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1
T General View of the Influence of Spain on English Literature

No consideration of the literary influence of one country
npon another 1§ at all andequate without some consideration of
historical evénts and. setting which may have made such an ine
f£luence passible.v Whether a country be invaded, or be the
invader, or bécome involved in warfare merely at the appeal for
nid from a country in distress; or whether it be at peace and
the Mecca of visitors from foreign lands matters not, for when

nation mixes with nation dissemination of culture is the resulf.

his culture finds expression in so many different branches of
Eearning---music, the fine arts, etc.—--but it 4is especially
| hrough the literature of a people that the very soul and
%ssence of that nation, as distinet from any other nation, is
elt,
While wzfriors are wreaking havoc and undermining, both -
rorally and culturally, the countries in which they fight, those
ho sit at home in a peaceful land find time for expanding the

esourcos of thelr country, whether those resources be of a
iterary nature or any other sort., So Moslem Spain in the
welfth century experienced a veritabdle Greek Renalssance while
h er Christian friends fought for the precepts of Christianity.
was to her, however, that they turned at this time to find
En the translations of Aristotle and Plato by the learned
Averroes philosophical ideas which might support the christian

theories they were promulgating, Oxford, Padus, and Paris
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sent their é&ﬁolars tozébrdova to obtain Latin translations~;}
the Greck woﬁks wﬁich Averroes had revivad by translating them
from the Hebrew into Arabie, o
Because 1t had thus spent its time fighting the infidel,
christiahity_offered no wealth ofkliterary sources, then, then,|
the Spaniardé under that most ardent séholar, Alfonso X, some-
times nown aé "the Learned", looked for sources, they were
forced to undergo an Oriental influence as'expresséd in the
works of the.Jews and the Arabs to whom they turned for models,
It was indirectly through the literature of Spain, therefore
that westérn urope vwas destined to feel the influence of the
brient; ? |
It seeﬁéithat the first definite influence one country has
upon another in the world of literature takes the form of
translations‘ér adaptations from the original, So when the
brother of Alfonso X, the Prince Fadrique, adnpted the Book of
Sindabad, orlfhe Seven Sages to the Spanish, it was thrsugh\a

translation ofgthis work by the English Folklore Society that
England beoame'fully scquainted with it, Also "within a few
years of the death of Alfonso the Learned, Poridad de Poridﬂdés,

El 1ibro de Buenos Proverbios, Flores de Filosoffa, and Bocados

ae Oro, appeared, and Bocados e Oro was afterwards translated

Into English by Lord Rivers, who was in Spain during the long
1

glege of Granada,”

[

- Hume, Martin, "Spanish Influence on E
nglish Lit
page 35; Iondon, 1905 erature,”
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Asiﬁe from a rather uninmportant influence, as expressed in
a few translations from Spanish adaptations, the influence of
Spain on Fnglish literature was practically nil, But John
Carrett Underhill "noted that in the chapter of Inglish history
which covers the end of the liddle Ages, Spain begins to play a,
very conspicuous parf, and that France becomes less and less
capable of sustaining a continued feeling of friendship with the
British governmcnt."l

\Then Alfbnso XI dled, he left one legitimate child, Pedro
I; who cane td be nown as "the Cruel”, and five 1llegitimate
children, the results of an affair with Leonor de Guzman, Upon
the acqession‘of Pedro I, his mother succeeded in bringing ebout
the arrest and assassination of Leonor, thﬁs enraging the five
illegitimate sons, the eldest of whom was Henry of Trastomars.:

This, hoﬁever, was not the only act of the reign of Pedro
destined %o fgise opposibtion, He appointed a Fortuguese, N
Alburquerque, as his adviser ond favorite, and thus czused
quite s bit of unpleasant_stif. e then married the French
princess, Blanche de Bourbon, and caused a sensation by leaving
her almost imhediately to go to the arms of his mistress,
Marfa de Padilla. A4t a later date, after the first marriage
had finally been dissolved, he married Jusna de Castro and
unwittingly left her the next day for his mistress,
"These events had their influence in the civil wars, for many

1. Underhill, John Garrett "Spanish Lite;é%ﬁégiin’éhe Fngland
- of the Tudors", DPage 2; Kacmillan Company, 1899, ©
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towns rofrained fxoﬁ giving Pedro aid or joined against him out
of disgust for his actions.“l |

In war after war Pedro had alweys managed to come out
victorious; but in 1363, when Henry of Trastamara formed o
league agaihst him a2 nd marshalled to his aid strong forces of
paid brigands, ?edro In fear wes forced to look for outside aid,
He turned to ¥ngland, and after the proper concessions had been
madé. Edward III sent the Blﬁck Prinece with his army to help in
the defeat of Henry, Once he had gained the upper hand, Pedro
showed what was inherent in his character and, much to the dis-

cust of the Black Prince, dealt unmercifully with his adversaries

At a most inopportune time, then; the occasion of an insurrestion
brewing against him, the Black Prince deserted Pedro and returned
vith his army to Francé. Pedro finally'met death af the hands
of his half-brother, Henry.

