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Enable students to more intelligently interpret and perform t’
works of the masters, render their services as instructors mor.
valuable, and qualify them to do far more towards elevating the art
to its true position in the estimation of the public.

-Original Mission Statement
Eben Tourgee, 1873
First Dean of the School of Music

In a newly founded collaboration, students’ artwork of the School of Visual Arts will )
displayed on the covers of the School of Music Programs. The piece for this month’s
program is by Amanda Granum, ‘06, entitled ‘The Charles’. This painting is an attempt to
capture a fleeting moment at dusk.
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Friday, October 22,2004 at 8 pm
CFA Concert Hall

85th Birthday Concert
A program of encores

GEORGE NEIKRUG, conductor
KATHLEEN FORGAGC, guest pianist

KREISLER

JERAL
SGAMBATI
POPPER

HERBERT
DEBUSSY
DRIGO

RAVEL/ arr.Tedesco

HINDEMITH
DOHNANYI
DINICU-HEIFETZ
CHOPIN/ arr.Wilhelmj
SCOTT

SARASATE

KORNGOLD

Tempo di Menuetto in the style of Pugnani
May Breezes by Mendelssohn

Schon Rosmarin

Tambourin Chinois

THREE SERENADES
Serenade Viennoise
Serenata napoletana
Serenade

THREE WALTZES
Petite Valse

La Plus Que Lente
Valse Bluette

Alborado del Gracioso

INTERMISSION

*Capriccio

Gypsy Andante

Hora Staccato
Nocturne in D Major
Pastorale and Reel

Ziguenerweisen
Pierrots Song

Special encore remembering Zara Nelsova,
Andor Toth Jr. and George Seaman




PROGRAM NOTES

Thoughts about Encores

Throughout my years of concert going, | have always been fascinated by the special qualities
performers achieve in the playing of encores. There is a formality about the presentation of
the written program that, with the performance of an encore, seems to evolve into a new
dimension of spontaneity and intimacy with the audience. | have found this to be true on
every level, from student recitals to those of renowned artists. | remember concerts by
Jascha Heifetz, where he seemed to be playing to an ideal of superhuman perfection. When it
was time for an encore, people would rush up to the stage. His personality seemed to soften
and he played with a new spontaneity and communication, the audience no longer an imper-
sonal entity.

The program tonight has only a few pieces originally written for the cello — the Victor
Herbert Valse, the Jeral and Popper Serenades, and the Hindemith Cupriccio. A point of interest
is the Ravel Alborado del Grazioso. | had the pleasure of performing this in a 1955 recital i5l os
Angeles with Mario Castelnuevo-Tedesco at the piano in a group of his compositions : )
transcriptions.

Now to the question of why | am playing an encore to this whole program of encores. The
last two years were tragic for me with the passing of the great cellist, Zara Nelsova, who was
my best friend and confidante for over forty years, and two devoted former students, Andor
Toth Jr.and George Seaman. They were in my class at Oberlin Conservatory, which was my
first teaching position in the United States. In one of those curious twists of fate, Andy later
became cello professor at Oberlin, and George, a leading freelancer in Boston. The sudden
shock produced the usual grief and the playing of several memorials. Now with the passing of
time, those emotions have become a kind of sweet, sad nostalgia when | recall times spent
together. The piece that most expresses my feelings, which | play in remembrance, is Pierrots
Song by Erich Wolfgang Korngold. This is from the opera Die Tote Stadt, which he composed in
his teens. The words to the first and last eight notes are, "I'm sighing, I'm yearning, I'm dream-
ing in vain."

—George Neikrug

George Neikrug is a Professor Emeritus of Music at Boston University’s School of Music.
Professor Neikrug was the principal cellist of the Pittsburgh Symphony Orchestra and Los
Angeles Philharmonic. He also was Artist-in-residence at the Bath Music Festival and the
Spoleto Festival of Two Worlds. Solo recitals and concerto performances include appearances
throughout Europe and the United States. He has also been on faculty at the Hochschule fiir
Musik Frankfurt, Oberlin Conservatory of Music, and the University of Texas. Professor
Neikrug has held his present position at Boston University since 1971.




