.

e have traced the development of the informal, familiar
essay from its source in France down to the England of today.
Iike a river it has expanded broadly from its first bubbling-
forth and great impulse it has always received from the
periodical press. The theatre and the drama have inspired many
of the best informal essays, sometimes in the portrayal of
the customs of an audlence, that miniature forum of a na-
tion: egain, in the analysis of the deep and basic criti-
cism of life which the observation of the drama affords; and
more concretely, in character drawing, wherein the essay
breathes forth the same aroma of nobility and truth that
the drama expresses by action.

Thru the centuries we have been studying, we see the
drama and the essay based upon the drama alwaysg responding
to the democratic spirit. Not many kings and queens now-
adeys have entrance and exit upon the boards. But how of-
ten we see our citizen-neighbor therel! In each 1arge city
newspaper office sits an essaylst who has the theatre and
drama near tohis heart and in writing of it, "discloses
his personality to the reader in an intimate and femiliar
way." Thus potential llontaignes exist in every metropolis
endeavoring to satisfy our human impulse to find thru

ailmicry of human nature, the image of ourselves.



Clara 1., Baxter.

BIBT.TOGRAPHY .

Apology for the Life of Colley Cibber, Comedian, London, 740,
Critical Essays, By Leigh Hunt., London, 1807.
Doctor Johnson's Dictionary, 2nd Edition,
The Diary of Samuel Pepys. London, '8 ,2 vols,
The Dramatic Essays of Charles Lamb. Introd. by Brander latthews,
Dodd liead & CO. N.Y.
Dreanthorp, by Alexsnder Smith. Lee and Shepard. 1889.
The IEnglish Egsay, a Study in Literary Development. By Laura
Johnson Wylie, Houghton & IAifflin, 1916.
The English Femilliar Essay. By Bryan & Crane, Ginné& Co. Boston
1816,
The Essays of Abraham Cowley. Scribner & Co., N.Y. 1869.
The Essgays of Elia. lioxon, London, 1849,
The Femiliar Essay, by ?ercyV.D. Shelly, Univ. of Pennsylvania,
a7

The Gull's Hornbook, By-Thoé. Dekker. London, 1609.

Criticisms and Dramatic Essays of the 'English Stage. By William

Hazlitt. Routledge & Co. London,'851,

Hezlitt Wm, Lectures on The Englisix Comic Writers with Iliiscel-
laneous Essays. London and New York, K P. Dutton.

Hazlitt,”m. Table Talk or Criginal Essays. N.B., E P, Dutton.

eigh Hunt, By Cosmo llonkhouse, London 1893.

Leigh Hunt. Dramatic Essays. By William Archer & R. . Lowe.
Walter Scott, London. 1894,

Life of Goldsmith. By Austin Dobson., London, Walter Scott.1893.

iiscellaneous VWorks. Essay on National Prejudices Oliver Gold-

smith, :

On Poetry. By Sir Wm.Temple. Clarendon Press 1909.

On the Affection of Fathers for Children. Lonteigne's Essays.

Shakespeare to Sheridan. 3By Alwin Thaler, Harvard University

Press. 1022,