AWhether or not the debt which the alliance with Spain owed

to the brilliant campaiin of the Black Prince in the peninsula
Fan be tgkqﬁ into account as important when one realizes that
‘here resulted a temporary loss of Plantagenet power due to the
reilure of Pedro to take advantage of‘the victory won for him

hy the Black Prince is debatable, There cannot, however, be

y doubt at all that the Black Prince's triumph at Hajera was
appreciated by the astounded Castilians and contributed to the
fostering df an exaggerated conception of the prowess of British

arms, The direct influence which such an event had upon the

L, Chapman, Charles E,, "A .
* “Mnomilian Co. 1918, - T8bory of Spain,” pagells;
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formation of a literary style was seen in the romances of
chivalry which, ropidly rising in popularity, now £11led their
pages with exaggerated deseriptions of English geography. Enge
land seems to have faseinated the imagination of the Spaniards
who came to look upon her s the "home of knightly courtesy."l

From the relations existing bet een England and Spain dure-
ing the Middle Ages scarcely anything of importance developed
except the laying of a strong foundatlion upon which was built a
diplomatic tradition.a On the other hand, the beginming of the
sixteenth century marks a chenge in the relotionship between the
two countries'gnd a less superfluous and more personal note is
|struck by the penetration of Spain into the social 1life of Eng-
land for the first time when she makes her presence felt in the
1literary prodﬁcts of the people, ith 2 movement toward
negotiating for peace as expressed in the offer of Henry VII
.of hls son, Arthur, to Catharine of Aragon? new conditions pre-
vailed, and it was then that there began in IEngland s study of
the history df Spanish letters,

When Catharine of Aragon moede her appcdrance at the court
of England, sﬁé "brought with her Spanish bishops, professors,
and courtiers ﬁith Spanish books and modes of thought, though
Latin was the‘fongue in which they mostly wrote and spoke in
Engla.ncl."4 Spénish literature at this time wag characterized:
by a marked tendency toward strong Latiﬁ*inf}uepcc. "The

Spanish writers of this century nourished asrweii a8 the

l, Underhill, Page 3
2, Ibid, DPaogo 4
3. Ibid, Page 6
4, Hume, Page 54
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Italien with tﬁé‘milk of antiquity, transfused the spirit and
vigour of these ancients into their owm oomnositions, not with
the servile 1mitation of the othnru, nor seeking to arrange
their phrases qnd round their periods? source of languor and
emptiness,'so that the best Spanish prose is more flowing and

harmonious than the contemporary Italian,"”

the famous scholar and philosophef? Iuis Vives, "The great
friend of Sir Thomas More, o professor ab Oxford and tutoé to
Mary Queen of England "ZLuis received speciai populafity
through two works tro nﬂlqtel into the English by Sir Richard
Moryson and Richard Hyrde, The ladies of ngland found
especially delightful his Instruction for o Christian Voman,

translated by Hyrde, a book which was forced to appear in four
editions between 1540 and the latter part of the century,

Uoryson's translation of the Introduction to Wisdom met with
equal acclaim, | |

' Spanish iﬁfluence upon Inglish letters thﬁs took a
mystical turn and could have found no better channel of
communication than the works of a man who with his books and
espeéially his "direct personal influence on Tnglish scholars
did mach to introduce the fashion of Spanish didacticism into
the courts of the Tudors,"3

The movement manifested in what may be termed "preciosity

of expression” has found its way into all literatures at some

Spanish mysticism penetrated Ingland shrough the writings ol

f

—-4»nr=a_

o Hallom, Henxry, "Introduction to the Litera ture

Page 447; Litt ,
. I'Ime Page 54 19. BI‘OVn. and Compa-ny' 1854

Ibid Page 55

of Europa",




time or other,. It was the obscure and ornamental style of
Antonio de Guevara, Bishop of Honddﬁédo, which won for him a
marked vogue in England. Upon certain moral precepts,
supposedly set Tforth in a manuscript of the Spanish Caesaor,

Guevara based his The Dial of Princes, better nown as The

Golden Book of Marcus Aurelius, which was translated into Fng-

lish by ZEdward Héllowes. "The book was considered in Inglend
as the fine quintessence of political subtlety, and its maxims
were collected and repeated in the court of Elizabeth by every
one who aspired to literary taste."l The peculiarity of
Guevara'é style éttracted disciﬁles who bent thelr efforts
toword the establishment of e school "which found its first
expression, ih the famous novel by John Lyly called Euphues.
English euphuium, then, is a product of Spanish preciosity, as
Guevara expressed that'tendency in his works;

Perhaps the most disastrous eyent 1n the relationship
betwecn England.and Spain was the incident of the Spanich
Armado, an affair ﬁhieh furnishad subject-mattar for the tracts
age did other iﬁcidcnts, and gave to the ballad-makers a subject
for their v~rses. Religious differences aggravated the con-
ditions which hastened this battle in 1588, the year in which
the world was to sec Catholic Spain dcfeated at sen by Protes-

bent England. But though the confliet had proved advantageous

to them, the critical English public found extreme dissatisfac-
tion in accounts of the fight as they were reported to be

1o Iame; Page 56
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circulated in Spain, It was not long, therefore, before Fng-
lish transletions appenred, revealing the Spanish conception of
the affair to the indignant English,

" But the &cminanee of the type of'}iterary production
repiesentea by the various tracts and pamphlets was not of long