BOSTON UNIVERSITY SCHOOL OF MUSIC
UPCOMING EVENTS AND PERFORMANCES

Friday, October 22 through 31| Fringe Festival
Ballymore Part One:Winners

One-act opera with music and libretto by Richard Wargo

Based on the stage play Lovers by Brian Friel

‘ Dorothy Danner, guest stage director
Allison Voth, music director

Two young lovers on a sunny day in Ireland that ends in darkness.

i All tickets $5. BU community: one free ticket with BU ID at the door, day of performance,
subject to availability. Box Office 617.933.8600.

www.BostonTheatreScene.com

Boston University Theatre, Studio 210

T )y, October 26,8 pm Boston University Chamber Orchestra
André de Quadros and Jonathan Girard, conductors

Tong-ll Han, piano

Beethoven Overture to Creatures of Prometheus

Mozart Piano Concerto in C Major, K. 467

Beethoven Symphony No. 8 in F Major

CFA Concert Hall

Thursday, October 28, 8 pm Boston University Symphony Orchestra
David Hoose, conductor

Honegger Symphony No. 5, ‘di tre re’

1 Dvorak Symphony No. 7 in D minor
« Tsai Performance Center

3 -
October 30 through November 6 Fringe Festival
Galileo Galilei
One act opera by Philip Glass
James Marvel, guest stage director
x William Lumpkin, music director
A view through the looking glass at the life of the brilliant scientist.
, All tickets $5. BU community: one free ticket with BU ID at the door, day of performance,
subject to availability. Box Office 617.933.8600.
www.BostonTheatreScene.com
Boston University Theatre, Studio 210

4 ) Tsai Performance Center, 685 Commonwealth Avenue
i CFA Concert Hall, 855 Commonwealth Avenue
Commonwealth Gallery, 855 Commonwealth Avenue
Boston University Theatre, 215 Huntington Avenue




CONTIBUTORS TO THE COLLEGE OF FINE ARTS

MUSIC PROGRAMS

$50,000 and above
Surdna Foundation, Inc.

$25,000 to $49,999

Hellenic Ministry of Culture
National Endowment for the Arts
Yamaha Corporation of America

$10,000 to $24,999
Mr. and Mrs. Saul B. Cohen
The Clowes Fund, Inc.

$5,000 to $9,999

Richard F. Balsam, M.D.

Drs. John A. and Harriet S. Carey
Mr. and Mrs.Thomas R. Castle
Aram and Jasmine Chobanian
Ms. Doris S. Kitchen

$1,000 to $4,999

Robin Abbott, D.D.S.

Ms. Dorothy D. Cameron

Richard D. Carmel Charitable Remainder Trust
Maria Clodes-Jaguaribe

Clovelly Charitable Trust

Richard E. Cornell

Mr.William E. Earle

Mr. Clifford R. Eisler

Ann and Gordon Getty Foundation
Mr. and Mrs. Darrell R. Griffin

Esther B. Kahn Charitable Income Trust
Mr. John M. Kasson

Phoenix Symphony Guild

The Presser Foundation

Mrs. Leanne C. Robinson

Joel L. Sheveloff

Mr. and Mrs. Charles A. Stakely

Mr. and Mrs. William Trayes

Ushers and Programmers Committee
Avedis Zildjian Company

Ms. Craigie A. Zildjian

$500 to $999

Mrs. Lisa L.Agan

Ms. Sandra L. Brown
Columbus Manor, Inc.
Cynthia and Oliver Curme

$500 to $999 (continued)

Dr. Edna L. Davis

Mrs.Ann B. Dickson

James P. Galas, Ph.D.

Phyllis Elhady Hoffman

Colonel Capers A. Holmes, USAF(Ret.)
Ann Howard Jones

Larry G.and Ann H. Jones

Mr. Robert E. Krivi

Mr. James L. Ladewig

Mr. and Mrs. Michael E. Miller; Jr.
Ms. Andrea Okamura

Ms. Anthi Papanikolaou

Dr. Eftychia Papanikolaou
Mr.Andrew L. Ross

Mr. Patrick S. Ryan

Dr. Elizabeth Anne Seitz

Ms. Helen ). Steineker

Mr. and Mrs. Mose W. Stuart Il
Jeremy Yudkin

$250 to $499

Dr. Maki Amano

Mr. George L.Andersen

Burnt Hills-Ballston Lake Friends of Music
Ms. Beth S. Chen

Professor André F. de Quadros
Ms. Allison Fromm Entrekin
Mrs. Carolyn B. Fowles
Mr.Walter M. Frisch

Richard and Susan Grausman
Mr.W. Newell Hendricks

Ms. Julia A. Hennig

Mr. Raphael Hillyer

Dr. Jimmie L. Jackson

Mrs. Ellen S. Katz-Willner

Mrs. Ellen B. Kazis-Walker
Nancy F. Lewis

Mr. Lewis Lockwood

Mr. and Mrs. James L. Loeb

Mr. John E. Loveless

Mastwood Charitable Foundation
Ms. Margaret A. Metcalf

New England Opera Club

Mr. Pierluigi Petrobelli

Mrs. Nan Hughes Poole

Fred and Karen Ruymann

Mr. Craig Franklin Schreiber

)

Contributors to the Music Programs belong to a special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances.

We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information.

please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fi

855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048.

%S,

)

This list represents donors who have generously supported our programs from July 1, 2003, through August 27,
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your under-

standing.




BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY

STRINGS

Steven Ansell viola*

Edwin Barker double bass*
Lynn Chang violin

Jules Eskin cello

Edward Gazouleas viola
Emily Halpern-Lewis harp
Raphael Hillyer viola

Bayla Keyes violin*
Michelle LaCourse viola*
Lucia Lin violin*

Malcolm Lowe violin

Dana Mazurkevich violin
Yuri Mazurkevich violin*
lkuko Mizuno violin
George Neikrug cello
James Orleans double bass
Leslie Parnas cello

Anr >I)n Pilot harp
Mic ynolds cello™
Rhonaa Rider cello

Todd Seeber double bass
John Stovall double bass
Roman Totenberg violin
Michael Zaretsky viola
Peter Zazofsky violin*
WOODWINDS, BRASS,
and PERCUSSION
Laura Ahlbeck oboe
Ronald Barron trombone
Daniel Bauch percussion
Peter Chapman trumpet
Doriot Dwyer flute

Terry Everson trumpet*
John Ferillo oboe
" Richard Flanagan percussion
loseph Foley trumpet
Timothy Genis percussion
lan Greitzer clarinet
Rénald Haroutunian bassoon
Scott Hartman trombone*

Gregg Henegar bassoon
Daniel Katzen horn
Christopher Krueger flute
Lynn Larsen horn

Charles Lewis trumpet
Richard Mackey horn
Thomas Martin clarinet
Richard Menaul horn
Michael Monaghan saxophone
John Muratore guitar
Craig Nordstrom clarinet
Elizabeth Ostling flute
Richard Ranti bassoon
Thomas Rolfs trumpet
Mike Roylance tuba
Matthew Ruggiero bassoon
Eric Ruske horn*
Robert Sheena English horn
Ethan Sloane clarinet*
James Sommerville horn
Linda Toote flute

Jay Wadenpthul horn
Douglas Yeo trombone
PIANO

Anthony di Bonaventura*
Maria Clodes-Jaguaribe*
Tong-1l Han*

Linda Jiorle-Nagy
COLLABORATIVE
PIANO

Michelle Alexander
Shiela Kibbe*

Robert Merfeld

ORGAN

Nancy Granert

Peter Sykes

Gerald Weale*
VOCAL REPERTOIRE
Alison d'Amato

Angela Gooch

VOICE

Sarah Arneson*
Penelope Bitzas*
Kendra Colton
Sharon Daniels*
Simon Estes*
Mark Goodrich*
Phyllis Hoffman*
Frank Kelley

Susan Ormont
Marc Schnaible*
HISTORICAL
PERFORMANCE
Aldo Abreu recorder
Laura Jeppesen

viola da gamba
Christopher Krueger
Baroque flute
Marilyn McDonald
Baroque violin

Emlyn Ngai

Baroque violin
Martin Pearlman®
Marc Schachman
Baroque oboe

Peter Sykes harpsichord
John Tyson recorder
MUSICOLOGY
Mark Bernard DeVoto
Zibigniew Granat
Virginia Newes
Thomas Peattie*
Joshua Rifkin

Joel Sheveloff*
Jeremy Yudkin®
STAFF PIANISTS
Michelle Alexander
Eve Budnick

Jodi Goble

Phillip Oliver

David Richardson

THEORY AND
COMPOSITION
Martin Amlin*
Theodore Antoniou*
Richard Cornell*
Lukas Foss*

Samuel Headrick*
David Kopp*

Ludmilla Leibman*
Rodney Lister

Tetyana Ryabchikova
John Wallace

Gerald Weale*

Steven Weigt*
MUSIC EDUCATION
Bernadette Colley
André de Quadros*
Joy Douglass

William McManus*
Sandra Nicolucci
Anthony Palmer
Steven Scott
CONDUCTING
David Hoose*

Ann Howard Jones*
David Martins

Craig Smith

OPERA INSTITUTE
Judith Chaffee

Phyllis Curtin

Sharon Daniels*
Simon Estes*

William Lumpkin*®
Christien Polos
Claude Corbeil
Jeffrey Stevens

Allison Voth*

*Denotes full-time
faculty

Department Chairmen

represented in bold

COLLEGE OF FINE ARTS ADMINISTRATION

Walt Meissner, Dean ad interim
André de Quadros, Director, School of Music
Jim Petosa, Director, School of Theatre Arts

Judith Simpson, Director ad interim, School of Visual Arts

Patricia Mitro, Assistant Dean, Enrollment Services
Ellen Carr, Executive Director for External Relations

Yvette Jusseaume, Executive Operations Officer, School of Music

Zoé Krohne, Director of Admissions and Student Affairs, School of Music
jillah, Executive Assistant, School of Music

F Ison, Manager of Production and Performance, School of Music
. Lorcoran, Director of Public Relations

Var

Au

Christine C. Santos, Director of Development and Alumni Relations
Karla Cinquanta, Alumni Officer
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