‘uration, for not much time elapsed before a more refined and
asting sort of literature came into existence, ILiterary Ing-~
Eand now came to be trangsported into the realms of the seientific
Lnd the practidal through treatises composed or translated to

inform them on such matters., Hethods of earrying on mwmufactur-

ing and other industries met with wdequaté treatment, but

&edicine that scicnce which resched the pinnaelc of its
&ovelopment in the early days of Spain, had sunk to such depths
by the time of Blizabeth's reign that its theory was summed up
edequately, in "several brief treatises", the work of Nicolas
Yonardes of Seville%

Spanish drama found its most adequrte expression at this
time in the Celestina, "a novel in dramatic form", "This
story i3 told so vigorously and with so mﬁch humour and obscrva-
tion and with such a sense of chernetar, as to mark an epoch

in fiction."z Translated into Italian and French, it was
destined to meet objectlon in England by a Spaniard, Iuis

Vives, who regarded it as "a source of lefity to be avoided",

However great his objectidn may have been, it availed nothing,

for in 1530 an anonymous writer produced an 3nglish'translation

of the work, It met with such a vogue that it was later

g ot gl o

1, Underhill, Pages 30-31
o Hume, Page 26

1\‘1»




translated by James Habbde,

Further manifestations of Spain's dramatic art were seen
in the attempts of Lope de Rueda. Rather "loeczl ond eolloquisl”
in tone and "édapted for the ignorant end the rude', his pleys,
despite theii apparent popularity, were not of the calibre to
‘pass cubside of the peninsula, They lacked that stroke of
geniﬁs which-later characterized the attempts of such men as
Lope de Vega Carpio, Calﬁeréﬁ, and Alarcon,

Throughoﬁt the course of the sixteenth eentury, the Eng—
lish admired, aolde from the writers of quite mediocre genres,
the peninsular asuthors, Though the oceasional literature which
was represented in the less impoftant types was popular, the .
writings of the peninsular writers became equally as populer,
"ioral court treatises” held a eerbtain fascination for the
whole of Turope in the Renaissance period and so became most
pighly estecmed., The, literature of etiquette as applied to
the sort of iife a courtier should lead gave precepts which
"were mingled with the moral tenchings of the ancients",l 1%
was a/é;nre eésentially humanistid in nature. As Spain
developed this tvpe her influence was felt in 'ngland through
the works of such authors as Bartolom( Felipe, Fxederico

Fario Ceriol, and Antonio de Guevara.z

There were two other genres which were willingly accepted
by the peopie---the pastoral romance and the books which dealt
7ith chivalry., The pastoral was particularly andaptable to the

l, Underhill, Poge 42
Pe Ibid, Page 44
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artificial style of Guevara, and so the Diana of Montemayor
was written in such a vein, Thils work became quite popular in
the Inglish tr-nslation of Bartholomew Young, appearing in
1598. Its further popularity is attested to by the fact that
Thomas Wilcox, Edword Paston, and Sir Philip Sidney set about
0 make "English versions of portions of it", the latter pro-
dncing his Arcadia, which became nown only after his death
and which bears a very close resemblance to Bartholomew Young's
| translation of Diana, But although this work wes withous a
doubt a masterpiece, laék of inter~st was evinced-in a foilure
to consider 1tsvpredecéssors or SucCcessors,

It can truly be said that the romances of chivalry had o
greater vogue thon the pastorals though their Influence on \
English literatﬁre is not as great as that of the pastoral,
The very antithaslis of the pastoral and of the type of litera-
ture expressed in the court books, th?y belonged to and ap-
pealed to the tnste of the common peonle, This accounts for
the fact that 1t i3 not by -nly one work that theoy were'
represented, but by many.l Among the most fimous of these are
the Amadf{s as if was translated by Thomas Faynel and Antony
¥unday, and Munday's translation of the Palmerin de Inglaterra

and the Znight of the sun which was published under the name

of Margaret Tilér, who had as co-translators two writers who
are knowvm only by the initials L.,A, and R,P, #ith the single
exception of the Amndfs by Paynel, these works ap:ear to have

1. Underhill, Page 44
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. o 1
recelved a hearty reception in London, Anobther work, Don

Beliarfes de Grecian nlso has- the initianls L.A. a3 being
: 2

responsible for the English copy, It is quite apparent that
"the native and Gallie Arthurian romances" had begun to decline
and these books of chivalry stood out as adequate substitutes
for the fast waning romancos, ’

The end of the sixteenth century influence of Spain in Eng-
lish letters is seen in the Lazarillo de Tormes, The first of

the plecaresque novels, lazarillo de Tormes initiated a vogue

which grew to great proportions in the pcninsﬁlak ond in Ing-
land.‘ It Was"not until after 1599 that one may say that the
ipiearesque nc&el came into its ovm, however, being frecly
translated at that time and widely received in England after
the publishing of gﬁzﬁan de Alfarache, The Lazarille, author

unknown, "attracted much notice when it fir;t appeared in
London, nnd affords a suggeshive parallel to the Unfortunaté
Traveller of Thomas Nash, Together with the ?omances cf
chivalry, it was the only literary work of an egsentially
Spanish type which ﬁade a strong impression upon the
Elizabethans“.g_ o '

In conoluding this gomersl survey of the influenco of
opanish literature ﬁpon English letters, I should note that
Spain contributed much to the enrichmént of Fnglish literature,

Her pr-sence was widely felt in such works as those tinged with

L. UnderhilI, Page 45
P YT

Be  Ibid, Page 46
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nysticism, such as Imis Vives offered, Preciosity of
expr~ssion was in part gained from Guevara's flerid style.

Pastoral romances and romances of chivalry, along with the

picareszque novel all had their vogue,




had early been carried away by tales of vonder and extraordinar:

13
11
The Romances of Chiv-lry

The Spanish nationel temperament is such that it offers
a fertile ground for the fostering of a types of literature
gsuch as the romances of chivalry repreosented, An essentinlly
adventuresome people, with thelr bPull-fights and their love

of the marvellrus and unusuanl, the imaginations of this people

events as foﬁnd in the Oriental sources they studied. These
romances wefe "books of caballeria, or chivalry, baséd on
t@e extraordinary advcnfurcs of wandering knights full of
the extravagont exaggeration of unbriddled imagination,"l

oand they found their incepbion in the Amadfs de Gaula = work

first aprearing in the fourteenth century and which became

a perfect eraze in the fifteenth century in Spain., Its wide-

spread accentance when published in 1508, gave the impetus

for further development in a literary genre destined to

prove more pbpular still to sixtesnth ecentury enthusiasts, -
There was nothing about the romances of chivalry which

had an up-lifting effect, and despite the fact that they

created o perect mania, they proved rather destructive in

a psychologiéal waye "Like the reprehensible 'dime novel! of

recent Ameriéan life its popularity became almost a disease,

resulting occasionally in a derangoment of the mental facultins

l. Chapman, Pege 185
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1
of some of the most assiduous readers,”

The Tnglish temperament is quite a bit more practieal
and thorough-going than that of the Speniard, who accepts
the surface of things., The “nglishman always feels the need
first of all of delving beneath this surface in an attenpt
to "understand the works, to sound the re#sons for action,"
This may in some way accrunt for thelr refusal to beconme
exceedingly enthusianstic over a production like the Amadis
tvhich defied all rules of logic and practicality,
Further, the acceptance of any literary genre into a
country is judged by the type of people who accent it, In
England the majority of the cultured class found no enjoyment
in a type of literature which was essentially low in form and
taste, Its greatest vogue was among the low element,
| The Tirst translation of the Amadf{s in Ingland represents
he work of Anthony ltunday. Because he was of mediocre
ability end thus incapable of handling the work as it shouvld
have bzen, Henry Thomasgfelt that 1t was rather unfortunate
that this éeries should have first penetrated Tnglish
literature through the hands of so incompetent a translator,
The first four books of the Anmaldls series appeared in
English in 1618 and 1619, the first half, strangely enough,
bearing the date 1619, while the second half bears the date

1618, Investigation, however, has revecaled that Yunday

Hésued “Books three and four, promising to revise Books one

A DI

.  Chapman, Page 355

. Hume, Page 254 .
. Thom&s Hgnry, "Spanish and Portugues= Romances of Chivnlry"

Combridge University Press, 1920

¥
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and two and them issue them, Some years later Book five
was 1§sued in an anonymous translation. In 1652 Francis
Kirkman produced a translation of Book six, and to an author
who wrote under the nome of a "Person of Juality" is one
indeﬁted for Book seven in 1693, which book marks the end
of the series as it was translated into English,

A vogue of abridgments followed the period of translations,
ond this that the Amadfs might be read more quickly in briefer

form., The first, that of John Shirley in 1702, proveu & rather
poor attemp§ ‘ot presentingran abridgment of Books one, two, ‘
three, oand four, Southey, some time later (in ISOu to be '
exact), offer-d a very good abridgment of the same Books, And
W.S.Rose, another admirer of the Amad{s series, attempted the
versification -of Book one.

With these abridgments "the active carzer of the Peninsular
romances of chivalry comes to an end in IEngland, Their vogue
lasted longer here than 1n.othcr countries, partly bccausé
the level of their circle of readers was lower, The evidcnce
goes t§ show that they never appealed to the cultured classes
in this country as they did on the continent."l

No consideration of the romances of chivalry 1s complete,
however, without turning %o an author who has been characterézed
by some as having produced "the perfected novel of chivalry",

‘Amadis at leaqt obtained the laurel at the hands of Cervantes,
speaking through the barbker and curate, while so many of

%. Thomas, Pages 262-263

e Chapman, Pages 357-:58
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Lobeyra's unworthy imitators were condemned to the flames,"

Miguel de Cervantes Saavedra whogse Don Quixote stinds oﬁt as

an example of-his protest angainst further "eontagion df bad
taste"gmanaged ultimately to salvage the‘gcnre and present it
in a more ideal form, | |

Satire, that braneh of literature throuch which one'
ridicules vogues that sre ridiculous and absurd, served CervantH

a8 the monner in which he wrote his Don Quixote, ihile this

work is o strdng satire on the romances of chivalry, still
it catches something that they lacked, "the epic spirit oF
idealism which the novelists had wished to represent buﬁ had .
drowned in a “lcod of extravagances and impossible happcnings','15
and raises the genre to such heights that it comes to be among
the best, It represents a much higher development of the |
literary art, and Grierson sees in this work'the parent of
the modern novel.,"
The cultural circles ofhmngland, though they had,

generally speaking, been content to ignore the romances of

chivalry, considering them as a genre worthy of but very

1little attention, reacted quite differently to the Jon Juixotel

As Fitzmourice-Kelly states it, "nowhere, perhaps, has Don
Juixote been more welecome than in Ingland. It was first
translated there by Thomas Shelton in 1612."4 When tngland
found herself in the midst of the vogue for satire, she
immediately turned to Spain to furnish her the framework into

1. Hallam, Page 388

2, Ibid, Page 442

3. Chapmnn, Pages 356-757

4. TFltzmaurice-Kelly, James, "A New History of Spanish

Literature”, Page 2783 Oxford University Press, 1926
I E——
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which she might fit her material.

Satire is the mpst caustie instrument by means of which
men may eriticize the'fauits of others, but in the hands of
Cervontes it ﬁas not sharp, cruel, b;ting, but rather
humorous and infusel with a strain of human compasasion, His
ability to write satire and at the same time moke it comic ond
humene in tone, distinguishes him in the literary wbrld and
makes his chqiaetars live forever as delightful beings.

Among the first of the Znglish writers to make use of any

of the episodes in Don Quixote was George VWilKiwns, whose play

antitled The Miseries of Infant Marriage,published in 1607,

offercd zn opportunlity for introdueing a version of the en-
counter with the wind-mills, 1In the same year, the Five
.Gallants of lliddleton appeared, bearing markedly the influence

of Den _quixote. Txbugh Fletcher made more extrnsive use of /"

Lhe Fovelav Ljemplares a3 the inspiration for his plots, stiil

the Don Quixote_was not unmom to him. He finds occasion

5o burlesque this work in his The Knights of tho Durning Peatle.

The rigidity of th~» Presbyterion seét in the drys of
Cromiell furnished a strong impetus to Samuel Butler to attempt
his Hudibrasg, the title of which is a2 borrowing from The Faerie

Queen, and the setting a suggestion from Don juixote. The
Lo works, th”.@&é_gnixntc end the Hudibras offer striking
Eimila:ities.~ Both men hold up the human race to ridicule,

nd yet their satire has no tinge of malice, but is rather
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pleasant to read., Just as they are similar in general tone,
ho:ever, they present a difference in more specific details,
Cervantes 1s more cnaritable in his deseriptions. He is

kind enough to‘call the half-consumptive looking Rosinante

o "steed. And Don Quixote sces in an inn an enchanted

castle., Perhaps it w-s the vivid inagination so inherent in

the charncter of his race which furnished him with the abllity
t6 transform the description of 2 very common-ploce object

into something of beauty of grandeur., The ¥nglish, on the other
hand, are quite ﬁnimaginative, and horein moy lie an explanation
of the fact that fﬁe Hudidbras is written in an ordinary, even
rather scrdid setting, It 1s thus that Butler inftroduces the
reader to the burlesque knight Hudibrés ~ho 1is "the Don Julxote
of Puritanism;'the redresser of imaginary .rongs done to his
Dulcinéf, and who "has his Rozginante ang his Sancho, all
cemplete, like his Spanish progenitor?,

Perhaps oﬁe of the most prclifie of Inglish writq?s and

oL

one upon whom the influence of Spanish literature hos ’%Giv
1ts indelible stamp was Henry Fielding. The eldest of Tive

children, he was born in 176?, the SLn of an archdeacca cnd of
the daughter of a magistrate. Having lost his mother at a very
tender age, we find him later installed at Zton in 1719, Running
NVAY , however,‘in 1721; he Joined his grandmother In Salisbury,
The year‘1727 witnessed a reversal of family fortunes, thus

rorcing Filelding to be confronted with the neecessity of earning

1. Hume, Pnge 181
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his living by his pen, ﬁe is quoted as having stated at this
time that he had "the alternative of becoming a haclney-
writer or a héckney—coachman".l

In 1728 Fielding is found back in London, Here he
engaged himself in the business of writing plays, for at this
time ploy-writing had come to have a mercenary value. Desplie
his succoss in this field, hovever, "the traditions of the
Engliéh stage hompered h%m, and he was destin<d to czeape
them only in th~ nOVel;“k

Fielding begen his c&reer as a novelist at the age of
thirty years. At this period in his life he is beset by
erelitors and seriously threatened with lav-suits, It was as
a means of making money, then, that he began the writing of

Tom Jones, Before Tom Jones, hovever, which appeared in 1749,

he had written his Joseph Andrews, Both of these works are

of especial interest in the study of the influence of Spain
on English literature for "the debt of Fielding's Joseph

Andrews and Tom Jones to Don Juixote in respect to structure,

incident, adventures on the road and at Inns, dialogues upon
all sorts of subjeets not always relevant to the plot, manner,
style, and spirit, can hardly de overestimated".s

The influence of Spanish literature up-n this great Tng-
1ish novelist may be considered as two-fold in its scope. On |
the’one hand, he undervent the influence of a satirical trend

as expressed in the Don Quixote of Cervantes, and on the other

1, Digecn, Aurelien, "The Novels of Fielding", Chapterl, rage3:
\‘ George Routledge ’gnd Son, Iondon. g D y L0805

2:'Ibid, Page 11 ‘

34 Gricrson, Pagen 57-58
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hand, he borrowed from the piecaresque novels, Directly

traceable to the Don Quixote satirical influence was Fielding's

Josgeph Andreggi written in contempt of Richardson's Pamela.
But the literafy.form which this work takes i3 more in keep-
ing with'tbat employed by the authors of the piearcsque

_ no%els. Joseph Andrews'! adventures, as also those of Parson
Adams, are certainly aos varied and interesting as those of any
Spaﬁish rogue, -

The figuré of NMr, Adams offers o point of contrast with:
that of Don Juixote, Fielding says of his char:cter when he
is»on horse-tack that "his legs almost touched the ground when
he.bestrode the beast."l Cervantes' characterization cf Don
Quixote is that of a gawky fioure whose legs are much toc

long for him, ' |

Both Mxr, Adams in Joseph Andre.'s and Don juixote in the
york by Cervantes are unfortunate enough to have sorry excuses
Por horses, But although the "steed of Ton Juivote was con-
structed in such o mammer that "his bones stuek out like the

sorners of a real, and he had more faults than Gonela's horse,

which tanbum pillis et os=n fuit, he faneird thot neither

Alexander's Bucephalus, nor the Cid's Babieca, was equal to
him."2 Zqually as satisfied was Hr, Adams with the horse he
ﬁorrowed and which "had so violent a propensity to kneeling
thot one would have thought it had been his trade, as well as
his mastertsa,” And although "he was often found on his kmees

1, Joseph Andrews, "Works of Fieldins" by Arth f
! : it & N r Murph e
George Routlcdg; and Son, New York, ¢ U HUTDAY, Faged?

¥

2.Don Quixote, Chapterl Part I, Page 5
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when the rider least expected it", still "this was of no greatb
inconvenience to the parson, who wan ncecustomed to it, "1

Pargon Adams is the linglish count~r-part of the Spanish
Don juixote in many respects, Both give the impression of
living in worlds entirely allien to the present existence,
Parson Adans in a world of tru- chriStianity‘anﬁ brotherly
love, and Don Quixote in the ideal realm of chivalry, a world
in which nﬁe is ever fighting for all that for which
christianity stands, Both meet with untoward events which one
might think would make them from their lethorgry and make them
leognizant of their surroundings. Yet at the scme time they
are both such lovable cherncters that one fTeels constrained to
gympathize with them in even their dumbeﬂt adventures.

Very much in the manner of the pileares ue novels are the
adventures of Joseph indrews., A8 the rogue WL quite apt to
meat with misfortunes and any number of untqward events in thé
course of his extensive travellings, so Parson Adans and
Joseph Andrews meet with a number of unpleasant and startling
advenbures, Upon onas oceassion Joseph"had not gecne above two
miles,charméd with the hopes of shortly seeing his dbeloved
Fanny, wheh he vas met by two fellows in a narrov lane, and
ordercd to stand and.deliVer."z

We shall leave Jogeph indrews tc his fortunes nd mis-
fortunes and furn to Tom Jones, another of Flelding's novels

in which the iﬂfluence of Cervantes and of the picaresque

Tyl iz aen T

l. 'JosebR Andrews, Pagé &
: Pagé A9
2. Joscph Andrews, PagslpRi L7 L FIfi.

Lo R
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movels is felt, It is quite coinecidental that while the Don
Quixote cf Cervantes has been considered as representing the
complete expression of the genius of Cervantes, the Tom Jones
of Fielding, borrowed in siructure and plot as it wvas from
the Spanish, represents the height of'that author's genius,

ind while 1tw§8 the humour of Cervantes which makes him such

favorite with the people, it is this same quality in the
ork of Pielding which won for him a place in the high estecm

of the peoplc,

In chapter II of Tem Jones, the author warns his render

thot he thinks 1t proper, "before we proceed any farther

ogrther, to acquaint thee, that I intend to digress, thr~ugh

his whole history, as often as I see ocennion; of which I om

1

myscelf a better judge than any pitiful ceritic whatever,”
Perhaps Cervantes too felt that he was a "better jJudge than any
pitiful eritic whatever"™ when he frequently introduced

ligrecssions in the writing of Don Juixote.

Tom Jones, as the rogues In the picaresque novels, wnsg

introduced to she world under rather unfortuncte circumstances,

ound- by lUr. Allwerthy wrapped in coarce linen, it was true

frithout =« doubt that Tom had been born a bastard. He often
got into trouble beecause of his mischievous disposition . As
bthe rogues in the Spanish works, he knocked about from place
to place and got to know life and met with nany advonbures

whether it happened to be a mild one, such as rescuing Sophla

l, Tom Jones, "Works of Fielding" by Arthur lurphy, Pages 46-47
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from the run-away hors~ or more secrious and dengerous ones.
Partridge, one of the characters in Tom Jones has been
tharacterized by Digeon as "o sort of Inglish Sancho Panza',
fPartridge, the barber and surgeon and schoolmaster is foolish,
et at the saﬁé time he 1s cunning, a coward and a worthy man,

L

His utter simpleness is well-meaning; man: times he comes near
1

e

bringing his master to ruin,"” but is always forgiven, just
becnuse it is impossible to remain angry with the simple
Partridge,

Partridge was a sehrolm st-r, but yet he wos not possessed
>f the mcntalifyf%P‘living a practienl, sensible exiatence as
was his master, Tom Jones, QJQuite the contr-ry is the e¢ase in
the work of Cervantes, for it 1is the servant, Senclio Panza,

who 1s the siﬁple and faoithful ~ervant of the adventur~some

Don Juixote, bubt who 1s possessed of a far greater nmount of
¢nﬂight and common understanding than his master, despite the
Tact that he possessed the cxasperating gift of nearly involving
the 1attei.in-affa1rs whidh might have recsulted seriously,
Cervantes and ielding produced works, then, very rmch nlike
The great author'of Spain's siglo de oro was destined to pro-
duce the most perfect form of the type of 1iterature which he
get about to ridicule, and to sow the seeds for the novel, 2
trre of liternture which was dostined to have a vogue after his
day. It speaks well for Spaln that she wan able to influence a
an who has beén acclaimed the most English of the Inglish

1. Digeon, Pge 176
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writers and one of the foremost novelists, Henry Fielding.
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III

The Romances of oguery

Tdenlistic tendencics in Spanish literabure had found

" lexpression in the fbrm of the romaneces of chivalry, which
upon thelr ultimate decay gave wny to o trend whieh was
egsentially realistic in nature and was developed throush the

romances of roguery, sometimes kncwn s the gusio picaresco,

This type of literature was destined to have a grenter vogue
in England than did the highly artifieial romanees of chivalry,
e sec that after a eareer of vogabondags % home, the Spanish
rogu~ who took his birth in the bed of the river Tormes was
naturalized abroad, in France, in Germnany, in Hollon?!, and in
Inzland. "1 o

The plc:resque novel is perhaps the most foseinnting type

of litercture which Spain has erected, In the ILazarillo de

Tormes, author unknown, the re~der is introd:ced to the first

ittle Lazarillo is born into this world, and early becomes

'end in many respects the best™ of the picaresque novels, The
.
;ﬂ victim of the environment currounding him, The c¢hild of
parents of low moral ideals, and brought up in an atmosphere

of crime ~nd intrigue, his life story as told in "elesnnt,
copious, and nervous Castrlisn" presents the "ups and downs,
the trials, pefils, and adventures of a boy living by his wits,
Ishorpened by adversity."z

Threough the medium of an anonymous writer, Iingland's first

l, Chandler, Frank V,,
Company, 1899,
2, Hune, Page 135

"Romances of Roguery", Pagel, Moemillan
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yersion of the Lazarillo de Tormes appeared in 1568 as The

Harvelus Dedeg and Iyf of Iazaro de Tormes and in 1576, still

tnother nppear@a, The Pleasant History of Iazarillo de Tormes,

Spaniard by Henry Bimmeman. In 1586, however, was produced

!hp edition which was destined to be the best known, and that
was ?he one gggggp out by David Rowland of Anglesey.
Translations and adaptations, as I have stated somewhere
pefore, serve as two mediums by which a literary genre mny
first be introduced into a c-untry. Andther means of determin-
Ing the amount of influerce a work may have had m.y be found in
, consideration of original productions fashiloned along lines
similar to those found in the new work, About the first book -

produced which showed definitely the influence of Iazarillo de

Tormes appcared about eleven years after the Lazarillo and was

ﬁalled The First and best part of Skogsin'g Gests, full of witty

mirth and pleancunt shifts, done by him in France and other

places, being 2 preservetive against melancholy. Gobhered by

Andrew Borde, Doctor of Phrsic., Skogein was o posr bubt learned

gentleman who became a jester at court. His many amusing

idventures are highly entertaining, while he lives dy hic wits,

he is not foreced to }ower himself to the petty intrigues of a
ather criminal nature so characteristic of th~ existence led-

by the ordinary roguc, Skogglin, unlike Lazarillo, does not .

Enock around in places that are of a questionable nature. IHe
t

ays abt court, in an atmosphere conducive to the best
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psyehélogical development, and so, despite the fact that his
proanks cause hls boanishment for a period, they are not at ell
in the tone of those which Iazarille woulld be reduced to
playing in order to make his very existence possibdle,

| It is weil $o0 note in compiring the Spanish rosue novels
with those ofi-the Inglish thot contrast may be feund in the
kind of authors who wrote thesqe worﬁs. In Spain, the guthorc
of these romances ﬁere not themsclves of the elasas of rogues.
In ngland, quite by contrast, the bost authors of these
picnrecque tales wers either raseals themselves or were
humanitariﬁn to the extent of attempting to offer o coubior to
the rest of th- eitizens against such a elass of people and
ultinmately to-bring adbout their extinctlion from any soeinl
stratunm, |

Ag égggz}&lglinggzmgg stocd out as the first rogue novel
in Spanish, so the Inglish are'in&cbted t~ Thomas Jash and

his gggz_ﬂzéﬁgg.for their first essentizlly Inzglish rogue .
novel, It might be well to note $hat Just as there wos a con-
trast in the type of asuthors whe wrots thess novels in Spain

pnd “ngland, so there is foundl a difference in the type of nan

7ho becames the rogue and herc of the story. The Speniards
vent down into thelr very lowest strata of society and chese
£ rogue from amongat those whose environment was not conducive

5o the best moral developmeént, The .nglish cuthors, on the
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pther hand, chose their characters from the upper strata of

English soelety, Jack Wilton was not the son of a "foreman in
1 nor was he'born inawmin:

b, mill,". Quite the contrary, he was a "gentleman by birth

2

wd a page at the court of Henry VIII."

Both Iazarillo de Tormes and Jack “ilton are written in
n

the form of autoblographies, Bub whereas sordgd,#woll—plénned

srime characterizes Lazarillo's actions becuse his lack of
ndequate home and support forees: him to put his wits to use as

n, thi=f, the abmosphere surrounding Jack WVilton's pranks is of

in such bits of deviltry ~s will cause no serious harn to any
DNe , The‘atmosphere surrounding him does not urge one on %o |
erime, and his keen wit is used in the main to see how he may
get the better of peorle and annoy them a hit,

Thomas Nagh seems to have hod as his main oblective, the
desire to amuse his readqrs and nothing more, It rmust not be
misunderstood; howev:r, that all of the rorue -utobiographies
1ﬁ Tngland were of this nature, " There were some fashioned
with the 1ntéﬁt10n of showing the chonge of mind taking place
in a rogue confined to prison and ultimately coming to possess
a contrite he&rt as expresced in o deslire to mend his waye,
Spain, quite ;he contrary, intended her rogue literaturs for
the entertainment of her re~ders., To this end, that they
might not be identified as rogues, as werc the “nglish writers,
they were always careful to explain just why they had vwritten

p. higher tone, Jack Wilton 1s a seamp, more or less, but h~ deal

3

1. Hume, Page 133
2. 1Ibid, Page 165
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the work in question,
The authorship of the Lazarillo i3 uninowm, but that of

annther important romance of roguery is nevm, Mateo Aleman

wrote his Qﬁgggp de ~lfarache which was destined to become as

Toamous £5 the Tazarillo de Tormes. Ag is the ease with

azarillo, Guzmon de ilfarache storts life in surroundings un-
healthy for him morally, Unlike Lazarillo, however, he fares
better in hils achntures; for he does get into high society at
one time in his career, But generally gpesking, he is a
ncoundrel who travels and has many chance adventures, v
Thig work met with such wide popularity that there immediate
ly started » series of false sequels, Th~ genuine vork, }10'«.:"«:1;:3;.'r,1
f ound its way into the hands of the ‘nglish people throuhhfthé
the translation of James l'abbe., His industry then, produced, -

In 1622, The liomue, or the Life of Cuzmen de Slfarache,

Je have noted that the pastoral romances and the romances
of chivalry all died o natural death, and go it wno with the
picaresque novaels, After the middle of th- seventeenth century,

we sce them graduclly fading into oblivion,
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IV
Conclusion

Spain's influence in the literary cireles of England can
be troced as far baek ag the days of liogslem Spain, Despite the
fecet that at tﬁis time her contributions to inglish letters
consisted in the main in translations from the learned Greek
philosophers, étill it meant thot her scholars were recogriized
a8 having something worthy of conbtribution,

Passing cn through the centuries, Fnelish contaet with
Spain beeame one of her many intermationcl interests, Her
comnection with Spain came to be based upon an interecst in the
officizl measuics of the govefnment of that peninsulsr couniry.
So within this perilod, Spanish literature which permeated
north of the channel was largely determinea by the influences
of politics and trade in the relationship between the two
courntries,

Catherine of Aragon brought with her to the court at
Englend the most learned minds of Spain, Imis Vives, with his
nystical tendencies and Antonio de Guevara with his fantastic
and affected style were destined to have a profound influcnce
upoﬁ the English literature pf their day, Iuphuism in Englond
may be traced back to the influemee of the Tlorid style in

vogue under Guevara,
There were any number of tracts and pamphlets written

Ppon matters of sclence, but the vogue of this style of

literature wns not lasting, Ths.,,,mqrgﬁimagm&tmiv.e_,smn&;;@gm;m:
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turned to producing such works as the Celestina, The Diona

of Nontemayor met with immense popularity and found its way
into Fnglish liternture in c translation by Bartholomew

Youne and in the Arendia of Siy Philip Sidney,.

The romances of chivalry, foremost among whieh, was the -
,Amadfs met with great fovor among the lovier classes of ngland,
Its influcnce in that country was seen in sueh works as the
Palmerin series, But even Spain tired of this type of

Eiterature and through the Don Juixote of Cervantes we get a

satire on the genre,
Cervantes had profound Influence on one of the most im-
nortant Inglish writers of the day, Henry Filelding, He in-

spired his Tom Jones and Joseph Andrews, The more realistie

fictirn also attracted Fielding, and thoush he undergoes the
influence of Cervantes, still he fachions his work upon the
style set by the rogue autoblographies or piecaresque novels,
Lozarillo de éormcs ic the first Spanish e¢xample of this

gonrc aad is followed by the Cuzman de Alfarache of Alemon,

Jock Wilton by Thomas Iash is a further indication of the

extent to which the Spanish had influenced the Inglish in thelr
rriting, .

I ghould say that Spanish literature is not particularly 1
broad in extent, but 1t hns offered to the world at large, .
end to England in partieular, examples from every genre into

which she hasvdelved. The importconce of her literary attempts
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has been shovn by the fact that translations and adaptations

of every new current in her literary career have been

attemnted by the English,
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